Mojam odpxusocm NoCTao je He3aobunasaH y MHOMUM
(Tpykama, anu Beh nomano u umcTpoweH 360r Herose
npesenuke ynotpebe. pe camo HEKOMMKO FOANHA, TEWKO je
61No 3amMUCIUTK KONKO Tora fie 6UTI 03HAUEHO Kao 00PXKLBO,
un nak Heodpxugo. Kaja je y muTamy rpag, nocnefmux
TOANHA TEXWLITE (& Ca 00pXueoz MOMEpa Ka NAmemHoM,
0MNOPHOM, AMPAKMUBHOM 2pady, ypOaHoj KoMNemuUMUBHoCMU,
anu 1 KpeamueHOCMU W UHOBAMUBHOCMU, Y3 AKMUBHO yuellifie
CMpyKe, LUTO Ce NO N0 MULLbEHY MHOTIX TEOPETUYApa CMATPa
HeKUM Off HajBaXHMjUX enemeHata pasBoja M 6oratcTBa
CaBpeMEeHOT rpajia.

MoacTuaj 3a nucare oBOT YBOAHWUKA 6uo je pap ,Ynoea
KkpeamusHoz knacmepa (asamane y peno3uyuoruparsy beoepada
y 2nobanHum xujepapxujama“, [la nn nocToje Kputepujymn no
Kojuma e Mepe nMomeHyTe BPeAHOCTI jeHOr rpaja’ Y Hekum
CerMeHTUMa KpuTepujymin (Bakako MocToje, 1 ako 6u ce Ha
OCHOBY HbIIX OLieH-IBANM TPaZioBY, MHOTY He 61 NpoLLK 0Baj
TecT.

Kakas je ciyuaj ca beorpagom? MHoro Tora wro ce Aewasa y
FeMY 1l OKO Hoera HanpocTo ra He YMHY OAPXKUBUM, NAMETHIIM,
aTpakTuBHUM. Kaja ce roBopu 0 KpeaTMBHOCTH, NUTakbe je
KOMMKN je CTBApHW 3Hayaj M Kakga je Mucuja KpeaTUBHUX
KnacTepa y Kojuma on1a3in 40 KOHLLEHTpaLmje KeaTUBHNX Jbyau
11 KOMNaHWja Koje NOACTUYY CTBAPANALLTBO, UAeje U 3Hatba.

[la nn y nomeHyTe Kputepujyme cnafa 1 Ayx jesHor rpaga u
eroBa Moh fja onctaje u octaje ynpkoc cemy? Y uctopujn
beorpaza 6uno je gyrux n TelWKuUX nepuoaa 3a Bpeme i HakoH
paToBa, KOjuX je Ha OBUM MPOCTopUMa 6uno 1 npesuLe, Kaga
je yHULWITaBaHa AyX0BHA, KyNTYpHa, YMETHUYKA 1 rpahaHcka
enuta beorpaaa u Cpbuje.

Ocehaj pa ce beorpap, kao GeHuKc, NoHOBO paha M3 nenena,
HaNpoCTO je AMPILUB 11 A0XMBIbABA Fa rOTOBO CBaka reHepaLija
Koja uBU y tbemy. Cnoj YMETHOCTH, NO3UTMBHE eHeprije 1
LyXOBUTOCTY 0fYBEK Cy UnHuam beorpag nocebHum.

Mo pa je To 0ATOBOP Ha NUTabe Aa NN KYNTYpa, YMETHOCT 1
KpeaTUBHOCT Kao CBOjeBPCHE Maruje, MOry NOMepUTH rpaHuLe
W YUUHITI HEKY TPaj 60/bUM MECTOM 3 KUBOT.

3ancTa je AMBHO LITO MOCETUOLM U3 (BETA He XBane (amo
beorpajicke cnnaBoBe 1 He fionase y beorpag camo 360r wux,
KaKo Mefuju yecto Bone Aa uctinuy. 1 ako ce Ha Kpajy BpaTumo
nojMy 00pxugocmu 2pada C MoveTKa OBOr TeKCTa, LTa Ou
OHa Morna buTK, ako He ynpaBo AyX rpajfia U Jbyan Koju Taj
Iyx ctBapajy! Cynehu no Tum Kputepujymmuma, beorpap je
HanpoCTo 00pXU8, KPO3 NPOCTOP U BpEME.
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The concept of sustainability has become unavoidable in many
professions, but has been a little worn out due to its excessive
use. Only few years ago it was hard to image how many things
would be denoted as sustainable or unsustainable. When it
comes to a city, over the recent years the focus has moved from
sustainable towards the smart, resilient, attractive city, urban
competitiveness, but also towards the creativity and innovation,
along with an active participation of the profession, which is
considered by many theoreticians the most important elements
of development and wealth of a contemporary city.

The impetus for writing this Editorial has come from the paper
entitled “The Role of Creative Cluster Savamala in Belgrade
repositioning in Global Hierarchies”. Are there criteria under
which the abovementioned values of a city are measured?
Indeed, the criteria exist in some segments, and should the
cities be evaluated under them, many of them would not pass
the test.

What is the case with Belgrade? Many things that are
happening in and around it simply do not make it sustainable,
smart, and attractive. As for creativity, the question is what is
the real importance and what is the mission of creative clusters
in which a concentration of creative people and companies that
encourage creativity, ideas and knowledge occurs?

Do the abovementioned criteria also include the spirit of a city
and its power to survive and remain in spite of everything? In
the history of Belgrade, there were long and difficult periods
before and after the wars, too many of them in this region,
when the spiritual, cultural, art and civic elites of Belgrade and
Serbia were destroyed.

The feeling that Belgrade, like a phoenix, rises from ashes again
and again, is simply touching, and almost every generation that
has lived in it has experienced this feeling. The combination of
art, positive energy and spirituality has always made Belgrade
special.

This is perhaps the answer to the question whether culture, art
and creativity as a specific magic can push the limits and make
a city better place for living.

It is really wonderful that visitors from all over the world do
not only praise the Belgrade raft restaurants and do not come
to Belgrade only because of them, as the media often like to
emphasize. And, if we return to the concept of sustainability
from the beginning of this text, then what could it be if not
exactly the spirit of the city and people that create this spirit?
Judging by these criteria, Belgrade is simply sustainable
through space and time.



