Kako 0CTBapuTW KOMYHUKATUBHOCT apXUTEKTOHCKOT Jena
ca nopHeb/bem y Kome je HacTano, ca cnojesuma ceharba
YTUCHYTUM Y TeHeTCKI KOZ MPETXOAHUX reHepaLuja, NuTare
je Koje nocTaBsba ceby rotoBo (Baku (TBapanay? 0Ba BeuuTa
Tema MpoBnaun e AUPEKTHO UMM UHAMPEKTHO Kpo3 BehuHy
TeKCTOBa y 0BOM Opojy uaconuca. Aytopka pagia Apxumekmypa
Kao CyeHcku mekcm: cmyduja ciyyaja cedamcmo xurnada cmy6osa
TatjaHa [lapuh IunynoBuh nctuye fejcTeo Koje apxMTeKTOHCKO
Zeno Tpeba Aa nocTurHe ynotpe6om npocTopa, yMeTHUUKUX
CpencTaBa v JokymeHata. OHa ce 3anaxe 3a TeKCTYanHocT,
Kao jemHy on GYHKUMja Y apXUTEKTYpW Koja MoApasymeBa
yCNOCTaB/batbe apXUTEKTOHCKOr TEKCTA Kao HM3a CIOMKEHMX
WHTeNIEKTYaNHUX W JYXOBHUX KOHOTauuja  MOBE3aHMX
¢ obnukoarem ¥ nepuenuujom npoctopa. C(MHTarma
,apxumekmypa koja 208opulX npBY NyT Ce nojasibyje y 18. Beky,
Aa 6u Taj nojam KacHuje npeysenu 6pojHu ayTopu. Y CBojoj
Krou3u (agpemena apxumekmypa 3 1998. rop., PaHko Pagosuh
kaxe: ,06muum no cebu u cTpyKTypa rpahesuHe Tpeba Aa
roBOpe 0 yHyTpaLLHeM nporpamy, Tpeba a npeHecy nopyky o
QYHKLMju, Tpeba i@ HAM MOMOTHY 1 a UAEHTUPUKYjeMo yemy
cnyxu Kyha. ApxuTeKTypa 3[B0jeHa U3 KOHTEKCTa 0Be BpCTe
rybu 3Haueme... ",

KoMyHUKaTUBHOCT CTBapanaukor Onyca (a peruoHanHuMm
Hacnelem, HapoOAHOM apXWTEKTYpOM, Kao 11 apXeTWncKum
KapakTepuctukama oppeheHor nopHebma y  fenuma
llBaHa AHTuha obpaheHa je y ayTopckom TekcTy [ujaHe
MunawwuHosuh Mapuh Enemenmu pezuonante apxumekmype y
deny apxumekme Weawa Avmufia. Harnawera je Hepacknansa
Be3a Koja MOCTOjU Y eroBum Aenuma usmehy Hacneheor,
PErvioHanHor, CaBpemeHor U JIMYHOT TPafuTesbckor (TaBa.
0 Tome Hajbosbe roBopI LUTAT MPey3eT U3 UHTepBjya Koju je
apxutekTa MBaH AHTuh fao ayTopy Tekcta Tokom 2000. 1 2001.
roguHe: ,BepoBaTHo je fa 6ux y HeKOM Apyrom rpagy wam
jow 6orbe y HeKkoj Apyroj 3emby Apyraumje paauo. JyxHocT
je Hac apxuTekaTa ia HanpaBMMO 3rpajy Koja Hehie WTpyaty
y ambujeHTy, Koja fie 6uti nena, Koja fie y3 (Be T0 Aa cappxu
Mepy, MoAcBecHy Ao3y yrpahenux Hopmu 1 jby6as npema
rpagy y kome cte pofjeHu v rae cte ogpacin”.

lpuya 0 KOMYHUKATUBHOCTU Yje[iHO je NpUYa O KOHTEKCTY
11 0ArOBOPHOCTM, He Camo CTpyuHe, Beh 1 Wupe ApyLUTBEHe
3ajefHuLe npema HacneheHOM NpocTopy M AyXy MecTa.
Apxutekta Tpeba fHa 006paTM Maxkwy HA  AYXOBHO,
UCTOPWjCKO, APYLITBEHO W KynTyponowko Hacnehe, Koje
npeAcTaB/ba Cybnumauujy jesHor Kpaja, pervje, T1a, ca cBUM
eroBUM KapakTepucTukama, o6nuuuma, nponopuujama,
MaTepujaauma, TeKCTYpoM, CBETIIOM, 3BYKOM, MUPUCOM,
60jom 1 Memopujom.
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How to achieve communication of an architectural work with the
region in which it emerged, with layers of memories imprinted
in generic code of previous generations, is a question which
almost every architect poses to himself. This eternal theme runs
directly or indirectly through most of articles published in this
journal issue. Tatjana Dadic Dinulovic, the author of the article
entitled Architecture as a text of scenery: case study of seven
hundred thousand columns emphasizes the effects which an
architectural work should achieve by using the space, artistic
means and documents. She advocates the textuality as one of
the functions in architecture, which implies the establishment
of an architectural text as a series of complex intellectual and
spiritual connotations linked with design and perception of
space. The syntagm ,architecture that speaks” appeared for
the first time in the 18th century, to be later taken over by
many authors. In his book Contemporary Architecture from
1998, Ranko Radovic writes: ,The forms by themselves and the
structure of a building should speak about interior programme,
should transfer the message about function, should also help us
in identifying what is the purpose of the building. Architecture
separated from the context of this kind loses its meaning...".

In her article Elements of regional architecture in the works of
architect Ivan Antic, Dijana Milasinovic Maric addresses the
communication of the creative body of work with the regional
heritage, vernicular architecture, as well as with archetypal
characteristics of a certain region in works of Ivan Antic. An
unbreakable tie between the inherited, regional, contemporary
and his own architectural attitude present in his works is
highlighted therein. This is best seen in the quotation taken
over from the interviews given by architect Ivan Antic to the
author of this article in 2000 and 2001: , It is likely that | would
work differently in some other town, or even better, in some
other country. The duty of an architect is to design a building
which would not stick out from the ambience, which would be
beautiful, with a scale that would retain the sense of proportion,
the subconscious dose built in the norms and love towards the
town in which you were born and in which you grew up”.

The story about the communitation is at the same time the story
about the context and responsibility not only of the professional
community, but also of a wider social community towards the
inherited space and spirit of the place. Architects should pay
attention to the spiritual, historical, social and cultural hetirage,
which is a sublimation of an area, a region, a soil, with all its
characteristics, shape, proportions, materials, texture, light,
sound, and memory.



