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ATICTPAKT

Y 0BOM pajy npuKkaszaH je WHTEPBjy (a apXUTEKTOM
boxngapom Manuhiem. Teme pasroBopa cy: npasuna
rpaherba cpnckix npaBocnasHUX xpamoBa y XXI Beky, ofHOC
TpaguumMje W TpajMUMOHANM3MA Y OKBUPY NpaBOCNaBHe
apXuTeKType, yTuuaj nuTypruje Ha opmy xpama, cumbonmka
Kynone, pa3Boj Cpncke CakpanHe apxuTeKType U npenopyke
33 MpojeKTOBatbe (aBpemeHux XpamoBa. Pasrosopu y
OKBUpY npojekTa ,XpamoBM O XpamoBMMA” OCMULLIbEHU
Cy pafM npeBasunaxera aKTyesHe Kpu3e KpuTepujyma
rpaferba CPNckUX NpaBOCNABHUX XPaMOBa, KPO3 Capajkby
BUX yuyecHUKa y u3rpajwu xpama. fytem pasroBopa (a
(aBPEMEHNM apXuTeKTMMa ayTop MOKyLaBa Aa yHanpesu
bynyhe (TBapatbe ambujeHaTa, rpajoBa U CBeTMba.
HajBaxHuju 3aKsbyuum pasroBopa ca boxupapom Manuhem
Cy: Tpeba pa3aBojuTi TpaguLMjy 04 TPaANULMOHANU3Ma, Hema
o6aBe3yjyhinx npasuna Koja ce OJHOCE HA aApXUTEKTOHCKY
dopmy LpKBe, npocTop Xpama Tpeba Aa omoryhin HecMeTaHo
ofiBujarbe Oorocnyxera U onTap mopa OUTM Ha WCTOKY,
0f1BOjeH 0/ Haoca.

Kbyune peun: boxupap Manuh, apxutekTypa, npaBociasHu
Xpam, UHTepBjy
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ABSTRACT

This paper presents an interview with architect BoZidar Manic.
The topics of conversation are: the rules for building Serbian
Orthodox churchesin the 21th century, the relationship between
tradition and traditionalism within Orthodox architecture, the
influence of the liturgy on the shape of a church, the symbolism
of the dome, the development of Serbian sacral architecture,
and recommendations for designing modern churches. The
talks within the project “Temples about temples” are designed
to overcome the current crisis of criteria for building Serbian
Orthodox churches, through the cooperation of all participants
in the construction of a temple. Through conversations with
contemporary architects, the author tries to advance the
future creation of ambiences, cities and shrines. The most
important conclusions of the conversation with BoZidar Mani¢
are: tradition and traditionalism are not the same, there are no
binding rules related to the architectural form of a church, the
temple space should enable undisturbed worship and the altar
must be on the east, separated from the nave.

Keywords: Bozidar Mani¢, architecture, Orthodox church,
interview

INTRODUCTION

An interview with architect BoZidar Mani¢ was recorded in the
Institute of Architecture and Urban & Spatial Planning of Serbia
(IAUS) during the project “Temples about temples” on May 4,
2013. This paper is based on the transcript of the interview and
itis true to its original. Its content is adapted to the written form
for the purpose of publishing.

The aim of this project is the publication and filming of a series of
conversations that represent the contemporary architecture of
Serbian Orthodox temples. The collaborators in the project are
architects, artists, architecture theorists and other participants
in the design and building of temples. The author’s intention
is the emphasis on the essence of building and designing
Serbian Orthodox temples by discussing the rules for building,
as well as preserving the cultural and spiritual legacy, and the
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W MpOjeKTOBatba CPNCKOr MPAaBOCNABHOT Xpama, Kpo3
ANCKycHjy o npasunuma rpafierba, OuyBatby KYNTYpHOr U
JAyXOBHOT Hacnea M aHanW3y apXUTEKTOHCKIMX AOCTUrHYha
CaBpeMeHe CprcKe cakpanHe apxuTekType. Mako cy caBpemeHu
apXUTEKTH, KOji Cy NPUCTAMN Ja NOMOTHY 0BO UCTPaXKUBatbe,
YBENKO MO3HATU NO apXUTEKTYPU Kojy CTBapajy, ONNCMBatbe
npoLeca HacTaHka OBe BPCTe Mpojekata je 0f W3y3eTHe
BPEAHOCTI CBMM 3alHTEPECOBAHUM MMM NPOjeKTaHTIAMA,
boroTpaxuterbuma u Gyayhium uHBectuTopuma. [loceba
3Hauaj Ce NOKNatba CTBApakby apXUTEKTOHCKE GopMe, Y CKNafy
(a (BETOM TajHOM Cmacetba, MPUHLMNUMA NpPojeKTOBaba U
3aXTeBUMa MHBeCTUTOPA. [pojeKar je HaCTao y UCTPaXMBatLY
(aBpemMeHe apXuTeKType NpaBOCMABHMX XPamoBa, KOjy
OANIMKYje KpU3a Kpumepujyma, HacTana W3 Hecnopasyma
TPAANULMOHANIHOT Yuerba 0 LPKBEHOj YMETHOCTU U je3uKa
(aBpemeHe yMeTHUUKe Teopuje n npakce. OBaj npojekat
je 3ay3e0 (BOje MeCTO Y TEOPMj CaBPeMeHe caKpasHe
apxutekType (Stanimirovi¢, 2016). 06jaB/beH je UHTepBjy Ca
Anekcanapom Pagosufiem (Stanimirovi¢, 2017), a pa3roBop ca
bpanucnasom Mutposuhem fie 6utn 06jaBbeH y HapesHOM
Opojy 36opHuka papoBa  [paheBMHCKO-apXUTEKTOHCKOT
dakynteta y Huwwy.

(aroBopHUK y 0BOM WHTepBjyy, boxunap Manuh, ogabpax
je Ha 0CHOBY LM/ba MPOjeKTa, Te YNkbeHULe /1a je OH jefiaH 04
PETKNX HALLMX UCTPaXUBaua Koju Ce MOCBETUO MpOyuaBatby
upkBeHe apxutektype y Cpbuju (Mani¢ et al., 2013; 2015
Manic i dr, 2015; Mani¢, 2016). MocebaH AONPUHOC HErOBMX
A0CaJALIbUX UCTPAXKIBAbA UMHU aHANN3a apXUTEKTOHCKUX
KOHKYpCa y OKBUpY TeMe MpojeKToBakba CaBpemeHe CpricKe
apxutektype (Mani¢, 2009; Manic et al., 2016). lTopez HayuHor
ncTpaxuBara, boxuaap Maxuh je gonpuHeo 0Bom AnCKypcy
1 yuelwfiem Ha KOHKYcy 3a LpkBy y Kpywesuy. Tom npunnkom
npBy Harpagy je nobuo paz Tatjaxe Mypuh 3adupockm n Upexe
Wnuh, a pagosu [parana bobuha, TatjaHe u Anekce PoraH n
boxupapa Mawuha cy gobunu otkyn.

WHTEPBJY

« MC Konera Manuhy, yuecTBOBanu cTe Ha KOHKypCy 3a
CpPNCKM npaBocnasHi xpam y Kpywesuy 2005. roguHe.
KakBo je Bawe muwmbewe 0 KaHoHUMa rpahera
XpamoBa 1 KakaB je HUXOB YTULAj HA apXUTEKTOHCKY
dopmy cpnckor npaBociaBHor xpama? [la nn ¢y oHu
obase3yjyhin u fa nu ux je moryhe geduHncatin?

bM: (asHarwe [0 Kora cam [OWA0 Kpo3 WCTPaXuBarbe,
Hajnpe AOK cam pajvo AUMNOMCKM paj, 3aTUM Kpo3 paj Ha
CMOMEHYTOM KOHKYPCY W KacHuje Ha Maructapckoj Tesn',
jecte fa He noCToje LPKBEHN KaHOHW, Y YXKeM CMUCTY, Koju
AeduHuwy Gopmy xpama. Y KaHOHUMA Koju e YCBajajy Ha

1 Manic, B. (2009) Pristup proucavanju novije sakralne arhitekture u Srbiji — analiza
mogucnosti razvoja modela pravoslavnog hrama, Neobljavljena magistarska
teza, Beograd, Univerzitet u Beogradu, Arhitektonski fakultet. boxupap
Manuh je Hako oBor pasroBopa fokTopupao — Mani¢, B. (2016) Savremena
arhitektura crkava Srpske pravoslavne crkve: programske osnove i projektantska
praksa, Neobljavljena doktorska disertacija, Beograd, Univerzitet u Beogradu,
Arhitektonski fakultet.
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analysis of architectural achievements in the field of Serbian
sacral contemporary architecture. Although the contemporary
architects who participate in this research are known for their
architecture, the description of this project is of the utmost
importance to all architects, worshippers and future investors.
A special emphasis is placed on the creation of architectural
form, in accordance with the holy secret of salvation, design
principles and the investors’ demands. The project was inspired
by research on the contemporary architecture of Orthodox
temples that are characterised by a crisis of criteria, created by
discrepancies between the traditional doctrine of church art
and the language of contemporary artistic theory and practice.
This project has achieved its objectives in contemporary sacral
architecture (Stanimirovic, 2016). An interview with Aleksandar

Cn. 1. (rope) OcHoBa npu3emsba — KOHKYpC 3a Xpam y Kpywesuly (uptex. b. Manuh)
Fig. 1. (above) Ground floor — competition for the temple in KruSevac (drawing. B.
Manic)

(Cn. 2. (none) Mogen — KoHkypc 3a xpam y Kpywesuy (uptex. b. Manuh)
Fig. 2. (below) Model — competition for the temple in Krusevac (drawing. B. Manic)
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LpKBEHUM cabopuma MOCTOjU CaMO HEKONMKO OCHOBHMX
npaBiia Koja yTuuy Ha apxuTekTypy xpama. Xpam, 0fHOCHO
onTap, Mopa Jia 6yzie OKpeHyT npema UCTOKY; OHO LUTO je BP0
BAXHO 33 QYHKUMjY je Aa ONTapcki npocTop mMopa Aa byge
0fIBOjeH 071 0CTaTKa XpaMa W MOCTOj jOLU HEKONMKO NpaBuia
K0ja MOTY CaM0 Ha NOCpeiaH HauMH Jia YTUUY Ha OpraHu3aLmjy
nnn GyHKuMoHanHy cxemy. Lo ce Tuue dopme, anconyTHo He
nocToje, y MyHOM CMUCNY TOT N0jMa, KaHOHCKA NpaBwna, 6ap no
MOM Ca3Hatby. OHO LUTO Ce KOf HaC Ha3nBa KaHOHOM npe 61 ce
MOTII0 3BaTI KYNTYPHUM KOZOM WN HEKUM TpafMLMOHANHIM
obpacuem Koju je Ayrom MPUMEHOM, HAa HEKM HauuH,
He(OpManHo KaHOHN30BaH. Ann T HUje LPKBEHIN KAHOH 1 HUje
HEOMXOJHO Hbera ce NpuapxasaTu. Hapyuunau u npojeKTaHT
OANyuyjy Aa nn Tpeba npuUMer-UBaTU HeKa Of TUX NpaBuUna
06/11KOBakba, Koja Cy GopmMupaHa Kpo3 Ayry UCTopujy v npakcy
U3rpajbe, unm He.

« MC (BeLuTeHuLM Un1 LPKBEHM OLM Ce N03MBAjy Ha Heka
HenucaHa npaBuna Aa 6u ouyBanu TpaguLmjy, WTo je y
Hecknajy ca caBpeMeHOM apxuTekTypom. [la i1 noctoju
HeKa BpCTa Hecnopasyma’

BM: (naxkem ce. MeHn ce unHn fa ,Hecnopasym” noctoju u3
[ABa NN TPU OCHOBHA pa3nora. JefiaH of X je HeOBO/bHO
3Habe. Y Hajsefiem geny wcTouHOXpUWRAHCKMX LPKaBa
MOCTOj1 UCKOHTUHYUTET y U3rpajitby U Pa3BOjy rpajuTesbCTBa
— Ko Hac 360r ynapa Typaka 1 TOT BULLEBEKOBHOT, YCIOBHO
peueHo, npeknga. 3a To Bpeme usrpafeHe cy NoHeKe LpKBe,
MPBEHCTBEHO LiPKBE OpBHape, M HeKM 3UAaHN XPaMOBH Ha
noApyujy Koje Huje 6uno nog TYpCkOM OKynaLujom, anu Hema
TOT KOHTUHYa/HOT Pa3BOjHOT HI3a KaKaB MOCTOjM Y 3amaZiHOM
xpuwhaHcTgy. OueknBaHo je Mo Aa HakoH ocnoboherba of
Typaka, 1 oneT HaKkoH nay3e Koja je HacTana 3a Bpeme BAacTy
KOMYHWCTA, ieBeieceTuX roauHa aohe 4o nokywaja Bpahatba
Tpaguunju. Passoj je 610 npekuHyT 1 NPUPOAHO je Bpahatbe
OHOMe LUTO je MO3HATO, LUTO je paHuje NocTojano, Tako Aa je
KOH3epBaTMBHU NPUCTYN 610 NOTMYAH Y NOYeTKy. Anu Hema
HUKaKBOT pa3nora, HUTW ONpaBZatba, Aa OH Oyze jeAuHN 1 aa
(e Ha emy MHCUCTUPA. YuHN MI Ce A TbyaI HeMajy LOBO/bHO

AY 51-2020

Radovi¢ has already been published (Stanimirovi¢, 2017), and an
interview with Branislav Mitrovi¢ will be published in the next
edition of Collection of works from the Faculty of Civil Engineering
and Architecture in Nis.

BoZidar Mani¢ was selected according to the aims of this
project. He is one of the rare researchers in Serbia that is
dedicated to the study of church architecture (Manic et al.,
2015; Manic et al., 2013; Manic et al., 2015; Mani¢, 2016). He
made a special contribution in his recent research by analysing
the significance of architectural competitions within modern
Serbian architecture design (Mani¢, 2009; Manic et al., 2016).
Bozidar Mani¢ made a contribution to this discourse and he took
part in the competition for designing a church in Kruevac. The
first prize was given to the entries by Tatjana Puri¢ Zafiroski and
Irena lli¢, and the works by Dragan Bobi¢, Tatjana and Aleksa
Rogan and BoZidar Mani¢ were sold.

THE INTERVIEW

«  MS: MrMani¢, you took part in the competition to build a
Serbian Orthodox temple in Krusevac, 2005. What is your
opinion about the canons of building temples, and their
influence on the architectural form of Serbian Orthodox
temple? Are they binding and definable?

BM: There are no church canons, in a narrower sense, that
define the form of a temple. | have gained this knowledge
through research, at first for my final examination, afterwards
for the competition | took partin and in the end for my master’s
thesis'. According to the church councils and its canons there

1 Mani¢, B (2009): An attempt at studying new sacral architecture in Serbia —
analysis of the possibility of developing an Orthodox temple model (unpublished
master’s thesis), Belgrade, University of Belgrade, Faculty of Architecture. After this
interview Bozidar Mani¢ became a PhD graduate: Mani¢, B (2016): Modern church
architecture of the Serbian Orthodox church: programme basics and designer’s
practice (unpublished PhD dissertation). Belgrade, University of Belgrade, Faculty
of Architecture.
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3Hatba, LITO je HApaBHO MPUPOJHO, jep HUCY CTPYyYHbaLm 3a
Ty 000acT, HUTU BOJbE Ja Ce yMycTe Y UCTPaXKUBabe, Hero ce
JpXKe OHOra LUTO je NO3HaTO, LITO je ,CUrypHO”, N MOKYLIABajy
fia T0 0uyBajy. OHO LWTO Cam 3ana3uo [OK (am PasMULLIbA0
0 TOMe jecTe pasfMka Koja Moxe Ja ce Hanpau u3mehy
Tpaauumje, y NyHOM CMUCY Te peyn, 1 OHOra LUTO je KOA Hac
JaHacC Ha Jeny, a To je TpaguunoHanu3am. [lakne, Tpaguupja
je HewTo LWITO XMBY, UMa CBOj Pa3BOjHU NPOLIEC N HE MOXe ce
KaHoHu30BaTu. OHa MBI 1 pa3Buja Ce 1 CTBApU (e Mekbajy.
Yum HewwTo nocmatpate Kao AaToCT, Kao BPXYHaL, Kao HewTo
WTo Tpeba ouyBaTH, TO BULLE HIje TPAAMLK], jep OHa BULLE He
XKUBU. But cTe Hby CTaBUAN Y My3ej UAN Y KbUry, BU TO Konupare,
nocmarpare, anu He pasBujate fasbe. To Huje Tpaguuuja, To je
TpaguunoHanu3am. To je y M3BECHOj Mepi Yak 1 UAEONOoLKIA
MpUCTyn, NOTNYHO IEruTUMaH, anu He jeaunHin moryhu. Ha kpajy
KpajeBa, 1 IUTYpruja ce UcTo pasujana. OHa Huje CTa Kao WTo
je 6una npe neT CTOTHA roANHA, NPe XWbajly rofMHA UK npe
XWbagy 1 no rognHa. Heke dpopmante cTBapu cy ce metbane,
anu CywWTIHA je ocTana ucta. Hema HuKaKBor pa3nora Ja ce u
Y LIPKBEHOj apXuTeKTYpy CTBapy He Metbajy. Kaa ce norneda
yuTaB PasBOjHM MYT, KOjU je KOA Hac Ao Aonacka Typaka
KOMMKO-TONNKO 6110 KOHTUHYanNaH, Ty UMa OPOjHUX Pa3NnUmUTUX
MOZIena Koju Cy npumetbuBaHu, 1y CMACY opraHusaumje, u'y
cmucny Gopme, 1y CMUCTTY fieKopaLiuje, Tako a Hema pasnora
A2 1 JAHAC He NOCTOjU Pa3HOMMKOCT.

« MG Yak ny onum manum upkBama 6e3 kynone sbyam cy
ce cnajanvt ca (BeTuM AyXOM W ULLAK €Y MyTeM cnacekba.
Jla nu ce cnaxete?

BM: HapasHo. To Huje HikakBa npenpeka. Qopma objeKTa 1
MeCTO rfie Ce 0AiBWja INTYpPruja HUCY Mpenpeke Aa ce ycnocrasi
3ajeAHNIITBO y XpUCTY, Aa ce 0fiBWja IUTYprirja v NpuMm CBeTa
TajHa npuyeLwha.

« MG Moxe ce npountatn y (rapom 3aBeTy, Ko4 NpopokKa:
. N ymeTHUUK Fie ce nocTugeTn”. Moje MuLbetbe je
Ja V3rneq Xpama I cnacetbe HUCY AMPEKTHO MOBEe3aHM.
Y (BeTom nucmy TOMe Hitje MOKNOHEHa BeKa NaXkba.
Onucanu cy ConomoHoB xpam, HojeBa bapka u CkuHuja.
Y HoBom 3aBeTy, y dopmi noHuLLTaBakba MaTepujanHor
Xpama, cycHam ce 0bpafia kao xpamoBuma 60xjum. 360r
TOra je 0Baj NpojekaTt Ha3BaH ,XpaMoBM 0 XpamoBuUMa”.
3acTynam cTaB Aa npBo Tpeba TpaxuUT Xpam y camom
cebu, a He y 06jekTy. KakBo je Baiwe muwberse?

BM: To HapaBHO He 3Hauu a Huje NoTPebHO Aa Xpam NoCTOj .
tberosa Gopma Huje ogpehyjyhia, oHa He Moxe Aa cnpeun
0fiBMjarbe borocyxerba. Xpamosu Tpeba fia ce rpade 1 Tpeba
[1a NOCTOjU HEKo MecTo Koje fie BUTM HamerbeHo 3a pefoBHO
OfipaBatbe 60rocnyxerba — LUTO He 3Haun Aa Borocnyxerbe
He MOXe /1a Ce 0fIBUja 1 TaMO Tfle HeMa XpaMa, il 3a pefJOBHY
nuTyprujy Tpeba Aa noctoju 06jekart, LUPKBa, U tbeHa dopma je
notnyHo cnobogHa. To je par excellence apXUTEKTOHCKN JOMEH.
(opma objeKTa Huje TeONOLLKN yCNOBbeHa. theroBa PyHKuKja,
(XeMa, HauuH Ha Koju ce 0fiBUja BorocnyKetbe anconyTHo jecy,
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are a few basic rules that define the form of a temple. A temple,
that is the altar, must face east; the space around altar must
be separated from the rest of the temple; and there are a few
rules that indirectly have an effect on the functional scheme
or organisation. Canon rules do not apply to the form in the
full sense of this notion. We interpret canon as a cultural norm
or a traditional pattern that is informally canonised by its
long usage. However, this is not a church canon and it is not
necessarily binding. It is a matter for the designer as to whether
any of these rules formed over the history of construction
should be applied.

« MS: Priests or church fathers in some way refer to
unwritten rules to preserve tradition, and this is not in
keeping with modern architecture. Is there any kind of
misunderstanding?

BM: | agree with you. It seems to me that there are two or
three reasons for this “misunderstanding”. One of them is
inadequate knowledge. Discontinuance in the construction
and development of architecture is seen in most Eastern
Christian Churches; the Turks invaded our country and created a
centuries-long interruption. In this period only a small number
of churches were constructed, especially log-built churches, and
afew made of masonry wallsin the areas that were not occupied
by the Ottoman Empire. However, there has been no continuous
development as there has been in Western Christianity. It was
expected that in the aftermath of the liberation from the Turks
and again after the discontinuance during the communist
government, some attempt at tradition restoration would
happen in the nineties. Development was disrupted and
naturally people turned to what was already known and already
existed; that is why a conservative approach was logical in the
beginning. There is no reason or excuse that it should still be the
only approach and the one that should be insisted on. It seems
to me that people lack knowledge not only because they are not
experts but also because they lack the will to be involved in this
research, and rather stick to familiar and ‘secure’ patterns and
try to preserve them. | was struck by the difference between
tradition in its full sense and traditionalism. Tradition exists,
has its normal development process, and cannot be canonised.
It lives, develops as things develop. Once you see something
as determined and superb that should be preserved in a given
state, itis no longer a tradition because it doesn't live any more.
You have put it in a museum or a book, you copy, observe, but
you do not evolve it. This is called traditionalism, not tradition. It
is to a certain extent even an ideological approach, completely
legitimate but not the only possible approach. This also applies
to the liturgy. It is not the same as it was five hundred, a
thousand or one and a half thousand years ago. The essence is
the same although some formal things have changed. There is
no reason why church architecture should not evolve. Diversity
should exist even nowadays in the aspects of form, organisation
and decoration.
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anu Gopma HUKaKo He. Yak 1 cumbonmuka Tymauera Hucy
AMPEKTHO Be3aHa 3a jefiaH nocebaH o6auk (360r Tora u umajy
(MMB0ANYKM 3HAYaj, Y CynpoTHOM 61 61U 06MYHKM 3HaLw).
(Baka popma ce Moxe Aipyraumje TymaunT. Pasnuuntu ayTopu
1 CBETY 0L UMajy Pa3NnumMTa TyMauera cum6oam13ma xpama
WK NOjeANHNUX HeroBuX fefoBa Kao 1 MojeauHuX [enoBa
nutypruje. Ucte 06a1Ke uan fenoBe Xpama BUAe Kao cumbone
Pa3NuuUUTIAX PENNrMjckUX NojMoBa Wan 0BpHYTO, pasnuuuTe
NpoCTOpHe enemeHTe BiZe Kao cumbon uctux nojasa. Mu
yuuTaBaMo TO CUMOOMNUKO 3Hauetbe. OHO Huje camo no cebu
[aTo 1 MOXe ce MpomeHuTu. /IHTepecaHTHO je Aa jeaHo of
npBUX TyMauera cumbonu3ma xpama, Koje je fao JeBcesuje
u3 Kecapuje, roBopu o xpamy Koju je 6azunukanHor tuna. Ox
TOBOPU O HeMy Kao HeKOM MAeanHoM Tuny uau apxetumy
Xpama, objawraBajyfin JenoBe TakBOr xpama W HUX0BA
3Hauetba, LITa OHM cumM60onm3yjy. Tek KacHuje ce pa3Buja TuM
LieHTpasHe GopMe ca Kynonom, Koji UMa cBoje CumbonnyKo
3Hauerbe 1 TyMauetbe.

MC: [la nn je Tako 6uno 1y apyrum penurujama, u npe
XpuwhaHcTBa?

BM: HapasHo. (Bu T Mogenu cy jenHako BpeaHu. Hu jega
HU ApyrM He Mory fa Ham NOMOTHY fa 6osbe unaM Buwe
CayyecTBYjeMo y UTYpruju.

«  MC [la nn mu, Kao npojeKTaHTW, MOXeMo Ja
AonpuHecemo 605bem ofiBUjakby 6OroCTyxera y Xxpamy
nnu 605b0j KOMYHUKALIMj1 BEPHIKA, CBELUTEHMKA 1 bora?

BM: To je Tewko nuTawe. Hemam, 3acag, HUKaKkaB 0AroBop.
buo cam y aunemn Kaa cam pagmo ABa CBoja NpojekTa Koju
Cy, y CTBapu, BPNO CMYHK. JefaH je 610 mogencku npojexkat
— 70 je 6110 MOj AMNNOMCKM pag, a Apyru je 610 npojeKaT Ha
KOHKYpCy 3a LpkBY y KpyweBuy. Y o6a objekta npojekToBao
(aM Kynony, Kao 0CHOBHU CuMO0N, MaKO He CMaTpam Jia OHa
MOpa Aa NoCToju y MPaBOC/IABHOM Xpamy.

« MC: Toje 6uo ycnoB KoHKypca?

BM: JecTe 6110 yCN10B KOHKYpCa, anu 3a AUNNOMCKM paj Huje.
limao cam noTnyHy cnobogy, anu unak cam ce onpefenuo 3a
Kynony u3 Buwe pasnora. CMatpam, Uako To Hema Be3e (a
Teonorujom, Beh ca apxuTeKTypoM 1 KynTypom, Aa He Tpeba
npaBuUTI HarnM Npeknz ca Tpaguumjom, Beh nocteneHo Tpeba
LONa3uTi 40 HoBMX 0611Ka. To Huje HULITA HOBO, HUTK HOBO
TymMauetbe apxuTekarta, Befi Jonasu ynpaBo W3 LpKBEHUX
kpyroga. [lpe ABajeceTak roguHa, Ha CUMNO3UjyMy Koju
cy opraHmsoBanu borocnosckn dakynter n UHcTUTYT 3a
apxutekTypy u ypbanuzam Cpbuje?, CBoj AOMPUHOC je Fao 1
Tajawku natpujapx Masne, Koju je ynpaBo MMao Takas (TaB —
HeMa pa3nora fia ce He ufe ka HoBuM popmama, anu He Tpeba
MpaBUT HUKAKaB MpeKkui, Hero MocTeneHo TPaXUT HOBe
0611Ke npunaroheHe HOBOM BpeMeHy.

2 Hayunu ckyn Tpaduyuja u caspemero ¢pncko YpKkeeHo 2padumerCmeo 0APXKaH je
1994. rop., y opranu3aunju IHcTuTyTa 3a apxutekTypy 1 ypbanusam Cpbuje n
borocnosckor pakynteta y beorpagy, ca nponpatHom u3n0x60m 1 360pHIKOM
pagoBa (Stojkov & Manevic, 1995).
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«  MS: People have connected with the Holy Spirit and
followed the path of salvation even in those small
churches without a dome. Do you agree with me?

BM: Of course. This is not any obstacle. The form of a structure
and the place where the liturgy is performed are not obstacles
to forming community in Christ, celebrating the Liturgy and
receiving the Holy communion.

«  MS: One can read in the Old Testament, the prophets:
“...And the artist would be ashamed”. In my opinion the
form of temples and salvation are not directly connected.
The Bible does not put much emphasis on this fact.
Solomon’s temple, Noah’s Ark and Skinia are described in
the Bible. Jesus addresses us as temples of God in the New
Testament, in the form of negating the material temple.
This is the reason this project was named “Temples about
temples”. | strongly believe that we need to search for the
temple within ourselves, and not in the structure. What is
your opinion?

BM: That does not mean that temples should not exist. But
the liturgy itself does not depend on the specific, strictly
determined, form of sacral building. Temples should be built
and there should be a place intended for a regular liturgy —
even though liturgy can exist even without a temple. Reqular
celebration of the liturgy requires a structure - a church and
its architectural form is completely ‘free’, unconditioned.
This is an architectural domain par excellence. The form of a
structure is not theologically conditioned, in contrast with the
function, scheme and the way the liturgy takes place. Symbolic
interpretations are not directly connected to one specific shape.
This is the reason they have symbolic significance. Otherwise
they would be mere signs. We can attach an interpretation
to any kind of form. Various authors and holy fathers share
different interpretations of temple or liturgy symbolism. The
same shapes or parts of a temple are interpreted as symbols
of different religious notions or vice versa, and different spatial
elements are seen as a symbol of the same notions. We leave an
imprint on the symbolic meanings. It does not exist on its own
and it can be changed. One of the first interpretations of the
symbolism of a temple was given by Eusebius of Caesarea who
refers to the basilica type. He explains the parts of a temple,
their meaning and symbolism, and sees that form as an ideal
type or archetype of a temple. The symbolic meaning and
interpretation of the type of temple with a central form and a
dome were developed later on.

« MS: Did other religions even before Christianity share the
same development?

BM: Yes, of course. All these models are equally relevant. None
of them can help us participate in our liturgy in a better way.
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«  MC Tpaxuno ce camo aa Hou obauum byay y Ayxy
npaBocnaemba. Ceham ce Aa je roopuo Aa Lipkea He
Tpaxu Aa To 6yzie No HeKOM MOZENY, YaK 1 Tpau Hoge
0bnuike, anu fa oHu byay y fyxy npaBocnaBba.

BM: HapagHo. To 3Haun ga ce oa ¢opme 3anpaBo ouekyje Aa
06e36e/11 IPOCTOPHY OKBUP 33 0/IBMjatbe OOroCyetba, Aa Ce
33/10BO/bY GYHKLMOHANHA CXeMa, OIHOCHO KpeTatbe 3a Bpeme
borocnyxetba, WTO je MOXAA U HajBakHuje, Y ¢pU3nuKoM, a
Noce6HO Yy IYXOBHOM CMUCHTY.

« MG [a, tpeba 3apoBosbuTi GyHKUMjY U 3a nojue U
33 ocTane yuecHuke y Gorocnyxery. Yak u ofexpe
(BeLUTEHNKA CBOjOM MojaBHOLLAY yuecTByjy y IUTYpruju
Koja Huje HM CaMo pey, HU CaMO NeCMa, Hil KpeTakbe, Hil
npocTop, Hero ¢Be To 3ajeaHo. Moxpa 6u Tpebano aa caun
Koju cy neo borocnyxetba capahyjy aa bu ce Hanpasuo
nckopak. Bepyjem ja 6u (Bako HewwTo npoMeHHo,
Of\HOCHO yHanpepwo. (BefouM CMO HOBUX TEXHUKA,
HOBMX MaTepujana u HoBe TexHonormje. Moxpga cy
nojuy cafia 03BYYeHI Na Ce 3BYK NPOCTUPE Ha Apyraunje
HauuHe? Tpeba HaBecTM 1 npobnem O0CBeT/beHQ,
rpejarba, UTA.

BM: Mutarbe je kakBe LpkBe Tpeba faHac rpaanTi. lann Tpeba
rpaguTi Mane LpKBe Yy Kojuma fie ce 3aucta dopmupaTin Heka
3ajedHnLa — 11 Ha IUTYprijun u cumbonmuuku? Y Tom Cydajy
3aje/iHILA BepHUKA B Ty LPKBY OXKMBIbABaNa, He Camo Kao
MpOCTOP Y Koju A0Na3N jelHOM HeflelbHo, Unu MOXAa 1 pehe,
Hero Kao NpoCTop rAe HeHW UNaHOBM (QYHKLMOHMLY Kao
MO3HaHNLM, Kao MpujaTesbin Koju Ty 3ajefHuLY 0CTBapyjy Ha
NUTYPrIju, anin 1 BaH tbe. Vinu Tpeba rpaguty Benke xpamose
Koju Tpeba cBojoM ¢opmMOM [a MOKaXy Aa CMO BeUKM W
6oro6ojaxbuBi BepHULM? He noapxaBam cTBapatbe npaste
dopme 6e3 cappxaja. YuHu Mu ce fa TO MHCUCTUPaHbE Ha
,TPAANLMOHANHO] Gopmi”, a To ce AaHac Hajuelwhe cBOAM Ha
Kynosty 1 Ha HeKy iekopauujy, 4a je To, y CTBapu, Camo NOKYLLaj
Aa GopmoM HaOMEeCTUMO CYLUTUHY Koja nonako HecTaje. Kaga
e MHCUCTMPA Ha GOPMANHUM eneMeHTUMA Koju Cy Hekaj
MoCTOjaiH, Ha MoHaBIbakby CTapux 06n1Ka, be3 npencnuTuBara
LUTa Cy OHYM Tajja 3HAUMAM 11 a SN Ce laHaC Moxe Hafu Heku
APYyraumjin enemeHT, Apyrauuju NpocTopHn Gopmantu uspas,
TO 3Hau Ja MM JaHaC BULLE He pa3ymeMo CyLLTuHY. He moxe
[l Ce NpUXBATH T3 [1a CABPEMEHe reHepavyje NpojeKkTaHara,
1 He camo MpojekTaHaTa, HeMajy WTa HOBO Aa Kaxy. (Bako
BpeMe HOCU Heke (BOje KapaKTepuCTUKe, LUTO He 3Haun ja
LipKBeHa apxuTekTypa Tpeba Aa ce noBoAM 3a 6uno KakBom
MOZIOM, an HeMa Passora Hu a 0CTaHe y HeKOM NPETX0AHOM
BpeMeHy, y hopManHoMm v lekopaTUBHOM NOresy, jep T0 Hucy
KapaKTepUCTUKe Koje Cy CYLUTUHCKN OUTHe 3a borocyxetbe.

« MG Jla mn je HeomxofHO Aa MpojeKTaHT xpama 6yge
BEpHUK?

BbM: Hucam curypad pa je 10 HeonxogHo. YuHu mu ce
Ja Cy MpaBOCNaBHe XpamoBe Koju MpefcTaB/bajy Aobpa
APXMTEKTOHCKA fiena, Koja Cy cacBUM (YHKUMOHANHA LWTO
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< MS: Are designers in a position to help with better
maintenance of a temple or better communication
between believers, priests and God?

BM: This is a difficult question. | have no answer. | was in a
dilemma when | worked on two of my projects because they
are very similar. One of them was a model project that | used in
my final examination and the other one a project for a church
competition in KruSevac. In both projects | designed a dome, as
a basic symbol, even though | think it does not have to exist in
an Orthodox Christian temple.

«  MS: Wasit a competition requirement?

BM: Yes, it was. But it was not a requirement for my final exam.
| had a free choice and | opted for a dome for various reasons. |
strongly believe (although this has nothing to do with theology
but with architecture and culture) that one should not abruptly
leave tradition, but that we can gradually embrace the new
forms. This is not a novelty; it is even noticeable in religious
circles. The Faculty of Theology and Institute of Architecture
and Urban & Spatial Planning of Serbia organised a conference?
twenty years ago and the then patriarch, Pavle, gave a
contribution with his stance. | would paraphrase this by saying
that one should not avoid the new forms but rather gradually,
without any interruptions in the development, search for the
contemporary ones.

«  MS: Their only requirement was to keep the spirit of
Christianity. | remember his stance against the Church
requiring a specific model; it even searched for new
forms, but only in the spirit of Christianity.

BM: | agree. This in fact means that the main task is to provide
the place for the liturgy — to satisfy the functional scheme or
movement during the worship. The latter is probably of the
utmost importance both in the physical and spiritual sense
during the liturgy.

« MS: You made a good conclusion. Choristers and the
other participants need to be considered. Even the
priest’s vestments contribute to the liturgy. The liturgy
encompasses not only words, song, movements and
spaces, but all these factors together. Some kind of
cooperation between people that are in this branch
needs to be made for a breakthrough to happen. I believe
that each and every one of us has something that can
be changed, or advanced. We are witnesses of new
techniques, materials and technology. The choristers can
be wired for sound that extends in different ways. There is
also the problem of illumination, heating etc.

2 The scientific meeting “Tradition and contemporary Serbian church building
construction” took place in 1994, in the premises of the Institute of Architecture
and Urban & Spatial Planning of Serbia and Theological faculty of Belgrade,
together with an exhibition and collection of works (Stojkov, Manevi¢, 1995).
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e Tuue 6Borocnyerba, rpagunu U OHW Koju HUCYy Ounu
npaBocnaBHi BepHuuu. (Tora He 6ux 3ay3umao HuKakas
UCK/bYUUB (TaB, jep TO HuWje NPBEHCTBEHO APXUTEKTOHCKO
nuTatoe. Ho, Ma MHOro Aipyrix nuTarba Koja jecy npBeHCTBEHO
APXUTEKTOHCKA, aNK Ce 0CTaBIbajy N0 CTPaHU W MpenyLuTajy ce
Ja WX HEKO ipYriA MOCTaBY, a O HUMa apxuTekTn Tpeba Aa
[ajy (BOj KOHauaH cyA. He Xenum fa nopesum npojektoBame
LpKaBa ca 61uno Kojum Apyrum nporpamom, ann — 6onHuue
He npojekTyjy nekapu, Beh apxutekTu. [lakne, Mucnum fa
je BUTHO Jia ce HanpaBe pa3NKa 1 Nofena, Aa ce AeduHuile
wra je umju gomeH. Lo ce Tue cumbonusma u popme, Beh
(MO paHuje nomeHynu Aa cy Hojea 6apka u ConomoHoB
XpaMm MpuanYHO jacHo objawrenn y (Tapom 3aBeTy, Makap
OYHKLMOHANHO 11 OPraHN3aLNOHO, aKo He popmanHo. Y Hoom
3aBeTy Tora Hema, anu noctoju Hebeckn Jepycanum, Koju, y
(TBapW, CUMOONMYKIA jecTe OCHOBHI MOJEN Xpama, a aKko ce
rMefa teroB GopManHu OMKUC, OH je anconyTHo KybuuaH. Ty
HeMa roBopa Hil 0 KakBoj chepHoj Gopmu, LUTO He MOPA HY Ha
KOj) HauMH [ia Hac 0baBe3yje Npyu NPojeKTOBakbY, ai FoBOPU
Ja cy chepa v Kynona ofpa3 pa3mMuLLIbatba jeJHOT BpeMeHa,
(Tatba KYNType, Na Ha Kpajy 1 CTarba apXUTEKTOHCKe TEXHUKe,
jep je To 6mo HaunH Aa ce Hajsefin moryhu npoctop objeanHy.
(depa v kynona, usmehy octanor, umajy coje, u cumbonmuke, u
KOHCTPYKTVBHE, U pa3He Apyre yCNOBILEHOCTY U HEMA pa3fiora
Ja ocTaHy Kao jesuHo moryhe pewwetbe. Ocum Tora, Kynona
je cumbon Heba, anu U camo Hebo je cumbon Heuer Apyror.
,On31uKo” Hebo Moxe Ja ce pasyme Takohe kao cumbon, a
Kynona Kao ,cumbon cumbona” — metacumbon. [laHac To Moxe
[a byzie v 0TBOpEH KPOB, 3aLUTO /1A He, 3aLUTO Ce He BPpaTuTy
Ha ,npBu HUBO” cumbona. Kap Buae objekat ¢ Kynonom, buno
KaKaB [1a je OH YHyTpa, oA yera rog 6uo HanpaesbeH n buno
KakBa fia je Aekopaunja, iyau he, BepoBatHo, pehu: ,[la, To
je TpazuuMoHanHa LpkBa’, He cxBaTajyhiun Aa cy Kpo3 uctopujy
rpafeHe LpkBe 6e3 Kynone, uiu ca cnenum KybeTom, nm camo
(a (BOAOM — Hajpa3nuunTIju TUMOBU KOju Ce KOA HaC AaHac
BULLIE TOMMKO He MpuMetbyjy. TakBO Be3uBarbe 3a Tpajuumjy
je npobnemaTnuHo — jep je Jbyan Hekad BUAE W TaMo rae je
3anpaBo Hema.

« MC Y okonuuu [upota cmo 06Mna3mnm Heke MaHacTupe,
3a notpebe Mupotckor nekcukoHa (Panajotovic, 2012).
MyToBao cam ca hoTorpagom 1 HeroBum npujatesbima.
Wcnpep cena PcoBuw Hanasu ce maHactup (Betn Unuja.
MocmaTpao cam Kako pearyjy fbyau Koju HICY apXUTEKTH,
Koju €y Ty CTULjeM OKOSIHOCTM, [IOK CMO 3ajefiHo
rnedanu LPKBY Ca HOBUM KPOBOM, Ca HOBUM OlyL/Ma
KOjU1 LUSbaLLITe Ha CYHLY W KOj) CY HECNPETHO NOCTaB/bEeHN
(a MHoro BepTukana. Onyuy 3ancta HUCY CBefieHM, Tako
Jla e BOJA 3anpaBo He Kpehe Hajkpafium nytem, n uma
MHOro 6/bewTaBor numa. 3anpenawheH npusopom
MUTA0 Cam (e KakBa je 0BO LipKBa, a MO3HAHUK Mopes
MeHe je ogroBopuo: ,MogepHa”.

BM: [la, T0 je OHO LTO /byAN NoApa3ymeBajy Mo TPasuLKjom
WM MOAEPHUM, @ MOTAYHO je Apyraumje Of OHOra Kako TO
CTpyurbauy Buge. Y ceny lnanuHuua, kof MuoHuue Hanasu
(e UpkBa bpBHapa Koja je Ty mpeHeTa noyeTkom XX Beka (a
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BM: The question remains as to what kind of churches need
to be built nowadays. Do they need to be small and enable
the forming of the real community — during the liturgy and
symbolically? The religious community would see this church
not only as a place to be visited once a week or rarely but also
as a place to connect and commune with acquaintances and
friends during the liturgy and out of it. Or should we build big
temples that show in their form that we are religious or God-
fearing? Form should not exist without essence. It seems to
me that the insistence on “traditional form” (it boils down to
a dome or some decoration), is an attempt to compensate for
a diminishing essence. When you insist on those historic formal
elements without thinking what they meant then or if a new
different element and spatial formal expression can be found,
this leads me to believe that the essence is missing. It is not a
positive example to only copy something that once was, to lack
knowledge and commitment. We cannot accept the notion that
new generations of designers have nothing new to say. Each
time has its own characteristics, which does not necessarily
mean that church architecture should follow any fashion, but on
the other hand it has no reason to stay locked in some previous
time formally and decoratively, because these characteristics
are not essentially important in terms of liturgy.

«  MS: Is it necessary that the designer of a temple be a
religious man?

BM: | am not sure if this is necessary. It seems to me that
Orthodox temples that are architecturally and functionally
good in details were sometimes even built by those that were
not Orthodox Christians. Therefore, | would not be exclusive
because this is not an architectural issue. There are many other
issues that are primarily architectural, but they are left behind
even though architects should give their final word on them.
Church design is not comparable with any other project, but in
the end, hospitals are designed by architects not doctors. One’s
own domain of work with its differences and divisions should be
made. When we consider form and essence, it is remarkable that
Noah’s ark and Solomon temple were clearly explained in the
0ld Testament, at least functionally if not formally. In the New
Testament there is nothing like that, but we have the Heavenly
Jerusalem. Symbolically seen, it is the basic model of a temple;
formally itis absolutely cubic. This definitively has nothing to do
with the shape of a sphere, but it tells us that sphere and dome
were reflections of time, culture and architectural technique to
bridge the biggest possible inner space of temple. The dome
symbolises the sky and the mere sky is a symbol of something
else. “Physical” sky can also be interpreted as a symbol and a
dome “a symbol of a symbol” — a metasymbol. Nowadays it can
also be an open roof, one can easily return to the first level of a
symbol. In my opinion people tend to have a view on tradition
that is problematic because they see the tradition where there
is not any. It seems to them that due to one element, everything
they see is traditional. When they see a structure with a dome,
no matter how it looks from the inside, whatever it is made
from and whatever the decoration, this would lead them to say:
Yes, this is a traditional church.
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npBoOUTHO MoawrHyTa y PubHuum BepoaTtHo nmouetkom XIX
BeKa), Koja je ckopo 06HOBIbeHa. MHTepecaHTHO je Aa je dacaaa
Of, BEPTUKANHO MOCTaB/bEHUX [AcaKka, a He XOPU3OHTASHMX
OpBaHa, WTO yonwTe Huje yobuuajeHo. Y To Bpeme ce joLu
YBeK rpaguno y Ayxy Tpaguunje, Koja je Taa una BpemeHcKm
6nucka, 3Haun Huje 6uno npeknpa o4 CTo UKW CTO Nefecet
FOAVHA, anu Cy rpapuTesbin HaNpaBuaM NPOMEHY Koje MOXJa
HUCY HY 61N CBECHN, jep Cy pa3Bujani MOZEN Koju je N0CTojao,
6vo ,xuB". To je, Ha HeKIM HauMH, NpaBa Tpaauumja, 6e3 063upa
[ TV je BPeZHOCT apxXuTeKType Te KOHKpeTHe LipkBe Beha unu
Matba 0} Heke MOTMYHO TpajmumMoHanHe BpBHape, To je 61uo
npupodaH 1 CNoHTaH pa3Boj. Ako bucmo ce aHac Bpahanu
onoHaluakby Tux 0611Ka, T0 Bule He bu buna Tpaauunja, Beh
TPaANLMOHaNK3aM.

« MC Ha Koju HaunH ce uyBa Tpaguuuja y apxuTekTypy,
a Jia ce nputom 1 pasBsujajy Hose dopme? [la nu bucte
MOTNIM A3 ONKLLIeTe BaLl NPOLeC NpojeKToBarba Xpama?

BM: Tewwko je pefin, jep cam Ao cap 6uo camo ABa nyTa y Toj
npunuum. TpBK MyT am MMao noTmyHy cnobogy, jep cam
pamo aunnomcku pag kop npod. Cnacoja Kpyuha. Ty cam 3a
nonasuLLTe y3e0 orpaHnuetba Koja Cy fata ynpaso y 360pHuKy
Koju cMo nomeHynu, o6jasrbeHom 1995. rog., y KoM je Beh Tag
jacHo peueHo Aa je dopma, 3anpaBo, CNoboAHa. Y pasMuLLbatby
(aMm MoLLA0 O} MUTakba LT MOPaM 3a1CTa A NOLUTYjeM, WTa
je OHO LUTO je HEOMXOAHO, @ TO je buna GyHKLMOHANHA (XeMa
W TPYOMO Cam Ce Aa je MOTMYHO MoOjefHOCTaBMM, Aa byne
BUAJbYMBA UMM Ce NOrTefia 0CHOBA Xpama. Y aHanu3u npeceka i
Liene Gopme 1NaK cam e 0fTyumo 3a Kynony 13 BULLIE pasnora,
n3mehy octanor 360r Tora WTO MUCIUM Aa He Tpeba Harno
NpeKnAaTy a TPaAULMjoM, Kao 11 360r TOra LUTO OHA Ma jake
noTeHumjane kao popma, 6e3 063npa Ha cagpaj koju ce Ty
Hanasu, 1 360r TOra LUTO My je 61110 MHTEPECaHTHO A NOKYLIaM
[la HanpaBuM 06jeKaT Kojit je AOMMHAHTHO, YCIOBHO PeyeHo,
MOJiepaH no CBOjIM (OPMaNHUM KapakTepucTukama, a Koju
1Ma Kynony, Koja ce aHac BeOMa PeTko KopucTu. Takas cnoj je
3a MeHe 6110 NPojeKTaHTCKN 13a30B. HapaBHo, Hiucam cmatpao
[1a je TO HELUTO LUTO MOpaMm Aa noLuTyjem. [lpyru npojekar Koju
am paauo, Koju je 6o, y CTBapu, Camo pa3Boj npee ugeje
I tbeHa ajanTauuja, jecte npojekat pafeH Ha KOHKYpCy 3a
upkBy y Kpywesuy. Mokywwao cam 4a TOM MOAENCKOM Xpamy,
Koju je 610 MOX[Aa Mano Biule MOJEpaH Hero LTo je buno
MPUXBAT/LUBO Ha TOM KOHKYPCY, JaM HeKa ,peanuctuuHuja’
(BOjCTBa, GOpPMaNHa 1 y MaTepujanu3aLuju, nowwTo je LpKBa
33 QMNAOMcKI pag 6una yrnasHoMm of cTakna. lonasuwre
cy bune fBe HajOCHOBHMje YMOPULLHE Tauke: OpujeHTaLMja
npema UCTOKY U QYHKLMOHaNHa cxema, (Be 0CTano je buna
ayTopcka uHTepnpetauuja. [lanac je npobnem wro ce Hamehy
nojesuHa ayTopcka TyMayerba TOr apXUTEKTOHCKOT Mporpama
kao jeanHa moryha. Ha Hawwoj cLeHu JoMUHMpajy ayTopu Koju
Cy OKPEHYTU Tpajuumji, anu, Mopam TO [ KaxeM, HeHoM
OMOHaLLIakby, a BPNO peTKo pa3Bojy Tux obnmka. To cy mpuctynu
KOj Cy MOTNYHO NETUTMMHM U NPOTUB KOjUX HEMAM HULITA,
jep mory na pe3yntyjy nobpum 06jekTiiMa, MOroTOBO aKo Cy
NpodecoHanLy y nuTakby, any To Huje jesuHu Moryhin npuctyn
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«  MS: We visited some monasteries in the surroundings of
Pirot for the Pirot lexicon (Panajotovic, 2012). | travelled
with a photographer and his friends. In front of the village
of Rsovci lies St Ilija Monastery. | observed the reaction of
people that are not architects as we saw the church with
a new roof, and a new rain gutter shining brightly in the
sun. The gutter is clumsily installed with many verticals,
it is not curved so it does not direct water to the nearest
disposal site and there is a lot of glimmering sheet metal.
Dumbfounded by the sight of this church, | asked myself
what kind of church it is, and an acquaintance responded:
A modern one.

BM: Yes, this is what people consider to be tradition and
modernism, and it is a totally different approach from the
one the experts have. There is a log-built church in the village
of Planinica, near Mionica. It was originaly built in Ribnica,
probably at the beginning of the 19th century, and displaced
at the beginning of the 20th century. The church had recently
been restored. | had never previously seen vertical planks like
those in this church. At that time, people followed tradition and
there was no interruption for one hundred or a hundred and
fifty years, but they made a change of which they might have
not been aware of because they were using a model that was
‘alive’. This is in a way a real tradition, regardless of the value
of architecture in that structure compared to some traditional
log-cabin; this was a natural and spontaneous development.
If we tried to imitate this pattern, it would then grow into
traditionalism.

«  MS: We preserve tradition by developing new forms or
shapes in architecture, and architects have this task in
mind. Could you please describe the process of the temple
designs you create?

BM: It is difficult to say because | have only had this chance
twice so far. The first time I had complete freedom as | took my
final examination in professor Spasoje Kruni¢’s department. As
astarting point | included the limits that were mentioned in the
Conference proceedings (Stojkov, Manevi¢, 1995) where it was
made clear that the form was actually free. | started from the
things | really needed to observe, and the necessary aspects
seen as a functional scheme; | made an effort to simplify it and
to make it visible when you take a look at the plan of the temple.
After the analysis of the section and form in general | chose a
dome for various reasons: firstly, because one should not make
abrupt interruptions with tradition and, secondly, because
it has huge potential as a form no matter the content. It also
attracted my interest to create a structure that is dominant,
and in a restricted sense modern in its formal characteristics; it
also has a dome that is rarely used today. This was a challenge
in architecture for me, to try to make such a combination. This
rule was not binding upon me. The second project, which was
actually a development of the first idea and its adaptation,
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1 Ta ayTopcka noeTuka Huje jeauHa moryha, norotosy He y XXI
BeKY. 3aT0 MU Ce YMHM A je UHTepecaHTHO MCTPaXuBaTh 1 y
Apyrum npasuuma. Mpobnem je LWTo NOCTOjU U OrpaHMyere
0[] CTPaHe HapyunoLa, Koju 61pa peLuetbe Kakgo je HheMy Ha
HeKN HauuH ,MeHTaNHO KOAMPaHO”, y CKNay ca KYNTypHUM
obpacuem, a MOXJa 1 U3 CTpaxa fa (e He HanpaBy HelWTo
LUTO HUje NpUXBaT/bMBO. Taj CTpax 04 Heuera LUTO je HOBO W
Heno3Hato, a Koju je JeNnuMUYHO MOCIEeANLA He3Hatba, Urpa
BenuKy ynory. Jbyan ce nnawe Aa He ypaje HewWwTo LWTO Huje
y CKnagy ca ,MpaBoCNaBHAM JyxoM”, He 3Hajyfin wWTa oH
3anpaBo 3Hauu. YuHu My ce 4a 360r TOra LUTO He 3HAMO LUTA OH
nojpasymeBa, U3 CTpaxa Aa He ypaZumo HELUTO LUTO je CacBUM
HeZIonyCTMBO, CaMu cebe NpeBiLLE OrpaHNYaBaMO.

« MC Moxpa 6u 6uno 106po fa ce Heko U3 LPKBEHUX
KpyroBa 0aBM CaKpaqHOM apxXuTeKTypom, Te fa
MOMOTHe Y UnTalby U Mpe3eHTaumju npojekata, Kao u
Ja 00jacHM WHBECTUTOPUMA 3Hauere U CUMBONMKY
nojefMHNX enemeHata ca Gunocodckor u TeonoLKor
(TaHOBULUTA 1A He 61 ona3uno Ao rpeLuaka. Y Jleckosuy
je HampaB/beH Xpam (a ranepujom Koja mponasu u
u3Hag ontapa. (ajakbn natpujapx, Tajallibu Bnaguka
HULLKN, rocnoAnH MpuHej, Koju je u pao 6narocnos 3a
peanu3auujy Tor xpama no uAejHOM pelLerby, Koje je
npBoHarpafeHo Ha HeKOM KOHKYPCY, U3HeHaauo ce Kaaa
ra je Bugeo. Pewwetbe je 6uno TakBo Aa Cy NoceTMoLM (a
ranepuje Mornu ja Bige LITa ce fellaBa u3a NKOHoCTaca
— CKOpO je KOMMYHO [ XpaM Koju IMa ABaHaecT Kynona
1 Cnosba rnefaHo, NOTMYHO je y Ayxy Tpajuumje, uma
TaKBy rpewwky. VIcTuHa je Ja ce WKOHOCTaC (Be BuLe
0TBApa, AN He Ha Taj HauuH.

BM: Ha jeaHom KoHKypcy Koju je 6uo pacnucan 3a ypeheme
eHTepujepa jeaHe LpkBe NobeaHNYKN NPojeKat je MMao KpeT y
nozy, a HeloMycTUBO je Aa ce o KpCTy ra3i. (Bakako Cy unaHosu
XuUpuja Koju cy uzabpanu 1o peluetbe 6unm 1 CBeLUTeHa nuLa
1 apxutekTu. To je roToBO jeMHa CTBAp Koja je 3abparbeHa, a
Ty je 6una npumetbeHa. (Be To yka3yje Ha oapeheHo HesHatbe
1 Ja ce He obpaha Naxba Ha OHO LUTO je CYLUTUHCKO, Hero Ha
OHO LUTO je nepudepHo, a Hama ce MOX A YNHN Ja je BaXKHO.
To LWTO CTE NOMEHYNM MKOHOCTAC KOju je (Be BULLE OTBOPEH je
npo6nem Koju He Tpeba apxuTeKTU Aa peLLasajy, jep oHu Tpeda
Ja NoCcTynajy no oHome LWTO je Bnajajyha LpKBeHa JOKTPUHA.
Kop Hac, HaxanocT, cBe BULLE eckanupa Cykob 0Ko TyMauekba 1
0KO MoKyLLaja pepopme borocnyxetba. Ako ce He Bapam, 2006.
rof. je 6una goHeta oanyka Ha Cabopy Aa ce popmupa Kommcuja
1 [1a Ce 0 JOHOLLIEHbA HOBMX Mpenopyka borocnyxerbe ofiBuja
no CTapom, Tafa BaxefieM HauuHy, ca 3aTBapatbem [Bepi
1l HaBnavereM 3aBece. MehyTum, To ce He mowTyje y CBUM
enapxujama 1 MHCUCTUPA ce Ha TUM NPOMeHaMa, 3a Koje OHu
KOj1 Ce 3a HbiX 3anaxy CMaTpajy Aa cy 3anpaso Bpahare Ha
(Tapo, 13BopHo. Tako e oneT Jonasu 0 NUTakba Tpaguumje
— Tpaguuuja Koja nocToju y AaTtom TPeHYTKY UM Heka Koja
je mocTojana npe neT CTOTMHA UK Xubady roauHa? (ge je To
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was a competition for the church in Krudevac. | tried to give
this model, which was maybe more modern than acceptable,
more realistic features, since the church in my final work was
made mostly of glass. | used two essential reference points: east
orientation and functional scheme, and everything else was the
author’s interpretation. The problem nowadays lies in the fact
that some authors’ interpretations are considered to be the
only one. The authors that dominate our architectural scene are
oriented towards tradition and its imitation, and not towards
development. This approach is completely legitimate and |
have nothing against it because the experts can also design
structures that are high in quality. However, this approach and
this author’s poetics are not the only way, particularly not in
the 21st century. This is the reason | believe it is interesting to
explore different approaches. People who commission works
are limited in the way their preferred solutions are ‘mentally
coded’ according to the cultural pattern, or fear of making
socially unacceptable solutions. Fear of the unknown and new is
partly a consequence of ignorance and it affects people. People
are afraid to do something that is not in accordance with “An
Orthodox spirit” and they do not know what it actually means.
It seems to me that we limit ourselves too much out of fear of
doing something that is unacceptable.

«  MS: One temple with a gallery that goes beyond the altar
has been built in Leskovac. Mr Irinej, a patriarch, and
the then bishop of Nis, was surprised when he saw the
project. He gave his blessing to the preliminary design
of the temple that was awarded in a competition. It
would be a good idea if someone from religious circles
who deals with church architecture could explain
to the investors the basic meaning of projects, their
interpretation, presentation, meaning and symbolism
from a philosophical or theological point of view. It would
be completely ridiculous if a temple from the outside had
twelve domes in the spirit of tradition, but with a terrible
mistake from the inside that the churchgoers could see
what is behind the iconostasis from the gallery. It is true
that the iconostasis is more and more open, which means
that it is changing.

BM: It was curious that the project that won the competition
for an interior design of a church had a cross on the floor even
though it is impermissible to step on the cross. The members
of the panel were certainly priests and architects. This is the
only thing that was forbidden to be done in the interior project,
but it was applied here. This shows a certain ignorance and
not paying attention to the things that are essential whereas
the peripheral factors can seem as if they are important. The
problem with an iconostasis that seems to be more and more
open is a problem that architects cannot solve; they should act
according to the ruling church doctrine. Conflicts in interpreting
and trying to reform the liturgy are unfortunately escalating
in our church. | believe that in 2006 the Council formed a
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AOBOAWNO Yak 1 [0, 3auCTa HenoTpebHuX, cykoba Hapoaa ca
(BELUTEHCTBOM, ai TO HUje MuTare Koje Tpeba Aa peluasajy
apXUTeKTH. YKOMNKO LipKBa yCBOj/ HOBO NPaBmno ja Hema BiLLe
O/TapCKe Mperpage uin Ja cy Bpata (e Bpeme 0TBOPeHa, Mil
Kao apxuTeKTu To Mopamo npuxgatuty. To je jesHa oj Tema
Koja je yCKo TeomoLLKa, Koja y CKopuje Bpeme Moxe Ja yTuye
Ha Heke W3MeHe M Yy LPKBeHOj apxutekTypu. Onet, T0 Huje
TONMKO CTBAp GopMme, BULLE je CTBAp OpraHu3aunje, dyHKumje
11 HauMHa OfiBMjatba bOroCyxerba.

« MG Cnaxete ce fa apxuTeKT y MpoLecy npojekToBarba
Xpama 06nuKyje n yHyTpawmoct? He 6aBu ce camo
CNoJballikbiM U3reioM [I0K HEKO ApYrv paau obpaay
MOA0Ba, 310Ba, MKOHOCTaca UTA.?

BM: HapaBHo, Hema pa3nora a To He 6yse AonmywTeHo. U
paHuje cy KopuwwheHe pa3nnuuTe TeXHUKe, peLnmo y obpaau
311[0Ba — (pecKo-TexHMKa, Mo3ank U CNYHO. To Cy TeXHuKe
Koje cy Taga bune no3Hare. Hema pasnora Aa gaHac He byzae
NpUMetbeHa 1 Heka HOBa, jep GOpMa 1 TEXHMKA HUKAKO He Mory
[1a yTUUy Ha BPeZHOCT 1 Ha TO J1a MK je MKOHa 3aucta cumbon u
[ia v omoryhaBa peaHo NPUCYCTBO OHOTa Kora 3obpaxasa
unu He. Hema pasnora a TexHuka byze orpaHnyetbe.

« MC: Koja je Bawa acouujaunja Ha xpam boxju?

BbM: llmam fiBe acoumjauuje. JenHa jecte Kynona, To Mopam Aa
MpU3Ham, anu To je ynpaso Taj KyATYpHU Kod. Mu xusumo y
OKpY>erby Y KOM je Kynona 0CHOBHA KapaKTepucTuka rotoo
(BUX LIPKaBa, N TO He 3HauM [a OHa MOpa Ja e 3apXKMu.
[lpyra acoumjaumja je AuTypruja, Koja je CywTHA, OHO LWTO
je HajBaxHuje, pasnor 360r Kora ce, y CTBapW, Xpam U rpaau,
OHO LLTO ra oapehyje. YuHu mu ce Aa ynpaso auTyprija Tpebda
fa byae HajBaXHUMju yTULajHN daKTOp, HULWTA APYro A0 cama
NUTYprUja 1 HAuMH Ha Koju ce OHa ofguja. Ma u ako 6byge
pehopmucana unn BpahieHa Ha ,cTapy”, oneT fie 61Ut oHa Ta
Koja onpehyje.

« MC Koju je Baw omurbenn npaBocnasHu, unu yonuwire
XpuwwhaHckm, xpam?

BM: Hemam oarosop Ha To nuTakbe. Bpno 6u mu 6uno Tewko
Aa u3abepem. Mory ga Kaxem Hewto, a Aa To He 6yge
YMeCHO, anu, C Apyre CTpaHe, Hema pasnora Hu Aa byzge Taby
Tema. 06jekaT Koju je Ha MeHe 0CTaBUO HeraTMBaH yTUCAK,
Ha anocT, 1 To NpBEHCTBEHO 300r eHTepujepckor ypelierba,
jecte Xpam Xpucta Cnacutemsa y MockBu, Koju je HepfaBHO
PEKOHCTPYICaH, HAKOH [ecTpykuuje Of CTpaHe KOMYHMUCTa,
KOju Cy Ha TOM MecTy HanpaBunu 6aseH. He 3Ham Komuko
je obHoBa BepHa npBobuTHOM u3rneny, Pycuja je 6una nog
jakum yTuuajem Gapoka 1M pokokoa of BpemeHa [leTpa
Benukor, anu Taj eHTepujep je 3a Moje NOjMOBE, @ UMHN MK Ce
1 3a Hawe ycnose y Cpbuju, TONMKO HeYKYCHO AeKkopaTiBaH
[a je MeHe cabnasHno. YHyTpallkbI NpoCTOp HEMA HUKAKBO
jeBMHCTBO 1 YoBeK ce He ocela Kao fa je y xpamy, Beh Ha HeKoj
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commission where it was decided that liturgy should be
performed in the same fashion as so far, by closing the doorway
and drawing the curtains. However, this is not the case in every
eparchy, and the part of clergy insist on those changes that they
see as a return to the past, to the origins. The issue of tradition
remains because we do not know which period of time it refers
to, whether it is now, five hundred or a thousand years ago.
Conflicts between people and the clergy have sadly occurred,
and they have been unnecessary. Architects must not deal with
such problems. If the Church imposes the rule that an altar rail
is no longer necessary or that the doors should be open, we, the
architects must accept this decision. This is one of the issues that
is theological and in no time could affect church architecture.
However, this is not an issue of the form; it rather has to do with
organisation, function and the way the liturgy is performed.

« MS: Do you agree with me that an architect also designs
the interior in the whole process of designing a temple?
The exterior is not an architect’s only task, whereas
people of different occupations deal with walls, floors,
iconostasis, etc.

BM: Yes, | agree. Different techniques were used earlier on, such
as fresco painting, mosaic, etc; at that time, they were the only
ones known. A new technique could be easily applied because
form and technique cannot add to or take away the essence;
they cannot have an effect on an icon as a symbol. A technique
should not represent a limitation.

«  MS: What do you associate The Temple of God with?

BM: | have two associations. One of them is a dome, | have to
admit, but this has to do with a cultural code. This is the basic
characteristic of almost all the churches in our region. The other
is liturgy, and this is the essence and the most important reason
the temple is built. The most important decisive factor should
be nothing but the liturgy itself and the way it is performed.
Even if it is reformed or returned to the ‘old’, it would be the
determining factor.

« MS: What is your favourite Christian or Orthodox temple?

BM: | do not have an answer to this question. It is a very
difficult task. | have to say something, although it may seem
inappropriate, but it is definitely not a taboo subject. The
(athedral of Christ the Saviour of Moscow is a structure
that unfortunately has not resonated with me, particularly
its interior design that was recently reconstructed after
destruction by communists: they turned it into a pool. | do
not know if its reconstruction is true to its original; Russia has
been hugely influenced by the Baroque and Rococo since the
time of Peter the Great. This interior is in my opinion and in
comparison to our tradition so distastefully decorative that it
shocked me, to say the least. Besides, the interior space does
not have any unity and one could think that he/she is at an
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U3N0X6M CIMKa Koje Cy MHCMUPUCAHE PeNNrio3HUM TemMama.
Moxza je 0BakaB Cy[ MpeBiULLe CTPON, jep Te UKOHe Hemajy
Matby BPELHOCT, HUCY Matbe WKOHe 300r HauMHa Ha Koju
cy ypaheHe, anu MeHu BM3yenHo HUCY Gune MpuXBaT/bUBe,
el wWwokaHTHe. (a apyre cTpaHe, ynpaBo rpaguTe/bCTBO U3
LPYrvx MpaBOCNaBHUX 3eMaiba MoXe OUTW MonasHa Tauka
3a pasBoj Apyraumjux (HoBMX) mogena Kog Hac. Mu cmo ce
Be3aJsli 3a HaLlly TpaanLmjy, Koja je NpBEHCTBEHO BU3aHTHjCKa,
(a JeNMMUYHMM YTULAjeM 3anafia Kpo3 paLuke Lpkse. Ako
nornefamo pycke xpamoe, a Pycu cy npaBocnaBum jeaHako
Kao 11 MU, OHM Cy GOPMAITHO 3HAUajHO Apyraunju of Haluuy,
noyeB 0f 00/MKa Kyrone, HUX0BOT bpoja UTA., an ce y biMa
Takohe HecmeTaHo ofiBujajy Gorocnyetba. 3aHUMIBUB MU
je 6uo KoHKypc 3a pymyHcky upksy y LUnanuju. Mobeauno
je BeoMa KBanUTETHO pellietbe a OCHOBHUM enemeHTUMa
Tpajuumje Koju €y 3aJpxaHu, Kao WTO je Kynona, anu y
APXMTEKTOHCKOM U3pa3y NOTMYHO CaBPEMEHO.

+ MC: Koja cy, no Bawem muwsbetby, HajaxHuja npaBuna
rpahera Cpnckux npaBocnaBHUX XxpamoBa Yy XX
BeKy, Unn Koje cy Baiwe npenopyke 3a apXuTeKTOHCKO
MpOjeKTOBatbe OBUX XpamoBa?

BM: Hema HoBux npasuna npojekToBarba Lpkasa y XXI Beky.
Ontap mopa 6uTi Ha UCTOKY, 0ABOjeH 04 Haoca. JefnHm y3 T0
o6aBe3syjyhn ycnoB — HecmeTaHo ofiBujarbe Borocnyxerba
— 13 IOMeHa je apXUTEKTOHCKe QyHKLMje 1 NoApa3yMeBa ce.
Jutypruja je BaxHuja of apxutektype! Hema obaBe3yjyhinx
npaBuna Koja (e OHOCe HA apXMTEKTOHCKY (GOpPMY LpKBe.
Wnak: ,(Be mu je cnoboaHo, anu Huje cee Ha kopuct” (I Kop 10.
23).
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exhibition inspired by religious themes rather than in a temple.
Maybe | am too strict because these icons are not less valuable
there because of the way they are designed, but visually to me
this is unacceptable and shocking as well. On the other hand,
one of the starting points for development of the new models
in Serbia could be the building practices in other Orthodox
Christian countries. We are strongly connected with our
tradition, which is mainly Byzantine and partly influenced by
the West through Raska architectural school. Russian temples
are significantly different from ours, even though we are both
Orthodox Christians. Liturgies are performed in the same way
but formally the temples differ in shape, number of domes
etc. | found a competition for a Romanian church in Spain very
interesting. The winning design is a modern one, with the
basic traditional elements kept, such as a dome; in terms of
architectural expression it was completely modern.

«  MS: What are the basic rules of building Serbian Orthodox
temples in the 21st century according to you, or what are
your recommendations for the architectural design of
these temples?

BM: There are no new rules of church design in the 21st century.
An altar must face east and be separated from the nave. The
only other binding rule — that the liturgy must be performed
undisturbedly — is from the domain of the architectural
function and it stands to reason. Liturgy is more important
than architecture! There are no rules that are binding on the
architectural form of a church. However: “All things are lawful,’
but not all things are beneficial. ‘All things are lawful,” but not
all things build up.” (1 Corinthians 10:23).
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