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ATICTPAKT

ApxutekToHCKN cTyauo “besk Meposuh apxutekTn”, ocHoBanu
¢y Matuja beBk (1972), aunnomupao Ha ApXMTEKTOHCKOM
dakyntety y Jbybrbanm n Baca J. Meposuhi (1965), aunnomupao
Ha ApxutekToHCKOM (akynteTy YHuBep3uTeta y beorpagy u
marucTpupao Ha bepnare Unctutyty y Amctepaamy. Onu page
3ajefiHo ca MefyHapoaHUM TUMOM 0f 15 MNaZux apxuTeKara,
Ha PasNMuUUTAM MpOjeKTUMA Yy Pa3AUUUTMM €BPOMCKIM
3eM/baMa.

JlobutHuum ¢y 6pojHux HaumoHanHux v mehyHapoaHux
Harpapa: European Union Prize for Contemporary Architecture -
Mies van der Rohe Emerging Architect Award, Kunstpreis Berlin,
Plecnik Prize, Piranesi Award, T,

[Jla 61 ce pasymeno 1 nMpuxBaTUNO HHUXOBO CTBAPANALUTBO,
HEOMXOJHO je carnenatu tuxoBy nocseheHoct y nornepy
npuUxBaTatba YCI0Ba Y Kojuma 3rpaga Hactaje. OBy ycnoBu
06yXBaTajy WNPOKM PacmoH OF MOMUTUYKAX U COLMjaNHKX,
[0 eKOMOLUKUX 11 MaTepujanHux, a bixoBa jefHOCTaBHa, anu
C10XEHa apXUTEKTOHCKA pelletba Texe Aa OArOBOpe Ha Te
yCTI0Be 3BaH came dyHKLMje.

3a oBy npunuky ogabpaHa cy [Ba HajHOBMja peanu3oBaHa
objeKTa jaBHe HameHe: lcnamckin BepcKi 1 KYNTYpHY LieHTap
y Jbybrbau n Hosa ranepuja u kasamatn / Neue Bastej, Wiener
Neustadt 2016 - 2019.

KibyuHe peun: ycnoBu, npeno3HaBarbe, UHTEPBEHLY]a,
WHTErpauuja, jaBHu npocTop, AeTab

ABSTRACT

Bevk Perovi¢ arhitekti was founded by Matija Bevk b. 1972,
graduated from Faculty of Architecture University of Ljubljana)
and Vasa J. Perovic b. 1965, graduated from Faculty of
Architecture University of Belgrade, YU; Master’s degree from
Berlage Institute, Amsterdam). They work, alongside with the
international team of 15 young architects, on a diverse range of
projects in different European countries.

They have been awarded numerous national and international
prizes - European Union Prize for Contemporary Architecture -
Mies van der Rohe Emerging Architect Award, Kunstpreis Berlin,
Plecnik Prize, Piranesi Award, and others.
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besk Meposuh apxutexT: MaTuja bek (aecqo)  Baca J. Meposuh (neBo)
Bevk Perovic architects: Matija Bevk (right) and Vasa J. Perovic (left)

In order to understand and comprehend their work, one must
examine their ‘dedicated choice’ to follow conditions in which
a building emerges. These conditions range from political and
social, to environmental and material their simple, yet complex
architectural solutions strive to respond to those conditions
beyond bare function.

For this publication we have selected two of the most recent
finished public buildings: Islamic Religious and Cultural Centre
Ljubljana and Neue Galerie und Kasematten / Neue Bastei,
Wiener Neustadt 2016 - 2019.

Keywords: Conditions, Recognition, Intervention, Integration,
Public space, Detail
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UCTAMCKW BEPCKI U KYNTYPHU LIEHTAP JbYBJbAHA, 2011 - 2020
ISLAMICRELIGIOUS AND CULTURAL CENTRE LJUBLJANA, 2011 - 2020

lifting the site - an “island’ emerges

IRCC must not be introverted

connections to surroundings are kept

CneunduuHoCT HOBe NoKauuje 3a icnamcku Bepcki u KynTyp-
HU LieHTap, ynpaBo je NOTMyHU HefoCTaTak ,cneunduyHocTi” -
y UTakbY je NpoCTop y GNM3NHY LIEHTPA rpada, anu HaNyLLTEH U
3a60paB/beH, OPOHYO 1 HEPA3BUjeH, Ca HeN3BeCHIUM YpbaHUM
pa3Bojem. [lonyT capajeBckix Lamuja rpafheHux Tokom 19.
BeKa, GUHaHCUpaHNX 04 CTpaHe HoraTux MHBECTUTOPA, Koje Cy
6une OKOCHULIE 1 MOKPETaul pa3Boja HOBUX PajiCKuX LENNHA,
0Baj KOMNJEKC CBOjUM 3HauajeM U noTeHwUmjanom, pedepupa
Ha MOMeHyTe MCTOpUjcke NpUMepe 1 MpeTeHayje Aa nocTaHe
BaXKaH LieHTap JbybsbaHe.

Mporpam Mcnamckor BepeKor U KynTYpHOT LieHTpa 06yxBaTa
BEPCKY LUKONY, KYNTypHe 1 MOCNOBHE Cajpaje, (TambeHy
3rpajy 3a 3anocjieHe y 0BOj 3ajefHULM, PecTopaH, Kao
Lamujy, npBy u3rpaheny y C10BeHWju, Kao 1 MPOCTOp NapKMHra
Y HUBOY NoApyma.

AY 51-2020

beBk Meposuh ayTopcku Tum: Matuja besk, Baca J. leposuh,
Kpuctod Puc, Una Cemywax, Tuna MapH, Anppej Ykmap, Vpene
Canopp, Pok Tlepbek, bnas lopuya, YpbaH [etpaHosuy,
[NlaBoput Mounawek, Mawa Kosay;

Hasue npojekta: lcnamcku Bepcko KynTypHu LeHTap,
JbybrbaHa;

Jlokauwmja: lJamujcka ynuua 10, Jby6rbana;

WuBectutop: Mcnamcka 3ajeHuua y Penybnuum Cnoenuju;
MpojekToBamwe: 2011-2019;

Peanuzauuja: 2015 - 2019;

MpojekThu cryawo: besk leposufi apxutekTi 4.0.0.;
Qotorpaduje: [lejsug Llpejep

Bevk Perovi¢ project team: Matija Bevk, Vasa J. Perovi¢,
Christophe Riss, Ida Sedusak, Tina Marn, Andrej Ukmar, Irene
Salord, Rok Gerbec, Blaz Gorican, Urban Petranovi¢, Davorin
Pocivasek, Masa Kovac;

Project name: Islamic Religous and Cultural Centre, Ljubljana;
Address: Dzamijska ulica 10, Ljubljana;

Client: Islamic Community in the Republic of Slovenia, The City
of Ljubljana;

Project: 2011-2019;

Execution: 2015 - 2019;

Project company: Bevk Perovi¢ arhitekti d.o.o.;

Photo: David Schreyer

’
? views from surroundings -
’

mosque as a centre of the project

y,

The ‘specificity’ of the new location for the Islamic Religious and
Cultural Centre is precisely its complete lack of specificity — an
area that is near the city centre, but abandoned and forgotten,
in a fragile undeveloped state, with an uncertain urban future.
Much like its historical predecessors — the case of Sarajevo
mosques during 19th century being a nearby example, where
mosque complexes — built by rich donors — were the starting
points, the ‘seeds’ for the development of the new parts of the
city — the new complex becomes one such thing for this part of
Ljubljana.

The programme of the centre consists of a religious school
building, a cultural and office programme, an apartment
building for the employees of the community, a restaurant, as
well as the mosque, the first one to be built in Slovenia, all of
them supported by car parking in the basement.
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Ocnosa npusemsba / Ground floor plan
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Mpecex / Section

TnaBHu Tpr - yna3 y yamujy / Main square - mosque entrance
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HoBe 3rpajie LeHTpa NO3MLMOHMPaHe Cy Kao 3acebHe LienuHe,
ayTOHOMHe 3rpage OKpYXYjy LeHTpanH! KBajpaTHN NpocTop
€a JaMunjom y cpeanLuTy. Y nuTakby Cy jeAHOCTaBHN BONYMEH,
OpUjeHTUCaHN Ka 'CMofbHOM’ C(BETY (@ CBOjUM MpOrpamuma,
CTOBPEMEHO OKpyyjyhn 3rpagy wamuje u omoryhasajyfin
rornes npema 0j ca CBUX CTpaHa kpo3 MefynpocTope n3mely
HUX.

llamuja, Kao LeEHTpanHM enemeHT HOBOI  KOMMJIEKCa,
MO3MLMOHNPAHA je Ha TPry U Ka tbemy MOTNYHO OTBOPEHa,
yiMe je omoryheHo npoLuMperse MONMTBEHOr MPOCTOpa
Ka CMO/bHOM OKpYXetby TOKOM BeIMKUX BEPCKUX CKYMoBa.
YMecTo nofpaxaBarba KIbyuHUX UCTOPUCKUX NpeceaHa, Kao
1 HOBUjUX MKOHOrpack yneyatbuBIX Npumepa, yamuja je
3aMILLIBEHA KAo YelNuHa KOHCTPYKLMja - KyTUja AUMeH3uja
32x32x24 m n3paheHa of YennuHe peluetke WwWiupuHe 1 Metap
(45 cm) u pebmbuHe camo 2 (8 cm) LeHTMMETpa, MCNyHeHe
benum 6eTOHOM Y J0HeM fienly U NpO3UPHUM CTaKNOM Y
roptbem geny, omoryhasajyhinn CyHLy fia npennasn yHyTpaLLkbL
npoctop.

Kynona - LeHTpanHu enemeHT yamuje - ymecTo fa npekpusa
NpocTop, OKaueHa je y entepujepy. MonyT npukasa Heba y
UCTOPWjCKIM NPUMEPIMA - CAUIHbEeHa je 0ff MPO3UPHOT NaBor
TEKCTUNA, HajTatber 1 HajnpeduibeHujer matepujana Koju y
ucnamy uma gyry u 6oraty uctopujy - noues og Kucaax u3 Kabe
[0 NPeHOCMBYX WaTopa-Liamuja VpaHa.

The new buildings of the centre are positioned as separate
entities, autonomous buildings surrounding the central
square area with a mosque in the centre of it. They are simple
volumes, oriented always towards the ‘outside” world with
their respective programmes, simultaneously surrounding the
mosque building and allowing views towards it from all sides
through the gaps in-between them.

The mosque, sitting on and opening fully towards the square
to allow for extension of the prayer space on the outside during
large gatherings of the congregation, is the central element
of the new complex. Rather than following obvious historical
precedents, as well as the recent iconographically obvious
examples, it is conceived as a steel structure — a 32/32/24
metre box constructed of 1-meter (45cm) deep and only 2 (8cm)
centimetre thick steel latticework, filled with white concrete
on the lower part, and transparent glass on the upper part,
allowing for the sun to flood the interior space.

The cupola — the central element of the mosque — rather than
topping the space, hangs suspended within its interior. As a
representation of the sky in historical examples — it is made
of transparent blue textile, the flimsiest and most fragile of
materials, the material which in Islam has a long and rich history
— from the Kiswah of Kaaba to the portable tent-mosques of
Iran.

Mornes ca ynuue / View from the street
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Cnuka neso: Jletam kynone

Photo on the left: Cupola detail

Cnwka gone: TekcTUNHa Kynona - LieHTpanHu
eNeMeHT Jamuje

Photo bellow: The textile cupola — the
central element of the mosque

Cnuka pecHo rope: Segment dacane
Photo above right: Facade segment
Cnuka gecxo pone: Mornen u3 KackapaHe
6alTe npema komnneKcy

Photo below right: View from the cascade
garden towards the complex
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HOBA FAJIEPWJA U KA3SAMATW / HOJE BACTAU, BUHEP HOJLUTAL, 2016 - 2019
NEUE GALERIE UND KASEMATTEN / NEUE BASTEI, WIENER NEUSTADT, 2016 - 2019

bek Meposuh aytopckn Tum: Matuja besk, Baca J. Meposuh, Joxanec MMap,
Kpuctod Puc, Mutja Ycenuk, bna3 Topuuan, Upene Canopa, Mawa Koau, XyaH
Muryen Xepepo, Bug Tencep, Auppej Ykmap; Ha3uB npojekta: Hoa ranepuja
1 kazamary/ Hoje bactaw; Jlokaumja: Burep Hojwrag, Ayctpuja; MHBectutop:
Ipap Buxep Hojwrap; MpojektoBatbe: 2016 - 2018; Peanusauuja: 2018 - 2019;
MpojekThu cryamo: besk leposuh apxutektin .0.0.; ®oto: [lejsug Lpejep

[pojekar je pe3yntat KOHKYpca ofpxaHor 2016. rofnHe Koju je
MoCTaBMO 3aJjaTak ia Ka3amaTy, CTPYKType 3a CKnajuLuTerbe
MyHUUMje cpeatb0BeKkoBHe TBpHaBe, Byay AOCTYMHM LnpOj
jaBHOCTM y 06MMKY HOBOI KYNTYpHOT LieHTpa / 13nox6eHor
mecTa 3a Manu rpag Bunep Hojwrag.

Mpojekat ce 6aBW NuTarbemM PEKOHCTPYKLMje W UHTerpaLmje
UCTOPUCKMX C0jeBA Y XKMBOT rpaJa - UCTOPUJCKI KOMMAEKC,
[yro CKpUBaH, MOXe Ce A0KIBETU U Pa3yMeTu Y LiennHu, y3
MpuXBaTatbe HoBe NPorpamcKe NoCTaBkKe.

MpocTop ncnpes kasamata 3aMULLIbEH je Kao 6naro HarHyTH
jaBHM Tpr Koju moBe3yje HWBO rpada (a [AeHWBeNUCaHUM
HUBOOM CTape CTPyKType, npumajyfin noceTuoLe BOLOPaBHO
3acTak/beHum npusemmbem. fMocetunay ce 3atum  kpehie
XOZHWLMMA NONYT NABUPUHTA - KPO3 FOTOBO 'MMpaHe3njcky’
CTPYKTYpYy CTapux Ka3amata, Koju cy TpaHchopmucaHu y
U3N0X0EHO MecTo rpaja.

Bevk Perovi¢ project team: Matija Bevk, Vasa J. Perovic, Johannes Paar, Christophe
Riss, Mitja Usenik, Blaz Gorican, Irene Salord, Masa Kova¢, Juan Miguel Hererro, Vid
Tancer, Andrej Ukmar; Project name: Neue Galerie und Kasematten / Neue Bastei;
Location: Wiener Neustadt, Austria; Client: City of Wiener Neustadt; Project: 2016
- 2018; Execution: 2018 - 2019; Project company: Bevk Perovi¢ arhitekti d.o.o.;
Photo: David Schreyer

The project is a result of a competition held in 2016 that set the
task of making the casemates, anammunition storage structure
of the medieval fortress accessible to the general public in the
form of new cultural centre/exhibition venue for the small city
of Wiener Neustadt.

The project deals with theissue of reconstruction and integration
of historical layers into the life of the city - the historical complex,
hidden for a long time, can be experienced and understood in
its entirety, while accepting new programmatic definition.

The area in front of the casemates is conceived as a gently
sloping public square that connects the level of city to the
semi-submerged level of the old structure, receiving visitors
with a horizontally glazed ground floor. The visitor is then led
through the maze-like - almost ‘piranesian’ structure of the
old casemates, that have been transformed into an exhibition
venue for the city.

Yna3Hu Tpr - noBe3syje HBO rpajia ca HUBOOM CTapyx kazamata / Entrance square - connects the level of the city with the level of the old casemates
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Tope: Mpecek / Above: Section

i

Jlone: OcHosa npusemsba / Bellow: Ground floor plan;
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Crapu ka3amatu / Old casemates

Crapu ka3amatu / Old casemates
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Mpecek / Section

HoBa BMULeHaMeHCKa Cana - MyNTUMEAWjanHU MpocTop,
OCBET/bEH 010370 ¥ MO3MUMOHMPAH HAa Kpajy MoA3eMHe
npomeHaje, MNpya NpUPOAAH, C(aBPEMeH 3aBpLUETaK
KoMnneKca.

bnaru Harub nosesyje npocTop Kazamara HaTpar A0 HMBOA
lltapnapka, 3aBpwagajyfin Tako Tomorpadcku 0bpuc
KoMNneKca - 0f rpasa, npeKo NoA3eMHUX UCTOPUCKUX CojeBa
TBphaBe - Ha3aj A0 NOBPLUMHE rpaja 1 3eeHor napka.

KapakTep uHTepBeHUMje je HarmawleH Kpo3 maTtepujanHo
ofpeherbe norpafeHnx LeNMHa - CBET OMeKe UCTOpUjcke
rpafjeBuHe [OMYteH je W OTKPUBEH KPO3 MaTepujanHoCT
NBeHor 6eTOHa HOBUX eKCTeH3uja - unHefin HOBO U CTapo
BU3YENHO Pa3fIAUNTIM, a UNAK YjeUHEHUM.

Hoga ranepuja / New gallery

The new multipurpose hall, a kind of art gallery space lit from
above, stands at the end of the subterranean promenade; it
provides a natural, contemporary conclusion for the complex.

A gentle slope connects the area inside the casemates back
with the level of the Stadtpark, thus finishing the topographical
outline of the complex - from the city, through the subterranean
historical layers of the fortress, back to the surface of the city
and the green park.

The discipline of the intervention is stressed though the
material definition of the additions - the brick wall of the
historical structure is complemented and revealed through the
cast concrete materiality of the additions - making the new and
old visibly differ, yet appear united.
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CTapa cTpyKTypa HacynpoT HoBoj ranepuju / Old structure vs new gallery
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