0Baj 6poj yaconMca AOHOCU HEKONMKO HayuHUX PajoBa Koju uuHe Tpu
Tematcke uenuHe. lppa ABa paja nopcefiajy Hac Ha 3Hauaj moeTcke
KOMMOHeHTe apxuTeKType — MpBU  YKa3yje Ha CNOOOJOPYYHN LpTEX
Kao je[NHCTBEHO MONA3ULITE Y UCTPAXMBAtby W UCMUTUBAtLY MPOCTOPA,
ApXWTEKTOHCKUX 00/MKa, enemeHaTa W 0AHOCA, AOK APYrv MOTEHLMpa
MCUXONOLIKE M WCKYCTBEHe acMeKTe apXWTEKTOHCKOT MpocTopa Koju
NPEACTaBIbajy BaXKHE YNHUIOLIE HETOBOT UAEHTUTETA.

Cnegie Tpu paja Koja ce 6aBe pasnMuMTUM acmekTUMa CTaHOBarba.
[IpBM ZonpuHOCM pasymeBatby NPOCTOPHOT Komopa Kpo3 cucTeMatcky
aHann3y napameTapa Koji ra YuHe. Y tbemy ce nonasu of UntbeHule a
je nocnedwux [AeUeHMja y apXMTEKTOHCKOM MpOjeKToBatby MPUCYTHO
HeKpUTUYKO MpuxBaTawe HacneheHnx HopmatvBa W CTaHgappa, 6e3
tbIX0BOT Npunarofasarba HOBIM OKOSHOCTUMA Koje Cy AoBene 40 NpoMeHa
y TPaANLMOHaNnHMM obpacuuma. Y Apyrom pady ce aHanu3upajy acnekTtu
MaTepujanu3aumje BULENOPOAMYHMX cTambeHux 3rpaja y beorpaay, y
KOHTEKCTY APYLUTBEHO-EKOHOMCKIX YCN0BA KOjU CY KapakTepucany nepuoa
1900—1941. rogune. Mpumehyje ce aa cy, n nopes NOBO/LHMX YCOBA 3a
Pa3Boj, MHTEpecH WUHBECTUTOPA ANKTUPANN MaKCUManHO uckopuihietbe
rpaheBUHCKUX napuena, LTO Ce HeraTWBHO OAPaxaBano Ha KomQop
kopuchuka. Tpefin pap npeAcTaB/ba 3HauajaH JOMPUHOC M3yyaBakby
npobnematuke coumjanHor craHoBarba y Cpbuju, Koje Tpaxm CBoje MecTo
y perynatopHom OKBupy. YKasyje ce Ha TO Aa je, Nopes eKOHOMCKMX U
MparMaTuyHuX, MOTPeOHO YKIbYYMTU U COLMOKYNTYPHE 11 eKomMoLUKe
(aKTope 0APKMBOCT.

[lBa paja ce 6aBe cneunduuHum obaMUMMA rpajuTesbCKor Hacneha
W HUXOBOM MO3MLMjOM Y MpaKkcu NAaHuparba W npojektoBara. [psu
e OBHOCU Ha UHAyCTpUjcko Hacnehe pyx Georpadckor npuobama U
Jaje CUCTeMaTWyaH NpuKa3 nojefuHux objekata, ykasyjyiu Ha rero
MOTeHLMjan 1 KyNTYPHO-UCTOPUjCKM 3HAYaj, anu 1 Ha HeJOBO/bHO NOBe3aHe
npaKce 3alUTHTe v NNaHNpatba 0Be BpcTe Hacneha. Hosuju npumepu ypbaxe
06HOBe BOfeHU Cy eKOHOMCKUM UHTepecuMa, 0K je 0uyBatbe 3Hauera I
cefiarba Ha MeCTo 3aHemapeHo. [lpyru pad aHanu3mpa yTuuaj ocBeTberba
y CaKpanHUM 3rpajiama, Hanasefu Aa je enemeHT CBETNOCTU He3aobunasax
dakTop y npoLecy npojeKToBarba 0Be BpCTe 0bjeKara.

‘baljarbe CBETNOCTU HA CYWTUHY MpojeKToBatba CakpanHux objekata
npeacTaB/ba fobap yBOA y pasroBOp 0 CYLITUHI MPOjeKTOBakba yonLuTe,
y MHTEPBjyYy Koju cnedn. MuTata — Koju ¢y GakTopu KIbYuHU 1 BaXKHM,
a Koju Cy NPOMEH/bUBUM W MOAMOKHA Pa3NNUNTAM APXUTEKTOHCKIM
UHTepnpeTaumjama, Bpahajy HaC Ha MoyeTak, Ha MOETUKY apXUTeKType.
Y uctoumeHoj Krom3n AHTOHM AHTOHMjagec* Hajnpe objawrbasa
TPUKO MOPEKNI0 OBE peuw, Koja He 3Hauu camo moesujy, Bef cam umH
(TBapata. Pasnukyjyiu Tpu BpcTe noetuke, oH fie HakOH NPOU3BOMbHE
W TpajuuMOHaNHe, KOHUEeNT do6poe y apxuTekTypu moBe3aTn ca
KOHTEMNNATUBHOM MOETUKOM - OHOM KoOja je HajCioXKeHuja u y3uma
y 003Mp MHOTOCTPYKOCT JbyAckux notpeba, Koja je cnocobHa 3a HoBe
(MHTE3e MaTepujanHuX M HemaTepujanHuX uMHUAALa, MPaKTAYHUX,
Kao U MeHTaNHUX W BYXOBHUX 3axTeBa W noTpeba. KoHuent do6poz y
APXUTEKTYPU, @ KOHCEKBEHTHO 1 Y ypbaHN3my 11 NnaHuparby, nogesyje ce
yNpaBo Ca HUXOBUM KanauuTeTuma Aa ByAy CUHTETUYKM W UHKNY3UBHU.
PafoBu y 0Bom 6pojy ynpaBo ykasyjy Ha Kapuke Koje HeAOCTajy 1 0TBapajy
Aarby ANCKYCHjy.

*Antoniades, Anthony C. (1992) Poetics of Architecture: Theory of Design, New York,
Van Nostrand Reinhold

AY 51-2020

YBOAHUK | EDITORIAL

Ana Hukosuh

This issue of the journal brings several scientific papers that relate to three
general topics. The first two papers remind us of the importance of the poetic
component of architecture. The first of these points to freehand drawing as a
unique starting point in the research and examination of space, architectural
forms, elements and relationships. The second emphasizes the psychological
and experiential aspects of architectural space, which are important factors
concerning its identity.

This is followed by three papers dealing with the topic of housing. The first
discusses the parameters of spatial comfort. It starts from the fact that in
recent decades there has been an uncritical acceptance of inherited norms
and standards in architectural design, without adapting them to the new
circumstances that have led to changes in traditional patterns. The second
analyzes the conditions that shaped multi-family residential buildings in
Belgrade in the period 1900-1941, in terms of their materialization. Even in
what was a period of generally favourable socio-economic conditions, the
interests of users and their comfort were put behind the investors’ pressure
to make the most of a given plot. The third paper makes a significant
contribution to the issue of social housing in Serbia, which seeks its place
in the regulatory framework, with the aim of emphasizing the importance
of socio-cultural and environmental factors of sustainability, and not just
economy and rationality.

The next two papers deal with specific forms of architectural heritage
and their position in planning and design practice. The first refers to the
industrial heritage along Belgrade waterfront, giving a systematic overview
of individual buildings, and pointing to its potential and cultural-historical
significance, as well as to the insufficiently connected practices of protection
and planning. Recent examples of urban renewal have been driven by
economic interests, while preserving the meaning and memory of the place
has been neglected. The second paper analyzes the influence of lighting in
sacral buildings, focusing on the element of light as an unavoidable factor in
the process of designing these buildings.

Throwing light on the very essence of designing sacral buildings is a good
introduction to a conversation about the essence of designing in general,
which continues with an interview. By exploring which factors are key and
important, and which are variable and subject to different architectural
interpretations, we return to the beginning, to the poetics of architecture.
In the book of the same name, Antony Anthoniades* first explains the Greek
origin of the word, meaning not only poetry, but the very act of creating.
Making a distinction between the three types of poetics, namely, arbitrary,
traditional and contemplative, he claims that the concept of what is good
in architecture is related to the third of these. Contemplative poetics is the
most complex type and it takes into account the multiplicity of human needs;
itis capable of a new synthesis of tangible and intangible factors, pragmatic
as well as mental and spiritual demands. The concept of what is good in
architecture, and consequently in urbanism and planning, is connected
precisely with the capacity to be synthetic and inclusive. The papers in this
issue point to the missing elements and open further discussion.

*Antoniades, Anthony C. (1992) Poetics of Architecture: Theory of Design, New York:
Van Nostrand Reinhold.



