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ANCTPAKT

Kamnyc ,NCR“ je npBu peanu3oBaHu objekaT y OKBUpY
HOBONMaHUpaHe LenuHe bnoka 42, npema yp6aHuCTMUKo-
APXUTEKTOHCKOM  KOHKYpcy u3  2014. roguHe Koju je
nofpasymeBao MpojekToBarbe ayTobycke W KenesHuuke
(TaHue, y3 npatefin KOMNNEKC NOCNOBHUX 06jekaTta U Kyna.
Y nuTarby je NOCNoBHM 0bjekaT MO3WLMOHUPAH HEMOCpeaHo
y3 MepoHe >KenesHuuke CTaHWUUe, KOju (e Hacawa Ha
noctojefly Gu3nuKy CTpyKTypy HarnaileHe Xopu3oHTanHoCTH,
W ocTaB/ba UCMpes cebe npocTop pesepBuUcaH 3a TPr,
3efieHe MoBpLuMHe 1 ypbaHe enemenTe. (TpyKTypa objekTa
je  nuHeapHa, nogyXHa, AeduHUCaHA  GYHKLMOHANHO-
TEXHOMOLUKMM YCIOBILEHOCTUMA NPOrpama 1 ypbaHMCTuKux
napameTapa, a jaBHU TPr Koju ce nnaHupa mcnpes objexta
je BaXaH WHTEerpaTMBHM enemeHT y Komnosuuuju. Cnpatosu
Cy WCK/bYYMBO MOCNOBHOI CaApaja, (a KaHLenapujama,
(anama 3a cacTaHKe v npe3eHTawmje, ca HeONXOAHUM npatefium
caapxajuma. Qacagy opnmukyje cnobopaH, CKynnTopanHu
NpUCTYyN  CTaKNeHUM  paBHUMA W anyMUHUjyMCKUM
bpuconejuma a cermeHTUparbe M3y3eTHO Ayraukor GacagHor
(POHTA HA Matbe LieNINHe CMatbyje yTUCAK 0 BeNYMHM 06jeKTa
WYBOAN ray rpafickin camepsbuge pasmepe. Ha ceBeponcTouHoj
dacapu, OKpeHyToj Tpry, CTaKfeHW NaHenn pasnuuute
pednekcuje, NOCTaB/bEHM Cy HA pasnauuTUM JybuHama u
ucnpenieTaHn ¢y ca paMoM BePTUKANHUX U XOPU3OHTANHUX
MeTanHuxX bpuconeja, CTBapajyfinm yTuCak CMOHTAHOCTM U
nperynapxoctu. Dacapa koja je opujeHTMCaHa ka Xene3HUUKIMm
MepoHNMa UMa BULLe UHAYCTPUjCKI KapaKTep W HarnalueHe
XOPU30HTANHe enemeHTe. KBanuTeT 3aBPLUHOr eCTeTcKor
LOXUB/baja 00jeKTa MOCTUTHYT je MaX/bUBMM MpUMeHama
TEXHIYKNX KapaKTepUCTUKA MaTepujana U QYHKLMOHMCaeM
YCBOjeHUX JeTasba.

KrbyuHe peuu: nocnosHu objexat, kamnyc, Hosu beorpaga.
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ABSTRACT

The NCR campus is the first facility completed within the
newly-planned unit of Block 42, according to an urban and
architectural competition from 2014, which includes the design
of a bus and train station, with an accompanying complex of
business facilities and towers. The building in question is a
business facility, positioned directly next to the platforms of the
railway station, which leans on the existing physical structure
with accentuated horizontality, and which has space in front of
it reserved for a square, green areas and urban elements. The
structure of the building is linear, longitudinal, and defined by
the functional and technological conditions of the program and
urban parameters, and the public square planned in front of it
is an important integrative element in the composition. All of
the floors in the facility are exclusively for business use, with
offices, and rooms for meetings and presentations, and the
necessary accompanying amenities. The facade is characterized
by free, sculptural access to glass planes and aluminium brise
soleils, and segmenting of the extremely long facade front into
smaller units reduces the impression of the size of the building,
introducing it to measurable urban dimensions. On the north-
eastern facade, facing the square, glass panels of different
reflections have been placed at different depths and are
intersected with a frame of horizontal and vertical metal brise
soleils, creating an impression of spontaneity and irregularity.
The facade oriented towards the railway platforms has a more
industrial character and accentuated horizontal elements. The
quality of the final aesthetic experience of the building was
achieved by carefully applying the technical characteristics of
the materials and functioning of the adopted details.

Keywords: office building, campus, New Belgrade.
Cn. 1. (rope) Kamnyc myntunaumonante komnanmje ,NCR”, Hosu beorpag, Mpouerse

o6jekta —yna3Ha pacapa/ Fig. 1. (above) Campus of the NCR multinational company,
New Belgrade, entrance facade of the building
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. (mampamo 0a je 080 0eno 3aCIyXuno0 080 BUCOKO
npusHaree U3 guwe pasnozd. Ha npogecuonanto-cmeapa-
JIQYKOM NJIaHY, OHO (8e00YU 0 CNpeMHOCMU aymopa 0a ca
JCNexoM Caenaoa cioxeHe apxXumeKmoHcKo-ypoanucmuyke
3a0amke u 0a ocmaapu pe3yamam Koju Ha (yHKYUOHAHO-
MeXHUYKOM U eCmemckoM NAaHy —Moxe  cmajamu
pame y3 pame ca Hajoo/bUuM NpUMEpUMaA CaspeMeHo?
2paoumesCmea y OaHaWHUM e8poNCKUM NPecmoHUYKUM
2padosuma. C Opyee cmpare, U32paokea 0802 objekma je u
novemax peanusayuje yenuHe baoka 42 y okgupy Koza ce
nojedunayHe 30He (pasHo uzgode. Taxo je kamnyc,,NCR” npsu
Peanu308aKu 06jekam y ok8upy HOBONJAHUPAHO2 Yp6aHo?
H0800e02padcko2 611oka U npsu NOCI0BHU 06jekam 08aKo
geJILKe U (BemcKU 3HaydjHe MyImuUHAYUOHANIHe KoMNaHuje
ko0 Hac. 08a u32padwa nocite HU3a 200UHA (8e00YU O
3pesiocmu U cnocobHocmu Haule ¢pedure 0a ce usbopu ca
MHO2UM U3a308UMa U 0a (asnada OpojHa ozpaHuyera,
UHBECMULLOHE, UMOBUHCKO-NpasHe U Opyee objekmusHe
mewKkoFie Koje Cy cmajasne Ha nymy 08e peanu3ayuje.

Hema cymre 0a osom 2paheguHom y Hogobeo2padckom
mKugy 0aHac  006UjaMo  jeOHO ~ HOBO, ~ MAZHEMHO,
UHQpAcmpykmypHo, NOCI0BHO, eUMHO  Mecmo  Koje
3HauajHo ysehiaga oHO KopucHoz npocmopad, ynompeGHy
8pe0HOCM  2padcke mepumopuje, Kao U Keanumem
00XuB/baja, wWmo (e 3dje0H0 NPedcmassed 3Ha4aHy
donyHy ypbate gusuoHomuje beozpada.

Y3 mo, 080 dento je 00 cBojespcHOz KynmypHoZ 3HaYaja
jep csojum cadpxajem u cagpemeHoM UHPOPMAMUYKom
HAMEHOM HA NPOECUOHANHO U3y3emaH U CynepuopaH
ecmemcku  paguHUpan U CuMOOUYaH HayuH nocpedyje
usmehy mpaduyuje u 6ydyhiHocmu. OHo cnedu Oyx u
mpaduyujy ModepHucmuYKo2 udeHmumema Geozpadcke
apxumexmype, 0odajyfiu My npumom Ho8U C10j Koju
Cmyna y CUHMe3yca UCKYcmBUMA U32padkwe (aBpemMeHux
HOBUX 2padosa y caemy Na U Uckycmeuma uszpadrwe Hogoz
beoepaaa. ..

[13Bop M3 TekcTa npeanora HCTUTYTa 3a apxuTekTypy u
ypbanu3am Cpbuje 3a Harpaay rpapa beorpaga — [ecnot
(redan Jlazapesuh 3a 2021. roa.

baBmewe npojektoBarem U rpaherem
nofpasymeBa MHOre npouece Koju Hajnpe cagpxe ¢asy
Tparata 3a Wjejama, MOTMBMMA 11 KOHLIENTUMa, @ NOTOM U
dazy Kpemparba NpocTopa, CTPYKTYpa, 06jekarta... (B0 UCKYCTBO
apXUTEKTOHCKOT 00pa3oBarba Hac yun Ja Of OTKPUBEHMX
dparmeHaTta CTBapHOCTH, Kpo3 pa3He npouece 1 MoryhHoCTU
pa3Boja Te CTBApHOCTM, KOHCTUTYULLEMO CacBUM HOBe
(moryhe) cBeToBe. 3aT0, AaHac, y3 NOMoh HOBIX TexHonoruja,
Kafa je ,CBET Ha ANaHy”, MOXJa BUlE Hero ukada, 6utu

apXUTEKTa, NPOjeKTOBATI ¥ TPAAUTI NOAPa3yMeBa 00aBe3HO,

HEMIHOBHO

104

“We believe that this work deserved this high recognition
for several reasons. Professionally and creatively, it testifies
to the author’s readiness to successfully master complex
architectural and urban tasks and to achieve a result
that can functionally, technically and aesthetically stand
shoulder to shoulder with the best examples of contemporary
architecture in today’s European capital cities. On the other
hand, the construction of this facility is also the beginning
of the whole of Block 42, within which individual zones are
being constructed in phases. Thus, the NCR campus is the
first completed facility within New Belgrade’s newly-planned
urban block and the first business facility of such a large and
internationally important multinational company in our
country. This construction, after many years, testifies to the
maturity and ability of our environment to cope with many
challenges and to overcome numerous limitations related to
investment, property law, and other objective difficulties that
stood in the way of this achievement.

There is no doubt that with this building in New Belgrade’s
fabric, today we get a new, magnetic, infrastructural,
commercial, elite place that significantly increases the fund of
useful space, and the use value of the city’s territory, as well
as the quality of experience, which all together represent a
significant addition to the urban physiognomy of Belgrade.

In addition, this work has a kind of cultural significance,
because with its content and modern IT purpose, it mediates
between tradition and the future in a professionally
exceptional, superior, aesthetically refined and symbolic way.
It follows the spirit and tradition of the modernist identity of
Belgrade’s architecture, adding a new layer that synthesizes
the experience of building contemporary new cities in the
world and the experience of building New Belgrade”

Excerpt from the Institute of Architecture and urban &
spatial planning of Serbia’s proposal for the City of Belgrade
Award — Despot Stefan Lazarevic for 2021.

Working in design and construction inevitably involves
processes that include the phase of searching for ideas, motives
and concepts, and then the phase of creating spaces, structures,
objects... All the experience of architectural education teaches
us to constitute completely new (possible) worlds from the
discovered fragments of reality through various processes
and possibilities of developing that reality. Therefore, today,
with the help of new technologies, when the “world is in

(n.4 (necHo) Cutyaumonm npukas uenuxe bnoka 42 n nokauuje o6jekta NCR npema
KOHKYpPCHOM peluetby u3 2014. rogute, aytopu B. u M. Nojanuua / Fig. 4 (right)
Presentation of the whole of Block 42 and location of the NCR facility according to the
competition solution from 2014, authors V and M Lojanica

54-2022 AY



Cn. 2. Kamnyc myntuHaumonante komnanuje ,NCR”, Hosu beorpag, Mpuka3s HenocpeaHor okpyxetba objekta / Fig. 2. Campus of the NCR multinational company, New
Belgrade, view of the immediate surroundings of the building

(Cn. 3. Kamnyc myntunaumoxante komnanmje ,NCR”, Hosn beorpag, 3/1 npuka3 HenocpesHor okpyxetba objekta - / Fig. 3. Campus of the NCR multinational company, New
Belgrade, 3D view of the immediate surroundings of the building
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Cn. 6.3]1 npukas komnnekca - nornez u3 Basayxa / Fig. 6. 3D view of the campus - from above

T T

JEarRTanTsa

eyunaslonein eldog enuug

09009 OXRMLOUMEDHINY ENHUA

Bynesap MunyTuna Munankosuha

Cn. 7. MapTepHo peluetbe v ypbaHucTuuKka Komnosuumja objekata y HenocpesHom okpyxetby / Fig. 7. Ground floor solution and urban composition of buildings in the
immediate vicinity
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Cn. 8. LlemaTcku npukas mpexe anymuHujymckux pamosa u 6puconeja / Fig. 8. Schematic view of aluminum frames and sunshades network

KOHTMHYWPaHO ~ MpOLIMPUBAMLE  COMCTBEHUX
WCKYCTaBa M MOMMeJa W HUXOBY MPUMEHY Ha Heke HoBe
HaunHe. ApXUTEKTOHCKA iefla MOTY [a CUHTETULY MO3HaTe
0bpacue (BakOAHEBMLE, AN Y CABPEMEHOM KOHTEKCTY UMajy
W MOTEHUMjan 3a OTKPUBAMbe aNTEPHATUBHMX HauWHa 3a
yHanpehetbe apxuTeKTOHCKe npaKce.

Ca3Hdhba,

KoHTekct  HoBor beorpaja HecymmwMBO je jefaH of
HajayTEHTUUHNjUX APXUTEKTOHCKMX (eHoMeHa ABajeceTor
BeKa Ha Hawem npoctopy. Kako je [Jlobposuhi rogopuo,
(nocebHo anoctpodupaHo 360r roguwibnle obenexararba
jybuneja werosor poherba) — Hou beorpag je npunarohen
,KVBUGHOM CMCTEMY CaBpeMeHOT YoBeka"'. MogepHUCTUUKIA
rPafoByM JOMUHAHTHO CY BULIECTOJHO KOHLMNMPAHW U Aa 6u
ounu cxahieHn Mopajy NpBEHCTBEHO OUTM pacTyMayeHu.
MehyTum, caBpemenm nej3ax Hosor beorpada, y KOHTEKCTy
cnobogHor TPXULWITA U nbepanHor KanuTann3ma, pekso bu ce
[1a je 0unrnefiHo je 0CTao HeZI0BOMbHO CaryefiaH 1 UNak y MHOro
uemy joLu HeyobnnyeH.

Y TakBMM OKONHOCTMUMA MpOjeKTOBatbe HOBUX Caapxaja v
du3nuKe CTPYKType BENMKNX pa3mepa Y joL yBeK MPOCTOPHO
HecarnefiaHoM HoBobeorpazickom 6noky 42 npeactaBbano je
jenaH of HajobUMHIjUX 1 Haj3HAYajHIjUX 3aJiaTaKa Y BpeMeHY
Koje je nonasuno nocne nepuoja ypbaHusaumje Hosor
beorpagay apyroj nonosunu XX Beka.

MpojekTyjyhn cnoxeHy ypbaHucTuuky komnosuuujy bnoka 42
6uno je noTpebHO NNaHMpaTh OKBUP €a Kojum fie KopucHMLM
mohin fa ce caxuse M uaeHTUOUKYjy y Beh 3aTeueHom
HOB00EOrpaACKOM, WUCTOPUjCKOM, anu W HOBOHACTaNoM
XeTeporeHoM KOHTeKkCTy. Kapaktep 1 pa3mepa npoctopa
Hogor beorpaza (NpocTpaHCTBO Koje 00yXBaTajy nojeanHauHun
0N10KOBM je (u31uKu TeLKO CaBNaAIB NPOCTOP), 3axTeBaNM Cy
Ja Ce Ha 0BOM 3aaTKy pelletbe KOHCTUTYMLLE UCTOBPEMEHO
Ha BuLe nnaHoBa. Hajnpe, Kpo3 nporpamcko-GyHKLOHaHe
N Gu3nuKe acnekTe, Kao U KPO3 HIU3 ApYrux acnekata mehy

1 Nikola Dobrovi, , Sto je gradski pejsaz: njegova ulogai prednost u suvremenom
urbanizmu;, Covjek i prostor (Zagreb), br. 20 (1954), str. 1;3.
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the palm of your hand”, perhaps more than ever, being an
architect, designing and constructing means the obligatory,
continuous expansion of one’s own knowledge, experiences
and views, and their application in new ways. Architectural
works can synthesize familiar patterns of everyday life, but
in the contemporary context they also have the potential for
discovering alternative ways to improve architectural practice.

The context of New Belgrade is undoubtedly one of the most
authentic architectural phenomena of the twentieth century
in the region. As Dobrovic said (especially emphasized because
of the jubilee anniversary of his birth), New Belgrade has been
adapted to the “nervous system of modern man” . Modernist
cities are predominantly multi-layered, and in order to be
understood they must first be interpreted. However, the
contemporary landscape of New Belgrade, in the context of the
free market and liberal capitalism, can be said to have obviously
remained insufficiently recognized and yet in many respects
still unformed.

In such circumstances, designing new facilities and large-scale
physical structures in New Belgrade’s still spatially unexplored
block 42 was one of the most extensive and significant tasks
in the time that followed the period of New Belgrade’s
urbanization in the second half of the 20th century.

When designing the complex urban composition of Block 42,
it was necessary to plan a framework in which users would
be able to come to terms with and identify the historical,
already existing New Belgrade, but also in a newly created
heterogeneous context. The character and size of the space
in New Belgrade, made up of individual blocks, is physically
difficult to master, requiring that a solution to this task be
constituted in several directions at the same time. These
include, first of all, a functional plan and physical aspects, as
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Cn. 9. Kamnyc mynTuHaumonante komnaxuje ,NCR”, Hosu beorpag, [IHeBHu npuka3 peanu3osaHor o6jekta / Fig. 9. Campus of the NCR multinational company, New Belgrade,
Presentation of the completed building during the day

KojUMa Cy: WHTepnpeTauuja HameHa U QyHKuuja objekata,
aKTYesHM TEeXHOEKOHOMCKM acmeKT CaBPeMEHOr TPeHyTKa,
acnekT MOOUMHOCTU M JMHAMUKA jaBHUX KOMYHMKaumja y
OKpYXetby, UyNHe CeH3aLuje feduHIUCaHe CBETNIOM, Ba3fyXOM,
3BYKOM, TAKTWIHUM 1 BM3YeNHUM KapakTepuctukama
npocTopa 1 Matepujana y emy 1 ap.

Kamnyc ,NCR” je npBu peanu3oBaHu objeKat y OKBUpY LeNnHe
bnoka 42, koja je TpeTupaHa BenukAM MehyHapogHUM
KoHKypcom u3 2014. roguue (MpBy Harpagy cy ocBojunm
B. u M. JlojaHuua ca tumom). (Cn. 1) KoHkypc je obyxBatao
npojekToBarbe ayTobycke 1 Xene3Hnuke cTaHuLe, y3 npatefin
Komnnekc nocnoBHux objekata u kyna. Lum je 6uo ga ce
fobuje  HajkanuTeTHUje  ypOAHUCTUUKO-aPXUTEKTOHCKO
peLuetbe 3a HOBYM caobpahajHil TepMUHAN Y LiEHTPaNHOj 30HN
Hogor beorpaga. JefHa ofj OCHOBHUX NpeTNOCTaBKM pelletba
6una je Aa ce 0CHOBHY KOHLIENT KOHKYPCHOT pajia HaCIoHM Ha
KOHTUHYUTET 1 NOTUKY QU3NUYKOT OKpYXetba 1 apTUKynuLle
KOMYHIKaTUBHOM, CAMOCBECHOM 11 aKTYeIHOM apXUTEKTYpOM.

Y nepvogy koju je Cneamo 3amoueno je npojekToBame W
rpahere Oeorpajcke ayTobycke CTaHWue a MPOMeEHOM
ypbaHMCTMUKOr MnaHa oBor moapyuja je nopen npeasubhene
KenesHnuKe cTaHuLe, npema yauuin Munytuia Munankosuha,
yBefieHa v HameHa nocnosHor objekat NCR.

Objekar NCR peanuszoBaH je kao npBa (asa y OKBupy
HOBOMMaHMpaHor yp6aHor Hosobeorpaackor 6noka. (Cn.2)
W3rpagbom  0BaKO  KOMMNEKCHUX — UHGPACTPYKTYPHUX
n nocnoBHux objexata ypbaHo TkuBo HoBor beorpaga
Aobuja jow jeAHO HOBO MeCTO Koje mocTaje ypbaHu penep,
UHGPACTPYKTYPHO UBOPULITE W MOCIOBHW MarHeT. AKo
6MCMO Ca TeopujcKor CTAHOBMLUTA Pa3MOTPUAM MOTeHLKjane
HOBOOEOrpazickor nej3axa oHu 6u ce ornefani y AMHaMUYHUM
Opucarbuma rpaHuua u3mehy apxutektype U ypbaHuzma.
[pojekTyjyfin y oBaKko BenuKMM pa3mepama, apTukyamwyhin
YjeAHO MHOPACTPYKTYpHE KOPUAOPe U apXUTEKTOHCKe
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well as many other aspects, such as: interpreting the purpose
and function of buildings, the current technological and
economic aspect of the contemporary moment, the aspect of
mobility and the dynamics of public communications in the
area, sensory sensations defined by light, air, sound, and the
tactile and visual characteristics of a space and the materials in
it, etc.

The NCR campus was the first building completed from the
whole of Block 42, which was part of a large international
competition in 2014 (Figure 1) (the first prize was won by the
team of authors, V and M Lojanica). The competition included
the design of a bus and train station, with an accompanying
complex of business facilities and towers. The aim was to reach
the highest possible quality urban and architectural solution for
the new traffic terminal in the central zone of New Belgrade.
One of the primary assumptions of the solution was for the basic
concept of the competition entry to lean on the continuity and
logic of the physical surroundings, and to articulate this with
communicative, self-conscious and current architecture.

In the period that followed, the design and construction of
Belgrade’s bus station began, and with a change in the urban
plan for this area, in addition to the envisaged railway station
towards Milutina Milankovica Street, the purpose of the NCR
facility was introduced.

The NCR facility was completed as the first phase in New
Belgrade’s newly-planned urban block (Figure 2). With the
construction of this complex infrastructural and business
facility, the urban fabric of New Belgrade gained another new
place that is becoming an urban landmark, an infrastructural
hub and a business magnet. If we were to consider the potential

54-2022 AY



Cn. 10. Kamnyc myntuxaumoHante komnanuje ,NCR”, Hosu beorpag, Hofinu npuka3 peanusosaHor objekta / Fig. 10. Campus of the NCR multinational company, New Belgrade,
Presentation of the completed building during the night

BOYMEHe, HalLnM CMO Ce Npef 13a30BOM Koju je yje[Ho U
ypOaHUCTUYKM 1 apXUTEKTOHCKIN- 3aMPaBo 133308 00jeKTUBHO
y BeOMa BeJMKoj MPOCTOPHOj-Mera pasmepit.

W3rpaawa objekta kamnyca NCR npeactaBmba yjeaHo n
noyeTak peann3auuje LenuHe bnoka 42 y oKBUpUMA Herose
dazHe rpagme. OcTajyfin y CBOjoj BOMYMETPUj CYLUTUHCKM
yTeMe/beH Yy Hauennma HoBoOeorpajckor MOAepHU3Ma,
nowTyjyhin oKpyxete y ONOKOBCKUM CTPyKTypama, OBaj
ofjekaT pearyje Ha KOHTeKCT Hygelin HOBO ,uuTare”,
OIHOCHO CaBpeMeHy WHTepnpeTaLmjy 0BUX MOJEPHUCTUYKMX
nocrynata. Komnosuumja wenokynHor bnoka 42 noctaB/ibeHa
je 'y paBHM KOHLENTyanHOr MpPOMULIbaa 0 (eHoMeHy
npeknanawa Matpuya — Matpuue Qu3nuKe CTPYKTYpe,
MaTpuue caobpahajHe MHQPACTPyKType M KynTypomnoLuKe
MaTpuLe NpocTopa Koja ce KOHCTUTYMLIe KPO3 AUCNO3MLMjY
I yMpeXxaBatbe jaBHUX U 0TBOpeHUX npocTopa 6noka. ((n.3)
(0bjekar je NO3MLMOHMPAH HEMOCPESHO Y3 NEPOHE Xene3HIuKe
(TaHuLe, Hacnawajyhu ce Ha noctojehy Quanmuky CTpyKTypy
HarnaLueHe XOpMU30HTaNHOCTH, 0CTaBIba Ucnpes cebe npocTop
pe3epBUCaH 3a Tpr, 3efieHe MOBpLUMHE W ypbaHe enemeHTe
Kao LTo cy ToTemu, GoHTaHe uap. Kapaktep ypbaHuctuukor
peletba GOpMUPa0 Ce Kpo3 AUCMO3ULM]Y U eKCNOHUPaHOCT
objekata y ofHocy Ha cnobojaH npoctop 6noka. YnpaBo
je DBOjHM KapakTep KOHTeK(Ta (amor Mecta YTuuao Ha
cneunduyad  urnen  o6jekTa, Koju cBojuM  dacajama
pa3nuuuTo pearyje Ha HenocpepHy ONMM3MHY WMHTeH3WBHe
XenesHuuke  MHQPACTPYKTYpe, OFHOCHO  NPOCTPAHCTBO
jaBHUX NpoCTOpa 1 3eeHINX NOBPLUMHA KapaKTepUCTUYHUX 3a
HoBo6eorpazcke 6noKoBe.

JaBHW Tpr nnauupaH mcnpef objekTa npeAcTaB/ba BaxaH
WHTErpaTUBHU efIeMEHT KOMMO3ULMje — OH je CBOjeBPCHA
uHTerpuiwyha 6aza u3 Koje u3pactajy nojeAuHaunu ypbo-
mopdonowki obauum. Dopmuparbem 0BOT Tpra aHanusupa
(e MOTEeHLMjan apxXUTEKTOHCKOT NPOCTOpa Aia Ce carneja Kao
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of New Belgrade’s landscape from a theoretical point of view,
it would be reflected in the dynamic wiping away of the
boundaries between architecture and urbanism. Designing on
such alarge scale, articulating both infrastructural corridors and
architectural volumes, we found ourselves facing a challenge
that is both urban and architectural — in fact, it was objectively
a challenge on a very large spatial mega scale.

Construction of the NCR campus facility is also the beginning
of the entire Block 42 project within its phased construction.
Remaining essentially grounded in its volumetry in the
principles of New Belgrade’s modernism, respecting the
surroundings in block structures, this building reacts to the
context, offering a new “reading” i.e., a modern interpretation
of these modernist postulates. The composition of the whole
of Block 42 is set at the level of conceptual thinking about the
phenomenon of overlapping matrices — a matrix of physical
structure, a matrix of traffic infrastructure and a cultural
matrix of space that is constituted through the disposition and
networking of public and open spaces in the block (Figure 3).
The building is positioned directly next to the platforms of the
railway station, leaning on the existing physical structure of
accentuated horizontality, leaving in front of it a space reserved
for a square, green areas and urban elements such as totems,
fountains, and others. The character of the urban solution
was formed by means of the disposition and prominence of
the building in relation to the free space in the block. The dual
character of the spatial context itself has actually influenced
the specific appearance of the building, which with its facades
reacts differently to its immediate vicinity of intensive railway
infrastructure, and to the public spaces and green areas
characteristic of New Belgrade’s blocks.
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Cn. 11, 12. n 13. Kamnyc myntuxaumoHante komnaxuje ,NCR”, Hoi beorpag, Mpukas komnosuumje cermenta dacage / Fig. 11, 12. and 13. Campus of the NCR multinational

company, New Belgrade, View of the composition of the facade segment

MpocTop CUeHe — Yy OBOM CNyyajy CLeHe jaBHOr rpajckor
xmBota. KomnoHyjyhin ogHoc o6jekTa 1 Tpra uMnauumMpaH je
recT apxuTeKType Kojum ce HarnawaBa moryhHocT fa ce Kpo3
KBaNWUTaTUBHE W KBaHTUTAaTMBHE AUMEH3Nje KOHCTUTYMLIe
objekaT ca ABOCTPYKUM NMOTEHLMjaNOM 33 [eNoBatbe — Kpo3
u3rpaheHu u cnobogaH 0TBOPEHY NPoCTop.

Mopep cnojeBuTor ypbaHMCTUUKOT OKPYXKetba, Ha CaM KOHLenT
06jeKTa JOMUHAHTHO Cy YTULANK, (a jeAHe CTpaHe GeHoMeH
yOp3aHOr HauMHa WBOTA, KOju Ce OrNefa y AMHAMUYHUM
UHOPACTPYKTYPHUM  KOPUZAOPUMA KOjU MpOXMMAjy Leny
NOKaLKjy, a ca Apyre CTpaHe caBpemMeHU KapakTep AUruTanHe
KynType Koju je MOTLpTaH camom HameHom objekTa. ,NCR”
Kamnyc je npBiA NOCNOBHM 06jeKaT Koz Hac je/iHe 0BaKO CBETCKN
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The public square planned in front of the building is an
important integrative element of the composition — it is a kind
of integrating base from which individual urban morphological
forms grow. The formation of this square analyzes the potential
of architectural space to be seen as a stage — in this case a
scene of public city life. Composing the relation between the
building and the square includes an architectural gesture which
highlights the possibility of constituting a building through
qualitative and quantitative dimensions, with double potential
for effect — by means of constructed and free open space.

In addition to the layered urban environment, the concept of
the building itself was greatly affected, on one hand by the
phenomenon of the accelerated lifestyle, which is reflected in
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(Cn. 14. Wematcky npuka3 cnojesa pacapHux pasHu npema Tpry / Fig. 14. Schematic representation of the layers of facade planes towards the square

peHoMMpaHe KoMNaHuje Koja npy»ka CoPTBEPCKe, MeHaLepcke,
KOHCYNTaHTCKe 1 TEXHONOLLIKe YCAyre.

Kamnyc je 3amuLLIbeH Kao Xunepmeaujantu LieHTap 3a pasBsoj
HOBUX TEXHONOTWja, y OKBUPY Kojer Tpeba Aa dyHKLMOHULE
BUILLIE XI/bafia MHXKerepa, eKOHOMINCT], MPaBHIKa, Gunonora,
aHaNUTUYapa M CTPYUIbaKa 3a MApKETUHT U KOMYHUKaLmje. Y
OfHOCY Ha MPOjeKTHI 3aJaTak OueKkMBaHN KanauuTeT objexTa
6uo je npojektoBaH 3a 3000 3anocnenmx. [porpamcki
OKBUP camor 0bjeKTa U HeroBa (aBpemMeHa MHPOPMaTuKa
HaMeHa 3axTeBani Cy apXMTEKTOHCKM OAroBOp AedUHMCaH
CMMBONNYKIM U3Pa3oM U paduHIPaHOM eCTeTCKI KOAMPaHOM
NPONOPLMjOM 1 KOMMO3NLIMjOM.

06nMKOBHM M OpraHM3aumMoHu  KoHuenT  objekTa
npeAcTaB/ba Ofpa3 CaBpeMeHe KynType AurutanHor fo6a,
a HberoBa (eMaHTUKA BPeJHOCT je ynpaBo Yy HauuMHy Ha
Koju ce aurutanHo foba npeacTaBiba y CBOM peanuTety
W VHXeepckoM KapakTepy. [lpuctyn  apXuTeKTOHCKOM
00nnKoBamy ornesa ce y pednekcuju fyxa u TexHonoruje
BpemeHa Kome objekat nmpunaga, upnehin uHcnpaumjy w3
KoHTeKcTa. locnoBHa HameHa objekTa omoryfiuna je cnobogax
CKYNNTOPaNH1 NpUCTYN 3acTak/beHM GacafHUM paBHUMA U
anyMUHUjyMcKum bpuconejuma.

(ermeHTupatbe WM3y3eTHO JAyraukor dacafHor QpoHTa Ha
Matbe LieNIuHe CMatbyje YTUCaK 0 BeNnuuHN objexkTa 1 ysogu
ray rpajcku cameprbuiae pa3mepe. Xopu3oHTanHa perynaunja
06jeKTa Be3aHa je 3a yTuLaj TPaH3UTHIX CTPYKTYpa Kao LTO
Cy NpaBLM LUMHCKOT 1 MyTHOr MaructpanHor caobpahaja.
CHaxkHe obogHe caobpahajHuLe yTuwane cy Ha To Aa objekar
byze MakcMManHo MoByYeH off perynaLuoHux NuHuja bnoka.
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the dynamic infrastructural corridors that permeate the entire
location, and on the other hand by the modern character of
digital culture which is underlined by the very purpose of the
building. The NCR campus is the first business facility in the
region of such a world-renowned company that provides
software, management, consulting and technology services.

The campus was conceived as a hypermedia centre for the
development of new technologies, within which thousands
of engineers, economists, lawyers, philologists, analysts
and marketing and communication experts could function.
In relation to the design task, the expected capacity of the
building was 3000 employees. The planning framework of the
building itself and its contemporary IT function required an
architectural response defined by symbolic expression and a
refined aesthetically coded proportion and composition.

The design and organizational concept of the building is a
reflection of the contemporary culture of the digital age, and
its semantic value is precisely in the way the digital age is
presented in its reality and engineering character. The approach
to architectural design is seen in how it reflects the spirit and
technology of the time to which the building belongs, drawing
inspiration from the context. The business purpose of the
building enables free sculptural access to the glazed facade and
aluminium brise soleils.

Segmentation of the extremely long facade front into smaller
units reduces the impression of the size of the building and
introduces it to urban dimensions. Its horizontal regulation
is linked with the impact of transit structures, such as rail
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BucuHcka perynauuja ycnosibeHa je o6jekTiima 13 okpyetba
W HenocpefHe OKOMUHE, AyXuHOM ynuue MunyTuHa
MunatkoBuha n cycepHor objekta ,Holiday Inn”,

Mponopuuja v camrabaput o6jekTa ycnoBunn cy GyHKLMOHANHY
OpraHM3auujy Koja noApasymeBa NOHIMTYAUHANHY OCOBUHY
objekTa Kao Hocuoua oncnyxyjyinx GyHkumja u cappxaja.
OBa LeHTpanHa 30Ha 0bjekTa MpeicTaB/ba YBPCTO je3rpo,
Kako y QYHKLMOHANHOM TaKo W Y KOHCTPYKTUBHOM CMUCTTY,
[IOK je 0CTaTKy Cajpxaja Koju noapasymeBa npoctope 3a paj
HaMerbeH HajKBaNNTETHUjU NPOCTOP N0 060/1Y, 3aMULLIbEH Kao
dnekcbunHn npocTop ,0TBOPEHOr nnaHa“. OpraHu3aunoHa
CTPYKTypa je Yy MOTNYHOCTU MNOAPXKAHA KOHCTPYKTUBHUM
CKNOMOM  KOjU je MpOjeKTOBAaH Y apMUpaHO-6ETOHCKOM
CKeNeTHOM ~ CUCTeMY, (@  LEHTPanHo  MO3MLMOHUPAHUM
NMGTOBCKMM W CTeneHULHUM je3rpuma ca Ab nnaTHuma.
(acapHe paBHYM Cy y NOTAYHOCTU ocnobofeHe KOHCTpyKLmje
n cty6oBM Cy noByuyeHu yHyTap kopnyca. Ha oBaj HauuH je
nopes ¢pnekcMbUNHOCTY YHYTpaLLkber NpocTopa NOCTUrHyTa u
anconyTHa (1060/a y NpojekToBarby 1 06NKOBatbY GacagHuX
paBHu. /3y3eTak cy 6ouHe Gacaje ca BUSHUM CMOMbALLHUM
eBaKyaLUuoHum cTenennwTma y Ab jesrpuma, Koja fofatHo
yupLuhyjy LenokynHy komnosuuujy. fnasHu yna3 y objekar
Hanasu ce y LeHTPaHoj 30HW, MPUCTYN je ca rMaBHOT Tpra Koju
je opujeHTucaH ka Ynuum MunyTuHa Munaxkosuha, anu n ca
uHTepHe ynuue Hosa 1 Koja je napanenHa ca enesHuykium
moctom. [lo3uumja ynasa je HarmaweHa 3apoTUpaHUM
CTakneHUM Kybycom, a YTACaK CBEYAHOCTW MOCTUTHYT
ABOBUCUHCKUM aTpUjyMOM.

Oacape pednekTyjy caBpemeHe TexHonolwke MoryhHocTH,
WHTEH3UTET KpeTaba BO3WMA OKOAHMM caobpahajHuuama,
Kafpupajy [AMHaMWYHe CMeHe CBETNOCHUX pednekcuja
obnaka, mypnypHe 3anacke CyHua, Ba3fyLIHO NPOCTPaHCTBO
KapaKTepucTuHo 3a okpyetbe. Hamepa je buna pa ce u3
jenHOT MOAEPHUCTUYKN KOHLMNMPAHOT ypbaHor ambujeHTa
ynasu y objekar. OBakBa ¢yHKuMja 0bjekTa CBOjUM
C10004HMM ,0TBOPEHIM MAIAHOM” GOPMUPa rPaHNUHA (Takba
Heu3rpaheHor npoctopa, Aajyin My KapakTep iekcubunHoz
npocmopa.

(acagHa paBaH npojekToBaHa je Kao myncupajyha onHa —
MehynpocTop — Kojum ce apTUKynuLLe OZHOC YHYTpalLkber
MOCNIOBHOr MpOCTOpa M OTBOPEHOT jaBHOr Tpra ucnpes
objekta. (Cn.10) Wneja je buna ma kpo3 pasnnuute HUBOE
C10jeBUTOCTY NOBPLUNHA dacase fobuje ,CBOjY AYOUHY" 1 Tako
yCNOCTaBY NOTNYHO HOBI 0HOC M3Mely 06jekTa u cnombaltber
OKpyetba. HbeHa ecTeTuka 3aMuLLbeHa je Kao AMHaMUUHA
KOMMO3MLMja CTAKNEHNX 1 METANHUX NMaHena.

Ha ceBeponcTouHoj dpacaam, OKpeHyToj TPry, CTakNeHu naHesnn
UMajy (Takma pasnuuuTOr HUBOA pedneKcuje, OFHOCHO
TPaHCMAHCMAPEHTHOCTI, MOCTAB/bEHN Cy Ha PasNnuUTAM
AyOuHama ¥ uCmIpenneTaHn pamoM  BepTUKANHUX 1
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and major traffic routes. Strong peripheral roads meant that
the building could be withdrawn as much as possible from
the regulation lines of the block. The height was regulated
in relation to buildings in the surroundings and immediate
vicinity, along the length of Milutina Milankovica Street and the
neighbouring Holiday Inn.

The proportion and the size of the building shaped its functional
organization, which includes the longitudinal axis of the
building being the bearer of service functions and contents.
This central zone of the building represents a solid core, both in
a functional and structural sense, while the rest of the contents,
including workspaces, are intended for the highest quality
space around the perimeter, conceived as a flexible “open
plan” space. The organizational structure is fully supported
by a structural assembly designed in a reinforced concrete
skeletal system, with centrally positioned elevator and stair
cores with AB panels. The facade planes are completely free
of structural elements and the pillars are retracted inside the
building. In this way, in addition to the flexibility of the interior
space, it was possible to achieve absolute freedom in the design
and shaping of the facade planes. The exceptions are the side
facades with visible external evacuation steps in the AB cores,
which additionally strengthen the entire composition. The
main entrance to the building is located in the central zone,
with access from the main square, which is oriented towards
Milutina Milankovica Street, but also from the internal street,
Nova 1, which is parallel to the railway bridge. The position of
the entrance is accentuated by a rotated glass cube, and the
impression of formality is achieved by a double-height atrium.

The facades reflect modern technological possibilities and the
intensity of vehicle movement on the surrounding roads, they
frame dynamic changes in the reflection of light and clouds,
as well as purple sunsets, and the airspace characteristic of the
surroundings. The intention was to enter the building from a
modernist urban ambience. This function of the building with
its free “open plan” forms border-line unbuilt space, giving it
the character of a flexible space.

The facade plane was designed as a pulsating membrane — an
interspace — which articulates the relationship between the
internal business space and the open public square in front of
the building (Figure 10). The idea was to get its own “depth”
through different levels of layering of the facade surface and
thus establish a completely new relationship between the
building and the external environment. Its aesthetics were
conceived as a dynamic composition of glass and metal panels.
On the northeast facade, facing the square, the glass panels
have glass of different levels of reflection, i.e. transparency,
placed at different depths and interspersed with frames of
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Cn. 15. Kamnyc myntuHauvuoHante komnauuje ,NCR”, Hosu beorpag, Mpukas peanuzosanor o6jeTa / Fig. 15. Campus of the NCR multinational company, New Belgrade, view

of the completed building

(Cn. 16, 17.118. Kamnyc myntuxaumoHante komnatuje ,NCR”, Hou beorpag, Mpukasu peanusosaor objekTa / Fig. 16, 17. and 18. Campus of the NCR multinational company,

New Belgrade, views of the completed building

Mopauu o o6jekTy:

Kkpajibu KopucHuk: NCR kamnyc, Hosu beorpaa, Lnanckux 6opaua 75,
beorpag;

mecto: Yrao fopha CraHojesuha u Hose 1, bnok 42, Hou beorpag;
unsectutop: NBG PARK d.0.0, Opaua 4, 3emyH;

0firoBOPHU NpojekTanT: Maja [lepajuh, AuNN.MHX.apx; NPOjeKTaHT n
TeXHONOLKO pewetse: Beging d.o.0. beorpaz, TakoBcka 42, beorpag;
npojekat envepujepa: Scott Brownrigg, London, UK; A3 Architects,
beorpag, Cpbuja;

reHepantu usohau: PAC lHxerbepuHr Huckorpaara, lopaHa Kosauuha
23, 3emyH;

aytop dotorpaduja: Perba VBanuh;

roAvHa npojekToBata: 2018;

roauHa nsrpapmwe: 2021;

nospumHa: 42.500 m?Haz3emHo 1 14.950 m? noa3emHo;

cnparHoct: [1+7 +[1c
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Data about the building:

end user: NCR campus, New Belgrade, Spanskih boraca Street 75, Belgrade
place: Corner of Djordja Stanojevica Street and Nova 1, Block 42, New
Belgrade

investor: NBG PARK d.o.0, Oracka 4, Zemun

head designer: Maja Derajic, BSc ArchEng.

designer and technological solution: Beging d.o.o0. Belgrade, Takovska
42, Belgrade

interior design: Scott Brownrigg, London, UK; A3 Architects, Belgrade,
Serbia

general contractor: RAS Civil Engineering, Gorana Kovacica 23, Zemun
author of photographs: Relja Ivani¢

year of design: 2018

year of construction: 2021

area: 42,500 m? above ground and 14,950 m? below ground

floors: Ground floor + 7 + loft
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XOPU3OHTANHUX MeTanHux benux Gpuconeja Koju JonpuHoce
YTUCKY CMOHTAHOCTM W MperynapHocTu. Mpexa pamoBa u
Opuconeja cauntbeHa je of BEPTUKaNHUX W XOPU3OHTANHMX
ANyMUHUjYMCKUX KyTUjacTux mpoduna, Koju ¢y ¢ukcupanu
33 BepTuKanHe (acafHe npodune ¢naxoBuma Ha MecTy
mehycnpathux TaBaHuua. 0Boj dacagn Marbka CyHua 36or
OpyjeHTaLmje, Na Cy 0BO eNeMeHTU Koju MoMaxy CTBapakby
yTUCKA (BeTfe U penpe3eHTaTuBHe (acafe. 3apoTUpaHu
Kybyc y cpeamwibem feny objekta Koju 0ACTyna 0 0cCTaTka
reomeTpuje yBefleH je [a Harnacu Mo3uuujy LeHTpanHor
aTpujyma u rnaBHor ynasa y objexart. Ha 6ouHum ¢acagama
objeKTa Hanase ce 0TBOPeHa eBaKyaLMOHa CTeneHuLLHa je3rpa.
Kankaun cy TpeTupaHu CkynnTopanHo, y3 yBofetbe TamHe,
aHTpaumT 6oje, Koja ce 3aTUM Yy 30HaMa KameHor 6asuca u
MeTafHNX 0bnora ropwux CMpatoBa MpeHocM Ha Qacagy
OpUjeHTICaHY CYNPOTHO OZ TPra, Ka eNe3HNUKNUM NepoHUMa.

Hajefin n3a30B y npojekToBatby 06jeKTa npepcTaB/bana je
YNpaBo JIMKOBHOCT yNa3He dacajie 1 M3HaNaxere HaulHa fa
OHa Oyae BU3YeNHO WMHTEpeCaHTHa, a OArOBOPU Ha yTuuaje
HeNocpesHOT  KOHTEKCTa, [a KOMYHULMpPA CaBpeMeHUM
je3MKOM 1 12 CaM KOHLIeNT 06jeKTa npeHece y cucTem ecTeTckInX
KOHCTenauuja.

(acana Koja je opujeHTMCaHa Ka XKeNe3HNYKIM NepoHIMa Ma
BULUE WHAYCTPUjCKM KapakTep W HarnalleHe XOpWU3OHTsIHe
eneMeHTe. Y NuTatby Cy 3alTUTHU Bpuconejn Koju AoAATHO
LWTATE MOCIOBHA MpocTop 04 Oyke M cyHua (jyroanagHa
OpYUjeHTaumja), W NMKOBHO Harnawasajy Temy Op3uHe U
XOPU30HTANIHOCTI Koja uAe y3 caobpahajHy MHpacTpyKTypy y
ONICKOM OKpY>Ketby.

TamHa 6oja Ha OouHum cTpaHama u dacagn Koja je
OpUjEHTMCaHA Ka XeNe3HUYKIM NepOHIMA BU3YasTHO yMakbyjy
LMpuHY 0bjeKTa yknanajyfiv ra Tako y KOHTEKCT, UMHE ra yXKUMm
1 eneranTHujum. MpakTnuax je u3bop Goje Kada je y nuTarby
6nm3nHa caobpahajHe MHQPACTPYKTYpe, W Yy MOTNYHOCTU Ce
aKLEHaT CTaB/ba Ha NpPeftby penpe3eHTaTuBHY dacasy.

Ha o6jekTy Cy npumerbeHn CTakno mnakeTu pasanuute
TPAHCMapeHTHOCTU U pedneKcuje, y CKNagy ca ayTopckom
Komnosuuujom pacnopesa Ha ¢acajama, cneundpuyHmx
TePMUUKMX KapaKTepucTuKa Koju perynuwy npogop YB 3paka.
TpaHcnapeHTHa 30Ha CTaK/a NpUMekbeHa je y LIeHTPaHoj 30HN
06jeKTa ca BULIEETAXXKHUM aTPUjyMOM, 3aTUM Ha UBUYHMM
30Hama (acage Kako 61 ce u3Boamne nocebHo o6nMKoBaHe
(BETNyLaBe paBHW (a pednekTyjyhium C(Taknuma, 3atum
W Ha noByyeHoj dacapu Kako Ou ce BU3yanHO CMarbuna
yKyNHa BucuHa o6jekTa. Tparano ce 3a 60jom CTakma Koja
HajnpupoaHuje pednekTyje 6oje Heba TOKOM uMTABOT AaHa,
Kako 6u objekaT Aa0 jeAHO HOBO WCKYCTBO MaTepujasiHOCTH.
Pe3ynTaT 0BaKBOr NpojekToBatba dacajHe paBHY je oumredaH
Kako Ha (YHKLMOHASIHO-TEXHUUKOM, TaKO U Ha eCTETCKOM
nnaHy.
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vertical and horizontal metal white brise soleils that contribute
to the impression of spontaneity and irregularity. The network
of frames and brise soleils is made of vertical and horizontal
aluminium box profiles, which are fixed to the vertical facade
profiles with steel flat bars in the place of the inter-floor
ceilings. This facade lacks sun due to its orientation, so these
are the elements that help create the impression of a bright
and representative facade. A rotated cube in the central part of
the building that deviates from the rest of the geometry was
introduced to emphasize the position of the central atrium and
the main entrance to the building. There is an open evacuation
staircase on the side facades of the building. The gables were
treated sculpturally, with the introduction of dark, anthracite
paint, which was then transferred to the facade oriented
opposite the square in the zones of the stone base and metal
cladding of the upper floors, towards the railway platforms.

The biggest challenge in designing the building was the art
of the entrance facade, and finding ways to make it visually
interesting, to respond to the influences of the immediate
context, tocommunicatein modern language and to transfer the
concept of the building into a system of aesthetic constellations.

The facade that is oriented towards the railway platforms has
more of an industrial character and accentuated horizontal
elements. It has protective brise soleils, which additionally
protect the commercial space from noise and sun (southwest
orientation), and artistically emphasize the theme of speed and
horizontality that goes along with the traffic infrastructure in
the immediate vicinity.

The dark colour on the sides and the facade that is oriented
towards the railway platforms visually reduces the width of
the building, thus fitting it into the context, making it seem
narrower and more elegant. The choice of colour was practical
because of the proximity of traffic infrastructure, and the full
empbhasis is placed on the representative front facade.

Glass of different transparencies and reflection was applied
to the building, in accordance with the author’s composition
of the facade layout, with specific thermal characteristics that
regulate the penetration of UV rays. A transparent zone of glass
was applied to the central area of the building with a multi-
floor atrium, then specially shaped gleaming panes of reflective
glass were applied to the edge zones of the facade, which were
then also applied to the retracted facade, in order to visually
reduce the overall height of the building. It was important to
find the glass colour that most naturally reflects the colours
of the sky throughout the day, in order to give the building a
new experience of materiality. The result of this facade plane
design is obvious, both at the functional/technical level, and the
aesthetic level.
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Ha npumepy objekta komnanuje NCR mory ce carnegatn
NpUoOpUTETM KOjU Cy [AaTW HEKONULMHW NPOjEeKTaHTCKMX
(TaBOBa. Be3aHu cy 3a OFHOC Npema KOHTEKCTY, OKpyXetby,
OHOC Mpema Nporpamy, jaBHOM NPOCTOPY, TEXHONOTUjU U
matepujanuma. of KOHTeKCTOM ce moApasymeBa pa3meHa
NCTe eHepruje HOBOMPOjeKTOBaHOr 06jeKTa 1 OKpyxera. 3a
nporpam Gune cy npumapHe cneundukauuje akTUBHOCTU
Koje ce y okBupy objekTa peanu3yjy. To je y Benukoj mMepu
onpefenano 1360p KOHLENTa, jep Cy HUMe YCNOB/bEHe
KOHKpETHe MpoCTOpHe noTpebe M HUBO OMepaTMBHOCTU
npocTopa notpe6ax 3a o6asmarbe ofpehennx pagmwu. Tako
ce Ha npumepy kamnyca NCR moxe BuaeTn Hajsuwm moryhu
CTeneH MHTerpauuje pasnuunTAX Cafpaja v jeAHCTBEHOCTH
npoctopa - noTnyHe oTBOpeHoCTW. OHOC Mpema jaBHOM
npocTopy AePUHNCA0 je HUBO eKCTPOBEPTHOCTU 06jekTa u
UMNANLMPA0 MPOjEKTAHTCKY OANYKY Aa ce ynasHa dacaja
MoCTaBN Kao OKOCHULA LIeNOKYMHOT KOMMIEKCa, a HeHa
TPaHCNAPEHTHOCT YCNOCTaByW 0fHOC u3Mehy 0bjeKTa u jaBHor
npocTopa ucnpes wera. M Ha Kpajy oanyka aa ce npuoputet
JAa n3bopy CTakna kao matepujana ca Kojum ce fasbe pasBuja
Be33aHa je 3a OJHOC NpemMa (aBpeMeHoj TexHonoruju u
matepujanuma. KBanuTeT 3aBPLUHOr eCTETCKOr A0XUBIbaja
06jeKTa MOCTUTHYT je NaX/bUBUM NpUMEHaMa TEXHUUKMX
KapaKTepucTka matepujana i QYHKLMOHUCAHEM YCBOjEHNX
JeTamba.

Y npojekTaHTCKOM MOCTYNKy nocToje cepuje  Moryhnx
KOHLienaTa Koje BOfe Ka GUHAHOM peLuerby, a apxuTeKTypa
HacTaje Herge u3mehy Teopujckux npeTnocTaBkM U
KOHKPETHIX, NPaKTUYHNX peLuerba 1 YCrnocTaB/ba MHOLITBO
mehypenauuja MaTepujasHiX U HeMaTepujanHuX eneMeHara.
(Hara npojekTaHTCKOr MOCTYMKA je y CHa3N AMpeKTHe Be3e
n3mehy came ujeje unu KOHUENTa W KOHauHe MOjaBHOCTU
objekTa. 3aTo apXuUTEKTYpy MOXEMO Y HEHOj Kpajiboj
KOHCEKBEHLI U HA3BaTU recToM KYNType, a KOXepeHTHOCT
FbEHOT 13pa3a KOHLMMMPaHa je Kpo3 CUHTe3y CBUX MOMEHYTHX
yTULAjHUX eneMeHaTa. CycpeT ca 06jeKTOM 3aMULLIbeH je Aa
aKTUBMPA CBET Halle KynTypajHe Memopuje v npennete ra
(2 HOBOM JOMMUBJ/bEHOM CeH3aLMjoM Koja 0CTaje KOPUCHUKY
Kao jeMHCTBEHO MPOCTOPHO WMCKYCTBO. KBanuteT objekTa
He JeduHuLIe ce (amMO KpO3 HeroB BU3yesHU KapakTep, Ha
NpUMapHOM HUBOY Nepuentuje, Beh HAPOUNTO KPo3 NOACTUL)
Ha YHI JOXVMBIbaj KOji BaC OHAA Bexe. Taj recT apxuTeKType
Tako noctaje oHo wto Hukona [o6poBuh Ha3uea ,00/MKOBHO
XyMaHU31pPaHOM CpefiuHoM", 2
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The priorities given to several design positions can be seen with
regard to the NCR facility. They are related to the relationship
with the context, the environment, the plan, public space,
technology and materials. With regard to the context, this
includes the exchange of the same energy between the
newly-designed building and the environment. For the plan,
the primary specifications were the activities carried out
within the building. This largely determined the choice of the
concept, because it affected the specific spatial needs and the
level of operability of the space required to perform particular
activities. Thus, the example of the NCR campus shows the
highest possible degree of integration of different contents
and the uniqueness of the space — complete openness. The
relationship with public space defined the level of extroversion
of the building, which includes the design decision to place the
entrance facade as the backbone of the entire complex, and its
transparency, which establishes the relationship between the
building and the public space in front of it. Finally, the decision
to give priority to the choice of glass as the material with which
it is further developed is connected with the relationship with
contemporary technology and materials. The quality of the
final aesthetic experience of the building is achieved by careful
application of the technical characteristics of the material and
functioning of the details adopted.

Inthe design process, there are a series of possible concepts that
lead to the final solution, and architecture is created somewhere
between theoretical assumptions and definite, practical
solutions, and the establishment of multiple interrelations
between material and immaterial elements. The power of the
design process is in the power of the direct connection between
the idea or concept itself and the final appearance of the object.
For this reason, we can call architecture a gesture of culture
in its final consequence, and the coherence of its expression
is conceived through the synthesis of all the mentioned
influencing elements. An encounter with the architectural
object is conceived to activate the world of our cultural memory
and intertwine it with the experience of a new sensation, which
remains a unique spatial experience for the user. The quality
of an object is defined not only through its visual character, at
the primary level of perception, but rather, especially through
the encouragement of personal experience that connects you
with it. This gesture of architecture thus becomes what Nikola
Dobrovic calls “a shaped humanized environment”.
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