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MpobnemaTikom ofHOCa apxuTeKType, ypbanuama, nnaHmparba,
C jenHe CTpaHe, 1 NpUpoge, C Apyre, Ha nocpesaH umm
HenocpefiaH HauuH 6aBy ce BeinHa TekCToBa y 0BOM Opojy
yaconuca.

PasymeBarbe MiHIUManu3Ma Kao uaeje y apxutekTypy 00yxBata
1 CTaB 0 ynoTpebu NPUPOAHUX MaTepujana Koju 0bjeautbyjy
Be3y CMnosballiker 11 YHyTpaLUkber (BeTa U noTephyjy opraHcke
MpUHLMNe y fennma Benmkor 6poja CTBapanava i iixos
MOKyLLaj Aa YKNoHe rpaHuLy 13mehy npupogHor u nrpahexor
npoctopa. 0AHOC Ha penavyjin apxuTeKType 1 NpUpoge y
KOHTEKCTY janaHcKe KynType 0fyBeK je nocTojao y janaHckom
(TBapanallTBy v NpUBau1o (BOjOM jeaHOCTaBHOLL Y CTBapaoLe
Lmpom cgeTa. bancka Besa ca NpupogoM NPUMETHO je
UHKOPMOpUpaHa y CaBpeMeHUM apXUTEKTOHCKIM MPUCTYnuMa
CMPOBEAEHMM Off CTPaHe janaHcKux ayTopa. Y nojeauHum
paZioB/Ma CaBpeMeHIX janaHckix apxuTekata moryhe je
MpaTUTI He CaMo MCMOSbaBakbe apXUTeKType y Npupoay, Beh

11 HAYWH Ha Koju Ce Mpupoda MaHNdecTyje y apxuteKTypu.
Tymauetbe 04HOCa Mpema NPUPOAMN Y janaHcKoj TpaguLnju
0TBapa NuTaba cneLndpuyHor Cnoja NPUpoAE 1 fenoTe Koju YMHM
OKOCHULL 0Be KynType.

Tloruka Gpopme, GpyHKLMje 1 afanTUOUNHOCTH NPUPOJHIX
cucTema ge velufie nocTaje 0CHOBa NNaHuparba rpagosa. Buiwe
0/} NOJIOBMHE eBPOMCKUX rPaZoBa HemMa LOBOSbHO 3ef1eHNX
noBpLLIHA. [paZioBy Cy 03HAYeHI Kao rf1laBHa YBOpULLTa
rnobanHe TpaHCMUCHje 1 AeceMUHaLMje, Te Tako NocTajy
MONMTOHY 33 UCTPaXKINBatbe YTuLiAja ypbaHUX 30Ha Ha KNMaTcke
npomeHe. [puUpofia ce MHTEH3UBHUje YBOAN Y rpajcKi NpocTop,
a teHa MaHudecTaLyja ce TpeTUpa Kao HOBA KOMMNapaTuBHa
npesHoCT. Tako, HNp., HeKN NapKoBY NpeACTaBIbajy UCKopake

y KOHLIeNTy NpojeKToBatba 1 npecTajy Aa byy camo npoctopu
apTUKynaLmje 3eN1eHINa 1 WeTHUX CTa3a, Beh nocTajy cBojeBpCHY
MOMNIOH Ha KoMe apXuTeKTa UCIUTYje rpaHuLe y apTuKynawmju
KOHLenTa 0TBOPEHOT jaBHOT NpoCTopa.

Y oKBUpY MHTepBjya [puso3u 3a ucmopujy ypbanusma (pbuje,
Bnaaummp Mauypa roopu o cBojuM norneanMa Ha Matepujy
rpaja, NPBEHCTBEHO (a CTAHOBMLLTA CKNAHE PaBHOTEXeE
NPUPOAHUX YNHUNALA, KOjUi CY jOLU YBEK OUYBaHM, ANk U
pe3ynTaTiAMa Kojui Cy MoCTUrHYTY ¥ Mpeano3ima Kako ia ce
3a/ipXe BpejiHe NpUpoHe oa3e Y je3rpy beorpaga.

Y pasroBopuma hopha Andupesuha ca peHoMUpaHNM CpRCKIAM
apXUTEKTMMA, UCTUYE Ce BAXHOCT YTULAja 3aTeUeHOr KOHTEKCTa
Ha KBanuTET apXUTEKTOHCKOT fiena. ,[1pupopa 1 enemeHTI
KoHTeKcTa oppehyjy 6yayRHoCT apxuTeKType Kpo3 Kopenaumjy
0CTBapeHe dopme 11 Nporpamckux MoryfiHoCTM Y 0fHOCY Ha
3aTeyeHy reoMeTpujy 1 ayx npoctopa. AKo objexar He ycnocTasu
[Mjanor ca OKpyer-em, HeMa OCHOBHIX NPeSyC0Ba 3a YCMeLLHo
Tpajarbe 1 cknap’, uctnde apx. bpanncnas Mutpouh, cBakako
jenaH of Haj3HauajHuX caBpeMeHux apxuTtekata y Cpouju.

Muna Myuap

Most of articles in this issue of the journal address, in direct or indirect
way, the issue of relation between architecture and urbanism/town
planning, on the one hand, and nature, on the other.

Understanding minimalism as an idea in architecture also
encompasses the attitude towards the use of natural materials
which incorporate the link between outer and inner world and
confirm organic principles in works of many architects, as well

as their attempt to remove boundary between natural and

built space. The relation between architecture and nature in the
context of Japanese culture has always been present in Japanese
creativity and has attracted architects all over the world because
of its simplicity. Close connection with nature is noticeably
incorporated into contemporary architectural approaches
applied by Japanese architects. In certain works of contemporary
Japanese architects, it is possible to track not only the expression
of relation between architecture and nature, but the way in
which nature is manifested in their architecture. Interpretation
of relationship with nature in Japanese tradition raises the issue
of a specific blend of nature and beauty which is a backbone of
this culture.

Logics of form, function and adaptability of natural systems is
becoming increasingly frequent basis of town planning. More
than half of the European cities have insufficient green space.
Cities are marked as major centers of global transmission and
dissemination, thus becoming polygons for investigation of
the effects of urban zones on climate change. Nature is more
intensively introduced into urban space, while its manifestation
is considered as a new comparative advantage. Thus, for
example, some parks represent a step forward with regards

to planning concepts and cease to be only an articulation of
green and walking paths, but are becoming a polygon at which
architects explore boundaries in the articulation of the concept
of open public space.

EDITORIAL

Within his interview Contributions to the History of Urbanism in
Serbia, Vladimir Macura spoke about his view of urban matter,
primarily from the aspect of harmonious balance of natural
factors, which are still preserved, but also about achieved results
and suggestions how to retain valuable natural oases in the core
of Belgrade.

In his interviews, Djordje Alfirevi¢, renowned Serbian architect,
has emphasized the importance of effects of the existing context
on the quality of architectural works. ,Nature and elements

of the context determine the future of architecture through
correlation between realized form and programmic possibilities
with relation to the existing geometry and spirit of space. If

a structure establishes a dialogue with its environment, then
there are no basic preconditions for its successful lifespan and
harmony”, emphasizes Arch. Branislav Mitrovi¢, certainly one of
the most important contemporary architects in Serbia.
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