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ATICTPAKT

Komnnekc burogo je apxuteKToHCKa LiennHa Koja ce cacToju
0f Tpu objekTa y ceny buroBo Ha LPHOrOPCKOM MPUMOP]Y.
(O6jekte cy npojexktoBanu apxutekte Bacunuje MunyHosuh,
JeneHa BaHosuh Bojsoauh n Bepuua Kpctuh. Apxutektypa
KOMMAeKkca  npeacTaBba  MpUMepP  KOHTEKCTYanHor
OyHKumoHanuama. 06jeKT Cy OpraHcku CjefntbeHn ca
TEPEHOM 11 PaCcTUHbeM, @ HbiX0Ba GopMa 1 Kommouuuja ce
MpUPOJHO pa3Bijajy M3 OKpyxerba. AyTopu Cy Hanpasuau
LUCKPETHO MOZEPHO TyMauetbe TpafNLIMOHaIHe apXuTeKType
0Bor nogpyyja. 06jekar je 0TBOpeH Npema Mopy, a YHyTpallba
opraHu3aumja omoryhaBa C(Bakoj MPOCTOPUjU MaKCUMANHY
0TBOPEHOCT.
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ABSTRACT

The Bigovo complex is an architectural unit consisting of three
buildings in the village of Bigovo on the Montenegrin coast.
The buildings were designed by architects Vasilije Milunovic,
Jelena Ivanovi¢ Vojvodi¢ and Verica Krstic. The architecture
of the complex is an example of contextual functionalism.
The buildings are organically unified with the terrain and
vegetation, and their form and composition naturally develop
from the environment. The authors have created a discreet
modern interpretation of the traditional architecture of the
area. The complex is open towards the sea, and the internal
organization enables each room to have maximum openness.

Key words: tradition, functionality, aesthetics

Tun o6jekTa: (Tambeny objekat;

Mecro: buroso, LipHa fopa; UHBecTuTOp: MprBaTHO NnLe;
MpojexToBaHo: 2018; PeanusoBaHo: 2020-2021

[lleo komnnekca buroso, ayTop ¢potorpaduje: Bnapan Creosuh
Part of the Bigovo Complex, photo by: Vladan Stevovi¢
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Cn.1 Komnnekc buroso — norneg ca mopa / Fig.1 Bigovo — view from the sea

YBOA

Apxutekta Bacunuje MunyHoBuh Beh gyro capahyje ca
konervHuuama Bepuuom Meho, caga Kpctuh, u JeneHom
lBaHoBuh Bojeoauh (Koje UMajy n CBoje noLuTOBakba BpeaHe
npodecnoHante buorpaduje), kao v Ha npojeKTy BUNa y burosy
3a Koju ¢y 2obunu Benuky Harpagly Ha npownoroauiutboj 54.
Majckoj u3nox6m, a Koja je NoBoA 0BOj HACOBIbEHO] Tpu yena
apxumekmype.

Y Bpeme y Kome OfaBHO 3HamM0 [a je MOCTMOAEepHa Y
APXMTEKTYpU O3HaYeHa W Kao Mponann eKCrepuMeHT ca
N03ajM/beHOM MKOHOTPaQujoM, MojaBibyje ce 0Baj TPUMTUX
buroBo Koji HeHaMeT/b1BO, i CHAXHO, 0AroBapa Ha MHora
KOMNAeKCHa NTakba rpajuTesbcke YMETHOCTU — apXUTeKTYpe.

TPUMTUX BUTOBO

OBaj je TpUNTMX Ha Tpary pajToBCKe OpraHCKe apXUTEKTYpe,
Mucogor ,Marbe je BuMWe” W MHOTUX ApYrux nocTynara
TaKBOr NpoMULbatba. OH je OMaX KameHy, Mopy, pacTuiby,
Tpaauuuju, cepcK, cMucy u cywtiuH. (Cn. 1)

Tpaguumja je Ha PeKOHCTpyucaHom objekty pobuna
ANCKPETHO MOZEPHO TyMauetbe 0TBapatbeM npema OKoNuLLY,
YHYTPaLUbOM OpraHu3aLujom ¥ MHTepBeHLMjamMa Ha Camoj
dopmn 1 Be3n ca TepeHoM. Y Lienom Komnnekcy nocebHa je
BPeLHOCT MapTepHOr pellera KoM je monasuwre 6aw Ha
0BOM peKOHCTpyucaHom 00jekTy. (TpM TepeH 1 Tepacacte
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INTRODUCTION

Architect Vasilije Milunovi¢ has been collaborating for a long
time with colleagues Verica Medo now Krsti¢ and Jelena Ivanovi¢
Vojvodi¢ (who also have their own respected professional
biographies). This collaboration includes the villa project in
Bigovo, for which they won the Grand Prize at last year’s 54th
May Exhibition, and it is the reason why the exhibition is called
Three Perspectives of Architecture.

At a time in which we have long-since seen postmodernism
in architecture labelled as a failed experiment with borrowed
iconography, this Bigovo triptych appears, which unobtrusively
but powerfully answers many complex questions regarding the
construction of art-architecture. It shows that great works will
continue to be created on the traces of the deep meaning of the
guru of modern architecture.

BIGOVO TRIPTYCH

This triptych follows Wright's organic architecture, Mies’s “less
is more” and many other postulates of such thinking. It is a
tribute to stone, sea, vegetation, tradition, purpose, meaning
and essence (Fig. 1).

With the reconstruction of this complex, tradition has received
a direct modern interpretation, through its openness to its
surroundings, internal organization, interventions on the actual
form, and connection with the terrain. In this entire complex,
the ground floor solution, which is the starting point of this
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TPaAUUMOHaNHe UBULE NocebHO fonase [0 U3paaja
y 00nMKOBary W [JOMPUHOCE YTUCKY [a Ce Le0 KOMMNeKC
Geannmo ca okpyxerbeM. (Cn. 2) MpocTo ce CTONMO Ca HUM.
(Be je y cknagy ca craBom apxutekte MunyHouha Koju
je MCKa3ao y jenHOM pasroBopy pekaslyn Aa Hahu mepy
npocTopa Npou3nnasu U3 CTyAUpatba paLnoHanHux peLuetba
Y KOjuMa je BaXHO He pacunaty ce NpocTopom, a unak umatu
HeKy nocebHOCT.

[Jlo cBux Kyha ce sonasu o came obane, 3HanauKku 0AMepeHIM
CTeNeHNLUIHMM KpaLyuma 1 YXX1UM 0AMOPULLTUMA Kpo3 baluTy
[a 6y Ce HeOCETHO 1 NaraHo CaBnafiana CTpMiInHa TepeHa. Putam
CTPMUX U PABHUX MOBPLUNHA, KAMEHUTUX CTa3a U CTa3nLa,
3aTPaB/bEHUX 11 3aCEHYEHNX PacTUHbeM, CTBapa KOMNO3NLMjY
dopmu, 3ajefHO ca camum 06jeKTuMa, Koja Ce HepacKuaNBo
nosesyje y jeoHy NPUPOAHY XapMOHWYHY LENUHY, PeTKo
uheny! (Cn. 3) Mace ce Herzie 3HanauKku NoBaye ka TepeHy uu
HafBujajy Hag wum. He 13 camo nyke urpe, eh ca gybokum
CMUCOM KOju AMKTUPAjy MPUPOAA 1 HAMEHa AienoBa npocropa
n uenuHe. Ta ce urpa HacTaB/ba uak u y 3anefy objexata.
PekoHcTpyncaHi u sorpaheHn cTapu objekar, ca jesHOBOSHUM
KPOBOBMMA MOKPUBEHUM KYMOM KaHanALoM, Hajonuxu je
TpaguumMju U3rpajre Ha OBOM MOAPYYjY, JOK YHYTpalba
opraHm3aunja cBux objekata omoryhasa CBaKoj npocTopuju
MaKCMManHy 0TBOPEHOCT pema MOpy 1 BUAULMMA.

(n.2 Komnnekc buroo — cutyauuja / Fig.2 Bigovo — site

reconstruction, is particularly valuable. The steep terrain and
the famous terraced traditional fields are the main visual accent
in the main design forms, making the whole complex blend into
the environment (Fig. 2), simply melting into it. Everything is in
accordance with the position of architect Milunovi¢, who stated
in one conversation that finding a measure of space comes from
the study of rational solutions, for which it is important not to
waste space, and yet have some uniqueness.

All'houses can be reached from the coast by means of expertly
measured flights of steps, with longer rest spaces through
the garden, in order to overcome the steepness of the terrain
imperceptibly and easily. The rhythm of the steep and flat
surfaces, stony and other paths, with areas that are grassy and
shaded by vegetation, together create a composition of forms
together with the buildings themselves, forming an inextricably
connected, natural harmonious whole. This is rarely seen (Fig.
3)! The masses are expertly retreating somewhere towards the
field or hovering over it. This is not meant just for fun, but rather
it has a deep meaning dictated by the nature and purpose of
the parts of the space and its whole. That game continues
even behind the facilities. The reconstructed and extended old
building is the closest to traditional construction in this area.
The single-gable roofs are covered with tiles, while the internal
organization of all of the buildings allows each room to have
maximum openness towards the sea and the views.

AY 57-2023
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PSRN = 4 i
(Cn.3 Komnnekc buroo — fetam / Fig.3 Bigovo — detail

Ha HoBom Befiem 06jeKTy, Koju Ce pa3Buja noAyHo napanenHo
(aU30XMNCama, ny ekctepujepy uy eHtepujepy, (e je 0KpeHyTo
Ka Mopy W Kpajonuky. ne ce n Kopak Aasbe y noBe3aHoCTu
(a OKOMMLLEeM, TaKo LITO Ce M3a 3acTakibeHnx neha Kyxume
dopmupa mana njaueta. Kaga ce oTBOpH, OHa npeTBapa Lieo
eHTepujep y OTBOPeHU NPOCTOP MOKPUBEH HALCTPELIHMLOM,

Cn.4 buroso 3 —nornep ca Tepace / Fig.4 Bigovo — terrace view

r"“g

On the new, larger building, which is has been developed
longitudinally parallel to the isohypses, everything in the
exterior and interior faces the sea and the landscape. And of
course, it goes a step further as a variation on the theme of
connection with the environment. Behind the glazed back
of the kitchen, a small piazza is formed, which when opened
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Cn.5 buroo 3 — dacana/ Fig.5 Bigovo — facade

YMeCTo N1030M— Kao LLTO Ce HeKaja XuBeno — y cknagy ca
oKonmwem 1 y temy. Kybyc Koju ce HaaBuja Hap rabaputom
npu3emsba Nebau Hag TEPEHOM U M3rnefa Kao Aa aogupyje
Hebecku cBod. (Bojom 0TBOpeHowhy NpocTo Mamu NpUPOAY
[1a Ce UHTerpuLLe Y teHy HyTpuHY. Busype u3 cux npoctopa cy
PacKOLLHe U MaKCMMaJIHe Y CBIM MpaBLUMMA U NpeACTaBIbajy

(Cn.6 buroo 3 — peta / Fig.6 Bigovo — detail
’ B, AT, TR
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completely transforms the entire interior into an open space
covered with a canopy, instead of vines as in days gone by, thus
living in harmony with the environment and in it. And a cube
that hangs over the dimensions of the ground floor hovers over
the area and looks like it is touching the sky. With its openness,
it simply entices nature to integrate into its interior. There are
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2 et AL o
(n.7 buroo 3 — o1 anaptman / Fig.7 Bigovo — lower apartment
npaBy mepy K cknaj 0TBOPEHOCTU N UHTUMHOCTU. A kapa je
TaKo, OHAA Jby[CKa PyKa nonyrbyje OHO LUTO Ham je npupona
gana. (Cn. 4)

BUTOBO 3 — 3ABPLUIHW NMEYAT

Hajmarwu objekaT je HajBule YWYWKAH W UHTUMAH.
PaunoHanHo nckopuwheH yHyTpawwby NPOCTOp HeMa Huyer
CYBULUHOT, @ OMeT MpyXa YXUBarba HajBuLIer JOMeTa, Of
nornefa, Koju je y 0BOM KOMMIeKCY UMnepaTinB, 40 cTabna Koje
je 3ay3eno yrao rabaputa ucnpeg Aena 3a cefieke v omyLUTarbe.
(Cn. 5) BepTuKanHoCT HeroBuUx 0TBOPA je Kao KOHTPanyHKT
KOMMO3MLMje Kojy Cy 03Hauuse XOpu30HTane cycefiHor 06jeKTa.
lMoByKaBLUM ra y yrao pacnoNoXnBOr 3eMbuLLTa, ayTOpH Cy My
omoryhunu packowwHy njauety — 6awiTy, 3a MesuTepaHCKo
pacTutbe, NoHeKad WKPTO, a NoHekag v borato u byjHo. (Cn. 6)

(MucneHa BpXa M Hanaxetbe HajoNTUMANHUjuX peluerba 3a
fiaTe yaioBe Haarpaheny cy opmama usy3eTHUX BpeAHOCTH
Koje Cy OpraHckm (jeaurbeHe, MehycobHo, anu 1 ca okpyxetbem,
a 70 je cywTuHa ymeTHocTn apxutekType! ((n.7)

I He Gux ce cnoxuna ca MuLLITbeHEM [ je 0BO 0AroBop Ha
TEMy MeJUTepaHCKor rpaja, jep OH 3Haum ycke ynuue, 6e3
npoBeTpaBatba, HeloBO/bHO (BeTAA... TpunTux buroso je Tema
MeNTEPAHCKOT Hacesba KakBo 61 oHo Tpebano n morno Aa
Oyne y3 nowToBarbe Tpaguuuje, rae oHa To 3aspehyje, anu
(a HOBUM BpeJHOCTMMA Koje je YoBeK Jocerao AaHac Kaj je
y NUTakby CMUCTEHN HaumH xuBoTa. (Cn. 8) KoHTekcTyanHu
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magnificent views in all directions, with the right measure and
harmony of openness and intimacy. And when that is the case,
then the human hand complements what nature has given us
(Fig. 4).

BIGOVO 3 — THE FINAL SEAL

The smallest building is the most tucked away and intimate.
The rationally used interior space has nothing superfluous, yet
it offers the highest level of enjoyment, including everything
from the view, which is imperative in this complex, to the tree
occupying the corner of the yard in front of the area for sitting
and relaxing (Fig. 5). The verticality of its openings is like a
counterpoint to the composition marked by the horizontals of
the neighboring building. By pulling it into the corner of the
available land, the authors have made it possible for it to have a
luxurious square-garden for Mediterranean vegetation, which
is sometimes sparse, and sometimes rich and lush (Fig. 6).

The intended purpose and search for the most optimal solutions
for the given conditions are improved using forms of exceptional
value that are organically united with each other and with the
environment. And that is the essence of the art of architecture
(Fig. 7)!

And I would not agree with the opinion that this is the answer to
the theme of the Mediterranean city, because this would mean
narrow streets, insufficient light, and no ventilation. The Bigovo
triptych is the theme of a Mediterranean settlement as it should
and could be, with respect for tradition where deserved, but
with new values reached today concerning a meaningful way
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OYHKUMOHaNM3aM jecTe AparolieHo Hacnele apxuTeKType
MOJiepHe 11 3acag je HenpeBa3ufeHu HauMH NPOMULLIbakba Y
ApXUTEKTYpH, LITO NOTBPRYje 1 0Baj HeBENKY, anil AparoLieHu
aptedakT — Komnnekc buroso.

3BOPU UNYCTPALIIA

(Cn. 1, Cn. 2 — Ootorpaduja, aytop Bnagat CreBouh
(n.3,Cn.4,Cn.5,Cn.6,Cn. 7,Cn. 8 — otorpaduja, ayTop Jenena UsaHosuh Bojsoauh

(Cn.8 buroso 3 — unterpauuja ca npupogom / Fig.8 Bigovo — Integration with nature

of life (Fig. 8). Contextual functionalism is a precious legacy of
Modern architecture, and it is currently an unsurpassed way of
thinking in architecture, which is also confirmed by this small
but precious artifact, the Bigovo Complex.
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