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Ocnatbajyhu ce Ha Mucao PaHka PagoBuha o Hepa3aBojuUBOCTH
APXUTEKTOHCKE Weje 1 HbeHe MaTepujanusauuje, TeKcT
nonasu 0/ pa3ymeBatba apXUTEKTOHCKe MpaKCe Kao CIIOMKEHOT,
MPOLECHOr 1 MHTepAUCLMNAMHApHOT noba. Kpo3 npukas
npojekta Pacnnumarwe: Hosu npocmopu, npefCTaBIbEHOT
Ha BeweumjaHckom OujeHany apxutektype 2025. rofuHe,
a y OfHOCY Ha Kyctocki okBup Kapna Patwja (Carlo Ratti),
apXMTeKTypa e pa3maTpa Kao OTBOPEHW CMCTeM OfHOCA, a
He Kao KoHauaH 06jekat. Metadopa naBupuHTa 1 ApujafiHuHe
HUTM yCNOCTaBsba Ce Kao enucTemMonoLLKi 1 onepaTnBHI MOZenN
(aBPeMeHOCTN apXUTEeKTOHCKe NMpaKce, y Kojem Ce MpojekTHO
TeXuLTe NOMepa (a KOHAUHOCTM peLlerba Ka opujeHTaLuju
yHyTap cnoxeHoctn. Mpojekat Pacnaumarve: Hogu npocmopu
WUHTErpuLe apXWTeKTYpY, AW3ajH, MaTepujanHoCT ByHe W
NHXerbepcke NpucTyne, reHepuiyfin KWHETUUKY U aanTUBHY
dbopmy Koja pearyje Ha eHepreTcke 1 KNUMatcke ycioBe (BeTa
y CTaNHOj TPAHCPOPMALMj, U TO Y OFHOCY HA HYXKHOCT NOMaKa
Of, MUTUraumje ka agantaumju. Tume apxMTEKTOHCKA Mpakca
nocTaje nosbe 3a 06NMKoBatbe NPOMEHIbUBKX 0AHOCA U3Mehy
MaTepujasHor, APYLUTBEHOT 1 eKONOLIKOL. Kpo3 KonekTUBHO
N WHTEpAUCLMNAMHAPHO [enoBake, Pacniumaree: Hogu
npocmopu  Mpepnaxe HOBe MOJANUTeTe apXUTEKTOHCKOT
MULISbeHA M MpaKCe Y KOHTEKCTY AaHALIHbUX rno6anHmx
13a30Ba, apupmuLLyhn 0TBOPEHOCT, UHTEPAUCLMNANHAPHOCT
1l penavLyoHn KapaKkTep apxuTEKTOHCKe MpaKce y BpeMeHy.
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ABSTRACT

Drawing on Ranko Radovi¢’s position of the inseparability
of architectural thought and its materialisation, this text
approaches architectural practice as a complex, process-
related, and interdisciplinary field. Through Unraveling: New
Spaces, exhibited at the 2025 Venice Architecture Biennale,
and in relation to the curatorial framework of Carlo Ratti,
architecture is understood an open system of relations rather
than a finitive construction. The metaphor of the labyrinth
and Ariadne’s thread is established as the epistemological and
operational model for the contemporaneity of architectural
practice, in which the designing focus shifts from the finality
of the solution toward the navigation within complexity.
The Unraveling: New Spaces project integrates architecture,
design, the materiality of wool, and engineering approaches,
generating a kinetic and adaptive form responsive to the energy
and climate conditions of an ever-changing world, particularly
emphasising the need to shift from mitigation toward
adaptation. In this sense, architectural practice becomes a
field for shaping evolving relationships between the material,
social, and ecological conditions. Through collective and
interdisciplinary action, Unraveling: New Spaces proposes new
approaches to architectural thought and practice within the
context of today’s global challenges, affirming the openness,
interdisciplinarity, and the relational character of architectural
practice as embedded in the temporality of the present.

Keywords: contemporaneity of architecture, interdisciplinarity,
exhibition, Architecture Biennale, Ranko Radovi¢
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Unraveling: New Spaces

Pavilion of the Republic of Serbia, 19th International
Architecture Exhibition — La Biennale di Venezia:
Intelligens. Natural. Artificial. Collective. 10 May — 23
November 2025

Authors: Davor Eres, Jelena Mitrovi¢, Igor Panti¢, Sonja Krstic,
Ivana Najdanovi¢, Petar LauSevi¢; Curator: Slobodan Jovi¢;
Commissioner: Stevan Martinovi¢; Advisory Board: Biljana Jotic,
Slobodan Jovi¢, Milena Kordic, Dragana Konstantinovic, Milka
Gnjato, Pavle Stamenovi, Danilo Dangubi¢
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Panko Paposuh je apxutekTypy pasymeo Kao MecTo CycpeTa
naeja u CTBAPHOCTH, Ko CNOXEH U LieNIoBUT U3pa3 JbyAcKor
Aenata. Y yBogy Krohre Axmonoauja Kyha, Hactane Ha
OCHOBY TeNeBM3NjCKMX eMucuja Kpo3 Koje CMO Ca3HaBain fAa
APXUTEKTOHCKO 3Hatbe U BelTHHe Mopajy buTi feo jaHor
anckypca, Panko Pagosuh nctiye:

IpaheBuHa, oZonena BpeMeHy U CpyLueHa, Fpajckn Tpr
WV Lien rpasoBH, 4eno nojeSMHLA AN AeceTuHa Xibaja
Heumapa, Hactana ‘mpeko Hofu' uan Kpo3 BekoBe, kao
MUNAHCKA KaTepana (MeraHa 1 0nyHaBaHa Kao foKa3
KOHTUHYUTETA, CTANHOCTU U NMPOMEHa), UK HedupHyTa
— yBeK je Kyha, LieNoBMTO MeCTo Koje je HefjBOCMUCIEHO
CnKa Jbyncke uaeje u pyke.” (Radovic, 1985, 11).

0BO MHCUCTMPAtbE HA LIENOBUTOCTY Kao CINLY JbyACKe UAeje
N pyke MoXZa Hajooibe caxuma mucao Pavka Pagosuha:
apXuTeKTypa Huje camo pe3yntat, Bef npouec, Tpar u
(BEJI0YAHCTBO.
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Ranko Radovi¢ understood architecture as the meeting point of
ideas and reality, as a complex and comprehensive expression
of human action. In the introduction to his book Antologija kuca
(Anthology of Houses), developed from a series of television
programmes dedicated to bringing architectural knowledge
and culture into public discourse, Ranko Radovi¢ points out:

“A building, weathered or demolished, a town square or
entire cities, the work of an individual or tens of thousands
of artisans, built ‘overnight’ or over centuries, like Milan
(athedral (altered and expanded as evidence of continuity,
permanence, and change), or left untouched — is always a
house: a complete place which is an unambiguous image of
human mind and hand.” (Radovi¢, 1985, 11).

This insistence on completeness as an image of the human mind
and hand perhaps best encapsulates Ranko Radovi¢’s thought:
architecture is not merely a result, but a process, a trace, and
a testimony.
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Panko Paposuh ce 3anarao 3a OHO LWITO je Ha3Bao NpeAHoLWhy
apXuTeKType — 3anarao ce 3a CNOCOOHOCT apxuTeKType Aa
ANCTPaKTHY JbYACKY MUCA0 NPETBOPU Y ONUMIBUBY, KOHKPETHY,
ynotpebmuBy 1 cnoxeHy TeopeBuHy (Radovi¢, 1985); koja
He pa3fBaja (BeT uieja off (BeTa (TBapy, Beh UX HeferbuBo
noBe3syje. YnpaBso 360r Te 1BOjHOCTH, KaKo je FOBOPUO, M ce
ApXUTEKTYpY yBeK Bpahamo, 1 Kao NojeANHLIA 1 Kao 3ajefHILLE.

Y Tom cmucny, metadopa Kpo3 Kojy je uecto TymaueH
Haw npojekaT, MUT 0 ApujagHuHoj HuTW U [lefany, npsom

64

Ranko Radovi¢ advocated for what he called the fundamental
advantage of architecture — its capacity to transform abstract
human thought into tangible, concrete, usable, and complex
creation (Radovi¢, 1985). Architecture therefore does not
separate the world of ideas from the world of things, but
rather links them inseparably. It is precisely this duality,
Radovi¢ suggests, that continually draws both individuals and
communities back to architecture.

In this sense, the metaphor often used to interpret our project
— the myth of Ariadne and Daedalus, the first architect —
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TPaauTeNby, He yKasyje ce (amo Kao Mpuya 0 U3Macky u3
NaBUpMHTa, BeM Kao Nprya 0 OpujeHTaLMj1 Y CIOXKEHOCTI.?

Y T0j penauuju, NaBUPUHT je CTarbe (BeTa, a He npobnem Koju
Tpeba yknoHutu. HUT je metop, a He pelwerse. HUT He Bogm
,Hano/be” (“u3Ban”), Beh omoryhaBa cHanaxerbe YHyTap
CNOMKEHOCTN: Manupame OfHOCA, pa3ymeBarbe CTPYKTYpa,
YCNOCTaB/batbe HOBMX HEOMXOAHNUX Be3a n3mehy ancumunanHa,
3Hatba, MPOCTOpa, Tena, MaTepujanHoCcTh 1 BpemeHa. 3aTo e
0Ba MeTahopa 3a HaC He YTa Kao XepojCcKu MUT 0 U3nacky, Beh
Kao Ca3HajHu 11 NPOCTOPHI MOJeN CaBpemeHe NpakKce, 1 T0 He
CaMo apxuUTeKTOHCKe npakce (Ratti, 2025a,b).

WHTepancuMNAMHApHOCT  Hawer paja 3acHMBa (e Ha
npenanuTarwy BeWTUHA apXUTeKType, AW3ajHa TekcTuna u
3Hatba eNeKTPOUHXKEeHEPCTBA, U3 KOjer HacTaje KUHeTUuKa,
TemnopanHa dopma. OHa pearyje Ha MpOMeHe eHepreTCKux
TOKOBA M KNMMATCKUX YCNOBA y CBOjoj MaTepujanHocTh, Ty
apXMTeKTypa HacTyna y CB0joj NyHoj KomnnekcHoctu. Kpo3
KONeKTUBHO [enatbe, MpojekaT Hyau OAroBOp Ha Moryhy
yI0ry apXUTEKTOHCKOT 3Hatba y pa3yMeBatby U pa3Bojy HOBMX
MpUCTyna CaBpemMeHoj apXMTEKTOHCKOj Mpakc y ycnoBuMa
HeMUHOBHOCTH npomeHa (Eres, Mitrovi¢, 2025).

Mpojekat Pacnnutawe: HoBu npoctopu, nNpeacTaBibeH Y
OKBUpY BeHeuujaHckor OujeHana, HacTao je ynpaso M3 Tor

2 TMornegatu: C. Ratti, A. Picon, Atlas of the Senseable City (New Haven, CT: Yale
University Press, 2023); Takofje u: P. R. Doob, The Idea of the Labyrinth: from
(lassical Antiquity through the Middle Ages (Ithaca, NY: Cornell University Press,
1990); koHKpeTHuje y opHocy Ha u3noxbenu npojear: D. Hollier, Against
Architecture: The Writings of Georges Bataille (Cambridge, MA: The MIT Press,
1993); K. G. P. Hulten, The Machine: As Seen at the End of the Mechanical Age (New
York: The Museum of Modern Art, 1968); kao u: R. Sennett, The Craftsman (New
Haven, CT: Yale University Press, 2008).
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emerges not merely as a story of escaping the labyrinth, but as
a reflection on how to navigate complexity.?

In relation to this, the labyrinth signifies the condition of the
world, rather than a problem to be overcome. The thread
is not a solution, but a method: It does not lead “outside”
(“outward”), but instead enables orientation in complexity:
mapping relations, understanding structures, and establishing
new necessary connections between disciplines, forms of
knowledge, space, bodies, materiality, and time. For us
therefore, this metaphor does not function as a heroic myth
of escape, but rather as a cognitive and spatial model of
contemporaneity of practice, beyond architecture alone (Ratti,
2025a,b).

The interdisciplinarity of our work is grounded in the
intertwining of architectural skills, textile design, and electrical
engineering knowledge, from which a kinetic and temporal
form emerges. Through its materiality, this form responds to
changes in energy flows and climate conditions; it is precisely
here that architecture appears in its full complexity. Through
collective action, the project proposes a possible role for
architectural knowledge in understanding and developing new
approaches to questions of contemporaneity of architectural
practice under conditions of inevitable change (Eres, Mitrovic,
2025).

2 See: C.Ratti, A. Picon, Atlas of the Sensible City (New Haven, CT: Yale University
Press, 2023); also: P. R. Doob, The Idea of the Labyrinth: From Classical Antiquity
through the Middle Ages (Ithaca, NY: Cornell University Press, 1990); more
specifically regarding the exhibition project: D. Hollier, Against Architecture:
The Writings of Georges Bataille (Cambridge, MA: The MIT Press, 1993); K. G. P.
Hulten, The Machine: As Seen at the End of the Mechanical Age (New York: The
Museum of Modern Art, 1968); as well as: R. Sennett, The Craftsman (New
Haven, CT: Yale University Press, 2008).
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NUTakba: KaKo AaHac, y YCMOBMMa TEXHONOLLKUX, F06aNHKX 1
npe cBera KNMMatckux NpoMeHa, y pacTyfium HejeHaKoCTMa
Y HEPaBHONPABHOCTUMA, Y GParMeHTUCAHUM ApPYLUTBEHIM W
MPOCTOPHUM CTPYKTYpama, NOHOBO yCMIOCTaBUTH Be3e, u3Mely
matepujanHor 1 epemepHor, u3mehy npoctopa u 3ajegHiuLe,
n3mehy apxuTekType 1 (BakoaHeBHor xuBota (Ratti, 2025¢).

YMecTo KOHauHoCTU 06jeKTa, nmpojekat je MOHyAuo mpouec.
YMecTo KoHauHOCTI GopMe, MPojeKaT je MOHYANO pasBujatbe
0fiHOCA HenpecTaHor npeobnuKoBatba. YMecTo 3aTBOpeHor
3Hauetba, NpojeKat je MoHyAMO OTBOPEH CUCTEM Ca3HaBatba.
Y Tom cmucny, usnoxbeHn npojexkat ,Pacniutame” He
MOKyLUABa [1a peLu NaBupuHT, Beh fa nokaxe Kako ce y temy
MOXe MUCTUTY, KpeTaT W [enati 3ajefiHo, KOMEeKTMBHO,
UHTEPANCUMNANHAPHO, CONUAAPHO 1 emnaTuuHo  (Eres,
Mitrovi¢, 2025).

3aT0 0By Harpajy AOXWB/baBaMO He (amo Kao Mpu3Harbe
jenHom npojexTy, Befi Kao NOTBPAY Aa je KPUTUUKO MULLIbeHe
y apXuTeKTypu 1 Aarbe noTpebHo, a UMa CBoje yropuiTe y
HeONXOAHOCTI MPOMeHe, [ia UMa CBOjy YKOPeHEHOCT U CBOjY
PeneBaHTHOCT 3a flaHaLlkbe APYLLTBO anu 1 3a byayhHoCT.

Il na ce, Ha camom Kpajy, y Ayxy mucan Panka Pagosuha,
CETMMO J1a apXUTEKTYPa Hulje OHO LUTO 0CTaje 13a Hac, Beh 0Ho
LUTO HeNPECTaHO 1 U3HOBA FPaANMO, Y TPOCTOPY UY MULLbEHY.
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UNRAVELED

SUNDAY, NOVEMBER 23, 2825, 13:808-14:008

Pavilion of the Republic of Serbia, Giardini, Venice Biennale

The event will feature the final unraveling of the exhibition’s form, accompanied by a talk with the
Comnissioner, Curator, and Authors of the Exhibition,
who will share insights fron the past six months of unraveling.

The 19th International Architecture Exhibition of La Biennale di Venezia, the Serbian Pavilion
waw.unraveling.rs
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The Unraveling: New Spaces project, presented within the
framework of the Venice Biennale, emerged precisely from
this question: how is it possible, under conditions shaped
by technological, global, and above all climate change —
alongside growing inequalities and fragmented social and
spatial structures — to re-establish ties between the material
and the ephemeral, between space and community, between
architecture and everyday life (Ratti, 2025c).

Instead of the finality of a building, the project offered a
process. Instead of the finality of form, the project offered the
development of a relationship of constant reshaping. Instead of
closed meaning, the project offered an open system of cognition.
Itis in this sense that the Unraveling exhibition project does not
attempt to solve the labyrinth, but rather to show how one can
think within it, move and act within it together — collectively,
interdisciplinarily, and do so with solidarity and empathy (Eres,
Mitrovi¢, 2025).

That is why we understand this award not only as the
recognition of a single project, but also as an affirmation that
critical thinking in architecture remains necessary, that it finds
its grounding in the necessity of change, and that it is precisely
here that architecture, both as a discipline and as a practice,
retains its rootedness and relevance for today’s society as well
as for its future.

And finally, in the line of thought of Ranko Radovic, let us recall
that architecture is not simply what remains behind us, but
what we ceaselessly reimagine and rebuild — both in space and
in thought.

The ‘Serbian Pavilion Finissage:

SUNDAY, NOVEMBER 23, 2025, 13:00-14:00

Pavilion of the Republic of Serbia, Giardini, Venice Biennale

The event will feature the final unraveling of the exhibition’s forn, acconpanied by a talk with the
Conmissioner, Curator, and Authors of the Exhibition,
who will share insights from the past six months of unraveling.

The 19th International Architecture Exhibition of La Biennale di Venezia, the Serbian Pavilion
waw.unraveling.rs
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