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ATICTPAKT

Linmb paga je fa ce ykaxe Ha CTaHOBULITE Aa Cy ABA KIbyuHa
enemMeHTa 3a NOCTU3ate KBANUTETHOT ~apXMTEKTOHCKOT
yknanama y HernocpefHo, noctojefie, okpyxere opnabup
ONTUMAJIHOr CTBapaNnaukor MeToauHTepronaunjenasekBaTHa
npuMeHa ,CMOHe” Kao MHTErpaTMBHOr eNemMeHTa. YcnewHocT
0CTBapea 1 KBaNWTeT apXUTEKTOHCKE WHTepnonauje
YIMaBHOM 3aBlCe 0 MPOLIEHe Pa3NNUUTUX OKOSHOCTH, anu 1
O} HUBOA CTPYYHOCTH, 3Hatba, KPEATUBHOCTH, CEH3NOMNUTETA,
Yy Kpajibem Ciyuajy U WHOBAaTMBHOCTU apXxuTekTe. [la 6u
nocTynak uHTepnonauuje objekta 6mo cnpoBeseH Ha
aJ\eKBaTaH HauuH, HEOMXOHO je U3BECTU MPOLieHy KBanuTeTa
noctojefier okpyxerba y koje fie 0bjekat 6uti nHTepnonmnpaHx,
a 3aTUM Ce OonpedenuTh 3a CTBapatauku NMpUCTyn nyTem
kora fie HoBM o6jexkaT YycnocTaBMTW ONTWUManaH Aujanor
(@ HenocpefHUM OKpyxetbem. [locmatpajyfin Ha wwupem
MNaHy, y Teopuju u npakcu noctoje U3AnudepeHLmMpana Tpu
0CHOBHA (TBapanauka MpucTyna y uHTepnonupary objexara
Y HenocpesiHo OKpYXekbe: a) MUMUKpUYaH npuctyn (mimesis),
6) acoumjaTMBHM MPUCTYN 1 B) NPUCTYN KOHTpacTupatba. Koju
0 HaBefeHux npuctyna fie 6uT npumerbeH y oapeheHoj
CUTyaumju, 3aBucvhe NpBEHCTBEHO 0 Tora ia i je nocTojeha
du3nuKa CTPYKTYpa, y Kojy ce HOBW 0bjekaT MHTepmonupa,
M3pasuta’, cneunduuHa” unm 6e3nspaxajHa’, anm u
04 aduHuTeta npojektaHta. ,(noHA” je TepMuH Koju Yy
apXUTEKTYpU 03HauaBa eNeMeHT UK 30HY jeaHe rpalieBuHe, a
Y U3BECHUM CUTYaLMjama Moxe fia Byzie u uuTaB objekar, Koju
je Ha cneumduUyaH HauMH apTUKYNNCAH, (Be (a LubeM Aa ce
MOCTUTHE PeLLerbe BU3YENHOT KOHONNKTA, KOji ce MOKe jaBUTI
y cuTyaumjama HeycarnawleHocTu usmehy noctojefinx objekata
N HOBOMPOjeKTOBAHON, WAW PeKOHCTpyMcaHor objekTa. Y
pafly Cy AETa/bHO aHanM3upaHu pasfinuuTi TUMOBM CMOHA,
nonyT ,CnoHe-npaBLa’, ,CMOHe-BeHUA’, ,CMOHe-CTPYKTYpe”,
,CNoHe-GaKType” n ,CnoHe-maTepujana’, nyTem Kojux ce
YKa3yje Ha CJIOXKEHOCT 1 CJ10jeBUTOCT NPOjeKTaHTCKOT npoLieca
UHTepnonupatba objexara.

KrbyuHe peun: apxuteKkTypa, UHTEpNonaLmja, CNOHA, KOHTEKCT,
MUME3IC, acoLpjaLmja, KOHTpacT
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ABSTRACT

The aim of the paper is to draw attention to the view that the
two key elements in achieving good quality of architecture
infill in immediate, current surroundings, are the selection of
optimal creative method of infill architecture and adequate
application of “the bond” as integrative element. The success
of achievement and the quality of architectural infill mainly
depend on the assessment of various circumstances, but
also on the professionalism, creativity, sensibility, and finally
innovativeness of the architect. In order for the infill procedure
to be carried out adequately, it is necessary to carry out the
assessment of quality of the current surroundings that the
object will be integrated into, and then to choose the creative
approach that will allow the object to establish an optimal
dialogue with its surroundings. On a wider scale, both theory
and the practice differentiate thee main creative approaches
to infill objects: a)mimetic approach (mimesis), b)associative
approach and c)contrasting approach. Which of the stated
approaches will be chosen depends primarily on the fact
whether the existing physical structure into which the object
is being infilled is “distinct”, “specific” or “indistinct”, but it also
depends on the inclination of the designer. “The bond” is a term
which in architecture denotes an element or zone of one object,
but in some instances it can refer to the whole object which has
been articulated in a specific way, with an aim of reaching the
solution for the visual conflict as is often the case in situations
when there is a clash between the existing objects and the
newly designed or reconstructed object. This paper provides in-
depth analysis of different types of bonds, such as “direction as
bond”, “cornice as bond”, “structure as bond”, “texture as bond”
and “material as bond”, which indicate complexity and multiple
layers of the designing process of object interpolation.

Key words: architecture, urban infill, bond, context, mimesis,
association, contrast.
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YBOA

Mutarwe opHoca npema Beh wu3rpaleHoj apxuTekTypu y
HenoCPeHOM  OKPYXKekby, TpaauTesbckum  06nuumuma 1
NPUMetbeHUM  CTUACKUM eNeMeHTUMa je Ouno aKTyenHo
y TOTOBO (BMM MPETXOAHUM NEPUOAMMA aPXUTEKTOHCKOT
(TBapanawTea. Onpegemetbe 3a ofpeheHn cTaB Koju fe ce
3ay3eTi npema noctojefioj G1U3MuKoj CTPYKTYpK MHTEPECOBANO
je 6pojue aytope (Brolin, 1988; Uskokovi¢, 2011; Sverko, 1997;
Stankovi¢ Simci¢, 2010; Kurtovi¢ Foli¢, 2001; Popovi¢, 2007;
Kadijevi¢, 2009, 2011; Vanista Lazarevic, 1999; Poli¢, 2009; Juri¢,
Vukadin, 2009; Mari¢, Nikovi¢, Mani¢, 2010; Milasinovi¢ Maric,
2012; Pani¢, Dinulovi¢, 2009; Vukmirovi¢, VaniSta Lazarevi,
Mari¢, 2015), y unjum CTaHOBULLTMMA Ce, OMLLTE NOCMATPaHO,
MOTY eBWAEHTMPATX TpU PasnnuuTa MofasnwTa npu
npoyyaBatby Teme MHTEpNonaLmja apxUTEKTOHCKUX 06jekaTa
NN NPOCTOPHUX LieSINHA.

lpBarpynaayTopa, nonyTb.bponuHa, U. LsepkonB. (rankosuh
(umyuh, NpBEHCTBEHO pa3maTpa MpOojeKTaHTCKa CTaHOBULITA
NPUANKOM yKnanara HoBUX 0bjekaTa y HenocpeAHo, nocTojefie
OKpyXerbe. AyTopi M3HOCE CTaBOBE KOjUMa, MO HUXOBOM
MULLIbebY, 0bpasnaxy onTMManHe CTBapanauke mpucTyne
APXMTEKTOHCKOM MpOjeKTOBakbY Y Pa3nnNunTUM CUTYyaLmjama
- Kaja Ce HOBa MHTepmonupaHa cTpykTypa cycpehe ca
(TapoM, HOBa Ca HOBOM W CTapa ca cTapom. (TaHoBMWTa Cy
pa3nuuuTa, of Textbu B. CrankoBuh Cumunh Ka KOHTpACTHUM
UHTepBeHLjama y nocTojefioj cpednHm, Npu yemy 3a ayTopky
KOHTpACT He MpefcTaB/ba AOCIOBHO TyMauetbe Tora nojma
(oWwTpo m3paxkeHy CynpoTHOCT, oaynaparbe), Beh 03Hauasa
CynpoTCTaB/batbe CTUNOBA (CAaBPEMEHOr Ca MPETXOAHUM),
npeko CTaHoBuLITa Koje 3acTyna . LBepko kafa HaBoaw Aa
cnobopa MHTepnonupatba He Tpeba Aa byae cnyTaHa, foKNe rog
TO He KOMNPOMUTYje enemeHTe NonyT jeAMHCTBA U MAEHTUTeTa
noctojefie cpeauHe, na cBe Ao Textu b. bponuua, koju ce
3aNaxe 3a KOHTEKCTYanHocT objekata, uume ayTop y npeu
MaH UCTUYe 3Hauaj yKnanara, a y NojeAMHUM cuTyaumjama u
MUMeTUYHOT noapelnBarba HOBe MHTepNOAMpaHe CTPYKType
noctojefioj (Stankovi¢ Simeic, 1989, 2010:31; Sverko, 1997:299;
Brolin, 1988:29).

Dpyra rpyna aytopa, nonyt H. Kyprouh Qomuh un X.
Monosuha, uamehy octanor ce uHTepecyje 1 3a pasnuuuTe
acnekTe HagorpahuBarba noctojehux objekata, npu uemy
H. KyptoBuh Qonuh mocebHo mcTye BaXHOCT MOLITOBAHA
eCTeTCKUX KPUTepUjymMa 1 OMLUTUX 3aKOHUTOCTU Y MpUCTYMy
HajorpaluBary 3rpafla, Kao 1 BaXHOCT BpeAHOBaHbA
MOCTUTHYTMX YuMHaKa, 0K je 3a M. Monouha of npumapHor
3Hauaja uctopuorpadcki OCBPT Ha Haj3HauajHuje npumepe
ycnelwHux Haporpaari y beorpagy (Kurtovic Foli¢, 2001:13-15;
Popovic, 2001).

Tpehy rpyny umHe aytopu A. Kagujesuh, C. Yckokosuh,
J. Tonuh 1w pp., Koju cy 3auHTepecoBaHM 3a MpOLeEHY
YKNOM/bEHOCT  pedepeHTHUX  WMHTepnoaupaHnx objekata
W HUXOB 3Hauaj Y eCTETCKOM W UCTOpUOrpadckom CMUCTY
(Kadijevi¢, 2009, 2011, 2015; Uskokovi¢, 2011; Poli¢, 2009; Juri¢,
Vukadin, 2009; Milasinovi¢ Mari¢, 2012; Pani¢, Dinulovi¢, 2009).
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INTRODUCTION

The relation to already existing architecture in immediate
surroundings, architectural shapes and applied style elements
was significant in almost all previous periods of architectural
creation. Numerous authors considered the attitude and
position they should take towards existing physical structures
(Brolin, 1988; Uskokovi¢, 2011; Sverko, 1997; Stankovi¢ Siméic,
2010; Kurtovic Foli¢, 2001; Popovi¢, 2001; Kadijevic, 2009, 2011;
Vanista Lazarevic, 1999; Poli¢, 2009; Juri¢, Vukadin, 2009; Mari¢,
Nikovi¢, Mani¢, 2010; Milasinovi¢ Mari¢, 2012; Pani¢, Dinulovic,
2009; Vukmirovi¢, VaniSta Lazarevi¢, Mari¢, 2015). Their
positions in general reflect three different starting points in
exploration of the topic of interpolation of architectural objects
and complexes.

The first group of authors, such as B. Brolin, I. Sverko and V.
Stankovi¢ Simdi¢, primarily examined designing standpoints
when integrating new objects into existing surroundings. They
express statements which, in their opinion, explain optimal
creative approaches to architectural planning in different
situations, when the new infill structure is set against the old
one, the new structure is set against the new one or the old
structure is positioned next to the old one. The positions vary,
starting from inclinations expressed by V. Stankovi¢ Simic,
towards contrasting interventions in the existing surroundings,
and this author does not see the contrast as literal interpretation
of that concept (sharply expressed clash, disparity), but a
juxtaposition of different styles (contemporary style and the
previous style) (Stankovic¢ Sim¢i¢, 1989, 2010:31), continuing to
the viewpoint expressed by I. Sverko, claiming that the freedom
of interpolation should not be constrained, until it compromises
the elements such as unity and identity of the existing
surroundings (Sverko, 1997:299), to aspirations expressed by
B. Brolin who supports contextuality of the objects. This author
focuses on the importance of infill, and in particular situations
even mimetic submission of the new infill structure in favor of
the existing one (Brolin, 1988:29).

The second group of authors, like N. Kurtovi¢ Foli¢ and Z. Popovi¢,
focus on various aspects of building extensions on the existing
objects, where N. Kurotovi¢ Foli¢ particularly stresses the
aesthetic criteria, overall set of rules and approaches to building
extensions, as well as assessment of achieved results (Kurtovic
Foli¢, 2001:13-15), while Z. Popovic finds of utmost importance
the historiographic review of the most significant examples of
successful building extensions in Belgrade (Popovic, 2001).

The third group of authors includes A. Kadijevic, S. Uskokovic,
D. Poli¢ and others, all interested in evaluation of the degree
to which the referent infill objects match the surroundings
and their significance in esthetic and historiographic terms
(Kadijevi¢, 2009, 2011, 2015; Uskokovi¢, 2011; Poli¢, 2009;
Juri¢, Vukadin, 2009; Milainovi¢ Mari¢, 2012; Pani¢, Dinulovic,
2009). Although the topic of interpolation has been extensively
covered, there are almost no research, articles or books that
offer a deeper insight into the methodology of interpolation,
i.e. the ways to achieve integration of the new or reconstructed
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(1. 2. OCHOBHYM TMMOBM
MHTepnonawuja:

1) 1 5) nUHUjcKM TUNOBM,
2) 1 6) yraoHu TUnosw,

3) u7)yrpahexn TMnoBm ca
TPU CTpaHe u

4) 1 8) yrpahexn TunoBm ca
BULLE CTPaHa

Fig. 2. Basic types of
interpolation:

1) and 5) linear types,

2) and 6) corner types,
3)and 7) in-between types
within three sides and

4) and 8) in-between types
within multiple sides

Cn. 1. Tloctynak uxTepnonavmje MCTOPOAHUX reOMeTPUCKUX CIMKa

lako je o Temu MHTepnonawmja 4ocTa HanucaHo, rotoBo Aa
Hema UCTpax1Batba, YNaHKa Um Kibure, y KOMe je 3HauajHuje
pa3marpaHa MeToZosoruja UHTepnonaLuja, Tj. Ha Koju HaunH
CMPOBECTI YKNanawe HOBOT WM PEKOHCTpyMcaHor objekTa
y noctojefie oKpyetbe, 360 yera ce U3HOBA jaB/ba noTpeda
Jla (e npeucnuTajy NpeTxofHa (TaHOBULUTA, U3HECY HOBUja
Apyraunja Tymauetba, uume 61 Ce JONPUHENO Mojalltbetby
(TBapanaykux NpUHLMNA 1 METOLO0NO0rMje NPojeKToBakba, anu
11 0TBapakby HOBMX MTakba 0 0BOj 06NACTH.

360r cBera momeHyTor, npaBal Aaber UCTpaxuBara fhie
OUTM ycmepeH Ka pa3matparby 1 06pasnaratby onTUMAnHUX
(TBapanaykmx NpuUCTyna y WHTepnonauuju apXuTeKTOHCKUX
objekata, ca TeHaeHLujoM Aa ce 06pa3noxu Te3a no Kojoj cy
KIbYYHU eneMeHTY 3a NOCTU3arbe KBANUTETHE UHTepRonauuje
0fabup onTMManHor MpuCTyna MHTEpnonuparby objekata u
a/\eKBaTHa NpUMeHa ,CMIOHe” Kao MHTErpaTUBHOT eflemMeHTa.

MOJAM W TUNOBW UHTEPTIONMALMIA

Y Teopuju ce nop nojMmom ,MHTepnofauuja’, y onwTem
CMUCNY, noJpa3ymeBa MeTof NPOLEHe Heke BPeHOCTU Koja
ce ja/ba m3mehy ABe npeTxoaHo Beh nosHate BpeaHOCTM
(Terzidis, 2003:77; Vujaklija, 1980:357). Mo K. Tepauaucy,
MocToj1 BEOMa MHOTO Bapujauuja ,xubpuaHux obnuka” Koju
MpoNCTMYY W3 CTPYKTYPANHUX KapakTepucTKa CycesHux,
noctojefinx obanka, u3 yera Tep3uanc M3BoAM CTaB Ja CBU
OHW noapasymeBajy MHTepnoaupaHe objekte win moryhe
UHTepnpeTaumje noctojelinx, uam, Kako HaBOAMW, ,MOCT KOju
nosesyje age pasnuuute ctpaHe” (Terzidis, 2003:78). Lok
je u3Hanaxere mMoryfiux WHTepnonMpaHux Bapujaumja Kop
nctopoaHux obnmka penatuBHo jefHocTaBaH npouec (Cn. 1),
UHTepnonupatoe 06NMKa Koj pasHOPoAHUX objekata Moxe
MoCTaTi BEOMa CNOXeH NpoLec, WTO je Noce6HO ounrnesHo y
apXUTEKTYpH.

W
1 k A
Z
V -
5 k A 6K 3
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Fig. 1. The process of interpolation of congenerous geometric shapes

object into the existing surroundings, which repeatedly
shows the need to review previous standpoints, express new
and different interpretations, which would all contribute to
clarification of the creative design principles and methodology,
but also initiate new discussions in this field.

This is why the direction of further research will focus on
analyses and clarification of optimal creative approaches
to interpolation of architectural objects, with the aim of
explaining the thesis which claims that the key elements in
achieving a successful interpolation are the selection of optimal
approach to interpolation and the adequate usage of “bond” as
the integrative element.

THE CONCEPT AND TYPES OF INTERPOLATION

The theory defines “interpolation” in the general sense as the
method of estimating a certain value which exists between
the two previously known values (Terzidis, 2003:77; Vujaklija,
1980:357). According to K. Terzidis, there are numerous
variations of “hybrid shapes” that stem from structural
characteristics of the surrounding, existing shapes, which
leads Tezidis to conclude that all of them are interpolated
objects or possible interpretations of the existing ones, or as he
states “the bridge that connects two different sides” (Terzidis,
2003:78). While looking for possible interpolated variations in
congenerous shapes is a relatively simple process (Figure 1),
interpolation of shapes in dissimilar objects can turn into a quite
complex process which is particularly evident in architecture.

The term “interpolation” in architecture denotes a creative
construction method of integration of a new object or structure
into older, mostly urban setting (***, 2003:1319). In a more
strict meaning, the term refers to introduction of new objects
or sets of objects between two neighboring, linearly positioned

#

“N

/%
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TepmuH  ,uHTepronaumja” y  apXUTeKTypu  03HauyaBa
(TBapanauky, NpojekTaHTCK MeTOJ MHTerpucara HoBor
objekTa unn CTpyKType y cTapuje, Hajuelwfe rpagcko TKNBO
(***,2003:1319). Y yxem cmucny peuu, nojam ce 0AHOCH Ha
yBolerbe HOBUX objexata nn cknonosa umehy ABa cyceaHa,
y IMHeapHOM HI3y no3uunoHupaHa objekTa (Cn. 2.1). Y wupem
cmMucny, TepMuH 06yxBaTa U Aipyre MoryfHOCTM NpojekToBamba
N u3rpadre HoBUX objekata y cTapujem OKpyetby, momyT
yraoHux (Cn. 2.2) w yrpahenux objekata ca tpu (Cn. 2.3)
uwin suwe ctpana (Cn. 2.4). Y Hajwmpem cmucny, CBaka
apXuTeKTypa Ce MOXe MocMaTpaTi Kao MHTepronawumja, jep
noZpa3ymeBa U3rpagiby Heuer HOBOT y noctojefiem KOHTeKCTY
(Serman, 2005:70; Mari¢, Nikovi¢, Manic, 2010:47). Y Teopuju u
npaKcu Cy N03HaTU U APYriA TEPMUHU, KOjU Ha CIMYAH HauMH
oapehyjy nojam uHTepnonauuje, nonyt ,yrpaheHux objexara”
(In-between building), ,yp6anux ucnysa” (Urban infill) u ap.

Nuneaphn Tun uxtepnonauuje (Cn. 2.1) je Haj3acTynibeHuju
y TMpakm W MOApasymMeBa BM3yeNHO, KOMMO3MLMOHO
W perynauMoHo YKnamare HoBor objekta u3mehy ABa
noctojeha, Hajuewhe ctapuja objekta. Wako je ynotpeba
TePMUHA ,MHTepronaumnja” yrnaBHOM Be3aHa 3a U3rpagmwy y
LienocTin HoBUX 06jekata, y Npakcu Cy NPUCYTHU 1 CNyyajeBi
LOTpajke, Haforpadwe U PeKOHCTpyKumje noctojefimx,
cTapujux, objekarta, ycnep uera je, MoXZa He y LenocTu,
ann y u3BecHoj Mepu, NpUCYTHA Tema WHTepnonauuje
,CTapujer” peKoHCTpyncaHor 06jeKTa 1 HeroBor 3mMerbeHor
BOMYMETPUJCKOT, NIMKOBHOT U CTUACKOT YKfanawa y HOBUje
OKpYKerbe.

Yraonu tun untepnonaumje (Cn. 2.2) ce pelje jaB/ba y npakcu
W noapasymeBa BM3YeNHO, KOMMO3ULMOHO W PerynaLuoHo
UHTerpucake HoBor objekTa y3 moctojefie objekTe, Koju ce
Hanase y pasnuuutum ypbaHum ambujeHTUMa M Camum
TUM NOCEAYjy Apyrauvje apxXuTEKTOHCKe KapakTepuctuke,
360r yera ce Kao cneunduuad npobnem y NpojeKTaHTCKOM
NOCTYNKY MHTepronaLuje jaB/ba apTukynauuja srpage ca ,Asa
nnA”, npu yemy Bako ,Junue” Ha ofpefeHn HaumH Tpeba aa
YCNoCTaByu afiekBaTHy penauujy Ca KapakTepom jefHor of
ambujeHaTa Ha Koju ce HOBM objekat Hagosesyje. ,Jluua” mory
OUTM pasnnunTa y apTUKynauuji, Kao WTo cy 1 ambujeHTn
Ppa3nuunTK, WTO (BAKAKO He MpeAcTaB/ba UMnepaTyus, Beh
(TBapanauku noteHuujan, a moryhe je Temy pasnuumuTux
,JIMUA" HermpaTi 1 objekaT nocmatpaTi LeNoBIUTO, LUTO OH
y BefiHM cnyyajeBa 1 jecte, y MPOCTOPHOM, 067MKOBHOM W
OYHKLIOHANHOM CMICTTY.

Tun uxtepnonupaHor 06jexkTa catpu ctpate (Cn. 2.3) jejo pehu
y MPAKCK 1 3a Hera je KapakTepUCTUUHO, Kao KOZ NMHeapHor
TUNA, BU3YeHO 11 KOMMO3ULIMOHO HaZ0BE3MBatbE Ha CycepHe
objekte. MehyTum, 360r yrpaheHocT Qu3nuke CTpyKType
(a TPU CTpaHe, YINABHOM Ce jaB/ba NnoTpeba 3a yBoherem
(BETNAPHUKA WAN aTpUjyMa, uume ce MOCTIKe AeNMMUYHO
0CBET/bEbE U YHYTpaLLbUX NpocTopa. Mpobnem Koju ce jaiba
KOZ} OBOT TUNA MHTEPNONIACAbA je, Matbe UK BILLE, MPEKTaH
BU3YENHN KOHTAKT MPOCTOPUja Y3 CBETNApHUKE U CYCeAHMX
objekata y3 Koje ce HOBI 06jekaT npucnarma.
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objects (Figure 2.1.). In a wider sense, the term includes other
options of design and construction of new objects in an older
setting, as is the case in corner objects (Figure 2.2.) and infill
objects within three (Figure 2.3) or more sides (Figure 2.4). In
the widest sense, all architectural objects can be considered
as infill objects as they include construction of something new
in the existing context (Schermann, 2005:70; Mari¢, Nikovic,
Mani¢, 2010:47). In theory and practice, other terms are also
used and they define the concept of interpolation in a similar
way, as “In-between building”, “Urban infill”, etc.

Linear type of interpolation (Figure 2.1) is the one most used in
practice and it includes visual, compositional and regulational
integration of the new object between the two, mostly old,
existing objects. Although the usage of the term “interpolation”
is mainly related to the construction of completely new objects,
in practice there are also some cases when old objects are
reconstructed or extended and this proves the presence, at least
up to a point, of interpolation of “older”, reconstructed object
and its changed volumetric, artistic and stylistic adaptation to
the new setting.

Corner interpolation (Figure 2.2) is found less frequently in
practice and it stands for visual, compositional and regulational
integration of the new object into existing objects, located in
various urban settings, which means that they have different
architectural characteristics. This leads to a specific problem
in the construction procedure of interpolation - the issue of
articulating the building with “two faces”. where each “face”,
in its particular way, has to establish an adequate relation with
the character of the setting that the new object is connected
to. “The faces” can differ in articulation in the same way that
different settings differ, which definitely does not represent
an imperative, but more of a creative potential. The issue of
different “faces” can also be ignored as we look upon the object
as an integral structure, which is often the case, as the object
does incorporate the aspects of space, shape and function.

The three-sided interpolated object (Figure 2.3) is even less
frequent in practice and its characteristic is, as with the linear
type, visual and compositional link to the neighboring objects.
However, as the physical structure is based on three sides, this
mainly requires the introduction of skylights or atriums, which
partially provide illumination for inner areas. The problem
which arises in this type of interpolation is more or less direct
visual contact from the areas adjoining the skylight and
neighboring objects that the new object is placed next to.

In the last type of interpolation, where the object has other
objects on all sides (Figure 2.4.), the visual contact of the inner
areas positioned next to the atrium yard or vestibule with areas
in surrounding objects is even more emphasized, which in some
cases requires the definition and articulation of the fifth or roof
facade, which serves the purpose of lessening or preventing
the visual contact with objects of lesser quality. On the other
hand, artistic treatment of inner facades next to the atrium can
have an entirely different character to that of the facades of
neighboring buildings.
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Kog nocnepwer Tuna, Koju je yrpaheH ca cBuUX (TpaHa
(Cn. 2.4), BU3yeNnHU KOHTAKT YHyTpallthX npocTopuja y3
aTpUjymMcKo JBOpULLTE WM BeCTMOUA Ca mpocTopujama y
OKOMHMM 06jeKTMMa MocTaje jow W3paxceHuju, unume ce y
U3BeCHUM CUTYauujama jaBsba notpeba 3a AeduHucarbem u
apTUKynaumjom nete uan KpoeHe dacafe, Koja UMa 3a Lub
[ia MU WAn Cnpeun oTBapame BU3ype npema objekTuma
nolwer 6oHUTeTa y HenocpeaHoM okpyxetby. Ca Apyre cTpaHe,
NMKOBHN TPeTMaH YHyTpawmwinx dacada y3 aTpujym moxe
UMty y NOTAYHOCTI Apyraunju KapakTep y ofHOCY Ha dacaje
CycenHux objekarta y3 Koje je HOBY 06jekaT MHTEPNOAMpaH.

(Baku 073 HaBeJEHNX TUMOBA (e MOXKe jaBUTIN Y MOABapWjaHTama
(Cn. 2.5, 26, 2.7. n 2.8), KOA Kojux Cy nojeduHn unu CBu
dacazHu 30BN MUHUMANHO OfBOjEHM Y OfIHOCY Ha CyceaHe
nocrojehie objeKTe, LUTO Ce jaB/ba KOJ MHTepMonaLmja Koje ce
(amo BU3YeNHO HaJioBe3yjy Ha dacaje cycefHUX objekaTa,
Koju mocenyjy U3paxeHy ecTeTcky BpefHOCT wau nocebaH
NCTOPUjCKM 3HAYa].

CTBAPAJTAYKW MTPUCTYMIY MHTEPNONALIIN
APXUTEKTOHCKMX OBJEKATA

YenewHoct  ocTBapetba M KBANUTET — apXUTEKTOHCKe
UHTepnonauuje yrnaBHoOM 3aBuce 04 NPOLEHe PasnnuUTUX
OKOMHOCTM, ank 11 0ff HUBOA CTPYYHOCTH, 3HaHba, KPeaTUBHOCTH,
CeH3MOUNTETa, Y KpajtbemM CNyyajy UM MHOBATUBHOCTU
apxutekte. [la 6u noctynak uHTepnonauuje objekta 6uo
CNpoBefieH Ha ajiekBaTaH HauMH, HEOMXOAHO je Ha MoYeTKy
MPOjeKTAHTCKOT MpoLeca W3BPLIMTU NpOLeHy KBanuTeTa
noctojefier okpyxerba y koje fie objekat 6uti uHTepnonupatx,
a 3aTUM (e onpedenuTu 3a CTBapanauku NpUCTyn nyTem
kora fie HOBYM o6jekaT ycnocTaBuTM ONTUManaH Awjanor ca
HenocpefHUM  oKpyxerbem  (Stankovi¢  Simci¢, 2010:32).
Wako ce nmocTynak uHTepnonauuje, Ha NpBU NOTNEA, YNMHN
jeBHOCTAaBHUM, TeXHa Ka ayTOPCKOM MPUCTYNY je CNoXKeHa,
jep noppasymeBa AeTasbHIjy aHanu3y noctojehinx npocTopHmMx
0fiHOCa, npunarofaBarbe HOBUX apXUTEKTOHCKUX enemeHaTa
Pa3NUMTUM HaMeHama, TUNOBUMA U GU3MUKIM CTPYKTYpama,
3aTUM, afieKBaTHO JIMKOBHO peLlerbe YYHUX U ABOPULLHUX
dacana, a (Be C LMbeM NOCTIA3akba OPUrVHANHON KpeaTUBHOT
U3pasa, y3 NMyHO yBaxaBakbe MPOMMca W HOPMATMBA, Kao
N aKTyenHux cTunckux TengeHumja (Kadijevic, 2009:210).
Mpunukom CTBaparba penauuja y nocTynky WHTepnonauuje,
HEOMXoJHO je y3umaTh y 003up KOHCTUTYTUBHE enemeHTe
noctojefinx kKyha (BonymeH, BUCUHY, IPOCTOPHY OpraHu3aLmjy,
XOPU3O0HTASHY U BePTUKaNHY GacafHy 30HCKY nodeny, NMKOBHe
fieTalbe, (MMOONNUKe Harnacke, KOHCTPYKLMjY, enemeHTe
maTepujanusaumje), anu W MOAjeAHAKO TeXuT aujanory
N penaumjama uamehy KibyuHux enemeHata ymeTHyTOr W
jenHor of aBa cycenHa objexta (Kadijevi¢, 2009:206; Kadijevic,
2015:257). 3. Jypuh n A. BykaauH uctuuy na je KibyyHu
npobnem WHTepnonaumnje CaBpeMeHe WHTepHALMOHAHe
MOJ\epHe apXuTeKkType Yy WCTOpUjcka rpajcka CpeduiuTa
CTUNCKM CyHap CTapor 11 HOBOT, Koju CTBapa ,Xubpuansauujy”
uctopujckor ambujeHTa. YKonuko ce MHTepnonaumja He Moxe
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Each type of interpolation can also appear in some subversions
(Figure 2.5., 2.6., 2.7. and 2.8), where some or all facade walls
are minimally detached from the existing objects, which
characterizes interpolation which only visually connects to the
facade of neighboring objects that are of significant esthetic or
historic value.

CREATIVE APPROACHES TO INTERPOLATION OF
ARCHITECTURAL OBJECTS

Successful creation and the quality of architectural
interpolation depends on different circumstances but also
on the professionalism, knowledge, creativity, sensitivity
and even innovativeness of the architect himself. In order
for interpolation procedure to be carried out adequately, it
is necessary, at the very beginning of the designing process,
to conduct evaluation of the quality of the surrounding area
where the object is to be built in and then to select the creative
approach which will enable the object to establish an optimal
dialogue with the surrounding area (Stankovic Sim¢ic, 2010:32).
Although the procedure of interpolation may seem quite simple
at first, the aim to achieve a distinct author’s approach is
complex, as it includes detailed analyses of the existing spatial
relations, adapting the new architectural elements to various
purposes, types and physical structures, as well as adequate
artistic solution to street and interior facades, all of which
will lead to achieving an original creative expression, with full
compliance with the regulations and norms, as well as current
stylistic tendencies (Kadijevi¢, 2009:210). When establishing
relations in the interpolation procedure, it is necessary to take
into consideration the constitutive elements of the existing
buildings (volume, height, spatial organization, horizontal and
vertical facade zone division, artistic details, symbolic emphasis,
construction, elements of materialization), but at the same time
it is vital to aspire to establish the dialogue and the relations
between the key elements of the infill object and one of the two
adjoining objects (Kadijevic, 2009:206; Kadijevi¢, 2015:257). Z.
Juri¢and A. Vukadin stress that the key problem of interpolation
of contemporary international modern architecture into historic
urban centers is the stylistic class between the new and the
old which creates “hybridization” of the historic ambience. If
interpolation cannot be avoided, these two authors agree that
the only possible option is “softening the morphological spans”
(Juri¢, Vukadin, 2009:133-134).

As for the selection of approaches to the design of interpolated
objects, it is customary to establish the standing point on the
initial assessment of the existing physical structures, depending
on the particular situations and their esthetic, historic or
other values, in cases of reconstruction, some of the technical
methods can be used, such as: rehabilitation, adaptation,
reconstruction, facsimile or methods of adaptation, emphases
ordetachment (Serman, 2005:72; Vanista Lazarevi¢, 1999:44). In
a wider context, in theory and practice, there are three distinct
basic creative approaches to interpolation of objects into
their surroundings (***, 2007:65; Brolin, 1988:79; Schermann,
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KapakTepuctuke noctojefie CTpyKType y HENOCPeSHOM OKpYXKety

(TBapanayku npucrynu I13pa3uTa apxutekTypa Cneumnduyna apxutektypa  be3nspaxajHa apxutektypa

Mume3ic +/- -/+ -

Acoumjaumja + +/- -+

KoHTpact -/+ +/- +
Characteristics of existing structures

(reative approach Distinct architecture Specific architecture Indistinct architecture

Mimesis +/- -/+ -

Association + +/- -1+

(ontrast -/+ +/- +

n3befin, No HIUXOBOM MULIbERY, Taja je jeauHu moryhn
HaumuH ,ybnaxaarbe mopdonowkux pacnoHa” (Juri¢, Vukadin,
2009:133-134).

Kaga je y nutawy wu3bop npucTyna npojekToBatby
UHTepnoaupaHnx objekara, yobuuajeHo je fa e CTaHOBULLTE
3aCHUBaHaNpBOOMTHOj NpoLieHN KBanuTeTa nocTojefie pusnuke
CTPYKTYpe Y KOjy Ce MHTerpuLLe HoBY 0bjekar. Y 3aBUCHOCTY 0f
KOHKDETHUX CMTyaLmja U HUXOBUX eCTETCKUX, UCTOPUjCKUX U
ApYruX BPeAHOCTH, Y CyyajeBMMa PEKOHCTpYMCatba objekaTa
MOry Ce TMPUMEHUTA HeKW Of TeXHWykux metoga, nonyt
(aHauwje, ajanTauuje, PEKOHCTpyKUMje, Gakcumuna, 3atum,
meToZe npunarohaBarba, HarnalaBarma WM OfMULAHA
n ap. (Serman, 2005:72; Vanista Lazarevié, 1999:44).
Mocmatpajyfin Ha Lnpem nnawy, y Teopujin U NPaKc noctoje
n3AndepeHLMpaHa TP OCHOBHA CTBapanauka npuctyna y
UHTepnonaunju objexkata y HemocpedHo OKpyxere (**¥,
2007:65; Brolin, 1988:79; Serman, 2005:72; Alfirevi¢, 2010,
20113, 2011b, 2012a; Demiri, 2013:45):

1. MUMUKpUYaH npucTyn (mimesis) -noctynak nojpaxasarba
WM UMUTaUMje BU3YESHUX W APYIUX KapakTepucTuka
Koje MoCToje Ha CyceAHUM 06jeKTUMA y HenocpesHOM
OKpYXetby;

2. acoumjaTUBHM NpUCTYn - nocTynak rpahewa y ,Ayxy
mecta” (genius loci), TpaHcmoHoBawa 1 CTuAN3auuje
KapaKTepucTUKa U3 OKpYXewa W KOHLuUnupare
HOBOr 00jeKTa Ha TakaB HauuH Aa, y Behoj UM Marboj
mepu, nofceha Ha cycepHe objekTe u/unu HemocpenHo
OKpYXetbe;

3. MpUCTYN KOHTPaCTMparba - MOCTynak AeNMMUYHOT WK
KOMMAETHOT Heruparba KapakTepucTika 3 HenocpesHor
OKpYXetba, YMe ce HOBY 00jeKaT, y BU3yenHOM CMUCHY,
ANQepeHLInpa y 0BHOCY Ha CBOje OKpYKetbe, ai YjeHO U
(enuyje ca buMm.

Y 3aBucHOCTY 07y TOra Aa nm je noctojefia Guanuka cTpykTypa, y

Kojy ce HOBIN 06jekaT MHTepnonnpa, ,h3pasuta’, ,cneuuduyHa”

unu ,6e3u3paxajHa’; CTBapanaukin MpUCTynn MUME3NCa,

1 Tlop nojmom ,13pasuTe” apxuTeKType ce MUCIN Ha apXUTEKTOHCKe 0bjekTe
I KOMMAeKce KOj Cy BUCOKMX eCTETCKUX BPEAHOCTH, Heyobuuajenn u
HeCTaHAapAHM MO CBOjUM BU3YeNHUM W JPYTUM KapakTepucTukama, 36or
yera cy, yrnaBHoOM, CBPCTaHU Y KaTeropujy KynTypHux Ao6apa oA u3y3eTHor
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2005:72; Alfirevic, 2010, 2011a, 2011b, 2012a; Demiri, 2013:45):

1. mimicry approach (mimesis) — the method of construction
which reflects or imitates visual and other characteristics of
the neighboring objects in that setting;

2. associative approach — the method of construction in
accordance with the “spirit of a place” (genius loci) by
transferring and stylizing the characteristics from the
surrounding and constructing a new object in such a
way that it resembles to a higher or smaller degree, the
neighboring objects;

3. contrastingapproach —the procedure of partial or complete
denial of the characteristics of the surroundings, where a
new object, visually, diverges from its setting, but at the
same time blends into it.

Depending on the fact whether the existing physical structure

is “distinct”, “specific” or “indistinct”} mimesis, associative

and contrasting approach is are most frequently used in the

following situations (Table 1.):

Mimicry approach - mimesis

Mimicry approach is present in science and practice in
its different variations and under various names, such as
“mimicry method”, “the facsimile method”, “the imitation
method”, “the adaptation method”, etc. Most frequently, it
is used in situations when the author aims to maintain the
authenticity of a valuable historical ambience (spatial complex
or cultural heritage) while adding an infill object. It is also
used in homogenous, particularly valuable, well-maintained
settings, complexes or individual objects, whose integrity has
been slightly distorted and cannot be restored by means of
conservation and restoration. According to V. Stankovi¢ Simdic,

1 The term “distinct” architecture denotes architectural objects and complexes
which boast high esthetic values, which are extraordinary and non-standard in
their visual and other characteristics, and this is the reason they are included
in the category of cultural heritage of great importance. The term “specific”
architecture refers to architectural objects or complexes whose characteristics
make them specificin relation to most neighboring objects in theirimmediate or
wider surroundings. They can be older or newer, but have not yet been included
in the process of legal protection, which would confirm their wider significance
and architectural importance. “Indistinct” architecture refers to architectural
examples, whether new or old, which apart from their basic functional value do
not have other esthetic or semantic qualities, which is why they received no legal
protection (Alfirevi¢, 2011b:80-82).
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Tab. 1. MlpumeHa
(TBapanaykux npucryna
y 0HOCY Ha KapakTep
noctojefier okpyxetba
(+ yrnaBHoOM y npuMeHy,
- pehe ce KopucT U
Huje y npumeHn)

Tab. 1. Implementation
of creative approaches
depending on the
character of the existing
setting (+ mostly used,
- less frequently used or
not used)



acoumjauuje n KOHTpacTa ce y npakcu Hajuewwhe npumetbyjy y
cnefehnm cutyaumjama (Tab. 1):

MummuKpr4aH NpucTyn - Mumesuc

MumeTruaH npucTyn ce y HayLy v NPaKCy jaBsba y pasnnuuTum
Bapujauujama u noj LPYrum HasuBUMA, Kao ,MUMUKPUYAH
meTon”, ,meToaa dakcummna’, ,Metoaa umutaumje”, ,MeTofa
npunarofasarba” n ap. Hajuewwhe ce npumetbyje y cutyaumjama
Kaja ce Xenu ouyBaTU ayTEHTUYHOCT HEKOr BEOMa BpesHor
ncTopujckor ambujeHTa (MPOCTOPHA LiennHa WAN KYNTYpHO
[006p0), y Koju Ce Kenu WMHTEpnoaMpaTM HoBM objekar.
Takohe ce npumetbyje Kof XOMOreHMX, MocebHO BpemHMX,
[00p0  OuyBaHWX LieNHa, aHcambana W MojefuHauHNX
objekata, umjil je WHTErpuTET HE3HATHO HapyllieH, a He
MOXe (e YCMOCTaBUTH KOH3epBaTOPCKO-pecTaypaTopckum
noctynkom. Mo muwbetby B. (tankouh Cumunh, ykonuko je
TeXta MpojeKTaHTa Aa 3alTUTUTI U3BOPHOCT UCTOPUjCKOT
OKpYXetba, OHfiA HUje 006PO UHTEpBEHMCATH arpecMBHUM U
(aBpPeMEHMM apXUTEKTOHCKIM M3pa3oM, Kao HU Y MaHupy
nceygoucTopuynsma unu npuctynom falso storico (Stankovic
Sim¢i¢,  2010:32-34).  3acTynajyfu  CTpyuHo CTaHoBULWTE
apxutekTe-koH3epBatopa, C. bynumbatumh je muwsberba Aa je
rpaj XuBW OpraHi3am n Aa He 6u Tpebano aa ce ,3amp3He” y
HeKOM NPOM3BOJbHO 01a6PaHOM TPEHYTKY, jep Kako Kaxe, Hinje
A06po ofy3umaTi of noctojehinx BpeAHOCTI, M je KOPUCHO
[0[aBaTH, HAPOUMTO YKONNKO Cy HOBE BPEAHOCTY 3alCTa Ha
HUBOY 3aTeyeHor kBanuTeTa (Bulimbasic, 2008:29).

Ha cwmum 3 cy cxemaTckm NpuUKasaHu pasnmuuti BUAOBU
MUMETMYHOCTM KOju (e MOry YCMOCTaBUTW Ha HUBOMMA
nojpaxasara obnuka, 6oje, CTpykType, ¢akType u
npasua. LLto ce Buwe acnekata MUMETMYHOCTM Y MOCTYMKY
UHTepnonauuje npumenu, To fie HoBoMpojekToBaHU 0bjeKat
BILLIE 1A Ce (jeANHI (A HEeMOCPEAHUM OKpYKetbeM.

AcoumjaTBHU NpucTyn

Kaga ce acounjaTBHM NpuUCTYn NOMULbE Y HAyLW U NpaKcH,
YecTo Ce MOMMEE W NOA APYrMM Ha3uBMMA - ,METOR
TPaHCNo3uumje”, ,MeToA HarnallaBama”, ,MeToa CTuinzauuje”,
npojekToBatbe U rpahetbey , ayxy mecta” u ap. o teopeTuyapy
b. bponuny, umuTaumja (unu Mumesuc) nocrojeher, crapujer
dUM3NUKOT KOHTEKCTA, YCMepeHa je y MpaBLy 3aHemapiBarba
HOBUjUX CJl0jeBa KYNType, HOBUX MoTpeba, KOHCTpYKUMja U
CaBPeMeHIX eCcTETCKIX CeH3MbMNKUTeTa, na y Kpajibem cnyuajy
1 Ka Herupaty 6110 KaKBOT pa3BujeHor U TpaHCGopMucaHor
naentuteta. (a gpyre cTpaHe, OH CMaTpa a noTnyHo ofbujarbe
noctojefie Gu3nuke CTPyKType BOAM Ka CABPEMEHNM, YECTO U

WIN BEANKOT 3Hauyaja. TepmuH ,CneunduuHa” apxuTekTypa ce OfHOCM Ha
apXUTEKTOHCKe 06jeKTe unm KomneKce Koju Cy no CBOjUM KapakTepucTukama
cneunduyHn y opHocy Ha BefinHy cycedHux objekata y HenocpesHoOM Ui
Lumpem oKpyxetby. Mory 6uTi ctapujer, anv v HoBujer aaTyma, 360r yera jow
YBEK HUCY NPOLUAY NPOLLeC NPaBHe 3aLuTuTe, Yume 61 6unn NoTBpHEHN Hixos
WMPWU 3HAYaj W apXUTEKTOHCKA BPeAHOCT. ,be3u3paajHa” apxuTeKTypa
03HauaBa OHe apXUTEKTOHCKE MpUMepe, CTape UK HoBe, Kojil, CeM OCHOBHe
GyHKLMOHANHe BPEAHOCTH, HEMajy APYrUX eCTETCKUX WA CeMaHTUYKMX
KBanuTeta, 360r yera HuCy 4o6unn HUKakas BuA npasHe 3awTute (Alfirevic,
2011h:80—82).
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if the aspiration of the architect is to protect the originality of
the historic surroundings, then intervening through aggressive
and modern architectural expression is of no use, and the same
is true in cases of pseudo-historic mannerism or false storico
approaches (Stankovi¢ Sim¢i¢, 2010:32-34). By advocating
expert standpoint of the architect-conservator, S. Bulimbasic is
of the opinion that the city is a living organism and that it should
not be “frozen” in any randomly selected moment, because, as
he states “it is not useful to lessen the existing values, but it is
beneficial to add value, particularly if the new values are really
on a par with the pre-existing quality (Bulimbasi¢, 2008:29).

Figure 3 shows schematic illustration of different mimicry
modes, which can be established by mirroring the shape, color,
structure, texture and direction. The more aspects of mimicry
used in the procedure of interpolation, the more the newly
designed object will blend into its immediate setting.

Associative approach

When associative approach is mentioned in science and
practice, it appears under other names as well, i.e. “the
transposition method”, “the method of emphasis”, “the
method of stylization”, construction or design in accordance
with the “spirit of a place”, etc. According to theoretician B.
Brolin, imitation (or mimesis) of the existing, older physical
context aims to neglect newer layers of culture, new needs,
constructions and contemporary esthetic sensitivities, it even
ignores any form of developed or transformed identity. On
the other hand, he is of the opinion that complete rejection of
the existing physical structure leads to contemporary, often
even “ostentatious modernistic or technical formulas” (Brolin,
1988:VI). This indicates a moderate standpoint, based not on a
firm method of approach selection, but more on a subjective
feeling of the author. This stand is directed towards the process
of creating interpolation, which to a greater or lesser degree
relates to immediate physical surroundings and is well-suited
for the present time. Its use implies transposition of properties
found in the surroundings which should be stylized or discreetly
indicated, as these elements identify the character and the
values of the existing space. Their transposition cannot rely
on direct imitation, as in that case they will downgrade the
authentic values of the setting (Stankovi¢ Simci¢, 2010:32).
This is why A. Idrizbegovi¢ Zgonic stresses that the design of a
new building in the historical context should be contemporary,
that the building itself should "adapt and learn from the
neighboring historical buildings”, not imitate them. Historical
“reminiscence” must be subtle and sophisticated, in touch with
the place and the topography (Idrizbegovi¢ Zgoni¢, 2009:79).

Figure 4 shows schematic illustration of different types of as-
sociation that can be established as association of shape, color,
structure, texture and direction. The more aspects of associa-
tion, the more the newly constructed object will reflect its im-
mediate surroundings.
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(Cn. 3. OCHOBHM BM3YeNHY acneKT MUMETUYHOCTH: T) MUMETUYHOCT 0611Ka, Fig. 3. Basic visual aspects of mimicry approach: 1) mimicry of shape, 2) mimicry of
2) MUMeTUYHOCT 60je, 3) MUMETUYHOCT CTPYKTYpE, 4) MUMETUYHOCT daKType n color, 3) mimicry of structure, 4) mimicry of texture and 5) mimicry of direction
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(Cn. 4. 0CHOBHU BU3yeNHY acneK Ty acoLmMjaTUBHOCTY: 1) acoLujaTUBHOCT 067K, Fig. 4. Basic visual aspects of association: 1) shape association, 2) color association,

2) acoumjaTUBHOCT boje, 3) acounjaTMBHOCT CTPYKTYpe, 4) acoLmjaTUBHOCT dakType 3) structure association, 4) texture association and 5) direction association
11 5) acoumjaTMBHOCT NpaBLa
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Cn. 5. OCHOBHU BU3YeNHY acneKTi KOHTPACTa: 1) KOHTpacTUparbe 06nmKa, Fig. 5. Basic visual aspects of contrast: 1) contrasting the shape, 2) contrasting the
2) KoHTpacTupatbe 60je, 3) KOHTpacTUpatbe CTPYKTYpe, 4) KoHTpacTupare aktype  color, 3) contrasting the structure, 4) contrasting the texture and 5) contrasting the
11 5) KOHTpacTUpatbe NpasLA direction

,HanagHUM MOAEPHUCTUYKIM Uni TexHukum Gopmynama”  Contrasting approach
(Brolin, 1988:Vl), wTo yKka3yje Ha ymepeHO CTaHOBWLLTE,
3aCHOBAHO He Ha HeKoj YCTalbeHoj MeToau 13bopa npuctyna,
Beli Ha cybjekTmBHOM ocehajy cTBapaoua. OBaka (TaB je
yCMepeH Ka MoCTynKy cTBapatba UHTepnonauuje Koja y ehioj
WY Makb0j MepU acoLMpa Ha HenocpeHO GU3IUKO OKpyKetbe
11 Koja je mpuMepeHa JaHallkeM BpemeHy. HbeHa npumeHa
noJpasymeBa TPaHCMOHOBatbe KapaKTepuUCTUYHMX 0CobMHa
U3 OKpyetba, Koje 6u Tpebano ga byay cTunusoBaHe wau
JUCKPETHO HAaroBelUTeHe, jep T enemMeHTU 03HauaBajy
Kapaktep 1 BpegHocTu noctojefier mpoctopa. [Moctynak
IbMX0BE TPAHCMO3NLMje He cMe BUTI ZUPEKTHO OMOHaLLakbe,
jep fie ce, y TOM Cnyuajy, AeBaNBUPaTH ayTeHTYHE BPEAHOCTI
cpeanHe (Stankovi¢ Sim¢i¢, 2010:32). Crora u A. Vigpu3s6erosuhi
3roHuh ucTue fa 6w Au3ajH HOBe 3rpaje Y MCTOPUjCKOM
KOHTeKCTy Tpebano Aa byfie caBpemeH, fa 3rpaaa Tpeba Aa ce
,MPUNAroAN 1 yuu 13 OKONHMX UCTOPUjCKIX 3rpada’, a He a ux
noapaxasa. Mctopujcka ,npuceharwa” Mopajy butn cyntunHa
1 npedurbeHa, Tpebano 61 Aa noctoju ocehaj 3a MecTo Be3a (a
Tonorpadwujom (Idrizbegovic Zgonic, 2009:79).

A more radical stand in interpolation of objects is expressed
by architect B. Mitrovié, who finds that the principle of
contrast as the extreme form of dialogue with pre-existing
geometry in the area where the architect is intervening leads
to a successful architectural result, more than the method of
mimicry or simple imitation of previous objects or settings,
even if they are significant from the historical or architectural
point of view (***, 2007:65). Mitrovi¢ explains his view by
saying that if individual differences display some authentic
value, in time they will overcome initial surprise or resistance
towards the new objects, establishing a complex relation, as
a form of confirmation of the continuity of differences. At first
a new form that we are perceptually not accustomed to will
provoke mistrust and skepticism. Marked individuality which
contains certain honesty, undeniable value, transposed good
spirit, ethical form, in time turns into a value within the chosen
setting (***, 2007:65). Another architect, |. Sverko is of a similar
opinion. She feels that the continual process of structuring
urban space and architecture does not necessarily mean
Ha cnuun 4 cy cxematcku npukasanu pasmuduTin BUAOBU that interpolation of the object must exclude the freedom of
acoUMjaTUBHOCTY, KOjU Ce MOTy yCNOCTaBUTA Ha HUBOWMA  expression outside contextual relation of the existing structure,
acouwjauvja 0bvka, boje, cTpyKType, daktype u npasua. LWTo  yntilit compromises unity and identity of the ambience (Sverko,
(e BULLIe aCNeKaTa acoLujaTVIBHOCT y NOCTYMKY UHTeponauuje  1997:299). The mimicry method in the context of expressive
npumeHu, To fie HOBONPOjeKTOBAHY 0bjeKaT BULLe A2 aCOUMPa  architecture is put in the background by architect V. Stankovi¢

Ha HEMOCPENIHO OKpYketbe. Simcic, as she claims that the use of old architectural-urbanistic
solutions, forms and proportions frequently cannot meet
KoHTpacTHu npuctyn modern needs, which is why she states that mimicry approach

should be eliminated from the process of revitalization of
cultural and historic heritage, and the solutions should be
_ _ looked for through old-new integration, not old-quasi old
Kao EKCTPEMHI BIA AMjanora ca aTedeHom reoMETpUjOM ¥ (Stankovic Simcic, 2010:31-32). According to her, the contrasting
pOCTOPY UHTEPBEHLITIE, BOAU Ka YCMIELUIHOM apXUTEKTOHCKOM  mathod does not stand for literal interpretation of that term
pesynTaty, Npe HEro noctynak MUMUKPWE UMM MPOCTOT (o sharply expressed opposite, a contrast), but relates to
OnoHalLaba 3aTeveHyIx objekata M ambujenata, Na Makap  jytaposition of styles (modern with the previous style). Thus,

PagnkanHuje cTaHoBMLWLTE Y MHTEpRoONaLmji objekaTa 3acTyna
apxutekT b. MuTpoBuh, Koju cMaTpa Aa MPUHLMN KOHTpaCTa,
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OHW OUAM 1N €@ WUCTOPWJCKOT M (A apXWTEKTOHCKOT acmekTa
Beoma BpefiHn (***, 2007:65). Mutpouh o6pa3naxe 0BakBo
CTaHOBWLUTE CTaBOM [ia, YKOANKO Pa3fNUUTOCTM NOjeANHAUHO
noceyjy ayTeHTUYHY BPeAHOCT, OHe TOKOM BpemeHa
HajjayaBajy MoYeTHO U3HeHaherbe UaKM 0TNop npema HoBOM
06jekTy, ycnoctaB/bajyin noTomM CNOXeH OAHOC, YnpaBo
Kao MOTBPAY KOHTMHYWTeTa CynmpOTHOCTW. YecTo HOBO, Ha
Koje NepuenTMBHO HUCMO HAaBUKAW, W3a3MBa HAa MOYETKY
HenoBeperoe 1 CyMiby. V3paxeHu MHAMBMAYANUTET, Koju
afpXny cebn NCKPEHOCT, UCTUHCKY BPeAHOCT, TPaHCMOHOBaHM
[00pu fyx, eTuuky ¢opmy, nocTaje C BpeMeHOM U (aM
BpeaaH y okBupy ofabpaHor ckyma (***, 2007:65). CnnyHor
(TaHoBUWTA je u apxutekta W. LlBepko, Koja cmatpa fja
Y KOHTMHYaNHOM npouecy CTpyKTypucawa npoctopa W
apxuTeKType y rpady MHTepnonaumja objekTa He MOpa Hy»HO
[ia Nofipa3ymeBa UCKIbyulBatbe (1060fe U3paxaBatba U3BaH
KOHTEKCTyasHor 0AHOCa noctojehie CTPyKType, CBe AOK TO He
KOMNpOMWTYje jeANHCTBO U WaeHTMTeT ambujerta (Sverko,
1997:299). TpumeHy MMMETUYHOr MPUCTYNA, Yy KOHTEKCTY
U3parajHe apxuTeKType, y APYry NaH NoCcTaBsba U apxuTeKTa
B. Crankosuh Cumuuh, jep, no eHOM MULLIbERY, NPUMEHa
CTapuX  apXWUTEKTOHCKO-YPOAHUCTYKIX ~peluerba, (popmu
W Mponopuuja YecTo He MoXe Aa 3ad0BOSbU CaBpemeHe
notpebe yoBeka, 360r yera HaBOAN Aa MUMETUYAH MPUCTYN
Tpeba enuMIUHMCATI U3 NpoLeca peBUTanM3aLmje KYNTypHO-
nctopujcke 6awTuHe, a pelera Tpeba TpaxuTn Kpo3
WUHTerpawujy cTapo - HoBO, a He CTapo - KBa3uctapo (Stankovic
Simic, 2010:31-32). Mo teHoM MULLbetY, MeToAa KOHTpacTa
He NpeAcTaB/ba AOCNIOBHO TyMauerbe Tora nojma (Tj. owTpo
U3paxkeHy CympoTHOCT, opyAapare), Beh ce opHoM Ha
CynpoTCTaB/barbe CTUI0BA (caBpemeHor npeTxoAHom). (Tora,
MEeTO/]a KOHTpaCTa He 03HauaBa camo CynpoTcTaB/batbe, Beh
W WHTerpaumjy 1 Cknag crapor u HoBor. [la 6u ce KoHTpacT
y OQHOCY Ha nocTojefly CTPYKTYpy WCTakao, HeOMmXoAHo
je Aa ce mojaBu y OAHOCY M pacmopefy Maca, y HUX0BOj
apTUKynauuju, MPOCTOPHO]j OpraHn3auuju, HauuHy ynotpebe,
martepujanuma, Goju, AeTalbiMa eHTepujepa u exkctepujepa,
BUCUHCKAM OHOCUMA, OJHOCHO Y CBUM apXUTEKTOHCKIM
n ypbaHucTmukum acnektuma (Stankovi¢ Simci¢, 2010:31).
CnnuHo cTaHoBuwTe 3actyna u K. LepmaH, HaBogehn Aa
6u ynasehie ,HoB0" Tpebano Ha NuTare 3ateyeHor ,crapor”
OATOBOPUTH - NIETUTUMHO U CYBEPEHO, jaCHO 1 CaMOYBepeHo
- (BOjM BRAcTUTUM je3MKOM, je3WKOM Bnactutora fAob6a
(Serman, 2005:72). MefyTum, npumeHa MeToze KOHTpacTa y
KOHTEKCTY W3paXkajHe apxuTeKType BpAo 4ecTo [0BOAM [0
HeyCnenux peLuera, YKONNKO CTBapanall He noceayje BenKko
UCKYCTBO 11 MCTAHYaH YMETHUYKI ceH3nbunuTeT, 360r yera
je pacnpocTparbeHo M CTaHoBMLITE Aa 61 HOBYM 06jeKaT uau
UHTepnoaMpaHa LenuHa Tpebano, y m3BecHoj mepu wm y
LienoCTu, A ce cTone ca ambujeHToM, Kako He 61 ferpagupani
kapaktep u BpeaHocTu noctojefie apxutektype (Uskokovi¢,
2011:142). Mo A. Uppw3berosuh 3ronuh, ,npuHLMN KoHTpacTa”
je, y CyWTWHW, NPUHLMN WrHopucara noctojefier ypbaHor
TKBA M OKOMNHe. KOHTpacT Bpno uecto cTBapa y36yambus
UCXOA M penaunjy, anu Kaaa ce M3HOBa MoHaB/ba, 0e3 aybibe
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the contrasting method does not denote only juxtaposition, but
also integration and harmony of the old and the new. If the
contrast to the existing structure is to be emphasized, it has to
be evident in relation to division of mass, its articulation, spatial
organization, usage, materials, color, interior and exterior
details, height relations, in other words, in all architectural and
urbanistic aspects (Stankovi¢ Simi¢, 2010:31). A similar view is
shared by K. Shermann, who states that the incoming “new”
should answer the question posed by “the old” by providing a
legitimate, independent, clear and self-assured answer, in its
own language, the language of the current times (Schermann,
2005:72). However, the contrasting method in the context
of expressive architecture very often produces unsuccessful
solution, if the creator does not have extensive experience or
refined artistic sensitivity, which is why there is a wide spread
standpoint that the new object or infill structure should, up to a
certain point or totally, blend in with the ambience, in order not
to degrade the character or values of the existing architecture
(Uskokovi¢, 2011:142). According to A. Idrizbegovic Zgonic, “the
contrasting principle” is in fact the principle of ignoring the
existing urban tissue and its surroundings. The contrast itself
can often create exciting outcomes and relations, but when it is
constantly repeated without deeper essence, then the author’s
attitude turns into an excuse for an architect who ignores the
complex aspects of the context (Idrizbegovi¢ Zgoni¢, 2009:7).

Figure 5 shows schematic illustration of different forms of
contrasting that can be established as shape, color, structure,
texture and direction contrast. The more contrasting aspects in
the interpolation, the more the newly constructed object will
differ from its immediate setting.

“BOND” AS AN INTEGRATIVE ELEMENT IN OBJECT
INTERPOLATION

“The bond” is a term which in architecture stands for an
element or a zone of one construction, and in certain situation
it can refer to the whole object, which has been articulated
in a specific way, with an aim of achieving the solution of
the visual conflict, which occurs in situations when there is a
clash between the existing objects and the newly designed
or restored object. The principle of introducing the bond has
been applied in architecture in numerous historical periods,
however, it is particularly characteristic for modernism
movement, as it is the result of the aspiration towards simpler
and contrasting solutions. Furthermore, this created the idea
of visual “separation” of objects and the introduction of the
bond as the separating element (break-link) which serves the
purpose to visually decompose, but at the same time connect
diverse architectural concepts that are present in current urban
environment (Brolin, 1988:83; Demiri, 2013:45). The bond can
be envisaged and accomplished in various ways. B. Brolin states
several different types of bonds between objects. Some are
indented parts of an objects, remote from the facade and can be
about ten centimeters wide, which in his view depends on the
size of an object. Next, they can be made of various materials,
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CyLUTUHe, OHAA TakaB ayTOPCKYU CTaB MocTaje WU3roBop ja ce
apXuTeKTa He no3abaBu CNOXEHUM acMeKTUMa KOHTeKCTa
(Idrizbegovi¢ Zgonic, 2009:7).

Ha cnuum 5 cy cxematcku npukasanu pasnnuuti BUZOBY
KOHTpacTUpatba, Koju ce MOry YCrmocTaBUTA Ha HUBOUMA
KOHTpacTupata 00nuka, 60je, CTpyKType, dakType 1
npasua. LLTo ce Buwwe acnekata KOHTpacTUparba y NOCTYNKy
UHTepronawuje npumenn, To he ce HOBONPOjeKTOBaHM 0bjeKat
BUILLIE PA3NIMKOBATH Y OBHOCY Ha HEMOCPELHO OKpPYetbe.

,CMOHA” KAO WHTETPATBHW ENEMEHT Y UHTEPMONALIKIN
OBJEKATA

,CNOHA" je TEPMUH KOj1 y apXUTEKTYPY 03HauaBa eNeMeHT Ui
30Hy jeHerpafeBIHe, ay M3BECHUM CUTYaLujama Moxe Aa by e
1 ynTaB objekat, Koju je Ha cneunduuaH HauMH apTUKYNMCaH
(Be (a LusbeM Jia Ce MOCTUTHe peLLetbe BIU3YeHOT KOHPANKTA,
KOju Ce MOXe jaBUTM Y CuTyauujama HeycarnawieHocTi
n3mehy noctojehux objekata u HOBOMPOjeKTOBAHOT, WK
pekoHcTpymucanor objexTa. [llpuHumn yBohewa cnoHe je
y apXWUTEKTYpU NpUMetsUBaH Y OPOjHUM  MCTOPHjCKUM
nepuoguma, MehyTum, nocebHO je KapakTepucTuyaH 3a
MOKpeT MOJEpHU3Ma, jep NMpefCTaB/ba MOCTefMLYy Textbe
Ka jeAHOCTaBHUjUM 11 KOHTPACTHUM pelUeiMa, U3 uera je
nponcTekna Waeja BU3yenHor ,paluunamiBama’ objexata
1 ygoherba CnoHe kao pa3asajajyher enementa (eHr. break-
link), koju uma ynory na Bu3yenHo 4eKOMMOHYje, ann yjeaHo
11 NOBEXe PaHOPOLHE apXMTEKTOHCKE KOHLIeNTe, Koju Ce YecTto
Hanase y noctojefiem rpagckom okpyxety (Brolin, 1988:83;
Demiri, 2013:45). CnoHa ce MoXe OCMUCANTY 11 peaniu3oBaTy
Ha pasnuuute HauuHe. b. bBponuH HaBogu Hekonmko
pa3nnuuTiX TUNOBa cnoHa u3mehy objexara. lojeauHe cnowe
Cy ynyLuTeHu JenoBy 06jekTa, NoByYeHn cacBiM of dacagHor
nnaTHa, U Mory 6UTK y3aHe fieceTak, N HeKOUKO JeceTnHa
LIeHTUMETapa, LUTO, N0 HeroBIM peynma, 3aBUch 0 BeNunHe
objekta. 3aTm, mory OUTM of pasnuuuTOr Marepujana,
Lpyraunjer o dacaga Ha cycefHUM 06jeKTUMa, anu y UcToj
PaBHM (a HUMa, UAM MOTY UMAT HeyTpanaH kapakTep, y
BIZY NOBPLUMHE Koja Ce MOBAAuN y Apyru NNaH 1y BU3yeHOM
CMuany cnaja 1 pasagaja objexTe (Panic, Dinulovic, 2009:1733).
Y nojeAuHum cuTyauujama, CnoHa Moxe 6UT NpasHuHa Koja
ce jaBba u3mehy o6jekaTta, a y Apyrom C1yuajy cneuuuuHa
npuMeHa MaTepujana, umja je HameHa Ja y BU3YeNHOM CMUCY
noBexe CycefiHe objekTe, WM CTakneHa MOBPLUMHA, Koja
oCTBapyje edekat fematepujani3aumje nopLUnHe. Ha Kakas
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different from the facades of neighboring structures, but in the
same plane with them, or they can be of neutral character, like a
surface which withdraws into the background and in the visual
sense connects and separates the objects (Pani¢, Dinulovic,
2009:1733). In certain instances the bond can be a gap between
the objects, in others specific application of materials, whose
purpose is to visually connect adjoining objects, or a glass
surface which brings the effect of dematerializing the surface.
The way that bond emerges on an object depends on multiple
factors, first of all, on the characteristics of neighboring objects,
but also on the creativity of the architect (Brolin, 1988:84). If the
idea of using the bond as the element is analyzed theoretically,
new terms could be deduced, such as: a)“direction as bond”,
b)“cornices as bonds”, ¢)“structure as bond”, d)“texture as
bond” and e)“material as bond”. They should serve the purpose
of clarifying the multiple meanings of the core term “bond” in
architecture.

“Direction as bond”

One of the most applied principles, used in order to establish
visual continuity of the newly constructed object with the
existing ones, is lengthening the direction of facade surfaces
from the neighboring objects to the new object, which enables
partial transfer of the characteristics of the existing structures
to the new, infill object. Figure 6 shows characteristic solutions
for infill objects by means of lengthening the facade directions.

The first example (Figure 6.1.) refers to simple lengthening
of the direction in instances when the facade surfaces of the
neighboring objects are aligned and make a linear, continual
row. The variation of this theme is present in the next example
(Figure 6.2.), in cases when neighboring objects have dinamic
facades, which is why the facade surface of the infill object does
not fall in the same direction with any of the adjoining objects,
so the new object has to be fitted in by using other interpolation
elements, such as material, structure, color, etc. The third case
(Figure 6.3) is present in situations when the infill object will
only partially follow the direction of the facade surface of the
neighboring objects, when the center of the new object exhibits
a change in artistic or composition theme. A similar principle
is true for the fourth case (Figure 6.4), when unlike the use of
indented spaces or niche facade, loggia, etc. The central zone of
the infill object is emphasized by symmetrical or asymmetrical
extraction of the part of corpus outside the basic facade
surface of the object. The fifth example (Figure 6.5.) occurs
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(n. 6. KapakTepuctnunu

npuMepy UHTEpronaLyja
Y OCHOBU NyTeM ,CTIOHe -
npasya”

Fig. 6. Characteristic
interpolation examples of
“direction as bond”



Cn. 7. KapakTepuctununu
npvMepy UHTEponaLyja
objekaTa ycarnawaBatem
BUCHHA KPOBHMX BeHaLa

Fig. 7. Characteristic
examples of object
interpolation by adjusting
the height of roof cornices

HauMH Ce TeMa CMOHe MOXe NOjaBUTU Ha 06jeKTy, 3aBUCKH 0f
BULLe $aKTOpa, NPBEHCTBEHO O} KapaKTepuCTMKa objekara y
HENocpeiHOM OKPY>Ketby, a 1 Off KPeaTUBHOCTYU apXuTeKTe
(Brolin, 1988:84). Ykonuko ce mpeja 0 MpUMeHN CMOHe Kao
eNleMeHTa TEOPUjCKM Pa3NoXiA, MOTY Ce U3BECTI HOBY TEPMUHIA
nomyt: a) ,CnoHa-npasay’, 6),cnoHa-BeHay’, B),CNOHa-
CTpyKTYypa’, T),CnoHa-gakTypa” ¥  A),CnoHa-matepujan’,
Koju 61 Tpebano jacHuje Aa oapene BULIE3HAYHOCT OCHOBHOT
TePMUHA ,CNOHA” Y apXMTEKTYpMU.

»(NoHa-npaBay”

JemaH op Hajuewhux npuHUMna, Koju ce npumetbyje aa bu
(e YCNOCTaBMO BU3YENHU KOHTUHYWTET HOBOMPOjeKTOBAHON
ca noctojehum objekTMa, jecTe npodykaBatbe mnpaBala
dacafHuX MNOBpLUMHA U3  HENOCPefHOT OKpYXeta Ha
HOBYM OOjeKaT, uume ce MOCTUXEe AeNMMUYHO MpeHoLletbe
KapakTepa CycefiHUX objekata Ha HoBMW, UHTepnonucaHu. Ha
CMLM 6 NPUKa3aHI Cy KapaKTEPUCTUYHI HAUMHIA PeLLaBatba
UHTEpOAUpaHor 06jeKTa y OCHOBM MyTeM NPOAYaBatba
dacapHux npaBava.

MpBunpumep (Cn.6.1) ce ofHOCU Ha je AHOCTABHO NPOAY KaBakbe
npaBua, y CuTyaumujn kapa ¢y dacajHe PaBHU CyCeAHMX
objekaTa Ha 1CTOj perynawuju n UnHe NMHeapHU, KOHTUHYANHU
Hu3. Bapujaumja oBe Teme ce jaB/ba y cnefefiem npumepy
(Cn. 6.2), y cnyyajeBma Kada Kop cycefHIX objekata nocToju
MOKpeHyToCT dacajHux pasHi, 360r yera dacagHa paBaH
UHTepnoaupaHor 06jekTa He NpaTy NpasaL HUjeaHoT CycefHor
objexTa, Beh ce HEroBo yKnanamwe y okpyete CpoBOAN
APYTUM VHTEPNONATUBHUM eNeMeHTUMa, NONyT MaTepujana,
cTpykType, 60je u cn. Tpehu cnyvaj (Cn. 6.3) ce jaBma y
CUTYyaunjama Kafia ce Ha UHTepnoanpPaHoM 06jeKTy Xenn camo
AeMMMYHO CMPOBECTU NpaBal (GacafHuX PaBHU CyCeaHUX
objekaTa, npu uemy y CpeauwwTy HOBOr 06jekTa Aonasn Ao
MpoMeHe NNKOBHE WM KOMMNO3MLMOHe TeMe. M0 CIMYHOM
npuHLMNYy ce peann3yje 1 yetBpTH Cyyaj (Cn. 6.4), Ko Kora ce,
3a pa3NnKy Of NpUMeHe ,ynyLuTeHX” NpoCcTopa unm GacagHux
HULWa, Noha 1 CN., CPeANLUKbA 30Ha HTepnoanpaHor 0bjekTa
WUCTMYE, CUMETPUYHIM UM ACUMETPUYHIM M3BIAUetbeM Aena

in situations when due to certain reasons, most frequently of
functional nature, only one side of the facade surface goes into
background, which disturbs the original continuity of facade
surfaces while the other side, linearly lengthens and makes a
harmonious union. The indented zone of the object turns into a
new form of bond, most often differently materialized so that it
visually connects and divides the new and the old object (Panic,
Dinulovi¢, 2009:1733). The problem which arises in this example
is “opening” part of the gable wall on the adjoining object,
which, unless it has been esthetically defined, must be covered
by extracting the wall of the infill object (compare with Figure
2.5, 2.6., 2.7. and 2.8.). The sixth example (Figure 6.6.) is a
variation of the previous theme, which is characteristic in cases
when the facades of neighboring objects, for certain reason, are
not in the same alignment, when, by using the same principle,
but this time without extracting the wall, the dissociation of
the facade surface is achieved. The seventh example (Figure
6.7.) is characteristic of situations when previously mentioned
principles combine, most frequently for functional reasons
and when the facade surfaces animate the infill object and
make it structurally linked to the composition principles of
the neighboring objects. The last example (Figure 6.8.) is
most often found in contrasting or expressionistic approach to
interpolation of objects, since lengthening of sheared facade
surfaces of neighboring objects leads to significant dynamics
in the central zone of the new object, through permeation and
shearing the segments of facade surfaces which makes this
solution particularly expressive (Alfirevi¢, 2012a, 2012b).

»Cornice as bond”

The inclination to adjust the height of roof cornices of the newly
designed object and the existing ones in most cases involves
a very complex method of reflection. The simplest example
of connecting the objects is the situation when the cornices
of neighboring objects are of the same height and when the
structure gauge of the new object can fit in the frame of new
objects at the same height and when the gauge of the new
object canfit in the frame of existing height requlations (Figure
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Kopryca, BaH 0CHOBHe dacafHe paBHU objekTa. Metu npumep
(Cn. 6.5) ce jaBma y cutyaumjama kapa ce u3 ogpeheHny,
Hajuewwne GyHKUMOHANHUX pa3nora, CaMmo jefHa CTpaHa
dacagHe paBHM o6jekTa noBnmauv y Apyru nnak, uume ce
pemeTi NpBO6UTHA KOHTUHYANHOCT GacasHuX paBHU, JOK Ce
Apyra CTpaHa MHeapHoO NPOAYaBa i YMHI CKNafHY LenuHy
(a cycefiHUMm objekToM. [ToByueHa 30Ha 06jeKTa nocTaje HOBY
BUJ CTIOHE, Koja je Hajuelwfie Apyrauuje maTepujann3oBaHa u
Koja y BU3YenHoM CMUCITY 1 CMaja U pa3fiBaja UHTepnoanpaHiu
ca cegHum objektom (Panic, Dinulovi¢, 2009:1733). Mpobnem
Koju Ce jaB/ba KOA OBAKBOT NMpumepa je ,0TBapare” fena
KanKaHCKOr 31fia Ha CyceiHOM 06jeKTY, KAy KOra je HEONXOZHO,
YKONMKO Huje eCTeTCKM eGUHICAH, NPeKpUBatbe UCNYLUTaKEM
31a w3 uHTepnonupaxor objekta (ynopeantin ca (n. 2.5, 2.6,
2.7.n 2.8). Wectu npumep (Cn. 6.6) je Bapujauuja npetxoaHe
TeMe, Koja je KapaKTepucTYHa 3a CTyyaj kaja dacade cycesHux
o6jekata, 113 ofipeheHor pasnora, HUCY Y MCTO] perynaTuBHoj
paBHI, YMMe Ce MO UCTOM MpUHLMMY, camo 6e3 ucmylwTama
31ga, CnpoBoau pacnojaBare (acapHux pasHu. Cemu
npumep (Cn. 6.7) je KapakTepucTUyaH 3a CUTyauuje y Kojuma
Ce KOMOWHYjy NpeTX0AHO NOMeHYTH NpUHLMAK, Hajuewhe n3
OYHKUIMOHaNHUX pa3nora, Yume ce GacajHe paBHU 3HauajHuje
pa3urpasajy M uHTepnonupaHi 0bjexkar LoBoAN Y CTPYKTypanHy
Be3y (a KOMMO3ULMOHUM MPUHLMNNMA CycefiHuX objekaTa.
Mocnearu npumep (Cn. 6.8) je Hajuewhe KapakTepucTUYaH 3a
KOHTPACTHIN MM @KCIPECUOHUCTUYKM NPUCTYN MHTEpPONaLmjn
ofjekata, jep ce, Mpody»aBarem CMaKHYTUX acagHux
paBHI CycefHUX objeKata, y CpeAnLUH0j 30H1 HOBOT 06jekTa
yCNOCTaB/ba 3HauajHa ANHAMUKA, NPOXKIMAtbEM U CMULAKEM
cermeHata dacafiHux paBHH, YUMe pellierbe NocTaje nocebHo
nspaxajto (Alfirevi¢, 2012a, 2012b).

,(noHa-BeHaw”

Tetba Ka W3jedHauaBarby BUCMHA KPOBHMX BeHaua
HOBOMPOjeKTOBAHOr  0bjekTa UM cyceaHux objekata u3
OKpyXetba, y BeliuHM CnyyajeBa, MojpasymeBa CNOXeH
nocTynak  npomuwsbara.  HajjesHocTaBHuju — npumep
noBe3iBatba objekara ce jaB/ba y CUTYaUMju Kaja Cy BeHLU
CyceiHUX objekaTa Ha jeiHaKUM BMCMHAMa W Kaja ce rabaput
HOBOT 06jeKTa Moe YKNONUTY y OKBUP NOCTOjefinX BUCUHCKMX
perynauuja (Cn. 7.1, 7.7, 7.8). Y 3aBucHocTit of Tora aa nm ce
CTPYKTypa GacafiHux enemeHata ca CycefiHuX objekata Moxe
UHTErpucaTin y CTPYKTYPY HOBOT 06jeKTa, MOry ce jaBuTH jeaHa
WIN [Be CNOHe, Koje UMajy ynory perynicara nomeHyTux
HeycarnaweHoctn. (noxeHuju npumepn  uHTeprnonaumje
objekarta ce jaB/by y CMTyaumjama Kaja Cy BUCUHE CYCEAHMX
objekata pasnuuuTe y OJHOCY HA BWCMHY MHTEpnOAMpaHOr
objekta (Cn. 7.2, 7.3, 74, 7.5, 7.6). Y BehuHu npukasanumx
(JlyyajeBa, NPUMeHa HeKor 06/111Ka CMIOHe je HeNn30CTaBHa, jep ce
Ha CMULAkbY Pa3NuUTIAX BUCUHA KPOBHMX BEHALA KAKaHCKK
3U0BN  WU3NAXy Mormepy, LWTO npefcTaB/ba  3HavajaH
BUM3yenHu npobnem. Y cuTyaumjama Kaga cy CycefHu 0bjekTu
OpWjeHTUCAHN KanKaHCKMM CTpaHama npema ynuuu (Cn. 7.9,
7.0, 7.11, 7.12), nHTepnonupatbe HoBor objekTa y moctojefie
OKpyXetbe (e jaB/ba Kao jow cnoxeHuju npobnem, jep je
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7., 7.7, 7.8.). Depending on whether the structure of facade
elements of the neighboring objects can be integrated into the
structure of the new object, there could be one or two bonds,
which serve the purpose of requlating the mentioned disparities.
More complex examples of interpolation are present when the
heights of neighboring objects are different in comparison
with infill object (Figure 7.2., 7.3., 74., 7.5., 7.6.). In most of the
presented cases, some type of bond is unavoidable, as shearing
of different heights of roof cornices exposes gable walls, which
represents a significant visual problem. In situations when the
neighboring objects are oriented towards the street by their
gable wall side (Figure 7.9., 7.10., 7.11., 7.12.), interpolation of
the new object in the existing setting presents itself as an even
more complex problem, as it is important to take into account
the rhythm, roof pitch and the character of roof plane, and to
adjust the bonds in accordance with these characteristics, if it is
not possible to adjust the structures of facade planes.

“Structure as bond”

The inclination to adjust the structures of the newly designed
object with the existing ones is aimed at transferring certain
characteristics of the neighboring objects to the new, infill
object (Kurtovi¢ Foli¢, 2001:13). Adjustments on the level
of facade elements structure or architectural level can be
conducted only by lengthening horizontal direction (Figure
8.1), insituations when floor heights of the neighboring objects
are of similar values as those of the new object and when the
position of their facade elements, such as bay windows, loggias,
windows, doors, terraces, balconies, etc. can be visually aligned
with the heights on the infill object. By the same principle,
the adjustment of the facade structures can be conducted
through transfer of characteristic rhythm of the elements from
neighboring objects to the new infill object (Figure 8.2.). Unlike
the previous case, the latter principle does not require that the
floor heights of objects match to a higher degree. In situations
when it is not possible to adjust the facade structures of
neighboring objects due to their divergent character or if their
floor heights show significant shear and the difference between
level, one or two bonds can be applied (Figure 8.3., 8.4.), in
order to visually divide the infill object, so that it can appear as
an independent and harmonious composition. In less frequent
situations, when due to functional reasons there is a delevelling
within the infill object, the bond can appear in the middle of the
facade (Figure 8.5.), which can partially transfer the characters
of the neighboring facades to the new object. A similar principle
of partial transfer of facade elements can be applied in cases
when the objects (neighboring and infill) are approximately of
the same height when the use of bond can be avoided (Figure
8.6.). If the structural elements of the neighboring objects are
too divergent, but facade elements are of the same or similar
dimensions and shapes, then similar elements can be applied
even on the infill object with a different formation, which
creates a character similar to the one of the existing structures
(Figure 8.7.). A very rare situation is the one when the width
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HEOMXoJHO BOAMUTM pauyHa v 0 puTMY, Harubuma u Kapaktepy H”H”HHHM
KPOBHUX paBHY, Te Ce, Y CKNaay (a TAM, MOTY NPUMEHUTH 1
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noctojeium objekTma je ycmepeHa y npasly npeHowerba =TT T
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nHtepnonupann (Kurtovi¢ Foli¢, 2001:13). Ycknahupare, Ha I ' .
HUBOY CTPYKTYpe GacafiHuX enemeHaTa Ui apXUTEKTOHUKe,

MOXe Ce CMPOBeCTU Camo MPOAYXaBaeM XOPU3OHTANHUX
npasaua (Cn. 8.1), y cutyaumjama Kapa cy cnpaTHe BUCMHe K b
HOBOMPOjeKTOBAHOT 06jeKTa NPUONIKHO CINYHMX BPEAHOCTI

Kao CnpaTHe BUCUHE CycefHMX objekata u Kaja ce nosuuuje ‘ H'H” H HH

=8 BallY)

IUXOBUX PacaJHUX eNeMeHaTa, NonyT epkepa, noha, po3opa, T et L L
BpaTa, Tepaca, 6ankoHa U C, MOrY, y BU3YENHOM CMUCHY, IR, Bw—
W3je[HAUMTA Ca BUCMHAMA HA WHTEPNONMpaHOM 00jeKTy. ' I ' B
Mo CMYHOM MPUHLUMY Ce MOXe CMPOBECTU YcknahuBare O | . N 3

dacapHux CTPYKTypa, Kada Ce MpeHocu KapakTepucTuuaH K )

puTam eniemMeHaTa (a CycefHUX ofjekata Ha HOBUY,

uHTepnonmupany, objexar (Cn. 8.2). 3a pasnuky og npeTxoaHor ‘ |||HH ‘ ||||

cnyqaja,.Ko.n MpUMeHe 0BOr MpiHuN Huje HEOMXOHO fa ce I I l N

y 3HauajHujoj Mepu noknanajy cnpatHe BucuHe objekata. Y

MTyaumjama kaga Huje moryhe ycknaguti dacagHe cTpykType I ' ' (NN

CyceiHX 06jeKaTa, jep Cy UK CyBULLE PA3NMUNTOT KapaKTepa, (LN

UK je y HUXOBUM CNPaTHUM BUCUHAMA MPUCYTHO 3HAYAjHO

CMULakbe v pa3nuka Mefy HUBOUMA, MOTY ce PUMEHITY jedHa

nnn age criowe (Cn. 8.3, 8.4), koje MMajy 3a Wb Al y BU3YeNHOM

CMUCTY ,pallunaHe” UHTEpNonupaHn objekat, kako O

[IEN10Ba0 Kao CaMOCTaNlHa M CKMajHa KomMnosuumoHa uenuHa. - M- J0C_BC]L

Y pehum cutyaumjama, kapa u3 QyHKuMOHanHUX pasnora MMM

NOCTOjU W3BECHa [eHMBeNaumja y OKBUPY WHTEPNoaupaHor -l - ENRERN | TMANN N’

06jekTa, CnoHa ce Moxe jaBuTi npu cpeauHn dacape (Cn. 5
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CMPATHUX BUCWHA, YnMe ce Moxe u36efin mpumeHa cnoHe
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Ha CycefHUM 06jeKTMMa CyBULLE Pa3NNYWT, AN Cy eNeMeHTH K bl
Ha dacafama UCTUX WAN CINYHUX AUMeH3Nja 1 obnuka, Taja ﬂﬂﬂmﬂﬂ”ﬂ

e M Ha WHTepnonupaHom 06jeKTy CIMYHI eneMeHTU Mory
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Fig. 8. Characteristic examples of object interpolation by adjusting the structure of _l
the facade elements k 3
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»(noHa-pakTypa”

MpuMeHa GakType, y CMUCTY KapakTepUCTMKa TaKTANHOCTY
(dacapHe nnacTKe M XpanaBoCTh NOBPLUHA), Ka0 NPUHLMNA
33 MoBe3Batbe CyceHUX objekaTa a MHTEPNOAMpaHuM, Y
BelinHM cnyyajeBa Moxe Aa MOCAYXM CaMo Kao MOMORHO
CPenCTBO Y UHTErpucaty objexata y cknagy uenudy (Panic,
Dinulovi¢, 2009:1732). Jla 61 0Baj npuHLMN NOCTao 3HauajHujN
y NOCTYNKY MHTEPMONMPatba, HEOMXOAHO je a Y3 HOBY 0bjeKat
nocToje CTapuju CTUACKM 06jeKTH, Kojin 06unyjy AeKopaLujom u
bacafHoM NNACTUKOM, LUTO CAMO MOXe MOCNYXUTH Kao MOTUB
33 eBEHTYa/Hy MpUMEHY pa3NNuUTUX HUBOA TaKTUMHOCTM
MOBPLUMHE W HAa MHTepnonupaHom objexTy. Y cuTyaumjama
Kafia nocToje jacHo AedMHMCaHI, CTPOT YCIIOBY 3aLUTUTE Heke
ambujeHTanHe LenuHe, pa3maTparbe 0 NMpUMeHn ,CTUNCKe
dakType” n Ha uHTEpnonupaHom 06jekTy moctaje og Beher
3Havaja.

»CNoHa-matepujan”

Mocnentl HMBO WHTerpucama objekata nogpasymeBa
MpUMeHy pasfnuuTUX Matepujana, C LWbeM MpeHoLlerba
BU3YeNHNX, NUKOBHUX KapakTepuctuka (6oja, pednekcuja,
Npo3payHocT M Ap.) Ca cycepHux objekata Ha HOBH,
UHTepnonupaHn objexar. 3a pasnuky of npumeHe dakType,
npuMeHa MaTepujana je jefHo 04 MpUMapHUX CpefcTaBa 3a
NoCTU3atbe jeANHCTBA UHTEPNONMPAHOT 00jeKTa U OKpyKetba
(Pani¢, Dinulovi¢, 2009:1732). Hajuewhe je y npumeHn uctu
WIN CMYaH MaTepujan Kao Ha CycefiHUM 06jeKTUMa, Kojum
(e YCnoCTaBsba OMLLUTe IMKOBHO jeMHCTBO pacaja. Mehytum,
YKONMKO Ce 360r noTpebe penpe3eHTaTUBHOCTY 1 UCTULAMA
HOBOr 00jeKTa, WnM ayTOPCKOT W3pa3a, MPUMeEHU 3HaTHO
Apyrauujn matepujan Of OHOr Koju FOMUHUpA (acajama
3 HemocpesHOr OKPYXeta, Tafia (e YINaBHOM MpUMekbyjy
CMOHe Y BUAY PepneKTUBHUX MaTepujana Wan HeyTpanHux
TOHCKNX MOBPLLKUHA, Koje UMajy 3a LWib [a BU3YeNHO 0fiBoje
UHTepnonupaHn objexkat of moctojehux u aematepujanusyjy
rpanuLly wixosor dusnukor soaupa (Carapi¢, 2008:25).

3AK/bYYAK

Y papy Cy (CMCTEMaTM30BaHM OCHOBHM CTBapanaukm
MPUCTYN M NPUKA3aHU Cy HEKW Off OCHOBHUX TUMOBA
CMOHa, MyTeM KOjUX HOBW, WHTEpNoAupaHu objekat Moxe
Ja Ce [0BeJe Yy KOMMO3ULMOHY U NMKOBHY penauujy ca
CyceIHUM 06jeKTUMA Y HEMOCPEAHOM OKpyXety. Takohe,
HUCy $aBOpU30BaHa MojefMHa MPOjEKTAHTCKA CTaHOBMLITA
(MMMETWYaH, acoUMjaTUBHU M KOHTPACTHU MPUCTYN), Kao
6orba unm cMucnenmja y oppeleHom ciyyajy, Beh je akueHat
NCTPaXmBatba OMO Ha pa3maTparby METOZONOWKUX Kopaka
n MmoryfHOCTM ycnocTaBbara Aujanora u3mely Hosor
W CTapor y Tpajckom OKpYXetby. Y YMopesHOM npukasy
KapaKTepUCTUYHIX CTaBOBA PeNIeBAHTHUX CTPYYHbaKa Kojin Cy ce
6aBunM acCeKTVIMa MHTEPNONMPatba APXUTEKTOHCKIX 0bjeKaTa
y YpOaHO OKpYXebe, youaBa ce Aa Cy Haj3acTynibeHuja ABa
(TaHoBuwWTa. [IpBO, N0 KoMe e, 6e3 0631pa KakBa je cpeamHa
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of the building front is so narrow that none of the mentioned
solutions can be used to conduct integration of the object in a
harmonious setting. In this situation it is possible to treat the
whole infill object as a neutral and integral bond that in the
physical sense connects neighboring objects and in the visual
sense it breaks them apart (Figure 8.8.).

“Texture as bond”

The utilization of texture, in terms of tactility (facade plastics
and surface roughness) as a principle for connecting adjoining
objects with infill object, in most cases can serve only as an
auxiliary tool in integrating objects into a harmonious complex
(Pani¢, Dinulovi¢, 2009:1732). If this principle is to become more
frequently utilized in interpolation, the infill object should be
surrounded by older period objects with abundant decoration
and facade plastics, which can motivate possible utilization of
different levels of surface tactility even on the infill object. In
situations when there are clearly defined, strict conditions of
ambience preservation, considering “style texture” on the infill
object becomes a more significant issue.

“Material as bond”

The last level of integrating objects involves utilization of
different materials, with an aim of transferring visual, artistic
characteristics (color, reflection, translucence, etc) from
neighboring objects to the new, infill object. Unlike the case
when texture was utilized as the bond, the use of material as
a bond is one of the primary means in achieving the unity of
the infill object and the surrounding objects (Pani¢, Dinulovic,
2009:1732). Most often the same or similar material is used
as the one on neighboring constructions and this establishes
general artistic unity of the facades. However, if the new
object has to be representative or emphasized or an example
of author’s expression, a significantly different material is
used that the one domineering the surrounding facades, most
frequently used bonds are those that use effective materials or
neutral tone surfaces, thus visually separating the infill object
from the existing objects and dematerializing the boundaries of
their physical contact (Carapic, 2008:25).

CONCLUSION

The paper systemizes the basic creative approaches and presents
some of the basic types of bonds that can make the new infill
object integrated into the compositional or artistic relation
with the neighboring objects in its immediate surrounding.
The paper does not favor certain construction standpoints
(mimetic, association or contrasting approach) as more suitable
or more adept in certain cases, but focuses more on the aspect
of research of the methodological steps and options that can
lead to the dialogue between the new and old in the urban
setting. By providing parallel presentation of the characteristic
attitudes expressed by relevant professionals who dealt with
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y NUTawy, WCTUYE HEOMXOAHOCT YyBONera CaBpemeHor
aPXUTEKTOHCKOT CNoja y MmocTojeln KOHTEKCT, LTO YrNaBHOM
BOAN Y MpaBUY KOHTPACTHWUX WMHTepBeHumja (Mutposuh,
[Isepko, Crankosufi Cumuuh, Bynumbawuh u ap.). Lpyro,
KOjuM ce uctye 06a3puBOCT 1 M3BECHA [103a MOLITOBaH-A
Mpema 3aTeueHOM OKPYXekby, y3 YUIOB [1a (e MpeBuLle He
OANyTa y noapaxasate noctojefie apxutektype (BponuH,
Wnpusberosuh 3ronuh, Kyprosuh Qonuh u ap.). Hajmame
3aCTYM/bEH, U YMHM (e HajMatbe OMUIbEH CTaB KO ayTopa,
jecTe CTaB Aa y M3BECHUM CUTYaLMjaMa NPUCYCTBA eCTETCKM U
UCTOPUCKN BPeZHe apXUTEKType, MAMETUYAH NPUCTYN MOXe
UMaTyi nocebaH 3Hauaj y OANYuMBatLY KakaB NPUCTYN 3ay3eTu
MPUIMKOM WHTEpNoNMpata HoBor objekta y noctojehe
oKpyxetbe. (Tora ce MOXe KOHCTaTOBATM fa je CBaki Of
CTBApaNaukmx MpUCTyna y MOCTYMKY OAJyuMBatba jedHaKo
BpedaH ¥ Ja 3aCnyXyje nofjefHako pa3maTparbe Npunkom
MPOjeKTOBaba, A/ je HEOMXOAHO HAaNOMeHYTH Aa of u3bopa
ofipeheHor cTBapanaukor MeToza He Mopa CTPUKTHO A1 3aBUCK
1 QuHANHW KBanuUTeT Aiena, Beh je o BennKor 3Hauaja ymehe
npumeHe ofabpaHor npuctyna. Y pagy je, Takohe, ckpeHyTa
NaXHa Ha CTaKHYT 3Hauaj ,CNoHe”, Kao efleMeHTa Koju Moxe Y
BU3YESTHOM CMIUCTTY 1 OBEXe, aNu Y nojenHIM CUTyaunjama
W [a pasjefnHil pasnnumnTe apxuTeKTOHCKe 06jeKTe, YnMe ce y
MPBY MNAH CTaBJbajy NO3HaBatbe U BELUTUHA HeHe NpUMeHe,
0/} Yera CyLUTMHCKN 3aBUCH YCMELUHOCT XapMOHU3aLmje HOBOr
o6jexTa ca noctojefinm oKpyetoem.
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aspects of urban interpolation, it is evident that the most
present are two opinions. The first, which claims that regardless
of the environment, the introduction of modern architectural
layer in the existing context is extremely important, which
most often results in contrasting interventions (Mitrovic,
Sverko, Stankovi¢ Sim¢i¢, Bulimbasi¢, etc.). The second opinion
stresses wariness and a certain dose of respect for the existing
surroundings, provided that the author does not wander
off too far into imitation of the existing architecture (Brolin,
Idrizbegovi¢, Zgoni¢, Kurtovi¢, Foli¢, etc.). The least present
and seemingly the least favorited by authors is the opinion
that in certain situations, when esthetically and historically
valuable architecture is concerned, mimetic approach can be of
great importance in deciding which approach to utilize when
integrating a new object into the existing setting. Thus, it
can be concluded that each creative approach in the decision
process is equally valuable and deserves equal consideration
in construction, although it is necessary to stress that the
final quality of the work does not depend on the selection of
a certain creative method, but more on the ability to utilize
that approach. The paper also stresses the importance of the
“bond” as an element that can visually connect, but also in
certain situations disjoint different architectural objects, which
stresses the importance of skill and knowledge related to the
use of bonds, as the success in harmonization of the new object
with its surroundings depends largely on these aspects.
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