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WHKJTY3UJA Y MPAKCU HACTABE COJIOERA -
YJIBUIA METOAA MY3WYKE HOTALMJE
(ULWILA METHOD)

Mwunuuya JoBaHoBuh"
macTep TeopeTmyap YMEeTHOCTH

Caxketak

JenaH of BaxXHWMjUX 3aaaTaka MHKITY3MBHOI MPUCTYMa HacTasw condeha jecte npoHanaxere
HajCBPCUCXOAHMjMX NMOCTYNaka 1 MeToAa KOjuMa HaCTaBHNK MOXKe Aa nsahe y cycpeT 06pa3os-
HUM noTpe6ama feLie ca cMeTHama Yy pa3Bojy. OCHOBHM Liib NOMEHYTOr MPUCTYNa jecTe He caMo
OfroBOPUTY Ha NOTpebe CBUX yYeHwvKa, Beh 1 NoAjeAHaKO YKIbYUUTH CBE YHEHWNKE Y HAaCTaBHE U
06pa30oBHe akTMBHOCTUW. C TUM Y BE3U, MPOHaNaXeHe METOACKUX NOCTyrnaka 1 Moryhmnx peluera
Koja 61 ydeHuLmMMa ca cMeTHbama y pasBojy oMoryhmna npodecioHanHo My3nmyko obpasoBatse
“Marno 61 BULLIECTPYKM 3HaYaj, Kako 3a CoLMjanmnsaLmjy y4eHvKa ca cMeTHama y pa3Bojy Tako U1
3a ycaBpllaBarbe 1 yHanpehuBarbe camor npoueca HacTaBe condeha. JegHa o TEXHMKA Yy OKBUPY
MHKITY3MBHOI NPUCTYNa y HacTaem condeha, a Koja ce 0HOCK Ha MOYETHO MY3WYKO ONUCMeHaBaHe —
jecTe Ynewna MeTofa Mysudke Hotaumje (Ulwila method). OBomM MeTogom omMoryheHo je HoTuparse
My3¥iKe creumjann3oBaHM cucTeMoM 60ja KojuM ce NojeHOCTaBIbyje TpaauLUMoHanHa My3mnyka
HoTauuja. Kao cBOjeBpCTaH BUA UMMMIEMeEHTaUMje NprKasaHe MeTofe y ob6nacTu npeasuheHe
HaCTaBHVM MAaHOM 1 MPOrpaMoMm 3a HacTaBy condehja y nouYeTHOM My314YKOM OMNMCMeH-aBatby,
y pagly Ccy npukasaHu npeanoau pellaBarba oapeneHrx 3axTeBa U3 0651acTvi MenoamKe, putMma u
MEeSIOAN|CKO-PUTMUYUKINX AMKTaTa.

KrbyuHe peuu: my3wka, Condeho, nHknysuja, Ynsuna MeTod, Myanuka HoTaumja.

YBopg

3ByyHu crnoraH 3onTtaHa Koparsa ,Mysuka 3a cee” (Bakos, n.d., cTp. 2) nocTtao je
rnonynapH1 MOTO Npodecopa 1 Jbybutesba MysuKe, jep U3pa)kaBa CTaBOBe U yBeperba
3aCHOBaHa Ha YMETHUYKMM, HAY4YHUM M HAaCTaBHUM UCKYCTBUMa Aja My3U1Ka MOXe U
Tpeb6a Aa 6yae pgoctynHa ceuma. Kaga je pey o Mysnmukom o6pa3oBarby, NpernesomM
CTPYYHe nMTepaType 13 061acTu NCUXOSIorMje YCTaHOBJIbEHO je ia Ce MyTeM My3uKe
[o6uja MoryhHOCT ornopaBKa HapyLLeHMUX acrekaTta NncMxocounjanHor passoja
JleTeTa 1 cTBapa NOBOJbHO OKPYXXeH-e 3a Pa3B0j Ha KOTHUTUBHOM NMOAPYYjY, KOju ce
oApakaBa Ha pasBoj y Lenviu. OcuM Tora, Tpeba uctahm 3Hauaj pa3Boja eMoLMoHanHe

milica.jovanovic37@yahoo.com
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WHTeNuUreHumje Ko AeLe NocpeacTBOM My3nUYKor o6pasoBamba. baBsbere My3nKom
CTUMYJ1LLIE CaMOCTIO3Hajy, Hanpeak BeluTMHa n cTora oMoryhaBa npeBasunaxerbe
HepocTaTaka 1 cTBapa 60Jbe YC/IOBe 3a pa3Boj LIeIoKYMHe IMYHOCTU. Umajyhn y
BMAY YOy My3UKe U 3Ha4aj akTUBHOT 6aB/berba My3nKoM, Hamehe ce noTpe6a 3a
UHKITy3unjoM' y oKBUpY HacTaBe condeha, unja 61 cBpxa 6una fa NoHyaxu CBakoMm
YYEHWKY My3M4KO 06pasoBaHse npunaroheHo eroBum notpebama. Mako jegaH og
Hajmnahux npeameTa Ha noApyYjy Mysuykor obpasoBarba, condeho je faHac LeHTpanHa
AVICLUMNIIMHA OCHOBHOT MY3WYKOr 06pa3oBarba, 061mraTHa u kacHuje, Ha cBuM cnegehum
CTynH-eBUMa My3nukor o6pasoBarba (Kazi¢, 2013). Y okBMpY 0BE My3MUKO-NIeAaroLKe
AVICLMMNIINHE KOja ,aKTUBMPa, 0CNOCo6IbaBa JbyACKU rac Aa 3BYKOM Mpov3Befe
HOTHWM TEKCT U Aa 3BYK Koju uyje Moxe cBewwhy na naeHTtudukyje” (Vasiljevié, 1991,
CTp. 4), NCTakHyTa je NoTpeba 3a pa3BUjaHeM CBUX KOMMOHEHTU MY3UKaNHOCTH Y
nepMaHeHTHOM NMPOXXMMakby ca MPOLLECOM pPa3Boja My3UYKe MUCMEHOCTU U My3UYKOT
MULLITbeHa. YKOSIMKO Y3MeMO Y 0631p AyroTpajaH NpoLiec My3nyKor onucMeraBaha
1 CTULarba OCHOBHMX 3HaHba M3 o6nacTu condeha, NpunyHo je jacHo Aa je 3a geuy
ca cMeTHbama y pa3Bojy BENIMKU U3a30B, Hansrneq HeJoCTXKaH, fla caBnagajy
1 OBnajajy OCHOBHMM 3HarbMMa 0 My3uum. CuTyalmja ce 4OAaTHO KOMMJIUKYje
UMHEHULIOM [ia je NOTEeHLMjan feLie ca CMeTHaMa Yy pa3Bojy Koja yrucyjy My3uuky
LUKONY orpaHuyeH. MehyTum, No3nTMBHM eheKTU My3uKe Kao U yriora Mysmyke
eflykaLmje y pa3Bojy KOrTHUTUBHUX CMOCOBHOCTU CY HECMOPHM.

Mukny3uja — nojam, aepuHuumja

WHKNy3MBHO 06pa3oBaH-e NMoLLTYje OCHOBHO NpaBoO CBaKor AeTeTa Aa 6yae aeo
jeaMHCTBEHOr 06pa3oBHOr cucteMa. Kafia roBOpMMo 0 MHKIY3MBHOM 06pasoBakby,
YecTo Cce MOCTaB/ba MUTaHLE LUTA j€, 3anpaBo, UHKIy3uja. [ojaM, anu 1 ynTaB KOHLENT
WHKJTy3MBHOI 06pa3oBakba YCKO je MoBe3aH ca OCHoBaMa nokpeTa ,06pa3oBate
3a cee” (EFA?), a cama geduHnumja TepMuHa ,MHKIy3uja” notTude ca YHECKO
(UNESCO) koHtepeHumje oapxaHe y Canamarku 1994. roavHe, 1 cTaBs/ba akLeHaT
Ha NOKpeT KOju je y AUPEKTHO] Be3K ca nobosbliatbeM 06pa3oBHOI CUCTEMA Kao
uenuHe.® Mpema T0j AedUHULMK, HKITY3Kja NpeAcTaBiba NpoLec pearoBarba Ha
PasHOBPCHOCT NOTpe6a CBUX YYECHMKA Y 06pa30oBatby, KpO3 U3jeHayaBaHe hUXOBUX
06pa3oBHUX U coLujanHUX MOryhHOCTH, [0 cripevyaBatba NOTMYHe UCKJbYYEHOCTU U3
LlenoBMTOr 06pasoBHOr cucTeMa. Taj npoLiec 06yxBaTa NPOMEHe M UBMEHE CafpXaja,
npucTyna, CTPyKTypa 1 cTpaTeruja, ca 3ajeJHU4KOM BM3NjOM Koja obyxBaTa CBY
Jdeuy ogrosapajyhe ctapocHe fo6bu 1 ca ybehereM fa je pefoBHU 06pa3oBHU
CMCTEM 0ZIroBOpaH 3a obpa3oBarse cBe feLe. KoHLEeNT MHKITy3MBHOI 06pa3oBarba

T Wuknyauja (naT. incllsio) — ykibyderbe, YKibyurBarbe, 06yXBaTakbe, CafjpXaBarbe y cebu, ypauyHaBarse ,
nogpasymeBatrse: http://staznaci.com/inkluzija

2 TopmHe 1990. Buwe of 150 Bnaga pasnuuntnx seMasba ycBojuno je y JomtujeHy (TajnaHm) CeeTcky
neknapauwjy o ,06pa3oBaksy 3a cee” (Education for all — EFA) ca HamepoM Aia nojadajy Harnope y npasLy
oCTBapuBarba NpaBa Ha 06pasoBarse.

®  http://www.csie.org.uk/inclusion/unesco-salamanca.shtml
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KOju NpoMoBMULLIE 06pa3oBarbe 3a CBE YYEHUKe NpeMa HUXoBUM MoryhHocTMMa
JlaHac je npuxeaheH y CBUM pa3BujeHUM 3eMJbaMa cBeTa. YriaBHOM je npuxeaheH
My HaLLOj CTPYYHO-NEAAroLLKOj U LUMPOj JaBHOCTM U 3aKOHCKM je perynvicaH. HoBum
3aKOHOM 0 OCHOBaMa cucTema o6pasoBarba U BacnuTarba CTBOPEHM CY YCII0BM
3a MHCTUTYLMOHAsHY NOAPLLKY Pa3Bojy Y NPUMEHU MHKITy3MBHOI 06pa3oBama
(Janji¢, 2010). 3akoHcKe ogpenbe nNpeacTaBibajy 3HauyajaH Kopak, MefhyyTum,
Hallle LUKOJNICTBO Hasnasu ce Ha caMoM MOYeTKY npoueca UHKNy3nje. CaBpeMeHa
npakca nokasyje Heonxo4HOCT cTasHe NoApLUKe HacTaBHULMMA U LUKONaMa 3a
JaJbe yyerbe U pa3Bujatbe KOMMeTeHLMja MOTPEOHMX 3a yCreLwHy peanvsalujy
MHKIy3uje y o6pa3oBarby. CTBapatbe YCroBa 3a afjeKBaTaH UHKJTy3UBaH npucTyn
06pa3oBakby U3UCKYje 6pojHE MPOMEHE Y CaMOj LLIKOJU, ajiu Uy LUMPOj APYLUTBEHO]
CcpeavHu, ofi BpeHOCTK, o4HOCa NpeMa o6pasoBakby, NPONMCcaHNX cTaHgapaa
paZa, 4o NpaKTUYHUX NpoLieaypa U HaunHa paga Koju he nogpxxatn npumMeHy
“HoBaLMja y HacTaBHOM npouecy (Jovanovié, 2018).

Mukny3uja y npakcu HacTaBe condeha

O6paszoBHa TpaHcopmaLyja y ABafeCeToOM BEKY ca NpojeKLujoM Yy ABafeceT NpBu BeK
[OHOCM BaXKHe NMPOMEHE Y KOHLIeNLmMju My3ndke negaroruvje. Kaga je pey o My3unykoj
nefaroruju, NoTpebHo je NpoAYyoUTM OCHOBE PasNIUYMTUIX MPUCTYA KOjU CE jaBIbajy Kao HOBU
npeaJsio3u 3a pasBoj M CTULaHbe My3UYKOr 3Hana. Ha Taj HaumH usrpahyyje ce Teopetcka
noApLLKa Koja foNpUHOCK 361mxaBaky My3nUUKOr 06pas3oBarba U UCTPaXKMBaYKor
pasBoja. /13 cBKx 0BMX pasnora, anm 1 CaBpeMEHVX 3axXTeBa fla HaCTaBHVK He OCTaHe
Ha NoBpLUMHM 3Harba Beh Aa yBeK TeXu Ka Ay6rbeM UCTpaxuBarby U MHOBaLWjama,
My3WYKM Nefarosu faHac npoay6sbyjy cTpaTermje Kojuma ce NocTuke NpubnnkaBarbe
yyeHVKa My3uLy, yripaBibarbe My3UUYKUM Je3UKOM U CHanaXkere y CBETY My3UKe.

Cymupajyhn ocHoBe HacTaBe My3u4Ke NMUCMEHOCTH 1 orpaHnyeHe MoryhHoCTH
3a ynuc JeLie ca CMeTHama y pasBojy Y My3nuke MHCTUTYLMje, jaBSba ce noTpeba
3a NPMMEHOM HOBUX MeTOZ0JI0rMja U NpUCTyna Koju he 3aMcTa My3uKy YUUMHUTH
AOCTynHOM cBuMa. LiseTkosuh (Cvetkovic, 2008) Harnaluaea BaKHOCT UHOBAaTUBHOCTU
Ha noapyyjy Mysuyke negaroruje y Bugly kKopuiihera HOBUX nieja 1 tbuxoBe NpakTuyHe
NMPUMEHE, C LI/bEeM YKJbyuMBaH-a CBaKOT AeTeTa U 0cobe y caBpeMeHy My3nUKY MpakKcy.
Y cknafly ca nOMeHyTUM HayesioM, y HacTasu condeha cyceHUX 3eMasba y nopacTy
je yuecTanoct ynotpe6e Bunemc meTtoge (Willems method), koja ce ogHocK Ha pa3Boj
MCUXOJIOLLIKO-NEAAroLKUX OCHOBa My3UYKor 06pasoBaHsa, Ca yBeper-eM fia CBe
ocobe, 6e3 0631pa Ha CTapoCT M NMOYeTHE BELLTUHE, MOTY 1 Tpeba Aja CTEKHY MY3UYKO
o6pa3oBarbe. TBopaL, 0Be MeToAe je hunosod 1 MysnyKu ncmuxo-negaror 6enrmjckor
nopeksa Egrap Bunemc (Edgar Willems), no kome MeToga 1 Hocu HasuB. Hberosa
MeTogonoruja hokycupa ce Ha yuyere OCHOBHUX efleMeHaTa My3uKe 1 ocMaTpare
MY3UKe Kao caCcTaBHOr fienia Npupoge Jbyackux 6uha. C TUM y Be3K, CryLuakse, NeBarbe
U KpeTakbe Tesla YBeK Cce pasBujajy ca NocebHUM OCBPTOM Ha NPUPOAHE NOoKpeTe
(NokpeTun MapLua, Tpyarba 1 CKoka). Y caBpeMeHOoj NeJaroLLKoj MPaKcy CBE BULLIE CMO
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cBefouM TeHAEHUMje yBOf)eHba MHOCTPaHUX NefarowKnx HeMy3nMykux Metoga y
fomahu Moaen Mysuukor o6pasoBarba. HOBUHY Ha UCTPaXXMBauyKoM NoApyydjy
y TOM cMuUcny npeactassba BAMHE metoaa (BAPNE method), umnju je TBopal,
wnaHckm Mysukonor @. X. Pomepo-Hapanxo (Francisco Javier Romero-Naranjo).
BAIMHE meToaa ogHoCK ce Ha pasdymMeBatbe U YnTake OCHOBA PUTMMUYKOT je3unKa
nyTem nepkycuje Tena. Metoga je npBO6GMTHO HacTana Kao npojekaT negarorvje
1 Tepanuje Koja je nmana 3a Lusb pa3Bujarbe BULLECTPYKMUX UHTEIUIeHLMja Kpo3
nepkycujy Tena. Kopuwhere Tena y LennHn Mmoxxe AoNpUHETU Ae@UHULM)M
HoBor npucTtyna npeameTty Condeho. MyTem NncUXoMOTOpHE KOOpAUHaLMje 1
ancoumjaumnje, ynotpebe natepasHoCTM U 3aMULLTbEHOT, FOBOPEHH, peLnToBaHu
M NeBaHu rnac, n3BpLuHa QyHKLMja, NaXxkka, KOHLEHTpaLmja u KpaTKopoyHa 1
ZAyropoyHa MemMopuja ce CTUMynuLy u nobosbluaBajy. Kopak fasbe Ka UHKIy3uju
y HacTaBu condeha NOCTUTHYT je ca yyeHuLMMa ca owTeherem Buga. Hamme,
WHKIy3Kja yYeHuKa ca olwTeherbeM B1a yCneLHo ce peanqayje Ayru HU3 roanHa y
My3suukoj wkonu ,Kocta MaHojnosuh” y beorpagy*, npuMeHOM My3uyKe HoTauuje
Ha BpajeBoM nucmy (Music Braille code).

MpuKasaHu HauWHW paga NpefcTaB/bajy camo Heke of MoryhHOCTH afekBaTHOr
WHKY3MBHOT NPUCTYNa HacTaBK, Ca Ln/beM OCaBpeMeraBarba 1 yHanpehmBama
came HacTaBe condeha. BaxkHo je ja MeToZie NOCTajy No3HaTe U LUMPOKO JOCTYrMHE
HacTaBHMLUMMa npodecuoHanuma Kako 61 ce NoYvesno ca CTPyYHUM MY3UYKUM
ob6pasoBar-eM 0cob6a ca cMeTHaMa y pa3Bojy. CTora 61 6110 HeONXoAHO Aa ce
NpUBNMXK je3andka aganTaumja Krbura, peanuaaumja KypceBa v npegaBarba Kao
1 nponarnpaxe NpuMeHe OBUX U3Y3eTHUX U jeAUHCTBEHUX HaYUHA My3NUKOT
obpasoBatba Ha opyMUMa M y MHCTUTYLMjaMa.

JenHa of MHOBaTUBHUjUX MeTOAA KOja ocobaMa ca CMeTHama y pa3Bojy npyxa
mMoryhHocT npocdecrnoHanHor 6aBsbersa My3ukoM jecte Yneuna metoga (Ulwila
method) My3nuke HoTauuje 6ojama, Kojy heMo npeacTaBUTH Y HapeHOM MOrNaBIbY.

Yneuna metoga My3suuke Hotauuje (Ulwila method)

YnBuna metozly passuo je XajHpux Ynpux (Heinrich Ullrich), Hemauku My3auuku
nejaror u HaCTaBHUK creLmjanHor 06pasoBarba, y capajrbk ca cBojuM npohecopomM
XepmaHoMm Bun6eptom (Hermann-Josef Wilbert), na je ume metozie dopMupaHo of,
WHULMjana uMeHa ABa TBopLua Yn-Bu-na. OBa MeToga obyxsaTta cefaM pasnmunmTux
noapyyja HaMereHNx NpubnnXaBary My3uke aeum ca CMeTHama y pasBojy.
neBarbe, Clyllakbe My3nke, My3vyka MHCTPyMeHTaLuuja, My3MUYKn NOKPET U
nsiec, KOMMNOHOBaH-€, UMMPOBU3aLMja U u3paga MHcTpymMeHaTa (Palojtay, 2011).

OcHoBe My3uKyKe HOTaLMje YNnBuna MeToAe jecy Te Aia Ce HOTe He NpuKasyjy y
JINHNjCKOM CUCTEMY, KOjU je 3a BeNUHY feLie ca cMeTHama y pa3Bojy ancTpakTaH
n 36yryjyhin. Metoda cagpXxu cneuunjanusoBaHu cuctemM 60ja, Kao U NPUMeEHY

4 My3nuKo oferberbe 3a crieny 1 cnaboBuy Aely y 3eMyHy MocTano je cacTaBHYM eo Myainuke Lkone
,KocTa MaHojnosuh” 1981. roamHe: https://kostaman.edu.rs/inkluzija/
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pasfMUnTKX CreLujann3oBaHUX MHCTpPYMeHaTa. [aBHa cBpxa YnpuxoBor pasBoja
cucTteMa 60ja, npema ManxapT (Manhart, 2007), 6una je nojeAHOCTaBUTM YNTaHE
HOTa NPUINKOM MHCTPYMeHTanHor nssohera (KacHuje cy opopmIbeHe U neBauke
rpyne). Cuctem 3anucmarba HOTa y NeT JIMHKja ¥ YeTUpK NpasHuHa, MoOMoNHNULE,
HOTHe BPeLHOCTH, TaKTULLe, Nay3e U HUXOBO passiMKoBake ocobama ca CMeTHama y
pa3Bojy NpefcTaB/ba C/IOXKeH npouec. Ypinx KOpucTu pasnuuuTe 6oje Koje Aopesbyje
oapeheHMM ToHOBMMA. 3a M360p 60ja 6UnK cy BaxkH cnegehn Kkputepujymu: 6oje
nojefMHauYHMX TOHOBa Tpebano 6u fa uay o TamHe (LpHe) 1o ceeTne (kyTe),
y CKJlaZly ca HWXXMUM U BULLMM TOHOBUMA. CXOAHO TOME, Ha MHAUBUAYANHUM
TOHOBMMa fo6ujaMo crnegehe 6oje: Le — LUpHa, Ae — 6pacH, e — nNnaea, ed — 3eneHa,
re — LpBEHAa, a — HapaHLlacTa, Xxa — XyTa. MIMe 60ja Tpeba aa 6yae jeaHO3HAUYHO,
Tako fia ce MOory us3aBojuTun y 6uno Koje BpeMe. JeaMHN n3yseTak je HapaHilacTa
60ja, Kojy Ypnux HasuBa ,oncer”. [lasbu KpUTepujyM 3a knacudukaumjy 6oja 61o
je fa ce 60je MOry pasniMKoBaTU jeHe o4, APYrMX, Kako 61 ce oflakLlasno YnTakbe
HoTa. Takohe, 60je Tpeba Aa Nponsunase U3 CBakoAHEBHOI OKPYXeHba AeLle.

Mopep Tora WTO je HaMeHeHa el ca CMeTHaMa y pasBojy, Yneuna metoay
MOFy KOPUCTUTU CBU KOjU XKene fa CTEeKHY MY3UUYKO 06pasoBaH-e ann HUCY Y
MOryhHOCTU UK He XXene fa yye TpaauuuoHanHy My3ndky HoTauujy. Takohe,
MoXe 61MTK 1 nomohHa MeToAa y WKoNaMa 1 o6aHUWTMMA.

OcHoBe Yneuna My3uuke HoTauuje

OCHOBHW TOHOBY NpUKasaHu Cy KPyroBUMa, y 3aBUCHOCTYM Off BUCUHE U Tpajakba.
Lle — upHa 60ja, Ae — 6paoH 60ja, e — nnaea 60ja, e — 3enieHa 60ja, re — LpBEHa
60ja, a — HapaHilacTa 60ja, xa — XxyTa 60ja (Bakos, n.d.).

c'l d'l I“:,1 f'l gl a1

Cnunka 1. OCHOBHW TOHOBM
Picture 1. Tones of the fourth octave

Kako 61 Mornv ga npeficTaBsbajy U Apyre OKTaBe, TOHOBU U3HAA C% UMajy UCTe
60je Kao OCHOBHU TOHOBMU, anu ca MasiuM 6eIMM YHYTpaLlHWUM KPYroMm.

0000
.-\.Ig'_\.::_..'

2 dl 2 f 2 92 aZ hl

Cnvka 2. ToHoBU Apyre okTaBe
Picture 2. Tones of the fifth octave
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CBM TOHOBM MCMOZ, C' UMajy LipHM YHYTpaLlHsM YMECTO 6elor yHyTpaLlHer Kpyra.

c d e f g a h

Cnuka 3. ToHoBM Mane oKTaBe
Picture 3. Tones of the third octave

Ypnux je, Takohe, pasMuLLIbao U 0 HOTaLMjU XpPOMATCKeE cKase y HOBOM MPaBomnucy.
Ha npumep, 3a TOH ¢uc, 04HOCHO OHaj TOH Koju je uamehy F (3eneHe) n G (upBeHe),
03HaKa je nieBa NONIOBUHA Kpyra y 3e51eH0j 60ju U fiecHa MONIOBMHA Kpyra Y LipBeHoj 60ju.

fis"/ ges‘

Cnuvka 4. O3Haka 3a XpoMaTCKu TOH Picture
4. Chromatic tone notation

HoTHe BpeaHoOCTU ce obenexaBajy Ha cnefiehy HaumH:

YeTBpTMHCKA HOTHa BPeAHOCT 03HaYaBa ce Kpyrom, rnosioBMHa ce npukasyje
nomMohy ABa yKpLUTeHa Kpyra, NofIoBUHa ca TaukoM noMohy Tpu yKpLUTeHa Kpyra,
[OK Ce Liena HoTHa BPeHOCT cacToju of npeceka YeTupu Kpyra.

) :

Cnvka 5. O3Hake 3a YeTBPTHHY, MOJIOBUHY, MOIOBUHY Ca TAYKOM U LiESTy HOTHY BPEAHOCT
Picture 5. Marks for a quarter, half note, dotted half note and a whole note

HapaBHO, HOTHe BpegHocTH Kpahe o yeTBpTUHe Takofhe cy yseTe y 063up,
Ma ce Tako NMoJIOBUMHOM Kpyra o6esiexxaBa 0CMUHCKa HOTHa BPeaHOCT, oK ce
LleCHaeCTUHCKa HOTHa BpeaHOCT obefexxaBa YeTBPTUHOM Kpyra.

|l
bood

Cnvka 6. O3HaKe 3@ OCMUHCKY W LLIECHAECTUHCKY HOTHY BPEAHOCT
Picture 6. Marks for eighth and sixteenth note
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MyHKTUpaHe HOTHe BpeAHOCTU Takohje cy yKIbyueHe, Ma ce YeTBPTUHA ca
TaukoMm obenexasa Nomony Kpyra v NosIoBMHe Kpyra.

Cnvka 7. O3HaKa 3a YeTBPTUHY ca Ta4KOM
Picture 7. Mark for a dotted quarter note

Y cTaHfapAHOj HOTauUMju 3a 0fjBajarbe TaKTOBA KOPUCTE Ce TaKTHE LipTe, AOK
ce Kop YnpuxoBe HoTauuje 60jama ynotpebsbaBa 03HaKa y 06/IMKY LipHOT Tpoyrna,
KOju Ypnux onucyje Kao ,3acTaBy” Koja npeAcTaB/ba LieHTap rpaBuTauuje un
O3HauaBa NMpBY jeAMHULY Y TaKTYy. YKOJIMKO N3padyHamo UHAUBMAYyasHe cumeéose
no cnegehe sactaBe, MOXXeEMO O0peaAnTUN BPCTY TaKTa.

Ye - TPW Ho- re, 3el Ye - TPW HO- e,

Ko - 38 Ye - TpH Ho - Te M jow  po-ra  geal

Cnvka 8. 3actaBa
Picture 8. Flag

3Hauwu 3a nayse cy y CTaHAapAHOj HOTaLMju BEOMA CIIOXEHU U TELLKO
pasyMJbUBMU, cTOra je Ynpux pasmaTpao crnegehe pewerbe. YeTBpTMHCKa Nay3a
OAroBapa BeNMYMHU YeTBPTUHCKE HOTHE BPEAHOCTU M 03HaYaBa ce He060jeHNUM
xekcaroHoM. OCMUHCKa nay3a gasbe oAroBapa OCMUHCKOj HOTHOj BPeHOCTH
(nonoBMHa XxeKcaroHa), 0K LWecHaeCcTUHCKa Nay3a 0froBapa LeCHaeCTUHCKO]
HOTHOj BPEAHOCTU U 03HAYaBa Ce YeTBPTMHOM XeKcaroHa.
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Crvka 9. O3Hake 3a YeTBPTUHY, OCMUHY W LLIECHAECTUHY ray3e
Picture 9. Marks for a quarter, eighth and sixteenth rest

Mayse aye ofi YeTBPTUHE CACTOje Ce Of HEKOJINKO AeNI0Ba YETBPTUHCKMX Naysa.

00 000 0000

MNOMCEHa Nayse Nayza NoNoerHa Ca TaY KoM ayza Uena HoTa

Cnvka 10. O3HaKe 3a 01I0BUHY 11ay3e, nayay MoJioBUHE Ca TAYKOM U r1aysy Liese HoTe
Picture 10. Marks for a half note rest, dotted half note rest and whole note rest

MNopen nsmereHMX 3HAKOBA, Mo NOTpebu ce ynoTpebrbaBajy v NojeAnHU 3HaLUK
CTaHAapAHe MysuyKe HoTaluje, ToNyT KOPOHE, 3HaKOBa 3a NMOHaBJbakbe, akLieHaTa U Cil.

YnBuna cuctem Mysunyke HoTalmje 360r CBOjUX BU3YESTHUX KapaKTepucTuKa
npefcTaB/ba afleKBaTHO pellere NojeHOCTaB/bMBaHba My3WYKOT jeanka NpBeH-
CTBEHO 3a yuyeHuke ca [layHOBMM CUHAPOMOM, ann MOXe ce NpUuMernnBaTu 1
3a yyeHuKe ca ayTucTnuyHum (KaHepoBum) cuHgpomom. laHac y Mafjapckoj
HEeKOJIMKO HEBNAAMHMX OpraHu3aLmja ycrnewHo KopucTu metoay Yneuna: [layH
doHpaumja (Down foundation), Yapyxere Bunmamc cuHgpoma Mahapcke (Hun-
garian Williams Syndrome Association) u Yapyxere napadonuja (Paraphony
association).

Mpuno3su: MNMpeanor npumepa

Y HacTaBKy uanarara 6uhe npeactaB/beH NPUMEPU NPUKA3AHN MY3UYKOM
HoTauujoM YnBuna meToze Kao npeasior MMMjaeMeHTaLuje OCHOBa NpuKasaHe
MeToge y o6nacTu npeasuheHe HacTaBHUM MJIAHOM M MPOrpamMoM 3a HacTaBy
condeha y NpBOM LMKIyCy LWECTOrOAULLIHEN OCHOBHOT My3UYKOr 06pa3oBarsa v
BacnuTaka, nogpasyMeBajyhv npu Tome 3axTeBe U3 0611aCTU MENOAMUKe, puTMa
1 MeTpa 1 AuKTaTa.

MpuMepK cy CBpCTaHM NpemMa TeXUHU U Y CKnagy ca 3axTeBMMa HacTaBHOr
naaHa v nporpama 3a npegmet Condeho y NpBOM LMKIYCY LIECTOroAMULLHEr
OCHOBHOT My3u4Kor o6pa3oBarba U BacnuTatba. [1pe ceakor npuMepa Aart je
npuKas TpaanLUOHaSIHOM MY3MUYKOM HOTaLujoM, paam ynopehueatsa.
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O6nacTt menoauke

Mpumep 1
»10, 8o, WTa je T0?", nocTaBsba ce y 1. paspesy OCHOBHE My3U4Ke LIKoJe —
TpaHcnoHyjyha necma-Mogen 3a noctaBky ToHa go (Vasiljevié, 1991, cTp. 44).

Jo, no, wTa je T0?
3. M. Bacusbeuh

n L 1 | —r 1 ]
AT : C—_— re : :
LW RS 1 1 L L 1 1 1 - r a8 i Lal . J
L - - - - -
e, Ao, wra  je  T0? Mp-8n  TOH ¥y cka - N
f 4

o L 1 1 1 1 — 1 L i |
7 — T ! — 1 = Y I H
185 & & & | - 1 1 11 1 1 1 1 i |
Ly b b | . | | . ‘ 1 L L i |

D] - L4 =

Mp - Bl TOH, HO - Ta nao, 3Haj - Te e - uo Ta!

Jo, po, wTa je T0?
3. M. Bacusbeuh

np - Bun cka -
Mp - Bn H, no. 3Haj - Je - uo

Mpumep 2
,<J1azap My Kono BogmMo”, TOHanMTeT a-MOJ1 XapMOHCKM, obpafyje ce y 2. paspegy
ocHoBHe Myauuke wkose (Cvetkovi¢ i Mihaljica, 1999, cTp. 26).

ﬂasap MU KOJ10 BOoAUO
. M. Bacumesuh

x
Tr

ﬁjr
L

| 318

IR

u )

| 118
e w
ul ]

- 1
f {
1 C—
. L ¥ ¥
Na - 3ap WA Ko - no BC - U - O BC - AW -0
O " A I
" d— i I T T 1 i |
B — . I e ————
e L1 L L Li Ll L 8 |
L2 r I ¥ ¥
Na = 3ap MK Ko - no BC - Aqn ' Q.
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Jlazap mu Kono Boguo

3. M. Bacumesuh

- sap M BO - Ou - BO
Na - szap Ty no an -

Mpnmep 3
+Manu hauku Banuep”, TpogenHu putam 6/8, YeTBPTMHA Ca TAaUKOM Kao jeanHuLa

6pojatba, Npumep ce obpahyje y 3. paspeay oCHOBHe My3uuke Likone (Jovi¢ Mileti¢
i Nikoli¢, 1998, cTp. 30).

Manu hauku Banuep

At H. Xepuurora
/"""—'——__ -
L
TidoSr S Eow gy : HE: =
. L= —~ 3 -
¥ ORpYr. ¥ EPYT, Y HPYL Y KpPYT, W-rpa-mo Bar - Uep ja W ogpyr. ¥
—
0 o —
b - 1 S A A

o
o
44

YT, M-Tpa- Mo Ban - Uep  ja Mo AP

Manu hauku Banuep
H. Xepuurora

\ J \J \J
(0(0(0 (6 - .1.1.1
¥ kpyr, y Kpyr, ¥y Kpyr, Y KPRy [

M- Tpa- Mo Ban - Ho APy

M-Tpa- Mo Ban - Ugp  ja oAy
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O6nacTt putma

Mpumep 4
2/4 mepa, puTaMm xofa, YeTBPTUHA nayae, NpumMep ce obpahyje y 1. paspeay
OCHOBHe My3uuke Lwkose (Vasiljevi¢, 1996, cTp. 8).

3. M. BacumseBuh

ISV [ IS N S R T— —
W JJ  JJ J J .

3. M. BacumbeBuh

Y Y VY v
0000 Jddda0O
Y Y Y v

O0ddoqqoou

Mpumep 5
PaBHOMEepHO YnTare — MPOMEHe Kibyya, MPUMep je HaMerEeH yYeHUunma
1. pa3pega ocHoBHe My3uuke Likose (JoBaHoBuh, 2018).

M. JoBaHoBuh

1
I T ;tzig;zzizzzzﬁ
] LZa——

| £

1
1 1 L

ol

>
-
T
|

SN

1
4 - -
| L

M. JoBaHoBuh

000000000006000
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O6nacT guKTaTa

Mpumep 6
JukTaT Ha oapeheHnm no3uunjama, TOHOBM a — J1a, NpumMep je npeasuheH 3a
o6paay y 2. paspelly OCHOBHe My3uyke wwkosne (JoBaHosuh, 2018).

M. JoBaHoBMh

1 | ]

1 1 I!. hl' i.;l. 1 f E.i 1 l 1
# Il‘ 1 1 Il'l I ﬂ I 1 I i |
ﬁr'f—lfd, = 4 e o= = q

YyeHuuu nmajy npesi Co60M HOTHE BPeAHOCTM NpUMepa, hUXOB 3agaTtak 6uhe
Ja 06oje oarosapajyhom 60joM naeHTUdMKOBaHe BUCMHE TOHOBA.

M. JoBaHoBuh

 J  J Y  J
PLLYTLI YLIeL L
0@ ¢ ((0ee

Mpumep 7

MNpenosHaBake MOTUBA — Y4eHULM Tpeba Aa ofpese Koju je MOTUB AYPCKM a
KOju MoJICKM, NpumMep je npeasuheH 3a o6pagy y 2. pa3pely OCHOBHe MY3UYKe
wkone (Cvetkovi¢ i Mihaljica, 1999, cTp. 54).

B. LiBeTkoBuh 1 J. Muxasbuua

P 1
1 } 'S

[EGE=====—C=rX —
[ - L bl i # [

i I L ||r o I i |

N S ; - ; , 1

= = i il. 1 i 0 |
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&:l_ I 1 1 & 1 i |
Va1 : = ]
L2 L—l—-l = .

ﬂ.l— I 'I-_I I i |
Vi — i
ﬁ - LJ # hi_ n..'. -

B. LBeTkoBuh 1 J. Muxassuua
EEEELN K
2 4(44O (O
(U000
Qe - (@

Mpumep 8

JukTaT Ha oapeheHnM no3uunjama, TOHOBM a — J1a, Npumep je npeasuheH 3a
o6pay y 2. paspefly OCHOBHe My3uyke wwkosne (JoBaHosuh, 2018).

Moderato [euyja, HenosHaTy ayTop
f_# i
w__= 1
F 1 l | 1 1
1 1 - 1 1 i 1 1 I
L : 1 1 # L 1L
v 2 s - P
Ha ra MEH e - na AH - Ten - ¥,
£ 8 i
" - 1 1 1 N |
F 1 | 1 1 1 1 1 1 1 1 Il |
Iy 1 1 1 1 - L ! 1 1 = 1
S 7 1 | T . . i 1 7 = d — i |
Y] 4 p= # L4 - = L4 <
An - Ten - A, Ha KA - MEH e - na Aw - Fen - ra

[euyja, Herno3HaTy ayTop

Ha KA - MEH 3] - na AH - Ten - Ea,
- Fen - ma, Ha KA - MEH e - na

AH AH - Ben - ka
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Mpumep 9

,Xaja Mo feuo”, TpoaenHu putam 6/8 — yeTBpTMHA Ca TauYKOM Kao jeanHuua
6pojarba, Tvn Lle, npumep ce obpahyje y Tpehem pa3pefly OCHOBHE My3UYKe LLKOJIe
(Vasiljevi¢, 1990, cTp. 18).

Andantino J =60

1= 3=
1
1

3 M Bacuneesuh

r £ — ) T

Kajn mo ae - ue CyH- Ue e rpa- Hy - no, xajg mo e - ue WoONo- Mee MK,
f_# A A 5
)" N 1| ] | 1| ] 1 1 ] & 1 5 1 1 I i |
— j— S S I N S S i — ) A — e |
1 S — — T—1  — —1
: Le
xaj Mo Ae - uo, Ao-wno je npoe-ne-Te,  xajg mo e - uo Ha oyH- ue cBu!

2 M Bacure=euhi

uo OH - Ue  je rpa Je - uo Yo no - Tee

Hajg mo ae = - Hy - no, xajg’ Mo
ajg mo A2 - uo, Ac - wno  je npo - ne - fie, xajq Mo A2 - uo Ha  CyH - ue cen!
3aKsbyyak

Y3eBlUM y 0631p CBe NO3UTUBHE acrnekTe Koje 6aB/bere My3MKOM MOXE umMaTtu
Ha pasBoj AeTeTOBE IMYHOCTHU, YNHU Ce NIOTMYHUM NPOMOBUCAHE UHKITY3Uje Y
OKBUPY MY3MYKHMX LIKONA. [lelia ca cMeTHama y pa3Bojy he, nopes My3unukux, y
MHKIY3UBHOM OKpY>Xery cTehu n counjanHe BeluTuHe, AoK he gelia 6e3 cMeTHH
Hay4YWT¥ Ja NoLTYjy pasnMunToCTy, passujajyhin xymaHocT v TonepaHumjy. MHkny3uja
Yy MY3MYKOj LUKOMM NpeAcTaBsba Lnib Kome Tpeba TexunTun. C TUM y Be3u, NoTpebHo
je UCMyHUTY BULLIE YCNOBA KaKo 6M MHKJTy3Mja 3aXKNBea y HalluM MY3UYKUM
LuKonama. HeonxofaH je, npe cBera, N0O3UTUBaH CTaB MY3MYKUX Nejarora npema
NHKNy3nju. NocepoBame NpodecMoHanHNX KOMMNeTEHLM]ja BaXkaH je npeaycrioB
3a paf Yy MHKIy3MBHUM ycnioBuMa. icTakHyTy ynory umajy ogrosapajyhu ycnosu
pafa Koju ce ofHoce Ha npunarofaBame NPoOCTopa 3a HaCTaBHEe aKTUBHOCTMH,
[AOCTYMHOCT Noce6He onpeMe U AUAAKTUYKMX CPefCTaBa, Kao U, YKOJIMKO je NOTPe6HO,
NpUCYCTBO NeAaroLLKor acCUCTeHTa NPUAMKOM NOYETHOT ONUCMEeHaBaa. Ynotpeba
My3uuKe HoTauuje YnBuna MeTofie MOXe 6UTU onpaBAaHa Ha Bulle HayuHa. C
jeHe cTpaHe, TELLKO je OYEKUBATM Aa Aeua NPeaLlKOSICKOr UK HUXKEr HUBOA,

76



Munwvua JosaHoBWh: MHKy3uja y npakey HacTase congeha - Ynsuna metoga myanyke Hotauyuje (Ulwila method)

Kao 1 fela ca CMeTHaMa Yy pasBojy Mory 6p30 a caBnajajy TeOpUjCKO 3HaHE O
My3uLM Kako 61 YnTana HoTe U3 napTutypa. Cuctem YnBuna Mysunyke HoTaumje
omoryhaBa HacTaBHUMKY Aia Ha jeIHOCTaBaH U 3aHUMJbUB HAUYMH YMo3Ha JeLy ca
CBETOM MY3MKE, aKTUBHUM MY3UUYKUM yyewhem. C apyre cTpaHe, jefHOCTaBHOCT
MeToze 06e36ehyje 3a6aBaH 1 MHOBaTUBaH HaYMH Y KOMOGUHALMjU Ca MY3UYKUM
aKTUBHOCTUMa KOje UMajy 3a Lnsb la pasBujy KJby4yHe KOMMeTEHLMje Unu apyre
aKTMBHOCTM eflyKaTUBHOI KapakTepa. Y3umajyhu y 063up oBe YnkbeHuLe, npuMeHa
My3uuKe HoTaumje YiBuia MeTofe Mornia 61 61MTU n3y3eTHO onpaBAaHa y obnactu
06pa30BHMX aKTUBHOCTM BPTMha UK LUKONICKOT My3UYKOr 06pa3oBamba, a heHo
yBoherbe 61 CUrypHO MOT0 MPYXXUTU HOBE MOryhHOCTM 3a pa3Boj UHKIy3UBHE
HacTage condeha.
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INCLUSION IN THE SOLFEGGIO TEACHING PRAXIS -
THE ULWILA METHOD OF MUSIC NOTATION

Milica Jovanovié¢
Music theory and pedagogy - Master theoretician of art

Summary

One of the most important tasks of an inclusive approach to the solfeggio teaching is finding the
most purposeful procedures and methods through which a teacher can meet the educational
needs of children with disabilities. The basic goal of this approach is not only to respond to the
needs of all students, but also to equally involve all students in teaching and learning activities.
In this regard, finding methodological procedures and possible solutions which will enable
students with disabilities professional music education, would have multiple significance, both
for the socialization of students with disabilities, as well as for improving the solfeggio teaching
process itself. The sound slogan of Zoltéan Kodaly “Music for All" has become a popular motto
of professors and music lovers, expressing attitudes and beliefs based on artistic, scientific and
teaching experiences that music can and should be to be available to everyone. With regard to
music education, a review of professional literature in the field of psychology has determined
that through music, it is possible to recover the disturbed aspects of psychosocial development
of a child and create a favorable environment for development in a cognitive area that reflects
on development as a whole. Dealing with music stimulates self-knowledge, the advancement of
skills, and thus helps to overcome deficiencies and creates better conditions for the development
of the overall personality. Bearing in mind the role of music and the importance of active music
engagement, the need for inclusion within the solfeggio teaching is imposed, the purpose of
which would be to offer every student music education tailored to his needs. Inclusion represents
the process of reacting on the diversity of the needs of all participants in education, through
equalizing their educational and social opportunities, to preventing complete exclusion from the
comprehensive educational system. Summarizing the basics of teaching musical literacy and
limited opportunities for enrolling children with disabilities in music institutions, there is a need
to take into account new methodologies and approaches that will make music truly accessible
to everyone. In the paper are mentioned the methods and procedures which can contribute to
inclusive solfeggio teaching, such as Willems method, BAPNE method and Music Braille code,
with a special focus on Ulwila method of musical notation. This method allows the music to
be notated by a specialized color system that simplifies traditional music notation. As a kind of
implementation of the presented method in the field envisaged by the curriculum for the solfeggio
teaching in initial musical literacy, the paper presents proposals for solving certain requirements
in the field of melodic, rhythm and melodic - rhythmic dictations. The use of Ulwila methods music
notation could be exceptionally justified in the field of educational activities of kindergartens or
school music education, and its introduction could certainly provide new opportunities for the
development of inclusive solfeggio teaching.

Key words: music, Solfeggio, inclusion, Ulwila method, musical notation.
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