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YUTAAALL ,,C AAMITOM HA PACKPIIRY*“**

(Kumosu xoHnenTy yuraona u Kum xao ynraaar)

»Peyu mu witia wuiniaw, iia hy o pehu ko cu...”

(dpancoa Mopujak)

Atictupaxii: Y Goxycy oBOra papa, 3aMHIILAEHOT KAO YBOA Y UCTOUMEHY CTYAH)Y,
Haaasu ce Kum kao unTasar Tyher i cBOr AeAa, Kao U THIIOBU YUTAAALIA Y BETOBOj [Oe-
tuny. OpaTAe IpOM3UAA3H U IIMITIEB KOHIENT, OAHOCHO KOHIenTH ynTaona. Maxo me-
roBa CXBaTamba HUCY M3AOXKEHA KA0 YBPCT TEOPHjCKU CHCTEM I1a C€ O KOHIIENTY TOBOPH
y LWIpeM CMECAY, HCTpaKuBambe noTBphyje Aa je Kuur 610 jepan op HajpapO3HAAUjUX
YHTAAALla CBOTA A0DQ, IHCAL KOjU je HHTEH3UBHO IPOMHIIAAO0 YUTAbE, AOOPO MO3Ha-
BAO CTape U IIPATHO CaBpeMeHe METOAOAOIIKe OpHjeHTalHje TeOpHja YUTamba. Y CBajajy-
hu YCKOCTPYYHY TEPMHHOAOTHjY ¥ TUIIOAOTHjy T€OPeTHYapa YUTarba U MoAncanyjyhn
X [IPeMa COIICTBEHOM CTBAPAAQYKOM U YMTAAAIKOM HCKYCTBY, TeMaTu3yjyhu unn dura-
1a y CBOjOj IIPO3HK U KapakTepuinryhu cBoje jyHake oMmohy Aexrupe Kojy uurajy, Kem
j€ HCIIOASHO M3BAHPEAHY HHBEHTHBHOCT M HCTPKMBauKy crpact. To mokasyje Beh y
pomary Mancapga, y KOM Cy IpOOAeMAaTH30BAHY OHHU ACIIEKTH YUTamba Koje he akTyaau-
30BaTH M OCBETAUTH KAACHYHA, AAU CHCTEMATH30BaTH TeK IIOCTKAACUYHA HAPATOAOTHja:
IPUIIOBeAAEhe y IIPBOM AHITY M yABajarbe,/ yMHOXABambe ayTOPCKOT jd, IpOoOAeM IpaHu-
1a u3Mel)y )KuBOTa M AUTepaType, HApaTUBHA METAACIICA H CA.

Kwyune peuu: Kum, unrasarn, ayrop, jyHax, (ay’ro)6uorpaqmja, TeopHje YUTamba,
yABajambe,/ yMHOXKABarbe ayTOPCKOT jd, METAAEIICA, JKUBOT, AUTEPATypa.
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Pap je macrao y oxBupy Haygnoucrpaxusadkor papja HMO mo Yrosopy ckaommeHnM ca
MuHHCTapCTBOM IIPOCBETE, HayKe M TEXHOAOIIKOT pa3Boja 6poj: 451-03-9/2021-14,/200020
0A 5. pebpyapa 2021. ropuse.

OBaj pap mpeACTaBAda YBOA Y HCTOMMEHY CTYAMjY O CTATyCy M THIIOBMMA YMTAAAIA Y TTOe-
Ty Aarnaa Kumra, koja he 6urn o6jaBsena y xwusu Heku ciisapru u moiyhu ceeitiosu.
Cryaujy unse nieaune: 1. UnTasan n HapaTuBHA MeTaaernca y pomMany Mancapga, 2. Hausnu
u iponuypusu untasan y Bawiiu, ieiery u Panum jaguma, 3. Mgearnu unrasan: Iewanux,
4. Mypomantuuja (Uuraoum suanux Mpaa y nposu Aanuaa Kuma), S. Yurasar kao npeso-
AMAQL] U IPEBOAMAQLL Kao YuTaal, 6. KHIIoB eKCHAMIUTHY KoHLenT (KOHLENTH ) YnTaona.
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Aa 6ucmo OAPEAMAH OIICET IT0jMa KOjH CMO 0OYXBaTHAM OBUM MeTaOpuy-
HO KOHIIMIIMPAaHUM HACAOBOM I103ajMieHnM U3 ecejuctuke Mcupope Cexyauh,
OIIPpeAEAHMAH CMO Ce 32 AOHEKAe ,YBPCT TEPMUH" Y IIOAHACAOBY, KOjH Y APYTH
IIAQH IOMePa AMCIIeP3UBHE METOAOAONIKE OPHjeHTalluje, a y Halll HCTPaXkH-
BauKH QOKYC CTaBba KOMIIACKCHH KOHLENT (Tj. KOHLEITe ) U CTaTyC YMTAOLA Y
MMIIAUIIUTHO] U eKCIAUIIUTHO] MTOETHUIU jeAHOT BEAMKOT IIUCIIA KOjH je NHTEeH-
3UBHO IIPOMHILINAO0 YHTae.” Ped je 0 jeAHOM OA HajpaAO3HAAMUX U HAjUHBEH-
TUBHUjUX YUTAAALA CBOTA A0DA — KAKO y IIOTAEAY YHUTatba OEAeTPHCTHKE TaKO
Uy CMUCAY OIIITe HHPOPMHCAHOCTH, HAPOYMUTO ITO3HABaKka TaAA MOAEPHE Ha-
yKe O KIbIDKeBHOCTH M eCTeTHYKHUX TOKoBa. Byayhu aa rosopumo u o Kumy
xao yutaony (rybher u cBor peaa), 0 ayTopy Koju je mucamy IPUCTYIAO KAO
YMTaAAL] 2 YUTAKY KAO ayTOP U KPUTHYAP, IOAPa3yMeBa Ce Aa je Pa3BOj MeTO-
AOAOIIKUX OPHjeHTAlHja TEOPHUja YUTAba, KOju je y Aooba Kumose nHTeACKTY-
aAHe 3PEAOCTH AOKHBMAABAO BPXYHALl, MOPAO YTUIIATH U HA HeIOBO CXBaTambe
gyuraona. Crora, nako ce y Kumosum pasmarpamuMa I0je AUHUX KIbHKEBHUX
IUTakba He MOXXE YOUMTH HU KOHIIENT HU METOA Y CTPOrOM KEMXKeBHOHAYY-
HOM CMUCAY, jep »IIncall, Hajuemhe, Huje 40BjeK CHCTeMa AQ OH CBOje KEbIKeB-
He CTaBOBE H3A0XKHO KA0 jeAAH YBPCT KIbI)KeBHOTEOPHjCKU CHCTEM U A2 61 nx
npuMujeHno Ha cBoje Ajeao” (Aeauh 1995: 119), y eKCIAMIUTHEM U3jaBama,
KPUTHYKHM CyAOBHMA M apTyMEHTAIjaMa OH yIIoTpebsaBa YCKOCTPYIHY Tep-
MHHOAOTH)jy T€OpeTHYapa YuTamka U II031Ba Ce Ha MHOTe TeOpHjCKe KOHIeITe
YHUTAOLA — OA AHTHYKHX, IPeKO GOPMAAMCTUYKUX, pelleNuOHUCTHYKHX, I1a CBe
AO IIOCTCTPYKTYpPaAHCTHYKMX. M He caMo Aa TojeArHe BHXOBE acleKTe U Have-
Aa TeMaTH3Yyje Y CBOjOj 6eAeTPUCTUYKOj IPO3H HErO IPOMHIIAA U OHe Koje he
TeopHja TeK yobanauTH.’

Taxo Beh y panum TexcroBuma Kuur roBopu 0 HEOIIXOAHOM KEIKEBHOM
0bpasoBamy YHTA0IA KAKO 61 oApel)eHO AeA0 YBPCTHO y KibIDKeBHHU HU3/ Tpa-
aunjy (cras Xopauwja y IHocaanuyu Iuzonyuma), o ysaxasary op CTpaHe ay-
TOpa Ka0 [PEAYCAOBY AQ PELIUIIMjeHT IIOCTaHe CacTBapaAal],* 0 HHIrapAeHOBCKH

2 Mapa noa 1nojMoM uuiliare IPBEHCTBEHO MOAPa3yMeBaMo MIPOLiecC ,TOKOM KOjer y MHTep-
aKIUjy CTYTajy TeKCT, )KaHPOBCKe KOHBEHIUje UAK KOHBEHI[Hje KIbIKEBHOT POAQ, OKBHPH
JAQHPOBCKH, KOTHUTUBHHU, KyATYPOAOLIKH ), YuTa04eBa eMratyja u kapakrep” (Bojanuh
Rupkosuh 2020: 23), kapa je ped o Kunry xao 4nTaolry u meroBuM jyHaluMa-IMTAOLMMA,
TepPMUH Ce OAHOCHU H Ha HeBep6asHe TBopeBHHe (TPaHCMeAMjaAHO YUTatbe ), KaKBO Cy 4uilid-

e CAMKA M 4Uiliatbe 3SUAHUX MP/oa — T3B. BEIITUHA MYpOMAHTHLUje.

3 Kao moyspan BOAUY KPO3 THUIIOAOTHjy U KOHI[ENITe YNTAAALA Y CHHXPOHHjU U AHjaXpOHHjU
koju ckpahyje nyt A0 na$popMmanuja, nocayxxuhe Ham HaBepeHa MOHOrpaduja Juinaray y
Hayyu o kruxcesnociiu Mupjane Bojanrh Rupkosuh (2020).

4 Y ecejy ,O upaunonasnom. Kpos kiivkeBHe Teoprje” Haaasumo nutat u3 crmca O y3suuie-
Hom, koju he Ky y3puhu Ha HEBO coricTBeHOT TOTHIKOT HaveAd: 'OAUCTA, CAYIIAAALL KOJH
je HACAYTHO OHO IITO My HHCTe Ka3aAH ITOCTAje 32 BaC BUIIE HETO CAYIIAAAL] — IOMONHUK H
npujatesn... Pehu My cBe Kao raymaxy, 3Ha4i O4UTAEAHO PYTaTH Ce HeroBOj HHTEANTeHIHjH.”
(Va: 185).Y ecejy ,['ocnoann Maxk ce 3a6aBnya“ ayTop HCTHYe IPUHLKI He gocahusatiu
4uiiaoyy — ,AKO He OMX MO Aa BaM Ka>KeM HHIITA LITO H BH CaMH He OUCTe 3aIIa3HAU HAU
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MHOTO3HAUYHOM CA3HABAHY, ACOLIMjaTUBHUM HU30BHMA, YMETHOCTH CeAeKIIuje
acoumjanuja’ u Aetana® (Kao cMepHULE dpasom IUTAOLYY ), MECTUMA HEOAPE-
henoctu u akTuBHOM unTamy (B. Unrapaen 1971: 4-5,35-52), re noce6uum
3aKOHUTOCTHMA KOje oApel)yjy uciliuny u Aax y KibM>KeBHOYMETHUYKHMM TeKCTO-
suma (B. ZL: 129-131; CA: 301-303)”. Jom oa pomana Marncapga u npuro-
BeTKe ,l]unese” MMIAMIIMTHO, @ Y KIIDKEBHUM PAa3roBOPHUMA MOYETKOM OCMe
AelleHHje N eKCIAUMIMTHO, Kumr nHcHcTHpa Ha KASYYHUM TEPMHHHEMA PYCKOT
popmasusma — ouyhery u tipogyxcenoj ilepyeiiyuju, AOK y KPUTHIKOM AeAy Yaca
anatiomuje IpuMerYyje HOBOKPUTHIAPCKHM KOHLIENT HOMHOI 4Uiliarbd. Y Herosoj
CTPY4HO] TePMUHOAOTHjH IIPUCYTHH Cy U JayCOB X0puU3oHili ouekusarsa (B. Jaus
1978), u Baprosa aiiooiuja wuiniaoyy,* u Exoo oitieopero gero. Metadpopuana
camoryMadena IlewHanuka Kao ,CaBplIeHe IIyKOTHHE  CBeAOUEe O IIPYDKEeSKUBA-
HOM 4Uilid+y OBOT pOMaHa He CaMO Y $OPMAAUCTHIKOM U CTPYKTYPAAHCTHIKOM
Koy49y, KaKO HAAQ3MMO y HEKOAUKO ayTOPCKHUX M3jaBa, HETO M Y CBETAY ACPHAH-
jaHcke dykoitiune u PyKOOBCKe iykoiliune y guckypcy; TuM npe mro je Kunr Ha
M3BOPHOM je3UKy IPaTHO MPOMUIIAAKA OBUX TEOPETHUYApa U O TOMe OCTaBAa0
noeTHyKe KOMeHTape.

IIpemaa, KOAMKO je HaMa ITO3HATO, AyTOpa TOT KOHIIENTA HUTAE eKCIIAMIIUT-
HO He CIIOMUB€, KAbYYHHM TepMHUHHU TeopHje unuTama Kapaxajuna Illtupaea na-
usnu u yiyhenu wuiniasay (Stirle 1989: 61-74) u mUXOBe CHHOHMMHe BapHjaH-
Te Koje ce jaBrajy KOA APYTHX TeopeTudapa (pomaniiuapcku, ipasu, ugeaitu,
UHPOpMUCAHL, Y30pHU YUTAAAL]) IPUAMYHO Cy PppexBenTHH Yy Kumosuwm eceju-
Ma M HHTEPBjyUMa U OTEAOTBOPEHH Cy Y HheroBoj HaparusHoj nposu (BP: 88).°

oceTHAH, He 6ux xeaeo Aa Bac 3amapam.” (Va: 37) — cras koju he Bpemenom npepacru y
OLITPO IPOTUBAEHE OIIITHM MECTUMA KA0 ,00ry 6aHAAHOCTH" U ,eKOAOIIKOM IIPobAeMy .

S Y Tpu HapaTHBH30BaHa eceja o 1. Maky oBaj mpororum unTaona u mucra A. Kuma ucride pa
A0Oap mcall/ yMETHHK, Ka0 X AOOAp YUTAAALL, pETHCTPYje CAMO OHe ACOLMjaTHBHE HU30Be
KOjH y cebH cappsKe HAHM HHHUIIMPAjy OCTaAe HU3OBE, jep yMelliHu4Ka je YIIPaBo CIOCOOHOCT
u3bopa: ,YMETHOCT je IIpe CBera CeAeKIjHja acoLMjalija, CMEAOCT YHUIITE A MUCAH jOII
y 3aMeTKy. [...] Tpe6a mpomycTuty camo oHe aconujanuje Koje cy ¢pyHkunonasHe seh a
priori, jom mpe Tekcra. QyHkupoHaaHe 3a caeaehy HU3 aconujanyja y IPBOM PeAy, a yjeAHO
(napaBro) u 3a Tekct. YHUBep3yM, TO cy TpH jabyke Ha Ce3anoBOM croay. [ ...] He Mucaure
BasA2 Aa 61 6poj Morao 6UTHO Aa yTHYe Ha mupuHy Tor yHuBepsyma?“ (Va: 33-34). Ty
K mocraBsa TeMes CBOje ,[I0eTHKE CAKUMAba .

6  ,Ksaaurer auTeparype jecre 3ampaBo y II0jeAMHOCTHMA. AUTEPATypPy YUHHU AeTal, A He
TAKO3BAHM BeAMKH 1oTesu. Fan, ako xoheMo TauyHuMje, BEAUKHM [IOTe3H Cy HAIIPABAEHHU OA
AeTama“, HarAamasa mucar y pasrosopy ,Llojcoscko nporoncrso” (GTI: 197-198).

7 Kaxo cmo y papy kopucruau Cadpana gera Aarura Kuwia: y pepaxuuju Mupjane Muoun-
nosuh (2006-2007), y mapeHTese Koje ce 0AHOCe Ha M3BOpe yHochhemo camo ckpahenurte
HACAOBA KIbHTa M OpojeBe CTPaHHIIA.

8  Poaan bapr je jepaH op HajuuTHpaHujux ayropa y Kumosum ecejuMa u HHTepBjynMa, a 0
TOMe KOAMKO je OBOT TeopeTHJapa IfeHHO CBEAOYH U YHUIEHHMIIA AQ je FeroB OITyC CauyBao y
cBOjoj cTporo ,ipounuhenoj” 6ubanorenu (IT6 30/ OITYCHU: Barthes, Roland).

9  Kpurukyjyhu xmrkeBHYy KOHBeHIHjy cBesHajyher npumoBepaya, Kuur i eKCIAUIUTHO
KapaKTepHIlle AUK MajKe-YMTaoIla ¥ CBOjHM A€AUMA Y OAHOCY Ha HeH KMBOTHH IIPOTOTHIT:
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OcuM oMeHyTHX, y ayTOpPCKUM KoMeHTapuMa cpehemo i kBaAnduKaTHBe: §o-
Sap, Hancrusu, 0gan, 0celliousl, UPOoHUYLUBYU IATAAAL] UTA., IPH YEMY HUje YBEK
jaCHO AQ AM Cé MMCAM Ha UMITAMIIMTHOT MAU PEAAHOT YuTaola. Aakae, Kaaa je ped
0 YUTAOIY — TOj ,IIOAMCEMHYHOj ACKCEMH 1 KOMITAEKCHOM METOAOAOIIKOM KOH-
LENTy KOjH Ce 9eCTO MOXKe U3jeAHAYUTH Ca ITIOjMOM CTpaTeryja YMTamba U CTOra
AOAATHO YCAOXHHUTH jep, C jeAHE CTPaHe, AaTa CTpaTeruja moapasymesa u pop-
MaAHHU HHBO TEKCTQ, i eMIIMPHjCKOT YUTAOLA KOjH YUTA Y YLPTAHUM CTa3aMa
TEeKCTA, AAH YCAOBMAEH KOTHUTUBHHM, KYATYPOAOIIKUM M YKQHPOBCKUM OKBHPHMA
¥ KoMmreTeHHjaMa Koje noceayje” (Bojarnh Rupkosuh 2020: 16) — y Kumosoj
HAPATHUBHOj [IPO3H U [IOETULIU IPUCYTHU Cy OPOjHH TUIIOBHU YnTaAana. Ebuxosa
AVCTHMHKIIMja MOpa Ce MITYMTABaTH M3 CBAKOT [10jeAMHAYHOT KOHTEKCTa.

Caeaehu THIIOAOTHjY Y CaBpeMeHOj HayI[i O KIbI)KEeBHOCTH, HajIpe Basda
Pa3AMKOBATHU CTBAPHOT MAM €MIIMPHjCKOT YUTAOIA ,KOjH AEKOAMPA UAU TyMadu
(mmcany nmpunosect)” 0A GUKTUBHOT MAU MMIAMLUTHOT (Y30pPHOT ) YNTAOLA U
HapaTepa TOT HapaTHBa, KOju Cy UMaHEHTHH npunoBeAHoM Tekcry (Prins 2011:
31; ym. Izer 1974; Izer 1978; Eko 2001: 17-22; Volas 2016: 141-142; Schmid
2021). QuUKTUBHH YHMTAAAI Ce KAO ,KOHCTUTYTHBHU €AeMEHT A€Ad, OAHOCHO Y
TEKCTy NPeTIOCTaBA>EHH aAPeCcaT CarAeAaBa Kao CMepHHULA (MAM CKyTl cMep-
HUIIA Y TEKCTY) Ha OCHOBY KOjUX PEaAHHU YUTAAAL] O6AMKYje CTPaTerujy YuTama
(penermje) Texcra“ (Bojanuh HRupkosuh 2020: 17). Y unrepsjyy ,Hopmaana
ocoba He nume kwure” (1984) Kum rosopu o pasaunu usmely ummangurHor 1
€MIIMPH]jCKOT YUTAOIA:

,MHOTH IIMCIH Cy TOAMKO HAMBHH A2 AQKO TIOMHIILAA]Y KaKO je CBe IITO OHH HaIlH-
1Iy BeoMa, BEOMa jacHO, H ja Takolje maTum oA Te Bpcre HanBHOCTH. Mmak cam mpume-
THO A2 MHOTH YHTAOLH, OCETAHBH YHTAOIH, He MOTY A2 TIOBEKY OHO IITO je TOMEHYTO
y micMy ca porabajima y octatky pomana. Biao je MHOTO HauMHa AQ Ce TTHCMO pasBuje
y Hewmanux® (GTIL: 126).

»OceTruBOr” unTaONA OH pH3KBA U y cAepehoj ayTopckoj usjasu:

»JaK M Kapa YHAIpeA OAAYUHTE AQ ITHIIETe CaMO 00jeKTUBHO , HUKAAQ He MOJXKe-
Te MOTITyHO cakpuTH cBojy ocehajuoct. Hapam ce aa he unraonm y Ilewvanuky umax
oTKpuTH nuuryeBa ocehatma, yrpkoc Mojum Hanopuma A2 ux puxpujem” (GTI: 128).

OcuM TuoAoryje mpeMa KpUTEpUjyMy OHTOAOIIKOT CTAaTyCa, KOja ce pAane
YCUTH>aBa, TEPMUHOAOIIKHU U TIOjMOBHO MPONIMPYje U Pa3AUKYje OA OpHjeHTallU-
je AO OpHjeHTalHje, OA AyTOPa AO AyTOPa, MOAEAA Ce BPIIHU U IIPeMa MO3HLIUjU

»Moja je Majka y MAAAOCTH YMTAAQ TTeCMe 1 pOMaHe Ca HAUBHUM yBepeleM HeBUHUX YMTAAALIA
Koju u3Mel)y )XUBOTHe i poMaHecKHe (TTecHIYKe ) HCTHHe He ipase pasauky” (ZL: 18); ,Moja
je MajKka IIpecTaaa A2 UMTa Y ABAAECETOj TOAMHY, Y Yacy Kaaa je mocrasuaa cebu (1 He suajyhn)
TO KPYLIMjaAHO IUTaE-e MOAEPHE MOeTHKe: "A, 0AaKAe BU TO 3HaTe, rocriopuse?!™ (Sk: 336).
Majxa je, 3Hauy, IPEeBa3UIIAA HAUBHOT U TIOCTAAA H0SYHeHU HUTAAAY, (Iglton 1989: 18-20).
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YMTAONA Y OAHOCY Ha TEKCT: Ha TeKCTYaAHOT (€HKOAMPAHOT, YIMCAHOT) YH-
Taoma u U3BaHTeKCTOBHOT apgpecara (Bojanuh Rupkosuh 2020: 18; B. Muao-
caBsesnh Muanh 2008: 184-207). Y ¢poxycy oBora pasa Haaase ce, AaKA€, U
PeaAHM ¥ UMIIAMIIUTHH, U TEKCTYaAHHM M U3BAaHTEKCTOBHH YMTAAAL] Y HOETUIIU
Aannaa K.

Aa je wuitiare KioydHA ped 3a pasyMeBame herope oeTuke, CBepoye U Yu-
meHuIle Aa je Kumr jeaar 0 Maa06pojHEX IHCalia KOjH y CBOjOj IIPO3U dpukasyjy
CAM YMH YMTaba, MAjCTOPCKU AOYAPaBajyhu 4UTaAQUKO yparbarbe U HAPATUBHY
emnarujy (unp. Ma: 40-43; BP: 66, 79-90, 173; B. Keen 2006: 207-236; Keen
2007), Aa CBOje jyHake HOpTpeTHIIe IOMOhY AeKTHpe KOjy 4uTajy 1 6ubArOTEeKe
KOjy IIOCEAYjY, AOK Y M€TaHapaTUBHMM KOMEHTAPHMa, ayTOIIOETUYKHM HCKa3hMa
U ecejuMa HelloCpeAHHje FOBOPHU O COTICTBEHOM YMTAAAYKOM HCKYCTBY, TOAEMH-
IIIe Ca TEOPHjCKUM KOHIIENITHMA 1 KapaKTepHIlle YuTaona 3a Kojer nume.'’ Tume
HMMaHEHTHO AeHHHUIIE U CBOje CXBaTame IojMa 4uitiaray. Mehyrum, kako je eh
HArAQIIeHO, BeroB IOPTPeT YUTAOIA MHOTO je TeXe CKUIMPATH Hero MTO ce Ha
IPBU ITOTA€A YMHHU: OH jeAHOM MMa Ha yMy UMIIAMITUTHOT, ADYTH ITyT PEaAHOT YH-
TaoIa, a TpehoM nprarKoM roBopu ca nosunyje Ha Mehu TekcTyasHo ymucanor
U eKcTepHOT yuTaona. CTBap HUje jeAHOCTaBHHUja HH Ca IIPUKA3MBabeM Kapak-
Tepa HeroBUX jyHAKa-YUTAAAL, jep OHM IIPHUIIAA]]Y PA3AMYUTHUM THIIOBHUMA, OA
KOjUX CBaK{ UMa CBOj IIPUBUAETOBAHH ACTIEKT, OAHOCHO aCIIeKTe Pelleriyje; THM
Ipe IITO Ce XHjepapXuja THX aclekaTa He MOpa IIOKAAIIATH Ca OHOM Y IHIIYe-
BOM IIPOMUILAAKY M eKCIIAUIIMTHUM ayTOPCKUM M3jaBaMa, U IITO Cé OHTOAOIIKH
CTaTYC, IIa YaK 1 IO3MIIHja jyHaKa-YMTaAalLla MOXKe AMHAMMYHO MEHAaTH Y jeAHOM
HCTOM AEAY.

I'enepaaHo y3eB, HajUCTAaKHYTHjU acIIeKT peleniyje kop Kuma jecre cazHa-
e — ,PAAO3HAAOCT Koja ce rpanmuu ca rpexom” (BP: 85) — mTo je cras koju us-
6uja u3 Mawcapge, Panux jaga, Bawine, iteiiera, ITewuanuka, I'podnuye 3a Bopuca
Aasugosuua, Enyukioiiequje mpitieux. Ha mpumep, ABAM ce 3app>kaBa y HyXKHUKY
He 300T A€HOCTH IJpeBa, HEro 3aTO IITO TAMO YUTA HAYCTPOBAHE XyPHAAe KOjH
Cy cAykHAU yMecTo ToaseT manupa (BP: 65-66). Yurame je u 6er oa cymopre
CTBApPHOCTH, I1a HCTH jyHAK YUTa AQ O¥ IPeBasHINa0 CTPAX 0A CMPTH U 3aBapao
rAaA, IITO YMHH U TAQBHU AMK Mancapge (Ma: 13). Jynauu Kumose napatusne
IpO3e YNTAjy U PAAU YKUBAKA, IOACTHI]aka ocehajHOCTH, KpeaTHBHOCTH, Ma-
mre. CaraepaBare PasAMYUTUX (POMAHECKHUX) ,ACTHHA IPY>Ka YBUA Y PEAATHB-
HOCT jeAHe TauKe FACAUIITA, OAHOCHO PEAATUBHOCT SYACKHX TACAMIITA YOIIIITE
u oMoryhaBa usrpaamy 06jeKTHBHHUjEr CyAa O IOjaBaMa, syAuMa u pAorabhajuma,

10 ,Ja mumem 3a 4MTaONA KOjU UMa KYATYpPy. BepyjeM Aa Taj unrasan mocroju: saxsasyjyhu
TOMe ja uMaM IybAuKY®; ,JIMaM dnTaoLe y IIeAOM CBETY, YCKY, aAU BepHy IybAuky. Yura-
Aany Mojux xmura 6uhe Heko Ko je Beh untao Budaujy, Xomepa, Osuanja, Aanrea, Pabaea,
Toacroja, uTA... O nocroju, taj wnrasan” (GTI: 219).
36upky npuda Panu jagu Kum je Harmcao ,3a Aelly 1 oceTsuBe”, KAKO CTOJU Y IOAHACAOBY.
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Te yCBajame HCIPABHIX eTHIKHX Haverd.' YuTa ce u pa 6u ce mpusBaAu u pe-
KOHCTPYHCAAM HeCTAAU CBeTOBH, y KHIIOBOM cAy4ajy cBeT cpeAmOeBpOIICKe je-
BpejcKe HHTEAMTeHIUje U OTal] KOT 0AaBHO HeMa. Huje au xpeatusHo uumiare
O4eBOT IIMCMa U3HEAPHAO ,aHTPOIOAOIKH  poMaH ITewuanuk?

Yurajyhu aexTupy 1 eMIaTuIKu ce yxuBsasajyhu y wy, Auapeac Cam ca-
3peBa 1 Kao YMTAAAL} U K20 0co6a (MHTEeAEKTyaAHO, eMOTHBHO, MOPAAHO), T€ OA
HaueHoi mpepacTa y yilyhenoi uuraona: ,IIpompario caM y CBOM A€TUBCTBY CYA-
OHHe CBUX CTapO3aBETHHX AMYHOCTH, IPEXOBe I'PELIHIX U IPABEAHOCT IIPABEA-
HuX, 6uo cam Kans u 610 cam ABes, Hau3MeHHU4HO, cepeo caM y HojeBoj 6apiu
¥ AaBUO ce y Mopy ca rpemuunuma’ (BP: 81). Y Bawiuuy, ileiiery porabaje npu-
IIOBEAA AEYAK, CA IOBPEMEHHM Ha3HAKaMa AQ Ce Y HeroBy IepCIeKTHBY Mella ’
doxaausanmja oppacae ocobe, capa Beh mucua (3a Maay wroacky Budaujy Ha-
parop he pehu: , Kmura mor sxusora“ — BP: 79). ®okasusanmja nucna nocraje
AOMUHAHTHA IIPHU KPajy POMaHa, HAPOUHUTO Y METAAEIITHIKIM [IPEKOPAICHIMA, ¥
KOjMa ayTOpP CKULMPA IIOPTPET YUTAOLA KOjeM je POMAH HaMeHeH:

»OTKaKo je reHHjasHa QUrypa MOT Olla HECTaAd M3 OBe IpUYe, U3 OBOT POMaHa
— CBe Ce PaCTOUHAO, pasy3aano. Eberoa Mohna 1mojasa, ieros ayropuTer, ma 4aK i bero-
BO HIMe, FheTOBU CAQBHU PEKBUSUTH, OMAU Cy AOBOASHU AQ APXKE TIOTKY IIpUYe Y YUBPCTHM
OKBUPHMa, Ty IPHIY KOja Bpu Kao rpoxie y 6auBama, Ty pudy y K0joj Bohe moaako
TEbHje, H3raXeHO HOraMa, CMPBAEHO IIPecOM YCIIOMeHa, onTepeheHo CBOjIM COKOBHMA
u cynneM. Caaa cy Iak HaIpcAM 0Opy4H, HCTOYHAO Ce BUHO IIPHYe, Aylia Boha, 1 HeMa
tor 6ora koju he ra BpaTuTtH y MemuHy, Koju he ra cabuTu y Ipudy, CAAUTH y KPUCTAAHY
vamy. [...] Cakynuhy pakae Ha rOMHAY CBe Te pasrAeAHHIIE, Ty eTOXy ITyHy CTAPUHCKOT
Cjaja 1 pOMaHTHYHOCTH, HoMelnahy cBoje xapTe, 3aTuM hy uX pasBuTH y macujaHcy 3a
YUTAOLIE KOjH BOAE TIACH]AHC 1 OII0j, KOjH BOA€ JKapKe 60je u Bproraasuny” (BP: 170).

Y Panum jaguma paBHOIIPABHO Ce CMEBY]jy ABa HApaTopa: AeYaK KOju IpH-
[I0BEAQ Y IIPBOM AHI[y M OAPACTA0 YOBEK KOjU Ca HOBE BPEMEHCKEe AMCTAHI[E
(1 ca MeTapMjereTHIKOr HUBOA) caraeAasa porabaje U3 CONCTBEHOT ATHECTBA
(mpuxasane y ayTopujeresu),'> mpu 4emy je HHUXOBA O3UILMja YaC EKCTEPHA 4ac
MHTEpHA y OAHOCY Ha HeroBy Hapauujy (cmemusame npsor u Tpeher anna),
a QpoKaAHM3aIMje AeYaKa U OAPACAOT IIHCL, Tj. AyTOPa, Ipenanhy ce v MpOXHU-
Majy: ,Aa octanemo npu Tpehem amiyy. [Tocae ToAnKo roanna, AHAPeac MOXAQ
u Hucam ja“ (RJ: 32). MeTtaaencom, kojoM ce 3appmasa 1 ,Eoacka xapda“, no-
caeama npuya y 36upry Panu jagu (RJ: 32), Hapatop/ ayTop cyrepuie 4uTaoiy
A, C jeAHE CTpaHe, HHje Moryhe IIOTIIYHO ce eMOTHUBHO AMCTAHIIUPATH OA COII-
CTBEHOT KMBOTA TPAHCIIOHOBAHOT y QUKIINjY, AOK j€, C APYT€, YIIPKOC OAMCKOCTH
IPHUIIOBEAHHX jyHAKa M BUXOBHX IIPOTOTUIIOBA U3 CTBAPHOCTH, HEAOIIyCTHBO

11 U pexox MM Aa HX He IjeMajy, jep MHOTe KIbHIe HUCY OIIACHE, OIIACHA je CaMo jeAHa", u3ja-
Bayje Bapyx Aasup Hojman, jynak Kumose npunoserke ,Ilcu u xwure” (Gb: 124).
12,V To BpeMe joII HUCaM HE IOMHUIIASA0 Aa hy nkapa mucaru npuye” (RJ: 44).



Yuiniaray ,c aamitom Ha packputhy” 37

U 6eCMIICACHO je AHAUUTH er3uCTeHIHjasHy i GUKTUBHE cBeT." ITpomunisajyhu
TexXHUKe IpeHoekba (ayTo ) 6Horpadckor U AOKyMEeHTapHOT y HapaTHBHY IPO3Y
Y HAaUMHEe METAACITHYKOT IpeKopavderna, Kum je o ToM mapapoKcy ocTaBuo -
TaB HU3 KOMEHTAPA: ,... jep jd OHOT KOjH IIHIIe O CeOH U ja IITO T'a OIHCYje HUCY i
jecy ucro aure” ( CA: 144) ; »EAyapa Cam 1 — moj orarr? Ila To je jeaHO Te ucro
antie. Camo mro je Moj oTar; 6uo muoro Behu u MuOTO H3ry6aenuju” (Va: 493).
Y pasrosopy ¢ B. Kpusokarmhem 1982. roaune mucarn he mak usjasuru: ,Hapas-
HO, pehu aa je Moj oTar ucro mto u Epayapa Cam je HeTauHo, TO je jeAHA TpaHC-
HO3HUIUja, KAaO OTIPHANKE, CAUKAPCKH roBopehu — momro cam ja Beh y aremey
[Papomupa Pesnha] — xap cTaBute Ha jeAaH IOPTpeT 3eAeHy 60jy Ha AULe Koje
py KOMOMHALMjaMa Adje HEKAKBY CEHKY 3eA€He, A TAMO je HeMa Ha TOM AHIY
(Kig 2011: 16).

3axBanyjyhu mosunuju ayropa u y30pHoi 4uifiaoya — IUTaoLa ,C AAMIIOM Ha
packpmhy” — Kumr Beh tapa 0361sHO mpoMuIisa, TeMaTHU3yje i IPUAUYHO €K-
CITAMIIUTHO FOBOPH O IpobAaeMuMa Koje he akTyaan3oBaTu KAACHYHA, & IIPOAYOU-
TH IIOCTKAQCHYHA HAPATOAOTHja: KAKO YBEPHTH YUTAOIIA Y HICTUHUTOCT IIPHUIIOBe-
AaHOT, IpobAeM rpanuiia u3Mel)y crBaprocTy u pukuyje,'* mocTymmak Meraaerce,
po6AeMATHYHN HACHTHTET U aMOHBaAeHIIHja AyTOPCKOT jad ¥ ayTobuorpadckoj
IpO3u (8. Debra 2002; Pier 2011) u ca. Ma Kako ce unHHAE KOHTPOBEP3HUM He-
roBe U3jaBe Be3aHe 32 YHTAOLA — JeAHOM IIPHAMKOM FOBOPHO 61 O BeMy C U3y3eT-
HUM nomToBameM (Ty je Hajuemhe, aAu He yBeK ped 0 UMIAMIJUTHOM YUTAOLY ),

13 Taxo y pasrosopy ,Csu renu Mojux aexrupa“ Kum ncrude aa he u cam mucai ,y jeaHom

TPEHYTKY IIOOPKATH, [I0 AOTHIK CTBAPU U MohH yoOpasime, IITa je CTBAPHO a IITa AOMH-
IISEHO Y JEAHOM A€AY", AOK y UHTepPBjyy ,LIojcoBcko mporoHcTBo® objammasa Aa je mpo-
jexar 2Kusoili, Auiliepaitiypa ,MaAa paspasa T3B. numdese Kyxume". Ty mokymasa aa 0ATO-
BODH Ha [TUTalba O yAeAy ayrobuorpadckor u paHTasuje y cBojuM Kiburama. Maxo sehuna
UHMTAAALA XKEAH ,AA CA3HA AA AHL je TO CTBAPHO TAKO OMAO“, M CAMOM ITHCITY TEIIKO je Ad TO
pasabepe y mapaseanom (ymernmaxom) csety (GTI: 197; 8. ZL: 7-9). ,Llun csaxor mucua
je Aa ybeAH CBOT YMTAOI]A KAKO Ce AOTOAHAO CBe O YeMy OH FOBOPH, Ad je TO HCTHHA, aAH Y
KIbIDKEBHOCTH HeMa ucTuHe. CBe je TO MOja AMYHA HCTHHA, OHAKO KaKo ja BUAUM porabaje
y KEbHMraMa M AOKyMEHTHMA, KaKO CaM ja yCBOJHO Taj CBET, KAKO CaM I'a HCILAYHYO. Aa AU TO
QYHKITMOHMIITE KAO KEbHTa HAM He, 3aBHCH OA TEXHHKE: Ad AH je UTAAAl] TPeBapeH HAH HHje,
AQ AU CaM yCIIeO Ad ra HaAMyApuM?“, moaBaauu Kumn y unTepsjyy Ml pornyan aupusam”
(GTI: 261-262).
Y npupehusaukom norosopy kmwusu uxrepsjya I'opku iiaroi uckyciniéa, Mupjana Muoun-
HOBHN HarAaIasa A2 ,OBAaKO CAKyILbEHH, OHH YMHE KOXePEeHTHY TeOPHjCKy CyMy, IPOLIapa-
Hy ayTobrorpadckum moparnuma koje je Kum usHocno He camo pa 61 yAOBOSHO 3HATHKe-
U CaroBOpHHKa (a MPeKo OBUX U 3HATIDKe AU CBOjHX 4MTaAala), eh u 3ato mro ra je Tpaj-
HO 320KyILAAAO [IUTatbe OAHOCA usMelyy pukyuje u paxaitia, usmely oducanoi u oiiucusaua,
usmelyy Auiliepaiiiype 1 60 Ka0 ABejy KOHKYPEHTHIX [10jaBa, KA0 HajOOAHHjET UAU-UAU
y cya6umn macra“ (Miocinovié 2007: 359; GTI: 359).

14  TeopHjy 0 MAOKYTUBHIM M OHTOAOLIKHM IPaHMI[AMA K OKBUpHMa u3Aokuhe Tek Mepu-Aop
Pajan Ha mpeaomy BekoBa. Mcra ayTopka H3ydaBasa je IIOCTYIIaK HApATHBHE MeTAAETICe U
IpeAAOIKHAa BheHy TunoAorujy (B. Ryan 1991; Ryan 2006: 246 — 248; ed. Ryan 2004; Ryan
2005: 1-23; Ryan 2006: 1-30 uta.).
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APYTH IIyT C HUTIOAQIITaBabeM (YTAQaBHOM BE3aHO 3a [0jaM ,IIMPe YATAAAYKE TTy-
6AMKe” 11 KOHKpeTHe 3A0HAMepHE YUTAOIle-KPUTHIAPe HEerOBUX AeAd, C KOjIMa
je ImoAeMHKcao Ha CTpaHHIjJaMa AHeBHE IITaMmIle TOKoM 1976-1977. ropuse u'y
Yacy anainiomuje) — 6pojHa ,mMecta HeoapeheHocTn” y 6eeTprcTiukoj mposu,
MeTaAeNTHYKa OUrpaBama ,op purype Ao puxnuje’ (Genette 2006), ynopso
TeMaTHU30Bakbhe YUHA YUTAbA, T€ BEAUKH OPOj HHTEPBjya U ayTOPCKUX KOMEHTapa
BE3aHMX 3a peleNlujy, CaKyIireHuX y Kiburama Ilo-eimiuka, Ilo-eitiuka, krouia gpy-
ia, Homo poeticus, Yac anaimiomuje, (y) KojuMa je AOAABAO CMEPHHULIE U YAOBOMA-
BAO 3HATIDKEMSH CBOJUX YUTAAAIIA, CBEAOUYE O TOMe KOAMKO je OBaj IMUcall 4e3HYO
3a fipasum IUTAOLEM, > 32 YUTAOI|EM AYXOBHUM CPOAHHKOM U CACTBAPAOLieM, Te
3a TUM A2 He Oyae ,Imcar cAaByeH” Beh ,ocrmopaBan” u ,lipobaeMaTUdaH" — jea-
HOM pedjy, nucay kpuiniuyku (po)dnTan: ,Bume 6ux Boaeo [...] aecer mpasux
YHTAAQALIA OA CTOTHHY HAU XHAAAY OHHX KOJU HHCY AOIIAU AO KEbHTE 10 1360p-
HOj CPOAHOCTH Hero je To cay4ajuo” (HP: 273). A Kako HaAQ3uMO y ayTOPCKUM
IPOAO3MMA, HAOPOjAHHM I10-eTHIKIM KIBbHIaMa JKeAeo je Aa oMoryhu ,quraory
Aa CBOj CyA O ayTOPOBUM MHTEPeCOBAbIMA, CTPACTHMA U 3abAyAaMa oAMepaBa
y BpeMeHY; U A Y THM TeKCTOBUMA BUAM Y IPBOM PeAY AHEBHHK jeAHOT PaAo-
3HAAOT YUTAOIIA, ACKTHPY jeAHOT IucIa” (HP: 9). Morao 6u ce pehu pa je Ky,
de3Hyh# 3a ,II0eTCKU MMCMEHUM YUTAOIeM ", KA0 U FeTOB AYXOBHH U IO-eTHY-
KH CPOAHHK MaHAesIITaM, IIpe MHCA0 3a ,9UTA0IA Y IOTOMCTBY  HETO 3a CBOTa
CaBpeMeHMKa. Jep Ha MUTakbe A AU IIHCaIl I03Haje CBOje YUTAOoIle, OH CAaCBUM
HCKPEHO OAroBapa: ,Maao ux je u Haauk cy Ha mene” (HP: 225).

M3BOPU

Ki§ Danilo. Sabrana dela Danila KiSa: u redakciji Mirjane Mio¢inovié. Beograd: Prosveta 2006-2007:
Ma - Mansarda,
BP - Basta, pepeo,
RJ - Rani jadi,
Pe — Pestanik,
Gb - Grobnica za Borisa Davidoviéa: sedam poglavlja jedne zajednicke povesti,
EM - Encikopedija mrtvih,
CA - Cas anatomije,
HP - Homo poeticus,
Va - Varia,
ZL - Zivot, literatura,
Sk — Skladiste,
GTI - Gorki talog iskustva.

15 TIlpema tunoaoruju Boadranra Msepa, ilpasu uuitiaray je 9uTasaly ,Kojer IprKesKyje Mu-
caly, IITO OATOBapa KacHUjeM KoHuenTy (1aesane) ayropcke mybauxe ITurepa Pabunosuda
u I lejmca Derana“, samaxka Bojanuh Rupxosuh (2020: 17; yi. Rabinowitz 1988: 268-291;
Phelan 2011: §5-75; But 1976). MehyTum, H3zep opbaliyje KOHLENT UgeaiHoT 4uinaoyd,
cMarpajyhu Aa To Moxe 6uTH jeanHo cam aytop (1978:29).
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http://www.danilokis.org
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Mirjana M. BECEJSKI

THE READER WITH “A LAMP AT THE CROSSROADS”
(Ki§’s concepts of the reader and Kis as the reader)

SUMMARY

Pictured as an introduction into the study of the same name due to be published in the
book Some Real And Possible Worlds, this paper focuses on Kis as the reader of the works of
others and his own works, as well as on the types of readers in his poethics. That is where the
writer’s concept, i. e. the concepts of readers originate from. (The study consists of the following
sections: 1. The reader and narrative metalepsis in the novel Mansarda, 2. The naive and insight-
ful reader in Garden, Ashes, and Early Sorrows, 3. The ideal reader: Hourglass 4. Muromancy.
Readers of the marks on the wall in the prose of Danilo Ki$ S. The reader as an interpreter and
the interpreter as a reader, 6. Ki§’s explicit concept/concepts of the reader.)

Although his understanding is not expressed as a firm theoretical system, thus the concept
is spoken about in a wider sense, the research confirms that Ki$ was one the most curious readers
of his time, a writer who intensively reflected on reading, who knew well the old methodological
orientations in the reading theory and followed the contemporary ones. By adopting specific
terminology and typology of reading theory and modifying it according to his own writing and
reading experience, by themetising the act of reading in his prose and characterising his heros by
means of what they read, Ki§ demonstrated astonishing inventiveness and research passion. He
already showed it in the novel Mansarda, which points out those problems of reading that will be
actualised and systematised by classic narratology but cleared up only later by post-classic nar-
ratology: narration in the first person and duplication/replication of the author’s I, the problem
of boundary beetween life and literature, narrative metalepsis etc.

Key words: Ki§, reader, author, hero, (auto)biography, reading theories, duplication/ repli-
cation of the author’s I, metalepsis, life, literature.
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ypearuka Bawiiute, oAobpeH 3a mraMmiry.



