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CTYINJA 113 COOVONOTUJE KIbMJKEBHOCTU

(3opan ABpamosuh: Kwusicesruyu u tionuitiuka y cpiickoj xyniypu 1804—-2014.
Jletia gywia u Janycoso nuye tionuitiuke. Hosu Cap, IIpaBocnaBHa pey, 2016, 288 cTp.)

Crynuja 3opana ABpamosnha , Kebu-

SopaH ABpaMOBMh KEBHULM U IOMUTUKA Y CPIICKOj KYNITypH

1804-2014. Jlema y1a 1 JaHyCOBO JIMLIE I1O-

KBWKEBHHUILIA U TTIOJIUTHAKA 7mTHKe” TIPefICTaB/ba CBeOOYXBATHO MCTpPa-
¥ CPIICKOJ KYJITYPH JKIBatbe OHOCA KEbVDKEBHIIKA 1 TIOTIUTIKE

1804-2

01 4 Y CPIICKOj KYITYpU TOKOM /iBa HOC/beHa

: Bujeka. VIHTepecoBame 3a OBy TEMATUKY
e KOl ayTopa je M3pakeHO 360T OCKYIHO-
CTM OBAaKBMX TeMa y CPIICKOj Haylu, Ifje
HMje OMIO CHUCTEMAaTCKOT MCTPaXKMBamba.
ImaBay 1wb cTynmje je MCImMTUBambe MOMM-
TUYKMX CTaBOBa, UJIEja, YBjepera CPIICKMX
KibJoKeBHMKa ToKoM XIX m XX Bujeka y
cpuckoj Kynrypu. IIpenMer anammse Huje
HOIUTUYKO Y KIVDKEBHOM [jeny, Beh mo-
JINTVYKO Y jABHOM MMIIbEHY 1 IOHAIIAILY
CPIICKMX KIbVDKEBHUKA.

Cryauja cagpxu detupu pgujena. Y
IPBOM ce feduHMIIe TPOOIeM UCTPAXKN-
Balba U M3MAXY TEOPUjCKU IIOjMOBM KO-
juMa ce mpucTyna npezamety. [laje ce mperses OCHOBHMX CTPYKTYPHUX KapaKTepUCTH-
Ka CPICKOT ApyLITBa y 19. BUjeky 1 jyrocimoBeHCKoTr y 20. BUjeKy. AyTop pasiukyje
CpIicKe KibVDKeBHIKe Y CpOuju 1 OHe KOju CY JKMBjelu U CTBapayl Y MHOCTPAHCTBY MU
e€MUTPALIV .

Y #pyrom nmjeny cUCTeMATCKy Ce M3/IaXke jaBHA U MONMUTUYKA JIjeIaTHOCT CPIICKUX
KibIDKeBHIMKA off 1804. mo 1914, satum y pasgo6py Kpamesune JyrociaBuje, oToM y
conyjanuctndkoj Jyrocmasuju (1945-1990), n y Bpujeme paséujama COPJ (1990-2015).
Pasnukyje ce jenoBame KibJKEBHMKA Y MUPHUM U PATHUM II€PUOAMIMA.
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bojan J. hopnyka, CTyauja 13 cOIMONOruje KibV>KeBHOCTA. ..

Tpehu ayo cappsxy aHaMM3y IMHMIAIIA KOjY CY YCIOBW/IM HAINTyIITambe HaIlMOHA-
HOT KOHCeH3yca Mel)y KipvKeBHMITMa TOKOM 19. Bujeka, ¥ HapacTambe U/e0NOKIX, Mo-
JMUTUYKKX TIOfjena. Y OBOM iMjeny CTyAuje pasMaTpa ce OFHOC IpyKaBHE B/IACTH IpeMa
KIbJDKEBHUIMMA.

Y deTBpTOM Aujeny pasmarpa ce (eHOMeH IMTepapyusanije HNONUTHKE, ORHO-
CHO OCHOBHE KapaKTepUCTUKE IMONUTUYKOT MMUII/bera CPICKUX KibVDKeBHUKA. OBaj
Aspamosuhes 1nojam 06yxBaTa OfjIMKe KibJDKEBHIYKE Ipodecuje, IOTUTIUIKOT Ajeo-
Bama I PasnudauTe ynorpebde jesuka.

Y cBojoj cTyanju ABpamoBuh je KOPUCTIO METOLY aHa/IM3e CafpiKaja JOKyMeHaTa,
Kao n ucTopujcku Metosi. KopuinTena mureparypa 3a 0Baj paji IpeficTaB/ba KOMOMHALINjY
IparoljeHnx CTyguja u MoHorpaduja, Koje Cy ayTopy IOCIY)XIIe Kao IOJAasUIITa y
pasMaTpamy BeOMa KOMIUIEKCHE MaTepuje.

AyTOp 11071a31 Off YUMIbEHMLIE []a CY Ce CBU 3HAYAjHMjU MUCLY MUjeLIaTy MHCTUTYIIU-
OHa/IHO MJIY jaBHO IYOIMUMCTUYKA Yy TOMUTUYKY kuBoT Cpba. VI3 Tor cimjesie muTama
Ha KOje ayTOp TPa)kKM OfTOBOPE: 3aLITO Cy C€ HMOMUTUYKMA aHTAXKOBAIM CPIICKM IUCIN?
IITa nx je mokperano ga msahy us cBoje ymjeTHUUKe mpodecuje 1 yK/byde Ce y jaBHU
JKMBOT CPIICKOT M jyrocioBeHcKor apyurrBa? Kakas je 610 KBaIMTET HUXOBOT jaABHOT I
MIOTIMTUYKOT JIje/IOBalba M MUII/bemha?

AyTop pasnuKyje fiBa TUIIa CPIICKMX KIbVDKEBHIKA 110 KPUTEPUjyMy OffHOCA IIpeMa
ommreM f06py. Mamwu 6poj Iicalia Huje ce U3jalllibaBao O jaBHMUM, APYLITBEHUM U I1O-
JUTUYKKMM IIpo6/ieMyMa, aay Cy OWIM CIpeMHI [a IIPOroBpe o IpobreMuMa us cBoje
ymjernocTu. Hajsehu 6poj kisiDKkeBHMKA ce HA pasHe Ha4MHe YK/bY4NMBAO Y jaBHU U I1O-
JINTUYKY )KUBOT CBOT BpeMeHa. Pasymuje ce, Mehy THM KibV)KeBHUIMMA IIOCTOje pasyn-
4lTe IPyIe U CTPYyje Y BPUjeJHOCHOM, MOMUTUYKOM M UEO0NOMKOM nornefy. OBaman
TIOI7IE]] Ha CaBpeMEHY MICTOPHjy Kasdyje Jla Cy Ce OIpeNje/bUBa/IN 3a PA3/INIUTE TOTUTIYKE
BpUjeFHOCTH, MONMUTINYKE TTOKpeTe, mapTuje, Bohe. Heku cy onrupanu 3a crBapame Ho-
BOT JIPYLITBA, HEKM 3a I000/blIabe IToCcTOjeher, HeKY Cy IpyKaiu KO CTapyX BPUjeHOCTI.

CpIICKU KEbJDKEeBHULM CY Ce TOUTUYKY AVje/TUIn 1 CyKobbaBamn mocebHo y 20.
BIIjEeKy OKO CXBaTarba Haluje, Jp)KaBe, jyrOCTIOBEHCTBA, CPIICTBA. ,,IlonmuTuka pacteapa
jemMHCTBO XUBOTa Ha cybjexTe u objekTe Bramama” (Spengler, 1990, ctp. 212). Y mper-
XOJIHOM BHUjeKy OHM Cy OGuin carlaCHu OKO 1peja ocnobobema 1 yjeaumerma CPICKOT
Hapopa. Ay Hajxemhy cykoOu 1 mopjene Hacraje cy moderkoM 1990. ropuHe, Kaf je
jYTOCTIOBEHCKa Jip)KaBa ITovesa Jja ce PyIIN. JefjHa Ipranyja KibVDKeBHMKA je IoApKaBa-
JIa CpIICKe HallOHa/IHe MHTepece. [Ipyra je 6paHN/Ia HeHAaLIOHAIHE — jyTOCTIOBEHCKE U
€BPOAT/IaHCKe.

Ha nmrame 3amro cy Hapacraje HOIuTHYKe nopjene Meby mucnuma, ABpamosuh
naje crbenehe objammeme: ,,Cpbuja je 6usma cyodeHa ca Fp>KaBHVM U HALMOHATHUM TIPO-
671eMOM CaMOKOHCTUTYMCakba, Kao 1 ca IpobieMoM pacujara Cpba mupoM 6aaKaHCKOT
npocropa. Ilocrojanma je cranna HametocT usMehy 6opbe 3a odyBame HAIL[OHATHOT U
KY/ITYPHOT ujeHTuTeTa n 60pbe MpoTHB acMMUIaLje U IpeBepaBama (McIaMusalyje
u Karonndere Cpba) amu u ugeonoruje jyrocnoercrsa” (Avramovié, 2016, ctp. 256).

IIITa mokpehe mucua, mura ABpamoBuh, /ja U3 IPUBATHOT PasMUIIBAba MCKOPA-
YM y jaBHU IIPOCTOP JIp>KaBe U APYIITBa? AyTOp TBPAM Jla HUje IAKO IIPO3PETH pasjiore
Te ojryke. Hekajja je y nmuramy MarepujaJHy pasyor, HEKaja MOMUTUYKA ITPUIAJHOCT
Y CMMCITy CTPaHA4yKOT Hajlora, HeKafia CyjeTa 1 IIpeyBelnyaBame CMKe o ceOu, HeKafia
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JKejba []a Ce yTUde Ha IPOIecC jaBHOT OfTy4lBarba, HeKafla HacTOjabe [ja ce MOIpuHece
PALMOHATHOCTY U KBAJIUTETY jABHOT MUI/bEH-a U IUCKYCHje.

An TO je off Mare BaXKHOCTH, CMaTpa ayTop. 3a COLMOJIOIKO Pa3yMyjeBakhe jaBHOT
TjenoBama M MULIbEha KIbVDKEBHMUKA [JAJIEKO je 3HAYajHMje KaKBe ITOC/beJuIle OCTaB/ba
IbJXOB aHraKMaH. Kakas je KBauTeT BUXOBOT MONUTUYKOT MUI/bEH-a?

KBanuTeT MOMUTUYKOr MUI/bE-A U [jeI0Bakba, TBPAU ayTOP, Olljeryje Cé 3HakU-
Ma O IONUTHULY, pasyMujeBamuMa forahaja u IMYHOCTH, TyMademeM YMIbeHNIa, Bpe-
IHOBameM. HOBOBMjEKOBHO MCKYCTBO II0Ka3yje ja MambaK pasyMa a BUIIAK eMOLja, 110
IIPABUTY, yMabyje KBaIUTET IIOIMTUYIKOT JKMBOTA.

OBa KmuUra Moke Ce OLMjEeHUTH Kao NOIPUHOC PasyMUjeBarby CPIICKe MONUTUYKE
Ky/IType U3 KibJDKeBHIYKOI MCKYCTBa KOjy oppebyje mocpenctBoM opHOca Li/beBa 1
cpericraBa (pujed, Hacusbe), 1360pOM BPMjEHOCTI M MHTepeca Halije U Ap)KaBe, Kao
¥ UJICOIOLIKMM OIIpefije/berbeM: KOH3ePBATUBHUM, IMOepaTHIM, COLMjaTUCTUYKIM (Je-
MOKpaTHja 1 aHTUeMOKpaTuja).

ITonuTnyKo fIjenoBame KibVIKEBHIKA Ha jaBHOj CLIEHM Y CPIICKOj KYATYpU MOXe ce
OfipeluTU Kao IIOMMjelIaHOCT 3Halba O jaBHOM U IOCeOHOM MHTEpeCy, CYKoO OImpeyHnx
BpUjegHOCTY, HeoOy3ajHu yImB ocjehajHor Mullbemsa, IIoMjepatbe podecroHaTHOT
ayTOPUTETA Y jaBHU IIPOCTOP APYIUTBA.

JemHu cy CTeK/IM MONMTUMYKA 3HAIba M CBOj€ IOMUTUYKO MUIUbEIE YCIjeBalIn Cy
fla 3aIITUTE Of COICTBEHUX EMOTUBHO-BO/BHUX MMITY/ICA ¥ MHTEPECA Pas/IMUUTOr TUIIa;
mpyru cy Takohe nmany oppelena nonmnTuuKa 3Harba, a/ly Cy BHUXOBY CTABOBYU U OLjeHe
Owmi y BlacTu eMoLuja ¥ MHTepeca; Tpehy cy mMamm ocKyhHa, CKOPO HMKAaKBa IIONN-
TUYKA 3HaMa, ali Cy CTPACHO MIjeJIOBA/IN Y jaBHOM >KMBOTY CPIICKOT IPYIUTBA IIPOTUB
OIIITEHALMOHA/THUX MHTEpeca.

VcrpakuBarbe ayTopa IOKAs3aJIo je fa Cy: 1) CPIICKM KEbVDKEBHULIY OVIN Y THjeCHOM
TOIVPY C IOJMUTUKOM (YMjeTHUYKO-CTBapaladKyl M IPaKTUYHO); 2) UJICOIOIIKe U II0-
MuTUYKe Tmofjene Mehy myMa HapacTazme Cy TOKOM IIOC/befiba [Ba BUjeKa [0 TPaHuIle
HeTPIIe/bUBOCTY; 3) BHMIIE Cy OfMaraly Hero yHampehuBamm KBaluTeT IIOTUTUYKOT
MIIUbEA U JIje/IOBarba Y CPIICKOj KyNTYpH.
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STUDY IN SOCIOLOGY OF LITERATURE

(Zoran Avramovi¢ Literati and politics in Serbian culture 1804-2014 - Beautiful Soul and
Janus’ face of politics.Novi Sad, Pravoslavna re¢, 2016, 288 pp)

(Translation In Extenso)

Zoran Avramovic’s study “Literati and politics in Serbian culture 1804-2014 - Beautiful
Soul and Janus’ face of politics” represents a thorough research of the relationship between
a writer and politics in Serbian culture during the last two centuries. The author’s interest
in this topic is expressed because of its scarcity in Serbian scientific contribution, where
there was no systematic research. The main goal of the study is examination of political
attitudes, ideas and convictions of Serbian writers during the 19% and 20"centuriy in
Serbian culture. The subject of the analysis is not politics in literature, but politics in public
thought and behaviour of Serbian literarists.

The study consists of four parts. In the first one, the subject of the research is defined
and theoretical terms which are used to approach the subject are expressed. The overview
of basic structural characteristics of Serbian society in 19, and Yugoslavian in 20thcentury
is given. The author differentiates between Serbian writeres in Serbia, and those who lived
and wrote abroad or in emigration.

In the second part, he systematically exposes public and political activity of Serbian
writers from 1804 do 1914., then in the period of Kingdom of Yugoslavia, then in socialistic
Yugoslavia (1945-1990), and in the time of the breakup of Yugoslavia and beyond (1990-
2015). He differentiates between writers who worked in the times of peace and times of war.

The third part analyses the factors which preceded the departure from national
consensus between the literati of the 19hcentury, and the growing ideological, political
and national divides. In this part of the study, the relation of state authorities to writers is
considered.

The fourth part considers the phenomenon of politics in literature, i.e. the basic
characteristics of serbian writers” political thought. This Avramovi¢’s notion includes the
basic features of literary profession, political action and different use of language.

In his study, Avramovi¢ used the methodolgy of content analysis of documents, as
well as the historical method. The literature used for this work represents the combination
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of precious studies and mographies, which the author used as starting ponits in consi-
deration of a very complex matter.

The author starts from the fact that all important authors mixed the institutional or
overtly publicistic into the political life of Serbs. That begs the questions which the author
seeks the answers to: why were serbian writers politically engaged? What moved them to
step out of their artistic profession into the public life of Serbian and Yugoslavian society?
Which was the quality of their public and political action and thought?

The author differentiates between two types of Serbian writers based on the criterion
of relation to the common good. The minority of writers didn’'t express their opinion about
public, social and political problems, but they were ready to speak about the problems
of their art form.The majority of writers, in different ways, included themselves into the
public and political life of their time. Of course, there were different groups and currents
in terms of values, political and ideological sense. Just a glipmse into the modern history
proves that they were determined for different political values, movements, parties,
leaders. Some opted for the creation of the new society, some for improvement of the
existing one, some held on to the old values.

Serbian writers’ divisions were especially visible in the 20"century, based on the
understanding of nation, state, being Yugoslavian or Serbian. “Politics dissolves the unity
of life into ruling subjects and objects” (Spengler, 1990, p. 212). In the previous century,
they were united in the idea of liberation and unification of the Serbian people, but the
strongest conflicts and divisions started in early 1990, when the Yugoslavian state began
dissovling. One group of writers supported Serbian national interests, and the other one
defended non-national: Yugoslavian and Euroatlantic ones.

Avramovi¢ gives the following answer to the question why political divisions grew
between writers: “Serbia was faced with state and national problem of self-constitution,
as well as the problem of dissemination of Serbs throughout the Balkans. There was a
constant tension between the struggle for preservation of national and cultural identity
and the struggle against assimilation and conversion (accepting Islam and Catholicism),
but against the Yugoslav ideology, too” (Avramovi¢, 2016, p. 256)

What drives a writer, Avramovi¢ asks, to step out of private thinking into the public
space of state and society? The author claims that it is not easy to fathom the reasons
for such a decision. Sometimes, the reasons are material, sometimes political inclination
in terms of party’s orders, sometimes vanity and overestimation of one’s own image,
sometimes the wish to influence public decision making, sometimes the wish to contribute
to rationality and quality of public thinking and discussion.

But the author considers that is of lesser importance. For sociological understanding
of public action and thought of a writer, it is vastly more important to consider the
consequences of his egagement. What is the quality of their political thought?

The quality of political though and action, the author claims, is evaluated by the
knowledge of politics, understainding of events and personalities, interpretation of facts,
evaluation. The new-century experience proves the rule that the lack of reason and excess
of emotion, lessens the quality of political life.

This book can be evaluated as a contribution to an understanding of Serbian
political culture from literary experience, which is determined by mediation of means
and ends (word, violence), the selection of values and interests of nation and state, as
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well as ideological definition: conservative, liberal, socialistic (democracy and anti-
democracy).

Political action of a writer on public scene in Serbian culture can be determined as a
mixture of knowledge of public and special interest, conflict of contrary values, unbridled
influence of sentimental thought, movement of professional authority into the public
space of the society.

Some have gathered political knowledge and managed to protect their political
thought from their own emotional-willing impulses and interests of different types; some
also had prior political knowledge, but their attitudes and marks were deeply infuenced
by emotions and interests; some had a scarce, almost none political knowledge, but were
passionatley involved in Serbian public life, against common national interests.

The author’s research has proven that:

Serbian literati were deeply involved in politics (artistically and creatively, as well as
practically)

Ideological and political divides among them grew to the boiling point in the last two
centuries;

Their effect on the quality of political thought and action in Serbian culture was dam-
aging, rather than helpful
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