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3Hayaj KadpaHe KaO MCTOPMjCKHU Ba-
JKHE [IPYLITBEHe MHCTUTYLUje OOPHYTO
je cpasMepaH CKPOMHO] IaXkKiby KOjy joj
npupajy spyurseHe Hayke y Cpouju. On
oTBapama npse KadaHe y beorpagy, y 16.
BeKy, N0 TojaBe KadaHONOTIMje Kao WH-
TePAUCHUIIIMHAPHOr I0/ba IpOyYaBarba
HPOLIO je Lenux net croneha. Ako je 3a
yTexy, TO je OfOLiiberbe Off ,CaMo IIe3-
JeceTaK TOIMHA y OJHOCY Ha €BPOICKY U
aMepUIKy COLMOTIOTH]Y, COLMja/IHy UCTO-
pujy u apywrseny ¢unosodujy, Koje cy
y Apyroj monoBuuy 20. BeKa IpOAp/ie Ha
OBaj TepeH, [0 TaJjla MaXOM PE3EPBUCAH 3a
my6nmMumcTe, XpoHM4Yape, Mucle 1 HOBHU-
Hape.

Hehemo oryn mpereparn ako Ka-
JKEMO []a OHO IUTO Cy O PE€IeBaHTHOCTYU
YTOCTUTE/bCKMX O0jeKaTa y 3alaHiM Apy-
IITBMMA JIo cafia ucam Xabepmac, CeHer,

Kosep, Onpenbypr u apyru ayropu, y Cpbuju rogrHamMa pajy HULIKM COLUOJIOL, Ipod.
np Hparomy6 B. Bophesuh. Ocum mperamaukor mprupehusaukor paja — MMIIO3aHTHE
anTonoryje ,Kadanonoruja” (2012) n remara ,,Kadana: To cjajuo tpehe Mecto” 3a yacormc
»Kynrypa” (2016) - Hopbesuhes ayTopcku paj Ha 0By TeMy 4nHe MOHorpaduja ,Kasyj,
kpumo Ilepumo: nepudepujcka kadana u oxono we” (2011), oBeHUaHa CBOjeBpeMeHO Ha-
rpazoMm ,,[Jecumup Tomnh”, kao u KoayTopcka Kbura ,,Kapupanu cronmak / Kadarnomnor-
ku actan’ (2014) HacTanma y ,,cay4eCHMINTBY  C IMCLIEM OBOT IIPMKa3a.

1 dimitrije.bukvic@gmail.com
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Toj HyCKY, OBaj COLMOJIOT HEJABHO je IIPU0AA0 jOLI jejaH bucep — cBOje feno ,Kyi-
Typa KadaHe y orefany mramie’ y usfamwy ,Crnyxo6eHor riacHiuka”. OBa KibUra Moxe
Ce YNUTAaTH U K0 CBOjeBPCHN HacTaBak ,,Kadanosomxor acrana’, Tum npe 1mro Hophesuh
OBJie HACTaB/ba TaMO I7ie je CTA0 y IPETXOJHOj Iy OMMKaLVjIL.

Vpejno ymopuinTe OBOT IITMBA, CAYMILEHOT Off TENECEeT jeHOT KPATKOTI 3ammca
4Mj¥ Cy HAaSUBM, Y MAaHMPY CBOjeBPCHOT KaaHCKOT TeKCUKOHA, mopehannu asbyunum pe-
JIOM, jecTe ayTOPOBO CXBaTame O KapaHy Kao APYLITBEHOj MHCTUTYIVjU MHOTOCTPYKIX
¢dynknuja (1) y chepn xynrype. To ctaHoBMIITE je YOOIUYEHO Y TeMe/bHO] IIPEMIICH O
KaaHN Kao ,CBET/IOj YMIEHUIN CPIICKe, OATKaHCKe U eBPOICKe KyITypHe bGamrrune”
(Pordevi¢, 2016, cTp. 98). VMaxo ayTop Ty MMCA0 CAOIMINTaBa TeK HA KPajy, jacHO je Aa
OHa He IIPefiCTaB/ba CaMo MCXopuuITe, Beh u nomasumre ose mybmkamuje. CriefcTBeHO
tome, Hophesnh mojam ,kynrype kadane” pamrdnamyje Ha ,KyITypy y Kadanu” (I0f
4YMMe ToApasyMeBa KaaHy Kao IIO30PHUILY KYITYPHMX U YMETHWYKMX [elIaBamba) 1
»KaaHCKy KynITypy’, TO jecT ofpebery BpcTy moHalama Koja ce yIpakKmbaBa y OBAKBUM
06jexTuMa, TIOITYT HauMHa uciujama mrha wm crennduanor 6ouroHa (Pordevié, 2016,
cTp. 97).

YHyTap TOr TEOPUjCKOT OKBUPA, ayTOP y CBOjUM, KaKO MX CaM Ha3WBa, ,,COLMOJIONI -
KuM ecejurthyma” IIPOB/IAYN HAIICE U3 JHEBHE 1 MIePMOANYHE MITAMIIE KPO3 COLIVOIONI-
ko ornegano. Konkperno, Hophesuh je y Toky 2014. 1 2015. rofyiHe peOBHO IIPUKYII/BAO
CBe WIAHKe O 0BOj TeMU 13 [Ba JHeBHa yucra (beorpaacke ,Ilonntuke” n Humknx ,Ha-
ponuux HoBuHa”) u Tpu HemerbHa (HVH-a, ,Ilevara” u ,,HenepHuka”), Kao u gacommca
»IIpaBocnaspe”. OBaj mocIenmy 1360p MOXKe 3By4aTH YyFHO, /Il CAMO KO Ce He 3Ha /i
je couuonornja pennruje, mopex KagaHonoruje u mpoydasama PoMa, jefHO of I/TaBHUX
AyTOPOBUX MCTPAKMBAYKIX MHTEPECOBAHA.

Y npsom peny kmure (,Kynrypa y kapaun”), Hophesuh na nprmepuma 13 mram-
Ie I0Kasyje Te3y Ja Cy YrOCTUTE/bCKM 00jeKTH OMIM M OCTalu CBOjeBPCHU MHKY0OaTo-
pu crBapanamtBa (He camo) y Cpbuju. AyTop ce mHTepecyje 1 3a (peHOMEHe MOIyT
6eorpasckux ,ecHadckux xaana’, 6UI0 [a je ped 0 JTOKANIMMa y KOjUMA CY OfCefanu
nperexxuo rrymiu (,,Cpicka xadana”), mucun (,Kny6 kmyoxeBHnKa”) mim cIMKapu u
IBUXOBHU ydeHnIm (rocTnoHa ,JIBa Mernanimje” usmehy nBa ceercka pata). A Kazja yepu
CBOj COLMOTIOIKN pedyrekTop mpeMa mporinocty, Hophesuh he mHac mogceturn ma cy
yIIpaBo y KadaHama IIpBU IYT Ofp)KaBaHM MHOrM yMeTHu4Ku gorahaju y Cp6uju, mo-
IyT HO30PUIIHKX IIPefCcTaBa 1 pUIMCKUX Ipojekiyja. CBU TU IPUMEPHU U3 IPOLIIOCTU
U CaallbOCT YIOTIIYEHN Cy Ca CHjaceT IPUTOHNUX JOTOOBIITUHA — Off ycxuherba
ITerepa XaHjKea pyapcKuM Iacy/beM y 6e3umMeHoj buptuju y Majpannexy (Pordevié,
2016, ctp. 56-57), cBe go npucehamwa Mupxa Kosaua Ha HOh Kkaf je 1966. 50C/I0BIIe HOCHKO
bopucnasa Ilexnha ynumama nocite 6ypHe kadancke Hohn, a 0Baj My, OMaM/beH aJIKOXO-
7I0M, pekao: ,,Cazia je Ha TBOjuM ehuma Teper cprcke kmwinkeBHOCcTU!” (Pordevié, 2016,
cTp. 39)

Hasus pgpyror gema xmure (,Kadancka kyrrypa”) y ckmagy je ¢ M3HETUM
TEOPUjCKUM KOHIIIIETOM 1 y HeMy f10 u3paxaja gonasu Hophesuhesa mpumena ,,co-
nyonomke nmarnHanuje” (Mills, 1964) jep mpommibameM Hau3IIeN MYKUX aHETTOTA
ayTOp M3BOJAY IIPETHAHTHE 3aK/byYKe O LIMPUM KapaHOTOUIKMM TeMaMa. Y HUX CBa-
KaKO CIIafiajy Ipenpacyse CBefeHe MOfl CTEPEOTIHY eTUKETY ,Ka(aHCKOT IOHAIIA®ka
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KaJj ce HeKOMe JKe/I/ CIIOYMTATH HeBacINTalbe, WM ,KadaHCcKe npyde’, Ka0 CHHOHMMA
3a HenpoBepeny nudopmanujy (Pordevi¢, 2016, ctp. 60). OcuM OBaKBUX 3aIlaXarba,
Bophesuh HacToju 1 fa U3Befe HALPT jeHE ayTEHTIUYHE TUIIONIOTKje 0coba Koje ce Ha
6uto koju HaunH 6aBe KadaHOM, 6O Aa je ped O ,IIPOoIasSHNIUMa” WIN IaK OPOjHNM
BpcTaMa ,TEOPETCKUX ¥ ,IPAKTUYIHUX KaaHOIOora. AyTOp IPUTOM YBOAY U HOjefu-
He JMXOTOMUje, IIa TOCTaB/bajyhn nurame fga mu yBohemwe ,ecrnpeca” win ,Makujata’ y
Kapre mrha TpaguioHanTHuX KadaHa MpelcTaB/ba IOMOJAPCTBO MM OCaBpeMebIBa-
e, OH NpaBy pas3/muKy usMehy mocermmama yroctute/bckux objexara fenehm mx Ha
»BorMaTcke Kadanme” u ,cmobogoymunje kapanoce” (Pordevié, 2016, ctp. 75-76).
Pasmatpajyhu craBose iBa Tabopa, Hophesnh ce nmak 3amaxe 3a ynornymasame M0-
HyJle OHUM BpcTaMa Kade CBOjCTBEHMX HEKMM HOBUjMM YTOCTUTEHLCKMM O6jeKTuMa.
Jep, xako kaxe: ,(K)adana 6u tako y TakMamTBy 3a0611a npegHocT Hag Kapuhem: y
10j ce 1 06efyje U CpKajy TypcKe 1 GeltocBeTcKe Kade — y IbeMy jelHO TOCTUPAjy OBe
npyre” (Pordevi¢, 2016, ctp. 76).

3Hayaj OBOT 3allaXKaimba, KOjUM Ce cyrepuiie fa KadaHa MOpa Jia ce Mermba KaKo
6u oImcraa, OCNMKaBa ayTOPOBY CIOCOOHOCT fla youl AMHAMMKY (eHOMeHa KOjuM
ce 6aBu. HacympoT poMaHTNYapCKO-HOCTAIIMIAPCKOM MPUCTYITY, Koju KadaHy Ha
MCTOPUjCKOM HMBOY OIaXka Kao MHKybaTop 6oemuje 1 cTBapanadyke JOKOMUIE, Hera-
TMBMUCTUYKO CTAaHOBMIITE je TPeTUPa MCK/bYYUBO Kao I0/be 6eCrocniie 1 HycIojaBa
HOIIyT HOpOKa U pasBpaTa. Viameby Te aBe KpajHoctn, Hamasu ce Hophesuhes nsnu-
jaHCMpaH!U MIPUCTYI 3aCHOBAH HA IMHAMUYIHOCTH APYyLITBeHe cTBapHOCTH. Kao u cBa-
Ka IpyLITBeHa MHCTUTYLV]ja, 1 KadaHa uMa dase pasBoja u (Ip)omafama; ako je y
ocBUT rpabaHCKOr ApPYIITBa IpefcTaB/basa POJHO MECTO eBPOIICKOT jaBHOI MIbera
(Habermas, 1968), oHa y faHAIIBMM OKOMHOCTMMA, Y3 KOHKYPEHIVjy MacOBHMX
MeJija M MHTepHeTa, He MOXKe IIpeTeH/0BaTu fia Oy/ie aBaHTrapfHM IIPOCTOP cno6o-
fie; TIpe Cce YMHM Jia IOCTaje pe3epBaT HOCTA/IMje U CBOjeBPCHM KOH3epBAaTOP KOH3ep-
BaTMBHOCTH, I1a 1 JorMe Ha Kojy ynyhyje ayrop. Ca taxsor monasuuira, Hophesuh
HACTOj! Jla yOul JaHalllib} [10JI05Kaj OBe ApyLIITBeHe NHCTUTYLMje. OH je MOXK[a He3a-
BUJIaH, aJl¥ TO He 3HauN fla CIlaca HeMa.

Ha toMm Tpary je u momeH jou jegHe 3aHMM/bMBE TEME KOja je PETKO LOCIIeBaIa IIOf
JIyIly HayYHMKa, a TO Cy >keHe y Kadanu. ITocsehyjyhn joj jeman op 3amuca, Hophesuh
U3HOCK CYJ Jia »KadaHomo3u HUCy 6opbeHr GpeMUHUCTH, IpeM/ia 3gYUIHO Hogpiasajy
MeAHCKy eMAaHyuilauujy xenckoi poga u 3Huajy ga paseoja xagarcke Kyniiype, Kao u
ipexuempasara kagpane y uenuHu, He mosxe Ouiliu 6e3 suule Helo pasHOUPABHOT teiosol
ygena (Pordevi¢, 2016, ctp. 70, xypaus JI. B. B.). OBa TBpAma, YMHU Ce, Y UCTU Max
HpeficTaB/ba 1 3aK/by4aK U XUIIOTe3y 3a MOryhy uckycTBeHy nposepy. Vako je oBfie camo
Ha3HaueHa, OBa 3HayajHa TeMa MoITa 6u Ja Oyfie IpefMeT eMIIMpujcKe obpajie yTOMNKO
pe IITO je KadaHOJIOrMja Kao MoJbe IIPpoydaBarba joll y pOpMaTHBHOM IIePMOAY M YeKa
Ha COICTBEHY UCTPAKUBAYKY JIETUTUMALIN]Y.

CaXXeToCT ¥ MCKPUIABOCT U3Pasa, aHEIZOTCKM MHTOHUPaHA (pOpMa U 3TYCHYTOCT
TEKCTa, y3 Jap ayTopa Aa ,pednma Oyme TecHO a MuciuMa mupoko” (Yexos), unHe ga
Ce OBa KIbUTa MOXKe YUTATU I Kao Imyomuuuctiyako umruso. Ha Taj maunu, Hophesunh
LleMeHTHUpa CTUI KOjU je HaroBecTno MoHorpagujom ,Kasyj, kpumo Ilepumo”, onmden
Y UCTOBPEMEHO]j IPUjeMIMBOCTY TEKCTA HAJIIMPUM YMTAIAYKUM KPYTOBUMA, IIPY IeMy
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caM PyKOIMC HMje[JHOT TPeHYTKa HuUje NUILIeH akafeMcKe 1 HayuHe ny6uHe. Tpebaro 611,
HAIIOCTIETKY, CIIOMEHYTH U >KUBOMMCaH mpearosop /bybonpara Crojagunosuha u xapu-
Karype JIparocnaBa Janomesuha, kao cajipxaje KOjU YIIOTIIYbYjy UUTANAYKO Y>KUBAbE U
MTYCTPaTMBHOCT OBOT CBOjeBPCHOT COLIMOIONIKOT IHEBHUKA.
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ESPRESSO IN TAVERNS AND OTHER DILEMMAS

(Dragoljub B. Bordevi¢, The Culture of Tavern in the Mirror of Newspapers, Beograd,
Sluzbeni glasnik, 2016, 122 pp)

(Translation In Extenso)

The importance of taverns as historicaly crucial social institution is inversely pro-
portional to poor attention it provoked in the field of social sciences in Serbia. Almost
five centuries have past from emergence of the first Belgrade tavern in 16th century, to
the birth of ,,tavernology? as interdisciplinary research field. If it’s in any way comforting
- this is ,only“ about 60 years later in comparison to European and American sociology,
social history and social philosophy, that in 20th cebtury welcomed tavernology, which
until then has been reserved only for writers, publicist, journalists and cronichlers.

We won't exegerate if we say that what Habermas, Sennett, Coser, Oldenburg and
others have written about the importance of hospitality facilities, in Serbia is done by one
man only - a sociologist from Nis, professor Dragoljub B. Pordevi¢, for years. Besides the
initiatory editorial work — a great anthology ,,Tavernology“ (2012) and the article ,, Tavern:
That Great Third Place® for the magazine ,,Culture (2016) - the work of Pordevi¢ is also
monography: ,Speak, tavern DZerimo: Subburbian Tavern and around it“ (2011), which
was awarded the ,,Desimir Tosi¢“ award, as well as the book ,,Checkerd Table Cloth /
Tavern Table® (2014), which has been written together with the author of this review.

The aforementioned list has been renewed by the author’s new book: ,The Culture of
Tavern in the Mirror of Newspapers®, published by Sluzbeni Glasnik, and which can be
read as a kind of a sequel to ,,Tavern Table®, since Pordevi¢ continues this book where he
left of in the previous one.

The basic idea of this book, which is organized as a collection of 50 short writings with
titles in alphabetical order, all refering to Tavern vocabulary - is author’s vision of tavern
as a social institution with multuple functions (and) in the cultural domain. This can be
seen in thorough premise on tavern as ,the highlight of Serbian, Balkan and European
cultural heritage® (Pordevi¢, 2016, p. 98). Although this tought can be found in the end

! dimitrije.bukvic@gmail.com

2 This is the only equivalent to Serbian word “kafanologija” (science of taverns), that translator
could find
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of the book, it is clear that it's not only the conclusion, but also a starting point. Having
this in mind, Pordevi¢ devides the term ,,Tavern Culture® to ,,Culture in Tavern“ (which
presents tavern as a center of cultural and artistic happenings), and ,,Tavern’s Culture® -
that is special kind of behavior, such as drinking alchohol and manifestation of specific
manners (Pordevi¢, 2016, p. 97)

Inside this theoretical frame, author in his ,,small sociological essays” uses titles from
daily and periodical newspaper, facing them with sociological mirror. More clearly, during
the year 2014. and 2015. Dordevi¢ has regularly collected all the articles on this topic
from two daily newspaper (Belgrade ,Politika” and ,,Narodne novine” from Ni§), and
from three weekly papers (NIN, ,,Pecat” and ,Nedeljnik”), as well as from the magazine
»Pravoslavlje”. The last choice may sound strange?, but only if we don’t know that sociology
of religion is, along with tavernology and the study of Roma people, one of author’s main
research interests.

In the first part of the book (,Culture in Tavern®) Pordevi¢ uses the examples
from daily press to prove that hospitality facilities have always been unique incubators
of creativity (not only) in Serbia. Author is also interested in the phenomena such are
Belgrade ,,guild taverns® - whether it's about places visited mostly by actors (,,Srpska
Tavern®), writers (,,Klub KnjiZzevnika®), or painters and their students (,,Dva Megdandzije*
between two world wars). When he turns his sociological spotlight towards the past,
Dordevi¢ reminds us that many art events in Serbia, such are theatre plays and movie
shows have been held in taverns. All these past and present examples are enriched with
variety of interesting advantures and happenings from Peter Handke’s thrill with miners’
beans in nameless drinkery in Majdanpek (Pordevi¢, 2016, p. 56-57) to Mirko Kovac’s
memory of the night in 1996. when he literarly carried Borislav Peki¢ after heavy tavern
night, when drunk Peki¢ told him ,,now you are bearing the weight of Serbian literature
on you're back!“ (Pordevi¢, 2016, p. 39)

The title of the second part of the book (,,Culture of Tavern) is in line with
described theoretical concept, and in it Pordevi¢’s usage of ,sociological imaginery*
(Mills, 1964) is evident, since by using seemengly simple anegdotes, author makes
serious conclusions on broad tavern topics. These conclusions imply prejudices about
stereotipical ,tavern behavior®, when is referred to someone’s ill maners, or ,tavern
stories“ as synonim for unverified information and gossips (Pordevi¢, 2016, p. 60). In
addition to such observations, Pordevi¢ is also trying to draw up a draft of an authentic
typology of people who are in any way dealing with taverns, wheter it is passers-by or
many types of ,theoretical” and ,practical” tavernologists. Author also brings in some
dichotomies by asking: is a newness like ,espresso“ and ,,macchiato” in drink cards of
traditional taverns - fashionableness or modernization? He differs guests in hospitality
facilities by deviding them into ,,dogmatic tavern visitors* and ,openminded tavern
visitors“ (Pordevi¢, 2016, p. 75-76). By looking into attitudes of both types of visitors,
DPordevi¢ supports the idea of offering cofties that are typical for some newer cafeterias,
because: ,,in competing with coffee shops, tavern would win - in it you can eat and sip
Turkish and worldly coffies and in coffee shops you can only have the second ones”
(Pordevig, 2016, p. 76).

3 The word ,,pravosljavlje meand ,,Orthodoxy* in Serbian (prim.prev)
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The important observation, which suggests that tavern must change in order to
survive, shows author’s ability to notice the dynamics of phenomenon he’s dealing with.
Unlike romantic-nostalgic approach that at historical level sees tavern as an incubator
of Bohemia and creative leisure, and negativistic approach that treats it only as a place
of idleness and effects such are vices and debauchery, Dordevi¢ takes a middle, nuanced
stand, based on dynamics of social reality. As every social institution, tavern too has
its phases of development and decline. Even though it has once, in the waking of civil
society, presented the birthplace of European public opinion (Habermas, 1968), in
todays circumstances, with competing mass media and the internet, it can’t pretend to
be avanguard space of freedom. It seems rather, that tavern becomes a reservation of
nostaliga and conservation of conservativness, even the dogma that author refers to.
From that point of view, Pordevic tries to observe today’s position and role of this social
institution, which is maybe deteriorating, but is not lost.

One interesting topic that emerges from the same domain and was rearly under
science scrutiny is wormen in the tavern. Dordevi¢ has dedicated one paragraph to this topic
giving his opinion: ,tavrnologists aren’t feminists, although they wholeheartedly support
emancipation of women and know that deevlopment of tavern culture, as well as survival of
it in the whole, couldn’t happen without equal participation of women“ (Pordevi¢, 2016, p.
70, italic D.B.D). It seems that this claim at the same time represents conclusion and the
hypotesis for possible empirical check. Although it is only mentioned here, this important
topic could be a subject of empirical research, because tavernology is still young science in
its formative phase and it is waiting to be scientifically legitimized.

The conciseness and sparkiness of the expression, an anecdotally intonated form, and
the thickening of the text, with the gift of the author to “be tight with words and broad
with thoughts“ (Chekhov), make this book readable as journalistic publiaction. In that
way Pordevi¢ affirms his style which was announced in his monography ,,Speak, tavern
Dzerimo’, and which is textually agreeable to broad reading circles, and never deprived of
its academic and scientific depth. What should be mentioned in the end is a vivid preface
of Ljubodrag Stojadinovi¢, as well as cartoons of Dragoslav Jano$evi¢, as the content that
fulfills readers experience of this unique sociological journal.
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