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Ko je 6uo Illa6an Bajpamosnth otkpu-
Ba BaM Kmbura ayropa [Iparomy6a. B. Hop-
besuha, commornora pemuruje, pomosnora
u kadaHomora, Koju Ha dakrorpapcku
HauMH IIpuKasyje xonmax o IllabanoBoM
JKMBOTY, IleCMaMa, IeBaiby M Tpajamy U
THOC/Ie 3eMa/bCKOT OMBCTBOBaba. MoJepHO
OIpeM/beHa, HEOOMYHOT IIPUCTYIIA KOjUM
ayTop IOpef BIACTUTOT OeeXXn U CBefio-
JaHCTBA ApYyrux (,gecet eceja o labujy”)
O BEJIMKOM IIeBady ¥ HErOBOM CTBapa-
JIALITBY HACTa/a 33 IETOBOT )KMBOTA VIIN
kao cehame, JOIyIbeHa YNTaBUM HU3OM
npatehnx efeMeHara KOju 3ajefHO 4UMHe
U3yeTHO [00pO YKOMIIOHOBaHYy Iie/n-
HY, KIbJUIa IPEICTaB/ba MPaBO OCBEXKEHe
Y COLMOJIOIIKOj JIMTEPAaTypu IIpedyecTo
onrepehieHOj CTEPMIHMM CTMIOM M Kafia
obpabyje »xmBe m xmBoTHe Teme. Kao
3aJI0I ayTeHTUYHOCTM, OBa CBOjeBPCHA
6uorpa¢uja Illabana Bajpamosuha, ompe-

3 [Ipunpem/beHo y okBupy npojekta Ogpicusociu ugeninuitieinia Cpoa u HAUUOHATHUX MAUHA
y doipanuuHum oimiiunama uciioune u jyiouciioune Cp6uje (179013), xoju ce u3Bopy Ha YHMU-
Bepsutery y Humy — ManmHcku Gakynret, a dyuHaHCKpa ra MUHICTapCTBO 3a HAYKy U TEXHO-

nomku passoj PC.
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mbeHa je 1 CD-om ,,Kpae pomcke mysnke” y usgamwy Media&Reform centar Ni$ 1 mokasyje,
UCIIPaBHO, ayTOPOB CTaB fia ce 6uT bajpamoBuheBor »1BOTa MOXKe JOYapaTil TeK IberoBOM
necmoM. [lu¢papunk 3a ,,ckposupame” mecama je COLMOTIOIIKO OKHO VTN d30yuHUK KOjU
II. B. Bopbhesuh HamaxHyTO M KOJOPUTHO OCMUIIBABA YIIPABO 3a OMMCUBAIbE PA3HOB-
PCHUX KapaKTepPUCTHKA IUXOBOT ,JOHOCHOLA", YOBeKa y 6eioM ofieny 1 ca mosnahennm
3y6om, [llabana bajpamosuha.

Kmura npysxa OpuanKy fja ce U3 pasmMIuTUX IPefCTaBbeHNX PpaKaTa cadnHI Iie-
JIOBUTA CJIVKA O IIeBady PACKOLIHOT I/Iaca MOHMKJIOT M3 HUIIKe IUraHCcKe Maxase (1936),
KOjJ1 ce 3a )XKMBOTA BUIIE IIyTa Y3HEO [0 cajouje 1 610 yHOCTOjeH Ja ra M3MOJIM 3a KpuIa:
IecMa Iberoba OOMIIUIA je CBET M MOITIM Cy Jia je C/Iyllajy OHM KOjU yMejy Aa dyjy u fia
je BO/le OHM KOju pasyMejy. A TaKBUX je MHOTO, KaKO HeKajla Tako U JaHac. Moxe ce
y OBOj KHbM3) IIpo4nTaTu ¥ MHOro apyror o Illabany Bajpamosuhy, o nesamy y xada-
HaMa joIl Of IeTHICTBA, M/IaJaNadykoj /bybaBU Koja ce OKOHYasIa FOTOOTOYKUM MCKY-
CTBOM, PACKOIIHOM TajI€HTY, Of/IaCIIMMa Y MHOCTPAHCTBO, CUTHUM MY3UYKUM Te3rama
U BEJIMKUM CBETCKMM HACTYIMMa, CTa/THOM Bpahawy y Hui, o meroBoj crpacHoj npu-
pony, XazapfiepcKoM IyXy Koji ra je, omabujan 6apOyToM 1 >keHaMa, 4eCTO UCKYIIaBao,
HeyckopuitheHNM IpuIMKaMa Koje Cy pyruma dyecTo oMoryhasase sapajy u ciaBy Ha
IeroB PauyH U THUXOM pary, KOji je BepOBAaTHO ,,HeHaMepHO  13a3Bao, uaMely peBHoO-
CHJKa 3a Of0paHy HeroBor JIMKa U fiefla ¥ OHMX Koju To Hucy. Hu jenun Hu npyru Hucy
CXBaTU/IM OHO 1ITO je ,,ifap nurancke mysuke” (Ciri¢, 2008)* mecMoM cBojoM mopyunBao
- eMy Huje noTpeOHa Hit kyha, Hu KyhuiuTe, HUKaKBO cBojaTame, Beh croboguuiitie: oH
CBOjOM I16CMOM, HeCe6OIYHO, IPUIIaa CBIMA I OCTaje YBEK CBOj.

Ko je, sanpaBo, lllaban Bajpamosnh? OAroBop je jefHOCTaBaH YKOIMKO XKeJIUTe CAMO
Jla M3fIeK/IamMyjeTe OCHOBHE TIOfaTKe 1 HabpojuTe My3/MdKa OCTBapema HheroBa I - KOM-
IIZIMKOBAH YKOJIMKO YKEIUTE la IPOHMKHETE Y TajHY KOja HacTaje yHyTap KyATYPHOT KpyTa
y KOMe CTBapasall >KIBI CBOjy yMeTHOCT. [Iparo/sy6 B. Hophesuh ce ompenessyje 3a 0Baj
IPYTY, KOMIUIMKOBAaHM IIyT OJTOHETarba TajHe ,LUrambcke” MecMe KOjy je Ha jelMIHCTBEH
HauMH y Oeny cBeT CBOjUM ImacoM 1 ocehajuouhy nponeo Bajpamosuh. Cmemnrrajyhn
IIeBaya y OKBUP T3B. Ky/ITypHe Iepudeplje y K0joj Cy ce HeCMeTaHO JOAVPUBAJIE I M3Me-
IIajIe Tyra CPIICKOT jyra M Ty)KHa IIMraHCKa Cy[0JHa YTUCHYTa Y ,,Ballajy jefiHe MapIuHal-
He apymTBeHe ckynuHe” (Brkan, 2017)° 1 My3uuKoM U3pasy TUIIMIHOM 3a HIIIKE MeXa-
He 113 TIOJIOBJHE [iBajleceTor BeKa - 01ysy ca Humuae 1 mparehu meroso yspacrame Kpo3
PasBoj HMIIKe My3M4Ke ClieHe 1 ieH 11e3 dpectusan Humsur, 1. B. Bophesuh, sanpaso,

4 ,HajBehe 3Bame y 1juranckoj xujepapxuju je ,uap’. lllabana cy meguju, ogpaciu Ha EnBucoBoj
CucH, Kpajibe HeIPOMMUIIBEHO IIPOITIACUTIN ,,KpajbeM , ILTO je TUTY/Ia Hipker panra. Cam lllaban
je, Ha LIUTaHCKOM 6Ty OffpyKaHOM IIpe ITYHO TOAMHA Y Xajn ,Janp” ... Ka3ao, 6110 caM IPUCYTaH,
KaKo Hiuje OH Kpab Beh je kpamb ,,oHaj apyru Illaban”. laynuh. Kaga cy ra 36ymeHn HOBMHAPU
yIUTasM a mTa je oHpa o, Illabu je onrosopmo: ,.Ja cam map” . (Ciri¢, 2008, http://www.niscafe.
com/zoran-ciric-magicni-donesite-mi-glavu-sabana-bajramovica/).

v

,»Omurra npra BajpamoBuheBor kaHTayTOpCTBa MOXe Ce CaXKeTH Y CTUJIOTEH JlefieK GaKpa: erso-
TIUYHY, TIOTVCHYTY BAIlaj jefiHe MapriHa/He PyLITBeHe CKynuHe. Taj jefMHCTBeHN 3BYIHM O1-
cep KOPUCTIIN Cy HPOAYLIEHTI U apaHKepy Ca pasIM4nTiM ycrjecuma. [Jero Mapajiona jecte
6110 {110 TMMa U TAKTYKE, /11 UTPad TAKBOT Ka/Opa I Aapa MOKe jeH/M II0T€30M UTPY OIBECTH
y HeOYeKMBAHOM CMjepy, a CBOjy eKuiry fio nobjene. Tako je 1 ca BpXyHCKMM CONMCTUMA KAKaB je
6uo laban Bajpamosuh” (Brkan, 2017, http://www.xxzmagazin.com/kari-sabanovi).
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UCIPTaBa HAjJIIVPU KOHTEKCT y KojeM ce n3Henpuo Bajpamosuh. Cxpehyhu maxmy Ha
NMYHE KapAKTEPUCTUKE IIeBadeBe UMEHOBAHE aHAXPOHMM YapUIMjCKUM Ha3UBMMA, duje
je 3Haueme JJOHeK/Ie M3ry6/beHO 3a HoBe reHepanyje Hulep/paHa U MOTIYHO HEIIO3HATO
M/IaiMa U3 IPYTUX KYATYPHUX LIEHTapa CaBPEMEHOT CPIICKOT [PYIUTBA, ayTOp MUCTUYe
3HA4Yaj JIOKA/IHE KYIType y 00NMKOBamy dYoBeka u Mysndapa [llabana bajpamosuha. Ay-
TOP MaK/bMBO IIPATHU U TMHMjY yTUITaja yoseka lllabuja ca ocobennm MaHaMa U Bp/IMHA-
Ma Ha Mysndapa bajpamoBuha koju yTupe BIaCTUTH IIyT Y MY3MIKOM IIOCTOBHOM CBETY:
Uy TOj Urpu 6u moHekas fo61jao a ImoHeKas ryomo, Kao 1 y oMmbeHoM My O6ap6yTy. Ha
Kpajy, Hophesnh npatu nmoBpaTHM yTiIiaj IPU3HATOT BEIMKOT IIeBaya Ha KYJITYPHU KPYT
Y KOjeM je HacTao: HauMH Ha KOj) Cy ce /Y[l OKYIba/li OKO 1bera 1 360r mera. Tume je
3aTBOpeHa jefHa coumoromika mpuda o [llabany Bajpamosuhy a unTaonuma ocraje ga
ce OIpefiesie KO je 3allpaBo IVIABHU jyHaK OB€ KIbJTe: YOBEK KOjU je CIIEBA0 CBEBPEMEHE
IeCMe WM/IM YOBEK KOjU je PUYao o Iepavy.
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GREETINGS FROM THE SOUTH FROM THE CABINET 227:
MY HEART IS STILL ALIVE, “SO, COME ON OVER
AND PRAISE THE ARTISTS”!?

(Dragoljub B. Dordevi¢: I asked a little snail: my sociological story
about Saban Bajramovié. Beograd-: Sluzbeni glasnik, 2018, 334 pp.)

(Translation In Extenso)

Who Saban Bajramovic in fact was is revealed in the book by the author Dragoljub B.
Dordevi¢, a sociologist of religion, a romologue and a tavernologist, who in a factual way
presented a collage of Saban life, music, singing and duration even after his earthly exis-
tence. Modernly-designed, with an unusual approach by which the author records the tes-
timonies of others (“ten essays about Sabi”) about the great singer and his creative work,
besides his own, made during his life or as a memory, complemented with a whole series
of accompanying elements that together make a well-designed whole, the book presents
a true refreshment in sociological literature which is often overloaded with sterile style,
even when dealing with current and life topics. As a pledge of authenticity, this kind of
biography of Saban Bajramovi¢ comes with a CD “The King of Romani Music” published
by the Media & Reform Center Nis, and it shows, truthfully, the author’s view that the
essence of Bajramovi¢’s life can only be traced back to his music. The codebook for under-
standing the songs is a sociological glass, or a Glossary that D. B. Dordevi¢ inspiringly and
colorfully devised precisely to describe different characteristics of their “bearer”, a man in
a white suit and a gilded tooth, Saban Bajramovic.

With a variety of presented facts, the book provides the opportunity to piece together a
complete picture of the singer with a rich voice, coming from one of Ni$ian Gypsy Mahalas
(1936), who managed to reach God many times during his life and ask him for wings: his mu-
sic travelled across the world and could be enjoyed by those who can really hear and love it, and
by those who can understand it. There were and there are many such people. In this book, you
can read about many things related to Saban Bajramovi¢, about him singing in taverns since
childhood, his youthful love that ended with Goli Otok imprisonment, his lavish talent, travels

! vesna.trifunovic@pefja.kg.ac.rs

2 Prepared within the project Sustainability of the Identity of Serbs and National Minorities in the
Border Municipalities of Eastern and Southeastern Serbia (179013), carried out at the University of
Nis - Faculty of Mechanical Engineering, financed by the Ministry of Science and Technological
Development of the Republic of Serbia.

716



Socioloski pregled / Sociological Review, vol. LIII (2019), no. 2, pp. 713-717

abroad, small local performances and great world performances, constant returns to Nis, about
his passionate, hazardous nature that often tempted him with gambling and women, missed
opportunities which often enabled others to become rich and famous at his expense, in a quiet
war, which he probably “inadvertently” caused, between those eager to defend his character
and work and those who are not. Neither one nor the others understood what the “gypsy music
Tsar” (Ciri¢, 2008)? told in his songs - he did not need a house, or ownership, but freedom: he,
with his music, selflessly belonged to everyone and always remained his own.

Who, in fact, was Saban Bajramovi¢? The answer is simple if you only want to present
basic information and list his musical achievements, and complicated if you want to find out
the secret that arises within the cultural circle in which the creator lived his art. Dragoljub B.
DPordevi¢ decided on the second option, the complicated way of resolving the secret of “gypsy”
music spread across the world by Bajramovi¢ in a unique way, through his voice and sensibil-
ity. Placing the singer in the so-called cultural periphery in which the sadness of the Serbian
South and the sad Gypsy fate intertwine, embedded in the “cry of a marginal social group”
(Brkan, 2017)* and a musical expression typical of Ni§'s mid-century taverns - the blues from
Nisava, and following his rise through the development of Ni§ music scene and its jazz festival
Nisville, D. B. Pordevi¢, in fact, draws the broadest context in which Bajramovi¢ emerged as
an artist. Drawing attention to the personal characteristics of the singer with anachronous local
names, whose meaning is somewhat lost to the new generations of Ni§ residents and com-
pletely unknown to young people from other cultural centers of contemporary Serbian society,
the author emphasizes the importance of local culture in the formation of a man and musician
Saban Bajramovi¢. The author carefully follows the influence of Sabi, the man, with particular
defects and virtues, on Bajramovi¢, the musician, who paved his own way into the world of
music showbusiness: in that game he would sometimes win and sometimes lose, as it would
also happen in his favorite gambling game. In the end, Pordevi¢ follows the reverse impact of
the reputable great singer on the cultural circle in which he emerged: the way in which people
gathered around him and because of him. This completes a sociological story about Saban
Bajramovi¢ and the readers are left to decide who the main character of this book actually was:
the man who sang contemporary songs or the man who told a story about a singer.
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“The greatest title in the Gypsy hierarchy is that of Tsar” Adults who grew up on Elviss music utterly
recklessly declared Saban as “King’, a title of a lower rank. Saban himself, on a Gypsy ball held many
years ago in the Chair Hall ... said, in my presence, that he was not the King, that the other Saban was
the King, Sauli¢. When confused journalists asked him what he then was, Sabi replied: “I am the Tsar”
(Ciri¢, 2008: http://www.niscafe.com/zoran-ciric-magicni-donesite-mi-glavu-sabana-bajramovica/).

=

“The general line of Bajramovi¢’s music can be summarized in a stylogenic lament: an exotic, suppressed
cry of a marginal social group. This unique sound was used by producers and arrangers with various suc-
cesses. Diego Maradona was part of the team and tactics, but a player of such a caliber and talent can take
the game in an unexpected direction, and lead his team to victory in a single move. This is also the case
with top soloists like Saban Bajramovi¢?” (Brkan, 2017: http://www.xxzmagazin.com/kari-sabanovi).

717


http://www.niscafe.com/zoran-ciric-magicni-donesite-mi-glavu-sabana-bajramovica/
http://www.niscafe.com/zoran-ciric-magicni-donesite-mi-glavu-sabana-bajramovica/
http://www.xxzmagazin.com/kari-sabanovi



