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YTUILAJ ECTETCKOT BACIIUTAIbA HA ®OPMUPAIBE
JINYHOT UAEHTUTETA JELE Y MJIAOUX

Caxerak: /laHanmme IpymTBO, OKPEHYTO IIPOCIIEPUTETY, TIOCEOHO je 3aMHTepeco-
BaHO 32 Pa3Boj MAeHTUTeTA IojeauHala. [lapanenso ca yHupopmuomhy 1 kondpopmu-
3MOM, KOjI JOBOJIE IO AKTye/THe KpU3e IMYHOT UIeHTUTETa, HarlallaBa ce BaYKHOCT CBe-
CTM HOjeINHITA O COTICTBEHOM MpeHTuTeTy. OBaj Ayannusam u KyITypPHU OKBUPU Y KOjUMa
M7afia 0ocoba cazpeBa y BeTUKOj Mepy ofpel)yjy u MHTerpuIy mweropy MMIHOCT, Te yTUIY
Ha (opMupame 1 pa3Boj IMYHOT UJEHTUTEeTa. Y APYILITBY KOje Heryje eMaHIIMIIATOp-
CKY KMy, GOPMMPajy Ce YCTOBU KOjy TIOTOMYjy M3TPafbil CaMOCBECHNUX, OITOBOPHUX
U TIPOAYKTUMBHMX WIAHOBA JPYIITBA. YIIpaBo 06pasoBame 1 HacTaBa TMKOBHE KYNTY-
pe mpy>ka MoryhHOCT 3a pa3Boj KpeaTMBHOCTH, CTBAapamadKe KOMYHUKAI[Vje U eCTeTCKI
PasBoj, LITO yTUYe U HA eMAaHLUIIALN]Y, COLMja/IM3aLAjy U PA3BOj JIMYHOT UIEHTUTETA
Y4YeHNKa.

K/by4yHe peun: IMYHM UAEHTUTET, eMallUIAlMja TMYHOCTH, €CTETCKO BaCHUTAIbE,
HacTaBa TMKOBHE KYITYpe.

YBog

VpeHTHTET je jefHO O CYLITMHCKMX YOBEKOBUX CBOjCTaBa, (PEHOMEH KOji
HOC/IENHUX JelleHNja IT0ceOHO 3a0KyIba MAXBY CTpy4dHe jaBHOCTHU. [IperosHajeMo ra
Ha pas/MYUTIM HUBOVMA — KO [I0jefVHIIa, IPyIIe U APYIITBA, Te CXOFHO TOME MOXKEMO
[POYYaBaTy JMYHU U KOIEKTUBHIM MAEHTUTET. [lepcoHamuu upeHturet, usmeby ocra-
JIOT, HaCTaje Kao MOCTIeANLa YIIO3HaBaa I [IPUXBaTaba Bakenx KyITypHUX BpegHO-
cti y jegHoM apywTBy. KoHdopmusam u yHIGOPMHOCT KYITYpUX HpeEMICa 4eCTO Cy
npuxBaheH) Kao OIIITa BPEFHOCT, & HEUCTHULAMbE I ,HEOCTATaK JIMYHOT UfIEHTUTETa
[OCTajy APYIITBEHO IIOXKe/bHa 0COOMHA, IIPY YeMy ce CTHYe YTUCAK Jla cCaBpeMeHa Kyl
Typa 4ecTO CaMO Ha4elHO IIPOMOBHILE VHVBU/YAL)Y U PasBOj CBECTU O COICTBEHOM
»ja~. Pasmarpajyhu npobnem odyBama KyITYpHOT MJEHTUTETa APYLITBA V IJI0OAQTHOM
KOHTEKCTY, CAaMUM THUM, II0 aHAJIOIWjii, M UJEHTUTETa MOjefyHIIa YHYTap APYIITBeHe
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sajegune, lllyBakosrh u Kparosuh ncruay ga jeamHcTBO y pasmmunroctuma Tpebda
la oMoryhu cBy /1eToTy NoCTojama /bYACKOT POfia U i ONIITE Y MOjefMHATHOM TTOCTOjU
caMo IOCpefloBabeM IOCeOHOT, 11a y CKIafy ca TMM He MOTY Jja IIOCTOje HeKe alCTpak-
THe ONIITeYOBeJaHCKe BPEHOCTH KOje HICY KOHKPeTH30BaHe KPo3 pasnudnTe obpacie
Ky/ITypHe TpajiuLiuje, a TIoToM 1 puxBaheHe off cTpaHe IojeiMHALIA KOjU CY IIPUIIaHNU-
I TUX PA3INYIUTUX KYITypa (Suvakovi¢ & Kragovi¢, 2015, str. 299). Y ToM KOHTEKCTY,
UCTUHCKIU Pa3BOj MPOAYKTUBHMUX M OfIFOBOPHUX MHAMBMJYA MOApPA3yMeBa U HETOBaKe
CTBapajlalliTBa Kao CTaBa JIMYHOCTU, IPU Y€MYy Ce CTBApaIaukKo MUILI/bEmhe U KPeaTuB-
HOCT MOTY MCIIO/bUTM y BEOMA Pa3aMYUTUM AKTUBHOCTUMA, & YMETHOCT IPEJCTaB/ba
BJXOBY BPXYHCKY MaHUdecTanmjy.

ITojam mpeHTUTET MMa BeOMa MIMPOKO U 32 YOBEKOB Pa3BOj €CEHIMjaIHO 3HAYEIbE,
a IIofIpy4Yje Koje 3axBaTa je IIMPOKO U IUIOJHO, I1a Cy Pa3HOBPCHU aCIEKTH U3ydaBarba
upeHTuTeTa HeonmxogHu. Tako cy HacTaze OpojHe AedyHNUIH]e, LITO je Y CKIAaAy ca MH-
TePAUCIUIIMHAPHNM TIPUCTYIIOM KOjU Ce TIpMMembyje y U3ydaBamy OBOT (eHOMEeHa.
HajommTuja geduHuiie nEeHTUTET KO ,,0FHOC 10 KojeM je Heko 61he, mIojaBa, CBOjCTBO
jemHaKo caMoM ceOu; KaJi CBMjeCT OCTaje y cebM MCTa Kao jeAMHCTBEHA IijelHa y pas-
HOJIMKOCTY TICUXUYKMX yBjeTa u cutyanuja’ (Filipovi¢, 1989, str. 136). Jakie, npeHTu-
TeT ce MPUMAPHO Be3yje 3a IOjefuHIA Koju ra ¢popmupa 6usajyhu geo rpyrme, a kpos
nponec counjamusanuje (Vojvodié, 2018, str. 17). Ho, ,cBaka conujanmusanuja Tpebdano
6u ma 6yme mpaheHa mepcoHamMsauUMjoM, Ja/bUM pasBUjarbeM CBECTI O CaMoOM ceOl,
CBOM MUJICHTUTETY, O CBOM je[[JIHCTBEHOM Ji HEIIOHOB/bMBOM MHAMBUAYanHOM Ouhy”
(Kokovi¢, 2004, str. 69). Ipabeme npgeHTnTETa je CT0jeBUT IPOLEC Y KOM IIOjeAMHAL
UCTOROOHO pasByja MOTpeby fa NpuIaja Ipynu, ami u ga ce pudepennypa u obyne
cebu cBojctBeH. ToBopehu o oBoM crokeHOM mpolecy, JlasuH ce 1mo3uBa Ha ufejy
XyMaHM3Ma KOja IO HeMy IpeTHOCTaB/ba JbY[CKY CIOCOOHOCT caMopeanyusalyje u
KOHTpoe n360pa 1 TOKa caMopeann3alyje, OfHOCHO Pa3Boja MAEHTUTETa TMIHOCTU
(Lazin, 1994, str. 130). KamenoB takobhe mcruye 3Ha4aj colMjanmsanyje Kao ,Ipouec
KOjUM ce JieTe mpuaarohasa JpYLITBEHOj CPeMHY, YCIIOCTaB/ba Ca HOM XapMOHMYaH
OJIHOC, aCUMIJIVIPA je Y MHTeTPUILIE Ce Y Y, pa3Bujajyhu mpurom /pysicka ceojcra” (Ka-
menov, 2006, str. 114).

Coruyjanurer 1 MHANBUAYATINTET CY ABE KOMIUIEMEHTapHe 0cob1He 0e3 Kojux je
Hemoryh pasBoj uHTerpanHe mruHocTi. IIpernpeke 3a pasBUTaK TUYHOCTU MOTY OUTH
coLyjaINTeT KOju BOIU Y KOM(OPMM3aM, a ja Ce IIPUTOM T'yIIN MHAUBULYATHOCT, Kao 1
UMHJVBUYaTUTET KOjU IIPOU3BOAM €TOLEHTPU3aM, IIPU YeMy Ce He Pa3BMjajy HEOIXOf-
Ha pymtBeHa ocehama u morpebe. Hosek pohemem He HOCH OMOTIOLIKE MeXaHM3Me 32
couyjammsanujy, seh My je HyXaH ,,CIIOJbHU MOJeNT’; Kao ILITO je BacCIMTabe. BacnTame
ce, no E. KaMeHOBY MO)Ke CXBaTUTH KaoO ,CUCTeM (OPMATHMBHUX IIOCTYyIaKa KOju ce
HOYMIbY IIPYMEUBATI Off pohera JieTeTa fa 61 ce IVIAHCKYM YTUIIA/IO Ha TOK, IpaBall
U IOMET IHberoBor pPasBoja, yckaaheH ca 3aKOHMTOCTMMA pa3Boja 1 0CO6EHOCTIMA y3pa-
CTa, pa3BOjHUM IOTpebaMa ¥ MOryhHOCTMMa KOHKPETHOT JieTeTa, Kao M ca 3aXTeBMMa
IpyLITBeHe 3ajefHuLe Kojoj oHo npumazga” (Kamenov, 2006, str. 115).

ITocTMOepHAa COLMOTIOrMja aKTUBHO ce 0aBM INMTambeM WUIEHTHUTETa, IIpe CBera
mudHOT. JlaHac je 0Baj IOjaM OIIITe MPUCYTaH y CBUM cdepaMa JbYACKOT flefama, MTo
IErOBY BPEJHOCT CTaB/ba IOJ 3HAK NMUTamba. UMHMU Ce Jla je CAaBpEMEHO APYIUTBO TOJN-
KO 3aM{HTEPECOBAHO 3a OBY IIPO0JIEMATHKY, jep Ce IIOCTOjaHM MAEHTUTET YOBEKA y MO-
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[lepHU3MY IIOJ IPUTICKOM IIOCTMOfEpHMU3Ma y3apMao n pacuenkao (Aleksander, 2007,
str. 34). MacoBHO ApPYIITBO M HeNpecTaHe ApyLITBeHe (IyMAHOCTH OHeMoryhasajy
¢dopmupame 6mno xaksor uspurher mpentnrera mojegunia (Kokovié¢, 2005, str. 522).
Cse Behu 6poj ApyHWITBEHNUX YIOTa U MPUIALHOCT Pas/[IMIUTUM 3ajefHUIIaMa MOTy Ha
HOjeMHIIA fienoBaTy ahMpPMATUBHO, alu U KOHGIMKTHO 1 30ymyjyhe. OBa MHOTOCTpY-
KOCT ¥ KpU3a U[IEHTUTETa, TAKO KapaKTepNUCTUYHA 3a Halle fo6a, ZOBeIa HAC je y Ia-
papokcanny curyauujy. JIok, ¢ jeHe cTpaHe, JaHallbe JPYIITBO CBE BUILE HaI/lallaBa
IIpolleCc MHAVBMAYaLMje M Pa3Boja CBECTU O COICTBEHOM VJCHTUTETY, C ipyre CTpaHe
Ce Heryje CTepPeOTUIIHO IMOHamamwe 1 KoHdopmusam (Vojvodié, 2015, str. 65). Y ceety
KOj/ KapaKTepulile aHOHVMHOCT M MAacOBHOCT JKUB/beHba, Tparame 3a ayTeHTUYHUM
IIOTEHIMja/IMMa TI0jeIMHIIA TI0CTaje MMIIepaTHB. Vako je caBpeMeHO IPYIITBO OIIXPBaHO
KOHBEHIIMjaMa, OHO Y IIPBM IUIAH CTaB/ba Tparakme 3a MHAUBNIAYATHIM O0COOEHOCTIMA,
M TO 4eCTO YMHY CaMo fIeKJIapaTUBHO. [IpyIITBO Y KOM >XMBMMO JICTOBPEMEHO 1
3aXTeBa 1 OCIIOpaBa IIOCTOjarbe UICHTUTETA. YIIPABO 0Baj aMOMBa/IEHTaH OHOC MOXe
OUTY MOACTHUIIAjaH 32 Ja/bI MCTPAXMBAUKY Paf.

Ymora KynType ¥ YMETHOCTH! Y GOPMUparby TNYHOT UAEHTUTETa

MHore caBpeMeHe IpyLITBeHe U KYITYpHE IPOMEHe MOTY ce 60/be carnefaTu yKo-
JIMKO UX IIOCMaTPaMo KPO3 I10jaM UJIEHTUTETA, KAKO IIEPCOHATHOT TaKO M KOJIEKTUBHOT.
Maxko 4ecTo HenpyuMeTaH y APYLITBY Koje KapaKTepullle MaCOBHOCT, I10je/[MHall Ce Haja-
31 y LeHTpy oBux mpomeHa (Vojvodié, 2018, str. 28). ToBopehu o moBesaHOCTM KynType
u gpyurra, Mapkosuh u Bynatosuh HaBope ga y caBpeMeHoj conmonoruju (1 Teopuju
KY/IType) IIOCTOje pas3/In4nTa CXBaTamba O OFHOCY KY/AType I APYIITBa 3aCHOBAaHA Ha IBa
MO/IA3MIITA: MUII/bEBMMA KOja CMATPajy [ia ce KyITypa MOXKe IIpOy4YaBaTy HE3aBJMCHO
Ofl IPYLITBa KA0 CBOjeBPCTAaH TOTAJMTET M CasHAMMA Jja IPYIITBO IPEJCTaB/ba CBEO-
OyXBaTHM KOHTEKCT KYAType, IPUTOM He M3jefjHauaBajyhy mojaM ApyuITBa U IOjaM KyJI-
Type. IIpema ayTopumMa y CK/IOITy OBMX TEOPMjCKMX KOHIIEIIMja Ha/la3) ce CXBaTalbe f1a
ce [pyLITBO ¥ KYATYpa CTPOTO He IOAYAapajy, a PasiyuKa Koja ce IoKasyje Ipousnasu
U3 CaMOT aHTPOIIONIOIIKOT, COLMOJIONIKOT U MOCEOHO OHTOJIOLIKOT CKJIONA Te/IeONOTHje
KY/ITYpe. ,Jep, KyITypa HIje U He MOXKe OMTM HMIITA IPYTO, IO CBET YOBEKa; OHA Ce
MICKasyje y jefMHCTBY TOTa CBETa U FhOMe Ce YOBEK OfjBaja Off [UB/bAIITBA y ceOy U mpu-
pozu; KyITypa je jeAMHCTBO BPEJHOCTHU 1 CPEJiCTBAa O4YOBeYeHa IOjeiInHIA I HheroBor
ceeta” (Markovié, Bulatovié, 2014, str. 105).

[TpuMeTHa je jefHa OMIITA ICTOPMjCKA TeXXIba 3aMafHOT APYIITBA 32 abUpMaIijoM
nojeauHIa. Vako je TMYHM MAEHTUT MHTE3UBHO Y POKYCY Kao PYIITBEeHN (peHOMEH TO-
KoM 19. Bexa y goba poMaHTM3Ma, JO IPaBUX 3HAYajHUjUX IOMepamba OO0 je ‘60. ro-
nuHa 20. Beka, Kaja je 0Baj [ojaM Jo>KuBeo cBojy excnansujy (Halpern, 2009, str. 23-24).
IMojenmHary ce okpehe cebu, Tpara 3a COINCTBEHUM MAEGHTUTETOM IOCTajyhm cToBpeme-
HO U CH&XHUjU U HeCUTYpHUju. Vako ce MHOMBUAYalTHM MIEHTUTET I'Pafii HA OCHOBY
II0jefITHAYHOT UCKYCTBA, I0JjpasyMeBa ce Ja je IojefMHal] YK/bydeH Y MHCTUTYLMje Koje
Ienyjy kao dakrop coumjanusaunuje u upentuduxanuje (Ruano-Borbalan, 2009, str. 5).
[Tojepuuary cBoj nzentuteT U3rpabhyje Kpos npumnagame OPOjHUM Ipyrama, Kpo3 OFHOC
mpeMa ceb6y M IpeMa ApyruMa Of HajpaHMjMX JlaHA [0 3peror foba, Te je MOMIoXaH
YTHUILajy MHOTMX KOJeKTUBHMX upeHTnteta (Vojvodié, 2018, str. 28). OBa mpumagHOCT
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Pa3IMYMTIIM IPyIIaMa MOyKe 0OOraTUTH IMYHOCT IIOjefiMHIIA, /Iy ra ¥ 30YmUBATU U 4N~
HITI HECTAaOM/THUM, Te a/IeKOCeXHO MOKUAaTH Bee MeDy /byamma.

JIn4HOCT, Kao OMTHa KapaKTepUCTMKAa CBaKoOr JpyfcKor Omha, Huje mpocTo jaTa
nojeguHIy — by Tpeba usbopuru u creoputu (Filipovié, 1989, str. 189). Ynpaso xynrypa,
Y CBOj CB0jOj CIIOKEHOCTH, JeTepMMHUIIE M MHTerpuile MM9HOCT nojenuHna (Kokovig,
2004, str. 88), a ofHOC KOjI ITpM TOM HacTaje AMHAMUYAH je M KaysanaH. To mopgpasyme-
Ba UCTUMHCKO aHTA)XOBalbe MOjeIMHIA Ka0 IPOAYKTUBHOT X OATOBOPHOT YjaHa [PYILT-
Ba. Kynrypa Mopa nocegoBaru emaHIumaropcka csojcrsa (Kokovi¢, 2005), a Heroame
CTBapa/layKuX IOTEeHIMja/la MOpa OMTH Y CAaMOM HeHOM (BOKYCY.

ITpempa 6u kynTypa Tpebaso ga ,00yxBaTa mpolece 1 MHTEPAKIMje KOje XyMaHU3Yjy
JBYICKM SKUBOT 1 6oraTe pyncky npupony” (Kokovié, 2004, str. 12), HepeTKo cMO CBefio-
LY OTIYHO CYIPOTHUX TOKOBA U OJHOCA y CAaBPeMEHOM JIpyIITBY 1 KynTypu. Haxa-
JIOCT, CABPEMEHO [IPYLITBO KapaKTePUIy OIILITA leXyMaHKU3aluja U lelepCoOHaNn3aluja,
a CTaHflapAM30BaHa KyATypa 4ecTo 0becxpadpyje MpOoAyKTUBHO KPUTUYKO MUIUbEHE 1
TYILIM YOBEKOBY C/IOOOZY, Ila ce MOYKeMO 3allUTaTH Koja je 3a;CTa y/Iora JaHalllkbe Kyll-
Type Yy dopmupamy nmuanoctu. bes crmobope ma Oyme yuCTHHY CBOj U IPOLYKTMBAH,
TOjeMHAaL, He MO)Ke OMTY TBOpal KyIType, Bell HeKo Ko je TacuBHO IpuXBaTa. YKOMIKO
APYIITBO T€XYU UCTUHCKOM HAIPETKY, KPEATMBHOCT M CTBAPA/IAIITBO HEroBUX YIaHOBA
ce MOpajy CXBaTUTH KaO PECyPCH KOje Bajba 9yBaTy M Pa3BMjaTy — CAMOIIOIITOBAKE U Pa-
IOCT KOje CTBapame ca coO0M HOCH HelpoLiewsyBH cy. MelyTim, 4oBekoBU cTBapaIauky
HOTEHIIMja/Ii 3aHEMapeH! Cy 1 IIPeTBOPEHM y IIyKy 60pOY 3a ersicTeHIujy, I1a je Ha 0Baj
HA4MH y IMTake JOBefleHa caMa YOBEKOBA CYLITHHA. Jep, YKOIUKO MY Ce Offy3Me IPaBo
fla CTBapa, IITa YOBEKY OCTaje?

HeroBame cTBapamamTBa Kao CTaBa U M3BOPHE [€TOTBOPHE CHAre y 4YOBEKY
(Filipovi¢, 1989, str. 317), crpedaBa fia IOjefyHALL ,U3TYON™ jefUHCTBO U CYLITHHY CBOje
JIMYHOCTY. VaKo je 3a meGnoKMpame CTBapaJauKuX U KpeaTVBHMX ITOTeHLUjaIa HeOll-
xofiHa ofiroBapajyha crBapanadka KiMMa, APYLITBO 4ecTo Gopcrpa epUKCHOCT, 3Habe
U jeHOOOPAasHOCT M3HAJ CTBApa/lallTBa, Te ce 3abopaB/ba U 3aHeMapyje jefHa Of oc-
HoBHUX (yHKIMja KynType — dyHKImja cTBapanamTsa (Kokovi¢, 2005). CBaku 061k
CTBapama 3axTeBa CI00OMIY, OTBOPEHOCT U CYIPOTCTaB/bakbe, T Ce YMHU Ja KyITypa
HIje YUCTUHY HaK/IOKkh€eHa CTBapaIalliTBy Ha CBMM HMBoMMa. HepeTko je apymTBo 3amH-
TEepecoBaHO CaMo 3a OHe O0JIMKe CTBApaIAIITBa U KPeaTUBHOCTI KOjH JOHOCE HaIIpelaK
y Ipou3BOfsM 1 oMoryhaBajy ocTBapuBarbe MMIIepujanucTndkux mmbesa (Karlavaris &
Kraguljac, str. 1981).

CpenuHa Mo>ke CTUMY/IUCATU MU CITyTaBaTy CTBapasiadke HOTEHIIMjasle IOjeAMHIIA,
aJIi OH caM MOpa Ha4MHUTU Hanop u yhu y 60pOy 3a usrpajisby COICTBEHOT UEHTUTETA.
YKonmko >xenm ma craca y caMOCTajIHy M CBECTPaHy MHJVBUJYY, IIOjeJyHAlLL C€ y OBOj
»00p61” MOpa OC/IOHUTY Ha COIICTBEHE CHAre — MOpa ,13abpary” [ja >KUBM CTBAPAIAIKY
(Majl, 1968).

HMako cy cTBapasallTBO M KPeaTMBHOCT IIPUCYTHU Y Pa3HUM OOIaCTMMA JbYACKOT
[e/I0Baba, YMETHOCT IIPE[CTaB/ba IbUXOB HAJjIOTIIYHMjU M3Pa3 jep HpelCcTaB/ba IIOT-
IYHO M3BOPHY M HOCEOHY JbYACKY HeIaTHOCT KOja MICTOBPEeMEHO OfC/IMKaBa KyITYPY Y
KOjOj je HacTajIa U yTHde Ha IbeH [jaj/bUl TOK U HAaIlpefak. Y MUTamY je ped TOMUKO borara
BpenHouthy, Koja y CBeCT IIpu3yBa OHO HajooJbe ILITO Cy CTBOPW/IM JbY[ACKM YM U pyKa
(Aleksander, 2007, str. 15). Jako je yMEeTHOCT BeoMa CIOXeH (eHOMEH, KOjU ce MOXKe
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IpOyYaBaTH Ha PAa3IMYUTUM HUBOMMA U U3 PA3IUUUTUX acIeKaTa — APYIUTBEHOT, IICK-
XOJIOHIKOT, €CTETCKOT M/IM II€JATOMIKOT - Y heHOM CPEIMINTY YBEK C€ Ha/lasy Y0BEK U
UCTUHCKe /byAcKe BpenHoctu (Vojvodié, 2018, str. 30).

ITpema mynbery Ilannha, y yMeTHOCTH je IPUCYTaH 11€0 YOBEK, CBE HEroBe CIIo-
COOHOCTH, UCKYCTBO, CBOjCTBA, @ He CaMO MalllTa M CTBapajIadkKo MUII/bEIbE, T€ Pa3BOj
YMeTHMYKe KpeaTMBHOCTM Tede MapajeNHo ca pasBojeM M (GopMupameM YOBEKOBOT
»ja’ BbeTOBe MHAMBUAYaTHOCTH 1 camocBecTn (Pani¢, 1989, str. 10-17). Ilopep Tora 1ro
pedrexTyje KyITypy y K0joj je HacTasa, OHa IIpefcTaB/ba 1 pedIeKCHjy MANBUILYaTHOT
CTBapama U JIMYHUX [IOXKUB/baja jep BENMKEe U OILITE KMBOTHE MCTUMHE M3PaXkaBa Ha
BeoMa jM4aH ¥ crenuduyaH HaumH, npyxajyhn moryhHocT 1 cTBapaony n nocmarpa-
4y fia usrpanu u uspasu cebe. [IpubnikaBame Jbyiu YMETHOCTH U HETOBakbe HIUXOBUX
KpeaTMBHIX CIIOCOOHOCTH Ha IIaHY YMETHMYKOT N3pa)kKaBama yTude Kako Ha KyITypHY
eMaHIVIANNjy, TAKO ¥ Ha eMaHINIAINjy LeloKynHe YoBekoBe mnuHocTu (Karlavaris,
Barat, Kamenov, 1988). YMeTHOCT 06yXBaTa II€/IOKYIIHO YOBEKOBO MCKYCTBO, IIPOXKUMA
4UTaBO eropo 6uhe 1 omoryhasa My fa cebe 1 CBeT JOXKMBYU Ha CACBMM HOB 1 HEOUEKM-
BaH Ha4lH, I1a 0co6e Ha 4Njy M3rpajiiby TMYHOT UJICHTUTETa YTUYY IIOMEHYTH CalipiKaju,
Ha ayTeHTUYaH HAYMH IPUCTYIIAjy COIICTBEHOM Ouhy 11 CBeTy KOju X OKpyXyje.

C 0631poM [la yMETHOCT OBAaKO CH)KHO yTHYe Ha 3ajefHUIly M TIOjeflMHIA, CO-
LMOJIOTHja YMETHOCTH IIOCTajIa je ,,je[THOM Off IOJIyTa IPeKO KOjUX Ce Jbyau TPyZe fAa
6ope yosHajy nmorpebe cafamer apymrsa’ npumehyje @pankacren (Frankastel, 1974,
p- 26). Ako y3MeMo y 0031p Jja MICTUHCKA YMETHOCT YBeK BOIM adypMaliijy ay TeHTUYHIX
JbYACKMX BPEJHOCTHU U HOTEHIIMja/la, IBeHO MeCTO y CaBpeMEeHOM JPYLITBY MOpano Ou
OuTH 3Ha4ajHMje. Y epy K0joj He[l0CTajy OCHOBHA XyMaHUCTIYKA Hade/Ia OHa OILIeMelbyje
npysxajyhy 4oBeKy yBUj y caMy CYLITHHY >KMBOTA, Te Cy IbeHe MOTyhHOCTH y morieny
pa3Boja IMYHOCTH U MJEHTHUTETa Be/lUKe, alnu HeoBo/bHO mckopuuthere. Crapajyhn
W Tlepuunrpajyhy yMeTHOCT, Y0BEK 4yBa CBOjY A€djy OTBOPEHOCT U 60pu ce pOTUB
CBEIIPUCYTHUX Ipefpacysa u sormu. Ha oBaj HaumH, uspacrajyhn y TonepaHTHY, CHaKHY
u ocno6oheny MHAMBUYY, OH MMa IPUINKY fla CHAXKHO pearyje Ha HefloCTaTKe CBeTa y
KOM >KHBH, Te 4 CBOj HOIPMHOC y 60pOM IPOTUB OIILITE KPH3e UIAEHTUTETa CaBPEeMEeHOT
4JOBEKa.

3Hayaj eCTeTCKOT BacIuTamba
y popMUpay MMYHOT UIEHTUTEeTa KO, fielle ¥ M/IafINX

HeroBame cTBapamaykor MUII/beba U KPEaTUBHMX CIOCOOHOCTY IPArOLeHO je y
IedjeM 106y, Kajia ileTe HECITy TAHO U MICKPEHO KPO3 IMKOBHO M3pa)kaBame UCKasyje CBOjy
LenoKynHy mnaHocT. [ToTpe6Ho je mopcrahy HecMeTaHO pasBujarbe JETETOBMX CIIOCO0-
HOCTH 1 MHTepecoBama Kako O KacHuUje M3TpaguiIo 3[paB OJHOC IIpeMa cebu U CBOjoj
OKO/MHM. YKOJIMKO >KeIMMO Jla M3PacTe y OTBOPEHY U CUTYPHY 0co0y Koja IOLITYyje U
BO/IU cebe caMor, ieTeTy ce Mopa oMoryhuTu fa 6yze oHO 1ITO jecTe. Y CYIPOTHOM, HeTe
He MOXKe CTBAaparty jep Kao MojedMHall Hije y CTamy Aa cadyBa cBoj uHTerpurer (Majl,
1968, str. 77).

Pa3Boj MMYHOCTH [leTeTa MOXe Ce MPATUTH KPO3 PasBoj pasIMINTUX OOIMKa Kpe-
aTMBHOCTM, @ MOCEOHO OHMX y 00/IaCTU JIMKOBHOT cTBapanamiTa. CTBapanayky uspas,
671M3aK yMETHIYKOM, MHAMKATOP je AeTeTOBe KPeaTMBHOCTH, a/li U pasBoja Y LIeJOCTI.
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ITyTeM MMKOBHMX aKTUBHOCTH ieTe KOMYHMIIMPA Ca CBOjOM OKOJIMHOM, Te Cy OHe HajOo/bI
II0Ka3aTe/b HeTOBUX eMOIja, MIICIN, MHTepecoBamwa 1 BpenHocTH (Vojvodic, 2018, str.
31). JereToBa moTpeba fja M3pasu CBOjy MHAMBUAYATHOCT jeflaH je Off Y3pOKa OBe paHe
MaHMgecTalyje TMKOBHUX aKTUBHOCTH, 3a IITa je HOTpeOHa IOpIIKa 1 0Xpabpere OKO-
nuHe. HeroBame KpeaTMBHOCTI y JOMEHY IMKOBHOT CTBapajanuITea obe3bennhe kpearn-
BaH IIPYCTYII fleTeTa OCTalUM aclleKTHMa KMBOTa, jep OaB/berbe CTBApalayKUM PajioM
MO3UTUBHO YTUYe Ha eMAaHIMIAIN}Y Y IcuxonomkoM cMucry (Pani¢, 1989).

IImjaxxe (Piaget) je mocraBmo jBa BeoMa BaXHA NNUTama O Y3pOIMMA paHe
MaHMgecTalyje eCTeTCKUX aKTUBHOCTU KOJ, Jielle, Kao 1 Koje Cy IIpelpeKe HUXOBOT
pasBoja. Ilo meMy ecTeTCKe aKTMBHOCTM KOJ Jielle IIpelCTaB/bajy CaMOM3paKaBarbe
U IpBe CTBapajadke eKCIpecuje Koje KOf [eTeTa IIOMaXy caspeBame U JOIPUHOCEe
yCIIOCTaB/balby KOHTAKTa ca cTBapHoluhy. [leTe Tako 3afj0BO/baBa CBOje yHYTpalllibe 110-
Tpebe 4nmMe ecTeTCKe aKTMBHOCTU Ho6Mjajy pyHIaMeHTalHM 3HA4aj y pa3Bojy fiednmjer
HOMMarba CBeTa I KOHIeNTyaaHe MUc. Tako fiednje ,ja” He ocTaje 3aTBOpeHO Beh nMa
MoryhHOCT fja ce M3pakaBa Ha KOHKpeTaH U peasaH HauuH (Piaget, 1954, p. 25).

Ocnamajyhn ce Ha Injaxxeose TBpAwbe, Pup (Read) je y cBojuM crygujama o ymer-
HOCTH U €CTEeTCKOM BacCIUTamby IOIIA0 Off CT0OOHOT M3paskaBamba Ka0 OCHOBHOT IOjMa
npupoge u GyHKIUje eCTeTCKe aKTMBHOCTY, MOfipasyMeBajyhu oHe BpcTe aKTUBHOCTH Y
KOjJiMa MHIMBMJIya UCIO/baBa CBOja m4uHa ocehamwa u pacnonoxema. OH cMaTpa fa je
OCHOBHM MOTUB JieTeTa Jla CaBjIajia CTPaX Off OIBOjeHOCTH Off MajKe, Te [ja IlyTeM UTPE I
€CTETCKMX aKTMBHOCTM YCIOCTaBM jeAMHCTBO Ca IPYHITBOM, KOje 3aMerbyje MPUMapHO
jeAVHCTBO ca MajKOM (COLIMOJIONIKY aCIIeKT). [leqnjn pTex, Kao OCHOBHM 06/MK c10607-
HOT 13pa)kaBarba I CIIeL(uyIaH BIJ KOMYHUKaLVje JeTeTa, MMa COIICTBeHe KapaKTepu-
cruke u 3akoHuroctu (Read, 1971). Pup faspe, y cBoM geny Bactiutiiare tiyiiiem ymetiHo-
citiu (1958) ocybyje MHTeIeKTyaMCTHUKY ME[ATOLIKY IIPAKCY KOja jeTHOCTPAHO pasBuja
4OBeKa [0 OCMpoMallera 1 oTyhema mberose MTMYHOCTU M OTLEIUbEHa Off IIPUpPOie U
IpPYLITBa, Ca CTaBOM fla YMETHOCT Tpeba a Oyzie GyHaMeHTaTaHa OCHOBA BaCIUTaba.
ITpema meroBoM MUII/BEY ,,eCTETCKA AKTUBHOCT [je] oprancku mporec GusmdIKe 1 MeH-
TaJIHe VHTETpalllje, yBohere BPEIHOCTH Y CBET YMEbEHNIIA’, TAKO [jd €CTEeTCKI IIPUHIINI
Tpeba na yhe y Hayky, mpoxxmmajyhu mpe cBera couyjaite 1 IpaKTUYHE BUIOBE )KMBOTA
y mxonu (Read, 1958. nut. mpema Kamenov, 2006, str. 1).

ToToBO CBa felja MMajy CHa)XXHY HOTpeOy fia ce JIMKOBHO M3pase U ca M3Y3eTHUM
€HTY3Mja3MOM IIPUCTYTIAjy TMKOBHMM aKTMBHOCTMMA, IIa j€ YIIPaBO Taj €HTy3MjasaM II0-
TpeOHO IITO Jy)Ke OPXKATU IPUCYTHMUM. Y IIKOJICKOM Y3pacTy HOMasy 0 OPOjHUX IIpO-
MeHa, Ka0 PM3MYKMX TaKO ¥ MCHXOONIKNX, @ YIIPAaBO IMKOBHM M3pa3 fleTeTa Moxe 6uTu
mo6ap IoKasaresb IberOBJX YHYTpPALIIbIX CYKoOa 11 Tparamba 3a CONCTBEHIM BPETHOCTIMA.
OBaj mepuoy, nnak, He MOpa HYXKHO 3HaYMTH IaJ] KPeaTUBHMUX CIIOCOOHOCTU YKOIMKO Ce
metery 06e36enu JOBO/BHO CrI060fe f1a ekcriepuMenTuiie u poHabe cebe. YpaBo MTuKoBHe
AKTUBHOCTI MOTY MMATH M3Y3€THY BaKHOCT U Y IIEPUOMY aflofieCLieHIMje, Kafla M/Iafia 0Co-
6a HajUHTEH3UBHIje Tpara 3a CBOjUM MHTepecoBamuMa 1 ugentrreroM (Vojvodié, 2018).

Emannumaropcka ynora HacTaBe IMKOBHE KY/IType

HoBso BpeMe BacimTama 1 006pa3oBama I10jadaHo pasBlija CBECT IIOjeAMHIIA O cebu
U CBOjUM TOTpebaMa, almy He ycIieBa Ja My OCUTYpa YIpaB/bakbe CBOjOM CYHZOMHOM.
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3aTo ce cTaTHO MOpajy pasMarpaTy moTpebe 1 MOryhHOCTI 32 IPEUCINTIBAbEM YIore
BacIuTama 1 06pasoBama y OUyBarby >KMBOTA IOjeIMHIIA U Pa3BOja OAPXKUBE /bYLCKE
3ajegune (Stojanovi¢- Pordevié, 2015, str. 2). Kao HenszocrasaH dakTop y popmupamy
YOBEKOBE MMC/IN M MIEHTUTETA, YMETHOCT je Membaaa MHTe3UTeT CBOT YTUIAja, Al je
OCTa/la ¥ HAjIVIONHMj€ T/I0 33 Pa3BOj CAMOCBECHUX MMYHOCTU. [lopcTumame cTBapamad-
KIX M KPEeaTUBHMX IOTEHI[Wjaja Ha PAHOM y3pacTy BaxkaH je Gaktop y dopMmupamy
JINYHOT ufeHTUTeTa. HeomxpBaHa KONEKTMBUCTUYKMM NfejamMa Haurer fnob6a, gera
KpO3 CTBapambe YXKIBajy y U3TPajilbil CBOje IMYHOCTU. YIIPaBO Jiedje CTBapanallTBO Ha
Haj6Oo/bU HAUNMH Heryje OBe MoTeHNjaste u 06e36ebyje LemoBuT passoj MUIHOCTU. AfeK-
BAaTHO ycMepeHe akTUBHOCTU oMoryhuhe fgeTeTy f1a ycBOju OHe BPeHOCT KOje CYIITIH-
CKIL OATOBapajy mwerosoM 6mhy, a yrora mkose, HOCeOHO HaCTaBe IMKOBHE KYITYpe, ¥
OBOM IIPOL[eCY MOXKe OMTY HETIPOLIEHhUBA.

CaefoLyt CMO Jja ce CTBapaIadyKy IIOTEHIVjal CBOjCTBEH JeLu ¥ sehunn cIy4ajeBa
IOCTeIeHO Ty6U, a 3a MOC/IEe[UIly MMAaMO CBET IPEIyH YCKOTPYAUX aHOHMMHUX IIOje-
AMHALA KOjU Cy HeKajja IocefoBamu ypoheHy medjy OTBOPEHOCT M MMaIu IOTeHIjal
fla M3pacTy Y LeJIOBUTe ypaBHOTeXeHe mmaHocTH (Vojvodic, 2015, str. 68). Yunnu ce fga
TOKOM OfIpacTama IIPeCcTajeMo Aa IOCMAaTPaMo CBeT Jedje 3auyheHn, MCKPeHo 1 ayTeH-
TUYHO, IpUXBaTajyhu kpos3 mpotec corujanmnsaryje [IeAnIITa ¥ CTABOBE IPyIa Kojuma
mpunasamo, 3abopassbajyhn colcTBeHe HOXKWUB/bAje U CXBaTamba, ryiehy InaHn npeH-
tutet. Bunorujesuh u fp. cmarpajy fa je caBpeMeHU YOBEK AAaHAC IIOTIYHO [ieTePMUHN-
CaH CIIO/bHOM CTBapHoIIhy y TOTOBO CBMM 00/IaCTVIMa >KMBOTA 1 [ja Ka0 KpUTndko 6uhe
HeMa IIPUINKE fIa YICIIO/bU CBOjy MHAMBILYATHOCT Y jABHOM JI€/I0Bay. AyTOpu HOCe6HO
ckpehy maxmy fa o6pasoBame U MIKOICTBO HAHAC OfINKYje HaMeTake CIIO/bHIX, 4eCTO
TeXHOOMPOKPATCKYX U IIEXOBCKUX MHTEpeca, a ia pedopMe 4eCTo He UBUPY U3 CYLITHHE
camor 06pa3oBHOT IIpolLieca, Kao 1 Jja ce 00pa3oBarbe YeCTO CXBaTa ,CTPOro (yHKIMO-
HA/IMCTUYKO K0 IPUIIPeMa 3a TPXKUIIHO HaJiMeTambe, a He U Kao BPeJHOCT 3a cebe, Kao
XyMaHHUCTMYKA MUCHja y mmaHoM pasBojy (Vilotijevi¢, Miti¢ & Vilotijevi¢, 2018, str. 925).

Koje mecro 3aysuma BacIUTHO-0OPA3OBHI CHCTEM Y IPOLIECY OMETamba VTN HOf-
CTHIIalba CTBApaNadKuX MOTEHIMjala M eMaHIMIIAj1 IndHocTy fertara? Ilkorma, xao
Ba)KaH COLMja/IHM YMHWIIAL, MOXKe M3BPUINTI CHa)KaH yTHIIj HA Pa3BOj M/IAJIOT YOBEKa
y memocTu. JIpymTBo myTeM BacInTama 1 00pasoBama Ha CUCTEMATUYaH U OPraHM30BaH
HauMH HACTOjM Jia TIpeHece CBOjy KYITYpY, pasBujajyhu Koy melie 1 MIafux OoHe Bpef-
HOCTH U MHTEPECOBaba KOja Ce CMATPajy IMoXKe/bHNUM. VICKycTBa aKTyelHe BaCIIUTHO-006-
PasoBHe IpaKce JOBOJE Y MATarbe KOje BPENHOCTI M MHTEPECOBatba KO/ 3a1CTa IIPO-
marmpa, a ca KojuMa To 4iHu camo ¢opmanto. dpamkosuh HaBogu ga ox Jexapra o
HaIllMX JJaHa eT3MCTIPA I/IeAMIITE [la je PasBUTAK MHAVBY/YaTHOCTI OCHOBHI 3aJJaTak 3a
TO 3a/[y’KeHVX I OATOBOPHMX MHCTUTYLHUja 1 nojeguHana (Draskovi¢, 1998, str. 7). Axo
y3MeMO y 0031p HaBefIeHy Y/IOTy CTBapasIalliTBa I KPeaTHBHOCTH Y Pa3BOjy MHANUBUYAII-
HOCTH 1 L|e/IOKYIIHE IMYHOCTIL, OHZIA 011 YMTaB IIKOICKM CUCTeM Tpebarto fa y iuma Habe
cBoje ynopuurre. ITo KapmaBapucy ,1e0 BacmutHu pag Tpeba fa ce ofBuUja y MpoLecy
ocnobabama TMYHOCTHU 1 Pa3Boja COIICTBEHE KPeaTBHOCTH, KOja Hje Y CITy>KOM orpaHm-
YeHNX UHTepeca, Beh y ey 6u xymanoctn u crBapHor mporpeca” (Karlavaris, Kraguljac,
1981, str. 9). CBakako Jia je 3a IIeJIOBUT Pa3BOj TMIHOCTY I IEeHNX KPeaTUBHIX CTaBOBa
B&)KaH MHTETPUCAH IPUCTYII CBUX BaCIUTHO-OOPA3sOBHUX [EMATHOCTI, aly IpUMapHa
HIO3MIIYja Y OBOM IIPOLIeCY MO>Ke IIPUITACT! JIMKOBHOM BacINTamby 11 0OpasoBamy. CBec-
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HJ1 CMO fla Halll 06Pa30BHI CHCTEM He ITOK/Iaba [I0BO/BHO MaXKibe HaBeleHM IIpo0/ieMu-
Ma, 11a heMo ce y 0BOM 10r71aB/bYy GaBUTHU YIOrOM IMKOBHOT BacIMTamba 1 06pa3oBama y
OCTBapMBalby OBUX C/IOYKEHUX U BaKHIX IU/bEBA.

YMETHOCT je BaXKHO CPENCTBO pPas3BoOja JIMIHOCTM M 3aTO MOXKEMO TOBOPUTH O
BAaCIUTakY IIyTeM YMETHOCTU WM O BacIMTamby Kpo3 yMeTHOCT. IToce6HY maxkiby cBa-
KaKo 3axTeBa T3B. Ilokpeili 3a ymeitiHuuKo saciiuiliarbe KOju Ce jaBMO Kao OTIOP MHTe-
NIEKTYa/IMCTIYKM OPUjeHTUCAHOj KOHIeILMjU BacllUTamba 1 obpasosama. Mako ce Huje
pPagiao O ILEJIOBUTO] TEOPVjU VIV KOHLENIVjM BaCHUTHO-0OPa3OBHOI CHUCTEMA, Beh
0 1M3BeCHOj TeHJEHIMjH Koja je moceOHO OuIa M3pakeHa Ha mpenasy u3s 19.y 20. Bek,
OBaj IIOKPET HAIPaBMO je BaXKaH MCKOPAK y CXBaTakby y/IOTe YMETHOCTHU Y IIPOLECY
Bacmurama 1 popmupama Maazor YoBeka. CBe 0 Tafja yMETHOCT je OuIa y CBOjeBPCHOM
noppebenoM monoxkajy. Ilokper 3a yMeTHNMYKO BacHUTame YCIPOTMBMO Ce OBAKBOj
jeIHOCTPAHOCTM BaCIUTHO-0OPa30BHOT CUCTEMa, C UJEjOM Ja YMETHOCT IIOCTaHe OCHO-
Ba IIe/IOKyIHe BacnuTHe penatHocTn (Vojvodié, 2018, str. 34 — 35). CymrTuHy 4oBeka
Tpaxn y cdepu noxusbaja u ocehama cMarpajyhu ma akTMBHO ycBajarmbe yMETHOCTH
noxpehe MTafior YoBeka y ToTanuteTy u omoryhasa My fa ce nornynuje octsapu (Gajic,
1999). Pupn taxobe mpepaxke fja YMETHOCT IIOCTaHe IJIaBHA OKOCHMI[A BacCIUTamba U
¢dbopmupama HoBor 4oBeka. OBO ce MOXKe CIIPOBECTH KPO3 TP aKTMBHOCTU KOje jadajy
fedje 3pajkaBambe U OCTBAPEIbE — Y)KMBAE Y YMETHIMYKOM JIETy, YMETHUYKO CTBaparbe
U eCTeTCKO IpolLiemhlBabe YMeTHNYKMX fena (Read, 1958).

YMeTHOCT TaKoDe Ky/lITHBUIIE TMYHOCT M aKTUBYUPA IO3UTUBHE 0COOMHeE Jielie U MiIa-
nux. JIMKOBHO cTBapajadyky IpoLiecu nMajy QyHKIMjy ociobabarsa TMYHOCTY OFf CTepeo-
TUIIA, TIOHAB/bakha, MEXaHNIKMX Py Y QYHKIMjU eMaHIMIAIVje TMIHOCTH. YMETHOCT
j€ KaTa/mMsaTop HOBMX KBa/IMTETa IMIHOCTHU KOje je 090BEeUYjy U MOACTUYY Ha IO3UTUBHY
axtuBHocT (Karlavaris, 1986, str. 9). [TpumapHa QyHKIIMja yMETHOCTH je eCTeTCKO-CTBapa-
7a4Ka, a/li M OTKpUBarbe HOBOI, KOMYHNUKAIMja ca Jby/MMa, OOMKOBaIbe 1 Pafi, y>KUBalbe,
UJIe0IOrja, BpeHOBabe, Besa 13Mel)y IpousBofme 1 YoBeKa, BpeMeHa 1 IIPOCTopa y
kome >xuBuMo (Karlavaris, 1986, str. 10).

W mopeq usBeCHUX pas/nKa, CBa HaBeJeHa CXBaTakba I KOHIENLNje II0/Ia3e Off UCTe
upeje: MyTeM yMETHOCTH BacIMTambe BOAM Ka GOPMMpPatby 1IeJIOBUTE TUYHOCTH, CIIPEMHe
ma 6yzie KpeaTop COICTBEHOT PasBoja ¥ aKTUMBHM 4iaaH ApymTBa. CHCTeM KOjy TIOTeH-
LMpa YCIeIHOCT, OP3JHY U JIOTMYKO MUIJbelbe, Hajuenrhe He [0Ka3yje pasyMeBame 3a
BacIUTHE 1 06pa3oBHe Im/beBe yMeTHNYKUX mpeameta (Vojvodié, 2018, str. 35). Tako je
U ca HAaCTaBOM JIMKOBHE KYIType KOja je 3aHeMapeHa y HallleM BacIMTHO-06pa3soBHOM
cucreMy. AKO M3y3MeMO IIPEIIKOJICKM [IePUOJ, KOju 00MITyje TMKOBHMM aKTMBHOCTIMA,
npumernheMo fa ce BpeMe Koje UM je mocBeheHo TOKOM IIIKO/IOBamba BUJHO CMambyje, a
HAjKPUTUYHUjy TA4UKy IpefcTaB/ba Hoba ajonecueHnuje. baur y ToMm mepuony, Kaja je
noTpeba 3a 06/IMKOBaEkbeM COIICTBEHNX JOXKIB/baja, MUC/IH i BPEIHOCTHU HAjIHTe3NBHNjA
n ocseuthena (Gaji¢, 1999), MMKOBHe aKTMBOCTU Cy IOTIIYHO MapruHanamM3oBaHe. Y
OBAKBUM OKOJIHOCTVMMA JIMKOBHE aKTMBHOCTM ¥ YMETHIMYKM CafpyKaji MMajy CBe Marbe
HpWINKe Ia yTUYY Ha M/Iajie TeHepalilije U IbUX0B CBeOOyXBaTHU Pa3Boj.

IITkoma 6u Mopama 6UTH ,,jefaH Off HAjBAXHUjUX HMOCpPefHMUKA n3Meby ymerHmuke
Kpealjyje U BbeHOT OllaKaiba, pa3yMeBarba, JOKIB/baBatba, BpeJHOBAba I CTBapama’ jep
MOXKe pasBMjaT! eCTeTCKy KYATYPY U OO/IMKOBaTI yMeTHIYKY cBecT Mnanux (Gaji¢ 1999,
str. 95). KapnmaBapuc medyuume Tpu QyHKLUje IVKOBHOT BAacCINTama: 040BEYOBEIHE

563



Cama b. ®uwmmosuh, Munuua B. Bojsopuh, Yitiuyaj ectiietiickol saciiutiiara Ha...

JyoBeKa (CIIO3HaBarbe CaMOr cee - YXOBHOCT); IOAM3ambe KBAIUTEeTa KMBOTa (MKMBOT
JIOCTOjaH YOBEKa/XyMaHN3aM); leMOKpaTu3anyuja Apymrsa (MOfusame KyIType CBeCTH
CBMX /bYIU HA jeflHAK HMBO). ¥3 YMeTHUYKE IIOACTUIIAje TMIHOCT Ce aKTUBUPA, TeXKU
6o/beM 1 JIellieM, HaCTOj) Ia KPeaTHBHO Melba CTambe, 00/IMKe, 1a JOHOCU HOBe Mjgje,
UCIYEaBa Ce TOIUIMHOM ¥ )KapOM - [I0CTaje akTUBHO Ouhe.

ITraHCcKO M IOCTYIHO YBODeme fielie y CBeT CTBapa/alliTBa ¥ YMeTHOCTH, 06e36ehyjy
JTMKOBHE aKTUBHOCTU y IIPE/IIIKOICKMM YCTAaHOBAaMa 1 HAacTaBa IMKOBHE KY/IType y LIKO-
nama. Kpos pasnmunte MMKOBHE aKTMBHOCTH, KOje HO/[pasyMeBajy IPaKTUYaH CTBapa-
JIAYKM paji U U3ydaBaibe NMKOBHE YMETHOCTH Tj. CafipyKaja MPey3eTUx M3 TEOPUje M-
KOBHE YMETHOCTU, UCTOPHMje YMETHOCTM M TEXHOJIOTMje IMKOBHUX MaTepujana, ONBMja
ce KOHTVMHYUpAH IIpoliec pa3Boja JMKOBHe KynType u nuaHocty y menuun (Filipovié,
2011, str. 17). IImanckm pap mpermocras/ba, usMehy ocranor, geduHuCame OMIITHUX
BaCHMUTHMX U 0OPasOBHMX I{W/beBa y 0BOj obmacti. Y Haloj 06pa3oBHOj mpakcu Mehy
LJ/beBUMa JIMKOBHOT BacIlMTalba ¥ 00pa3oBarba Ha CBUM HMBOMMA IOCEOHO Ce MCTUYY
PasBoj IMYHOCTI U HeHMX HajBUIINX KBa/IMTETa, eMaHIVIIAINja ¥ (GOpMUpame CBeCTH
o concrBeHoM 6uhy. OBe ummpese je jomr 1960. ropyHe y cBojoj Hosoj konueiyuju nu-
K06HOT sacliutiiara moctasyuo KapmaBapuc mctuayhy ma eMaHIMOaIyja y BaCOUTamy
IIpeCTaB/ba ,HETOBahe LeJIOBUTHX MTOTEHIMjala IMIHOCTH, C IW/BEM JIa jOj Cé IIOMOTHE
y camopea/mmsanyju Hajoopux cojcraBa’ (Karlavaris, Barat, Kamenov 1988, str. 18).

3a ycmex JIMKOBHUX aKTMBHOCTY Ha CBMM HMBOMMA o0OpasoBama BaXHa je mobpa
opraHmsanuja, IpaBIIHO ycMepaBame U adyMpMaTUBHU YCTIOBU pajia jep caMoO Y TOM
CIIydajy MOTY HOIIpUHETH pas3Bojy crBapatauke nuaHoctu (Vojvodié, 2018). Croboza je
OCHOBHH YCJ/IOB 3a CTBapakbe, I1a [0/1a3Ha TaukKa y CBMM JIMKOBHMM aKTMBHOCTVMMA Tpeba
ma 6yne notmopa u momoh ferery fa ce oceha HecyTaHo U CTOGOZHO Aa M3PA3U COII-
CTBeHe MUCIY, eMouuje u upeje. CTBapamayko M3pakaBame fIeTeTa MMa CMIC/IA CaMO
aKo MOJICTIYE HeroB IMYHM M3Pa3 1 ako My omoryhasa fia moTsplhyje 1 oTkpusa cebe Kao
crBapanauko 6uhe (Karlavaris, Kelbli, Kastori, 1986, str. 6). Bpojuu caBpemenn megarosu
JIMKOBHOj YMETHOCTH Y BaCIIUTakY /1ajy JOMUHAHTHO MeCTO 360T BE/IMKOT 3Ha4aja BU3Y-
e/IHe IepllelNIje U BU3yeTHOT je3lKa 3a popMuparbe e/IOKYITHOT OFHOCA YOBeKa IIpeMa
CBETY, a II0CEOHO eCTETCKOT.

3aK/byyak

Pap aHanmmMsmpa 3Ha4aj YMETHOCTHM Koja ¥IMa BaKaH yTHUIIAj Ha opMupare ujeH-
TUTETa KOf Jielie 1 oMaanyHe. Ilomo ce off leTepMMHNCaba II0jMa UAEHTUTET C HaIla-
CKOM Ha 3Hauajy IMYHOT UAEHTUTETa 33 )KMBOT y CABPeMEHOM JAPYIUTBY, a UCTAKHYTa je
Y KOMIITIEKCHOCT pOpMMparba TMIHOT UIEHTHUTETA U YIOra KYJITYPHUX OKBUPA Y KOjuMa
IOjeIMHAL] OfIpacTa y OBOM IIPOLeCy.

CaBpeMeHa KynTypa Ioce6HO je 3aMHTepecoBaHa 3a IpobyeMe IepCOHATHOT UJeH-
TUTETA, a/Ii 3ay3VMa IBOjaK CTaB IIpeMa IbJMa - C jeffHe CTpaHe, MAaCOBHO /IPYLITBO IIPO-
narupa yHuGOpMHOCT I aHOHUMHOCT JIOK, C IpyTe CTpaHe, UCTIYe BXKHOCT UHAVBULLY-
QJTHMX BPETHOCTU 1 0COOEHOCTH. 3aysyMarme KPajibliX CTAHOBUIITA 110 IMMTAakKkY 3HAaYaja
JIMYHOT UIEHTUTETa CBAKaKO He JOHOCHU pelllerbe: jauare CBeCTU O COICTBEHOM WJieH-
TUTETy He CMe BOJUTHU MCTUIAKY U M30NALUjU IOjeAnHIa, Beh cTBapamy XymaHujer
IPYLITBA CAMOCBECHUX JBY/I.

564



Coyuonowxu tipeineg, vol. LIII (2019), no. 2, ctp. 556-576

Pa3Boj cTBapaauKor NOHalllamba IMIHOCTY HIje M30/I0BaH Ipoliec, Beh je cacTaBHM
Jie0 KOTHUTUBHOT, COLIMja/IHOT J1 MOPAJIHOT Pa3Boja Jielie ¥ M/IaJuX, 1 OOPHYTO CBaKM O
Pa3BOjHMX aCIeKaTa je cacTaBHU JIe0 CTBApaIayKyX KallalluTeTa IojennHia. TeHaeHuje
caBpeMeHOr 71004, Ifie YMETHOCT JMMa JPYLITBeH) 3Hayaj, KOMYHUKALMjCKy QYHKUMjy 1
UJICONIONIKM aCIeKT, pedIeKTyje ce ¥ Ha HPUCTYI eCTeTCKOM BacIUTamby fielie M MIAIUX
y obpasosHoM cucremy. [Tomasehn ox nHOBaTMBHUX Ufieja caBpeMeHe HacTaBe Koja Ipu-
XBaTa MHTEPAUCIUIIIMHAPHOCT, KOMIZIEKCHOCT U IPYIITBEHY PEaTHOCT Ka0 HEOIIXOHE
daxTope Teopuje u mpakce, ypaBo ce MHTETPaTUBHA U XONMMCTUYIKA IPUPOJA eCTETCKOT
BacmuTama HaMehe Kao HeM3ocTaBaH YMHWIAL y 00pa3oBaiby, Ha IIPBOM MECTY Yy IIPO-
rpaMuMa HacTaBe JMKOBHe Kynrype. C 0631poM fla caBpeMeHO APYIITBO TeXM fia JO-
CTHUTHe IeMOKpaTcKa 00ele)xja, HacTaBa TMKOBHe KyIType laHac TeXn fia ce ocmobaba
TPAJUIIMOHATHUX APUCTOKPATCKIX KOMIIOHEHATa Y YMETHOCTH, TAKO Jla IIOCTaje YHUBEP-
3aJIHa, OCeT/bMBA Ha coLMjanHe aKTope, AMHAMIYHA, MHK/ITY3MBHA 1 JOCTYIIHA CBUMA.

IMopcTuiame cTBapanadyke KaMMe HyAy ce Kao Moryhe pelneme oBux Ipobaema
— YKOJIMKO APYWITBO HEryje CTBapalayke M KpeaTBHE IOTEHLMjajie CBOjUX YIAaHOBA,
CTBapajy ce ycnoBu 3a GopMuparbe IPOAYKTUBHUX U 3a/JOBO/BHYX II0jefiMHala, Te OIl-
LITY HANpefaK. ¥ OBOM KOHTEKCTY aHa/IM3MPaHa je yIora yMETHOCTH, KaO BPXYHCKOT
u3pasa CTBAapalallTBa, Y PasBOjy ¥ eMAHLMIALMjU INIHOCTA. [JeTUBCTBO M MIAfOCT
CY K/bYy49HI IEPUOAM Y Pa3BOjy UAECHTUTETA. JINKOBHA YMETHOCT IPENCTAB/ba OCHOBHI
U3BOD cajpyKaja y IMKOBHOM BacCIUTamy ¥ 00pa3oBamy, Te yTH4e Ha Pa3Boj IMKOBHE
KYIType U JIMYHOCTU JieTeTa y 1enocT. KoHTMHYMpaHO u3ydaBame TMKOBHE YMETHO-
CTH ¥ CTBapajadyke aKTMBHOCTM oMoryhaBajy ycBajaibe KyITYPHUX BPeIHOCTH, Pa3Boj
eCTeTCKUX IIpedepeHInja, ITO yTUYe Ha Pa3Boj JeTeTOBe IMYHOCTI Y Le/IMHU. YIIPAaBO
YMETHOCT ¥ CTBAapaJIAIITBO, KOje Cy MHXePEHTHe JbY/CKOj Ipupoau, oMmoryhasajy fa ce
JIMYHOCT eMaHLMITyje ¥ CaMOaKTyasM3yje Kao IpyITBeHo 6uhe ca OCHa)KeHUM M ayTeH-
TUYHUM TUYHUM UJJEHTUTETOM.
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Abstract: Today’s society, focused on prosperity, is especially interested in developing
the identity of individuals. Parallel to uniformity and conformity, which lead to the cur-
rent crisis of personal identity, the importance of the individual’s awareness of one’s own
identity is emphasized. This dualism and cultural framework in which a young person
matures largely determine and integrate his/her personality, and influence the formation
and development of personal identity. In a society that fosters an emancipatory climate,
conditions are created that favor the formation of self-conscious, responsible and pro-
ductive members of society. The teaching of art and art classes are the ones that provide
the opportunity for the development of creativity, creative communication and aesthetic
development, which also affects the emancipation, socialization and development of the
personal identity of pupils.

Keywords: personal identity, emancipation of personality, aesthetic education, art
classes

Introduction

Identity is one of the essential characteristics of Man, a phenomenon which has par-
ticularly captured the attention of the professional public over the last decades. It can be
recognized on different levels - with individuals, groups and the whole society, hence we
can study individual and collective identities. Personal identity develops as a consequence
of knowing and accepting common cultural values of a society, among other factors. The
conformity and uniformity of cultural premises are often accepted as general values, and
not standing-out and ‘lacking" a personal identity have become socially desirable features,
giving the impression that contemporary culture only principally promotes individuality
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and the development of 'I'. While discussing the problem of preserving society’s cultural
identity in the global context, and thus, analogically, the identity of an individual inside
the social group as well, Suvakovi¢ and Kragovi¢ pointed out that the unity in differences
should facilitate all the beauty of human existence and that what is general exists in what
is individual only through intermediation of the specific. In accordance with this, it is not
possible for abstract general human values to exist without being concretized throughout
different patterns of the cultural tradition and then accepted by individuals who are the
members of those different cultures (Suvakovi¢ & Kragovi¢, 2015, p. 299). In this context,
a true development of productive and responsible individuals also implies the cultivation
of creativity as a personal attitude, where creative thinking and creativity can be expressed
through different activities, with art being their ultimate manifestation.

The concept of identity has a meaning which is broad and essential for human devel-
opment, and the area it encompasses is wide and fertile, so it is necessary to study different
aspects of identity. Thus, numerous definitions have been made, which is in accordance
with the interdisciplinary approach used for the study of this phenomenon. The most gen-
eral one defines identity as ‘a relation by which a being, phenomenon, feature is equal to
itself; when the consciousness stays inside itself the same as a unique whole in a diversity
of mental conditions and situations’ (Filipovi¢,1989, p. 136). Therefore, identity is primar-
ily related to an individual who forms it while being part of a group through the socializa-
tion process (Vojvodi¢, 2018, p. 17). However, ‘every socialization should be followed by
personalization, a further development of personal consciousness, personal identity, as
well as a unique individual being’ (Kokovi¢, 2004, p. 69). Identity development is a layered
process in which an individual develops the need to be part of the group, on the one hand,
and on the other, to differ and to be oneself. In discussing this complex process, Lazin re-
lies on the idea of humanism, which in his opinion is people’s ability of self-realization, the
control of choice and the course of self-realization, that is, the development of personal
identity (Lazin, 1994, p. 130). Kamenov also emphasizes the importance of socialization
as ‘a process by which a child adapts to the social environment, establishes a harmonious
relationship with it, assimilates it and integrates into it, while developing the human char-
acteristics’ (Kamenov, 2006, p. 114).

Sociality and individuality are two complementary characteristics without which
the development of an integral personality is impossible. Sociality which leads to con-
formity, while obstructing individuality, as well as individuality which produces egocen-
trism, without developing the necessary social emotions and needs, can be obstacles for
the development of personality. At birth, a person doesn't carry biological mechanisms
for socialization, yet they need "an external role model', such as upbringing. Upbringing,
according to Kamenov, can be understood as "a system of formative actions which start to
be applied from a child"s birth in order to influence the course, direction and reach of his/
her development in a planned way, in accordance with the principles of development and
age characteristics, the development needs and abilities of each specific child, as well as the
demands of a social community of which he/she is a member ‘ (Kamenov, 2006, p. 115).

Postmodern sociology has been actively occupied with the issue of identity, the per-
sonal identity above all. Nowadays, this concept is generally present in all areas of human
action, which puts its value into question. It seems that the modern society is so interested
in this topic because a firm personal identity in modernism has been shaken and frag-
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mented by the pressure of postmodernism (Aleksander, 2007, p. 34). Mass society and
constant social fluidities disenable the formation of a more stable identity of the individual
(Kokovi¢, 2005, p. 522). The increasing number of social roles and affiliation with differ-
ent communities can have both affirmative and conflictual and confusing effects on the
individual. This diversity and the identity crisis, so common in modern times, brings us
to a paradox. While on one hand, modern society emphasizes the individualization pro-
cess and the development of self-identity, on the other hand, it cultivates stereotypes and
conformism (Vojvodi¢, 2015, p. 65). In the world of anonymity and mass living, the search
for authentic potentials of individuals becomes an imperative. Even though the modern
society is full of conventions, it actually puts an emphasis on the search of individual char-
acteristics, but it often does so only declaratively. The society that we live in requests and
contradicts the presence of identity. This ambivalent relation can be a motive for further
research.

The role of culture and art
in the formation of personal identity

Many contemporary social and cultural changes can better be observed through the
concept of identity, both personal and collective. An individual is at the very center of
these changes, although often imperceptible in the mass society (Vojvodi¢, 2018, p. 28).
Discussing the connection between culture and society, Markovi¢ and Bulatovi¢ say that
there are different perceptions of the relationship between culture and society in modern
sociology (and culture theory), based on two starting points: the opinions that culture can
be studied apart from society as a totality and the understandings that society is the over-
all context of culture, while not equalizing the concept of society and concept of culture.
According to the authors within these theoretical concepts, society and culture do not
fully match, and the manifested difference originates from the anthropological, sociologi-
cal and especially ontological composition of the teleology of culture. As culture is not
and cannot be anything other than the human world; it is manifested in the unity of that
world and it helps separate Man from the barbarism inside himself and nature; culture is a
unity of values and the means of humanizing an individual and his/her world” (Markovié¢,
Bulatovi¢, 2014, p. 105).

A general historical tendency of western society towards the affirmation of an indi-
vidual is noticeable. Although personal identity as a social phenomenon was especially
in focus during the 19 century (romanticism), the first significant changes came in the
1960s, when this concept was in expansion (Halpern, 2009, p. 23-24). The individual
started focusing on oneself, searching for a personal identity and becoming both stronger
and more insecure. Although individual identity is built on personal experience, it is sure
that a person is involved in the institutions as factors of socialization and identification
(Ruano-Borbalan, 2009, p. 5). An individual builds his/her identity through being part of
numerous groups, through the relationship towards oneself and others from the earliest
days to the old age, and is thus susceptible to the influence of many collective identities
(Vojvodi¢, 2018, p. 28). This fact of belonging to various groups can enrich the personality
of an individual, but also confuse him/her and make the person unstable, thus destroying
the relationships among people in long terms.
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Every human being isn't simply given a personality as an important characteristics
- it should be fought for and developed (Filipovi¢, 1989, p. 189). It is culture, in its own
complexity, that determines an integrates an individual's personality (Kokovi¢, 2004, p.
88), and the relationship made through this process is dynamic and causal. It involves
a true engagement of an individual as a productive and responsible member of society.
Culture must possess emancipatory characteristics (Kokovi¢, 2005), and the cultivation of
creative potentials must be in its focus.

Although culture should ‘include processes and interactions which humanize life
and enrich human nature' (Kokovi¢, 2004, p. 12), we have often been witnesses of com-
pletely opposite flows and relations in contemporary society and culture. Unfortunately,
modern society has been characterized by a general dehumanization and depersonaliza-
tion, and standardized culture often discourages productive critical thinking and smoth-
ers personal freedom which makes us wonder what the real role of modern culture when it
comes to personality development is. With no freedom to be truly oneself and productive,
an individual cannot be the creator of culture, but a passive acceptor. If society aspires to
genuine progress, the creativity of its members must be comprehended as a resource to
preserve and develop - the self-respect and joy that the creation process brings are price-
less. However, Man's creative potentials are neglected and turned into a simple fight for
existence, which puts Man's essence in question. If a person is denied the right to create,
what else is left?

The cultivation of creativity as an attitude and a basic human strength (Filipovi¢,
1989, p. 317) prevents an individual from ‘losing" the unity and essence of his/her per-
sonality. Even though deblocking creative potentials entails a suitable creative climate, so-
ciety usually enforces efficiency, knowledge and uniformity above creativity, which leads
to forgetting and neglecting the fundamental function of culture - the creativity function
(Kokovi¢, 2005). Every form of creation requires freedom, openness and confrontation,
so it seems that culture is not fond of creativity on every level. Society is often interested
only in the forms of creativity which bring progress in production and help imperial goals
to be accomplished (Karlavaris & Kraguljac, p. 1981).

The environment can stimulate or hold back creative potentials of an individual,
but one must make an effort and fight for the development of one’s own identity. If one
wants to evolve into an independent and versatile person, he/she must lean on one's own
strengths - must ‘choose" to live in a creative way (Majl, 1968).

Even though production and creativity are present in different areas of human action,
art is their most complete expression because it represents a fully original and special hu-
man activity which simultaneously reflects culture within which it originated and affects
its further flow and progress. It is a word so full of value, which evokes in our minds the
best things made by human mind and hands (Aleksander, 2007, p. 15). Although art is
a complex phenomenon which could be studied on different levels and from different
aspects - social, psychological, aesthetic and pedagogical - it is always Man and genuine
human values that are in its focus (Vojvodi¢, 2018, p. 30).

According to Pani¢, the whole human being is present in art, all of its abilities, ex-
perience, characteristics, and not just imagination and creative thinking, thus the devel-
opment of artistic creativity moves in parallel with the development and formation of a
person's 'I', his/her individuality and self-consciousness (Pani¢, 1989, pp. 10-17). Beside
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the fact that it reflects the culture it originated in, artistic creativity also represents the
reflection of individual creation and personal experiences, since it presents major and
general life truths in a very personal and specific manner, providing both the creator and
the observer with a possibility to develop and express themselves. Bringing people closer
to art and cultivating their creative abilities in terms of artistic expression has an effect on
both cultural emancipation and the emancipation of the whole personality (Karlavaris,
Barat, Kamenov, 1988). Art encompasses the overall experience of a person, permeates
all their being and enables them to experience themselves and the world in a new and
unexpected way, so people whose personal identity development has been effected by such
content approach their own being and the world that surrounds them in an authentic way.

Having in mind that art has such strong effect on the community and an individual,
Frankastel notices that sociology of art has become ‘one of the levers for helping people
to get to know the needs of modern society better' (Frankastel, 1974, p. 26). If we take
in consideration that true art always leads to the affirmation of authentic human values
and potentials, its place in the modern society should be of greater importance. In the
era lacking basic humanistic principles, art brings refinement by giving people access to
the very essence of life, so its capabilities concerning the development of personality and
identity are large but insufficiently used. Creating or observing art, a person preserves
his/her childhood openness and fights against all the prejudices and dogmas. In this way,
by growing up as a tolerant, strong and freed individual, a person has an opportunity to
strongly react to the shortcomings of the world he/she lives in, and to contribute to the
struggle against the general identity crisis of the modern man.

The importance of aesthetic education in the formation
of personal identitywith children and young people

The cultivation of creative thinking and creative abilities is precious at a young age,
when a child expresses its full personality through artistic expression freely and truly. It is
necessary to support the development of child s abilities and interests with no barriers, so
they could build a healthy relationship to themselves and their environment. If we want
a child to become an open and self-confident person who loves and respects oneself, the
child should be allowed to be what the child really is. Otherwise, the child cannot create
due to not being capable to preserve own identity (Majl, 1968, p. 77).

The development of a child's personality could be monitored through the develop-
ment of different forms of creativity and especially the ones in the area of artistic creativity.
Creative expression, close to artistic one, is an indicator of a child's creativity and devel-
opment on the whole. A child communicates with the environment through art activities,
which is why they are the best manifestation of child's emotions, thoughts, interests and
values (Vojvodi¢, 2018, p. 31). A child's need to express individuality is one of the causes
of this early manifestation of art activities, for which they need the support and encour-
agement of the environment. The cultivation of creativity in the domain of fine arts will
provide for a child’s creative approach to other aspects of life, as doing creative work has a
positive effect on emancipation in a psychological sense (Pani¢, 1989).

Piaget raised two very important issues about the causes of the early manifestation of
aesthetic activities with children, as well as about the barriers of their development. Ac-
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cording to him, children’s aesthetic activities represent a self-expression and the first cre-
ative expressions which help children mature and make contact with reality. In this way,
a child fulfills the internal needs, giving aesthetic activities a fundamental significance in
the development of a child"s understanding of the world and conceptual thinking. Thus, a
child's 'T' doesn't stay captivated, but it has an opportunity to be expressed in a real and
concrete way (Piaget, 1954, p. 25).

Relying on Piaget's claims, in his studies on art and aesthetic upbringing, Read starts
from free expression as a basic concept of nature and function of aesthetic activity, includ-
ing the activities in which an individual expresses one's personal feelings and moods. He
thinks that the basic motive of a child is to overcome fear of the separation from mother,
to use games and aesthetic activities to establish a unity with the society, which replaces
the unity with mother (sociological aspect). A child's drawing, as an essential form of
free expression and a specific form of communication, has its own characteristics and
rules (Read, 1971). Further in his work Education Through Art (1958), Read condemns
intellectual pedagogic practices which develop a person one-sidedly, leading to the im-
poverishment and alienation of personality, and the split from nature and society, with
the attitude that art should be the fundamental essence of upbringing. In his opinion,
‘aesthetic activity (is) an organic process of physical and mental integration, introducing
values into the world of facts", so that the aesthetic principle should enter the world of sci-
ence, permeating the social and practical aspects of school life above all other (Read, 1958;
quoted in Kamenov, 2006, p. 1).

Almost all children have a strong need to express themselves through art and show
an enormous enthusiasm in artistic activities, which is why it is important to keep that en-
thusiasm alive as long as possible. School age is the time when a lot of changes happen in
a child, both physical and psychological, and their artistic expression can be a good mani-
festation of the internal conflicts and search for their own values. Still, this period doesn't
necessarily mean the decline of creative abilities if a child is given enough freedom to
experiment and find oneself. Fine/visual arts activities can also be of great importance in
adolescence, when a young person intensively searches for his/her interests and identity
(Vojvodic, 2018).

The emancipatory role of art education

The new age of education and upbringing develops the consciousness of an indi-
vidual about himself and his needs, but fails to provide him with the control of his des-
tiny. Therefore, the needs and possibilities for re-examining the role of upbringing and
education in the preservation of the individual’s life and the development of a sustainable
human community must constantly be considered (Stojanovi¢- Pordevi¢, 2015, p. 2). As
a necessary factor in the development of human thought and identity, art has changed
the intensity of its influence, but it has remained the most fertile grounds for the devel-
opment of self-conscious personalities. The stimulation of creative potentials at an early
age is an important factor for the formation of personal identity. Unburdened by the col-
lectivist ideas of our era, children enjoy forming their personalities through creation. Art
creation is the best way to cultivate these potentials and enable the overall development
of personality. Adequately directed activities help children accept those values which
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truly fit their beings, and the role of the school, especially of art lessons, can be priceless
in this process.

We have witnessed the fact that the creative process, typical of children, is gradually
lost in most cases and the consequence of this is the world full of narrow-minded, anony-
mous individuals who used to own this natural children’s openness and had potential to
become fully balanced people (Vojvodi¢, 2015, p. 68). It appears that, during the period
of growing-up, we stop seeing the world with children's amazement, in a genuine and
authentic way, accepting the viewpoints and attitudes of groups we belong to through the
process of socialization, forgetting our own experiences and perceptions, smothering our
personal identity. Vilotijevi¢ and others think that the modern man is completely deter-
mined by an outer reality in almost every area of life, without an opportunity to express
the individuality in public actions as a critical individual. The authors especially emphasize
the fact that education today is characterized by the imposition of outer, often technically-
bureaucratic and guild interests and that reforms often do not embody the essence of the
education process itself. Also, education is often understood as ‘being strictly functional
and as a preparation for the market competition, and not as value in itself, as a humanistic
mission in the personal development® (Vilotijevi¢, Miti¢ & Vilotijevi¢, 2018, p. 925).

What is the place of the educational system in the process of obstruction or stimu-
lation of creative potentials and the emancipation of a child's personality? The school,
as an important social factor, can have a large influence on the development of youth
on the whole. The society strives to convey its culture through education in a systematic
and organized way, nurturing the values which are considered to be desirable in children
and youth. The experiences of the current educational practices call into question which
values and interests school actually propagates, and which ones it propagates only for-
mally. Dragkovi¢ says that, from Descartes to the modern days, there has been a prevailing
opinion that the development of individuality is the main task of responsible institutions
and individuals (Draskovi¢, 1998, p. 7). If we take into consideration the previously men-
tioned role of creation and creativity in the development of individuality and the whole
of personality, then the whole school system should lay its foundations in this. Accord-
ing to Karlavaris, ‘the whole educational work should take place as part of the process of
personality liberation and the development of one's creativity, which should not be in the
service of limited interests, but in the service of humanity and real progress' (Karlavaris,
Kraguljac, 1981, p. 9). It is certain that an integrated approach of all educational activities
is of great importance for a comprehensive development of a person and his/her creative
attitudes, however, the primary position in this process can belong to art teaching. We are
aware that our educational system does not pay enough attention to the mentioned prob-
lems, so in this chapter, we will discuss the role of art education in reaching these complex
and important goals.

Art is an important means for the development of personality and that is why we can
discuss the education by art or the education through art. A special attention is given to
the so-called Art Education Movement, which started as a resistance to the intellectually-
oriented education concept. Even though this was not a rounded theory or a concep-
tion of the educational system, but a certain tendency which was specially prominent
between the 19% and 20™ centuries, this movement made an important step towards the
understanding of art in the process of the education of youth. Up until then, art had been
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in a subordinate position. The Art Education Movement opposed this one-sided educa-
tional system with the idea that art should become the essence of all educational activities
(Vojvodi¢, 2018, pp. 34 — 35). It seeks for the essence of Man in the sphere of experience
and feeling, believing that the active adoption of art drives youth in their totality and
allows them to realize themselves more fully (Gaji¢, 1999). Read also suggests that art
should become the main framework of the education and development of a person. This
could be realized through three activities which empower children's self-expression and
achievement- enjoying the art work, the artistic creation and the aesthetic evaluation of
the works of art (Read, 1958).

Art also cultivates the personality and it activates positive characteristics of children
and youth. Artistic processes have the function of liberating the personality from stereo-
types, repetitions, and mechanical actions for the purpose of the emancipation of person-
ality. Art is a catalyst of new personal qualities which humanize and stimulate positive
action (Karlavaris, 1986, p. 9). The primary function of art is the aesthetically-creative one
and the discovery of something new, communication with people, development and work,
enjoyment, ideology, valuation, the connection between production and Man, between
the time and space we live in (Karlavaris, 1986, p. 10).

Even with certain differences, all these perceptions and concepts start from the same
idea: through art, education leads to the formation of well-rounded people ready to be-
come creators of their development and active members of the society. The system which
insists on success, speed and logical thinking, often doesn't show enough understanding
for educational goals of aesthetic teaching (Vojvodi¢, 2018, p. 35). The same thing hap-
pens with art teaching in our educational system, which has been neglected. If we leave
out the preschool period which is rich with artistic activities, we can observe that the
time dedicated to these activities significantly decreases throughout the schooling period,
and that the most critical period is adolescence. Right at this period, when the need for
shaping our experiences, thoughts and values is the most intense and conscious (Gaji¢,
1999), art activities are completely marginalized. In these circumstances, artistic activities
and content have even less opportunity to have an effect on young generations and their
overall development.

The school should be ‘one of the most important mediators between the artistic cre-
ation and its perception, understanding, experiencing, valuation and creation', because it
could develop the aesthetic culture and form the artistic awareness of young people (Gaji¢
1999, p. 95). Karlavaris defines three functions of education in arts: the humanization of
Man (self-awareness, self-spirituality); raising the quality of life (a life worthy of Man /hu-
manism); the democratization of society (raising the cultural awareness of all the people
to the same level). The artistic stimulus activates individuals, they strive for something
better and more beautiful, they strive to creatively change the states and forms, to bring
new ideas, to fill themselves with warmth and become active beings.

A planned and gradual introduction of children into the world of creation is enabled
by art activities in preschools and art lessons in schools. The continuous process of devel-
oping artistic culture and the entire personality takes place through different artistic ac-
tivities which include the practical creative work and the studying of art, i.e. the contents
belonging to art theory, art history and technology of art materials (Filipovi¢, 2011, p. 17).
A planned work implies, among other things, defining general educational goals in this
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area. In our educational practice, the development of personality and its highest qualities,
the emancipation and development of self-awareness, have been particularly highlighted
as the goals of art teaching at all levels. These goals were set by Karlavaris as early as 1960
in his work The New Concept of Art Education where he pointed out that emancipation in
education was ‘nurturing the full potential of a personality aiming to provide support in
the self-realization of the best characteristics' (Karlavaris, Barat, Kamenov 1988, p. 18).

For the success of art activities at all educational levels, it is important to have good
organization, proper directions and affirmative work conditions, as it is only then that
they can contribute to the development of creative personality (Vojvodi¢, 2018). Freedom
is a basic precondition for creation, so the starting point of all artistic activities should be
to help children feel free to express their own thoughts, emotions and ideas. A child's
creative expression is meaningful only if it supports his/her personal expression and if it
enables him/her to confirm and discover oneself as a creative being (Karlavaris, Kelbli,
Kastori, 1986, p. 6). Many contemporary pedologists give art a dominant position in edu-
cation because of the great importance of the visual perception and the visual language for
the formation of Man’s general attitude to the world, especially the aesthetic one.

Conclusion

This paper analyzes the significance of art which has an important influence on the
development of identity with children and youth. The starting point was to define the
notion of identity, emphasizing the significance of personal identity for life in the mod-
ern society, while the complexity of developing personal identity and the role of cultural
frameworks within which a person grows up during this process have also been pointed
put.

Contemporary culture is particularly interested in the problems of personal identity
but it takes two positions towards them - on one hand, mass society propagates unifor-
mity and anonymity; while on the other hand, it puts an emphasis on the importance of
individual values and specificities. Taking extreme viewpoints on the importance of per-
sonal identity certainly does not bring a solution: raising awareness of one’s own identity
must not lead to emphasizing the individual and their isolation, but rather to the creation
of a more humane society and self-conscious people.

The development of the creative behavior of a person is not an isolated process, but
an integral part of the cognitive, social and moral development of children and youth, and
vice versa, each of the developmental aspects is an integral part of the creative capacities
of the individual. The tendencies of the modern era, where art has its social significance,
communicative function and the ideological aspect are reflected in the approach to the
aesthetic education of children and youth in the educational system. Based on innova-
tive ideas of contemporary teaching that accepts interdisciplinarity, complexity and social
reality as the necessary factors of theory and practice, it is precisely the integrative and
holistic nature of aesthetic education that imposes itself as an indispensable factor in edu-
cation, primarily in the programs of art teaching. Since modern society seeks to achieve
democratic features, the teaching of arts tends to free itself from the traditional aristo-
cratic components of art, so that it becomes universal, sensitive to social factors, dynamic,
inclusive and accessible to all.
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Stimulating the creative climate is offered as a possible solution to these problems - if
a society cultivates creative potentials of its members, the conditions for the formation of
productive and satisfied individuals are created, leading to a general progress. In this con-
text, we analyzed the role of art, as the utmost expression of creativeness, in the process of
development and emancipation of people. Childhood and young age are the key periods
for personal development. Art represents an essential source of contents in art education.
Therefore, it has an influence on the development of artistic culture and the whole of
child's personality. Studying art and performing artistic activities in continuity helps with
the adoption of cultural values, the development of aesthetic preferences, which influ-
ences the overall child's personality development. Art and creation, inherent to human
nature, enable the emancipation and self-actualization of a person as a social being with
an empowered and authentic personal identity.

REFERENCES / JINTEPATYPA

Aleksander V. (2007). Sociology of art: research of beautiful and popular forms. Transl.
Jelena Kosovac. Beograd: Clio [In Serbian]

Dragkovi¢, B. (1998). Giving and educational odyssey: everything started with the question:
Mentor’s work - yes or no? Beograd: ABC Grafika [In Serbian]

Filipovi¢, V. (ed.) (1989). Philosophical Dictionary. Zagreb: Nakladni zavod Matice
hrvatske [In Serbian]

Filipovi¢, S. (2011). Methodology of art education. Beograd: Univerzitet umetnosti u
Beogradu i Izdavacka kuca Klett [In Serbian]

Francastel, P. (1974). Studies in Sociology of Art. Beograd: Nolit [In Serbian]

Gaji¢, O. (1999). Art - My chosen reality. Novi Sad: Savez pedagoskih drustava Vojvodine
[In Serbian]

Halpern, C. (2009). Should I stop talking about identity?. In: Catherine Halpern, Jean-
Claude Ruano-Borbalan (eds) Identity (es): the individual, the group, society, 17-27.
Beograd: CLIO [In Serbian]

Kamenov, E. (2006). Model B pre-school curriculum. Novi Sad: Dragon [In Serbian]

Karlavaris, B., Kraguljac, M. (1981). Developing creativity through art education in
elementary school. Beograd: Institut za pedagoska istrazivanja, Prosveta [In Serbian]

Karlavaris, B. (1986). Methods of art education of preschool children. Beograd: Zavod za
udzbenike i nastavna sredstva [In Serbian]

Karlavaris, B, Kelbli, J., Stanojevi¢-Kastori, M. (1986). Methodology of art preschool
education for the 4th year of the Pedagogical Academy. Beograd: Zavod za udzbenike
i nastavna sredstva [In Serbian]

Karlavaris, B., Barat, A., Kamenov, E. (1988). Development of creativity in the function
of emancipation personality through art education. Beograd: Institut za pedagoska
istrazivanja [In Serbian]

Kokovi¢, D. (2004). Sociology of art. Novi Sad: Akademija umetnosti [In Serbian]

Kokovi¢, D. (2005). Cracks of culture. Novi Sad: Prometej [In Serbian]

575



Sanja B. Filipovi¢, Milica V. Vojvodi¢, The Effect of Aesthetic Education on the Formation...

Majl, A. (1968). Creativity in teaching. Transl. Zdenka Pregelj. Sarajevo: ,,Svjetlost”, [In
Serbian]

Markovi¢, D. Z., Bulatovi¢, L. (2014). Sociology - Basic concepts and modern society.
Beograd: Beogradska poslovna $kola — Visoka $kola strukovnih studija [In Serbian]

Pani¢, V. (1989). Psychological research of artistic creativity. Beograd: Nau¢na knjiga [In
Serbian]

Piaget, J. (1954). Léducation artistique et le psychologie denfant - Art et Education. Paris:
UNESCO.

Read, H. (1958). Education through Art. London: Faber and Faber

Read, H. (1971). Art and alienation. Zagreb: Mladost [In Serbian]

Ruano-Borbalan, J-C. (2009). “Identity Building”, In: Catherine Halpern, Jean-Claude
Ruano-Borbalan (eds) Identity (es): the individual, the group, society, 5-16. Beograd:
CLIO [In Serbian]

Stojanovi¢- Djordjevi¢, T. (2015). On the need and possibilities of the realization of
national and global values at school. Radovi: casopis za drustvene i humanisticke
nauke, vol. 2, no. 22. doifhttp://dx.doi.org/10.7251/RAD16220108| [In Serbian]

Vilotijevi¢, N., Miti¢, LJ., & Vilotijevi¢, G. (2018). Personality education: between
external determinism and freedom. Socioloski pregled, 52 (3), 915-937.

[socpreg52-17355|

Vojvodié, M. (2015). Effect of artistic creativity in formation children and young people
identity. Umetnost i teorija: zbornik Fakulteta likovnih umetnosti, 1 (2), 64-71. [In
Serbian]

Vojvodi¢, M. (2018). Teacher competences as a factor in the development of artistic creation
of pupils of elementary school age (doctoral dissertation). Novi Sad: Univerzitet u
Novom Sadu - Filozofski fakultet [In Serbian]

Suvakovi¢, U., Kragovi¢, B. (2015). Globalization and Cultural Identities. In V. Vukoti¢,
D. Sukovié¢, M. Rasevié, S. Maksimovié, V. (eds.) Globalization and Culture, 297-303
Beograd: Institut drustvenih nauka, Centar za ekonomska istrazivanja [In Serbian]

576


http://dx.doi.org/10.7251/RAD1622010S
doi:10.5937/socpreg52-17355
doi:10.5937/socpreg52-17355



