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JOII JETHA TTIPMYA O (B)JIY3EPY JYKHE ITIPYTE

(Oparomy6 B. Bophesuh: uitiao cam manoi ityxa: moja coyuonowxa iupuua
o Illa6any Bajpamosuhy. Beorpay: Cny>x6eHu raacHuk, 2018, 334 ctp.)

Caxerak: [ITaban bajpamosuh jecte HajIuIOpHMjM ¥ Haj3HAYajHUjU, A CBAKAKO U
HajC/TaBHUjY ¥ HAjIOIY/IAPHUjM POMCKH II€BaY, KOMIIOSUTOP U IIECHMK Ha MPOCTOPMMA
BajnkaHa, KPYHICAH TUTY/IOM ,ljapa’ poMcke Mysuke. OH je M MHCTUTYLMja U ayTeH-
TMYHA KYITyPHa BPEJHOCT jejHe HallMOHa/IHe rpyne — PoMa, koju HacTas/bajy 60pOy 3a
[IOCTOjaHCTBEHO MECTO IOf; HeOeCKMM CBOJIOM 1 y AABajieceT IIPBOM BEKY.

A o ToMe mITa cBe Tpeba yUMHUTK fja 61 U IOCTXYMHO OCTA0 OHO 3a IiTa ce u360-
puo ma 6yze 3a xmBoTa cBefoun Kmbura Jparomyda B. Hophesnha, aumkor cormonora
penuruje ¥ pOMOJIOTa, Of, HaCTOBOM ,,I11Tao cam Masor my»xa (Moja conmornomka mpu-
4a o [ITabany Bajpamosuhy)” y usgamwy Crysx6eHor rimacHnka 13 beorpana.

Kipyune peun: Pomuy, Illaban BajpamoBuh, yap poMcke My3uke, COLMOIOTH)a.

IMpomne ropyHe HaBpiuuaa ce geneHuja of cMptu 1llabana Bajpamosuha, xapus-
MATCKOT yapa 6amKaHcke poMcke Mysuke. HoBuHcku crynum nspebann cy u xsanocre-
B YMHOXXEHM O IleBavyy HEBEPOBATHOT Ta/leHTa 1 I7Iaca: ,MKOHA POMCKe MY3UKe”, ,Kpab
poMcKor coyna u 6mysa’, ,Hajoos/pu 611y3 pHOT YoBeKa nsBaH Amepuke’, ,Her Kunr Kon
n3 Huma”, ,bo6 Ounan u Ilejmc BpayH y jennoj oco6u’, ,,JJjyk Enunrron n ®penx Cuna-
Tpay jemHOMe” ¥ CJI. YKYIIa/lIU Ce BeroBo MMe U IIpe3yiMe Ha MHTePHET IPeTPaXXBadlMa,
norehu he mope nnrepsjya (Cartwright, 2005; Lusk, 2008), peueHsuja mnoga (Bakalovic i
Hudelist, 1981), n3BeruTaja ca Hajpenpe3eHTaTUBHMjUX CBETCKMX KOHLIEPTHMX ITOAMjyMa
(Kramer, 2006), MMIpecHBHUX M3jaBa My3M4KIX YITIEGHIKA I Y3[jaXa OfyIIeB/beHrX da-
HOBa.2

Te 1cTe rogyHe Kaji HAC je HAITYCTHO, HOBUHAp ¥ my6nuuyucta Pase Byukosuh Hum-
ku (2008), yrmenun Pom ca obane Humase, mpupenno je omaneHy Kmyokuny ,Kpam
pomcke mecMme (dpyru o labany Bajpamosuhy)’, 3anpskaBIiuy ce Ha Y1031 IPU/bEKHOT

! dragan.todorovic@filfak.ni.ac.rs

2 Benexumo u podecnoHaIHO orpeM/beHe cajrose: http://www.sabanbajramovic.com/; http://www.
shabanology.com/; http://sabanbajramovic.calabashmusic.com/; http://www.mostarsevdahreunion.
com.
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CaKyIUbaya CBera OHOT INTO Cy Apyry pexan u objaswmu o IllabujeBoj muaxoCcTH U
meny. Moja je manenkoct npupebuBady CKpOMHO IIOMOI/IA MIPUTOFHMM IIPEATOBOPOM
(Todorovi¢, 2008).

IToBooM Ty>kHe ToguMIIILMIE jolI jefaH Hummmja ce ocMenmo Jja HalmpaBy OMaXk
IIeleHOM POMCKOM YMETHYKY, Ha KPajE-e OPUTHMHA/IAH Ha4uiH IToBe3yjyhu kadaHomorujy u
POMOJIOTH)Y;, iBE CBOje Be/nKe /by6aBM 1 akafeMcKe nHcnuparje. Pagu ce o [Iparosy6y
B. Bopbesuhy, yausepsurerckom mpodecopy, HUIIKOM COLMOJIOTY PelTUrHje U POMOJIO-
ry. Ksury ,,IIntao cam masor myska (Moja counoromika rmpuda o lllabany bajpamosuhy)”
ny6/I1KOBao je mpolte roguHe y b5 ¢popmaty Ha 334 cTpaHuIie yIIegHN CPIICKHU U3aBad
»Cryx6enn rmacuuk” us Beorpapa.

%

ITopep Ysoga, aitiymapa ca BaxxHujuM rofuxama 13 lllabaHoBOr IpUBaTHOT 1 IIPO-
¢decuonanuor xusora, CenexiiusHe 6ubnuoipaguje, Iloiosopa, 3axsana, /luttiepaiiy-
pe, Peunuxa Mare TO3HATVX pedM, U3pasa U MMeHa, Mmenckol peiucitipa, Caxceitika u
cagpxaja Ha eHITIECKOM je3VKy ¥ beseuike 0 ayifiopy — KIbWTa UMa geéaHaectii IeHa:
1. llTaban y xabuHery, 2. Kadancku nap - op Ilepume no bepmmna, 3. Illa6anoBu nop-
cMeBaun, 4. Iap u ,,akagemuk”: [llaban u Bpera, 5. llaban u ,,0Haj” WTO pagn ,0Haj”
dectusar, 6. [llaban meby BemryancTBeHNX cTO — amn 1 Meby mecet!, 7. YTuxuyo ,,ipHU
m1ac y 6enom ogeny’, 8. lllabanos OyneBap 1 cioMeHuk, 9. Capma 36opu o lllabany, 10.
[MTa6anoBe 3anuxe cnase, 11. [llaban ckposupaH Kpo3 COLMONOMIKO OKHO u 12. [lecer
eceja o Illabany. Ha kpajy, HO HIMaJIO HeBa)XHO: IIICAHO MITUBO IPaTH ANCK ca GpuaiMom
o llTa6any bajpamosuhy y uspamy u y3 carnacHoct Meguja u pepopm uenitipa u3 Huma.

Y YsogHom cnosy ommcyje HaM ay TOp CBe HEOTyMMUIIe KOje je MIMao OKO HaCTIOB/baBarha
nyO6nuKalyje, HauMHa OC/IOB/baBatba [IeBaya ¥ (berOBOM YCTONMNYEHY Ka0 My3MKaHTCKOT
»llapa’, a He ,Kpasba’, KaKo ce yoOu4ajuIo y HOBMHCKVIM OCBPTVMA VI KOJIOKBMjaTHOM T'O-
Bopy. IIpefcTaBipa HaM, Takobe, 1 HayYHU MHTepeC Aa ypaMy KMBOTHY U IIPOQecuoHaI-
HY cTOpHjy 0 HajBelieM CPIICKOM POMCKOM IIeBady y COLIMOJIOLIKE I POMOJIOIIKE KOPU-
1ie, Iopey;, HuCKe nocTojehnx GeneTpUCTUYKUX U XKYPHAIMCTUYKIX HaIMca o Hajuernhe
KOHTpoBep3HuM crpaHama IllabaHoBor x1BoTta. CI0KeH >KMBOTOINC U CTBAPasIaIlITBO
I[ITa6aHOBO ayTOp HaM M3/1a)Ke Ha TPU HIMBOA, OC/Iambajyhiu ce Ha MeTOIOMOIKY IIPUCTYII
MCKYCHMjUX VICTpaXKMBada: HUBO gacyurayuje (mpeosnabyjyhe jaBHO Mberbe 0 TMYHO-
CTH WIM TI0jaBU), HUBO pasymesarva (IIPUKYIUbalbe U CAXMMare MHOTOCTPYKUX IIpU-
MapHMX ¥ CeKyHJapHMX M3BOpa 1 rpahe 0 MMYHOCTM WM I10jaBM) ¥ HUBO HpeHoulerva
3Harpa (MM4Ha MHTepIpeTanuja IPOUCTeKIa 13 6aB/berba MMYHOINY WM KOHKPETHOM
0jaBOM), CBe Ca LiW/beM Jja CKPOMHO fionputece mocrojehoj u 6ynyhoj ocraBmryam o
POMCKOM YIJIefHUKY, a/Ii1 U IIPOLIMPH JOCA/AlllEbe TeMaTCKe floMeTe foMahe connornoruje
U POMOJIOTHj€.

Y nornasmwy Kagancku yap — og Ilepume go bepnuna nporosapa ce o lllabanoBum
PENOBHMM HACTYNMMA Y ,CKPQjHYTUM M VAAQPHMM HMIIKMM BapoOIIKMM Oumprujama,
Oupiysuma u MeaHaMma, Hajuenrhe f06po GUHAHCHjCKY MOAMA3aHNM, /il HEPETKO 1 113
YMCTOT TymTa Kafa 611, mof yTHllajeM ToOpuX BuOpanMja MM Ha HarOBOP IIpHjaTerba,
3abaB7pao u cebe U ToCTe O y CUTHe HOhHe caTe. YTpaBo cy Ta ,cjajHa Tpeha mecTa”

3 Cownonosuma, 1 He CaMo 1M, HICY IPOMaKje ayTopoBe cpoiHe MoHorpaduje (Pordevié,
2010; 2012a; 2012b)
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»Colmorolke maboparopuje’, o kojuma mpod. Hophesuh s6opu u y gpyrum cBojum Ka-
(daHOMOMKNM KbUraMa, O/Ia IpUIMKa Ja ce pacHM KadaHCKM [eBad HeCMeTaHO IIpef-
CTaBI Y ITYHOM Cjajy pa3HOBPCHMM TOCTUMA.

Kparxum nornasseM Ilabarosu tiogcmesayu ocBphe ce ayTop Ha IIOKYIIaje fja ce ca
HUTIOZIAIITaBabeM 300pY O POMCKOM €THOCY TIPEKO MOAPYI/BUBUX MPUMEOM O BbIIXOBOM
bu3nYKOM M3ITIey Ha OMOTHMIIaMa IJIOYa, Hajuelnhe off cTpaHe JTaKHUX JYyIIeOPIYDKHNI-
Ka 3a Cy[0MHY JIOKa/IHMX UJEHTUTETa, a fia Ce IIPY TOM 3aHeMapyje IUXOB CBEYKYIIHN
JIOIPVMHOC HAIIVIOHA/THO]j J CBETCKO]j KY/ITYPHO] OAIUTHHIL.

Konrposepse o capagmu [llabana Bajpamosuha u Topana Bperosuha, ¢pponrme-
Ha jyrOClIOBEHCKOT pokK cacraBa bujeno gyime 1 Bobe Opxecilipa 3a ceagbe u caxpane,
Ouie cy IOBOJ, [ja Ce O OBOM CETMEHTY IIeBaueBOT MY3MYKOT Jie/IoBatba HaIMILe 3aceOHO
nornaske Lap u ,akagemux™ Illaban u Bpeia. 360r Tora mITo je He6poOjeHO IyTa 0CTA0
3aKMHYT, I1a U CPaMHO IIOKpajieH, 3a ayTOpPCKa IIpaBa Hajl CBOjuUM mecMama, Illaban je
3HAO Jla M3Hece cajIBe ONTY>KOM Ha PauyyH CPIICKMX MY3MYKMX ¥ QUIMCKUX yIIIefHIUKA,
HajI7IacHHUje y CIy4ajy ropernoMeHyTor. Iberosy ,hHena Mapa” menujckn he mpocmaButu
Bapujanmja ,Meceunna” us Kycrypuunuor punma ,,Ilogzemme”, 63 NKaKBOT yKasuBarba
Ha IllabanoBY yiory, y Bupy miaheHux TaHTHjeMa WM IpU3HaBama koayropcTsa. Ho, y
cTpaHy MuYyhu cypoBoCT ecTpafie Kajja ce yrace cBeT/Ia pedyiekropa, JoOpaHo je omu-
caHMM HpobneMyMa jonpuHeo u jyHak HopbesuheBe kmbure: y HajMamy ce pyKy He-
MapHO OJHOCMO IpeMa 3alUTUTH COICTBEHOI ayTOPCTBA, JI/IOM 300T HEIMCMEHOCTI,
fie7ioM 360T BHIle ITyTa HAI/AlllaBaHe PasUrPaHOCTU M HEYKPOTMBOCTHU HEroBe IpMpo-
Iie, 3HAYAJHUjU MY je 610 XOHOpap y Buay urymrehrux HOBYAHMIIA HETO TAMO HEKAKBU
Hmanpy Kojuma obaBesyje opraHusaTope fa HyropodHo ucivrahyjy mpasa Ha ucIieBaHe
ctuxose. [Ipuosa mi ce ToMe ¥ TaHKa TpaHMIIA n3MeDy KpeaTMBHOT CTBapasaIlTBa, Koje
4eCTO YK/bydyje Bapuparbe M3BOPHUX TeMa I IbUXOBO IIPeTBapame Y KOHKPeTaH KyIl-
TYPHU JOIPUHOC U, C PYyTe CTPaHe, Kplleha ayTOPCKUX MPaBa, UCIAfAIo je f1a je Ipu-
roBOpe 3a IUIATMjaTOPCTBO MY3MYapy CBETCKOT I7Iaca GM/IO TELIKO Ba/baHO yTeME/bUTH.
AyTop, mebytum, 3akmpydyje ga ce cam fopan Bperosuh Hukama Hiuje HeraTMBHO M3pa-
3u0 o IllabaHOBOM JIMKY U JIeNTy, fia je YaK M3pakaBao JKaJl IITO capajiby Hije HOKPEHYO
MHOTO paHuje, a ia ce BeIMKMM I10Ka3a0 OH/a KaJia je Tpe6aso: GpMHAHCHjCKH je OfpP>Kao
HOfIM3arbe CIIOMEHMKA [IeBAaUy Ha HUIIABCKOM KEjy.

emuua Hlabu u ,omaj” wiio pagu ,oHaj geciiiuéan” apryMeHTOBAHO IIPOroBapa
0 Be3aMa POMCKOTI My3M4apa J POJHOT Ipajia, TauHMje HUILIKOT I1e3 decTuBana cumMbo-
NMMYHOT HasuBa Huisu. JeqHa crpana mpuye MpaTy HaIlOpe OCHUBAYA M yTeMe/buBada
VBana Brnarojesmha fma mcmoderxa yoIuiTe mpuBefe IpBaka 3aAUM/beHMX OMpIysa
11e3ePCKOj CMOTpH, a [Jpyra HAacTOjama fia ce IpuMepeHo BpenHyje n yrpagu IlabaHos
TaJIeHaT Y UCTOPM)y HMIIKe My3M4YKe CBEYaHOCTH. BpXyHM/IN Cy Y HOKpeTamy (ecTuBa-
na nocsehenor Illabany Bajpamosuhy y am¢urearpy Ha HumaBckom Kejy kao yBepTupa
Humsnny u gopemusawy Harpage Nidville Grand Prix ,,Saban Bajramovi¢” 3a dysujy
11€3a ca JpyTuM NpaBuyMa nodesuu oy, 2006. ropuue.

Y nornasmy llaban mehy eenuuanciieenux ciio — anu u mehy geceii! dmHM ce
HOKYIIaj 00jeKTUBHOT offMepaBatba gonpuHoca [llabany Bbajpamosuhy Ha ocHOBY ore-
Ha JIaTUX U3 Tepa foMahux M MHOCTpaHUX Iucala, HOBMHAPA ¥ MY3MYKUX KPUTHUYA-
pa, KOJIMKO TOfL je TO IeMy CaMOM 3a XXMBOTA OMI0O HEeBa)KHO. Y NUTamy Cy objaB/beHe
pelieH3uje 1044, YMj)i KBaIUTET HaJa/leKo HafiBlCYyje GOpMY IpUKa3uBamba 1 Koje ay-
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TOP Y LieNIMHM CTaB/ba Ha YBUJ YnTanamrsy. Hamicnma cy npuapyskene u mHpOpMaiuje
0 TOII-/MCTaMa Koje cy yBpcTuie Mehy ocrane usobhaue u [llabaHOBYy Ma/eHKOCT, I1O-
HyT OHe aMepMYKor MarasuHa TajM o HajOOBMM CBeTCKMM Oy3epuma M AMepudke
acorujanuje rresepa o Hajsehnm 11es meBadrnma, MaKo HeMa MOY3AAHNUX MMCAHNUX TPAroBa
0 IUXOBOM IIOCTOjamby. Bricoke mosuuuje Ha MOMEHYTUM TOII IMCTaMa HIUCY JOHENE I10-
cebHY Bajlly caMOM IeBady, ajlil jecy KaCHUj!M HACTOjamyMa JOOpOHaMepHMKA Jia ce Cy-
MUpa U YOKBUPU H€TOB CTBapaIadyK/ OIIyC, YeMy HECYMIbMBO IIPUIIAfia U KIbUTa O KO0jOj
llaHac ujie ped.

[Tornassbe Yitiuxnyo ,uptu inac y benom ogeny”y nenoctu je mocseheHo ferasamuma
oko cmpru u caxpane Illabana Bajpamosuha na Humkom HoBowm rpagckom rpo6my. Hu
YMHOBM KOMeMOpalije 1 yKoIla Hucy 6ym nourrehenn npomycra. Jecte Tafjalumsu rpa-
ponadenHuK Cmmbko Koctnh mpuMmo wiaHoBe yxe Hopopulie M OMpaHNM ce pednMa
OIPOCTHO Off MY3MYKOI Be/lNKaHa, jecTe 3a0e/e)KeHO IPUCYCTBO KOJera Mo MHUKPO-
¢ouy (boban Mapxkosuh, Auxo Hesuposuh, XKempko Camapinh), ¢punmckux crapa-
nana (Topan ITackamesuh), Bubennjux Poma (Kacym Ilana, [Iparosy6 Ankosuh, Page
Byukosuh), amu cy usocramm Topan Bperosuh, Emup Kycrypuna u Vsan Bnarojesuh,
4mju cy ce cynbyHe MHOro Iyrta npermraie ca IllabaHoBoM, fielleHnjaMa yHa3af. Y3
poMcky xuMHy Bernem, henem NCIIPATHO je yapa [o OCIefber 6opasuiita opkectap Jpa-
raHa AMerosuha us bojHuka, anu cy nsocranu y 3HadajuujeM 6pojy Meby Buire croruna
cyrpabana 6all mberoBu CyHapoOZHUIIM POMCKe HAI[OHATHOCTH. VI He caMo To: 3ampe-
TIIA je ja IyKHe OpYKa ¥ OKO IOAMMpPUBatba TPOLIKOBA TOKaTHOM jaBHO-KOMYHaTHOM
npenysehy, jep ce HoBaI] TajHOBUTO 3a/P>KA0 Ha XKMPO-pPadyHMa TOKATHUX HeBTaIMHMX
opraHusanuja I1a cy IOKpeHyTe JapIIMjcKe Ipyde O 37I0yHoTpedaMa 1 IpeBapu.

[Tpuuy nparu u nperpuit koaop ¢ororpaduja Koje yoembIBO WIYCTPY)y jOLI jefHy
ayTOPOBY Te3y, OHY O NPEIINTalby MOAUTHKE U penuruje. 1o JaHa yKoIa HMje ce 3Ha-
70 fa mu he nmokojHMK 61N MIOrpebeH Ha npaBocaasHOM HoBoM rpanckoM rpo6iby mmm
Ha MycnuMaHckoM IluranckoM rpo6py y Humry. Ipayicku oy ¢y omny4mnn fia To Oyze
Ha IIPaBOCTIABHOM I'PO0JbY, [JOK je caXpamiBaibe 00aB/beHO MellabeM PaBOCIaBHMX 1
MYCIMMaHCKMX 06K4aja, MITO je MHade YecTa mpakca ko Poma. Hu nmpucyctBo 6eorpag-
cxor mydruje Myxamena Jycypcnaxmha Huje Morio To fa cripeun. JlogaTHM yTHCaK fia je
MOILIO O MeIllarba IMOMUTUKE Y PEIATUje OCTABWU/IO je IPUCYTBO JBOjMLIE BUCOKMUX II0-
UTUYApa: Tafalmer npeacenHnka Peryonuke Cpbouje Bopuca Taguha — npaBocnasia,
u MycnuMaHa MuHuctpa Pacuma Jbajuha. Takobe je mopaTHy nommTusanujy u HoneMuKy
13a3Ba0 HOBMHCKI M3BEIITAj ca caxpaHe, Koju je 3a HVMH Hammcao sHaHu cpricku mucary
3opan Rupuh, a ogrosopuo My Ha cBoj HaunH Takohe Hunumja Ocman Bamuh, unju je
orarj 610 IpBobOpal; poMCKe eMaHIMIIaLMje Y CBeTCKMM pa3MepaMa, a 0Baj je 1 cam Beh
YBENIMKO IPEIO3HAT Kao arM/IHM POMCKM IUJEp Cpefiibe TeHepalje ca 3aIlaXKeHOM YIIo-
TOM Y €BPOIICKMM OPTaHMMA I TE/IMMA 3a1y>KEHUM 3a MHTerpanujy Poma.

Y nornasmwy Ilabaxos 6ynesap u cilomeHux OTBOPEHO Ce IPOroBapa y CIMLY M pedn
0 CBUM HefloyMMI[aMa Koje ¢y mparuie cropujy o Illabany mocie mwerose cMpTiu. Yme-
CTO Jla IperMeHOBatbe He3aBpIIeHOT Jy>KHor OyneBapa y Bynesap Illabana Bajpamosuha
IIOCBEJI0YM O HEJBOCMICIEHOM MYITHUKYATYypanusMy TpolrapuHana ca kojuma je Illa-
0aH menmmo 3eMasbCKe JaHe, IECUIO Ce fia CY IIOYeTHe HefoNMyYHe paclpaBe Ipepacie y
MCKa3MBambe OTBOPEHOT HAI[MOHAMN3Ma ¥ pacy3Ma IpeMa POMCKIM cyrpahanuma yor-
mre u Ilabany xao mojennHuy. HamecTo fa ce mOAMYe HETOBOM Y/IOLOM Y MOAU3ABY
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yIJlefia Hapoja KOMe je IpUIajao, ma u octanux Humnnja kao cyrpabana, mpesaruyie
CY, Y Jielly CTaHOBHMILTBA, IPO3UBKe J1a je 610 ,,phas nomahyy, nujanmypa 1 Koukap’, a
3aTUM M HECYBUC/Ia Opura 0 HaMeTMa Koju 61 UX IOTOfWIN TPOMEHOM MMeHa GyieBapa
y BUJY 3aMeHe TMYHUX ucipasa. Hu nopusame ckynmnrype y Humry napy pomcke Mysuke,
UCIIpBA Ca UJIejOM [ia ce TO OCTBApM y CaMOM TI'PafICKOM IIeHTPY, a KacHMje Ha IIPOCTOPY
HUIIABCKOT Keja, Hifje IPONUIo 6e3 y3aBpe/iX CTPAcTU I He3aJ0BO/bHYIKA Y JIMKY CKIH-
XeJ] OMJIaJJHe 11 IPYTVX BaH/ja/Ia KOjI1 CY y BUIIIe HABPaTa CKPHABIIIN OUCTY 1 HOCTAMEHT
LIBP/batbeM I IIOMBabeM 00joM. YHEKOMHUKO je CBeYaHOCT OTKPHBatba CIIOMeH-00erexja
ycnpen HeKagammer JJoma maagux 12. arycra 2010. rogmue nokasana fa 'y Hunry mma
U IIOKOJIelba KOja Cy 11 Te KaKo CBecHa 3Hauaja [llabaHoBe My3MKe 1 CUMOO/INKE OBaKBOT
jemHor MecTa y ypbaHoj reorpaduju rpajga sHa Humrasm.

Capma 360pu o Ilabany KpaTko je, amu 3mara BpefHO cBefovancTBo [IlabanoBor
IYTOTOAMILILET IIPUjaTesba, all M Capa/JHUKA Y eCTPaJHUM BoflaMa KOjI je CBOjeBPEMEHO
YMEeTHMKY OPTaHI30Ba0o KOHIIepPTe AM/beM 3eM/be ¥ MHOCTPAHCTBA, a IaHAC je MeHalep
YIIIEHHOT HMIIKOT cactaBa [[pre mambe. Iparouena cy cehamwa rocnogmua Papmime
Capuha, meby cyrpabanuma nosuaror mo Hagumky CapMa, jep pasBejaBajy MHOXUHY
O/aKVX KBa/MMpuKaIuja KojuMa Cy 4apa ,,9acTuiu’ He3HAHIM U IOBPIIHY [T03HABAOLIIL,
cBe Hapgajyhu ce a he ce Ha Taj HaunH fenuh werose cnase ,3a/MIEMUTH U 32 BUX.

O mokyurajuma peHOMUpaHUX u3Bohaua u GeHmoBa ffa ce nHTepperanujama bajpa-
MoBuheBuX Ilecama Makap gemheM Oomyske Hajc/IaBHUjeM POMCKOM IIeBady U KOMIIO3M-
TOPY 3a HEMEp/bMB IOTIPMHOC Y IOBE3MBaby POMCKOT ¥ HEPOMCKMX Hapoza IyTeM yMeT-
HOCTI 1 My3UKe CBefo4M morassbe [llabarose 3anux cnase. Ompobanu cy ce y Tome Jago
Tomwh, Bo6an Mapkosuh, Jocuma Jucau, Japko Pyupek, konauto u Esa Camns, amepnd-
Ka yMeTHuIA Koja je 2016. ropute 06jaBua anbym /lema, /lema ca mpenesuma [labaHoByx
KOMIIO3MIIMja. JeJHOIHEBHY VMM NBONHEBHU MY3UYKM OMaX, IIOJ, HacmoBoM River stage
- Ipoipam ,, IIpujainieu Ilabarny”, mpupebyje ce ox 2011. roguue npey moderax Humsm
11e3 pectuBana. JanHrepecoBann unurasar casnahe u ma llaban Bajpamosuh Huje ayTop
pomcke xumue Benem, henem, Beh fa jy je camo mpociaBuo ocobennM n3sobhemem BOBe-
KOBHe MOJIfIaBJICKe Me/Iofiuje Kojy mpaTu TeKcT YKapka JoBarosuha Jarnuaa u3s 1949. ropu-
He, IyBEHOT CPEMCKOT BIPTYy03a Ha bastanajiu, pobenor 1925. y batajuunn, a mpeMunymor
1984. y Ilapusy.

IIaban cxpo3upan Kpo3 COUUONIOWKO 0KO HEIIPUCTPACAH je ayTOPOB IIOKYIIAj [ia,
ocrmamajyhu ce Ha PasHOBPCHY HPUKYIUbeHy rpabyy, prHAIHO COLMONOIKN pacTyMadn
¢enomen [Mlaban Bajpamosuh. V To Ha Bp/mo ocoben HauuH: TBOpehn pedHMK mojMoBa,
HOAYIPT apXau3MuMa 1 JIOKaIM3MIMa, KOjit KaTKajl 10 mapafokca pasronuhyjy ymeran-
KOBY JIMYHOCT Y CBUM Ib€HVMM CerMeHTuMa. JJaBHO CMO ce caryiacuim fia je KEbMIIKY jyHaK
6mo Bamrapnuja, kaaHIepoc, rOIOOTOYAHNH, 6apbyTa, xxeHopybar, hosnyknnja, Ky-
KyJIe/eK, 3aIOLHIK 11 (rIManija, a/ii HaM je IIPefCTaB/beH 1 Kao 0OPOmaMTIIIO, ITar-
MacT, KyheBan, ofBaxkas, momarad, cprcku Pom u cprcku marpuota. CasHanu cMo u ja
Hje 6110 OYIIeTHUK 1 MHTEPeXIInja, 300T dera Cy OH 1 mwerosa damuinja GUHAHCHjCKI
IOCTpajany Kaf Cy ra OpuTucie GOMeNITIHEe 1 HEMAIITIHA, a CACBYM CUTYPHO HUKAf,
HIje 6110 Ka/lalmTypa I [UTAHCKU XUTOTIO.

3aBpIaBaMo NIPUKa3MBabe COIMOJIONIKE ITPIUe O IIAPy POMCKe IIeCMe HeM3/IBOjeHOM
y 3acebaH ofie/baK, ali BXHOM COLIMOJIONIKOM MHTepBeHIjoM Jparomy6a B. Hop-
besnha. ITpeunsuuje, CIMCKOM MHCTUTYLMOHATHUX M BAHMHCTUTYI[MOHATHIX Mepa Koje
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Oy BajbasIo Ipefy3eTy Kako Ou ce cauyBaia, ¢ jefjHe cTpaHe, [llabaHoBa 3a0CTaBIITHHA, &
C IpyTe, OPUTMHAIHO POMCKO KynTypHoO Hacnebe. ITocTpojaBajy ce y mposUBLH fP)KaBHO
MunncrapcTBo KynType, rpaj Humr, Humkun kyntypau nenrap, Hunrsun yjes dpectusan
u HanyoHnanuu caBeT poMCKe HallOHa/IHe MamuHe. Hysle ce Ha peanusanujy HOBe, anu
U MHOTO TIyTa paHMje IIOMUIbaHe Mfeje, Kao u GopMupaHy Mpeio3n HayJYHNX TOCTe-
HUKa U3 aKafieMcke cdepe, IIONYT 3ajarama JoleHTa Bragnmupa Anexcnha ca ®uo-
3o¢ckor dakyrrera y Humry sa ocHuBameM Mysejcko-ucitipaxusaixe jeguruye ope BU-
COKOIIIKOJICKE je[[HNIIe HUIIKOT YHuBep3urera. Jemuuo tako 6u [llaban Bajpamosuh u
IOCTXYMHO OCTa0 OHO 3a ILITa ce u300p1o fa 6yae 3a XXUBOTA — UHCIHUYUU]A U1 ayilieH-
{WiuuHA KYNillypHa 6pegHOCTH jefjHe HallMOHA IHe IpyIe — PoMa, Koju HacTaB/bajy 60pOy 3a
JIOCTOjaHCTBEHO MECTO IOJ;, HeOeCKMM CBOJIOM 11 y iBajieceT IIPBOM BeKY.
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(Dragoljub B. Djordjevi¢: I asked a little snail: my sociological story about Saban
Bajramovic. Belgrade: Sluzbeni glasnik, 2018, 334 pp.)

(Translation In Extenso)

Abstract: Saban Bajramovi¢ was the most fruitful and most important, and cer-
tainly most famous and most popular Romani singer, composer and poet in the Balkans,
crowned with the title “Tsar” of Romani music. He also represents an institution and au-
thentic cultural value of a national group - the Romani, who continue the struggle for a
dignified place under the heavenly vault even in the twenty-first century.

The book by Dragoljub B. Djordjevi¢, a Nisian sociologist of religion and a romo-
logue, titled “I asked a little snail: my sociological story about Saban Bajramovi¢”, pub-
lished by Sluzbeni glasnik from Belgrade, testifies about what needs to be done so that he
can posthumously retain what he had achieved in life.

Keywords: Romani, Saban Bajramovi¢, Tsar of Romani music, sociology.

Last year, a decade from the death of Saban Bajramovi¢, a charismatic Tsar of Balkan
Romani music, came to an end. There were many newspaper articles praising the singer

»

of incredible talent and voice: “icon of Romani music”, “king of Romani soul and blues

2«

music’, “best blues of a black man outside of America’, “Nat King Cole from Nig”, “Bob
Dylan and James Brown in one person”, “Duke Ellington and Frank Sinatra in one” and
the like. When his name and surname are searched on the Internet, there are a number of
interviews (Cartwright, 2005; Lusk, 2008), record reviews (Bakalovi¢ and Hudelist, 1981),
reports from the most prestigious world concert podiums (Kramer, 2006), impressive

statements by reputable musicians and sighs of enthusiastic fans.?

! dragan.todorovic@filfak.ni.ac.rs

2 We also note professional websites: http://www.sabanbajramovic.com/; http://www.shabanology.
com/; http://sabanbajramovic.calabashmusic.com/; http://www.mostarsevdahreunion.com.
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The same year when he left us, a journalist and publicist Rade Vuckovi¢ Niski (2008),
a distinguished Romani from the coast of NiSava, prepared a small book “The King of
Romani Music (Ohers on Saban Bajramovi¢)”, taking the role of an eager collector of ev-
erything that others had said and published about Sabi’s personality and work. I humbly
helped with a suitable foreword (Todorovi¢, 2008).

On the occasion of the sad anniversary, another person from Ni§ wished to make a
homage to the revered Romani artist, in an extremely original way, connecting tavernology
and romology, two of his great loves and academic inspirations.? This person is Dragoljub
B. Djordjevi¢, a university professor, a Nisian sociologist of religion and a romologist. The
book “I asked a little snail (my sociological story about Saban Bajramovi¢)” was published
last year in B5 format on 334 pages by a reputable Serbian publisher “Sluzbeni glasnik”
from Belgrade.

%

In addition to the Introduction, the List of Dates with important years from Saban’s
private and professional life, Selective Bibliography, Afterword, Acknowledgment, Litera-
ture, Glossary of lesser-known words, expressions and names, Name Registry, Summary
and Contents in English and Notes on the Author - the book has twelve chapters : 1. Saban
in the cabinet, 2. The King of taverns- from DZerima to Berlin, 3. Scoffers of Saban, 4. A
Tsar and an “academician”: Saban and Brega, 5. Saban and “that guy” that works for “that”
festival, 6. Saban among the magnificent hundred - but also among the top ten!, 7. “The
black voice in a white suit” has gone silent, 8. Saban’s Boulevard and Monument, 9. Sarma
speaks about Saban, 10. Saban’s stocks of glory, 11. Saban observed through the sociologi-
cal glass and 12. Ten essays on Saban. Finally, but not less important: the written text is
accompanied by a disc containing a film about Saban Bajramovi¢, published by and with
the agreement of the Media and the Reform Center from Nis.

In the Introduction, the author describes all his doubts about the title of the publica-
tion, the way of addressing the singer and his enthronement as a musical “tsar” rather
than a “king”, as was customary in newspaper reviews and colloquial speech. He also
presents us with the scientific interest in framing the life and professional work of the
greatest Serbian Romani singer in sociological and romological covers, in addition to
the existing belletristic and journalistic books dealing mostly with controversial aspects
of Saban’s life. The author presents Saban’s complex biography and creativity on three
levels, relying on the methodological approach of experienced researchers: the level of
fascination (the prevailing public opinion about a personality or phenomenon), the level
of understanding (collecting and summarizing various primary and secondary sources
and material about a personality or phenomenon) and the level of knowledge transfer
(personal interpretation arising from studying a personality or specific phenomenon),
with the goal of modestly contributing to the existing and future legacy of the reputable
Romani artist, but also of extending the current thematic scope of domestic sociology
and romology.

In the chapter The King of taverns- from DzZerima to Berlin, he writes about Saban’s
regular performances in “marginal and popular” Nisian town taverns, usually well-paid,

3 Sociologists, and not only them, did not miss the author’s related monographs (Pordevi¢, 2010;
2012a; 2012b).
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but often for pure pleasure under the influence of good vibrations or as a favor to friends,
when he would entertain both himself and the guests until late at night. It is these “great
third places” and “sociological laboratories”, of which prof. Djordjevi¢ also spoke in other
tavernology books, that provided the opportunity for the great singer to present himself
in the best light to various guests.

The short chapter about scoffers of Saban is the author’s reference to attempts to talk
down on the Romani ethnicity through mocking remarks about their physical appearance
on record covers, most often by those who falsely care for the fate of local identities, while
neglecting the overall contribution to the national and world cultural heritage.

The controversies over the cooperation between Saban Bajramovi¢ and Goran
Bregovi¢, the frontman of the Yugoslav rock band Bijelo Dugme and the leader of the
Weddings and Funerals Orchestra were the reason to write a separate chapter about this
segment of the singer’s work - A Tsar and an “academician” Saban and Brega. Since he was
not properly compensated many times, and he was also shamefully stolen from regard-
ing copyrights for his songs, Saban would often publicly accuse Serbian music artists and
filmmakers, most loudly in the case of the abovementioned person. His song “Djeli Mara”
was made famous by a variation “Mjese¢ina” (Moonlight) from Kusturica’s film “Under-
ground”, without any acknowledgement of Saban’s role in the form of paid royalties or rec-
ognition of co-authorship. However, aside from the harshness of showbusiness when the
spotlights are off, the hero of Djordjevi¢’s book himself contributed to the described prob-
lems: he treated the problem of protection of his own authorship recklessly, partly because
of illiteracy, partly because of the playfulness and inviolability of his nature, he preferred
the sound of cash, than some papers that obliged the organizers to pay the royalties in the
long run. When the narrow boundary between creative work, which often involves varia-
tions of original themes and their conversion into a concrete cultural contribution, and
copyright infringement is added to the picture, it was difficult to the famous musician to
justify the complaints of plagiarism. The author, however, concludes that Goran Bregovi¢
himself has never negatively spoken about Saban’s character and work, even expressing
his regret that he had not initiated the cooperation much earlier and that he contributed
when needed: he financially supported the building of a monument to a singer at the
NiSava quay.

The chapter Saban and “that guy” that works for “that” festival provides arguments
about the connections between the Romani musician, his hometown and the Nis Jazz Fes-
tival with a symbolic name Nisville. One side of the story follows the efforts of the founder
Ivan Blagojevi¢ to finally bring the champion of smoky taverns to the jazz festival, and the
other follows efforts to properly evaluate and embody Saban’s talent in the history of Ni§
music festival. They reached its peak in founding a festival devoted to Saban Bajramovi¢ at
the amphitheater in NiSava quay as an overture to Nigville and the awarding of the Nigville
Grand Prix “Saban Bajramovi¢” for fusion of jazz with other music directions starting
from 2006.

In the chapter - Saban among the magnificent hundred - but also among the top ten!,
there seems to be an attempt to objectively evaluate the contribution of Saban Bajramovi¢
based on the assessments made by domestic and foreign writers, journalists and music
critics, regardless of the fact that Saban himself found this to be irrelevant. These are pub-
lished reviews of the records, whose quality far outweighs the form of presentation and
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which the author presents in their entirety to the reader. The articles also include informa-
tion on top lists which included Saban, among other performers, such as the list of the
world’s best blues musicians by the American magazine Time or the list of the greatest
jazz singers by the American Jazz Foundation, although there are no reliable written traces
of their existence. High positions on the aforementioned top lists did not bring special
benefit to the singer himself, but they did to later attempts of well-intentioned people to
summarize and frame his creative opus, this book being one such attempt.

The chapter “The black voice in a white suit” has gone silent is entirely dedicated to
the events surrounding the death and funeral of Saban Bajramovi¢ at the Ni§ New Cem-
etery. Not even the commemoration service and the funeral were spared of oversights. The
Mayor at the time, Smiljko Kosti¢, received the members of his close family and said good-
bye to the music giant with well-chosen words, many of his colleagues by microphone
were present (Boban Markovi¢, Acko Nezirovic, Zeljko Samardzi¢), filmmakers (Go-
ran Paskaljevi¢), as well as prominent Romani (Kasum Cana, Dragoljub Ackovi¢, Rade
Vuckovi¢), but Goran Bregovi¢, Emir Kusturica and Ivan Blagojevi¢, whose fate had inter-
twined with Saban’s many times, were absent. With the Romani anthem, Djelem, djelem,
the Tsar was escorted to his final resting place by Dragan Ametovi¢s orchestra from Bo-
jnik, however, among several hundred fellow citizens who attended the funeral, his fellow
Romani were not present in substantial numbers. Not only that: there was a threat of
embarrassment regarding the fees to the local public utility company which handled the
burial, because the money was secretly kept on the accounts of local NGOs, so the stories
about abuses and fraud were launched.

The story is accompanied by many color photographs that convincingly illustrate
another author’s thesis, the one about the interconnection of politics and religion. By the
day of the funeral, it was not known whether the deceased would be buried in the Ortho-
dox New Cemetery or in the Muslim Gypsy Cemetery in Nis. City officials decided that it
should be in the Orthodox cemetery, while the funeral service was performed by mixing
Orthodox and Muslim customs, which is common practice with Romani population. Not
even the presence of the Belgrade Mufti Muhamed Jusufspahi¢ could prevent that. The ad-
ditional impression that there was an connection between politics and religion was left by
the presence of two senior politicians: the Serbian President at the time, Boris Tadi¢ - an
Orthodox Christian, and a Muslim minister, Rasim Ljaji¢. Also, additional politicization
and controversy was caused by a news report from the funeral, written by a famous Ser-
bian writer Zoran Ciri¢ for NIN, to which a response came from Osman Bali¢, also from
Nis$, whose father was the champion of Romani emancipation on a world scale, and who
is himself recognized as an agile Romani mid-generation leader with a remarkable role in
European bodies in charge of Romani integration.

The chapter Saban’s Boulevard and Monument openly speaks, in photographs and
words, about all the doubts that followed the story of Saban after his death. Instead of
renaming the unfinished South boulevard to the Boulevard of Saban Bajramovi¢, which
would testify about a definite multiculturalism of the residents of Tro$arina with whom
Saban shared his earthly days, the initial debates turned into a manifestation of open na-
tionalism and racism towards Romani fellow citizens in general and Saban as an individ-
ual. Instead of being proud of his role in raising the reputation of the people he belonged
to, as well as other Nis$ residents, in part of the population there were dominant beliefs
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about him as “a bad host, a drunkard and a gambler”, and then also a concern about the
financial costs of changing the name of the boulevard in the form of replacement fees for
personal documents. Not even raising the monument to the Tsar of Romani music in Ni§,
at first with the idea for it to be located in the city center itself, and later in the area of the
Nisava quay, passed without brazen passions and dissatisfaction of skinhead youth and
other vandals who repeatedly vandalized the monument with spray and cans of paint. The
ceremony of unveiling the monument in front of the former Youth Center on August 12,
2010 showed that there are also generations in Ni§ who are aware of the significance of
Saban’s music and the symbolism of such a place in the urban geography of the city on the
Nisava river.

Sarma speaks about Saban is a short, but gold-worthy testimony of Saban’s long-time
friend and associate in showbusiness, who once organized his concerts throughout the
country and abroad, and who is the manager of a reputable Nisian band Crne mambe
(Black Mambas) today. The memories of Mr. Radis$a Sari¢, known for the nickname Sar-
ma, are precious because they divulge the plethora of qualifications that the Tsar was at-
tributed to by strangers and superficial acquaintances, all hoping that part of his fame
would “stick” for them as well.

The attempts of renowned performers and bands to pay tribute to the most famous
Romani singer and composer for his immeasurable contribution to connecting Ro-
mani and non-Romani people through art and music through their interpretations of
Bajramovi¢’s songs are discussed in the chapter Saban’s stocks of glory. These were Dado
Topi¢, Boban Markovi¢, Josipa Lisac, Darko Rundek, and finally Eva Salin, an American
artist who published the album Lema, Lema with interpretations of Saban’s compositions
in 2016. A one-day or two-day musical homage under the name River stage — Friends for
Saban has been taking place since 2011, before the start of the Nisville Jazz Festival. An
interested reader will find out that Saban Bajramovi¢ was not the author of the Romani
hymn Djelem, djelem, but that he only made it famous through a special performance
of a two-century-old Moldavian melody accompanied by the lyrics written by Zarko
Jovanovi¢ Jagdina in 1949, a famous Srem balalaika virtuoso, born in 1925 in Batajnica,
died in 1984 in Paris.

Saban observed through the sociological glass is the author’s attempt to provide a fi-
nal sociological interpretation of the phenomenon Saban Bajramovi¢, with the help of
a variety of collected material. In a very special way: creating a dictionary of concepts,
supported by archaisms and localisms, which sometimes revealed the artist’s personality
in all its segments to paradox. We had long agreed that the book hero was a fair market
performer, a tavern lover, a Goli Otok prisoner, a womanizer, a glasses-wearer, a lamenter,
a late-comer and a filmmaker, but he was also presented to us as being good-hearted, stub-
born, humble, brave, willing to help, a Serbian Romani and a Serbian patriot. We found
out that he did not work solely for money or interests, because of which he and his family
became financially deprived under illness and poverty, and he certainly was not a dirty
gipsy or a gypsy gigolo.

We finish the presentation of the sociological interpretation of the Tsar of Romani
music with an important sociological intervention by Dragoljub B. Djordjevi¢, not placed
into a separate chapter, but still very important. More precisely, there is a list of institution-
al and non-institutional measures that should be undertaken in order to preserve Saban’s
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legacy, on the one hand, and on the other hand, the original Romani cultural heritage. The
list includes the Ministry of Culture, the city of Ni§, the Ni§ Cultural Center, the Nigville
Jazz Festival and the National Council of the Roma National Minority. Old and new ideas
are offered for realization, as well as formed proposals of scientists from the academic
sphere, such as the efforts of the assistant professor Vladimir Aleksi¢ from the Faculty of
Philosophy in Nis to establish the Museum-Research Unit at this higher education institu-
tion of the University of Ni3. Only then would Saban Bajramovié¢ posthumously remain
what he had achieved to be in life - an institution and an authentic cultural value of a na-
tional group - the Romani, who continue to fight for a dignified place under the heavenly
vault even in the twenty-first century.
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