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OJPYIITBEHE MMIIIMKAIUJE JKEHCKOTI
JESUKA 'Y MEJINJCKOM IVCKYPCY

Caxerak: IIpeMeT oBOTr paja cy jesnyka CpefiCTBa KapaKTePUCTUYHA 3a TOBOP
JKeHa y CIelupUIHOM TUIY MEUjCKOT AMCKypca, KOHGPOHTALMOHOT TeIeBU3MjCKOT
MHTEPB]ya, 3Hauekba K0ja OHa MOTY MMAaTH U IbUXO0Be APyHITBeHe uMImKanyje. Lum opor
UCTpaXKMBaba je ja ce yTBP/M [ja JIY TMHIBUCTIYKY 0Opasal] >KeHCKOT TOBOPa Y MeIVjCKOM
IMCKYPCY OBOT TUIIA Ca[ip>K/i OCHOBHE KapaKTePUCTUKE YKEHCKOT TOBOPa I KOje, Kao 1
Jia ce yCTaHOBMU KOje Cy GyHKIIVje U IPYLITBeHe MMIUIMKALMje YIOTPeO/beHNX je3UIKIX
cpeficTaBa. 3a aHa/MU3y je KopuurheH MeTOZOMOIKY OKBUP KPUTHUKe aHaIM3e TUCKypca
IIpeMa TPOAMMEH3MOHATHOM MOJIeNTy aHanuae Kopiryca Kao (1) Texcra, (2) AucKyp3uBHe
mpakce u (3) gpylTBeHe pakce. VcTpakuBame ce 0ClTamba Ha IOYeTHY IIPETIIOCTAaBKY
KpUTUYKe aHa/IM3€ AVCKYypPCa /13, aKO je ofHOC usMeby fucKkypca i gpyITsa AyjameK THUIKIL,
Tj. Ja JUCKYPC KOHCTUTYMIIIE APYIITBO, a/li [a j€ ¥ CaM IPYLITBEHO YCIIOB/bEH, IIPOMEHE Y
jeHOM e/IeMEHTY HY>XXHO M3a3uBajy mpoMeHe y ipyromM. CX0HO TOME, aKO Ce Y JKEHCKOM
jesMKy ofpakaBa HbeH APYIITBEHNU [0JI0XKaj, ¥ OOPHYTO, IPETIOCTaB/baMO Ja Ce U IpPOo-
MeHe Y JIPYLITBEHOM II0/I0XKajy YKEHe OfIpa)KaBajy Ha beH je3NK, Kao U Jja IpoMeHama y
BbrMa CBOjCTBeHOM AVICKYPCY JKE€HE MOT'y IIOIIPaBUTI CBOj HOIIO)Kaj Y ApYLITBY. PesynTaTm
mo6MjeHN Mocye aHaIM3e efleMeHaTa KeHCKOT je3nKa, Y BeTMKOj MEPH Ty IMPETIIOCTaBKY
noTBphyjy.

Krby4yne peun: jesudka cpeficTBa, pojHe CTYAiMje, je3UK U poJl, KpUTUIKA aHAIM3a
IUCKYpca, KOHQPOHTALIVIOHN UHTEPB)Y

[IpepMeT 1 IM/b UCTPAXKMBAA

Y counornoruju je op kpaja 20. Beka Ipoko npuxsaheH KOHLENT pofia 110 KOjeM ce OH
BHIIIIE HE CaIIelaBa y OKBUPY INYHOT IIEHTUTETA Hojem/mua, Beh xao cuctem Heje/i[HaKOCTI/I
YKOP€IHEH Y CBAKOM aCIIEKTY NPYIITBA, KOjI/[ ce orz1ea’y pogHM CTEPEOTNINIMA U IbIXOBOM
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yTuiajy Ha guctpubyuujy mohu u moryhHocTI Koje mojefuHar; MoXe UMaTH Y Lpy-
By (Risman, 2018, str. 19). [IpymitBeHu u KyATYypPHHM aCIeKT XXIBOTA XKeHe I MyIIKapIia
IIpefiCTaB/bajy KIbyYHe eJleMEHTe y UCTPaXKMBaky POJa, jep POAUTH Ce Kao >KeHa VN
Kao MYIIKapar] MoKe Jia TpeiCTaB/ba MOTITYHO Pas3INduTe CTBApH, HOCeOHO Y OHOCY Ha
APYIITBEHO ¥ Ky/ITYpHO oKpyxeme (Giddens, 1986, str. 13). Mepu Xonmc (Mary Holmes)
cMaTpa fia €y TyMadera pOJHNUX PasiuKa y COLMOIOIMjY TPAAUIIVIOHATHO TIOCMaTpaHa
Kpo3 npusmy apyurseHe ypehenoctu (Holmes, 2007, str. 39), mehyTnm, Hanomume fa cy
HeKajlalllibe IUCKYCHje O TOMe 3aIlITO KeHe HeMajy MpUCTyI 6oratcTBy 1 Mohu faHac y
BEJINKO]j Mepl 3aMerbeHe MHTEPECOBambeM 3a je3UK I eroBo sHadewe (Holmes, 2007, str. 2).

ITomoxaj u ynora >keHe y CaBpeMeHOM JIPYIUTBY IIPeMET je MHTEPAMCLUIIIMHAPHIX
IIpOy4aBarba y OKBUPY PasHUX HAYYHMX JUCLMIIINHA, IIPe CBEra COIMONOTNje M COIMO-
JIMHIBUCTHIKE, a Y HOBUje BpeMe M KpUTIIKe aHamm3e Auckypca (y gameM Tekcty KAJT), koje
Pof carjiefiaBajy Kao ApYIUTBEHM KOHCTPYKT M CAMMM TUM Kao CTPYKTYPY CBOjCTBEHY CBa-
KOM [IPYIUTBY, OJ/I0 OHO IaTpyjapXaTHO WM XUIOTeTHIKM eramuTapHo (Risman, 2011, str.
18). VicTpaxxmBarba y 06/1acTy COLMOJIOTHje POJa AHAC CBEfl0Ye O TPOMEHaMa Y IOTOXKajy
JKeHe y ApyLITBY. Te mpoMeHe ce Or/Iefajy, n3mely ocTaor, 1 y je3uKy Koju xxeHe Kopucre
LITO TIPeACTaB/ba IpeMeT IPOoyYaBaba IPeBacxofHo couuonuurauctuke u KA.

KAJI, xao Teopuja 1 MeTOJ, IIOKYyIIaBa Jja pa3soTKpyje IPUKPMBEHA 3HaYeHa y I1-
CKyPCY, KAKO TOBOPHOM TaKO M IIICAHOM, IIp€ CBera y MHCTUTYIMIOHATHOM OKPYXKeHy
KOje je JaHac JU3ajHMPaHO TAaKO Jja Ce KPO3 Hhera BPIIM JUPEKTaH /Iy Hau3IJIe], HEeIpu-
MEeTaH yTUIIAj Ha [PYLIITBO IIyTeM MaHUIIyIallMje je3KoM. [TaBHY IIM/b OBE MMHTBUCTUYKE
AVCHVIUIMHE je a Ce Ta CKpUBeHa 3HaueHha UIeHTNUKY]Y, OINIIY U TpOTyMade, U fa ce
Ha Taj Ha4MH IIOMOTHE Y Pa30TKpMBakby APYILITBEHNX IPOOIeMa I IIIXOBOM pelllaBaiby
(Fairclough, 1992). Jenny o Hajo6yxBaraujux geduunnyja KAl naje Ban Jajk:

»Kpntnuka anammsa guckypca (KAJT) jecte BpcTa aHanuse fuckypca Koja ce IpBeH-
CTBEHO 06aBU HAYMHOM Ha KOjI ce 3710yroTpeda Mohu, foMIHALM]a U Heje[fHAKOCT CIIPO-
BOJIe, PEIIPOAYKY]Y ¥ OCIIOPaBajy Kpo3 TeKCT 1 TOBOP Y PYIITBEHOM 1 IIOIUTUYKOM KOH-
TEKCTY. Y3 OBaKBO HEKOHBEHIIMOHATHO MUCTpaKuBame, npegcrasHuiy KAJl saysumajy
eKCIUIMIMTAH CTaB, M Ha Taj HAUMH >KeJle [ja CXBaTe, Pa3OTKPHUjy ¥ KOHAYHO Ce CYIPOTCTa-
Be HejeHakocTuMa y apywmTsy” (Van Dijk, 2001, str. 352).

Ban Jlajk MHCHCTMPa Ha aKTUBHOM CTaBy aHAIMTHYapa IIpeMa CBOM IIpeMeTy
IIpOyYaBaba, a IOjeIMHI TeOpeTUYapy Uy U fajbe U 3a/IaKy Ce 3a 3ay3/Marbe eKCIUIN-
LUTHOT CTaBa Kao 1 3a JPYLUITBEHO U IOIUTUYKO aHra)KoBame. Poriepc cmarpa ja KAJT
Tpeba Ja eKCIUIMITHO MI3HOCHU IPYIITBeHe IpobeMe 1 MoKyurasa ga ux pemn (Rogers,
2004, ctp. 4).

[Tpepmer oBor pajia Cy jesuyka CpefiCTBa KapaKTePUCTUIHA 3a TOBOP KeHa Y CIIell-
UGMYHOM TUIY MEUjCKOT JUCKYpca, KOHQPOHTALMOHOT TeIeBU3NjCKOT MHTEPBjya
Ha €HIJIECKOM U CPIICKOM je3MKY, 3Haderba KOja OHa MOTY MMATH U IUXOBE JpyLITBEeHe
nmmuKanyje. IInb oBor nctpaxmBama je fa ce yTBPAY fla U TMHTBUCTIYKY 06pasary
JKEHCKOT TOBOPa y MEIMjCKOM JIUCKYPCY OBOT TUIIA Ca[iPXKM OCHOBHE KapaKTePUCTUKE
YKEHCKOT IOBOpa U Koje, fla /I MMa pas/nKa u3Mely eHIeckor 1 cprckor obpacia 1 Koje
Cy, Kao 1 Jla ce YCTAaHOBM Koje ¢y QyHKIMje U IpyIITBeHe UMIIMKAIMje YIIOTpe6/beHnx
jeandkux cpencrasa. ITomasnmo ox ocHoBHe npernocTaske KA/, na je onHoc usmeby nu-
CKypca i IpyLITBa JUja/IeKTUYKY, Tj. Ja JUCKYPC KOHCTUTYMIIE IPYLITBO, a/lM [a je ¥ CaM
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mpyumrseHo ycnosbeH (Fairclough, 1992, 2001). CxogHO TOMe, aKo ce Y XKEHCKOM je3UKy
Ofipa)kaBa HheH JPYIITBEHN II0/I0Kaj, U OOPHYTO, IIPETIIOCTaB/bAMO Jja Ce U IPOMeHe Y
APYLITBEHOM II0JIOXKajy JKeHe OfpajkaBajy Ha IbeH je3NK, Kao I la IPOMeHaMa y bUMa
CBOjCTBEHOM JMCKYPCY YKEHE MOTY IOIPAaBUTH CBOj II0/I0XKaj Y IPYLITBY.

JKenckm jesmx

IInoHMpPCKO FeIo KOjUM 3al0YMIbY MCTPaXKMBatba TaZla HOBOT MHTEPANCUUIMHAD-
HOT I10/ba ,,POHUX CTYAUja” UK ,,CTyAMja pOA” jecTe KIbUra Je3MK 1 MecTo KeHe PobuH
Jlejkod (Robin Lakoft) us 1975. Benuxu 6poj nctpakubada y 0671acTy COLMOMMHTIBUCTIKE
ClIaXke ce ca TBPZAHbOM [ je y IUTary IpBa IMHIBUCTMYKA CTY/Mja KOja je Ha CUCTeMa-
TUYaH M KPUTUYKM Ha4MH IPUCTYINMIA IPOyYaBamky OJHOCA je3uKa U pofia. AyTOpKa je
IPBM Iy T IOHYAMIA KITacK(DUKALN)y OfIVKA ,)KEHCKOT je3VKa” U TUMe M3BPIIN/IA 3HaUajaH
yTUIIaj Ha CBa KaCHMja MICTPaXkiBama jesnKa 1 popa. Kao MMHIBIUCTKUIbA, HACTOjaNIa je
7la JOKaXe Jla ce pofi Kao KaTeropuja ofjpakaBa y jesuKy KOjuM rOBOpe JKeHe, TOK je Kao
beMUHNMCTKIbA XKerlena Ja yKaXKe Ha TO Jja ce ¥ Heje[THaKOCT IT0JI0Ba MOKe OTTIeflaTH ¥
jesuxy (Lakoff, 1975, str. 43). Y Besu ¢ TMM OHa UCTHE fia HIfje ped CaMo O ,HeMapKupa-
HOM™ TOBOPY ZOMMHAHTHUX MyIIKaplia I ,MapKpaHOM~ FOBOPY CyOMICHBHMX XeHa, Beh
Jia je HacTojasa a pobiieM cariefa u mupe. FbeHa aHamu3a >KEHCKOT jesNKa YK/byunBaa
je OCBPT Ha T3B. je3MYKV IeBYjaHTHO HoHamIamwe. Objallmere TOT IIojMa 110 JacliepceHy
(Jaspersen) mpezicTaB/ba YKEHCKY TOBOP KOjI je caM Io cebu feBujaHTaH y mopebemy ca
CTaHJIapfIOM KOjI je HaMeTao JJOMVHAHTHY aKaJeMCKI CBeT Mylikapaa (Jaspersen, 1922,
y Filipovi¢, 2011, str. 411). YreMembee 3a 0BakBO cxBaTame Pumnnosuh Hamasu y pon-
HUM JJeo/oryjaMa naTpujapXaaHnx ApylTasa. Jlejkod je y Kibusy HOTBpAMIIA Ia POSHA
Heje[HaKOCT Y aMepMYKOM JPYLITBY TOT'a BPEMEHa, a 10 ’heHOM MUIUbebY U y MHOTUM
IPYTVM, IIOCTOj! M IIPUCYTHA je Y CBUM JpylITBeHuM chepama. OBa Kibura je JO>KUBeNa
CBOje peBuaMpano uspamwe 2004. rognHe Koje je mpaheHo 1 KOMEHTapyuMa caMe ayTOpKe.
Ona npumehyje ga v mopes YnmbeHNLIE Ja CY HeKe Off JUCKPYMIHATOPHYX je3UYKUX ITPaK-
cu U3 ceflamjieceTux roguHa 20. BeKa paspellieHe 1 fla Cy )KeHe Y MOlepPHUM JpyLITBMMa
[laHac IIPUCYTHe Y MHOIMM cepaMa IZie X paHMje Huje 0110, pofHa Heje[lHaKOCT U la/be
IOCTOjY Y BENMKOj Mepu. Y OFHOCY Ha CBe IIPETXO/JHO PEeYeHO, a Ha OCHOBY CBe boraTuje
COLMOJIMHTBUCTIYKE TUTEPAType, MOXKe ce peht 1a ce pofHO-je3UYKIM MCTpasKUBabIMa
He Hasupe Kpaj.

VcTpaxknBama je3vika U pofia ce U3 IJaHalIbe ePCIIeKTIBE MOTY ITOfIe/TUTH Y TpU (hase.
[IpBy dasy npencraspa neprof ceframaeceTnx rofgmHa 20. BeKa y KoOMe je 1 HacTaa I11o-
MeHYTa CTY/i1ja 0 >KeHCKOM je3VIKY, a II03HaTa je Kao Teopuja fleuIiyTa My JOMUHAIje.
OBy ¢asy kapaxTepuiie IPETIOCTABKA Jja je je3UK MyIIKapalja K/byYH) MeXaHU3aM 3a
YCIIOCTaB/bakbe IOMMHALVje Hafl )KeHaMa. Y IPYTOM IIeEPUOLY, KOji Tpaje TOKOM HapefHe
IeLenuje, pasBuja ce Teopyja pasMIUTOCTY VIV MOJEN B KYITYpe Ylja je OCHOBHA IIpeT-
IIOCTABKa JIa >KeHe J MYIIKapI[Y TOBOPe pas/IM4UTIM [JUjaTeKTIMa, IITO ce 06jallmbaBaio
BJIXOBOM Pa3mn4yuToM couujanusaiyujom. Konauno, rpehn nepuon nouume nesenece-
TUX TOAVHA IPOIIJIOT BeKa M IOHOCY HOBMHY y CMUCITY TPeTHparba Pofia Kao IMHaMIIKe
KaTeropuje Kojy cBaku nojeguHar nsrpabyje Tokom untasor xuBorta. @ummmosuh HaBoau
u cranosuiute [Iynut batnep (Judith Butler) xoja op1asu xopaxk ajpe 1 cMaTpa Jja ce HUKO
oxt Hac He paba kao myukapan win xeHa, Beh ga cu usrpabyjemo cBoje pogHe ofnke
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u ¢popmupamo concrsenu popuu ugenruret (Filipovi¢, 2011, str. 412). Ona ¢popmyuire
Teopujy neppOopMaTUBHOCTH, 110 KOjOj CBaKV TOBOPHUK, Y OBOM CIIy4ajy >KeHa, IIpef CO-
60oM 1Ma 061/be JUCKYP3MBHIX e/leMeHaTa Koje MOXKe anu He Mopa Jia yIoTpebu y cBojoj
KOMYHUKATBHO] mpakcy. CaMoM yIoTpe6oM TuX AMCKYP3UBHIUX CPEfCTaBa BPIIIe Ce Iep-
(dhopMaTUBHM YMHOBMU KOjuMa ce cBaka ocoba upeHTuduKyje u gedununte (Butler, 1990).

Y cBuM noMeHyTM (pazaMa MHOTM TeopeTndapy ofHoca jesuka u poga (IIox Exn-
Bapzc (Edwards, 2009), Ileju Canpepneny (Sunderland, 2006), ITenenonu Exept u Cenu
Mexonen I'muer (Eckert u McConnel-Ginnet, 2003), Ileju Canpepnenn u JIna JIntoce-
mnty (Sunderland & Litosseliti, 2002), Ilener Xonmc (Holmes, 2001) u gpyru) y cBojum
UCTPaXMBABIMA Cy Ce OCTIambaly Ha je3nuKe e/leMeHTe Koje je nuenTngukosana Jlejkod,
U Majia Cy je MOjeAVHN KPUTUKOBA/IM 300T IIpeACTaB/batba )KeHe KPO3 IIPU3MY TeOpuje
meduInTa, HUCY Off e OfCTYIany, Beh cy HyamnIu Marbe U BIIIe pa3mianTa TyMadermba
¢dyHkunja TX jesanukux cpepcrasa. OHa HaBoau ciefeha jesnuka cpepcTBa:

1. Jby6asue ¢pase (polite phrases) koje yxasyjy Ha KOHBEHI[IOHA/IHY /byOA3HOCT 1
yorpe6by /bybasunx nspasa. OHa MCTIYE [ja Te OfINKe KEHCKOT je31Ka YKa3yjy Ha XKeH-
CTBEHOCT U IpedMIEHOCT, 1 [ia CY XKeHe CK/IOHMje YIIoTpebu n3pasa monyrt thank you u
please (xBana 1 Momum), kojuma he n3pasnuTy MOIITOBatbE [IPeMa CATOBOPHUKY Y CKIAAY
C KY/ITYpHUM KoHBeHIujama apywTsa (Lakoff, 1975, str. 81).

2. IpamaTnuka xumepkopekTHOCT (grammatical hyper-correctness) koja ce o6jaurmasa
cxnonohy »eHa fia y Behioj Mepu Bojie padyHa 0 MCIIPaBHOCTH Y je3UKY KOjUM TOBOpe.
JKene cy ogmarnena Hay4eHe 1 BIXOB je3VK He CMe 61Ty Ipy0, IIOLITO TO, HA HEeKI HAYNH,
ApyLITBO Of BuX 1 ouekyje (Lakoff, 1975, str. 81). Exept u MexKounen-Innet Takobe nc-
TIYY fja Hopes n3bopa BoKabymapa, u rpaMaTindku o0paciiy Mory ja Oyay ofpas pogHOCTHI
(Eckert m McConnel-Ginnet, 2003, str. 60).

3. Yorpebom orpana (hedges) >xeHe Mory fa M3pase HeCUTYPHOCT y COIICTBEHE Peyl,
anu u ;by6asHoCT, Ma QYHKIMja Orpaja MoXKe OUTH 1 yO/IakaBarmbe MCKasa KOju MOXe
VIMaTH HempujataH win He 6am npujarerscku mpussyk (Lakoff, 1975, str. 79). ExBappc nx
HOMMHbe Kao YeCTa jesryKa CPefiCTBa y TOBOPY XKeHa M U3/iBaja 3pase MOIyT you know,
sort of u you see (cpIL. 3HaIL, Kao, BUANMII) Kao 0O/MMKe KOje SKeHe 4eCTO YIOTpebbaBajy
(Edwards, 2009, str. 135).

4. YnurHe dpase (tag-questions) ¥Majy BULIECTPYKY PYHKIY]Y Y TOBOPY, OFf, TPaKerba
HOTBpJE Off CTpaHe CarOBOPHUKA, M3pa)kaBarba HECUTYPHOCTHU y OHO IITO Ce Kasyje U
TpaXKera OTOBOPA, O HAYNMHA /1A Ce 3alI0YHe KOHBep3allyja yIn Ha /by0asaH HAUNMH HElITO
saTpaxn. OfinKa CBMX IOMeHYTUX QYHKIMja jecTe 1 BeoMa fobap HAYMH Jja Ce ,,OTpajii-
MO” y IIpo1lecy KOHBep3ailije.

5. Emnaruja (empathy) jecte ofinka Kojy TeopeTudapu jesuka 1 poja IpUINCYjy
JKeHCKOM jesuky. EnBapypic HaBopu BamacoBo 3amakame fa ce emmaruja wm caocehare
carjefaBajy Kao of/IiKa TpaguIMOHaIHO Be3aHa 3a xeHe (Wallace, 2008 y Edwards, 2009,
str. 140).

6. Hemocrarak cmucia 3a xymop (lack of humour) moce6Ho je sanumpuBa ogymka jep
ce HeKaJla CMaTpasIo /ja )KeHe HICY ITOCeOHO BEllTe Y IpUYamy Iaja i 1a YeCTO YIIporacTe
noeHty. OBy cTaBKy Jlejkod cMaTpa joll jeJHOM CTepeOTUITHOM IIPEfICTABOM O SKeHaMa I
UCTHYe f1a HUjefHa Off CTaBKu Huje koHauHa (Lakoff, 1975, str. 82).

7. Eybemusmu (euphemism) npencTasibajy HacTojame fa xkKeHa n3berte uspase Koju
Cy IpeBHUIIIe eKCIUIMLIUTHY, BYJITAPHU WK CIafajy y foMeH tabya. Exept u MexKonern-
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ImHeT McTUYY [ja aHaMM3a eypeMusaMa y OZHOCKMA je3MKa U poja yKasyje Ha KeHCKY
npucrojocT y Kousepsauuju (Eckert & McConnel-Ginnet, 2003, str. 61).

8. Pasnuke y roBOpy MyIIKapalia 11 )KeHa [I0CTOje 11 y YIIOTpeOy T3B. eMOTUBHUX ppasa
(emotional phrases). Ped je o u3pasuma koje >xeHe ynotpe6/paBajy Kako 611 CBOjy eMOLIjy
y onpebeHOM je3anyKoM KOHTeKCTy M3pasuie ITO BepHuje.

9. Ynorpe6ba 13B. mpasHux npugesa (empty adjectives) koju uspakapajy eMonujy,
Kao o cy adorable, charming, sweet, lovely u divine (quBaH, IapMaHTaH, CTafaK, byOaK
U 60>KaHCTBEH), TUIIMYHA je 0COOMHA KEHCKOT je3UKa, oK je MajIo BepoBaTHO fia he ux
MYLIKapIM YBPCTUTH Y CBOj BOKabymap. O IIpasHUM NpU/eBMMa Y )KEHCKOM je3MKY ML I
EnBappac, Exept u MexKonen u gpyru (Edwards, 2009; Eckert & McConnel-Ginnet, 2003).

10. Boje (colours) — Takobe ce carnefaBajy Kao 3HauajaH okasaresb poga. CMarpano
Ce Jla Cy JKeHe y CTamy /ja BeoMa IIPELM3HO Pas/INKyjy HujaHce 60ja, OK C Apyre CTpaHe,
TO HIje IpeficTaB/baio cepy nHTepecoBama Myikaparna (Lakoff, 1975; Edwards, 2009).?
Kanpac-Kynrapp u Bau Jleysen (Caldas-Coulthard and Van Leeuwen u Sunderland and
Litosseliti, 2002, str. 101) nctudy sHadaj 60ja y OC/MKaBamby POSHOT MAEHTUTETA U IOMUIbY
CTepEeOTHUITHO U OIIITe TO3HATO Pa3/TIMKOBabe pose 60je 3a leBojunIle 1 IIaBe 3a Jledake.

IToMeHyTH TeopeTHdIapy jesnKa ¥ Pofa Cy Kao objalrmberhe OBIUX O/INKA )KEHCKOT
roBOpa HYAWIM HOBUja TyMadea, IOIYT MUCKPeHe Xe/be 3a CapafboM, IOAPIIKOM 1
pasyMeBambeM KOje KeHe Be/IMKOJYLIHO UCII0/baBajy, 3a PaslMKy Off paHUjer CXBaTamba Jja
je y3poK ToMe 6110 HeoCTaTaK caMoIIoy3aama. JIejkod je ncTaka fja je y KibU3y IMpencTa-
BUJIA KTaCUPMKAIN)Y IEKCUYKUX CPefICTaBa YMji M360P U YIECTANOCT Y )KEHCKOM je3UKY
Bapupajy, a ToHeKaz 1 y motiyHocTy nsoctany. (Lakoff, 1975, str. 51-52). V1 mapia je oBa
KIacuduKalyja JaHac JOHeKIe IpeBa3ubeHa, II0jefHa Off OBUX je3MUKIX CpelcTaBa >KeHe
U JAHAC Y BE/IMKOj Mepy KOPUCTe, MeDyTiM, Kao IITO roprmha TyMaderna II0Ka3yjy, BbIX0Ba
ymorpeba ce pasnukyje of Hekagaume. Llnsbp 0BOT paja je ma yTBpAK KOja ce Off TUX CPef-
CTaBa KOPUCTe Y KOH(GPOHTAIIOHOM UHTEPBjYY, KaKBe Cy UM (YHKIIMje U JPyILITBEHE
VMIUIMKaLnyje.

Kopmyc u MmeToponoruja

Y 0BOM MCTpaXXMBaby MOJIA3MMO Off HOMeHYyTe KIacupuKalje je3NIKIX CpeicTaBa
Yy KEHCKOM ToBODY, Kojy heMo carnegary ca craHoBmIITa Teopuje neppopMaTUBHOCTH, Tj.
a”anmsupahemo GyHKIHMje Koje Ta je3ndka cpeficTBa MOTY MMaTH y TOBOPY >keHa. Maza
ce laHaC y )KeHCKU je3MK MOTy CBPCTaTH I IPYTa je3sudKa CPefICTBa, OBJie IIOKyLIaBaMO
Jla carjiefiaMo Koja ce, off IpBOOUTHO YTBpHeHNX cpeficTaBa, jaB/bajy y HaleM KOpITycy
U J1a U Ce BUXOBe (QYHKIUje PAs3/IuKyjy Off HeKafjalmbux. VcTpaKuBarme je M3BPIIEHO ¥
KOHTEKCTY MefIMjCKOT AMCKypCa Y BUY CHelMpUIHOT TUIIA MHTEPBjya CBe IPUCYTHHU]jer
Ha Te/IeBU3UjCKUM KaHa/IMMa IIMPOM CBeTa, KOHPPOHTAIOHOr MHTepBjya. OBaj Tui
MHTepBjya HacTaje 1997. kafa 6puTaHCKa TeneBUsujcka craunia bu-bu-Cn nounme ¢
emuroBamweM Hardtalk vaTepsjya, u Taia IpefcTaB/ba pafuKaJHO HOBU TUI UCTPAXKIU-

3 Vmajyhu y Bugy fia je ped o kracudukanuju Koja je HacTaaa TOKOM [IEPUOJa TeOpHje JOMUHAL]E,
BaXHO je mctahm ma mojenuHa CpefcTBa, MOMYT /by6asHMX ¢pasa, CKIOHOCTH Ka IPELM3HOM
pasNIMKoOBamby HUjaHCK 00ja M HENOCTAaTKa CMUCIA 3a XyMOp, Y BEIMKOj MepU IIPefCTaBIbajy
CTepeOTUNM3MPaHe OJI/INKE )KEHCKOT jesuKa.
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BAYKOT MHTEPB]ya, KOj)1 ¥ BE/IMKOj M OACTYIIA OF T3B. KmacudHor?. OfIndHo o3HaBatbe
CarOBOPHMKA U IIPEAMETa Pa3TOBOPA, IPOBOKATMBHA MUTakba M OJIyIHO MHCUCTAPAIbe
HOBMHapa Ha OJTOBOPY YeCTO OBOZE 10 KOH(POHTaILMje ca MHTePBjyUCaHOM 0COO0M
KOja HacTaje ycueq

»HEIOYIapHOCTI LIM/beBa YYECHNKA Y OBOM KOMYHMKAaTMBHOM 4YUHY, jep je LIb
HOBMHapa fia fobe [0 MITO HOTIYHNUjUX U TaYHUjuX MH(POpMaLuja o ofgpeheHoj remu, ok
je LM/b HEeroBOr CaroBOPHMKA J1a IPY>KY CaMO OHOJIVMKO MH(OpMaluja KOIMKO OH cMaTpa
3a cxonHo” (Nikolié, 2017, str. 145).

Kopryc ce cactoju on no ocam Hardtalk untepBjya Ha eHIZIeCKOM je3uKy u Pressing
MHTEpBjya Ha cprckoM. Onabup caroBOpHUIIA je U3BPIIEH IIpeMa APYIITBEHO] 103U
UHTepBjyncanux xxeHa. HanMe, ogabpaHe cy UCTAaKHYTe >KeHe U3 PasINuUTIX 06/1acTu
JKMBOTA U JIEJTATHOCTH, KOj€ IMajy 3Ha4ajHy y/IOTy Y IPYIUTBEHOM >KUBOTY, a/li KOje He
IIPUIIAZIajy ICTOM MHCTUTYLMOHATTHOM OKpPY>Keby. [IoIITO MHCTUTYLIMOHATHM FOBOP I0-
Ipa3yMeBa OCTOjambe ofipeheHNx jesnukux o6pasalia, xesenn CMO Jja aHaIM3UPAMO je3UK
>KeHa Koje ce 6aBe pasmranTuM npodecrjama, Kao IITO Cy HONTIKA, HOBUHAPCTBO, IIyMa
Y CJIMYHO, ¥ Yy TBPAVIMO je3M4Ky 00pasall KOjy UM je 3ajeHUYKH y OKBJMPY KOHQPOHTALIN-
OHOT JUCKypPca Kao oceGHe BPCTe MHCTUTYLMOHATHOT UCKYpCca.’

3a aHa/m3y je kopuurheH Metogonomkyu okBup KAJl mpema TpoaMeH31OHaTHOM
MOfielTy aHa/m3e Kopiryca Kao (1) Tekcra, (2) fuckypsuBHe Ipakce i (3) ZpyLITBeHe IIpaK-
ce. [Tomasumo oy upeHTNGMKAIMje U aHAMN3e TIOjelMHAYHNX TMHTBUCTIYKIX e/leMeHaTa
JKEHCKOT jesVKa (TeKcT), unje GpyHKImje yTBphyjeMo y ;aToM KOHTEKCTY KOH(PPOHTAIIMOHOT
MHCTHUTYIVIOHATHOT MEIUjCKOT AMCKypca (AMCKyp3UBHA TIpaKca) M MCTPaXKyjeMo KaKBe
ApYyLITBeHe MMIUIMKaIMje MOTy MMaTy (IpyLITBeHa pakca). OBaj MO OCMUCIINO je jefaH
op 3auerHyuka KAJl, Hopman @epxnad (Norman Fairclough). ¥V cBojum menuma (1989,

4 ITanac ce y BemMKoM 6pojy 3eMasba eMUTYjy emucuje ciaHor Tuia. Kop Hac je mpBa emucnja
KOHILMNMpaHa 110 y3opy Ha Hardtalk 6uo Honuipag (592) (emuroBan of centeM6bpa 2005. 1o jyHa
2009); ca MCTUM CTHMJIOM MHTEpBjylcama je HacTaB/beHo y emucuju Msmehy gee saitipe (592), a
maHac ce Ha N1 npuxasyje Pressing, Majia CBe BULI€E KTACUYHIX MHTEPBjya IIONPUMA €IEMEHTE KOH-
(bpOoHTALMOHOT AUCKYpCa.

5 Crmcak caroBOpHMIA y MHTEPBjyMMa U3 KOPITyca Ha eHIZIECKOM je3uky: [Je6pa Menuna (Debra
Medina), monutuuka axtuBuctkuma us CAJl; Ilepmeju Ipup (Germaine Greer), KibVKeBHMIIA
u pemunncTknmba; Exn Jlenoke (Annie Lennox), yMeTHuIa, OMUTHYKA aKTUBUCTKUIbA U U-
nantpor; Xemep Bpyk (Heather Brooke), ncrpakusauka HoBuHapka; Ilactun Pobeprc (Justine
Roberts), ocHuBaunna 1 M3BpILIHA AUPEKTOPKa MHTepHeT cajra Mumsnet; Ilojc Mynypy (Joice
Mujuru), MUHKUCTapKa U HOTHpencenHnua 3uMbabsea y Baagu Pobepra Myrabea; Euvmm Llap
(Ashley Judd), rmymnna u monuTmuka akTMBUCTKumba; Emmsaber Exdopp (Elizabeth Eckford),
jenmHa off IPBUX feBeT LpHUX haka Koju cy ce 1957. ymucanu y ,,6eny” mKomy u noxabamyu HacTaBy
3ajenHo ca 6enuuma y CAJl.

Crmcak caroBOpHMIIA y MHTEPBjyMMa U3 KOpIyca Ha CPICKOM je3uky: Bupana Cp6mpanosuh,
IpaMcKa crcatesbuia u mpodecopka Ha PakynTeTy fpaMcKux yMetHocTu y Beorpany; Mupjana
Kapanosuh, riymnita; 3opana Muxajnosuh, mornpepcentnuiia Baage Peny6mke Cpbuje n Munu-
crapka MHpacTyKType 1 rpaheBunapcrsa; Becna Paxuh Bopunenuh, mpaBuuia, npodecopka
ITpaBHor dakynTeTa YHUBEP3UTETa ,, YHIOH 1 HpefiCefHNIA IOTUTUIKOT caBeTa HoBe cTpaHKe;
Tatjana Jlasapesuh, rmasHa ypepgunia noprana KoCCes; Topagana Cymra n Tamapa Ckposa, HOBU-
Hapke; [lannuna ITonosuh, npodecopka EkonoMmckor dakynreta y Beorpapy 1 wianuia Ientpa 3a
nubepanHo-[eMOKpATCKe CTy/je.
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1992, 1995, 2003) mao je momasHe Tauke 3a KPUTWIKY aHAMN3Y PasINIUTHX, YITTABHOM
MHCTUTYIMOHATHUX IUCKYPCa, Koja je 6p30 mpepacia y moce6Hy HaydHY AUCIIUIIINHY,
HpBO6I/ITHO JIMHTBUCTUYKY, & 3aTVM Y UHTEPANCHUIIINHAPHO I10/b€ HAYIHMX IIpOyYaBarba
IIMPOKOT 06MMa.

Pesynratu ncrpakusama

ITpBy 1117b OBOT MCTPAXKMBAHA je 1A Ce YTBPAY fa JIVI IMHIBUCTUYKM 00pa3al] )KeHCKOT
roBOPa y MeJIMjCKOM IYICKYPCY KOH(POHTAL[VIOHOT THUIIA CAfiP>KVl OCHOBHE KapaKTepPYCTHKe
JKEHCKOT ToBOpa 11 Koje. Of leceT HaBefIeHNX CPeficTaBa y 0filabpaHoM KOPITYCy HICMO Ha-
WIIIV Ha OJ/TVIKe KOje MTOCeOHO yKasyjy Ha )KeHCTBEHOCT ¥ eMOITNje, M HeJoCTaTaK acep-
TMBHOCTH 1 Mohu: /by6asHe ppase, eydheMusme, IpasHe NprzieBe, eMOTUBHe (pase 1 Hoje.
To je 6uno ouexknBano 6yayhi 1a cMO TOMEHY/IN [1a CY Ta je3NyKa CPeICTBA IPefiCTaB/bala
CBOjeBpCTaH CTEPEOTHUII y BpEMe TEOpUje JOMUHALMjE.

Pesynraru uctpaknBama Takohe HoTBphyjy IpBOOKUTHY IPETIOCTABKY fia Cy OCTaIa
jesVuKa CpelicTBa U fla/be MPICYTHA Y TOBOPY JKeHa, YaK ¥ Y KOHQPOHTAIMOHOM IUCKYP-
CY KOjy TIOfipasyMeBa CBOjeBPCHY BepbanHy OGUTKY Y K0joj caroBOPHUIIM KOPHCTE pasHa
jesndka cpeficTBa Ja 61 jaBHOCT YBEPU/IN Y VICTIPABHOCT CBOjUX Mieja u craBoBa. Off mix
Cy Hajyo4/bUBMje TpaMaTIyKa XUIIePKOPEKTHOCT M Orpajie, 3aTUM YIIUTHe Qpase, Kao 1
IIpUMeEPY eMIIaTHje 1 XyMopa. VIsgBajaMo mpuMepe KOji y je3SUKy MHTEPBjyMCaHIX JKeHa
UMajy IpyTauvjy Wir CyIpOTHY QYHKIIN]Y Off OIMCAHMX Y peepeHTHO] MUTepaTyp.

IpamaTyiuka XUIEPKOPEKTHOCT

VY oxBMpy nmpuMepa 3a TpaMaTUYKy XMIIEPKOPEKTHOCT M3/jBajaMO OHE KOju cafipKe
KOHJMI[MOHA/IHE I MOfia/i30BaHe KOHCTPpyKuuje. KoHpuumonanHe KOHCTpyKiuje, Kao
KOHTpadaKTyay, IpefcTaBbajy MohHo u kopucHo petopudko opybe (Tetlock & Belkin,
1996), HAPOUNTO y TOIUTUYKOM U MEVjCKOM AUCKYPCY, U >KeHe X Y OBOM KOPIIYCY KO-
pucre yrmaBHoM ¢ ToM GyHKumjom®. Vinycrposahemo momohy aBa npumepa:

(1) If we are asking the right questions of government what should it be doing first, its
first job is to protect life, liberty and property, to make sure that man has true ownership of
that that he works for.”

Kao mommTnyka akTMBUCTKMIbA Y 60p6Ou 3a mpaBa rpabana, [Je6pa MemiHa oBfie ro-
BOpM 0 aMepuuKoj IToBesby 0 MpaBUMa I TOCTAB/ba PETOPUIKO MUTaE ¥ POPMU KOHIU-
nuoHana: lllTa je ocHoBHa 1y>KHOCT Biaje? Vl ogMax flaje oAToBOp, Ha KOju HaloBesyje
OCHOBHE 3aXTeBe I3 CBOje KaMITahe: 3aXTeB 3a CMaberbe ITope3a I I03BOMY 3a HOLIEHhe
opyja y cBpxy camoop6pane. OHa OBMM KOH[IUIIMOHATIOM YKa3yje fla BIaja He BPIIN

¢ OBO He 3Ha4M [ja y KOPIIyCy HeMa IIpMMepa 32 YIOTpeOy KOHANIMOHAA Y QYHKIM)U Orpajia M
ozOpaHe Off HaIlafia, alu UX UMa u3yseTHo Mayo. Kaga ce [lojc Myuypy 6patn of ontyx6e fia je
4IHIIA 37I04MHe Y uMe Bafe Pobepra Myrabea, ona kaxe: If Id had my own way, I would have
done it differently (Ila cam ce ja murasa, ypagmia 6ux To gpyraduje.). Mebytum, u oxa kopuctu
KOHIMIMOHAI f1a OU IOKasasa fa uMa HaMepy fa ybynyhe yHece mpomene y Bract:If we continue
to live in the past, it means we’ll never move (Ako HaCTaBMMO [ja >KMBUMO Y IIPOLUIOCTH, 3HAYNM Aa
HIKaj, HeheMo KpeHyTi Harmpen.)

7 Ilpesox npumepa (1): Ako fociiasumo ipasa auiniarea o fwome witid 61aga Mopa ipeo ga pagu,
tbeH je 1i0cao ga WY Ipaso Ha HUB0TH, 050Gy U UMOBUHY, ga ce CTHapa ga 408ex uma Citl8apHo
871ACHUIMITIBO HAG OHUM 34 wiitia pagu. (CBe IpUMepe Cy IIpeBesie ayTOPKe)
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CBOjY JYXHOCT, jep IPEeBICOKIM IIOpe3yMa OTVMA Off JbYAM OHO ILITO CY 3apafilIn, a IIpK
TOM MM He JJ03BO/baBa Jla CBOjy IMOBIMHY OpaHe OpY>KjeM y C/Ty4ajy Imposare umm kpabe.

Y npyrom npumepy, Ilepmeju Ipup KopucTu KOHAULIMOHA KaO IPOBOKALMjy Ha
M3jaBy MHTEPBjyepa fla je y jeHOj CBOjOj KIbM3M MICala O UJEeaHO JIETIOM TeNly, MaKo je
Kao (eMMHUCTKIIbA IPOTHB UJieaNTn30Bama JIeMoTe, ¥ MOCTaB/baba CTaH/ap/a KojuMa
JbY/YL, HAPOUWTO MIIaAM, Tpeba fja Texe:

(2) You mean, if I'm a feminist I'm not allowed to see beauty. Is that what youre saying?®

Ila 6u mmojavaia MpoOBOKAIMjy M Ha HEKV HA4YMH YIYTHUIA 13a30B MHTEPBjyepy, OHa
Tofiaje ¥ IUTambe y KOjeM I'a M3a3MBa Jja OlpaB/ia CBOje pedl.

KonpumyonamHe KOHCTpYKIUje Ha/asyMo 1 y CPIICKOM Kopmycy. Y crnenehem mpu-
Mmepy Toppana Cyura roBopu o mpaBocygaoM cucremy Cpbuje y KojeM Cy IIpoLiecu IpOTUB
HOBUHapa I MefiMja HaMeIlITeH! 1 3aBpllaBa clefflehoM pedeHnIoM:

(3) Axo 3axascy Hawe uHcTuilyyuje, onga iiocitioju onaj Espoiicku cyg y Citipasbypy.

Ilakie, HOBMHAp MoOpa fja ce 06paTu Cyy BMIlle MHCTaHIe, HOLITO Y foMahe cymose
BUIIIe He MOXKEMO JIa Ce TI0Y3/jaMo.

A cnuyHy KOHCTPYKIM)y KopucTty u 3opana Muxajnosuh kafa roBopu o mpobnemuma
OKO M3ITIacaBarba 3aKOHa O POJHOj paBHOIIpaBHOCTHU Y Brapu Penry6nuke Cpouje.

(4) Jep axo 3axon nehemo, onga yada céaxa spcitia inacarva.

O6e roBopHnMIie KOpucTe HaKTyaTHU KOHAUIVOHA, He XUIIOTETUYKY, 1 BbUMe 3a-
IIPaBO KOHCTATYjy YMEbEHNITY, IIa TAKO MaKO caMa KOHCTPYKIIVja ocTaB/ba MOryhHoCT TuIa
aKo — OHJI3, y 00a CiTy4aja ce MMIUTMIIMPa HeTloBepembe y foMahe MHCTUTYLIH]e, Koje ce MOXKe
CXBAaTUTY U Ka0 IPOBOKalMja. 3a pasnuky off wux, [Januna [Tonosuh kopucTy KoHTpa-
(dakTyan y quby KpUTHKe BIaCTH Koja Huje crpoBena obehane pedopme, Beh camo one
Koje je Tpakmma AHrena Mepkert.

(5) [a je osa enaga 3aucitia xitiena pegpopme, onga du dusno ypahero céawiia. Ilomro
HIje ypal)eHo HUIITa, OYNITIETHO je TPaKEHO JIa ce 0BO CPeMH, Ia e CPEMUIO.

[ pyra rpamarnyka kateropuja kojy hemo ananusuparu je mogantoct. [Tourro moga-
HIU IJIATO/IU CIafiajy y HebaKTyasiHe, Tj. IJIaTo/Ie KOjU He M3PajkaBajy YMIbEHUIY, IBIIX0Ba
yHoTpe6a Moyke MMIUIMIIVPATH 1a TOBOPHMK He XM JIa ce eKCIUIMIMTHO M3jaCH 10 HEKOM
nuramy. Mopam ce, MehyTum, Mory ynoTpe6uTit U ¢ BUCOKMM CTEIIEHOM OIIPEfe/beHOCTI
IIpeMa YVEeHNIN, I1a HOMOhy BIX FOBOpPHMK MO>Ke ia u3pasu cBoj ayTopureTt (Fairclough,
2001, str. 105). Mogamu ynoTpeb/pern y mpumepy (6) uayctpyjy oBy dyukuujy. Ha nurame
3aIITO Ce BeH CTII Pas/IMKoBao off ctua BehuHe apyrux xena, Exu JleHoKc oprosapa:

(6) I can go against the grain. I can be my own self. I suppose subliminally I was saying:
I'm with a man, this is my counterpart, me and Dave Stewart. And he’s a man, I'm a woman,
but we’re together in this, and I'm as strong as him, and I'll wear his suit. Damn it, and I
won’t be defined by my gender.’

Ynorpebom mopanHux rarona can (mory/cmem) u will (Cll) u won't (xohy, ehy) ona
OIlpaBJaBa CBOj aH[POreHN CTIUII KOjI jOj je mpuiucuBaH, uctTuayhu a je mopyka kojy je

8 IIpeBop npumepa (2): Mucnuitie ga ako cam pemMuHuCliKura, He cmem ga otaxcam neiioiny? [la mu
10 X0OheTe fa Kaxxere?

° IlpeBon mpumepa (6): Moiy/Cmem pa ce monaiam cynpotso. Moiy/Cmem pa 6ynem moce6Ha.
IIpeTnocTaB/baM fia caM MOJCBECHO TOBOPIJIA: ja caM ca MyIIKaplieM, TO je Moj Korera, ja 1 [lejB
Crjyapr. OH je MylIKapal, ja caM KeHa, a/ll M1 CMO Y OBOMe 3aje[JHO, 11 ja caM jaka Kao U OH, I ja
hy odyhu oBo openo. [lobasomna, Hehy gossonuitiu fa Me feduHmMIIIe MOj POJ.
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HOKYIIajIa Jia [olila/be 6111 YIIPaBO Ta Jia je paBHOIIPaBHa Ca CBOjUM ITapTHepOoM U fia Hehe
JI03BOJIMTH J1a je Y My3M4KOj MHAYCTPUjU lepUHMIIE HeH IO

Y cprckoM KopIrycy Takobe Ha/ta3uMo IpyMepe ¢ MOIaTHUM IIaromuma y QyHKIMju
eKCIUIMIVITHOT M3HOIIeha MUIIJbeHba.

(7) Ja uBpcTO BepyjeM fa je 06pa3oBarbe je;IHO JbYICKO IPAaBO Koje Mopa ga dyge He-
IPUKOCHOBEHO, He jefilnHo, Beh 0HO Koje He cme fia ce tmaha. VI ma o6pasoBame yBek Mopa
na 6yne GecriaTHO 1 ia Mopa ga dyge JOCTYIIHO CBUMa 1 Jia Mopa ga §yge 3aucTa y)KacHO
BA)KHO Y je[JHOj 3eMJbM.

Bupana Cp6panoBrh KOpUCTY [{Ba [7IarojIa ca HajBYUIINM CTEIIEHOM OIIPefe/beHOCTI
IpeMa UCTUHUTOCTHU (MOpailit Ml He CMeiliit), YMMe eKCIUIMIIUTHO M BPJIO aCePTUBHO U3-
paXkaBa CBOj CTaB 10 INUTamkYy IUTaheHNX FUIIOMA U IUIATMPAHUX HOKTOpATa M MacTepa.
Ocnm Tora, HOHAB/bAEM IJIATOJIA MOPAIIU, FbeH CTAB jOLL BUIIIe 0Oja Ha CHA3M 1 He MOXe
na npobe nerpumeheno. CndHo TOM IIprUMepy, Kajia FOBOPK 0 KOHTPOBEP3HOM 3aKOHY
o undopmucamy us 1998. 1 nocnepuiaMa 1o Kojux je goseo, Tamapa Ckpossa KOpUCTH
[JIaro7I iipeda 1 TO ABAIYT, Y/Me MHCUCTIPA Ha CBOM CTaBY, @ OCMM TOTa IIPOMEHOM IIa-
FOJICKOT B/ (CBPIIEHN Y HECBPLIEHN [JIATOJ: IIOACeTUTH y mopceharn) Harmamasa fja
Tpeba MaMTUTH [ja Ce TPEIIKa He O TOHOBUIA:

(8) 36mspa, 4oBeK ce ImMTa KaKo je To yomuuTe 6110 Moryhe, a 6uo je moryhe. VI tpajano
je. To Takobe Mucnum na iwpeda iogceimiuitiu, u iwipeda cTanHO fogcehatiiu fia je Taj 3aKOH
HoHeT 1998, a yKUHYT je TeK y ¢pebpyapy 2001.

Mopanuyu nepdekar ce KOPUCTY 3a OCBPT Ha IPOILIUIe pajbe, OUI0 y BULY KPUTUKe
Wi Kasbera. OBO Takohe MoXKe MMaTy CHaXHY TIOPYKY Kajja ce KOPMCTH Y jaBHOM JC-
Kypcy.

(9) We elect them to actually take a stand and that’s what they should have done and
very few of them did it. So, in a way, I do feel that they don’t deserve much sympathy because
they could have taken a stand and they could have said {Hacrapmpa ga rosopu}'®

Hosunapxka Xeziep Bpyk cBojy 0fy4HOCT 11 YIIOPHOCT y 60p61 3a TPaHCIIAPEHTHOCT
y duHaHCHjaMa y OpUTaHCKOM [aplaMeHTy MCII0/baBa 1 y jesuky. OHa ucTude ja ce Io-
JIMTUYKY TIPECTABHULIN Y ApIaMeHTY 6Mpajy Kako 611 3aCTyIIa/mIu MHTepece OHMX KOjU Cy
uM oMoryhmu yrasak y mapyaMeHT, 1 ia Cy U3 TOT pasjiora y o06aBesy fja MCTYIIe jaBHO 1
YKaXXy Ha IToTpeby 3a mpeobparkajeM TaKBOT cicTeMa. To YMHU MOJ/THIM KOHCTPYKIIjamMa
should have done, could have taken v could have said, 4ume uctude ga ce TO HUje KECUIO U
ymyhyje cHa)KHY KPUTHUKY BIaCTHMA.

Orpape

Jesmdke orpajie ce y jaBHOM AMCKYPCY KOPICTe [ja Ce TOBOPHMIV JUCTAHLIUPA]jy Off
IpOIO3NUIIMje WM fia je yOrmaxke, KaKo MYIIKapIy, TaKO M >keHe. VI Mafia ce U y HallleM Kop-
IIyCy orpajie KOPICTe IPeBACXOJHO Y Ty CBPXY, HAMIIIM CMO HA MHTEPECAHTHE IIPVIMepe
ynoTpebe orpahusava. ¥ cnefehem npumMepy Hammasumo Ha ynotpe6by orpage y yHKImju
IIpOBOKaLuje:

(10) If I put myself in that position and I wanted my husband to win the election I'd
probably think, you know I'm OK with that. It's my choice and I'd be happy to be used,

10 [Tpesox mpumepa (9): Bupamo 1x fa 3aysmy CTaB u iiio je itipedano ga ypage, a jeiiBa jia je He-
KO/IMIIVMHA VX TO M ypaamia. Tako 1, Ha HeKM Ha4yMH, BepyjeM Jia He 3aCTyKyjy caKasbeme, jep Cy
MOIIU ga 3ay3my cillas u Moinu cy ga kaxy{HacTaB/ba ja TOBOPH}.
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because having, you know, come across some politicians’ wives they tend to be just as
committed as the politicians to the cause. So I doubt... I doubt they are being sort of forced
into it.1!

(11) Axo MeHe TMYHO MUTATE jecaM /iU LIOKUPaHa, MOTY ga Kajcem Ja jecaM, OHEKIIe.
Pehu hy 3amTo caM foHeK/Ie IOKMPaHa.

Ynorpe6oM HeaKTUBHIX I71ar0/Ia 1 M3pasa'? TOBOPHIUK IIOKasyje fa Hije CUTYpaH y
UCTUHATOCT McKasa. MebhyTum, y 0BMM IpMMepriMa TOBOPHNULIE HOCTIDKY CYIPOTaH eheKar.
Y npumepy (10) ITactir Pobeprc He MOXXe fja yIIOTpe6y pedeHNIly ¢ HO3UTUBHIM IIOJIa-
PUTETOM, jep TOBOPHM Y MMe Tpehux /mIfa, 1ma KOPUCTH I71aro/l KOjUM U3HOCH CBOjy CYMELY Y
TBPAIbY Ja Cy )KeHe IIpMMopaHe ja Bpiue oppebeHe papme. MebyTum, craspa cebe y 111x0B
TI0/I0>Kaj ¥ MMIUTMIIVTHO TBPAYM A Ty HeMa IpuMopaBpama. [loHaB/bameM HeaKTVBHOT
rmarona doubt (CyMmmati) OHa 3a3MBa BOJIUTEIA, A ITPEKO IheTra I jJABHOCT KOjOj je MHTEePBjy
3aIIpaBO HaMEHEH, [ Ce IheHOM JICKa3y CYNIPOTCTaBe, jep Y IPETXONHOj peYeHNIIV UCTIYe
Zia je To n360p cBake mojemuHavYHe >keHe. Y mpumMepy (11) Tatjana Jlasapesuh, rosopehn
o ybuctBy Onusepa VBanosuha, kopucTu MofanusoBany pasy moiy ga kaxem ga 6u ce
orpajiuia off AUPeKTHOT eKCIUTMIIMTHOT OfTOBOPA Ha IINTAbe O JeTMKATHOM IIOTUTUIKOM
porabajy — aTeHTaTy Ha Ba)KHY HOMMTUYKY TM4HOCT. MeDhyTim, ogmax 3aTum oHa fiaje
o6pasyioxere 3a CBOj OLrOBOP, I1a caMa orpajia ryou cBojy GpyHkuujy. AceprusHum dy-
TypoM (Pehu hy) weH ogrosop fobuja HOTy IPKOCa, ICKa3uBamba OLTyYHOCTH A U3Hece
CBOje MUII/bEbE.

YnntHe dpase

Ynurae dpase!? (3ap e ppase) nmajy ABoCTpyKy GyHKINjy y KoHBep3anuju. IIpso,
KOPJCTe Ce 3a MHUIIMpPambe 1 OffpKaBare KOMYHMKaIje I, [PYTO, 3a M3pakaBambe HeC-
TYPHOCTH y COTNICTBEHE peyl IT1a Ce BIIMa TPaXKy MOTBP/a Jia CMO Y IpaBy. Y IIpuMepuMa
YKEHCKOT TOBOpa Y HallleM KOPITyCY HauIIUIV CMO Ha CBera HeKOMMI[MHY OBMX (pasa Koje
OBJle MMajy IIOTIIYHO APYradnjy GyHKIN)y.

Kaza roBopu o »xerby MOjeMHNX XeHa fia 6yny momahulie, anu Koje, UIak, MOPajy Aa
paze u ¢punaHcHjcku nonpuHecy fomahuHcTBy, [lepmeju [pup usnocu crnegehy TBpamy
K0joj fopaje ynutHy ¢pasy. Pyukuuja ose ppase, mehytum, Huje yobudajeHa, jep je cama
U3jaBa eKCIUIMIMTHA TBPAIba, 11 je YIIMTHa Pppasa CyBMILIHA (HHUje je HIOTPeOHO IpeBecTn).
OmHa, fake, He M3pakaBa HMjeHO 3HadYere Beh M3pakaBa MPOBOKAIN]y KOjOM M3a3MBa
714 jOj Ce HEKO CyIIPOTCTaBU:

(12) Of course they would love there to be no family debt, wouldn’t they? Theyd love
to be able to afford to stay home.!

11 TTpeBog npumepa (10): Ako 6ux 6uaa y Toj CUTyaLuju, 1 Xejlena a Moj Cynpyr gobuje n36o-
pe, BepoBaTHO 6ux MucIWIa, ma fobpo, cmaxem ce. To je moj u36op u 6uhe Mu gparo ga 6ymem
yHnoTpe6/beHa, jep IOIITO caM YIIO3HATa HeKe JKeHe IIONMTHYApa, BUAETA caM Ja MOy fa Oymy
nopjenHako mocseheHe TOM LI/bY Kao U CaMM MOJIMTIYAPH. 3aTO CYMHAM... CyMHbAM A VX je HEKO
Ha TO HaTepao.

12 O HedakTuBHUM aroimMa/npenukaropuma Bugeru: Jlajorc (Lyons, 1977) u ITanmep (Palmer,
1979).

13 tag-questions

14 TIpeox npumepa (12): ITa HapaBHO fa 611 BoJIesIe 1a MM IIOPOAINILIA HeMa yroBe (3ap He?). Bomene
61 ma Mory cebu Jja IpuyIITe fa OCTaHy Kof Kyhe.
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Haumn cMo Ha jou jenHy dyHKUujy ynuTHux dpasa, xymopucruuny. Kaga
UHTepBjyep nposonupa Exn JIeHOKC y Besu ¢ lbeHOM /byOaBHOM Be30M C KOJIETOM 13
3ajefHMYKe My3M4Ke IPYyIIe, pPasroBop ce ofjByja Ha crefehn HaumH:

(13) IP5: Maybe extra twist of complication is that you and Dave Steward had been
in a relationship, and obviously during the Eurythmics you weren't, but people’ve always
wondered about that.

VE: People always do, don’t they?

VIP: They certainly do... {smeju se IR, IE i publika} and people like me in chairs like
this, particularly. So, there we are wondering, and we're still wondering... 1

Ose ynuTHe (pase KapaKTepUCTUYHE Cy 3a eHI/IecKM jesuk. Onroeapajyha gppasa sap
He? y CPIICKOM je3NKY Aa/eKo ce Marbe KOPUCTH, I1a He M3HeHabyje mojarak fja y Kopiycy
Ha CPIICKOM je3MKy HUCMO HaMIIIIY Ha IIPMMepe 3a yIOTPeOy OBOT je3NYKOTr CPeCTBA.

EmmnaTuja

[Tpumepnu eMmaTje y je3UKy, HEM30CTaBHO Ce jaB/bajy y KOHTEKCTY 60pbe 3a mpasa
>KeHa I Jby/CKa IIpaBa yorurre. VI cBaka KeHa y 4ijeM ce je3sMIKoM 00paciy Hajase Ipu-
Mepu eMIIaTuje, jaCHO HAIJIAIlIaBa fia Ce 11 OHA IPUAPYXKYje/IpUApYXuia Toj 6opou:

(14) People of my gender don’t necessarily have a voice. And I have a voice. I want to
use it.!” (Enu JIeHOKC 0 )KeHaMa Koje HeMajy IIPaBo I71aca)

(15) They reached out to us and our individual and collective empathy and
understanding is absolutely with them. You know, we responded to their identification
with us, because, you know, it doesn’t... Whether it’s the server who gets her bum pinched
or the factory worker who is harassed by the line boss, or the female janitor who is trapped
in a building after hours with men who threaten her, we experience it in the brain stem the
same way. Any kind of threat is a physiological experience, and it doesn’t matter what the
pay is or what the setting is. Men and women experience it the same, and that’s really what
we are addressing.'® (Euwim [Taj; 0 )XpTBamMa Hacu/ba U CEKCYaIHOT 3710CTaB/bakba. )

(16) It was a self-sacrifice. I had to make a decision every day that I was going to go
back into that hellhole. I knew what I would be facing after a while. But...One of the Little

I5VIP - untepsjyep; VIE - uHTepBjy1cana ocoba

16 [IpeBop mpumepa (13):

VIP: Moxpa je ZOZATHO 3aKOMIUIMKOBA/IA CTBAp UnibeHna fa cte Bu u lejs Crjyapt 6umn y Besu,
OYMITIE[IHO HE Y BpeMe JyPUTMUKCA, alu JbYJM Cy C€ OYBEK IIUTa/IN y BE3U C TUM.

WME: Jbynu ce yBek nTajy, 3ap He?

VP: I1a HapasHo {cMmejy ce VIP, IE u my6/mka}, a HApOYMTO /byAM KAO IITO CaM ja y CTONMIIU Kao
mTo je oBa. M TaKo ce My UTaMO, 1 jOUI YBEK Ce MUTAMO...

17 TIpesop npumepa (14): Ocobe koje cy MCTOr pofia Kao ja HeMajy yBek riac. A ja ra umam. U xohy
fia ra ynotpebum.

18 [TpeBop mpumepa (15): O6patuin Cy HaM Ce 11 Hallla MHAVBIya/lHa M KOIEKTUBHA eMIIaTuja je y
HOTIYHOCTH C BJMAa. 3HaTe, OATOBOPIIIN CMO Ha HIUXOBY IAeHTHMKALNjy ca HaMa... Bito fa je y
IMTakby KOHOOApMI[A KOjy IITUIIAjy 3a 3albULLy, MU pafHuia y Gpabpuiiy Kojy MantpeTupa med,
i Kyhemasuresbka 3apo6/beHa y srpajy IMOCIe PaJHOT BpeMeHa ¢ MyILIKapIMa Koju joj TIpeTe,
M TO CBU JJOXKVMB/baBaMO Ha MICTH Ha4MH. Bujio Koja mpeTba je G1M3MOIIONIKO UCKYCTBO, 6e3 0631pa
Ha IleHy MM CUTYyanujy. MyIkapiy 1 >keHe je J0)K1MB/baBajy Ha ICTY HauMH, ¥ MI Ce 3aITPaBO TUME
u 6aBUMO.
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Rock nine was a girl who had a hole in her heart, years and years before open-heart surgery
was available. In fact, she was in a crisis. So... How could I leave her behind?!° (Enmnsa6et
Exdopn o KonermHuIm us cpefimbe IMKOJe U COTCTBEHOj )KPTBU Jia joj TOMOTHe. )

(17) He 3Ham. VIMa Ty MHOTO CTBapy, /Iy HEKAKO ja caM YBeK TOBOPI/IA, M YK/by4yBajIa
caM ce y HeKe TIOKpeTe U aKIuje Koju OUUIIefHO HuCy 6wy rmo Borbu. Ha MeHe T Hamagu
HIICY HMKaJla HemTo obecxpabpyjyhe yTumanm. A BepoBaTHO Cy MMaJi 3a /b He Ja 3a-
CTpalle MeHe, HETO Jia 3acTpallle Jbyfie KOji II0OCMaTpajy KaKo MeHe 3acTpaulyjy. Mennu je
3aTO yBeK 611710 BaXKHO Jja He O yCTaHeM. 3aTo LITO MUCIVM KaJi OffyCTaHelI 300T IPeTH,
OH/JIa 3aIIPABO OJYCTajelll He CaMO TU, HETO OJyCTajy MHOTM JbyAM KOjUMa CU TU HErze Ha
BUJMKY. Ja 3aT0 ¥IMaM MHOTO Belly 0irOBOpHOCT IIpeMa OHMMa Koje OMX BoJieia ia HeKako
3alITUTUM U IOJPXKIM, HeTo IpeMa ToMe 1mTa he ce menn gorogutu. (Oxrosop Mupjane
Kapanosuh Ha nurame: HepeTko cTe n3o)eHy HanmaayuMa 300r CBOT aKTUBY3Ma y pas-
mantyM chepama. IllTa MycnuTe ia je reHepaTop TUX Hanaja Ha Bac y IMBUITHOM ceKTOpY
3aIITUTE JbYACKNUX ITpaBa?)

JacHo je ma oBfe ocToju jak ocehaj eMmaruje, anu je UCTO TaKoO jacHO [a ce Ha TOMe
He ocTaje. CBaKa off OBUX JKEHa je IIpe/ly3e/a HeKY aKIIjy ¢ IM/beM fla Ce TUM JbyJMMa 0-
MorHe. Heke ykeHe BP/IO KPaTKO 1 jaCHO M3HOCE CBOj CTaB, OK Heke 00pas/Iaxy ieTa/bHuje,
QI y CBAKOM CJIy4ajy je OBaj eleMeHT yIaa/buB U Ma (PyHKIMjy yKa3uBama Ha IpobieMm
V1 Ha4JH 3a IbeIOBO pellaBambe. Masia ce eMITaTuja He MOYKe CBPCTaTH Y je3UYKO CPEfICTBO,
Beh je oBze hokyc Ha caMoj TTOPYIN, ¥ CBUM CITydajeByMa TOBOPHMIIe KOPUCTE eKCIUIMIIUT-
Ho (mpumep 14: People of my gender; npumep 15: we responded to their identification with
us; IpyMep 17: CBM KOjuMa je OHa Ha BUUKY) VIV MMIUIMUUTHO (IpuMep 16: roBopHuIla
je IpUIIAJHUIIA MICTe TPYIIe CTyAeHaTa) mopeherme ca OHMMa IIpeMa KojuMa MCII0/baBajy
emmarujy. IIpumehyjemo fa je y cBuM ciydajeBuMa 1ncKasuBama eMIatuje ynorpebmpeHa
3aMeHNIIa IIPBOT JIN1[a, 61T jejHIHe, KaJja TOBOPHIIIA TOBOPH Y CBOje MMe, 611710 MHOXM-
He Y opMM MHK/ITY3MBHOT MM, KaJia TOBOPU y CBOje MMe aJIi U y ¥IMe OpraHm3alyje Wn
YApYyXema Koje ce 60py 3a IpaBa yTPOKEHNX.

Xymop

Ynorpeba xymopa y 0BOM KOPIIYCY je BeoMa MHTepecaHTHa. Hamme, mosHaro je ga
XyMOp HUKaJa Huje 6110 OfIMKa >KEHCKOT je31Ka, IIITO eKCIUTMIINTHO TIOMUIbE 11 jefHa Off
ydecHMIa OBUX NHTepPBjya, [lepmeju Ipup, kaga roBopu o yuenrhy geBojaka y HO30pUIIHO]
Tpynu Ha YHuBep3aurery y Kem6puuy rpe je cryaupana.?’ Mehytum, y xoprycy cmo Ha-
nu Ha Behy 6poj mprmMepa XyMOPUCTUYKIX OIIACKM Y )KEHCKOM je3VKY HEro IIITO CMO
MOIJIA J1a O4EKYjeMO.

19 [TpeBog npumepa (16): Buo je To camonoxpTBoBate. CBAKOr JaHa CaM JOHOCUIA OIIYKY Ja
ce BpaTHM Y Taj akao. 3Hazma caM ca unMe hy Mopatu fja ce cyounm. AJIIL... JeffHa Off Hac A€BETOPO
6u1a je IeBOjKa ca PyIoM Ha CpIIy, MHOTO TOAMHA IIpe Hero IITO je oIlepaliija Ha OTBOPEHOM CPLy
6ua moryha. Bua je y kpusu. ITa... Kako cam Mora fia je octaBuM?

20'We were meant to be decorative, we would sing a bit, and we were given some funny things to say.
What used to bug me is that we couldn’t write as well, we couldn’t do the jokes, and even today, one
of the things I love is that men in groups make each other be funny. We still haven't got access if you
like to our own sense of humour. (Mu cMo ciy>xuiie 3a ieKopariujy, Mano 61CMo IeBase, 1 ganu 6u
HaM JIa Ka)KeMO IIOHeITo cMelrHo. OHO LITO Me je HajBlIle HEPBMPAJIO je IITO HIICMO MOTJIe fia ITH-
IIeMo, HUCMO CMeJIe fia 361jaMo Iuajie, IIa YakK ¥ JaHac, BO/IMM Kafja MYLIKapL y TPYIIN YiHE jefaH
IPYTOr CMENIHNM. MU jol yBeK HeMaMO IIPYCTYIL, ia TAKO Ka)kKeM, COIICTBEHOM CMICITY 3a XYMOD).
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ToBopHMIIa Ce y MHTEPBjyy LIa/i HAa padyH IeBOjaKa Koje XKeJle [la USITIEHajy KaKo UM
TPeHyTHa MOJIa HaJTa)ke, a Koja je AM3ajHMpaHa Jja 3aJ0BOJ/bM MyLIKaplie. Takpa Imasa nma
jor jaunm epexar Kaja ce jaB/ba y OKBUpY 0301/bHe, 3abpuibaBajyhe Teme:

(18) I think much more important than any of that is the fact that so many of our little
growing girls won't eat anything, because they're terrified of having hips. Now, women have
hips. Thats, a woman is a hippy thing. But little girls think that having a fat bottom is a reason
to want to cut your throat, that it’s a disaster.?!

Haxxanocr, oBy 1rany je BeoMa TEIIKO IpeBeCT! Ha Hall je3NK, TAKO JIa Ce Y IPEBORY
rybu ieo ZyXoBUTOCTHU. Ay, CYLITHHA je Aa IpupoBa sampaBo Hopydyje Aa feBojuniie
U IeBojKe Tpeba fja pyxBaTe CBOje TeNlo, a He Jja IIOKYIIaBajy /ia ra MoauduKyjy npema
3aXTeBMMa MOJie CBOT BpeMeHa, Tj. Ke/baMa MyIIKapalia, y 4eMy ce IIpe CBeTa OI7iefia lheH
(heMUHM3aM a/Iu ¥ aHTAXXOBAHOCT y 60p6Ou 3a IIpaBa )KeHa I ’hUXOBUX U3bopa.

Jour jemaH pyMep aHra>KOBaHe IIaJie Hala3uMOo Y je3ndkoM obpaciyy [lactun Pobepre,
KOja IvDKe I71ac IPOTYUB OMaJIoBa)KaBarbha >KeHa I BbUX0BMX akTuBHOCTH. OHa je OCHOBaIa
MHTEePHeT CTPaHuIly 3a MaMe (Mumsnet) Koja je 6p30 mocrana ¢peHOMeH Ha MHTEPHETY ca
OrpOMHIUM OpPOjeM yd4eCHMKa ¥ IPYINYHAM HOJIMTUYKUM yTuLiajeM. MehyTum, ncro tako
6p30 ce Halllao Ha MeTHU MeJiyja Kao Heo30M/baH CajT 3a OecrioceHe >xeHe. PobepTcoBa y
jemHOM TpeHYTKY AyxoBuTo mpumehyje ma Menujn nmajy mpeapacyye mpeMa mbimMa:

(19) You know, we have very lively politics forums. But the media, I don’t know why,
sees the word mum and decides that they have to almost start speaking very slowly about
us.??

Kapa xaxke ja Meiuju ofy1ydyjy fa Tpeba fa IIo4YHy fia O Bb¥IMa FOBOpPe BeoMa I0/aKo,
ayaypa Ha CTaB MefiMja 0 MaMaMa KojJ Hije MHOTO TToxBanaH. Harnme, nmmmnmypa fa nx
CMaTpajy IIyIuM 1 HeOBO/BHO ITO3BAHNM ¥ KOMIIETEHTHVM Ja Ce YIYIITajy y pacipase
0 HOMMTUYKIM [IUTAbIMA.

Y KopITycy Ha CPIICKOM je3VKy Takobe nma npumepa xymopa. ¥ cregehem npumepy
Becna Pakuh-Bopunenh n3HOCH IyXOBUTY OIACKy O AUIIOMATCKOM AMCKYPCY:

(20) OInmnmomate MMajy orpaHndeHy cioboxy roBopa.

Ay npumepy (21) XyMOp ¢ IpUMeCOM MPOHIje OATOBOP je Ha MUTakbe O pe3y/ITaTiuMa
pana rpazicke Bnactu. MHTepBjyep mura: Kako BuayTe CBe OHO IITO YMHM XXMBOT beorpana,
a3a IIITa je OAITOBOPHA I'pajicKa BIIACT?

(21) Docra je myuHoO >xuBeTH y beorpazy, Ho jofylie MMaMO 1 Heke, TaKO Ja KaXKeM,
CBeT/Ie efleMeHTe Kao IITO je HOBOTOAMINbA pacBeTa ycpes OKTo6pa Koja ocBeT/baBa JC-
KOIIVHE.

JVcKychja 1 3aK/bydak

VcrpakmBarmbe KapaKTepUCTUKA YXEHCKOT je3VKa Y KOHPPOHTAIMOHOM Te/leBU3MjCKOM
MHTEPBjyy IpeficTaB/ba HOBUHY y MCTPaKMBamblIMa je3VKa M POJia, jep focaf Huje paheHo

21 TIpeson mpumepa (18): MucimM fia je o cBera Tora MHOTO BaKHUja YMIbEHMIIA []a BEOMa MHOTO
IleBojuNLIa KOje ce jolI pasBujajy Hehe ma jemy jep Cy y>KacHyTe HOMUIIBY fa he mMaTy KyKoBe.
ITa >xene umajy xykose. JKene cy cifieapu ca kykosuma'. Anu IeBojIMIle CMATPajy fia je BemuKa
3a/IBMIIA PAsyIor la ceOy IIpepesxy IpIo, fa je To KaracTpoda.

22 TIpesop npumepa (19): 3Hare, MMaMO BeoMa XMBe HOMUTHYKe GOpyMe. Ay Meyji, He 3HaM
3aIITO, BMJIe peY MaMa I Of/Tydyjy fia Tpeba Jja OYHY Jja O HaMa roBOpe BeoMa II0/1aKo.
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Ha TaKBOM TuIy Arckypca. Cryauje paheHe Ha OBy TeMy yIIIaBHOM CY ce 6aBuIe je31IKOM
0 )KeHaMa U >KeHCKJIM je3VIKOM y PasTOBOPHOM je3MKY, KEbVDKEBHOCTH U TI0jeiINHUM VH-
CTUTYLMOHANTHUM >KaHpoBuMa. OBa cTyanja je Mehy npBuMa koja ce 6aBy KOHPpPOHTAIIN-
OHVIM JMCKYPCOM y KOjeM YIeCTBY]jy >KeHe Koje Cy ce Beh MOTBp/Ie Y XXUBOTY I CBOjUM
npodecujama. To MOXTa MMIUTMIIVPA [ je TaKaB AMCKYPC CBOjCTBEH CaMO IIOjefHIM
»KeHaMa, OHMM Koje Cy ce n3bopuie 3a 3Ha4ajHO MeCTO Yy IPYLITBY, jep CaMo Kao Ta-
KBe MOTY YOIIIIITe /ja YIeCTBY]y y eMICHjaMa OBAKBOT THIIA. Ta unmeHnIa, Mehyrum, He
yMalbyje 3Hayaj OBaKBe CTY/IUje, jep Ce OBM MHTEPBjyU EMUTY)Y ILMPOM CBETA, a HAMEHEHN
Cy IIMPOKO]j y6/IuIIy, I1a je TIPUCTYTI OBOM IUCKYPCy oMoryheH BenukoM 6pojy skeHa.

Buaumo na ce AMCKYpC KOHPPOHTALMOHOT MHTEPBjya y MHOTUM e/leMEeHTIMa
pasnukyje of yrBpheHe knacudukanmje kapakTepucTIKa XeHCKOr je3uka. [Tojemunm ene-
MEHTH Ce Y OBOM AUCKYPCY YOIIIITE He jaBibajy, ¥ TO 6All OHY KOjU Ce TPaJUIIMOHATHO
Be3yjy 3a )KeHCTBEHOCT, nmogpeheHocT u Hemoctatak Mmohu: pybasHe dpase, eypemusmu,
IIpasHM IpuzieBy, eMoTuBHe (pase u 60je. C gpyre crpane, mocrojeha jesuuka cpefcrsa ce
KOpJNCTe Ha Ipyrayyjy Ha4MH U UMajy Apyraunju edekat. Bugenu cMo fja keHe u3 Hauer
KOpIIyca, KaKO EHITIECKOT TaKO ¥ CPIICKOT, TPaMaTHUKy XUIIEPKOPEKTHOCT KOPMCTE He BUIIe
fa 61 mokasaie, Ha IpyUMep, fa MOTy a OyAy mofijeHako o6pasoBaHe Kao MyIkapuu, seh
fia 611 IoKa3ase a MOTy fia Oy[y MOTITyHO paBHOIIpaBHE CATOBOPHMIIE Y AMCKYPCY, YaK 1 Y
0BaKBOM JMCKypcy koHppoHTarmje. Takobe ce mobuja mpeTnocTaBKa Ja je Of/IMKa XXeHCKOT
jesuka ymorpeba eypeMmusama, Koje y OBOM KOPIYCY HUCMO IIPOHAIUIN, WM OfCYCTBO
XyMOpa, 3a KOji CMO HalluIy Bulle npumepa. IlltaBuiie, mokasanayu cMo Jja M XyMOP MOXKe
6utu opybe y pykama (jesuky) »keHe, Koje MOXKe a, 10 IOTpeby, yoTpebu y 60p6u 3a
CBOja mpaBsa u 60/bY HOJI0XKaj Y APYIITBY (Ipymep 19).

JKencku roBop y o6a kopIiyca ykasyje Ha acepTUBHOCT, KPUTHUKY, IIa M HaNaf y
KOMYHUKAIMj! Y BURY IpOBOKaluje 1 ynyhnsama nsasosa. CaMm HaulH M3pakaBarba
CTaBOBA, je3114Ka CPEICTBA KOja >KeHe KOPUCTe, MOXKe IIPefiCTaB/baTy epUKACHIjI IIyT Aa
Taj I71ac johe Ko cBOr ofpenmINTa, Tj. LM/BHYUX Ipyma Kojux ce To Tde. [llana Mmoxxe 6utn
mobap Ha4MH fia ce 06paTtuMo geBojunnama (mpumep 18), jep he moxa Tako mmpe cxsaru-
TV 030M/PHOCT CBOje CUTYaljuje, a OTBOPEHO U3pakaBarbe eMmaruje (npumepn 8, 9, 10 u
11) mo>ke MHOTre CITyIIaone, Koju MOXK/Ja ¥ HEMajy JOBOJbHO BpeMeHa Jla O OBaKBMM IIPO-
6meMnMa 036M/pHO pasMuciIe, ofcTahy 1a ce aKTUBHUjE IPYIITBEHO aHTaXyjy. CaM T
aHANM3MPAHNX VIHTEPBjYya je CBe IPUCYTHYjM Ha TeJleBM3MjaMa IIMPOM CBETa, I1a Cy CaMUM
TUM U OBAaKO aCEpTUBHE U YCIIENIHE )X€He CBe BUILE 3aCTYI/beHE Y jABHOM IMCKYPCY, IITO
CBaKaKO MO)Ke jOIII BUIIE i TT0jaya CBeCT 0 IocTojehyM mpobmeMyMa ¢ KojiMa ce eHe
joul yBeK Cyo4aBajy.

Kazia je peq 0 KOHTPAaCTMBHOj aHA/IM3M [Ba KOPITyCa, HUCMO HaMIIJIM Ha CYIITHHCKE
pas/yKe HM IO NUTAKY je3MYKNX CPEACTaBa Koja >KeHe KOPICTe, HY 10 MUTakby HaulMHa
Ha Koju UX Kopucre. Buanmo fja ce cBe caropopHmiie y KOHGPOHTAIIVIOHUM MHTEPBjynMa
CacBUM PaBHONPABHO YIYLITAjy Y AMCKYCHj€ O OCET/bUBUM aKTye/THIM TeMaMa.

Pesynratu uctpaxupama Cy IOKas3ajy Ja je Mo4YeTHa XUIIOTe3a O AMjaTeKTUIKOM
onHocy usMely jesuka u gpymrsa noTBpheHa 1 Kajia je y IUTamby KeHCKM je3UK 1 IIOTI0XKaj
JKeHa y pylmTBy. VI3 npuMepa Koje cMO IIpuKasaay BUAMMO Jia Ce )KEHCKM je3UK Merba
BE/IMKOM OP3MHOM, KaKO y €HITIECKOM, TaKO I Y CPIICKOM je3MKy. AKO 3HaMO Jia ce IpBa
KknacuduKanyja ofIKa XXeHCKOT je3yka mojaBuna 1975. 1 fa cy je fa/be HaflONMyhaBan
LPYyTU TeOpeTUYapH A0 IOUeTKAa HOBOT MIIEHNjyMa, BUAUMO fia ce Beh y 1pyroj ferjenuju
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21. BeKa y KEHCKOM T'OBOPY BUJie 3Ha4ajHe IIPOMEHE, YaK I KaJla aHa/IM3MPaMO UCTa je3MIKa
cpefcTBa Koja cajia MMajy Apyradnjy GyHKIUMjy ¥ pasnudanT edekar y auckypcy. Mako cmo
3a IpUMep y3e/lu jaBHM KOHPPOHTALVIOHN JUCKYPC NMHTEPBjya Ha KOjU HI CBAKIU MYIIKa-
par Huje npucTtao?3, mro Beh camo 1o ce6y roBopu 0 XpabpoCTyt OBUX XKeHa, 1 Majia 0Baj
IMCKypC HeMa OfTuKe CBaKOJTHEBHOT Pa3TOBOPHOT je3NKa KojuM ropopyu sehnna xeHa,
caMa YMIbEHNIA [Ia je PeY O jaABHOM JJUICKYPCY KOjI C€ MOXKe IIPATUTY U Yy TH IIMPOM CBETA
omoryhaBa neprenuujy aucKypca MOhHNX JkeHa, )keHa Koje ce He 60je fja KaX<y ITa MICTIe
U KOje ce U ITyTeM je3MKa 60ope 3a CBOja ITpaBa U IIpaBa APYTHUX.

PesynTaTyt OBOT M CIMYHMX MCTPAXKUBakbha je3UKa U POJja MOTY Ce Jla/b€ KOPUCTUTH
y Ipoy4yaBamuMa JPYIUX HayKa M HAyYHUX JUCHUIIIMHA, KA0 U Y OKBUPY UHTEPAUCIN-
IUIMHAPHMX CTY/Mja KOje MOTY IaTyi HajoOyXBaTHMje YBUie Y TPEHYTHO CTakbe 10 IUTaby
TI0/I0)Kaja J)KeHE y CABPEMEHOM JIPYIITBY, TPEHY THUX TPEHI0Ba IPOMEHA U ITOTEHIMja/THUX
npob6jeMa I pelrema.

23 [lejsun KamepoH, Hekafausy npemujep Benuke Bpuranuje, Ha mpumep, Hije HUKa/A IPUCTAO
fla TOCTYje Y OBOM IIOIyIapHOM MHTEPBjYY, MaKO je 0010 BUIIIe O3MBA.
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(Translation In Extenso)

Abstract: This paper deals with linguistic means that characterize women’s speech in a
specific type of media discourse - confrontational television interview, their meanings and
social implications. The aim of this research is to examine whether linguistic patterns of
women’s language in media discourse comprise the basic features of women’s language and
which ones, as well as to identify their functions and social implications. The methodological
framework draws on Critical Discourse Analysis and the three-dimensional model which
analyses the corpus as (1) text, (2) discursive practice, and (3) social practice. The research
starts with the assumption that, if the relationship between discourse and society is
dialectical, i.e. discourse constitutes society, and is itself influenced by society, changes in
the former inevitably cause changes in the latter. Consequently, if women’s social position
is reflected in their language, and vice versa, we assume that changes in the social position
of women are also reflected in the language they use. Also, by generating changes in the
discourse, women can improve their position in society. The results obtained from the
analysis largely confirm the initial assumption.

Keywords: linguistic means, gender studies, language and gender, critical discourse
analysis, confrontational interview

Subject and goal of research

Since the end of the 20th century, the concept of gender has been widely accepted in
sociology by which it is no longer viewed within the personal identity of the individual, but
as a system of inequality rooted in every aspect of society, reflected in gender stereotypes
and their influence on the distribution of power and opportunities that an individual can
have in society (Risman, 2018, p. 19). The social and cultural aspects of a woman’s and a
manss life are key elements in gender research, because being born as a woman or as a man
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can represent completely different things, especially in relation to the social and cultural
environment (Giddens, 1986, p. 13). Mary Holmes believes that interpretations of gender
differences in sociology have traditionally been viewed through the prism of social order
(Holmes, 2007, p. 39), but notes that former discussions about why women do not have
access to wealth and power have been largely replaced by an interest in language and its
meaning (Holmes, 2007, p. 2).

The position and role of women in contemporary society has been the subject of
interdisciplinary studies within various scientific disciplines, primarily sociology and
sociolinguistics, and more recently, critical discourse analysis (hereinafter referred to as
CDA), which view gender as a social construct and therefore a structure peculiar to any
society, whether patriarchal or hypothetically egalitarian (Risman, 2011, p. 18). Research in
the field of gender sociology today testifies to changes in the position of women in society.
These changes are reflected, among other things, in the language used by women, which is
the subject of study primarily in sociolinguistics and CDA.

CDA, as a theory and method, seeks to uncover the hidden meanings in discourse,
both spoken and written, primarily in an institutional setting designed to exert a direct but
seemingly imperceptible influence on society through language manipulation. The main
objective of this linguistic discipline is to identify, describe, and interpret these hidden
meanings, and thus to help expose social problems and solve them (Fairclough, 1992). One
of the most comprehensive definitions of CDA is given by van Dijck:

“Critical discourse analysis (CDA) is a type of discourse analytical research that
primarily studies the way social power abuse, dominance, and inequality are enacted,
reproduced, and resisted by text and talk in the social and political context. With such
dissident research, critical discourse analysts take explicit position, and thus want to
understand, expose, and ultimately resist social inequality”. (Van Dijk, 2001, p. 352).

Van Dijck insists on the active attitude of analysts towards their subject of study, and
some theorists go further and advocate an explicit stance as well as social and political
engagement. Rogers believes that CDA should explicitly reveal social problems and try to
solve them (Rogers, 2004, p. 4).

The subject of this paper are the linguistic means characteristic of women’s speech in
a specific type of media discourse, the confrontational television interview in English and
Serbian, the meanings they may have and their social implications. The aim of this research
is to determine whether the linguistic pattern of women’s speech in the media discourse of
this type contains the basic characteristics of women’s speech and what, if any, differences
between the English and Serbian patterns exist and what they are, as well as to establish
the functions and social implications of the language means used. We start from the basic
assumption of CAD that the relation between discourse and society is dialectical, i.e. that
discourse constitutes society, but that it is socially conditioned itself (Fairclough, 1992,
2001). Consequently, if a woman’s language reflects her social position, and vice versa, we
assume that changes in a woman’s social position are also reflected in her language, and that
changes in her inherent discourse can improve her position in society.
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Women’s language

The pioneering work which began the exploration of the then new interdisciplinary field
of “gender studies” is the book Language and Woman'’s Place by Robin Lakoff published in
1975. A large number of researchers in the field of sociolinguistics agree with the claim that it
is the first linguistic study to approach the study of language-gender relations in a systematic
and critical way. For the first time, the author offered a classification of the characteristics
of the “women’s language” and thus made a significant impact on all subsequent studies of
language and gender. As a linguist, she sought to prove that gender as a category is reflected
in the language spoken by women, while as a feminist she wanted to point out that gender
inequality can also be reflected in language (Lakoft, 1975, p. 43). In connection with this,
she points out that this was not only about the “unmarked” language of dominant men
and the “marked” language of submissive women, but that she sought to observe the wider
problem. Her analysis of women’s language included a reference to the so-called linguistically
deviant behavior. According to Jaspersen, the explanation of this term is women’s language,
which is in itself deviant compared to the standard imposed by the dominant academic
world of men (Jaspersen, 1922; in Filipovi¢, 2011, p. 411). Filipovi¢ finds the basis for such
an understanding in the gendered ideologies of patriarchal societies. In her book, Lakoff
affirmed that gender inequality in American society at the time, and in her own view in
that of many others, existed and is present in all social spheres. This book also had a revised
edition in 2004, accompanied by the comments of the author herself. She notes that despite
the fact that some of the discriminatory linguistic practices of the 1970s have been resolved
and that women in modern societies today are present in many areas where they have not
been, gender inequality persists to a great extent. In relation to all of the above, and on the
basis of a growing body of sociolinguistic literature, it can be said that language and gender
research is not at an end.

Research on language and gender can be divided into three phases from today’s
perspective. The first phase is the period of the 1970s, in which the aforementioned study
of women’s language was created, known as the theory of deficit or domination. This phase is
characterized by the assumption that the language of men is a key mechanism for establishing
dominance over women. In the second period, which lasted over the next decade, a theory
of diversity or a model of two cultures developed, the basic assumption being that women
and men spoke different dialects, explained by their different socialization. Finally, the third
period began in the 1990s and brought novelty in terms of treating gender as a dynamic
category that every individual has built up throughout his or her life. Filipovi¢ also mentions
Judith Butler, who goes one step further and believes that none of us is born as a man or a
woman, but that we all build our gender traits and form our own gender identities (Filipovi¢,
2011, p. 412). She formulates a theory of performativity, according to which every speaker,
in this case a woman, has an abundance of discursive elements at disposal that she may or
may not use in her communicative practice. It is through the use of these discursive means
that performative acts are performed by which each person is identified and defined (Butler,
1990).

At all these stages, many theorists of language and gender relations (John Edwards
(Edwards, 2009), Jane Sunderland (Sunderland, 2006), Penelope Eckert and Sally
McConnell-Ginnet (Eckert and McConnell-Ginnet, 2003), Jane Sunderland and Lia
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Litosseliti (Sunderland, & Litosseliti, 2002), Janet Holmes (Holmes, 2001) and others) in
their research relied on the linguistic elements identified by Lakoff, and although some
criticized her for representing women through the prism of the deficit theory, they did not
deviate from it, but rather offered more or less differing interpretations of the functions of
these linguistic means. She lists the following language means:

1. Polite phrases that indicate conventional courtesy and the use of polite expressions.
She points out that these features of women’s language indicate femininity and refinement,
and that women are more inclined to use expressions such as thank you and please to express
respect for their interlocutor in accordance with the cultural conventions of society (Lakoff,
1975, p. 81).

2. Grammatical hyper-correctness, which is explained by the propensity of women to
pay greater attention to the correctness of the language they use. From young age, women
are taught that their language should not be coarse, as society, in some way, expects this of
them (Lakoff, 1975, p. 81). Eckert and McConnell-Ginnet also point out that, in addition
to vocabulary choices, grammatical patterns can also be a reflection of gender (Eckert and
McConnell-Ginnet, 2003, p. 60).

3. By using hedges, women can express uncertainty in their own words, but also
kindness, so the function of hedges can also be to mitigate statements that may have an
unpleasant or not very friendly tone (Lakoff, 1975, p. 79). Edwards mentions them as
common linguistic means in women’s speech, and singles out expressions such as you know,
sort of and you see as forms often used by women (Edwards, 2009, p. 135).

4. Tag-questions have multiple functions in speech, from asking the interlocutor for
confirmation, expressing uncertainty about what is being said and asking for answers, to
starting a conversation or asking for something in a polite way. The great feature of all these
functions is also a very good way to distance oneself in the conversation.

5. Empathy is a trait that theorists of language and gender attribute to women’s
language. Edwards cites Wallace’s observation that empathy or compassion is seen as a trait
traditionally attached to women (Wallace, 2008 in Edwards, 2009, p. 140).

6. The lack of humor is a particularly interesting trait because women were once thought
to be not particularly adept at telling jokes and often ruining the point. She considers this
point to be another stereotypical representation of women, and points out that none of the
points is definitive (Lakoft, 1975, p. 82).

7. Euphemisms are an effort to avoid women expressing themselves too explicitly,
vulgarly or in the taboo domain. Eckert and McConnell-Ginnet point out that the analysis of
euphemisms in language-gender relations indicates female decency in conversation (Eckert
& McConnell-Ginnet, 2003, p. 61).

8. There are also differences in the language of men and women when it comes to the
use of the so-called emotional phrases. These are expressions used by women to express
their emotions in a particular linguistic context as faithfully as possible.

9. The use of the so-called empty adjectives that express emotion, such as adorable,
charming, sweet, lovely, and divine is a typical feature of women’s language, while men are
unlikely to include them in their vocabulary. Empty adjectives in women’s language are
also discussed by Edwards, Eckert and McConnell and others (Edwards, 2009; Eckert &
McConnel-Ginnet, 2003).
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10. Colors are also seen as a significant indicator of gender. Women were thought to be
able to distinguish color shades with great precision, while on the other hand, this did not
represent a sphere of interest for men (Lakoff, 1975; Edwards, 2009)3. Caldas-Coulthard and
Van Leeuwen (Caldas-Coulthard and Van Leeuwen in Sunderland and Litosseliti, 2002, p.
101) emphasize the importance of color in the representation of gender identity and mention
the stereotypical and commonly known distinction between pink for girls and blue for boys.

The aforementioned theorists of language and gender offered more recent
interpretations, such as a sincere desire for the cooperation, support and understanding
that women generously express, as an explanation for these features of women’s speech,
as opposed to the earlier understanding that this was due to a lack of confidence. Lakoff
pointed out that, in the book, she presented a classification of lexical means whose choices
and frequency in the women’s language vary, and sometimes are completely absent. (Lakoff,
1975, pp. 51-52). Although this classification is somewhat outdated today, some of these
linguistic means are still widely used by women, however, as the above interpretations
show, their use is different from what it used to be. The aim of this paper is to determine
which of these means are used in confrontational interviews, what their functions and
social implications are.

Corpus and methodology

In this research, we start from the aforementioned classification of language means in
women’s speech, which we will consider from the standpoint of the theory of performativity,
i.e. we will analyze the functions that these linguistic means may have in women’s speech.
Although other linguistic means may be classified under women’s speech today, here we
are trying to see which, from the originally identified means, appear in our corpus and
whether their functions differ from the ones of the past. The research was conducted in the
context of media discourse in the form of a specific type of interview increasingly present on
television channels around the world, the confrontational interview. This type of interview
dates back to 1997, when the British television station BBC began broadcasting Hardtalk
interviews, which represented a radically new type of investigative interview at the time,
considerably different from the so-called classic interview?. An excellent knowledge of the
interviewee and the subject matter of the interview, provocative questions, and a determined
insistence of the journalist on the answer often lead to confrontation with the interviewed
person resulting from

“inconsistency of the participants in this communicative act, because the goal of the
journalist is to obtain as complete and accurate information as possible on a particular

3 Bearing in mind that the classification was made during the period of the theory of domination,
it is important to emphasize that certain means, such as polite phrases, tendency to accurately
distinguish between shades of color and lack of a sense of humor, are largely stereotyped features of
womens language.

4 Today, a large number of countries are broadcasting programs of similar type. In our country,
the first show modeled after Hardtalk was Poligraf (B92) (aired from September 2005 to June
2009); The same interviewing style was continued in Izmedu dve vatre/Between two fires (B92), and
today Pressing is featured on N1, though classic interviews are increasingly taking on elements of
confrontational discourse as well
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topic, while the goal of the interviewees is to provide only as many information as they
deem appropriate” (Nikoli¢, 2017, p. 145).

The corpus consists of eight Hardtalk interviews in English and Pressing interviews
in Serbian. The interviewees were selected according to the social role of the women
interviewed. Namely, prominent women from different fields of life and action were selected,
who have a significant role in social life, but who do not belong to the same institutional
environment. Since institutional speech implies the existence of certain linguistic patterns,
we wanted to analyze the language of women engaged in different professions, such as
politics, journalism, acting, and the like, and identify the linguistic patterns common to
them within the confrontational discourse as a particular type of institutional discourse®.

The CDA methodological framework was used for the analysis in line with the three-
dimensional model of corpus analysis as (1) text, (2) discursive practice and (3) social
practice. We begin by identifying and analyzing the individual linguistic elements of
women’s language (text), whose functions we determine in the context of confrontational
institutional media discourse (discursive practice) and explore what social implications
they may have (social practice). This model was designed by one of the founders of CDA,
Norman Fairclough. In his works (1989, 1992, 1995, 2003), he provided starting points for
a critical analysis of different, mostly institutional discourses, which quickly evolved into a
specific scientific discipline, originally linguistic, and then into an interdisciplinary field of
wide-ranging scientific studies.

Research results

The first aim of this research is to determine whether the linguistic pattern of women’s
speech in confrontational-type media discourse contains the basic characteristics of women’s
language and which ones. Of the ten items, listed in the selected corpus we did not find
features that specifically indicate femininity and emotions, or a lack of assertiveness and
power: polite phrases, euphemisms, empty adjectives, emotional phrases, and colors. This
was expected since we mentioned that these linguistic means were a stereotype at the time
of the theory of domination.

The research findings also confirm the original assumption that other language means
are still present in women’s speech, even in confrontational discourse that involves a kind of

5 The list of interviewees in the English-language corpus: Debra Medina, a US political activist;
Germaine Greer, a writer and feminist; Annie Lennox, an artist, political activist and philanthropist;
Heather Brooke, an investigative journalist; Justine Roberts, the founder and CEO of Mumsnet; Joice
Mujuru, a Minister and the Vice-President of Zimbabwe in the Government of Robert Mugabe;
Ashley Judd, an actress and political activist; Elizabeth Eckford, one of the first nine black students
to enroll in a “white” school in 1957 and attend classes with white people in the United States.
Thelist of interviewees in the Serbian language corpus: Biljana Srbljanovi¢, a playwright and professor
at the Faculty of Dramatic Arts in Belgrade; Mirjana Karanovi¢, an actress; Zorana Mihajlovi¢, the
Deputy Prime Minister and Minister of Infrastructure and Construction; Vesna Raki¢-Vodineli¢, a
lawyer, a professor at Union University Law School and president of the New Party Political Council;
Tatjana Lazarevié, the editor-in-chief of KoSSev; Gordana Su$a and Tamara Skrozza, journalists;
Danica Popovi¢, a professor at the Faculty of Economics in Belgrade and a member of the Center
for Liberal Democratic Studies.
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a verbal battle in which interlocutors use various language means to convince the public of
the correctness of their ideas and attitudes. The most prominent of these are grammatical
hyper correctness and hedges, then tag-questions, as well as examples of empathy and
humor. We highlight examples that have different or opposite functions in the language of
the interviewed women compared to those described in the reference literature.

Grammatical hypercorrectness

Within the examples of grammatical hypercorrectness, we highlight those that contain
conditional and modal structures. Conditional constructs, as counterfactuals, represent a
powerful and useful rhetorical tool (Tetlock and Belkin, 1996), especially in political and
media discourse, and women in this corpus use them mainly with this function®. We will
illustrate with two examples:

(1) If we are asking the right questions of government what should it be doing first, its
first job is to protect life, liberty and property, to make sure that man has true ownership of
that that he works for.

As a political activist in the fight for citizens’ rights, Debra Medina speaks of the US
Charter of Rights and raises a rhetorical question in the form of a conditional clause, with
its basic meaning being- What is the basic duty of government? She immediately responds,
linking the basic requirements of her campaign: a requirement for tax cuts and permission
to carry weapons for self-defense. Through the use of this conditional, she states that the
government does not do its duty, because it robs the people of what they have earned by
excessive taxes, while not allowing them to defend their property with weapons in the event
of burglary or theft.

In another example, Germaine Greer uses a conditional sentence as a provocation
to the interviewer’s statement that she wrote about an ideally beautiful body in one of her
books, although as a feminist she stands against idealizing beauty, and setting standards
that people, especially young people, should strive for:

(2) You mean, if I'm a feminist I'm not allowed to see beauty. Is that what you're saying?

To reinforce the provocation and somehow challenge the interviewer, she also adds a
question in which she challenges him to justify his words.

Conditional phrases are also found in the Serbian corpus. In the following example,
Gordana Susa talks about the judicial system of Serbia, in which the trials against journalists
and the media are rigged and ends with the following sentence:

(3) If our institutions fail, then there is that European Court in Strasbourg.

Therefore, a journalist has to go to a higher court, since we can no longer rely on
domestic courts.

Zorana Mihajlovi¢ uses a similar structure when discussing the problems surrounding
the adoption of the Law on Gender Equality in the Government of the Republic of Serbia.

(4) Because, if we don’t want the law, then all voting is useless.

6 This is not to say that the corpus does not contain examples of the use of conditionals in the
function of hedges or defense against attack, but there are very few. When Joice Mujuru defends
herself on charges that she committed crimes on behalf of the Robert Mugabe government, she says:
If I had my own way, I would have done it differently. However, she also uses conditionals to show
that she intends to bring about change in government in the future: If we continue to live in the past,
we will never move forward.)

1409



Melina M. Nikoli¢, Jelena B. Babi¢ Anti¢, Social implications of women'’s language in media ...

Both speakers use the factual conditional, not a hypothetical one, and in fact state
the fact, so even though the language structure itself leaves the possibility of if - then, in
both cases, distrust of domestic institutions is implied, which can also be understood as a
provocation. In contrast, Danica Popovi¢ uses counterfactuals to criticize authorities that
did not implement the promised reforms, but only those sought by Angela Merkel.

(5) If this government had really wanted reform, then everything would have been done.
Since nothing had been done, it was obviously required to sort this out, so it was sorted out.

Another grammatical category we will analyze is modality. Since modal verbs belong
to non-factual ones, i.e. verbs that do not express fact, their use may imply that the speaker
does not want to express oneself explicitly on an issue. Modals, however, can also be used
with a high degree of commitment to the fact, so that the speaker can express their authority
(Fairclough, 2001, p. 105). The modals used in Example (6) illustrate this function. When
asked why her style was different from that of most other women, Annie Lenox replies:

(6) I can go against the grain. I can be my own self. I suppose subliminally I was saying:
I'm with a man, this is my counterpart, me and Dave Stewart. And he’s a man, I'm a woman,
but we’re together in this, and I'm as strong as him, and I’ll wear his suit. Damn it, and I
won’t be defined by my gender.

By using modal verbs can and will and won’t, she justifies the androgynous style
attributed to her, pointing out that the message she tried to send was precisely that she was
equal to her partner, not letting herself be defined by gender in the music industry.

In the Serbian corpus, we also found examples of modal verbs performing the function
of an explicit expression of opinion.

(7) I firmly believe that education is the only human right that must be inviolable, not
the only one, but one that must not be paid. And that education must always be free and
must be accessible to all and must be truly important in a country.

Biljana Srbljanovic¢ uses two verbs with the highest degree of commitment to the truth
(must and mustn’t), thus expressing her position very explicitly and assertively regarding
purchased diplomas and plagiarized doctorates and master’s degrees. In addition, by
repeating the verb must, her stance gets even more effective and cannot go unnoticed.
Similarly to this example, when she talks about the controversial Information Law of 1998
and the consequences it led to, Tamara Skrozza uses the verb should twice, insisting on
her attitude, and by changing the verbal aspect (perfective to continuous: reminded to
reminding), she emphasizes that this should be remembered so that the error should not
be repeated:

(8) Indeed, one wonders how it was possible at all, and it was possible. And it lasted. I
also think that we should be reminded, and we should be constantly reminding, that the law
was passed in 1998 and was only repealed in February 2001.

Perfect modals are used to reflect on past actions, whether in the form of criticism or
regret. This can also have a powerful message when used in public discourse.

(9) We elect them to actually take a stand and that’s what they should have done and
very few of them did it. So, in a way, I do feel that they don’'t deserve much sympathy because
they could have taken a stand and they could have said {continues to speak}.

Journalist Heather Brooke shows her determination and perseverance in the fight for
transparency in finance in the British Parliament in her language choices. She points out
that political representatives in parliament are elected to represent the interests of those
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who enabled them to enter parliament, and are therefore obliged to come forward publicly
and point out the need to transform such a system. She does this by using modal structures
should have done, could have taken and could have said, thus pointing out that this did not
happen and strongly criticizing the authorities.

Hedges

Hedges are used in public discourse to distance speakers from the proposition or to
soften it, by both men and women. Although hedges are primarily used for this purpose in
our corpus as well, we have found some interesting examples of the use of such phrases. In
the following example, we find the use of a hedge as a provocation:

(10) If I put myself in that position and I wanted my husband to win the election I'd
probably think, you know, what 'm OK with that. It’s my choice and I'd be happy to be
used, because having, you know, come across some politicians’ wives they tend to be just as
committed as the politicians to the cause. So I doubt... I doubt they are being sort of forced
into it.

(11) If you ask me personally if 'm shocked, I can say that I am, somewhat. I'll say why
I'm somewhat shocked.

By using non-factual verbs and expressions, the speaker shows that he/she is not sure
of the truth of the statement. However, in these examples, the speakers do the opposite. In
Example (10), Justine Roberts cannot use a positive-polarity sentence because she speaks
on behalf of third parties, so she uses a verb to cast doubt on the claim that women are
forced to perform certain actions. However, she puts herself in their position and implicitly
claims that there is no compulsion there. By repeating the non-factual verb doubt, she
challenges the interviewer to oppose her statement, and through him the public for whom
the interview is actually intended, because in the previous sentence she emphasizes that it
is the choice of every single woman. In example (11), Tatjana Lazarevi¢, speaking of the
murder of Oliver Ivanovi¢, uses a modal phrase I can say in order to shy away from directly
explicitly answering the question about a delicate political event - the assassination of an
important political figure. However, immediately afterwards she gives the rationale for her
answer, so the hedge loses its function. With the use of an assertive future phrase (I'll say),
her response receives a note of defiance, showing determination to express her opinion.

Tag-questions

Tag-questions have a dual function in conversation. First, they are used to initiate and
maintain communication and, second, to express uncertainty in one’s own words, so they
ask for confirmation that they are right. In the examples of women’s speech in our corpus,
we came across a few of these phrases that have a completely different function here.

When talking about the desire of certain women to be housewives but who,
nevertheless, have to work and contribute financially to the household, Germaine Greer
makes the following statement to which she adds a tag-question. The function of this phrase,
however, is not common because the statement itself is an explicit statement, so the question
phrase is superfluous (need not be translated). It does not, therefore, express any meaning,
but a provocation for someone to oppose her:

(12) Of course they would love there to be no family debt, wouldn’t they? Theyd love
to be able to afford to stay home.
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We came across another function of tag questions, a humorous one. When the
interviewer provoked Annie Lennox about her love affair with a band member, the
conversation goes as follows:

(13) IR”: Maybe extra twist of complication is that you and Dave Steward had been
in a relationship, and obviously during the Eurythmics you weren't, but people’ve always
wondered about that.

IE: People always do, don’t they?

IR: They certainly do... { IR, IE and the audience laugh} and people like me in chairs
like this, particularly. So, there we are wondering, and we're still wondering...

These tag questions are characteristic of the English language. The corresponding
phrase in the Serbian language Zar ne? is far less frequently used in the Serbian language,
so it is not surprising that in the Serbian language corpus we have not encountered any
examples of the use of this language tool.

Empathy

Examples of empathy in language inevitably occur in the context of the fight for
women’s rights and human rights in general. Every woman whose language pattern contains
examples of empathy makes it clear that she, too, has joined in this fight:

(14) People of my gender don't necessarily have a voice. And I have a voice. I want to
use it. (Annie Lennox about women with no right to vote)

(15) They reached out to us and our individual and collective empathy and
understanding is absolutely with them. You know, we responded to their identification
with us, because, you know, it doesn’t... Whether it’s the server who gets her bum pinched
or the factory worker who is harassed by the line boss, or the female janitor who is trapped
in a building after hours with men who threaten her, we experience it in the brain stem the
same way. Any kind of threat is a physiological experience, and it doesn’t matter what the
pay is or what the setting is. Men and women experience it the same, and that’s really what
we are addressing. (Ashley Judd about victims of violence and sexual abuse.)

(16) It was a self-sacrifice. I had to make a decision every day that I was going to go back
into that hellhole. I knew what I would be facing after a while. But...One of the Little Rock
nine was a girl who had a hole in her heart, years and years before open-heart surgery was
available. In fact, she was in a crisis. So... How could I leave her behind? (Elizabeth Eckford
about a high school classmate and her own sacrifice to help her.)

(17) I don’t know. There are a lot of issues there, but somehow, I always spoke up, and
got involved in some movements and actions that were clearly not favorable. These attacks
have never been discouraging to me. And they were probably not meant to intimidate
me personally, but to intimidate people watching me being intimidated. So, it was always
important to me not to give up. Because I think that when you quit because of threats, then
it’s not only you that are quitting, but many people who look up to you are giving up as well.
That is why I have a much greater responsibility to those I would like to protect and support
in some way than to what will happen to me. (Mirjana Karanovié>s answer to the question:
You are often exposed to attacks because of your activism in various spheres. What do you
think is the generator of these attacks on yourself in the civilian sector of human rights
protection?)

7 1R - interviewer; [E — interviewee
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It is clear that there is a strong sense of empathy there, but it is also clear this it is not
all there is. Each of these women has taken some action to help. Some women present
their position very briefly and clearly, while some explain in more detail, but in any case,
this element is striking and has the function of pointing out a problem and a way to solve
it. Although empathy cannot be classified as a linguistic tool and the focus here is on the
message itself, in all cases the speakers explicitly (Example 14: People of my gender; Example
15: we responded to their identification with us; Example 17: people who look up to you)
or implicitly (Example 16: the speaker is a member of the same group of students) use a
comparison between themselves and those towards whom they show empathy. We note
that in all cases of empathy, the first person pronoun was used, whether singular, when the
speaker speaks for herself, or plural in the form of inclusive we, when the person speaks
on her own behalf, but also on behalf of an organization or association advocating for the
rights of the vulnerable.

Humor

The use of humor in this corpus is very interesting. Namely, it is well known that humor
has never been a feature of women’s language, which is explicitly mentioned by one of the
participants in these interviews, Germaine Greer, when talking about the participation of
girls in a theater troupe at the University of Cambridge where she studied®. However, we
have encountered many more examples of humorous remarks in women’s language than
we might have expected.

In an interview, the speaker jokes about girls who want to look the way the current
fashion trends dictate, which are designed to please men. Such a joke has an even stronger
effect when it occurs within a serious, worrying topic:

(18) I think much more important than any of that is the fact that so many of our little
growing girls won’t eat anything, because they’re terrified of having hips. Now, women have
hips. That’s, a woman is a hippy thing. But little girls think that having a fat bottom is a reason
to want to cut your throat, that it’s a disaster.

Unfortunately, this joke is very difficult to translate into the Serbian language, so some
of the wit is lost in translation. But the bottom line is that Greer actually states that girls and
young women should embrace their bodies, not try to modify them according to the fashion
requirements of their time, i.e. the desires of men, which primarily reflects her feminism
but also her involvement in the fight for women’s rights and their choices.

Another example of engaged humor is found in the linguistic pattern of Justine Roberts
who raises her voice against the disparagement of women and their activities. She set up a
website for moms (Mumsnet) which quickly became a phenomenon on the Internet with
a huge number of participants and a considerable political influence. However, it was also
quickly targeted by the media as a frivolous site for idle women. At one point, Roberts
humorously notes that the media has prejudices against them:

(19) You know, we have very lively politics forums. But the media, I don’t know why,
sees the word mum and decides that they have to almost start speaking very slowly about us.

8 We were meant to be decorative, we would sing a bit, and we were given some funny things to say.
What used to bug me is that we couldn’t write as well, we couldn’t do the jokes, and even today, one
of the things I love is that men in groups make each other be funny. We still haven't got access if you
like to our own sense of humour.
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When she says that the media decide that they should start talking about them very
slowly, she alludes to the media’s attitude about moms, which is not very praiseworthy.
Specifically, it implies that they are considered stupid and insufficiently competent to engage
in debates on political issues.

There are also examples of humor in the Serbian language corpus. In the following
example, Vesna Raki¢-Vodineli¢ makes a humorous remark about diplomatic discourse:

(20) Diplomats have a limited freedom of speech.

In Example (21), humor with a touch of irony answers the question about the results
of city government work. The interviewer asks: How do you see everything that makes up
Belgrade’s life and what the city government is responsible for?

(21) It’s quite hard to live in Belgrade, but there are some bright elements, so to speak,
such as New Year’s decorations in mid-October that illuminate the digs.

Discussion and Conclusion

The study of the characteristics of women’s language in the confrontational television
interview is a novelty in the studies of language and gender, because so far, it has not been
done on this type of discourse. Studies conducted on this topic have mainly dealt with
language about women and women’s language in conversational language, literature and
individual institutional genres. This study is among the first to address confrontational
discourse involving women who have already established themselves in life and in their
professions. This may imply that such discourse is inherent only to particular women, those
who have earned a significant place in society, because only as such can they participate in
interviews of this type at all. This fact, however, does not diminish the importance of such
a study, as these interviews are broadcast worldwide and are intended for a wide audience,
so0 access to this discourse is open to a large number of women.

We see that the discourse of confrontational interview differs in many elements
from the established classification of women’s language characteristics. Certain elements
do not appear at all in this discourse, namely those that traditionally relate to femininity,
subordination and lack of power: polite phrases, euphemisms, empty adjectives, emotional
phrases and colors. On the other hand, existing language resources are used differently and
have a different effect. We have seen that women in our corpora, both English and Serbian,
use grammatical hypercorrectness no longer to prove, for example, that they can be equally
educated as men, but to show that they can be fully equal interlocutors in discourse, even
in this kind of discourse of confrontation. It also refutes the assumption that the feature of
women’s language is the use of euphemisms, which we have not found in this corpus, or the
absence of humor, which we have found many examples of. Moreover, we have shown that
humor can also be a tool in the hands (language) of a woman, who can use it when needed
to fight for her rights and a better position in society (Example 19).

Women'’s speech in both corpora indicates assertiveness, criticism, and even attack in
communication in the form of provocation and challenge. The very way of expressing views,
the linguistic means used by women, may represent a more effective way for that voice to
reach its destination, that is, the target groups concerned. A joke can be a good way to reach
out to girls (Example 18), as they may understand the gravity of their situation quicker,
and openly expressing empathy (Examples 8, 9, 10 and 11) can encourage many listeners,
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who may not have enough time to seriously consider these issues, to become more actively
engaged in social activities. This type of analyzed interviews has been increasingly prevalent
on television around the world, and thus, assertive and successful women are increasingly
represented in public discourse, which can certainly increase the awareness of existing
problems that women still face.

When it comes to a contrastive analysis of the two corpora, we found no significant
differences either in terms of the linguistic means that women use or in the way they use
them. We see that all interviewees in confrontational interviews are equally engaged in
discussions on sensitive current topics.

The results of the research showed that the initial hypothesis about a dialectical
relationship between language and society was confirmed in terms of women’s language
and the position of women in society. From the examples we have shown, it is evident
that women’s language is changing at a high speed, both in English and in Serbian. If we
know that the first classification of the features of women’s language appeared in 1975 and
was further supplemented by other theorists by the beginning of the new millennium, we
can see that as early as the second decade of the 21st century, women’s speech underwent
significant changes, even when analyzing the same linguistic means that now have a different
function and a different effect in discourse. Although we took public confrontational
discourse, to which not every man would agree®, as an example, which in itself speaks
of the courage of these women, and although this discourse does not have the features of
everyday conversational language spoken by most women, the very fact that it is a public
discourse which can be observed and heard around the world enables the discourse of
powerful women to be perceived, women who are not afraid to say what they think and
who, through language, fight for their rights and the rights of others.

The results of this and similar studies of language and gender can be further used
in the studies of other sciences and disciplines, as well as in interdisciplinary studies that
can provide the most comprehensive insights into the current state of affairs of women in
contemporary society, current trends in change, and potential problems and solutions.
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