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KOMIIAPAITMJA NIBE JPYIITBEHE TEJTATHOCTU
(3opan Aspamosnh, [Jodpuya hocuh usmehy ilonuitiuke u KrouxeHOCHIU,
Beorpap: 3aBop 3a ynbenuxe, 2019, 206 cTp.)

Caxerak: Y pagy je jaTa aHa/mi3a MoHorpaguje
Jodpuya Bocuh usmely ilonuitiuke u KruiesHOCHIU
ayTopa ip 3opaHa ABpamoBuha. Y mpBoM fienny pajia
IIpefCTaB/beHa je CTPYKTypa MoHorpaduje u oc-
HOBHI TEOPUjCKM OKBUPU OJ KOjUX ayTOP IIOIA3K Y
NCTpaXXNBatby OJHOCA KIbVDKEBHOT CTBapajlallTBa
n nomutndke fenarnoctu Jo6puue hocuha. Hakon
TOTa Ce pa3MaTPajy MCTpa)kiBarba I apryMeHTaIlja
Koju fioKasyjy #a Rocuh cBoje K®bIDKEBHO Jienmo
HIje HAPYUIMO CBOjUM IOAUTUYKMAM CXBaTambuMa
U aHTa)XMaHOM, Kao 1 Jla ce KaKo TO U ayTOp OBe
AoBpuLLa hocuh MOHOIpaduje TBPAY MOXXe TOBOPUTHU O je[JHOM

u3MeRy MOANTUKE "hocuhy y Kb IDKeBHOCTH, a IPYTOM Y IIOJIMTHULIN.

W KFBUXKEBHOCTH Kipyune peun: lo6puua Rocuh, kirmkeBHOCT,

- IIOJINTHUKA, KYyITypa

30PAH ABPAMOBUH

Mowuorpaduja Jodpuua HRocuh usmehy donutiiuxe u KrouxesHocHiu ayTopa fp 3opaHa
Aspamosnha, kojy je n3gao 3aBop 3a ybennke y beorpany mpencrasiba pesyirar ayTopo-
BOT BUIIEELIeHNjCKOT MCTPaXKMBatba y 06/1acTu conmosoruje Kyarype. 3opan Appamosuh
je mo caza o6jaBmo BuIIe Off TpuAeceT MOHOrpaduja Koje ce 6aBe mpobieMuMa KynType,
TIOMUTHUKE U KIbVDKEBHOCTY, TAKO ja C€ MOJKE€ TOBOPUTHI O IbeTOBOM 3Ha‘lajHOM Aonpm-
HOCY eTab/Inparmy COLMOTIOruje KyIType, I0CeOHO COLMOIOrNje CPICKe KibJDKEBHOCTH.
O 3Hauajy oBe MoHOTrpaduje ropopyu 1 Harpasa (IToce6Ho npusHame 3a JOIPUHOC y 06-
JIaCTH HayKe) KOjy je U3faBad, beorpancku 3aBoy 3a YHOeHUKe, 1000 Ha OBOTOfUIIbEM
6eorpagckom MebynapogHoM cajMy kmsura. Takobhe, BaXkHO je HaIJTacCUTI U [ia je OBO IIPBa,
cBeoOyXBaTHa CTYAMja Koja ce 6aBY OHOCOM KIbVDKEBHOT CTBApajIalliTBa U IIOJIMTUYKOT
aHTa)KMaHa jeJTHOT Off Haj3HauajHMjIX CprcKux rucia JJo6puie hocuha.

Y moreny cTpyKType 0BO CBeOOYXBATHO UCTPAXKMBAIbE TEMATCKI je yOOIMIeHOo
y cnegehum nornasmpuma: Ysog, CrBapanauka muuHocT Jo6pune hocuha, hocuheso
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cXBaTame KYITYype ¥ YMETHOCTI, [Imcar) poMaHa 1 HOMUTUYKA IeIATHUK, O KIbVDKeBHOCTI
y INJ -y (JInuna ucropuja jeguor po6a), hocuh o cebu xao nucuy y JIMJI-y, O
KIbJDKEBHOCTH y ecejuMa 1 pasroBopyMa, hocnh o cpricknm kmkeBHMIIMMa, JoBek y rmo-
JIUTULM ¥ MMAaTMHAPHY Y0BeK, Kopewn- mopopuiia kao Metadopa cprcrsa, Bract y monu-
TUYKMM CIMcuMa 1 poMaHy Bpeme Biractu, IlocToju v MOMUTUYKO YNTarbe KEbVKEBHOCTH
1 3aK/by4aKk.

Y VBogy ayTop jacHO mperusupa npobyieM, IpeaMeT I Lu/beBe CBOT UCTPAXUBaba
uctnayhy YnmeHnIy fja ce KEbVDKEeBHY M IIOIMTUYKY TeKCTOBM jaCHO PA3/IMKY]y IO BUIIIE
KpUTepUjyMa U Ha OCHOBY TOTa M3HOCHK JiBe Moryhe mpermocTaBke Koje he xacHuje y
JCTpakMBamuMa IposepasaTul. [lo IpBoj npeTnocrapuy nucan, CBOjUM IOTUTUIKAM
UJiejaMa V1 aHTKOBAabeM MOXKe [1a ,, HapyIllaBa YHY TPALIibY JIOTMKY CBOT KIbVKEBHOT feia”
(Avramovi¢, 2019, str. 7), a 1o gpyroj mical jacHO OfjBaja CBOje KIbVDKEBHO CTBapaIalliTBO
Off CBOjUX MOMUTNYKIUX ufieja. Takobe, ayTop Harnamasa 1 MeTofonorujy kojy he xopu-
cTuTy (METOJI MHTeH3VBHE MHTepIIpeTalyje), Kao M YMIbeHUITY Aa he camo uctpaxusame
MOpary fa yoO3UpH CIIOXKEHY NeTepMIHM3AM JPYLITBEHNX, NCTOPUjCKUX U KYITYPHUX
YMHMIALA.

Y nornaspy Crapanadka munoct Jo6puie Hhocuha nsHocu ce >kMBoTHHU 1 caM006-
Pa30BHM ITy T HAIIlET KIbJDKEBHNKA, ¥ TO He CaMO OHI JIeNIoBY O1orpaduije Koju ce ofHOCe Ha
HOJUTUYKY WM KIbIDKEBHY Kapujepy, Beh 1 jeTasbyt U3 IPMBAaTHOT )KMBOTA, KO U BeroBe
KapakTtepHe ocobuHe. Tako ayTop TBpau Aa je ,hocuh 6110 xpabap, moITeH, HCTUHO/BYOUB
U IpaBfo/by6uB 4oBek (Avramovié, 2019, str. 11) u ga cy Te ocobuHe OUTHO ofpenye
IeTOBO ITOJIUTUYKO JenoBame (6opba 3a [eMOKpPATCKO 1 CT060RHO [APYLITBO, 6opba 3a
CpIICKe HAIlMOHAIHE MHTepece, 6opba 3a crobomy Mucin 1 uspaxkaBama u ap.). Takobe,
pasMarpajy ce u IpyImITBEHN ¥ TOMUTUIKN YCIOBH Y KojuMa je Tocuh cTBapao, a xoju cy
y LyTOM BPeMEHCKOM IIepMOAy 61U BPJIO HETIOBOJBHM 110 Hera. Y TaKBMM OKOTHOCTUMA
HACTaIy Cy HeKU Off HajOOJbMX POMaHa CPIICKe KibJDKeBHOCTY XX BeKa, IIa ayTop pas-
MaTpa HadnHe Ha Koje je Rocuh ycreo a mpe6popy cBe Te HEOBO/BHOCTI M IIOCBETH Ce
KIbVOKEBHOCTH.

Hapento nornasse hocuheBo cxBarame KyIType U yMETHOCTH OaBU Ce aHATN30M
TEKCTOBA O KYITYPU U KIbYDKeBHOCTH Koje je hocuh o6japusao on 1964. rognue. Tu
TEKCTOBU 110 MUII/bEHY ayTOpa ,,HOCE IeyaT MPOMEH/bUBOT UCTOPMjCKO-TIOTUTUYKOT Bpe-
MmeHa” (Avramovi¢, 2019, str. 51), jep cy HacTasma y pasinduTiuM BpeMEHCKIM IePUOAMa ca
pasmrantuM upeonorrjama (hocnh je pasmMarpao ogHOC CpIICKe U jyTOC/IOBEHCKE KY/ITYPe,
OJJHOC COIMja/M3Ma U KyIType, ONHOC PeBONyIMje i KYAType, CTaTyC CPIICKe KYIType
U Tpajuluje, HAllMOHAMN3aM Y KYATYPH, Kao 1 OfTHOC KYAType U IIOJIUTUKe). AlM OHO
IITO je CYIITMHCKO y THM cxBaTamyMa Kofi hocnha ce Huje Memaro, 1 To ja je ,crmobona
YCIIOB IYXOBHOT CTBApa/IaIlTBa, @ KYNITYpa HajBayKHIjU YC/IOB HAI[OHATHOT IIOCTOjamba’
(Avramovi¢, 20109, str. 51). To, sax/pydyje ABpamoBuh, 3Ha4M 1a KyATypa U CTBapasallT-
BO He MOTY GMTH [OJ YTHUIIajeM IIOTUTUYKO-OMPOKPATCKIUX CTPYKTYpa U Aa MCTUHCKU
CTO60IHO CTBApaMANITBO JONPUHOCHK Pas3Bojy ApymTsa. HiocnheBo cxBaTame KynType u
YMETHOCTH He Ty6u off akTyenHoct. OH cMaTpa Jja IIOCTOj! TeCHa MoBe3aHocT usmeby
Ky/IType U APYLITBA, [a je 3HaUajHa 3a Pa3Boj APYLITBA, MHCUCTHUPA HA CIOOOAM CTBapa-
JIAIITBA, HAaI/IAlllaBa YJIOTY MHTeIMTIeHIINje, YKa3yje Ha IpobieMe CPIICKe U jyrOC/IOBEHCKe
kyntype. IToce6HO cy 3a caMmopasyMeBarbe CpIICKe KYATYpe U KIbVDKEBHOCTYU 3HAYajHU OHI
JIeTIOBY CTYANje y KOjuMa Ce 0CBET/baBajy OfHOCH U3MeD)y CPIICKuX KibIDKeBHIKA (MOpaiHe
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U IpyLITBEeHe 0COOMHe, BpeHOBabe, OfHOC IIpeMa MO THULV, PACKU] IIpUjaTe/bCTaBa 360r
HONUTHYKNX OTIPeJie/berba, jyTOCTIOBEHCTBO U CPIICTBO).

Cpemuinmy ieo MOHOTpadMje YMHU HEKOJMKO IIOITIaBIba, Y KOjUMa ayTOp AeTa/bHO
UCTpaXKyje KibJDKeBHe I HeKibIDKeBHe TekcToBe JJo6puue Rocnha orkpusajyhy muma
C/IOYKEHU M CTIOjEBUTHU CBET CTBApasIallTBa U IOMUTUYKOT MUIIbeka Haler nucia. Ca
COIIMOJIONIKOT CTAHOBMINTA, TOCEOHO Cy 3HaUajHe KOMIIapaTVBHE aHA/M3e Be IPYLIT-
BeHe JIe/IaTHOCTY — KIbVDKEBHOCT 1 monutuka. Appamosuh ymnopebhyje Hexonuko Ha-
paTHBHNX efleMeHaTa — je3UK U CTWI, 3Hauema (TeMe), 3Hamba, IOCTYTAK, CIMKa CBEeTa
U JOXKVBIbAj — Y KIbVDKeBHUM U IOIUTUYKMM TEKCTOBMMA U 3aK/bydyje [ia Cy 3HaJajHe
pasnuke y RocrheBum pagoBuma. [Ipyrum pednma, oH je yCIieo Aa cadyBa ay TOHOMIU)Y
KIbJDKEBHOT CTBapatba Off CBOT IIO/IMTIIKOT AeoBama. Takobe, ayTop Kpo3 cBeobyxBart-
HY aHa/IM3y OCHOBHUX CTPYKTYPHMX €JleMeHaTa TUX TeKCTOBA HACTOj1 fla OfiTOBOPK Ha
mTakbe ja 11 u3Meby \bIX II0CTOjU CTBapaiavka 1 casHajHa Be3a 1 KaKBa je oHa. ,,CBOjuM
HEKIbJDKEBHUM TEKCTOBJMA U IIOJIUTUYKIM JefloBameM, oH (‘Rocuh) Huje Hapymmo Bpen-
HOCTM YHYTpalllibe IOTMKe KIbVDKeBHOT TeKcTa  (Avramovié, 2019, str. 79). [Jakre, ayTop
3aK/byuyje [ja Cy 110 CBUM eJIeMEeHTVMA CTPYKType KIbVDKEeBHIU 1 HEKIbYDKEeBHM TeKCTOBI
MIOTITYHO OFBOjeHN, Ko U Jja MIcal] KOPJCTY HeKa BaHKIbJDKEBHA 3HAYEHha Y CBOjUM PO-
MaHNMa, aJIi TO He HapyllaBa yMEeTHNYKY BPEJHOCT POMaHa, a 110 HallleM MUIbEHhY Y
U3BECHVM CUTYyalujaMa My gonpunocu. Takobe, Rocuh je y Toky skxnBoTa Memwao cBoje
HOMUTHYKE CTABOBE, a/I) Te IPOMeHe HeMajy HIKAKBe Be3e Ca IeTOBOM KibIDKeBHOIINY.
»MoOJepHICTIYKa IOeTHKA je KOHCTaHTHA , Harylalasa ayTop (Avramovié, 2019, str. 79).

AyTop y oBoj MoHOTpadmju, mopen Benmukor 6poja Rocrhesrx crinca n pomaHa, moce6-
Ho aHanusupa Kopere u Bpeme énaciiiu, oTKpuBajyhu Ham Kako ce CIMKa CPIICKOT [PYIITBA
TpPaHCIIOHYje y KibJDKeBHOCT. O6a poMaHa ce 6aBe ofipeh)eHIM MCTOPMjCKIM KOHTEKCTOM,
/I VI MCakbe OBYX POMaHa 00e/IeXIIN Cy CIIeLM(pUYHU APYIITBEHNU U ICTOPUjCKI YCTIOBIA
Aspamosuh cMarpa fa je mucame Kopera, n okpeTarbe Ka HAL[IOHATHOj TPAAMLINjI ITOCTIe-
JiIIa TOTA LITO je TICALl IIpaB/bereM JUCTaHIle IpeMa BiIaajyhoj ngeonoruju tora fob6a
omoryhno cebu ,,ayroHOMMjy 3a yMeTHIYKM u3pa3” (Avramovié, 2019, str. 161). Camu Ko-
peHu, TI0 MUIL/bEbY Ay TOPA, IMajy BUIIIE 3HAYEHCKIX C/I0jeBa: CyKoO11, 6op6a 3a cTBapame
MoZiepHe ipXaBe, CyKoOu nsmely renepannja (orar i CMHOBM) 11 Ha Kpajy POLHI OHOCK
(opnoc namebhy Hopha u Cumke, Tone u Cumxe, Munynke u Ahuma).

Pomann Bpeme snacitiu 1 u 2 HacTanu cy yy ToKy 1 HakoH pacnasia COPJ. Teme koje
Rocuh o6pabyje npumanajy nomurnakoj chepu: muana cynéuna Vsana Karnha tokom
Jlpyror cBeTcKOr paTa M y HOBOM COLVIjaIMICTMYKOM APYIUTBY M KpUTHKA TUTOBOT TOTA-
nuTapHor pexxuma. [Topes Tora IITO ayTOp aHAIN3MPA OBE TeMe Y POMaHIMa, OH y 063up
y3uMa 1 oHO 11TO je Rocuh Ha OBe TeMe HAINMCAO Y HEKbIDKEBHUM TEKCTOBMMA. V1 y OBUM
POMaHMMa HajTa3y CI0jeBUTOCT Y 3HaYeHhVIMa: CTa/bMHVMCTIYKA B/IACT je 3710, IpobieM
KpMBHUIIE, KPUTHKA BIACTU KOMYHUCTIYKe MapTuje u Tuta, 1ax 1 rybuTaK JOCTOjaHCTBA,
Ipolajiame uzieana u Ap. 3aTo ayTop 3aK/bydyje fja poManu Bpeme snaciiu 1 u 2 Mory ja
nocmyxe fia 607/be pasyMeMo TOTa/MMTapHY TUTOMCTUYKY BIIACT, jep je Rocuh ,,murepapHim
je3MKOM U IIOCTYIKOM omucao tTutonsam” (Avramovié, 2019, str. 190).

ITornasibe [TocToju Iy MOMUTUYKO YNTaAbE KILVYKEBHOCTH, Ay TOP 3alI0YNIbE jeJHOM
aHeroToM ca 6eorpazckor Cajma kmura 2008. rofuHe Koja Ha CIMKOBUT HAuMH OIVICYje
HOJIUTUYKY IPUCTYII Y KEVDKEBHOCTH, OFHOCHO KaKO BAHKIbIYKEBHU, TIOIMTUYKM YMHUOLIM
MOTY [la yTUUY Ha pellellijy KibVDKeBHOCTU. AYyTOp IIOCTaB/ba MUTAbE ,,3aIITO CY IO0-
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JIUTUYKO OIIpeNle/behe YATA0LA M MUCLIA K0 U MOIUTUYKA CUTYyallMja [PYyLITBA 3HAYajHN
3a BpefHOBame KbIDKEeBHUX fena” (Avramovié, 2019, str. 197). OZHOCHO KaKo TO fia ce
YMETHUYKO BPEJHOBAH-€ KIbVKEBHOT [le/la IOBOAM Y BE3Y Ca IIOTUTUYKUM UjlejaMa U aH-
ra)KMaHOM CaMor IMCLa, Kao WITO je To crydaj ca RocuheM. ¥V Hamoj jaBHOCTI TTOCTOje
omnpeyHn cTaBoBu 0ko RocuheBnx MOMMTHYKNX 17eja, M TH CTaBOBY pedIeKTyjy ce Ha
TyMadera HheroBUX POMaHa Y KIbVDKEBHOj KPUTHUIIM KOja Cy y BETIMKOj MepH HOf[y/lapHa ca
MOMUTUYKIM CTAaBOBMMA CAMOT KPUTHUYApa I CTENIEHY HeTroBOr Clarama ca hocnhesnm
upejama. ABpamosuh ucTHYe fja KIIDKEBHIK MIMa CBOje IIOIMTUYKe CTaBOBE 1 Jja MOXe
fia 6yzie APYLITBEHO U NMOMUTUYKM aHI'aKOBAH LITO Ce TeMe/bU Ha Hade/IMa crobope.
MelyyTum, Ki®BIKeBHO €TI0 je eCTeTCKM ayTOHOMHA TBOPEBIHA 1 HeroBa BPEFHOCT ce He
MOYKEe YMambJTH 360T BAHKIbVDKEBHIX YMHMIALA (IOMUTUYKIX YBeperba CaMOor IVCLA), a/lu
TO Takobe He 06aBe3yje UMTAOIA [a Y PyKe Y3Me pPOMAH IMCIa ca KOjUM Ce UJeOMOIIKN He
cnaxe. Kao U KibVDKEBHUK U YMTAIAll MMa IOIUTUYKA YBEPEH-a I MOXKE CBOj IIOTUTUYKM
THOITIeN] Ia ,YK/bY4M ¥ Ha TPOU3BOJE [yX0BHe KynType” (Avramovié, 2019, str. 194).

Y 3aK/byuKy ayTOp CyMMUpa pe3yaTaTe CBOT UCTPa)KMBakha KbUKEBHOT CTBapa-
JIALITBA U HOIUTUYKYX Ufeja 1 anraxkxmana Jlo6puue Rocrha nokasyjyhu kaxo je ogaoc
KIBVDKEBHOCTY ¥ IPYIITBA, OFHOCHO IIONIMTHKE OfipeheH CIoKeHNM e TepPMUHUCTIIKIM
criieToM YnHMManNA. JJabe, MSHOCK Te3y /ia CBOjVM ITONMUTHMIKIM aHTaXMaHoM hocnh Huje
HapyUIMO HU YHYTPallkby IOTUKY CBOjUX POMaHa, a2 HU BUXOBY YMETHUYKY BPEJHOCT,
TaKoO Jla ce ,MO)Ke TOBOPUTH O jeHOM Rocuhy y KibVKeBHOCTH 11 O IPYTOM, Y TIOJIUTHIN
(Avramovi¢, 2019, str. 199).

ITocebHa BpenHOCT je To mTo ABpamoBuheBa MoHOrpaduja oOyxBara aHAMNU3y
BIIIIE KIbVDKeBHOIOIMTUYKNX acriekTa. Ha npBoM MecTy ayTobuorpadcke nckase mmca-
ua, RocuheBe Mucin o XMBOTY, CTBapamy, CyMibaMa, HOTUTUYKUM IIOIIeJIMa, HEerOBO
pasyMeBam-€ OHOCa CTBapaolia MpeMa IOIUTULY U IPYIITBY, CTaTyCy IOMUTUYKUX Ufieja
u forahaja y KibV)KeBHOYMETHITIKOM JIETTy.

Mouorpaduja Jodpuya Hocuh usmehy donuitiuke u Krouie8HOCTHU IPeRCTaB/ba
3Ha4YajaH JONPUHOC COLMOOTIMjU KYITYPe U KIbIDKEBHOCTI. AYTOD je, Kao I Y paHUjUM
MoHorpadujaMa Koje cy ce 6aBuIe UCTPaXKMBabEM OHOCA MOJIUTIKE VM KIbVKeBHOCTH Y
pemvma Mumomra Ilpwasckor (Avramovié, 2007; Avramovié, 2017), mpysk1o cBeoOyXBaTHY
aHa/M3y K/bYYHOT IIpo6/IeMa Y COLMONOTHjH KEbJDKEBHOCTI: OFHOCA APYIITBEHOT, IO/~
TUYKOT Ca KEbVOKEBHUM, YMETHUYKMM BPEHOCTUMA.
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(Translation In Extenso)

Abstract: The work gives an analysis of the monograph Dobrica Cosi¢ between Politics
and Literature written by Zoran Avramovi¢, PhD. The first part presents the structure of
the monograph and basic theoretical frameworks from which the author starts in his study
of the relation between Dobrica Cosi¢s literary work and political activities. It is followed
by the consideration of the study and the arguments proving that Cosi¢ did not affect his
literary work by his political views and engagement, and, as the author of this monograph
claims, that we may speak about one Cosi¢ in literature and another in politics.

Key words: Dobrica Cosi¢, literature, politics, culture

The monograph Dobrica Cosié¢ between Politics and Literature written by Zoran
Avramovi¢, PhD, and published by the Serbian State Publisher of Textbooks, in Belgrade,
is the result of the author’s decade-long study in the field of the sociology of culture. Zoran
Avramovi¢ has written more than thirty monographs dealing with the issues of culture,
politics and literature, and that is why we may speak about his significant contribution to the
establishment of sociology of culture, in particular of the sociology of Serbian literature. The
importance of this monograph is also proved by the award (Special award for contribution in
the field of science) granted to the publisher, Belgrade’s Serbian State Publisher of Textbooks,
at this year’s International Book Fair in Belgrade. Moreover, it is also essential to emphasize
that this is the first comprehensive study dealing with the relation between the literary work
and political engagement of one of the most significant Serbian writers, Dobrica Cosi¢.

Regarding its structure, this comprehensive study is organized in the following thematic
chapters: Introduction, Dobrica Cosi¢’s creative personality, Cosi¢’s understanding of culture
and art, Novel writer and political worker, About literature in Personal History of an Era,
Cosi¢ about himself as a writer in Personal History of an Era, About literature in essays and
conversations, Cosi¢ about Serbian writers, Man in politics and imaginary man, Roots -
family as a metaphor of Serbdom, Power in political writings and the novel Time of Power,
Is there the political reading of literature? and Conclusion.

In the Introduction, the author clearly specifies the problem, the subject and aims of
his study, emphasizing the fact that literary and political texts are sharply distinguished by
many criteria and, based on it, he provides two potential assumptions that will be checked
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in further studies. According to the first assumption, the writer can “interfere with the inner
logic of his literary work” (Avramovi¢, 2019, p. 7) by his political ideas and engagement,
while according to the second assumption, the writer clearly separates his literary work from
his political ideas. Moreover, the author emphasizes the methodology to be used (intensive
interpretation method), as well as the fact that the study itself will have to take into account
the complex determinism of social, historical and cultural factors.

The chapter Dobrica Cosi¢s creative personality, presents the personal life and self-
-taught career of our writer — not only those parts of the biography referring to his political or
literary career, but also the details from his private life, including his personal characteristics.
Accordingly, the author claims that “Cosi¢ was a brave, honest, truthful and just man”
(Avramovi¢, 2019, p. 11) and that those personal characteristics substantially determined
his political action (struggle for a democratic and free society, struggle for Serbian national
interests, struggle for the freedom of thought and expression etc.). The social and political
conditions in which Cosi¢ wrote are also considered, as being rather unfavourable for him
in a long period of time. In such circumstances, some of the best novels of the 20™ century
Serbian literature were written, and the author considers the ways in which Cosi¢ managed
to overcome all those disadvantages and dedicated himself to literature.

The following chapter, Cosi¢’s understanding of culture and art, deals with the analysis of
the texts about culture and literature published by Cosi¢ from 1964 onwards. In the author’s
opinion, those texts “bear the mark of the changeable historical-political era” (Avramovi¢,
2019, p. 51) because they were created in different periods of time with different ideologies
(Cosi¢ studied the relation between Serbian and Yugoslav culture, the relation between
socialism and culture, the relation between revolution and culture, the status of Serbian
culture and tradition, nationalism in culture, as well as the relation between culture and
politics). However, what is essential in those views of Cosi¢’s has not changed, and that is the
fact that “freedom is a prerequisite of spiritual creation, while culture is the most important
prerequisite of national existence” (Avramovi¢, 2019, p. 51). As Avramovi¢ concludes, it
means that culture and creative work cannot be affected by political-bureaucratic structures
and that truly free creative work contributes to the development of the society. Cosi¢’s
understanding of culture and art does not lose its actuality. He believes that culture and
the society are closely connected, that culture is significant for the development of the
society, and insists on the freedom of creativity, while emphasizing the role of intelligence
and indicating to the problems of Serbian and Yugoslav culture. Particularly significant for
the self-understanding of Serbian culture are those segments of the study highlighting the
relations between Serbian writers (their moral and social characteristics, valuation, their
attitude towards politics, friendships broken because of political orientations, Yugoslavdom
and Serbdom).

The central part of the monograph consists of several chapters in which the author
researches in detail Dobrica Cosi¢s literary works and non-literary texts, revealing a complex
and multi-layered world of our writer’s oeuvre and political opinions. From the sociological
perspective, of particular importance are the comparative analyses of two social activities
- literature and politics. Avramovi¢ compares several narrative elements - language and
style, meanings (topics), knowledge, procedure, the image of the world and experience - in
literary and political texts, concluding that there are substantial differences in Cosi¢’s works.
In other words, he managed to protect the autonomy of his literary oeuvre from his political
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action. Furthermore, through the comprehensive analysis of basic structural elements of
those texts the author attempts to answer the question about whether there is a creative
and cognitive relation among them and what its nature is. “By his non-literary texts and
political action, he (Cosi¢) did not disturb the values of the inner logic of the literary text”
(Avramovi¢, 2019, p. 79). Therefore, the author concludes that the literary and non-literary
texts are completely separated by all elements of the structure, as well as that the writer uses
some non-literary meanings in his novels. It does not harm the literary value of the novel
and, in our opinion, it even contributes to it. Cosi¢ also changed his political attitudes in his
lifetime, but those changes have nothing to do with his literature. “The modernist poetics
is constant’, the author points out (Avramovi¢, 2019, p. 79).

In this monograph, the author especially analyzes, apart from a large number of Cosi¢’s
writings and novels, Roots and Time of Power, revealing how the image of the Serbian society
is transposed into literature. Both novels deal with a certain historical context, but the writing
of these novels was marked by specific social and historical conditions. Avramovi¢ believes
that Cosi¢’s writing of Roots and turning towards the national tradition are the consequence
of the fact that, by taking distance towards the ruling ideology of that era, the writer ensured
“autonomy for his artistic expression” (Avramovi¢, 2019, p. 161). The novel Roots itself, in the
author’s opinion, has many layers of meaning: conflicts, struggle for creating the modern state,
the generation gap (father and sons) and, in the end, gender relations (the relation between
Dorde and Simka, between Tole and Simka, between Milunka and A¢im).

The novels Time of Power 1 and 2 were written during and after the break-up of the
Socialist Federal Republic of Yugoslavia. The topics elaborated by Cosi¢ belong to the sphere
of politics: Ivan Kati¢’s personal life during World War Two and in the new socialist society,
and the criticism of Tito’s totalitarian regime. In addition to analyzing these topics in the
novels, the author also takes into account what Cosi¢ wrote about these topics in his non-
-literary texts. He finds multilayered meanings In these novels as well: Stalinist power is evil,
the problem of guilt, criticism of the power of the Communist Party and Tito, lies and the
loss of dignity, the decline of ideals etc. That is why the author concludes that the novels Time
of Power 1 and 2 may serve for our better understanding of totalitarian power, because Cosi¢
uses the “literary language and procedure to describe Titoism” (Avramovi¢, 2019, p. 190).

The chapter Is there political reading of literature? begins with the author’s anecdote
from Belgrade Book Fair in 2008, which graphically describes the political approach to
literature, i.e. how non-literary, political factors may affect the perception of literature. The
author poses the question “why political orientations of the reader and the writer, as well
as the political situation in the society, are so important for the valuation of literary works”
(Avramovi¢, 2019, p. 197). In other words, how is the artistic valuation of a literary work
connected with the political ideas and engagement of the writer himself, as in Cosi¢’s case. In
our public there are contradictory attitudes to Cosi¢’s political ideas, and those attitudes are
reflected in the interpretations of his novels in the literary reviews which are to a large extent
equivalent to the political attitudes of the reviewer himself and the degree of his agreement
with Cosi¢s ideas. Avramovi¢ emphasizes that the writer has his own political attitudes and
can be socially and politically engaged, that being founded on the principles of freedom.
However, a literary work is an aesthetically autonomous creating and its value cannot be
diminished because of non-literary factors (political beliefs of the writer himself), but it does
not oblige the reader to read a novel written by the writer he disagrees with ideologically. Just
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as the writer, the reader also has political beliefs and may “apply such view to the products
of spiritual culture as well” (Avramovi¢, 2019, p. 194).

In the conclusion, the author summarizes the results of his research of Dobrica
Cosi¢s literary oeuvre and political ideas and engagement, demonstrating how the relation
between literature and the society and/or politics is determined by a complex deterministic
combination of facts. Furthermore, he promotes a thesis that by his political engagement
u Cosi¢ did not disturb either the inner logic of his novels or their artistic value, so that we
“may speak about one Cosi¢ in literature and another in politics” (Avramovi¢, 2019, p. 199).

Avramovi¢’s monograph is particularly valuable because it covers the analysis of
numerous literary and political aspects. First of all, those are autobiographical statements
of the writer, Cosi¢’s thoughts about life, creation, doubts, political views, his understanding
of the creator’s attitude towards politics and the society, the status of political ideas and
events in the literary-artistic work.

The monograph Dobrica Cosi¢ between Politics and Literature represents an important
contribution to the sociology of culture and literature. Just as in his earlier monographs
dealing with the study of the relation between politics and literature in the works of Milo§
Crnjanski (Avramovi¢, 2007; Avramovi¢, 2017), the author offers a comprehensive analysis
of the key problem in the sociology of literature: how the social and political relate to literary,
artistic values.
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