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IMPE3EHTALIVIJA KPUIMMUHAJINUTETA Y MEOUJVMA

Caxerax: VMspemTaBame 0 KpUMUHATUTETY 3ay3uMa LEHTPA/NHY MO3ULUjY Y
MEJIVjCKOj areH/IN IITaMITaHMX I eJIeKTPOHCKIX Mefja. KibydHa cTBap y Be3u ca MefujcKuM
M3BEIITABAKEM O KPMMIHAIUTETY jeCTe MUTalbe yTUIAaja KOji JOMMHAHTAH MEVjCKI M-
CKypPC 0 KPMMMHAIMTETY MMa Ha IIepLellnjy oBor GpeHoMeHa off cTpaHe jaBHOCTI. ITnsb
oBOr pasja 00yXBaTa carjleflaBarbe HauMHa [Ipe3eHTalije KPYMIHAIUTEeTa Y MeIjMa,
uaeHTI(UKOBaIbe KPUTEPUjyMa KOjJiMa ce PyKOBOIM IIPY Ofa0ypy BeCTI O KPYMMUHAIN-
TETY U, Ha KPajy, yTHIlaja KOju MeMjCKa pe3eHTalja KpYUMIHAIUTeTa IMa Ha jaBHOCT.
VicTpaxmBama 0 MEMjCKOM U3BEIUTaBaby O KPUMUHAINUTETY TOBOPE Y IIPUJIOT TOME fia
IIPEBE/NKA 3aCTYIUbEHOCT HACH/IHMYKOT KPYMMIHA/INTETA YTIYe Ha MEM)CKY KOHCTPYKLIjy
KPUMIHA/IUTETa, Ha HAYMH JIa Ce 0Baj peHOMEH IIPefiCTaB/ba Kao JOMIHAHTHO HACH/IaH.

K}I)Y‘{He peun: KpUMINHAJINTET, MeﬂMjI/I, Hacn/be, HACMTHMYKN KPUMUHAINTET

YBopg

MacoBHU Meauju IIPeCTaB/bajy OCHOBHO CPefCTBO MH(POPMICamha jaABHOCTI O aKTY-
eTHUM JpyLITBeHNM forahajuMa. Y akaieMCKOj TUTepaTypy 4eCTO Ce HaBOAY YMEbeHNIA
fla je IPYLITBO ITOCTANO HACUTHMje Off MOMEHTA I0jaBe TeleBM31ja, G1UIMa, a HIOTOM U
padyHapcke TexoHonnoruje. CMarpa ce ja Cy Mefiujy MMau ynory y nosehamy aHkcyo-
3HOCTM MyOINKe, KPO3 MOKYIIaje ia ce JoOPO MO3HATI OO/INIM KPYMMUHATUTETA ITIPef-
CTaBe Kao MOTIYHO HOBU eHOMeHN. O ITojaBe TeeBusmje U GpuMa IPUCYTHO je YBepermbe
Ha cy Ba heHOMeHa, MeUjI ¥ KPUMMHAIUTET, ,,IpUpofHo moBesann” (Jewkes, 2004, str.
5-6). QacLMHNPAHOCT Meayja KPUMMHAIMTETOM MHULIMPAa je HaCTaHaK CTYAMja Menuja
U KPYMUHAIUTETa, KaKo 611 ce HayYHO MUCIIUTaNa U 06jacHIIa OBa crenyuduiHa cuMom-
o3a. Crjyapr Xon (Stuart Hall) u capaguuim cMarpajy ja KpUMMUHAIUTET HPefICTaB/ba BECT
360T Tora LIITO M3a3MBa IIPETHY, AT 1 peadupMuIle KOHCEH3YalHy MOPaTHOCT PYIITBA.
»1Ipen Hama je MoZepHa Urpa MOPanMHOCTH Y K0joj ‘haBo’ cumbommyuku n ¢pusuyuky 6uBa
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nsbaveH U3 [PYIITBA Off CTPaHe CBOjIX dyBapa — nonuuuje u npasocyba” (Hall et al, 1978,
str. 66). [laHac, n3BelITaBambe 0 KPUMUHAIUTETY 3ay31Ma BaXKHO, aKO He VI LIeHTPaIHO
MeCTO y areHaM IITaMIIaHNX U eleKTpoHcKux Meauja. [Ipesacuhenoct mepuja Bectuma
0 KpMMMHAINTETy ONpaB/aBa ce BeMMKIUM MHTepeCOBameM jaBHOCTH 32 0Baj (peHOMeH.
ITpema ToMe, ynora MefiMja ce CBOAY Ha MTOCPe/IOBabe M3MeDy jaBHOCTY U ApyIITBEHE
CTBaPHOCTY KOja 3a0KYyII/ba IIaXKiby jABHOCTH.

Haunn npeseHTanmje KpYMIHAMNTETA U IPEBENNKA, Y OFHOCY Ha OUIIMjaIHy CTa-
TUCTUKY CTPYKTYpe KPUMMHAIA, HealeKBaTHA 3aCTYIUbEHOCT OBUX CafpyKaja y MeIjuMa
4eCTO TOBOAM 10 Kpenpabe IOrPelIHe ,,CIMKe” KPUMIHATUTETa Y O4MMa jaBHOCTH. 360r
Tora ITO ce BehnHa /byam oc/ama Ha MacoBHe Mefiyije y Be3U ca KpUMUHAIIUTETOM, pea-
JIMCTVUYHA TIpe3eHTalja KPYMMIHAJINTETA I (beroBe AUCTPUOyIIMje je BeoMa BaXKHA, HapoO-
4ynTo 3a nHpopmaTusHe Mefuje (Callanan, 2005, str. 61). [TpeTriocTapa ce fa mpesa-
cuhenoct cBux Menujckux GopmMara BeCTMMa O KPMMMHATIUTETY 1 CeH3alMOHaIM3anja
3/7I04MHA MMajy yTHULIaj Ha Neplenuujy nyonuke. KibydHa cTBap y Be3au ca MeiMjCKUM
M3BENITaBaeM O KPUMIHAIUTETY jeCTe MUTAkbe Y KOjOj MepU MeJIUjy Kpenpajy IOTPeIIHy
IpefCcTaBy 0 OBOM ()eHOMEHY YOIILITe, Ka0 ¥ O BerOBUM IOjeAVHaYHUM OONMMUIIMA.
Y cxmapy ¢ TuM, Ik OBOT pajia MOApasyMeBa carjeflaBaibe HadulHa Ipe3eHTaluje Kpu-
MMHAIMTETA Y MEAUjIMA, UAEHTU(PUKOBabEe KPUTEPIjyMa KOjIIMa Ce PYKOBOJY IIPK Ofa-
OUpy BecTy 0 KPMMMHATUTETY U, Ha Kpajy, yTUIIaja KOju MelMjcKa Ipe3eHTalja KpUMU-
Ha/INTeTa MMa Ha IyO/INKY.

Ynora menuja

IToTmyHoO je jacHO ma MeAMj1, a HAPOUUTO BU3YETHU Me[IUj/ UT'PAjy BETUKY YIOTy
y xuBoTMMa cBe Beher 6poja mynu (Marsh & Melville, 2009).* ITojaBa u pa3Boj enex-
TPOHCKUX MeJiija TeKOBIHA je 20. Beka. Pajino u TeneBusuja 03HAYUNN CY je[UHCTBEHY
MeIMjCKy peBONyun;jy, fajyhn normyHo HoBe MoryhHocT MHOpMIUCa®ma jaBHOCTH.
C mpyre cTpaHe, ”HPOPMATHIKa PEBONYIMja M PasBOj MHTEPHETA Y IIOTIIYHOCTH CY IIPO-
MEHIIN HapafurMy MHPOpMICamba, Ha HAuMH Jja CBaKM IOjeMHAl] MIMa TIPUINKY fia
HOCTaHe ofjalllbad MHpOpMalje Ha rmobanHoM HyBoy. Off IojaBe MITAMIIAHNX U eTeK-
TPOHCKUX Mefiuja, Ila 10 JaHac, BhUX0Ba IpUMapHa GyHKIUja UeHTI(PUKOBaHA je Kao
nadopmicame jaBHocTin. bpajan Mex Hejp (Brian McNair) cmaTpa fa jenas of mpobiema
y Be3U ca Me[jCKVIM M3BellTaBabeM jecTe YMibeHNMIIa Ia Meyju IpyuKasyjy gorabaje xoju
ce Hajlase M3BaH HallleT HelOoCpeJHOT UCKycTBa. IlogpasyMeBa ce 1a je BUXOB HapaTUB
VICTVIHUT, Te 300T TOra HOBMHAPCTBO HACTYIIA KAO je[UHCTBEHA 1 CYIITUHCKA APYIITBEHA
¢dyukuuja (McNair, 1994). Vmax, mpo6iem Koju ce jaB/ba IofpasyMeBa ja MeIMju Ipe-
3eHTanujoM forahaja 1 UnmbeHNIIa BaH CTBAPHOCTU My6/IMKe TIPY>Kajy caMo HeKe Unibe-
HUIle, a OHe YecTo Mory 6utu npenpacyne (Wykes, 2001). Jakie, ocHOBHa (pyHKIINja
U BY>XKHOCT Me}ja IofipasyMeBa UCTUHUTO U HA YMIbeHMIIaMa 3aCHOBAHO M3BeIlTa-
Bame, KaKo OM ce IITO BEePOJOCTOjHNUje IPUKa3any BaXKHU APYLUITBeHN (PeHOMEHN.

Pesynraru uctpaxxusama 13 2019. ropute o cramy 6esbenHocHe Kynrype y Peny6mim Cpouju
II0KAa3yjy Jia ce CpefmbOIIKOMUIY y HajBehoj Mepu o 6e36eIHOCHO] Tpo6neMaTHIN MHGOPMUIITY
myTeM uHTepHeTa (58%), a 3aTuM crienyt TeneBusuja (30%) kao Apyru rnaBHK U3BOp MHGOPMauja
(Bodin, Radojevi¢, Kesi¢, 2019).
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Mel')yTMM, Me[IMj¥ BEOMa YeCTO MaHUITYINIY YMeHMIIaMa Ha Ha4MH Jla ce U3/1Bajajy
caMo OHe UMH-eHUIIe Koje TIOTKpeIUbyjy Beh mocTojehe cTaBoBe 1 MUNIbEHE jABHOCTI O
npywrBeHnM pernomennma. Ha Taj Haunn Menuju Kpenpajy obpasary mpeseHTaluje, anm
U IOVMar-a KOHKPEeTHNX peHOMeHa.

Tpeba umaTu y BUAY U YNEEHNIY Aa MACOBHU MeUju (PyHKIIOHUIIY Y KOMIIETH-
TUBHOM OKpYXewy. Ebuxosu nporpamu Tpebasno 6u fa Oyay ,,ymakoBaHn” Ha HaIMH Aa
I7IeflaoliXMa MOCTaHy aTPAKTUBHUJU Off Cafip>Kaja KOju HyJie BbUXOBYU KOHKypeHTu. OH1
taxkobhe Mopajy 61TH aTpPaKTUBHIj!U OIJIANINMBAYNIMA, OFf KOjUX 3aBNCe CBe pafuoandysHe
KOMIIaHIje, KaKO OHe IIPMBaTHe, TAKO U OHe Y BIACHMINTBY Apskase (Pratt, 2007, str. 71).
OcTBapuBame KOHKYPEeHTHe IIPeHOCTI Mefiuja IofjpasyMeBa IpuarohaBame COICTBeHe
nHpOpMaTUBHE areH/e Cafp)KajuMa 3a KojuMa IoCcToju Hajseha morpaxma mybiuke.
IMTpumapHa GyHKIHja IPUBATHIX HOBJHA ¥ TEJICBU3Nja jeCTe CTBapame MPOduUTa, a CBe
ocrare ynore (MHGOpMIUCambe jaBHOCTH, IPeiCTaB/balbe MHTEPeca jABHOCTY M y/IoTa
KOHTPOJIOpa BJIACTI) CY Off CeKyHzIapHOT 3Havaja (Leighley, 2004). C gpyre crpaHe, mo3u-
Iyja [pyKaBHMUX Mefiuja OUTHO Ce pas/iKyje y ORHOCY Ha IpUBATHE Meflje, jep Ap>KaBHU
Oy1leT mpeiCcTaB/ba BIXOB IJIABHY 13BOP (puHaHCUpama. HanMe, ycrocras/barbe fpKaB-
HIX Me[IMja BPUIX C€ Y jABHOM MHTEpeCy, IITO IOAPa3yMeBa Jja je (bIX0Ba IpUMapHa
¢byHKIIMja TpaBOBpeMEeHO U MCTUHNUTO MHPOPMICahe jaBHOCTHU O K/bYYHUM APYIITBE-
HMM nuTamuma. [Ipema ToMe, 3a fp>kaBHe Mefiuje IpUOpUTeT 611 MOpasy OUTHU aKTyeTHN
Y BXHM IPYIITBEHM IIPO6/IeMu, IPefiCTaB/batbe MHTepeca jaBHOCTH 1 Y/IOTa KOHTPO/Iopa
BIacTy. KpyMunanmurer je jemaH of ApylTBeHNX (eHOMEeHa KOji MICTOBPeMeHO IIpefiCcTa-
B/ba BaXKaH JPYIITBEHM IpoOIeM 1 KoMeplnjaaHy BecT. Crora, IpUBaTHY U PXKaBHU
MeJJj} UMajy ,JHTepec” y U3BellTaBamy 0 0BOM GpeHOoMeHy. Y3umajyhu y 063up mper-
XOJIHO HaBeJleHe KapaKTepUCTHKe Melija, MHTepeC IPUBATHUX MeUjy IIOYMBa Ha KOMep-
LIMja/IHOj BPEJHOCTH BECTU O KPMMMHAIUTETY, IOK IP>KaBHM MeJVj/ M3BEIITaBambe O Kpy-
MMHaNTETy 3aCHNBAjy Ha YMILEHNIN fIa je ped O BYKHOM JIPYIITBEHOM (eHOMEeHY KOju
Crajia y JOMeH jaBHOT MHTepeca. Vnak, ap)KaBHM Meyju BeOMa 4eCTO IPUINKOM IIpe-
3eHTalllje KPYMIHAIUTETA MHTEPHAJIN3Y]Y ,, TPXKUIIHY JIOTUKY IIPUBATHUX MeAMUja, Koja
Jlerpajiupa OCHOBHE IOCTy/IaTe HBIUXOBOT YCTPOjCTBA M TMMe OHeMOoryhaBa jaBHOCT y CTBa-
pamby peaMCTUYHe PeCTaBe O OBOM IPYIITBEHOM (eHOMEHY.

Crynuje Meuja 1 KpMMMHAIATETA

ITpoy4aBame MeMjCKOT U3BelLITaBalba 0 KPUMUHATNTETY, OZHOCHO [IPOyYaBambe
OffHOCa Mefiija ¥ KPYMMHAINTETa, IOfpasyMeBa NeHTU(PUKOBatbe HEKOMNKO K/bYYHIX
nuTama. [IpBo murame: ,3alITO je KPYMMHATUTET TOIUKO IIOMy/IapaH oOIuK BecTu...?”.
Ilpyro nurame: ,[la 11 je MEAMjCKO U3BEIITABAbE O KPUMIHATUTETY KOPUCHO VN
mreTHO?”. VI Tpehe murame: ,[la mu usBenITaBame 0 KpUMUHaIUTeTy moBehasa 3a0pu-
HYTOCT /bYJ1 V Besu ca KpuMmuHaantetom?”. HaBegeHa murama anoctpodupajy sHadaj
[IpoydYaBama Bese MacOBHUX Menuja 1 kpumuHanutera (Marsh & Melville, 2009, str. 15).
IITaBuuire, mpefcTaB/beHa MUTAbaA [OCTAB/bAjy eCEHIIMjaTHe CMEpPHIULIE 3a UCTPAKIBAbE
y CTyAMjaMa 0 MefyjiMa ¥ KPYMUHAIUTETY U YjeHO YiHe IPKU3MY Kpo3 Kojy he y oBom
pazy OuTH aHaIM3UPaH OFHOC MefMja U KpUMUHAIUTETA.

Kapma nctpakuBady y OKBUPY CTyAMja O MeVjUMa U KPUMIHAIUTETY pasMaTpajy
edekTe MAaCOBHUX MefIlija, IbIIXOBA aHA/IM3a IPBEHCTBEHO je yCMepeHa Ha YTHULAj KOjI
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Meauju MMajy Ha IIyOnuKy. Y Be3u ca OBUM IIMTabeM, Y OKBMPY CTYAMja O OFHOCY Mefiyja
U KpUMMHAINTETa HaCTajIe Cy /iBe TeOopuje Koje 3aC/IyXKyjy 0CeOHy MaXKiby: KYITHBa-
IL[VIOHA TeopMja I Teopuja MocTaBbama arenye (agenda-setting) (Ili¢, 2017). OcHoBHM
CTaB Ky/ITUBAIMOHE Teopuje jecTe Aa Mefuju objaBpuBameM NHGOPMALKja O KPUMU-
Ha/INTETY YOIILITe, KA0 U O IerOBMM ITOCEOHUM OOMNIIMMA, YTUYY Ha IIPefCTaBY /byAN
o nmpobremy kpumunanurera (Lyon, 2009). ITogetkom 20. BeKa pasBujeHN CY, U3 IICUXO-
JIONIKE TePCIIEeKTUBE, MTHUIIVjaTHN IIOKYIIAj/ Jla Cé TEOPUjCKM IIPUCTYIIN IUTAY yTHIIaja
n edexTa Menyja Ha my6muKy. OBa UCTpaXVBamba TBPAWIA CY Ja MACOBHY MefVjI MIMajy
HerocpefiaH e eKaT Ha TTOHAIIame. Y CK/Iajly ca OBUM IIPUCTYIIOM, KOj! je Ha3BaH ,XMIIO-
nepmuuky” (hypodermic needle model), epexar mennja nopeben je ca yopnsraBamwem
npore y Beny (Marsh & Melville, 2009). ITopen Xn1IofepMIUIKOL, IIOCTOj€ jOII ABA ITAaBHA
TeopUjcKa IPMUCTYIa KOjIMa ce PyKOBOJie aKaJeMCKa MICTPaKMBatba 0 e(eKTy MaCOBHIX
Mepuja. Jpyru IpuUCTyII, O3HAT Kao ,MOfiet orpaHndeHor edexra’ (limited effects model),
yKasyje Ha TO Ja yTMIaj Mefyja Ha MyOImKy Huje HermocpenaH. Hanme, ny6nmka aHamm-
3upa nHpopMalyje foOMjeHe myTeM Mefiyja Kpo3 Ip1U3My BPeIHOCTH, HOPMM U IIPMHIIMIIA
YCBOjeHMX Y OKBUPY jefiHe ipyLITBeHe 3ajefHuLie. Tpehu nmpuctyn TBpam fa Menuju Hemajy
edekaT Koju yTHue Ha CTaBOBe U BepOBama /byAu per se, Beh oHM 06/1MKyjy HUBO Ba-
SKHOCTH KOjI1 JbYAM IPUAQJY PasIUInTIM HanuoHarHnM mpobinemuma (Fox & Sickel, 2007,
str. 8-9). laxse, pasnmKyjy ce Tpy IPUCTYIIA KOjU PAsTUINTO BPENHY]Y YTHUIAj Mefija Ha
ny6muky. Hacynmpor KyITHBalMOHOj TeOpHji, CTYANje I0CTaB/balba areHjie yKasyjy Ha To
fia MeIMj1 yOIILITe He yTUYY Ha MUII/berbe MyO/IMKe Hero I0CTaB/bajy TeMe 1 forabaje y
jaBHM IMCKYPC M TYIME CTMMY/IUIIY jaBHOCT fa o mbuMa mycin (Callanan, 2005, str. 57-58).
ITpema Ky/ITUBALIMOHO]j TEOPHjI, MEAMjU He yTUUY Ha MULIbelbe IyOimike, Beh camo ycme-
paBajy meHy Haxy Ha ofpebene gorabaje.

JemuHCTBEHA MOIYIAPHOCT KPYMIMHA/IMTETA Y MEIVjUMA IIPEJCTaB/ba je[THO Off OCHOB-
HUX [IATamba y IpOy4aBakby OGHOCA Meuja ¥ KPpMMMUHAINTETA. Y IUTEPAaTypPu Ce HaBOAU
HeT TPaJMIMOHATHUX 00jalllberba 3a JOMIHALIN}Y BECTI O KPYIMUHAIUTETY Y Te/leBU-
3MjCKOj IPOAYKIM)Y U IITaMIAHUM MefujuMa. IIpBo objalimberbe I0Ia3n Off Tora fia Cy
BECT) O KPUMUHA/IUTETY jefHOCTaBHO MHpOPMalLje Koje jaBHOCT Tpeba fa 3Ha. [Jpyro
objalmberbe 3aCHMBA Ce Ha Te3M fla IPYKa3yBalbe 3/I04MHA Yy BeCTHMa MO)Ke IIPeBEHTUBHO
YTUIIaTH Ha NOTeHIMjanHe usppumole fena.’ Tpehe objammeme ykasyje fa n3pemra-
Bame O KpMMIHAIMTETY IOHeKaJ| MMa U3ITIe] IIpefiCTaBe 3a jaBHOCT jep ob1Iyje Apama-
TUYHVM MOMEHTVIMA U eMOLMOHATHUM HabojeM. [0k 4eTBpTO Objalmerne IpOHaIasn
Besy usMehy BeCTV 0 KpMMIHAMUTETY ¥ IPUPOJie CUCTeMa KPMBUIHOT TTpaBocyba. M Ha
Kpajy, IIeTo o6jalllberbe alocTpodupa YNmbEHNITY O IOMYIaPHOCTU BECTH O KPUMIHA-
nmurety (Chermak, 1995). HaBenena o6janrmera MIOMYIapHOCTH KPUMUHAIUTETA aIlo-
cTpodupajy pasanuuTe acleKkTe, Off jaBHOT MHTepeca O MOTeHIIVja/IHe IPeBeHTIBHE
byHKIMje Kojy U3BellTaBabe 0 KPYMMHAIUTETY ca COO0M HOCH. YIIPaBO Ce Ha acIeKTy
IpeBeHTHBHE QYHKIMje Or/Iefia KOPUCT MeIMjCKOT M3BeIITaBaka O KpUMIHANTUTETY, IITO
ycnoB/baBa moTpedy fa ce MefiujcKa Ipe3eHTalija KpUMIHAINTETa caryefa ¥ Kpos3 IpH-
3MYy CBOT JOIIPMHOCA HA IUIaHY IIpeBeHLje.

> TloTeHuujanaH yYMHWUIAL IOHEKAJ, pa3sMaTpa KOPUCT U TyOUTKe Koje MOYKe MMaTH BpLIEHeM
HEKOT KPUBIYHOT JiefIa 1 Y 3aBUCHOCTH Off Te IIPOlieHe IOHOCU KoHauHy oftyKy (Chermak, 1995).
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Menmjcka KOHCTPYKLIMja KPMMMHA/IUTETA

Bennko nHTepecoBame mybimke 3a ogpehene kpumnnanHe gorabaje ycnosmpasa fa
MeJIMjCKO U3BelITaBame 6yne GoKycupaHo Ha MojefyHe 06/MKe KPUMUHATUTETA, KOjI
3axBa/pyjyhu cBojuM KapakrepucTukama saspelyjy Hajsehy naxxmy ny6mxe. Kao mro
je MpeTX0oJHO HaBe/leHO, MeMIMjCKa IIpe3eHTalija KPYMMMUHA/INTETA Ce BEOMa YECTO CBOAM
Ha ofiped)eHe uMmbeHMIIE KOje CYLITUHCKY OfipKaBajy KperpaHe Ipefpacysie 0 KpMMUHA-
mutety. Y nuteparypu ce Mory npoHahu Tpy Hensbe>xHa 3aK/bydKa y Be3U Ca MeVjCKOM
KOHCTPYKIIMjOM KpUMMHanuTeTa. IIpB1 3aKk/bydak Tide ce TOra fia my6/MKa yI/TaBHOM
Ipelembyje CTole KPYMUHAINUTETA, 2 HAPOYMTO HACUTHMYKOT KpUMIMHanuTeTa. Menuju
Cy uzieHTQUKOBaHM Kao IIaBHU M3BOP MH(GOPMIUCaha Y Be3M ca MPABOCYIHUM CUCTe-
MOM M1, Ha KPajy, IPUCYTHO je IPEHaI/AlleHO M3BEIITAaBalbe O HACMIHMYKOM KPUMIHA-
nutery (Roberts, 1992, str. 119):

HasepieHn 3ak/byuliy HECYMIBbMBO YKa3yjy la MeIMj/ MIMajy CHa)KaH yTULAj Ha MU-
1/berbe jaBHOCTH 0 KpuMmuHannuteTy (Roberts, 1992). [IpeBennka 3acTyn/beHOCT BECTH
0 HACMJIHMYKOM KPUMMHAIUTETY yTUYE Ha NepleNIljy jaBHOCTH, Ha HAYMH JIa CE OBaj
00K KpMMIHAIMTETA OIla)Xka Kao IMIaBHa IpeTia OesbemHocTn. PejHep U capagHmIu
IIpoy4YaBaau Cy MEIMjCKO M3BELITaBame O KPMMMHAIUTETY Of Kpaja [Ipyror ceeTckor
para go 1990. rogyHe; aHaIM3Mpay Cy y3opke mpuda objaspennx y Tajmcy (Times) un
Hejnujy (Daily) n yTBpannn KapakTepUCTUKe MEAUjCKOT M3BELITaBaba O KPUMUHAIIN-
tery (Reiner et al. 2003, str. 15-16):

1. 3acTym/beHe Cy KaKo YMEeHIYHE TaKO ¥ GUKI[MOHEe IpUde O KPUMMHAINTETY;

2. TIpude Cy npeBacxoffHO (GOKyCUpaHe Ha 030M/baH HACHTHUYKY KPUMMHATIATET,
HapO4YNUTO Ha YOUCTBO;

3. Hamaja4y ¥ XPTBE Y OBMM IIpMYaMa Cy BUIIET JPYLITBEHOT CTaTyca U CTapuju
CY HeTo HaIlaflauy U >XPTBe IPOLIeCYMPAHN Off CTPaHe IPABOCY/IHOT CUCTEMA;

4. pusUK O KPUMMHAJIUTETA je IPeNCTaB/beH Kao 030M/bHUjI HETo LITO CTBApHE
Opojke BUKTMMU3AIIMje TO IOKA3Yjy;

5. e(heKTUBHOCT TIOIMI[Hje U IIPABOCYIHOT CUCTEMA IIPHUKa3yje ce y IO3UTUBHOM
CBETIY;

6. npude ce pokycupajy Ha ceunduune caydajese u gorabaje, paguje Hero Ha
reHepasTHe TPEH/IOBe WM MMOMUTUYKe IIpobieMe.

Menujcka KOHCTPYKIja KPYMMHAIUTETa MAHU(ECTyje ce IPUMaPHO KPO3 Cenek-
TUBHO U TEHJIEHLIMO3HO NPeJCTaB/bambe HACUTHIYKOT KPMMIHAIUTETA, KA0 IpMMapHe
6e3benHOCHe IpeTbe. PasMepe HACHTHMYKOT KPMMIUHAIITETA IPEACTaB/beHe Y MeAUjuMa
He OITOBapajy CTBAPHOj CTOIM HACUTHMYKOT KpUMMHaIuTeTa. IInTama CTpyKType 1 TpeH-
JloBa KPMMMHANINTETa U30CTAB/bEHA Cy M3 MEIMjCKOT IUCKypCa, ITO JOIPUHOCH Kpen-
paby Ipeapacyzie O JOMUHAHTHOj IPETIbY M BMCOKOM PU3MKY Off MCIIO/baBaka HaCul-
HIYKOT KpuMMHanureTa. Ha Taj HaumH, gpyru o61MIM KpUMUHAIMTETA, KOjU YXKUBAjy
Behu yeo y yKyIHOj cTaTHCTUIN KPUMUHANTUTETa, 611Bajy 3aHeMapeHn. HoBrHapum koju
U3BEIITaBajy 0 KPMMIHAINTETY cycpehy ce cBakoJOHEBHO ca IMTameM Kako nHdpopmu-
caty NyO/IMKy O CTBApHOM KPMMUHANUTETY, 6e3 CeH3aloHanM3Ma Koja 61 yTuiao Ha
nepuenuujy nyonuke (Croll & Lasos, 1999). IloTeHujanHo pelerme 3a 0Baj mpobiem
IpeCTaB/ba MPOIOPIMOHATHA 3aCTYIUBEHOCT 06/IMKa KPYMIHAINTETA CXOAHO HBJIXOBOM
yHeny y CTPYKTYpPH YKYIIHOT KpMMIHAIUTETA.
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TeH/IeHIIO3HO U CEH3AIMIOHAMCTUYKO U3BEIITaBambe O KDUMMUHAUTETY UMAJIO
je 3a MOC/IeUIy HacTaHaK (peHOMeHa Ha3BaHOT TEPMUHOM ,,MOpa/iHa maHuka (moral
panics). Crerm Koen (Stanley Cohen) je yremersno mmojam mopainte nanuke 1972. roguse,
noppasyMesajyhu mop muM f1a mojequHIY, fPYLUITBeHe rpyie win ogpehennu gorabaju
6uBajy naeHTU(UKOBAHN KA0 IPeTHa APYIITBEHNM BPeIHOCTIMA U MHTEPeCUMa. 3aTUM
CJleny VHTeH3MBHA Me/IMjcKa IIpe3eHTalMja OBMX cybjekara um forabaja y crepeoruir-
HOM MaHupy macoBHux meguja (Cohen,1972). Kener Tomncon (Kenneth Tomphson)
MCTUYE JIa HAa CAMOM ITOYETKY IPOoleca HaCTaHKa MOpa/IHe IaHMKe, HEKO WJIM HEeLITO ce
meduHMIIE Kao IpeTHha BPeTHOCTUMA WM NHTepecuMa Koje YiHe je3Tpo JPYLITBEHOT
nopetka. [IpeTiy 0BMM BpeSHOCTIMA MefUjii IPMKA3Yjy Y TAKO IPEIIO3HAT/BIBOj GOPMIL
Kao pesynrar TakBOIr Me[MjCKOT IIPMKa3MBatba JOIa3! [0 HAIJIOT 0pacTa 3a0pMHy TOCTI
jaBHOCTHM, IITO JOBOAM JO peaKlMje BIACTH MM OHUX KOjU YTUYY Ha KPeUpare jaBHOT
Munuberma. Ha kpajy mporneca, maHuka ce moBj1ady VIM pe3ynTupa JpyIITBEHNM IIPOMe-
Hama (Thompson, 1998). [Takse, Mopa/Ha aHMKa HAacTaje KA0 IOC/IeNNIIa KOHCTAHTHE I
[peHaralleHe MeujcKe Ipe3eHTalyje ogpeheHnx apymreeHnx GeHoMeHa KOju yrpoxKa-
Bajy OCHOBHE BPEIHOCTH JAPYLITBeHe 3ajeqHnlle. Kako HACMTHMYKM KPMMMHANINATET Haj-
vemrhe OMBa pe3eHTOBAH Y CEH3aL[MOHAIMCTIYKOM MaHUPY, peHOMEH MOpPaJIHe ITaHUKe
Ce YITIaBHOM Be3yje 3a 0Baj 00K KPUMIHAIUTETA.

IIpema pesynTaTyM UCTpaXkuBarba O MEJVjCKOM M3BEIITaBalby O KPUMUHATIUTETY U
HepLenji 0BOT 00/MKa yrpoxaBamwa 6esbennoctu y Penybommi Cpbouju, fobujenn cy
BeOMa C/IMYHM Ha/lasy Kao y UCTPaXKMBAbIMA CIPOBEJEHNM Y CTPaHUM, IIPEBACXOJHO
3alafiHuM gp>kaBaMa. BehyHa ycnuTaHMKa U3jacHMIa ce 1a cMaTpa Kako je KpUMUHa-
JIATET Yy TIOPACTY, KA0 U Jia je Hacu/be BeoMa pUCyTHO y ApywTsy. C Apyre cTpane, nep-
LeMIIMja CTOoIle KPUMIHA/INTETa 3aCHOBAHa je IMPeBacX0oAHO Ha nHpopMarjama fobuje-
HJM ITyTeM Mefiija, Kao IJTaBHOM CpeficTBy uHdopmiucama o kpumuHanurery (Ili¢, 2017).
ITpema ToMe, ,,clMKa” pacTa CTOIE KpUMUHAIUTETA Y IIPUCYCTBA HACU/bA Y APYLITBY KOH-
CTPYMCAHa je ITyTeM Mefiuja.

Mrammann Meguju y CAJl n'y gpyruM gpykKaBaMa Teke fla TpeHariace HaCUTHUYIKI
KPVUMMHAIUNTET yCMepeH IpoTuB ocoba (youcTBa, cumoBama, Kpabe u Hamafe), anu u fa
y6make 3HaYaj IMOBMHCKOT KPUMUHAIUTETA. Y aHA/IM3UPAHUM Y30PLIMa HOBMHA IIIPOM
CBeTa rOTOBO fia Huje 6mmo nHdopMalyja y Be3u ca y3polyMa KpUMIHAIUTeTa M Hadn-
HOM Kako usbehn Buktumusanujy (Marsh,1991). IIpencraB/patbe KpUMUHAIUTETA je ¥
BEJIVIKOj MepJ OpPUjeHTICAHO Ha clieludIyHe KpMMIUHAIHEe CTy4ajeBe I NHIMEHTe, IIpe
Hero Ha INpy febary y Be3u ca y3poLyuMa, IIpeBeHIujoM mu nonutukom (Greer, 2012).
HcrpakuBame Me[MjCKOT U3BellITaBalba 0 HaCUIbY HaJl )keHaMa y Perry6muuy Cp6uju
II0KA3aJIO je [ja ce y C/Iy4ajy MacOBHUX yOucTaBa JOMUHAHTHO IIPYMEbYje Ce3al[IOHaIN-
cruuky mpuctyi. Takobe, Ha mpuMepy 1Ba MacoBHA MOPOAMYHA YOUCTBA ca (PeMULIUIOM ¥
2015. 1 2016. ropyHM, yTBpHEeHO je ja Meauju YOIIIITe HICY TeMaTU30Ba/M OBaj (peHOMeH
U3 acIleKTa ImpeBeHNuje TakBux gorahaja (Mrsevié, 2017). Dokycupajyhu ce Ha gorabaje
KOjI Cy ,BaXKHI 3a ITYOJIMKY, ME[Mj/ CeNeKTMBHO M TeHIELIMO3HO OITydyjy O fie/ly CTBap-
Hocti Koju he jaBHOCT criosHarty, mpu ToMe IpeHarnamasajyhu pasmepe forabaja koju ¢y
ofiabpaH Jja ocTaHy BecT. Meamjcka KOHCTPYKIja KpMMIHAIMTETa CACTOjI Ce Y aIlo-
CTpodupamy HaCYIHIIKOT KPUMUHAIMTETA Kao IIPUMapHe IpeThe 6e36equocTu rpahana
U 3aHeMapUBamby APYrux ob/IMKa KpuMyHamuTeTa. Kako je HaCWIHIYIKY KPUMUHAIATET
PeTaTMBHO peflakK y CTBAPHOM CBeTY, To obehaBa Heropy Ba)KHOCT Kao BeCTHU M BOAM

1420



Coyuonowxu tipeineg, vol. LIV (2020), no. 4, ctp. 1415-1436

HETOBOM YeCTOM II0jaB/bUBaky y BeCTuMa o KpummHanuTety (Surette, 2015). C gpyre
CTpaHe, MIMOBUHCKM KPMMIHAIMTET He IPOHA/Ia3y CBOje MeCTO Y MeIMj1Ma MaKo Ipef-
craBsba Behy npermy 1o rpabane. Taxkobe, Mefujckn AMCKYPC je y HOTIYHOCTH UILIEH
IMTaba Y3POKa, IPeBeHIje WM IOMUTUKE CYIPOTCTaB/baba KPYMUHAINTETY. YIPaBo
oBa IuTama 6u Tpebaso fja YMHe KIbYYHN aclleKT U3BellTaBaiba O KPUMUHAIIUTETY jep ce
Ha Taj Ha4MH yTU4e Ha pa3Boj Oe30egHOCHe KyAType rpabaHa, IITO IOBPAaTHO yTHYe Ha
crame O6e3befHOCT U IpeBeHLUjy KpUMIHaauTeTa. [Ip>kaBHy Meguju 6u Tpebaso fa 6yny
HOCHJIAL} aKTVBHOCTM Ha IUTIaHY pa3Boja 6e36eHOCHe KyNType, Kpo3 MHOpMUCcatbe jaB-
HOCTM O CBUM aclleKTyMa KpuMyHaauTeta. CyIITHHCKY, MeMjCKa areH/a Kojy OHI Kpen-
pajy Tpebano 6u fa nma yHKUMjY ,,[epLENTyaTHUX counBa” Koja 6u jaHOocTH omoryhmrma
fia CIIO3HA CTBAaPHO CTaibe KpuMuHamurera. Takobe, Hp)kaBHU MeIuju, Kao IPeICTaBHIK
¥ 3alITUTHMK jaBHOT MHTepeca, Tpebano 61 fa MHULUPajy JUCKYCHjy Y Be3U ca HOINTH-
KOM KOja TpeTypa 00/1acT CyIPOTCTaB/batba KPYIMIHAIUTETY.

Kpurepujymn BpenHoBama BECTI O KPUMMHAIUTETY

Opabup porabaja xoju he 6uTy mpeseHTOBaHM Ka0 BeCT 3aCHMBA ce Ha ofpeheHum
KPUTepUjyMIMa, KOji Cy Y aKaJIeMCKOj INTEPaTypy MO3HATHU Ka0 ,,BPEAHOCTY BeCTI (news
values) a koju cyxe npeHTHdUKOBa®Y forahaja kao ,,BaxHux Bectu” (newsworthinnes)®.
Ilakite, BecTi ¢y 06/MMKOBaHe IpeMa BPeHOCTIMA BECTH, KpUTepujyMuma koju ogpebyjy
Koju morabaju gomase y omcer Menyjcke BU/BUBOCTY 1 Y K0joj MepH, a Koju gorabaju
ocTajy BaH orcera. [Inonupu y neHTnUKOBambY KpUTEpHjyMa ,BPETHOCTU BeCTH OUIn
cy Lanrysr (Johan Galtung) u Pyyn (Mari Holomboe Ruge) y nctpakusamy Koje je mpBo-
61THO 06jaB/beHO 1965. rogune.” IlodyeB of Taga, 6pOjHU ayTOPK CY IOHYAUIN CBOjY
MHTEepPIpEeTALNjy K/bYIHUX OpeNHNUIIA KOoje yTudy Ha BpenHocT Bectu (Greer, 2009).

Ha tpary oBe kinacuuHe ananuse, Ctus UnoHan (Steve Chibnall) je 1977. roguse o6ja-
BUO BeoMa YTUIIAjHY CTYAM)Y Y 00/IaCTH M3BELITaBalba O KPYMIHAIUTETY KOja je yTHIjama
Ha Pa3Boj 1 IPYMeHY KOHI[ENITa BPEJHOCTY BECTY Y PasIMIUTUM KOHTEKCTUMA. Y Jenly
»3akoH 1 pex” (Law and Order) UnbHar je McTpakxnBao pasBoj BECTH O ,,3aKOHY U PeRY
y 6pUTaHCKMM HOBMHaMa. J]OIIao je 1o 3aK/byuKa /ja Cy MefiijCKe OpTaHusalyje yCTaHo-
Buie ofipebhena nmpaBua 3a 1360p BECTU O KPYMMHAIUTETY U Jla IIOCTOjU ,,HajMabe 0CaM
npodeCHOHaTHNX MMIIePaTHBa KOjU CITy>Ke Kao IpehyTHU BOAMYY 32 KOHCTPYKIIN)Y HOBMX
npuya’. Fbuxos penocnen je cnenehn (Chibnall, 1977, str. 23):

1. HemocpenHOCT (Op3yMHa/CafaLIBHOCT);

2. ppamarusanyja (gpama u akiuja);

3. mepcoHanmsaiyja (KyaTypa IMIHOCTI/ClIaBa);

4. mojegHOCTaB/bebE (EMMMMHALIN]A ,,CUBUX CEHKI);

¢ KoHuenre ,,BaXHOCTI BecTH” U ,[l0jadaBarba feBujaryje” passuo je Llok Jaur (Jock Young) (Kidd-
Hewitt, 2002: 118-119).

7 DnatyHr u Pyyu cy mOKyIanu fga CUCTeMAaTCKU UAeHTUUKYjy U KIacuPUKyjy BpeSHOCTH
BeCTH, Koje yrmaBHOM ofipebyjy u cTpykrypuiry usBeurtaje o gorahajuma. Y ¢oxycy mwuxoBor
MCTpaKMBamba OUIIO je TeHepalHO U3BelITaBabe, a aeHTnduKoBaHe BpefgHoCcTH ¢y (Galtung
and Ruge, 1973): 1. uHTpNra; 2. HOBMHA; 3. HETATUBHOCT; 4. PPEKBEHTHOCT; 5. GOKYC Ha eNuTy; 6.
KOMITO3M11ja; 7. GOKYC Ha HOjefMHIle MU Y3POYHOCT; 8. KOHTUHYUTET; 9. IPOCTOPHA U KY/ITYpHA
peneBaHTHOCT, 1 10. KOHCOHaHIa.
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. ToIMIBUBOCT (00jaB/bUBatbe 3a0patbeHOr/BOAjepr3am);
. KOHBEHIVIOHATHOCT (M7leororyja Biaafjajyhmx);
. CTPYKTYpUPaHM IIPUCTYII (eKCIIepTH, OCHOBe MOhU, ayTOpUTeT, UTH, );

8. HoBUTeT (HOBa MepPCIIeKTNBA/CIIeKyIalja/IIpeoKpeT).

ITpencraB/beHa MUCTa BPeXHOCTH BeCTH Koje upeHTudguKyje UnbHasn (qpaMaTndHOCT,
HOBJHA, IEPCOHANM3AIINja, UT/l.) Y BEIMKOj MEPH je aHa/IoTHA BPETHOCTIMA KOje HaBofIe
Tantynr u Pyyu. HauMe, pasinke y mpefMeTy UCTPaXXNBamba, ca (POKYCOM Ha M3BELITa-
Bame 0 KPYMIHAINTETY Y OFHOCY Ha TeHEePaTHO M3BeNITaBame, HUCY yTHIaae Ha 6MTHO
npyraduje pesynrare. [loper tora, Unbnan je Takohe ngentudnxosao npodecronante
MMIIepaTyBe KOj)i BOJle OHOM ILTO OH Ha3WBa ,,IIeT He)OpPMa/THUX [IPaBIIa Pe/IeBaHTHOCTI
y U3BelliTaBamy 0 Hacuwby . OBa IIpaBu/Ia ycMepaBajy HadlH Ha KOj)i HOBUHAPU TPeTHpajy
Hacmbe, yKasyjyhu Ha pe/leBaHTHOCT IIPeBAaCXOJQHO CIEKTaKy/lTapHUX KPUBUYHMX Je/Ia.
ITopen Tora, pefeBaHTHA CY fiefla Ca CEKCYaTHOM MU TTOMUTUIKOM KOHOTAIIMjOM, Kao I
Jiena Koja ¢y rpaduyky mpeseHToBaHa. Ha kpajy, crefie ienma Koja ce TM4y MHAVBUyaTHEe
narosoruje un perpecuje (Chibnall, 1997, str. 77).

YubHas npenosHaje IpUMAT KOjii HACHIHIYKY KPUMWHAIUTET MIMA Y ME/VjCKOM
U3BEIITaBalby, Kao U CrieluM4YHy Be3y Hacu/ba, ClekTakia 1 cexca.® [Toper mpeTXofHoO
TIOMEHYTHUX ayTOpa, jeflaH Of] Haj3HAYAjHUjUX MCTPAKMBAYKIX JONIPUHOCA Y ie6aTH OKO
MeJMjCKe TIpe3eHTalje KPMMIHAINTETA ¥ BPEIHOCTH KOjIMa Ce PyKOBOJM IIPU M3BEIITa-
Bamby 0 KpUMMHAIUTETY jecTe MoHOrpaduja ViBou Ileskec (Yvonne Yewkes), mop Hasu-
BoM ,,Menuju u kpumunaaurer (Media and Crime). [TleBkecoBa ugentudukyje 12 xpu-
TepujyMa BpeflHOBamba BEeCTH, KOjii YTUUY Ha 00OIMKOBabe BeCTU O KPMMUHATUTETY Y
mepujuma Bennke Bpuranuje (Jewkes, 2004, str. 40-58):

1. mpexopadere mpara sHadaja/gpamaruanoctu (Threshold) — norabaju mopajy
uMaTy ofgpehenn cremen sHauaja wIM ApaMaTUIHOCTH Aa 611 OVMIM CMAaTpaHN
VMHTEPeCaHTHUM U 3HAYajHVM Jja IOCTAHY BeCT;

2. npensumbusoct (Predictability) — omoryhasa na Mefuju yHaIpes niaHupajy
U3BeIITaBambe 0 HeKOM Jorahajy;

3. mojemHocTaBpUBabe (Simplification) — norabaju He Mopajy 6uTu jegHOCTaBHU
fia 611 TIOCTa/IN BECT, a/l MOpPajy OMTI CBOJ/BUBY Ha MUHMMaIaH 6poj ieroBa
VTV TeMa;

4. wupusugyamsam (Individualism) - nojegunaute gedpuHMIMje KPUMIHAIA U
palmoHanu3anyja Koja Harmanasa MHANBYYalHe OATOBOPE Ha KPYMUHAI CY
HOXKe/bHUjU HeTo KOMIUIMKOBaHa IIONUTHYKA WY KYITyPHa 00jallliberba;

5. pusux (Risk) — Te3a 1a je MOepHIU CTII )KMBOTA HEN30@XKXHO II0BE3aH Ca PU3NU-
KOM TIOCTasIa je IMMPOKO PacIpoCTpambeHa MPeTIOCTABKa;

6. cexc (Sex) - mpefcTaB/ba jefHY Off HAjUICTAKHYTUjUX BPEFHOCTU BECTH, IPU-

CYTHY Y CBUM MeIUjIMa;

N O

8 Taxobe je BOXXHO UMATK y BULY YMEEHUIY A CE PAsIUINTI MEANjU PYKOBOJE PasIuInTUM
BPEHOCTIIMA IPUINKOM offabupa 1 npesenTanyje Bectu. [Ipumep Tora jecy Cas (Sun), ,,bu-bu-
Cu” (BBC) n Vinpaumenper (Independent) (Jewkes, 2004: 39). Pasnuke meby Mennjuma nponsnase
u3 ypehuBauke monuruxe, amu 1 Tpaguimje caMmor Menyja. IlojeyHy Meuju Cy USTPaJIIU CBOj
6peHy M MeCTO Ha TPKIUIITY 3aXBa/byjyhu mpenosHaT/p1iBoj MHGOPMATUBHO] aTeHIM.
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7. mosHare wim ocobe us Brcokor cranexa (Celebrity or high-status person) — orce-
CIfja IO3HATUM JIMYHOCTMA €BUJICHTHA je Y CBUM MEMjJMa, a IIPMYa MM BETIUKY
BepOBATHONY /la TOCTaHe BECT aKO je ca FOM NOBe3aHa HeKa M03HaTa IMIHOCT;

8. Omusuna (Proximity) — KpuTepujyM ONu3uHe ey ce Ha IPOCTOPHMU 1 KyJI-
TypHu. IIpocTopHM noppasymesa reorpadcky O1M31HY, JOK KyITYPHU O3Ha-
4aBa pe/leBaHTHOCT fforabaja 3a my6nuky;

. Hacwse (Violence) — BpeZHOCT BECTH KOja je BEPOBATHO 3ajeJHINUKA 32 CBE MefIje;

10. cmexrax unn npukas pororpaduja (Spectacle or graphic imagery) — Tenesu-
3Uja yIIIaBHOM Y>K1Ba Behu kpeubumiteT Koji Iy6/1uKe Hero HOBMHe jep Hyan
¢ororpaduje Beher kBanmTeTa KOje ce cMaTpajy BEPOJOCTOJHUM U UCTUHUTUM
MM M3BEIITaBa U3 IePCIEKTUBE KOjy OLPENM YPENHUIITBO MeMINja;

11. pewa (Children) — 610 KOju 37I0YMH MOYKe IIOCTATU BECT YKOIMKO je MOBe3aH
ca [ierom;

12. xoH3epBaTMBHA UeonorMja win nonurudka gusepsuja (Conservative ideology
and political diversion) — y o61acTu KpYIMMHaINTeTa 1 IeIMKBEHLIMje 0Baj Kp-
TepujyM HaI/IalllaBa PENPECH]jy, BUILIE IIONNINje, BUILE 3aTBOPA M CTPOXKM IIpa-
BOCY[HU CUCTEM.

YTBpheHna /micTa BpegHOCTI BeCTH KOjy n3Hocu LleBkecoBa HafjoBe3yje ce Ha BpeIHO-
CTu ufieHTNUKOBaHe y CTAHOBHUIITIMA ayTOPa KOj CY Mpe e NCTPAKUBATIN OBY TeMY.
IleBKecoBa oce6HO HAIIAIIABA jeAMHCTBEHN CTATYC HACK/ba, KA0 BPEIHOCTH KOja je 3ajefi-
HIMYKa 3a cBe Mefinje. Ha 0ocHOBY pesynTaTa ncTpakuBama ayTopa Koju Cy MCIIUTUBAIN
BPEHOCTH KOjIMa Ce PYKOBOZM TIPY M3BeNITaBamky O KpMMUHAINTETY, BehuHa ayTopa
armocTpodupa CIelujanHy CTaTyC WU BPeJHOCT Hacu/ba Kao BecTu. CIMYHO CXBaTame
0 3HaYajy Hacu/ba U3HOCe X0/ I ayTOpu: ,Ba)kHa CTBap y Be3u ca KPUMUHAUTETOM y
Mefiuj/IMa jecTe CIIeLMjaTHI CTaTyC HacKba Kao BpeHOCTHU BecTH. buio koju 06K Kpu-
MUHA/IATETA MOXKE IIOCTATU BUMI/bMBA U IIO3HATA BECT YKOMMKO CE HACK/be IIOBEXKE Ca FbIIM.
Hacmme mpepicTaBba QyHIaMeHTaTHO HapyIaBambe IIpaBa yoBeKa... OHOCHO, OHO Ipef-
cTaB/ba (PyHAMEHTA/THO HapyluaBame couyjanHor moperka” (Hall et al.,, 1978, str. 68).
YripaBo 360r Tora ITO Hacu/be KpIuy GpyHIaMeHTa/IHa IIpaBa Y0BeKa, IIpe CBera IPaBo Ha
JKMBOT, IICUXIYKU 1 PUSMYKM UHTETPUTET, TO ofpehyje meros crermjanuu craryc. llra-
BIILIE, CIILIMja/THU CTAaTyC HAacU/ba Kao BPEHOCTU BeCTH ofipebeH je crenujamHmm crary-
COM BPEJHOCTHU KOje Ce IbUME YTPOXKaBajy.

BpepHOCTH BecTH KojiiMa ce PyKOBOJM MeIMjCKO 13BelTaBatbe y Perryomum Cpouju
Ha IpJMepy HacK/ba HajJl KeHaMa [I04Y1Ba Ha ,1103HaToM Tpu C’, TauHMje, CeKC, CKaHIal I
criextax1 (Jugovié, A., Jugovig, J. & Bogeti¢, 2016, str. 117). Y ucTpakusarby 13BellITaBamba
IITaMAIIHUX Meiuja 0 Hacuby y mopopuny y Peny6munu Cp6uju Tokom 2012. roanse,
yTBpheHo je Ia ceH3alMOHaMMCTUIKY HAC/IOBY JOMUHMPAjy, KA0 ¥ BU3YETHO IpeJCTa-
B/babe HACWbA, Ca jefHOM vty Buire ¢pororpaduja (Vuli¢ & Pavlovié, 2014). Taxe, k/by-
9YHE BPEJHOCTU KOjIMa C€ PYKOBOAY M3BELITaBakbe 3allafHUX Mefllja MMaHeHTHe Cy I
CPIICKMM MeJIVIjUMa; CEeH3aIMOHATNCTIIKH MIPUCTYTI ca POKYCOM Ha HACWTHUYKY KPHU-
MMHA/IUTET YMHU je3TPO MEIUjCKOT M3BEIITaBakha O KPUMMHAIUTETY.

YIpKoc TpajHUM CIMYHOCTMMA Mel)y CTaHOBMINTMMA, BaXKHO je ITPENo3HATH YNibe-
HIILY /ia Cy BPeJHOCTY BeCTH TaKohe KyITypONOIKY CIenuduyHe I ja OHe OfpakaBajy
MICTOPUjCKY 1 COLMja/IHM TPEHYTAK Y KojeM cy cmenrrere (Naylor, 2001). Kako ce memmju n
APYIITBO MEHajy, TAKO CE MEIbajy U KPUTEPUjyMI KOjU yTUIY Ha CEJIEKLNjY ¥ IPOTYKLMjy
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norahaja xao Bectu. Yunn ce f1a je HeaBHa ,cenebpurusanyja” (celebrification) gpyurrsa
y4MHIIA Ja TOTOBO CBe y Be3! ca I03HaTMMa II0CTaHe BpefHa BecT. [ToceOHO je MHTe-
pecaHTaH KpMMMHA/IUTET NoBe3aH ca nosHaruma (Rojek, 2001). ITpesasumaszehu 6pojue
cexycanHe Taby TeMe y IPETXOHUM fielieHujaMa, CeKC 11 Hacusbe Cy delnhie 3acTyI/beHN Y
CBUM MeMjiMa, yKby4yjyhu u Bectn o kpummHanutety (Reiner et al., 2000). Kao 1o je
IIpETXOTHO HaBEE€HO, HaCN/b€ IIpefCcTaB/ba je,[[I/IHCTBeHy un Cl'[e]_H/I(l)I/[LIHy BPpEOHOCT BECTU
jep 3azmpe y TeMe/be PYIITBEHOT IIOPeTKa 1 yrpOXKaBa OCHOBHA IIpaBa yoBeka. Ocum
Hacuba, BpEAHOCTI THXEPEHTHE BehI/IHI/I AyTOPCKMX CTAaHOBUIITA jecy CIIEKTAKJI, CEKC 1
mpamaTiyHOCT. Eb1iX0oBa Besa ca Hacu/beM je HelocpefHa, 4ak 6u ce Moryo pehu na Hacube
TOTOBO yB€K yK}byqy]e 1 HEKY O[] OBMX BpE€AHOCTM. IeHI/IHCTBeHa BpENHOCT HaCc/ba Kao
BECTH YC/I0B/baBa LIEHTPA/IHY HO3I/II_H/ij HaCVJTHNYKOT KpYIMIHAJINTETA 'y MeIH/IjCKOj areHam.

3aK/by4Ha pasMaTpama

Besa Menuja v KpUMMHAIMTETA Ce YIIABHOM anocTpodupa Kao MICKOHCKa, GpyHIaMeH-
TaJIHa 1 IIpeMa ToMe HepacKujyusa. KpuMMHaMIUTET ce 4ecTo KapaKTepuile Kao MofiepHa
HapaanrMa MCKOHCKe 6op6e nobpa u sma. Ped je o peHOMeHY KOju Ha HajHETIOCPENHM U
Ha4lH 3ajiupe y MUTama 6e36efHOCTU KaKo MojeiHalla, TAKO U L[eJIOKYIIHe APYIITBEHE
sajenHute. [Ipema ToMe, MHGOpPMaLMje O KPUMMHANTUTETY YMHE JleO jaBHOT MHTepeca,
a KaKo MeJIVj! NpefiCTaB/bajy IJTABHO CPEfICTBO NH(OPMICaba jaBHOCTY O OBOM (peHO-
MeHY, HEOIIXOJIHO je Ja ’hUXOBO U3BellITaBame Oyfie (OKyCHpaHO Ha YMbEHNIIE U IIPU-
Ka3 CTBApPHOT CTama KpuMuHamurera. [Iprkasom ucTpaxkuBama yTBpheHo je a Menujcka
IIpe3eHTalMja KpYMMMUHAINTETA MMa BE/IMKHM YTHUIAj Ha MepIleMIjy KpUMIHATUTETA Off
CTpaHe jaBHOCTH. Mei1jcKO M3BellTaBambe Hije II0CBeheHOo MpeHolIehy BepOiOCTOjHEe
»CIIVIKe” KPUMMHAUTETA, Beh ce ceH3aloHaNM3aIjoM TI0jeHIX 00/I1Ka KPYMIHA-
JIMTEeTa yTIUde Ha U3TPaJiiby CTPaxa M MOpajHe MaHuKe. TuMe MeIuju y3poKyjy eMOIo-
HaJIHU, a He PallMOHa/THY OJJHOC jaBHOCTH IIpeMa 0BOM (heHOMeHY. PeamicTuiHa mpeseH-
TallMja KPMMUHAINTETa IOApasyMeBaa 61 oclamarme Mefilja Ha YMibeHNUIle, TAYHNje,
IIPMKa3 CTPYKType U TPeH/I0Ba KPMMMHAIUTETa IIpeMa 3BaHNYHOj cTatuctum. CXomHo
TOMe, IOjefIMIHAYHY 0O/MUIY KPYMIHAINTEeTa Tpebao 61 ja 6ymy MefujCKI 3aCTYIUbeHN
IIPOIIOPIIMOHAIHO CBOM Y€y Y YKYIIHOj CTPYKTYpU KpUMMHAIMUTeTa. Vnak, Meyju Bpiie
IUCTOP3NUjy KPUMMHATIUTETA CENIEKTVBHIM U3BEIITaBabeM O MOjeVHIM 06IMIIMa KpU-
MMHA/INTETA, UCK/BYYMBO Ha OCHOBY IbMIXOBOT KOMEPIIVja/IHOT 3Havaja.

CenexTMBHA MefMjcKa ITpe3eHTallMja KpUMIHAIMTEeTa I04MBa Ha ofpeheHnM Kpu-
TepUjyMuMa Koju pykosofie ofabupom gorabaja xoju he 61ty mpeseHTOBaHU Kao BeCT.
[naBHU KpuTepujym koju onpebyje omabup BecTu o KpUMMHAINTETY jecTe Hacumbe. Cre-
LMja/IHY CTaTyC Hacuba ofpeleH je crerjamIHIM CTaTyCOM BPEIHOCTU KOje yrpoXKaBa.
JenMHCTBeHN CTaTyC Hacusba Kao BPEHOCTI BECTH Y OCHOBH je ITOIYIAPHOCTH KOjy y>KMBa
HACWTHMYKY KPYMUHAIUTET. YC/Ief, TOTa Jo/Iasy JI0 IIpeBe/nKe I, Y OfIHOCY Ha 3BaHNYHY
CTaTUCTUKY CTPYKTYpe KpUMMHAINTETA, HeaJleKBaTHe 3aCTYI/beHOCTY HaCHTHIYIKOT KpJ-
MMHanuTeTa y Mefujuma. [Ipesacuhenoct mefyja HACHTHUYKMM KPYMIHATUTETOM yTIUYe
Ha MeJIVjCKy KOHCTPYKIUjy KPUMMHA/INTETa, Ha HauVH JIa Ce 0Baj (PeHOMEH IIpe3eHTyje U
oIa’ka Kao JIOMMHAHTHO Hacu/lIaH. 3Ha4yaj Hacu/ba Kao BECTH YCI0B/baBa Jla MEeIUjI CBa-
KOJTHEBHO M3BEIITABajy O HACUTHUYKOM KPMMMHAIUTETY MAKO Ce OH PEaTUBHO PETKO
ucHospaBa win 6apeM pehe y omHOCY Ha ocTasie 06/I1MKe KpUMUHAIATETA.
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ITopen mocTaB/bamba HACUTHUYKOT KPUMIHAINTETA y LIEHTap MeNMjCKe areHpe,
MeJMjCKa KOHCTPYKIMja KPUMIHAINTETA YeCTO MMOAPasyMeBa M IPUKa3 HACUIHUX KPU-
MUHanHUX forabaja kao mocmenny ,,Buute cute” win kapMme. OBakaB IPUCTYI yTIUde
Ha KpeNpame jaBHOT Mbelha 0 HellOCTOjamby HaulMHa MM MOTYhHOCTH fla ce TaKBU
norabaju usberny wn cupede. To ykasyje Ha morpe6y 3a momepmeM (POKyca MeIUjCKOT
u3BellTaBama ca caMor forabhaja u nmocnenuia Ha muTama y3spoka u mpeseruuje. Tema-
THU3aIMja U aHa/NMM3a KPYMMHATHYX forabaja u3 acriekTa y3poka, IIpeBeHIfyje MV IO -
THKE CYyIPOTCTaB/balba KPUMMHAIUTETY YMHY BaKHY QYHKIN)Y Mefiuja y pa3Bojy mpo-
aKTMBHOT IIPUCTYTIA jaBHOCTY TIpeMa oBoM (eHoMeHy. TeMaTn30Bame OBMX acleKara
KpUMUHA/INTETa Y MelUjuMa IOACTIYe Pa3Boj 6e30eqHOCHe KyNType, KOja MeXaHU3MOM
HOBpaTHe CIIpere yTi4e Ha IPeBeHINjy KpUMUHAINTeTa 1 yHanpebeme cTama 6e36enHo-
CTU LieJIOKYTIHE APYyLITBeHe 3ajequuiie. Haxkamoct, Menyjckm JUCKypC He IIperno3Haje 3Ha-
4aj OBUX TeMa, LITO je Y C/Iy4ajy IPUBATHUX Mefiyija JOHEK/Ie M O4eKMBaHO, JOK 011 AprKa-
BHU MefiujI, C IpyTe CTpaHe, MOPAIN Aa CBOjy MEAMjCKy areHAy Ipuiarofe norpedama
U MHTEPeCMa jaBHOCTH.
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THE PRESENTATION OF CRIME IN NEWS MEDIA

(Translation In Extenso)

Abstract: Crime reporting occupies a central position in the print and broadcast media
agenda. The key thing about media reporting on crime is the question of the impact that
the dominant media discourse on crime has on the public perception of this phenomenon.
The aim of this paper is to make an insight at how crime is presented in the media, to iden-
tify the criteria that guide the selection of crime news, and finally, the impact that media
presentation of crime has on the audience. Researches on media reporting on crime sug-
gest that the over-representation of violent crime affects the media’s construction of crime,
by presenting this phenomenon as dominantly violent.

Keywords: crime, media, violence, violent crime

Introduction

The mass media represent the basic means of informing the public about current
social events. The fact that society has become more violent since the emergence of televi-
sion, film - as well as computer technology later on - is often mentioned in academic litera-
ture. The media is believed to have played a role in raising public anxiety, through attempts
to present well-known forms of crime as entirely new phenomena. Since the emergence of
television and film, a belief originated that the two phenomena - the media and crime, are
‘naturally connected’ (Jewkes, 2004, pp. 5-6). The media’s fascination with crime led to the
development of media and crime studies, aimed at scientifically examining and explaining
this specific symbiosis. Stuart Hall et al. believe that crime represents news because it poses
a threat but also because it reaffirms the consensual morality of society. “A modern moral-
ity game takes place before us in which the ‘devil’ is both symbolically and physically cast
out from the society by its guardians — the police and the judiciary” (Hall et al, 1978, p. 66)
Today, crime reporting occupies an important, if not central place in the agenda of print
and broadcast media. The plethora of crime news is justified by the great public interest

1 dusankesic9@gmail.com
2 milenkodz@telekom.rs

* milosttomic@gmail.com
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in this phenomenon. As a result, the role of the media comes down to mediating between
the public and the social reality that captures the public’s attention.

The way crime is presented and the over-representation of such content, as well as
inadequate representation when compared to the official crime statistics, in the media often
leads to a wrong idea of the crime in the eyes of the public. As the majority of people rely
on the mass media regarding crime news, a realistic presentation of crime and its distribu-
tion is very important, especially for the news media (Callanan, 2005, p. 61). It is assumed
that the over-representation of all media formats with news about crime and the sensa-
tionalization of crimes have an impact on the perception of the audience. The key issue
regarding media coverage of crime is the question of the extent to which the media cre-
ate a wrong impression about this phenomenon in general, as well as its individual forms.
Accordingly, this paper aims to consider the presentation of crime in the media, to identify
the criteria that guide the selection of crime news, and finally, the impact that the media
presentation of crime has on the audience.

The role of the media

It is quite clear that the media, and especially the visual media, play a major role in the
lives of a growing number of people (Marsh & Melville, 2009).* The emergence and devel-
opment of broadcast media is a legacy of the 20" century. Radio and television marked a
unique media revolution, providing completely new opportunities for informing the pub-
lic. On the other hand, the computer science revolution and the Internet have completely
changed the paradigm of obtaining information, so that every individual has the oppor-
tunity to become a source of information on a global level. From the emergence of print
and broadcast media to the present day, their primary function of informing the public
was identified. Brian McNair believes that one of the problems with media reporting is the
fact that the media show events that are beyond our immediate experience. It is assumed
that their narrative is true, for this reason, journalism takes the appearance of a unique and
essential social function (McNair, 1994). However, the problem that arises implies that by
presenting events and facts outside the reality of the audience, the media provide only some
facts, which can often be prejudiced (Wykes, 2001). Thus, the basic function and duty of
the media includes truthful and fact-based reporting, in order for the important social phe-
nomena to be presented as credibly as possible. However, the media very often manipulate
the facts in such a way as to single out only those facts that support the already existing
attitudes and opinions of the public about social phenomena. In this way, the media create
a pattern of presentation but also an understanding of specific phenomena.

It should also be kept in mind the fact that the mass media operate in a competi-
tive environment. Their programs are supposed to be presented in such a way that they
become more attractive to viewers than the content offered by their competitors. They
also need to be more attractive to advertisers, on whom all broadcasters, both private and
state-owned, depend (Pratt, 2007, p. 71). Achieving a competitive media advantage means

* The results of the research on the state of security culture in the Republic of Serbia from 2019 show
that high school students are mostly informed about security issues via the Internet (58%), followed
by television (30%) as the second main source of information (Bodin, Radojevi¢, Kesi¢, 2019).
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adapting its own information agenda to the content which has the greatest demand among
the audience. The primary function of private newspapers and television is to make a
profit, while all other roles (informing the public, representing the public interest or the
role of the government controller) are of secondary importance (Leighley, 2004). On the
other hand, the position of state-owned media differs significantly from the position of
privately-owned media because its main funding source is the state budget. Namely, state-
owned media are formed in the public interest, which means that their primary function
is timely and truthful informing of the public on the topic of key social issues. Accord-
ingly, current and important social issues, representation of public interests and the role
of government controllers should be a priority for state-owned media. Crime is one of the
social phenomena that is both an important social problem and commercial news. There-
fore, private and state-owned media benefit from reporting on this phenomenon. Tak-
ing into account the aforementioned characteristics of the media, the interest of private-
ly-owned media is based on the commercial value of crime news, while state-owned media
base crime reporting on the fact that it is an important social phenomenon that belongs
to the domain of public interest. The state-owned media, however, often internalize the
‘market logic’ of private media when reporting about a crime, which degrades the basic
postulates of their structure and thus prevents the public from creating a realistic image
of this social phenomenon.

Media and crime studies

The study of news media crime coverage, i.e. the study of the relationship between
the media and crime, involves the identification of several key questions. The first ques-
tion reads: “Why is crime such a popular news form...?” The second question reads: “Is
media coverage of crime useful or harmful?” And the third question: “Do reports about
crime increase people’s concerns about crime?” These questions underline the importance
of studying the relationship between mass media and crime (Marsh & Melville, 2009, p. 15).
Moreover, the above-mentioned questions set essential guidelines for research in media and
crime studies, and at the same time, form a prism through which the relationship between
media and crime will be analyzed in this paper.

When media and crime study researchers consider the effects of mass media, their
analysis primarily focuses on the impact the media have on the audience. In connection to
this issue, as part of the study of the relationship between the media and crime, two theo-
ries have emerged that merit special attention: cultivation theory and the agenda-setting
theory (Ili¢, 2017). The basic point of the cultivation theory is that the media, by publishing
information about crime in general, as well as its specific forms, influence people’s percep-
tion of the issue of crime (Lyon, 2009). Initial attempts to theoretically approach the issue
of the influence and effect of the media on the audience developed from a psychological
perspective at the beginning of the 20" century. These studies claimed that the mass media
have an immediate effect on behavior. In accordance with this approach, dubbed the ‘hypo-
dermic needle model; the effect of the media has been compared to injecting drugs into a
vein (Marsh & Melville, 2009). In addition to the hypodermic needle model, there are two
other main theoretical approaches used in academic research on the effect of mass media.
The second approach, known as the ‘limited effects model, indicates that the impact of the
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media on the audience is not immediate. Namely, the audience analyzes the information
obtained via the media through the prism of values, norms, and principles adopted within
a social community. The third approach argues that the media by itself do not have an effect
that influences people’s attitudes and beliefs, but that the media shape the level of impor-
tance that people assign to different national issues (Fox & Sickel, 2007, pp. 8-9). There-
fore, there are three approaches that have different evaluations of the influence the media
have on the audience. Contrary to cultivation theory, the agenda-setting studies indicate
that the media do not influence the public opinion at all, but that the media introduce top-
ics and events in public discourse, thus stimulating the public to think about them (Calla-
nan, 2005, pp. 57-58). According to the cultivation theory, the media do not influence the
opinion of the audience, but only direct its attention to certain events.

In the study of the relationship between the media and crime, the exceptional popu-
larity of crime in the media represents one of the basic concerns. The literature provides
five traditional explanations of why crime news dominates in television and print media.
The first explanation assumes that crime news is simply information that the public needs
to know. The second explanation is based on the thesis that the presentation of crimes in
the news can have a preventive effect on potential perpetrators.” The third explanation indi-
cates that reporting about crime sometimes resembles a public performance because it has
numerous dramatic moments and emotional charge. The fourth explanation finds a con-
nection between crime news and the nature of the criminal justice system. Finally, the fifth
explanation addresses the popularity of crime news (Chermak, 1995). These explanations
of the popularity of crime address various aspects, starting from the public interest to the
potential preventive function that crime reporting brings with it. It is the aspect of the pre-
ventive function that reflects the benefits of media crime reporting, which conditions the
need for the media presentation of crime to be viewed through the prism of its contribu-
tion to crime prevention.

Media construction of crime

The strong interest of the audience in certain criminal events contributes to media
reporting’s focus on certain forms of crime, which, thanks to their characteristics, deserve
the greatest attention of the audience. As previously mentioned, the media presentation of
crime is frequently reduced to certain facts, which essentially maintain the created prej-
udices about crime. Three inevitable conclusions can be found in the literature regarding
media construction of crime. The first conclusion concerns the fact that the public gener-
ally overestimates crime rates, especially violent crime rates. The media have been identi-
fied as the main source of information on the justice system, and finally, there is an exces-
sive amount of violent crime coverage (Roberts, 1992, p. 119).

These conclusions undoubtedly indicate that the media has a strong influence on
public opinion on crime (Roberts, 1992). The over-representation of violent crime news
affects public perception in such a way that this form of crime is perceived as a major secu-
rity threat. Reiner et al. (2003, pp. 15-16) studied crime media coverage from the end of

5 The potential perpetrator sometimes considers the benefits and disadvantages that may arise from
committing a crime and, depending on that assessment, makes the final decision (Chermak, 1995).
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World War II to 1990, analyzed samples of stories published in the Times and the Daily,
and determined the characteristics of media crime reporting:
1. Both factual and fictional stories about crime are represented;
2. The stories primarily focus on serious, violent crime, especially murder;
3. The attackers and victims in these stories are of higher social status and older
than the attackers and victims prosecuted by the justice system;
4. The risk of crime is present as much more serious than the actual victim num-
bers show;
5. The effectiveness of the police and the justice system is portrayed in a positive
light;
6. Stories focus on specific cases and events rather than general trends or politi-
cal issues.

The media construction of crime is primarily manifested through the selective and
tendentious presentation of violent crime as the primary security threat. The amount of
violent crime presented in the media does not correspond to the actual violent crime rates.
Issues of crime structure and trends have been left out of the media discourse, which con-
tributes to the prejudices about the dominant threat and the high risk of violent crime. In
this way, other forms of crime, which enjoy a larger share of overall crime statistics, are
neglected. On a daily basis, journalists reporting on crime face the question of how to
inform the public about real crime without news sensationalism that would affect the audi-
ence’s perception (Croll & Lasos, 1999). A potential solution to this problem would be pro-
portional representation of crime forms according to their stake in the total crime structure.

Tendentious and sensationalist reporting on crime resulted in the emergence of a phe-
nomenon called ‘moral panics’ Stanley Cohen founded the notion of moral panics in 1972,
thus implying that individuals, social groups, or certain events are identified as a threat
to social values and interests. This is followed by an intensive media presentation of these
subjects or events in the stereotypical manner of the mass media (Cohen, 1972). Kenneth
Thompson points out that at the very beginning of the process of moral panics, some-
one or something is defined as a threat to the values or interests that form the core of the
social order. The threat to these values is presented by the media in an easily recognizable
form. As a result of this type of media coverage, a sharp increase in public concern occurs,
which leads to a reaction from the authorities or those who influence public opinion. At
the end of the process, panic ebbs or leads to social change (Thompson, 1998). Therefore,
moral panic develops as a consequence of the constant and exaggerated media presenta-
tion of certain social phenomena that threaten the basic values of the social community.
As violent crime is most often presented in a sensationalist manner, and the phenomenon
of moral panics is mainly related to this form of crime.

According to the results of research on media crime coverage and the perception of
this form of security threat in the Republic of Serbia, very similar findings were obtained as
the ones from the research conducted in other, primarily Western countries. The majority
of respondents indicated that they believe that crime is on the rise, as well as that violence
is very present in society. On the other hand, the perception of the crime rate is based pri-
marily on information obtained through the media, as the main means of obtaining infor-
mation about crime (Ili¢, 2017). Therefore, the appearance of the rise of crime and the pres-
ence of violence in society was constructed through the media.
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The print media in the United States and other countries tend to embellish violent
crime directed against persons (such as murder, rape, theft, and assault), but also mitigate
the importance of property crime. The analyzed samples of newspapers around the world
contained practically no information regarding the causes of crime and how to avoid vic-
timization (Marsh, 1991). The representation of crime is largely oriented toward specific
criminal cases and incidents, rather than a broader debate regarding causes, prevention, or
policy (Greer, 2012). A survey of media coverage of violence against women in the Repub-
lic of Serbia showed that in the case of mass murders, a sensationalist approach was used
in the majority of cases. Also, based on the example of two mass family murders with fem-
icide in 2015 and 2016, it was determined that the media did not approach this phenom-
enon from the aspect of prevention of such events (Mrsevi¢, 2017). By focusing on events
that are ‘important’ to the audience, the media selectively and tendentiously decide which
part of reality the public will learn about while embellishing the scope of events chosen to
become news. The media construction of crime consists of accentuating violent crime as
the primary threat to the security of citizens and neglecting other forms of crime. As violent
crime is relatively rare in the real world, this increases its importance as news, leading to its
frequent appearance in crime news (Surette, 2015). On the other hand, property crime is
rarely reported about in the media, although it poses a greater threat to citizens. Also, media
discourse is completely devoid of the issue of the cause, prevention of crime, or anti-crime
policy. These issues should be a key aspect of crime coverage because in this way the devel-
opment of the security culture of citizens is affected, which in turn affects the security situ-
ation and crime prevention. The state-owned media should be the bearer of activities in the
field of security culture development by informing the public about all aspects of crime. In
essence, the media agenda the media create should have the function of ‘perceptual lenses’
that would enable the public to know the real situation when it comes to crime. Also, the
state-owned media, as a representative and guardian of the public interest, should initiate a
discussion regarding the policy that deals with the field of combating crime.

Crime news evaluation criteria

The process of selection of events to be presented as news is based on certain criteria,
known in the academic literature as ‘news values, which serve to identify events as ‘news-
worthiness’® Hence, the news is shaped according to the news values, the criteria that deter-
mine which events fall within the scope of media visibility and to what extent, and which
events remain outside the scope. Johan Galtung and Marie Holomboe Ruge were pioneers
in identifying ‘news values’ criteria — as presented in a study originally published in 1965.”
Since then, a number of authors offered their interpretation of key determinants affecting
news value (Greer, 2009).

6 The ‘news values’ and ‘deviancy amplification’ concepts were developed by Jock Young (Kidd-
Hewitt, 2002, pp. 118-119).

7 Galtung and Ruge tried to systematically identify and classify news values, which mainly determine
and structure event reports. The focus of their research was general reporting, and the values
they identified include the following (Galtung and Ruge, 1973): 1. unexpectedness; 2. novelty; 3.
negativity; 4. frequency; 5. reference to elite; 6. composition; 7. reference to individuals or causality;
8. continuity; 9. spatial and cultural relevance; 10. consonance.
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Following this classic analysis, Steve Chibnall published a very influential study from
the field of crime reporting in 1977, which influenced the development and application of
the concept of news value in various contexts. In Law and Order, Chibnall researched the
development of news about ‘law and order’ in British newspapers. He reached a conclu-
sion that media organizations had established certain rules for the selection of crime news
and that there were “at least eight professional imperatives that serve as implicit guides for
constructing new stories,” their order being as follows (Chibnall, 1977, p. 23):
1. immediacy (speed/present time);

. dramatization (drama and action);

. personalization (celebrity culture/fame);

. simplification (eliminating vagueness);

. titillation (publication of the forbidden/voyeurism);

. conventionalism (dominant ideology);

. structured access (experts, the foundation of power, authority, etc.);
8. novelty (new perspective/speculation/upheaval).

The list of news values identified by Chibnall (dramatization, novelty, personalization,
etc.) is largely analogous to the values mentioned by Galtung and Ruge. Namely, the differ-
ences in the subject of the research, the focus on crime reporting in relation to general report-
ing, did not have a significant effect on yielding different results. In addition, Chibnall also
identified professional imperatives that lead to what he referred to as “five informal rules of
relevance which govern the reporting of violence”. These rules guide the way journalists treat
violence, pointing to the relevance of primarily spectacular crimes. Moreover, crimes with
sexual or political connotations are relevant, as are the graphically shown crimes. Finally, there
are crimes related to individual pathology and repression (Chibnall, 1997, p. 77).

Chibnall recognizes the priority that violent crime takes in media reporting, as well as
the specific link between violence, spectacle, and sex.® In addition to the aforementioned
authors, one of the most significant research contributions in the debate on the media pre-
sentation of crime and the values that guide crime reporting is a monograph by Yvonne
Jewkes, entitled “Media and Crime”. Jewkes (2004, pp. 40-58) identifies 12 criteria for eval-
uating news, which influence the shaping of crime news in the UK media:

1. Threshold - events must have a certain degree of significance or drama in order

to be considered interesting and noteworthy enough to become news;

2. Predictability — makes it possible for the media to plan the coverage of an event

in advance;

3. Simplification - events do not have to be simple to become news, but they must

be able to be reduced to a minimum number of parts or topics;

4. Individualism - individual definitions of crime and rationalization that empha-

sizes individual responses to crime are more advantageous than complicated
political or cultural explanations;

N Y U s LN

8 Tt is also important to have in mind the fact that different media are guided by different values
when selecting and presenting news, such as the Sun, the BBC and the Independent (Jewkes, 2004,
p. 39). The differences between the media stem from the editorial policy and the tradition of the
media itself. Some media have built their brand and found their place on the market thanks to a
recognizable information agenda.
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5. Risk - the thesis that the modern lifestyle is inevitably associated with risk has
turned into a widespread assumption;

6. Sex - one of the most prominent news values found in all media;

7. Celebrity or high-status person - the obsession with celebrities is evident in all
media, and the story is very likely to become news if a celebrity is linked to it;

8.  Proximity - the proximity criterion can be divided into spatial and cultural. Spa-
tial implies geographical proximity, while cultural signifies the relevance the event
has for the audience;

9. Violence - the news value that is probably common to all media;

10. Spectacle or graphic imagery - television generally enjoys greater credibility with
the public than the print media do because it offers higher quality photographs
believed to be credible and true, or tell a story from a perspective determined by
the editorial board;

11. Children - any crime can become news if it is related to children;

12. Conservative ideology and political diversion - in the field of crime and delin-
quency, this criterion emphasizes repression, a higher number of police officers,
more prisons and a stricter justice system.

The established list of news values presented by Jewkes follows up on the values identi-
fied in the views of authors who have previously researched this topic. Jewkes places a par-
ticular emphasis on the unique status of violence, as a value that is common to all media.
Based on the results of research led by authors who examined the news values that guide
crime reporting, most authors underline the special status or value of violence as news. A
similar view of the importance of violence is shared by Hall et al. “One special point about
crime as news is this special status of violence as a news value. Any crime can be lifted into
news visibility if violence becomes associated with it. Violence represents a basic violation
of human rights... It thus represents a fundamental rupture in the social order” (Hall et al.,
1978, p. 68) Its special status is determined by the fact that violence violates fundamental
human rights, above all, the right to life, mental and physical integrity. Moreover, the spe-
cial status of violence as a news value is determined by the special status of the values that
are jeopardized by it.

The news values that guide media reporting in the Republic of Serbia, on the exam-
ple of violence against women, are based on the ‘famous three S5’ - sex, scandal and spec-
tacle (Jugovié, A., Jugovié, j. & Bogeti¢, 2016, p. 117). While examining the print media
coverage of domestic violence in the Republic of Serbia in 2012, it was determined that
sensationalist headlines dominated the media, as well as the visual presentation of vio-
lence, with one or more photographs (Vuli¢ & Pavlovi¢, 2014). Therefore, the key values
that govern the reporting of the Western media are also immanent to the Serbian media,
while the sensationalist approach with a focus on violent crime forms the core of media
reporting on crime.

Despite the continuing similarities between different points of view, it is important
to recognize the fact that news values are also culturally-specific and that they reflect the
historical and social moment in which they are placed (Naylor, 2001). As the media and
society are changing, so are the criteria that affect the events’ selection and production as
news. It appears as if the recent ‘celebrification’ of society has turned almost everything
related to celebrities into something newsworthy. Crime related to celebrities is especially
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interesting (Rojek, 2001). Sex and violence are now more common in all media, including
crime news, thus overcoming numerous sexual topics that were taboo in previous decades
(Reiner et al., 2000). As noted above, violence represents a unique and specific news value
because it encroaches on the foundations of the social order and endangers basic human
rights. According to the majority of authors, in addition to violence, the integral values are
spectacle, sex, and, drama. Their connection to violence is direct. It can even be said that
violence almost always includes some of these values. The unique value of violence as news
conditions the central position of violent crime in the media agenda.

Concluding remarks

The connection between the media and crime is generally described as primordial,
fundamental and, therefore, indestructible. Crime is often characterized as a modern par-
adigm of the primordial struggle between good and evil. It is a phenomenon that most
directly reaches into the issues of security of individuals and the entire social community.
Therefore, information about the crime is of public interest, and as the media is the main
means of informing the public about this phenomenon, it is necessary that media report-
ing be focused on the facts and presentation of the real state of crime. The review of the
research determined that the media presentation of crime has a great influence on the
public’s perception of crime. Media reporting is not dedicated to convey a credible depic-
tion of crime, but it influences the rise of fear and moral panic by sensationalizing certain
forms of crime. The media thus causes an emotional, not a rational, outlook of the pub-
lic towards this phenomenon. A realistic presentation of crime would include the media’s
reliance on facts, more precisely, a presentation of the structure and trends of crime as per
official statistics. Consequently, individual forms of crime should be represented in the
media proportionately to their stake in the overall crime structure. However, the media
distort crime by selectively reporting on certain forms of crime, solely on the basis of their
commercial significance.

The selective presentation of crime by the media is based on certain criteria that
guide the selection of events to be presented as news. The main criterion that determines
the selection of crime news is violence. The special status of violence is determined by the
special status of the values it jeopardizes. The unique status of violence as a news value
is at the core of the popularity enjoyed by violent crime. As a result, there is an excessive
and, when compared to the official statistics of the crime structure, inadequate represen-
tation of violent crime in the media. The over-representation of violent crime in the media
affects the media construction of crime, in such a way that this phenomenon is presented
and perceived as predominantly violent. The importance of violence as news leads to the
media reporting about violent crime on a daily basis, although it is relatively rare or at least
less frequent than other forms of crime.

In addition to placing violent crime at the center of the media agenda, the media con-
struction of crime often involves the portrayal of violent criminal events as a consequence
of ‘force majeure’ or karma. This approach affects public opinion about the lack of ways or
possibilities to avoid or prevent such events. This shows the need to shift the focus of media
reporting from the event itself and its consequences to the issues of cause and prevention.
Thematization and analysis of criminal events from the aspect of the cause, prevention, or
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policy of combating crime is an important function of the media in the development of a
proactive public approach to this phenomenon. The thematization of these aspects of crime
in the media encourages the development of a safety culture, which - through a feedback
mechanism - influences the prevention of crime and the improvement of the security of
the entire social community. Unfortunately, the media discourse does not recognize the
importance of these topics, this is somewhat expected from the privately-owned media,
on the other hand, the state-owned media would have to adjust their media agenda to the
needs and interests of the public.
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