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MAKJIYAH U JEBPE - TEOPUJCKO (HE)CATJIACJE?

Caxerak: IIpegmeT oBor pajia je yHopefH! MpMKa3 IOjelHIX aclieKaTa TeOPMjCKIX
pasMarparma KOMYHULMPamba IBOjUIle MUCTMIALIA BP/IO Pas/IMIUTOr aKaJeMcKor 3ajeba,
Mapmrana Makiyana u Pexxuca [Jebpea. Ilonasehn o xumorese fa cy, y Mepu y K0joj ce
IbMXOBA MICTPa)KMBAYKa MHTEPECOBaba MPEKIAIajy, 3aK/bY4LM 10 KOjUX [o/1a3e CPOHNI
MM MaKap KOMIUIEMEHTapHY, LIX/b HaM je [1a, C jefHe CTpaHe, YTBPAVIMO eBEHTYa/IHe Be3e
VUIY carjiacja, Koje Ou Ha HeKU HaulH IIpeicTaB/bajie JOJATHY MOTBPAY BPEeTHOCTU HBUXO-
BIIX T€OPMja, a C IPyTe CTPaHe JlJa yCTAaHOBMMO KOje Cy TO NMHIje pasfiBajamba Koje HaroHe
Jebpea Ha cBOjeBpCHI ,,0KpIaj” ca MakmyaHoM. IIprMeHOM OCHOBHUX HAayYHUX METOfa
aHanM3e 1 AefyKIjuje Ha BIXOBe TeOPUjcKe KOHIIENTe, Te bIXOBUM HopebemeM, yTBp-
AWM CMO JIa TIPeCeK [IBejy Teopuja IpeficTaB/ba HaITIlallleHa y/Iora TEXHOJIOTHje y Ipolie-
CUMa Ky/ITypHe JUHAMUKE.

Kipyane peun: Mapmran MakityaH, Pexuic [Jebpe, KoMyHUI[pambe, KYITYpa, TeXHO-
noruja

YBop

Y cBoM ,YBOAY y Mennonorujy’, Aeny Koje mpefcras/ba CMHTe3y nperuyha y
yCIIOCTaB/bakby MEIOTIOTHje Kao HayuHe auciuinge, Pexuic le6pe [Régis Debray] jento
Off 1IeCT TIOI7IaB/ba ,l1ocBehyje” Makiyany [Marshall McLuhan] u kputnun merose ago-
puctunukn popmynucate tese — The medium is the message. Koje cy Teopujcke crone u
6apujepe Mehy oBOM [{BOjUIIOM, HAM3ITIEN ¥ CBEMY PAa3IMINTIX, ayTOpa?

C jemne ctpaHe je Mapuran MaxiyaH, mpodecop eHITecKe KibIDKeBHOCTH, pobeH y
Kananu; nmonymapHocT je crekao y CjenyumenuM AMepndkuMm JIp)kaBaMa, eKClieHTprYaH
y CBOj/IM Hay4YHMM CTaBOBUMMA ajI)i He 1 )KMBOTHUM U360pUMa, IIpefjaBad Ha KaTOMNd-
koM Konery CeHT Majkn YauBepsureTa y TopoHTY; HEpeTKO ce 03HaYaBa Kao 3a4eTHUK

! branislava.vuckovic@pr.ac.rs

2 Pagp je pesynTar Hay4HO-UCTpaXKuBadke fAenaTHOCTY Prmosodekor paxynrera YHUBEP3UTETA Y
[TpymTuam ¢ npuBpeMernm cepyiureM y Kocosckoj Murposuiy, kojy nopgpsxaba MuHICTapCTBO
IIPOCBETe, HayKe U TeXHOJIOLIKOT pa3Boja Perybnuke Cpbuje.
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¢dunosoduje mepuja. ,Kao ncrpaxxnpay’, mullie OH, »ja HeMaM YBPCTY Ta4yKy IJIeUIITA
HUTH OPUBP>KEHOCT OMJI0 KOjoj Teopuju — cBojoj mmu 1yhoj” (McLuhan, 2012, str. 15).
Hacynpor memy je Pexxuc Jebpe, n3faHak GppaHIfycKe COLMOIOLIKE TPauLyje, TeOPUjCKI
¥ IIPaKTUYHM MOKIOHMK MapKCHCTUYKe MUC/IN; HeoOu4uHe 61orpaduje y Kojoj ce McTudy
capazma ca Ye IeBapom, 3arBopennuke roguse y bonmmsuju, ynora cabetHuka @pancoa
MurepaHa, HAKOH 4Yera beroBy Iamby o6yhyjy apyra nctpaxkyupadka 1ojba YMjuM pas-
OTKPUBAm-}MMa jé HAMEHMO MEINO/IOTH)Y, HAyYHY IUCUUIIIMHY YMjEM HAYYHOM yTeMeberby
je TIOCBETHO CBOjy aKaJIeMCKY Kapujepy.

MecTo TeopmjCKOr cycpeTa IBOjuLle UCTPAKMBAYa Ca TAKO Pa3HOPOSHMM JIMYHUM U
Hay4HuM O1orpadujama, TeOpUjCKUM 3ajeheM ¥ HayYHUM CTPeM/beIbJIMa je TauKa IIpe-
CceKa TeXHOJIOTHje ¥ Ky/IType, 3ajef[HIYKO MHTepeCcoBarbe Koje MX CMeIlTa y JICTe yIIOeHNKe
- oHe rocBeheHe M3y4yaBalby KOMYHUIIMPaba.

Menmj/mMenujym Kao feTepMUHAHTA KyATYPHUX
edexara KOMyHMLIIPaba

ITpBa Tauka cycpeTa BUXOBMX TEOPMjCKUX MHTEPECOBAalba jeCTe MeMMj U Ierosa
yaora y Ipolecy KOMyHULIMPatba. Y NPBUM JelleHNjaMa MHTeH3VBHM]jer 3ydaBarba
KOMYHMIIMPama, KOje je IOICTAKHYTO Pa3BojeM eleKTPOHCKMX MefjJja ¥ OCBajarbeM CBe
Behyx 06acTy IPYUITBEHOT )XMBOTA Of CTPaHe MaCOBHUX MefMja, aKIleHar je 6110 Ha
KOMYHMKATMBHOM CafIp>Kajy, JOK je MeiMj MMIUIMIMTHO WIN eKCIVIMIUTHO IePLUIIN-
paH Kao HeyTpalTHa TeXHNYKO-TEeXHOJIONIKA CTPYKTypa. [lomepame dokyca ncrpaku-
BaYKMX MHTEPECOBama Y BEe/IMKOj Mepy 1yryjeMo MakiyaHy Koju je, 110 yriieny Ha VHuca,
U3IBOjIO YIIPaBO Mefj Kao e/IeMEHT KOMYHMIMPatba KOji BPIIY IOM/HAHTAH yTUIAj HA
IIPOLEC y LIe/IMHIN.

Iberos HamsrIen jefHOCTaBaH M HAIIMPOKO HO3HAT cTaB The medium is the message,
Mefiiij je IOpyKa, Kpuje Ca3HajHO 1 CEMaHTUYKO 6OraTCTBO KOje MY je, Y3 CBe crmabocTu
MaxksyaHoBe Teopuje, 06e36e1I0 HEIIPMKOCHOBEHO MECTO Y CTOPHUjI HayKa O KOMYHH-
nupamy. KapakrepucTike camor Meiija Cy, CMaTpa OH, JleTepMIHAHTA JbyZICKOT flefloBarba
U YIPY>KUBaba, JOK CY CAIp)Kajul ,,jeTHAKO Pa3sHOBPCHIY KO/IMKO U HEYYMHKOBUTI , 1 ,,BUIIIE
je Hero THIIMYHO Jia HaM "cajip>kaj’ 6110 Kojer Mefiyja 3acType IOITIe] Ha IeroB KapakTep”
(McLuhan, 2008, str. 14). KoMyHMKaTUBHY y/I0TY MefMja y IIYHOM OIICETy Ha HOBPLINHY
Cy M3HeIN eJIeKTPOHCKY MefIUjI; 32 IbUXOBe MPETXOHUKE?, CalpyKaj je IIPUKPUBAO OCTalIe
e/IeMEHTe, ITO CE OYMTOBAJIO Y 3alIMTAHOCTU O YeMY TOBOPM HeKa C/IMKA MUY KIbUTa,
MAKO Ce TaKBO INTalbe Hifje TOCTABIbANIOo 3a ,aTUIINYHE MefJje — Xa/bUHY, TOYaK, Kyhy,...
y ueMy Mak/yaH BUM MHTYUTUBHY IIOTBPAY CBoje TBpAbe. CTora, Kao HajCMKOBUTHjU
npuMep Oe3HaYajHOCTM cafipyKaja 3a eeKaT Mefyja, KOPUCTH eeKTPUYHY CHjaTNIly Koja
IpecTaB/ba Meniuj caM, 6e3 mopyxke. [lenoBame Mefuja ce MaHKpeCTyje Kao IpOMeHa pa-
3Mepe Mehy yynuma nnu GpyHKIMjaMa, jep CBaKM Of BbVIX IPefICTaB/ba MPOLY)KeTaK YoBeKa.
XapMoHuja uyna u GyHKIMja JbYACKOT OpPraHM3Ma, KOja MMa CBOj PYIITBEHN MaHMIAH ¥
IJIEMEHCKOj 3ajeqHNUI, 61Ba mopeMeheHa ca CBakMM HOBUM TEXHOJIONIKMM OTKpuheM.

3 ¥V xoje MaknyaH y6paja Tako pasHOpojHe IojaBe, IonyT opyba, opyxja, ogehe, rpahesna,
JaK/Ie CBe MaTepujajHe IPONU3BOJie YOBeKa KPO3 MICTOPU]Y, jep CBU OHM BpIlle YTUIA] Y HPaBIy
IpoIIMperha MOTyNHOCTH /bYACKOT OpraHMU3Ma.
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Hajsehe moTpece Te BpcTe M3a3Bam €y MMCMO, LITAMIIAPCKA IIPECa U eTeKTPOHCKY MefVji
4yju 3a4eTaK Hama3uMo y orkpuhy renerpada. OBy Menuju ¢y pafiMKaaHO IPOMEHIIIN
opHoC Meby uymima, WITO je 3a MOC/TIeANIy IIPOU3BENIO IPOMEHY pasMepe Muy OpsuHe
HaunHa ypebemwa mMehymynckux ogHoca.

Mecro TaKTMIHOCTH KOjy MaxkiyaH ofpelyje kao uBopuinTe y3ajaMHOr fiejcTBa dy/ia
U Besyje je 3a HeMUCMeHa APYLITBA, M3YM IICMa, HAPOYUTO (HOHETCKOr?, TOfIe/byje TyIy
BUJa uMjy foMuHanujy Mehy ocrammm dymima fopgaTHO oTBphyje 1 MHTeHsMBYpa ITaM-
napcka TexHosnoruja. Ha toj unmennim je nsrpalena csa samajHa uusuinsanyja — BU3y-
e/IHa, pallMOHA/IHA, leTpubaIn30BaHa, ca IMHeapHMM IIOMMakbeM BpeMeHa — LITO CY CBe
pedrexcuje Tunorpaduje, OFHOCHO APYIITBEHE MOCIEANIIE MIPEHha Mefnja POHETCKOT
I1CMa a TIOTOM U IITaMIIe.

Wnak, y unrepsjyy matom Epuky Hopuerny, Makiryan JoHeK/IE OMeKIIaBa CBOj CTaB O
opHOCy hopMe 1 cafip>KIHe KOMYHMKarnujckor nponeca. He namymrajyhn xpydny tesy na
»Cy IPYLITBa yBeK Owta 1o BehyM yTiiiajeM pupope Mefija Iy TeM KOjyX Jby/iy KOMyHN-
LIMPajy Hero IOf, yTUIIajeM KOMYHuKaTuBHOT cagpkaja” (McLuhan, 2012, str. 21), o Hyan
IOZIATHO IOjallliberbe 3a OHO LITO je 611/1a YecTa MeTa IeroBUX KpPUTHYapa: »ja He Cyrepu-
IIeM Jja cafip)Kaj He Urpa HUKakBy ynory — Beh camo fja MmMa HeiBocMIuc/IeHO nofpeheny
ymory” (McLuhan, 2012, str. 35).

U Pexxuc Jebpe mpomupyje yobudajeHo cXBaTare Caip>kaja mojMa Mefuj, aji TO
He YMHM Y UCTOM cMepy Kao 1 MakiyaH. [Ipe cBera, Tpeba Harmacuty fia cy debpeosu
aKafIeMCKM U Hay4YHU HAIlOPU YCMePEHU Ha KOHCTUTYMCahe HOBE HayuHe JUCLUIIINHE,
MeJMooryje, koja he 00yxBaTuTy acrexkre KOMyHULMPaba MAPrUHAII30BaHe Y JPYIUM
HayKaMa ¥ HayYHUM QMCUUIUIMHAMA KOje 3a CBOj IpegMeT MMajy OBy mojaBy. Hasus nu-
CLMIUIMHE MOXKeE JIa 3aBapa, Y eHTPY MHTEePeCOBaka MeIO/Iora HICY MEU)U per se; caM
Taj TEPMIH Ce YaK ofbalyje jep HOCU CEMaHTUYKY 3aMKY y cebu 360r aconmpama Ha
MacOBHE MeJjyje U IPoLeC KOMYHMIMpPamba Kao IPOCTOPHO OPMjEeHTIICAHEe CMHXPOHMjCKe
aKTUBHOCTN. Mefinonornja mak pasoTKpyuBa MeXaHU3Me, eleMeHTe, Mofienie 1 eeKTe
[MjaXpOHMjCKe BapMjaHTe KOMYHULMPamkha — TpaHCMUcHKje. Ped je o mpolecy KOMyHI-
Lypama Kpo3 BpeMe, KOji ce 300r TakBe BpeMeHCKe YCMePeHOCT) KBaMTAaTHBHO pa-
3/IMKYje Off CBOT CMHXPOHMjCKOT [IAPIbaKa, /i, CBAKAKO, HIje 3aMICINB 6e3 IIPeHOCHNKA
IIOpyKa, MefiujyMa.

Jle6pe nHCHCTMPA HA TEPMUHOJIOLIKOj AMCTUHKIV)M MeIujyM (TpaHCMUCHje) — Meiyj
(koMyHMIMpaba), Majia ce TOMe MOTY YIYTUTH Pa3jIoxHe Teopujcke npumenode. Mako
ce, UCTUHA, TEPMUH MeJij, HAPOUUTO Y HEHAyIHOM JMUCKYDCY, Be3yje IIPeBacXofHO 3a
MacoBHe Mefiyje, 00MM II0jMa MeJjyij ce y TOMe He MCLPIUbYje (OTYH 1 IIpufieB, MaCOBHH,
Jla yKa)ke Ha CTaTyC MIOTKAaTeropuje y OKBUPY Iype Kateropuje). Of TepMIHOONIKE /IVC-
TMHKIMje Meanj/MefujyM 3HadajHuje je JleOpeoBo pasrpaHiderhe KOMyHUIMPabha Kao
4yHA KPaTKOT Tpajamba, JaK/le CMKHXPOHMUjCKOT U/HA, yTeMe/beHOT Ha pasMeHu nHdopma-
1Jija TEXHMYKUM CPEICTBMMA a OPTAaHM30BaHOT Ha €KOHOMCKO] JIOTUIIV, Y/HA KOjI MIMa
HparMaTMYHy Ipe Hero CUMOOMNYKY AMMEHSH]Y, Off TPAHCMICH]je Kao Ipoljeca Tyror
Tpajama, Ynjy AMjaXpoHMjCKy yCMepeHOCT oMoryhyjy Texumdka cpencTsa gudysuje y
capajiib)i ca MHCTUTYILMjaMa, KaKo 61 ce 00/I1MKOBae BpeHOCTH U 3Hamwa. OH, JaKie,

4 Tlomohy GecMucieHOT 3HaKa [IOBE3AHOT ca 6eCMICTIEHIM 3BYKOM MU CMO U3Tpayi 06mmdje u
3Hauerbe 3amagHor yoseka” (McLuhan, 1973, str. 67).
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3HATHO peAyKyje 0O0uM mojMa KOMyHuULMpame (OTYA U Mefuje, MaKap 1 CaMO MacOBHe,
CITyILIITa HA HUBO TEXHUYKUX CPEACTaBa unja je PpyHKuuja ymoTpebHa, CBAKOZHEBHA, YUCTO
TeXHMYKa), MAKO Ce Y IeIrOBOM YOOMUYajeHOM CXBaTakby TPAHCMIMCIja MOXKe O3HAYUTI
Kao KOMyHULMpambe Kpo3 BpeMe. Ha Taj HaunH, MeMO/IOIIKY I0jaM MeaujyMa 6u 6uo,
IOITy T MACOBHIX Meflfja, II0jaM HIDKET pefia y OfHOCy Ha Menyj. Mebyrtum, [Je6pe Hara-
IlIaBa HecaMep/bMBY KBa/IUTATUBHY Pas/MKy cpeficTaBa anudysuje y Ipoliecy TpaHCMUCH]e
U YMHY KOMyHUIMpamba.

Mepnujym je Bpno fudysaH mojam, BelnKe MojaBHe pasHOMMKOCTH. JJok Meanje,
aprymenryje [le6pe, ycmoBHUM pedieKcoM Be3yjeMo 3a MacCOBHe MefjJije U CPefiCTBa MIIN
KaHaJle IPeHO0Ca IOPyKe, MeANjyM aKTUBHO JJOIIPUHOCH O0O/IMKOBakby MOpyKe. Y Meauo-
JIOLIKO]j TeOpujH, I10jaM MefijyMa O3HadaBa: 1) mocrymak cumbonusanuje, 2) KOMyHHUKa-
1yoHu Kopi ogpebhenor apyurrsa, 3) pusuuke HOCKOLE MOPYKa, 1 4) ypebaje 3a nudysujy
(Debray, 2000, str. 49).

Mepujym ce, HauMe, KOHCTUTYUILE Y jefMHCTBY TEXHUYKUX M MHCTUTYLIMOHATHUX
uyyHunana. CrpyKkrypa Mefujyma je Bojaka; HopeJ| leroBOI MEXaHMYKOT M/IM TEXHUYKOT
acmekTa, 300T IUjaxpOHMjCKe IPUPOJe TPAHCMICHje KOja IIPoliec IPOAY>KaBa Ha BIIIE
JieLleHyja W/ BeKOBa, HEOIIXO/IaH je M JPYIUTBEHN WM MHCTUTYLMOHAIHY feo. XpuinhaH-
CKa II0pyKa Ce IIPEHOCY IMCAHMM TEKCTOBMMA U KPO3 I[PKBY Ka0O MHCTUTYLIMjY; TMKOBHA
YMETHOCT ¥IMa CBOj BU3Y€JIH!, MaTePUjaIHu €0, KOj! YIOTIYIbYjy Talepuje NI MY3€eju.
[IITamMmapcka TeXHOIOIMja M KIbJMIa Kao FbeH HPORYKT TeK y3 IIKOMy Mn 6M6ImoTeKky
II0CTajy MeUjyMOM TpaHCMMUCHje. Ped je o ,,ierypu MaTepujaHIX CPeiCTaBa U JbyACKIX
YMHMIALR’, ,BEeHYaby TEXHOJIOMKOr (akTopa ca mHCTUTYLMoHanHnM (Debray, 1997, str.
1, 10) n1n, y MEIMOIOLIKOM TePMUHOJIONIKOM 00pacIfy, OpraH30Ba0j MaTepuUjIt 11 Mate-
pMjaI30BaHOj OpraHM3aINjI, KOje CBaKa Ca CBOje CTpaHe yTUdy Ha OO/IMKOBatbe Cafp-
’Kaja KOjy ce IPEHOCH U TEK Y CajefMHCTBY YMHE MeJUjyM TPaHCMICHje.

AnopukTrnyHu cTaB ,Menujym je paBHogyuan” [le6pe aprymenTyje uctunurouthy
MCKas3a ,2+3=5", 611710 [ja je HAIlMCaH Ha ITa/IMUHOM JIMCTY VMM HAIUPY, €HITIECKOM WJIN
TypckoM jesuxy (Debray, 2000, str. 47). [Ta i oBaj jenHOCTaBaH JoOKa3 06apa 4nUTaB TeO-
pujcku nogyxsaT Mapinana Maxiayana? Kipydna npumen6a xojy My GpaHI[yCKu Kosmera
yiyhyje je 1a je ocHOBHa Te3a, yC/Iel CBOje I0jefHOCTaB/BEHOCTH I IIPETEPAHOCTIA, JIOLI
TeMeJb 3a U3BOherbe 0301/bHIjIX 3aK/by4yaKa. IIpHBIadHOCT, PUTMIYIHOCT, aTUTepaluja 1
npesopuBocT uspasa The medium is the message 06e36enyia My je He3aCIY>KEHY HAXKBY
¥ 3Ha4aj U ,HEeIITO LITO je MOIVIO M/IM TpebasIo fja HeCTaHe Kao LPTeX Y IeCKy, CTEKIIO je
BPEJHOCT IUIaHeTapHOT pedpeHa, Kao HeKo recyio i nocmosuia’ (Debray, 2000, str. 48).

VsjennavaBarse Memija 1 mopyke 3a Jlebpea npegcrasba ,,IIapafOKCATHOCT CAMOIIO-
TBpbhyjyher mapagoxca”; BUXOB OHOC OH TyMaul Kao ByOOKY YCIOB/bEHOCT IOTOME
npsuM. Mennj(ym), fakite, i oBfe £001ja NICTAKHYTO MECTO Y Lie/IMHM IIPOLjeca TPAHCMMU-
cuje, anu 6e3 yMamuBama 3HaUaja KOMYHUKAL]CKOT cafpxkaja. TeXHMYKe KapaKTepu-
CTHMKE Me[IVjyMa, I TO j€ jeHa Off HEKO/IMKO JINHIja KOj€ OLPTaBajy I0/be MEJMOTOUIKIX
MHTEPecoBalba, IeTepPMUHNUIITY CUMOO/IYKe JOMeTe TPaHCMUCH]e.

Matepujanum geo MeaujyMa, Koju MOXKEMO M3jeJHaYUTy ca MeJUjeM Y LeINHNI Y
MaxJryaHOBOj TepMUHOJIOTH]jH, IMa ieTepMMUHKIIYhy y/Iory Ha 0O/NMKOBame cajipxKaja
KOjJ IPEeHOCH; Y HajMamb0j Mepy, MOXKe MMATH OrpaHMYaBajyhe [1ejcTBO Ha KOMYHMKa-
trBHe edekte. Tpajarbe, MOryhHOCT yMHOXaBama MM IIpeHoLIeka ofpehernx Marepujaia
Meba KapaKTep IopyKa Koje mpeHocu. Vicropuja nmucma y cBeTny IpoMeHe MaTepujana
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Ha KOjMMa ce I1cao, cMatpa Jebpe, Hyau o6ube foKasa JyOoKe YCIOBbEHOCTH CHM-
6onmuuke (IyXOBHE) IPONM3BOAE BEHIM TEXHNYKUM (MaTepUja/HUM) HOCHOLVIMA, I
YIIPaBO HUXOBO MAapriHaAN30Balbe Y IPYIITBEHUM HayKaMa My je HOfICTULIAj 32 Mefu-
O7IOIIKA MCTPaKMBakha MaTepyjaTHNX Tparosa 3Ha4era, alny He 3apaj bIX caMuX, Beh
y unby objalimberha Mpoleca Koju BOAY Off OfpeheHOr TeXHMYKO-CHMOOINIKOT CKIIOIa
10 IeIOTBOPHE APYLITBEHE cujle. Taj mpoliec OH Ha3MBa TPAHCMUCUjOM U Y aKTUBHE
4uHMOLe yOpaja, 0CUM TeXHIYKIX, APYLITBEHe YMHIOLIe, MeujaTope: ,yBIjek hemo Tpe-
Oary TyMade jep ce TpaHCLiefieHIIMja 3HaYerba He Moxke MumMonthn” (Debray, 1996b, str. 85).

Ipyra npumen6a Kojy Menyonor ynyhyje ,lIeCHUKY — IPOPOKY , KaKO I'a Ha3UBa, jecTe
orpannuasajyhe fejcTBo TepmuHa ,,mopyka”. ITopyka je, 1 y TOMe ce cacToju IpuMenoa,
YBE€K BOKAaTUBHA, IPECKPUIITUBHA IIPe HErO JeCKPUIITUBHA M MMA IParMaTU4YHy BPEJHOCT.
Y Teopujama KOMyHULIMpPaba Ce PETKO Ha/la3y CPOJAH CTaB, HAMMe, IIOpyKa ce ofpehyje
Ka0 Ma KOju cMMOO/NIM30BaHN cafip)Kaj KOMyHMIMpatba. JInHmja cropa je, Moxpa, y Beh
IIOMEHYTOj OpMjEeHTALMj MEMONIOTMje HA TPAHCMIUCH]Y YMjI je CafiPiKaj »,allCTPaKTHA
nnu 6esBpemena mopyka” (Debray, 2000, str. 49), 0THOCHO KOMIIIEKCHE JYXOBHE TBOpe-
BIHE Koje 4lHe KoneKTyBHO namhemse. To 6u pasjacHuo [Je6peoBo pasnumkoBarbe yiore
MeJujyMa y CTBapaiby IIOpyKa I CajpyKaja Koju TO Huje.

Hajsan, y xonauHoj npecynu Maknyanosom Bubersy ofgHOca Meauja u mopyke, lebpe
UIIAK Jlaje TIO3UTUBHY OLIEHY, Y3 OTPafy /ia je II0je[IHOCTAB/beHO PasMUIIbatbe UIIAK IIPO-
M3BEJIO Ca3HAjHO IJIOAHY UJIejy — 0Ly aau MCIpaBHy. Jako, makie, He TOBOPU O UCTO]
paBHM KOMYHuULIMPatba Kao u MaxiyaH, [JeOpe Beh oBfie ycriocrasiba CIIOHY [iBejy Teopuja
CTAaHOBUILITEM O 3Ha4ajy caMOr Me[ilja ¥ HherOBUX KapaKTePUCTUKA, YaK U YMCTO TeXHUY-
KX, Y, C jefiHe CTpaHe, 00/IMKOBalby KOMYHJMKATBHOT CafipKaja, a C Ipyre, y 0O/INKOBambYy
COLIMOKYNTYPHOT MU/b€a CBAKE EIOXE.

YTuiaj Menuja Ha 00/IMKOBambe
KY/ITYpHE CpefjuiHe

MaxnyaH je pajuKaJTHM 3aCTYIIHUK MelMjalleHTPMIHOT IPUCTYyIa y TyMadermby
OJHOCa MEIMjyM — IPYIITBO, KOju HEPETKO IIpMKa3syje Kao jefHOCMepaH. ,CBaKa TeXHO-
noruja’, HaBogu y Iyilienbepiosoj ianaxcuju, ,TeXXI Ka CTBOPY HOBY /bYACKY CPeRNHY
(McLuhan, 1973, str. 9). IlojaBoM HOBe TeXHOJIOTje LOIa3M KO IPOMEHe Yy/IHe pasMepe 3a
IojefuHIIe Koju ce cycpehy ca wom, anu ,,cTBapHa PeBOJIYLIMja Ce CACTOji Y 0BOj KACHM]jOj
U IpORy>KeHoj dasu ‘mpuarohaBarma’ BaCKOIMKOT IMYHOT U IPYIITBEHOT XIIBOTA HOBOM
MOJIeNTy IepLelniyje Koji je ycroctasuna HoBa TexHonoruja” (McLuhan, 1973, str. 37).
Mospa [lebpeoBa KpUTHUIKa OIITPHILIA He OJ TaKO OIITPO ceKla Mak/TyaHOBe Mjieje fa ce,
YMECTO IIOITy/IaPHUM 1M3Pa3oM O MefjiMa Kao MOPyILY, 103a6aBIO Makbe yIedaT/bUBIM
any IpelM3HIjUM M3Pa3oM MeJyjalleHTPU3Ma CaJipyKaHOM y TBPIIbM O YTUILAjy TeXHO-
JIoTHje Ha IPYIITBEHe IIPOMEHE.

Menuj/MenujyMm y KOMIUIEKCY IPYIITBEHNX YMHIIAIIA IMa 3HAYajHO MeCTO Y AepUHN-
camy obpuca I yXa IojefMHAYHMX eroXa Y MCTOPHj| YoBedaHCTBA. DpaHITycKu MUCTN-
Ml ¥3MIYe 3aMIM TEXHOMIOLIKOT IeTEPMIHM3Ma KOM ce Mak/lyaH IIOTIIYHO IpenyIuTa.
YTuiaj rexHonmomkux oTkpruha Ha yKyIaH KyITYPHU PENOSUTOPUjyM, a CAMUM TUM U
KBaJIUTET JbY[CKE BPCTE YOIILITE, jeCTe JIe0 OAIpyyja MeAMONOIIKIX UCTPAXKMBalba Y CTaB
yTeMe/bMBaya JUCHUIUIMHE, KA0 IITO ¥ KaHA/ICKM ayTOpP y HBJMa BUIY JEeTEPMUHAHTY
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eBOJTyIMje YOBEYaHCTBA. ,]Ipema meroBoj Tesu [Maknyarosoj, mpyum. b.B.], rmaBHa TexHO-
JIoruja OIILITeha y jeJHOM APYLITBY Aeyje Kao ogpelyjyhu unnmman Ha ce mro je y Tom
[PYLITBY 3HA4YajHO — HE CAMO Ha IOJIUTUKY 11 €KOHOMUKY HETO U Ha TO KAaKO YM TUIIMYHOT
IOjeMHIa OlaXka U objalllmbaBa OHO LITO fOXMB/bYje ', muiie Kocrenaner (Kostelanetz,
1982, str. 51) 0 ,, IPBOCBELITEHNKY €IeKTPOHCKOT Ceya’, eAyKyjyhu 13 HaBefieHOr 1 CTaB
fla TPOMéeHA MeJiija y JaTOM [PYIITBY O3HauyaBa MOYeTaK MMPOKUX APYIUTBEHUX U IICU-
XOJIOIIKMX IPOMEHA.

Ile6pe, Takobe, y pa3Bojy TexHO/MOrMje BUAM IOACTNLAj APYLUITBEHUM IIPOMEHaMa
u, 4ak, moryhunoct 6eckonaune 6ynyhuocru. Kynrypa npyxa gomnyHe MeMopuju; OHa je
eKcTepuopu3oBaHo cehame, 3axBabyjyhu KoMe ce )KMBOT 3ajeIHMIIe IPOAY>KaBa 1 HAKOH
CMPTH II0jefiMHALIA. , 10 IIpeBasu/IaKerbe 6J10/I0LIKOT BpeMeHa je Off Hallle HOPOJLie IIPU-
Mara yIMHUIO work in progress, Iie ce CMPTHOCT jeguHKe HapokHabyje (axo Beh Hema
Ipyre yrexe) KonektuBHoM 6ecmprrouthy Bpcre” (Debray, 2000, str. 28). [ToctaBumo n1u
aHajorujy ca Makiyanosum ozipehermeM Meziyja Kao 40BEKOBMM IOy KeLIIMa, MOYKEMO
fla M3BefieMO 3aK/by4aK: aKo je KIbJIa IPOly)KeTaK 4yoBeka, 61bnmoreka je mpogpyxe-
Tak 3ajegHuue. V jenan u gpyru cTaB HY>KHO IIPOMCXOJiE 3 IHbUXOBOI CXBaTama Mpu-
pope Meniuja, ofHOCHO MeujyMa. MebyTum, ok 3a MakryaHa TeXHOIOIMja ¥ KyITypa
MMajy jacHO ¥ JepMHNUTIBHO IIOfie/beHe yIore Y3poKa 1 Iocyeanie, Jebpe mIUXOB OFHOC
carjiefiaBa y CMMUCITy KOMIUIEKCHMje CUCTEMCKe Y3POYHOCTH, Y3 MeTahpOPUIKO Objallliberbe:
»Kia He mafa y Caxapu jep HeMa BereTalyje, a HeMa BereTallyje 3aTo LITO He Iafja Kuia~
(Debray, 19964, str. 15).

VI3 TeXHOOWIKOT JeTeEpMUHI3MA, KA0 OCHOBHOT yCMepema MaK/TyaHOBOT, IO M4KM
IPOUCXOAM CTaB Jla IPOMeHa JOMMHAHTHOT Me/iija HeM30e>KHO y3pOKyje Ipe COLu-
OKy/nTypHe nnpoMeHe. IIpBa peBolyllMOHapHa IPOMEHA T€ BPCTe NMOCIeNNLIA je u3yMa
mncma. ,IlojaBa oHercke a3OyKe, ca BEHVM allCTPAaXOBambeM 3Hauerba Off 3ByKa I IIpe-
BohemeM 3ByKa y BUsyenny umdpy, IpucuInia je byfe fa ce Hoce ca jefHUM JMCKY-
CTBOM KOje UX je Ipeo6pasuso’, 1 yIpaBo poHeTCKo, Mehy cBUM mmucMuma, je ,, J0BeKa
U3BYKJIO U3 TIOCECHBHOT CBETa IOTIyHe Mel)y3aBMCHOCTH U TOBE3aHOCTH KOjH je ayau-
tBHa Mpexxa” (McLuhan, 1973, str. 36). OHO je 40Be4aHCTBY HOJAPU/IO LMBUIU3ALI)Y,
a IMBIIM30BAaHM YOBEK je ZeTpuOann30BaHM Y0BEK 3a KOra BU3Ye/HEe BPEIHOCTY MMajy
IPBEHCTBO Y OPraHM30Bakby MUCIM U [ie/latha. EBOMTyTMBHM CKOK /10 KOTa [O/Ia3!/ [0jaBOM
(oHeTCKOTr MICMa jefHAK je OHOME KOjI1 Off PYKOIINCA /{0 LITAMIAHVX KEbUTa IPOU3BOLU
usyM tunorpaduje.

ITormyHu paclien 4y/a Bujja Off ayAMO-TaKTU/IHUX dyJia, IO 4era JoBoOAu yOp3aHa,
JMHeapHa, yHU(OPMHa 1 IOHOB/bMBA [yTeHOeProBa TeXHO/IOIMja, y APYLITBEHUM OKBM-
puMa ce MaHudeCTyje Kpo3 10jaBy MHAMBYUYaNIN3Ma, IIPUBATHOCTI, KOH3yMep13Ma I,
Haj3ajl, HALlMOHAIN3MA, »,jep Bpyhu Menyj mramre je /byayuma oMoryhuo fa mpsu nyT Buze
CBOj MaTepIby je3UK U A 3aMMILbajy HALIMOHA/HO jeMIHCTBO 11 MOh Kpo3 jesidke rpa-
uune” (McLuhan, 1973, str. 162).

HaxkoH 1eT BeKoBa, 110Xy LTaMIle OKOHYaBajy e/IeKTPOHCKI Mefujit Koju npebarumy
JIMHEapHOCT Y OMMalby IPOCTOpPa U BpeMeHa CMelbyjy cuMyaTaHolihy, a JOMUHALV)Y
4yja BUJIa PYLIM HOBA TAaKTUIHOCT. HacTyma HOBO ,,yIleMemlBatbe’, Tpudanusarija
feTpuOaNTN30BaHOT CBETa, KOj) IIOIpUMa KapaKTep jeHOT cena — I7I00a/IHOT cera yBe-
3aHOT MPEXOM €/IEKTPOHCKUX Meuja. ,[IpopoyancTBa HyHa 32 pasyMeBambe Haller
guiuiliannoi goba MCIUcaHa Cy Ha CTpaHMI;aMa MaK/IyaHOBMX KibUra’, e JIeBUHCOH
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(Levinson, 1999, str. 2.). MaxiryaH npBy TBPAM KaKO HaC €IeKTPOHCKA TEXHOJIOTHja OCIIO-
co6/paBa fia APYLITBO IPETBOPUMO Y YjeIubeH! KONeKTHUB, BM3MOHAPCKU KOHCTaTyjyhm:
»MI laHac XUBYUMO Y I71o6amHoM ceny’. I[IpexuBeBLIN TEIIKM MOXKAaHM yxap 1979.
rofIMHe, YOBEK KOjJi Ce 3a/1arao 3a KOMYHUKALUjy ex tempore 610 je okpyTHO Bpahen Ha
yrorpeby cBera HEKO/IMKO PeUN jep je IeroB OMIbeHN Mefiytj (ToBOp) 6110 HeIOIpaB/bUBO
omrehen, Tako fa je 31. gerem6Opa 1980. rogiHe YMpO He HOXXMBEBIIY KOMepI{Ujann3a-
LMjy padyHapa KOjy je IpeJBULEeo.

Y MenujaneHTpUYHOM MaHUPY, MaK/IyaH BUAM UCTOPHjY YOBEIAHCTBA KaO CMEHY
JeTypy eTare oMelheHe n3yMmuma HOBUX Mefiuja (TeXHOIOrHja): 1. erloxe ycMeHe KOMYHM-
Kallyje IJIeMEeHCKOT Y0BeKa, 2. ;062 M1cMa Koje Hounibe n3yMoM (poHeTcKe a3OyKe U Tpaje
IBa MIIEHMjyMa, 3. fo0a IITaMIIe Koje 3aXBara YeTHpY BeKa off [yTenbeprosor usyma, u
Haj3ajl, 4. eIeKTPOHCKOT 100a Koje Tpaje U laHac.

Beoma cpopny nepuopusanujy ucropuje Hyau n Jebpe, nenehn je y vetupn
Menujacdepe 10 KpUTePUjyMy JOMUHAHTHOT MefujyMa: 1. MHeMocgepa o6yxBara UCTo-
pUjy Y0BeYaHCTBA [0 [0jaBe MICMa; 2. [I0jaBa MICMa O3HAYaBa [OYeTaK 1orocdepe Koja
Tpaje o U3yMa Litamile; 3. rpadocdepa ce IpoTexe 10 BpeMeHa HaCTAHKA ay[Au0-BU3Y-
eIHUX Mefiuja; 1, IOC/IeN ba, 4. Busieocdepa, Koja o3HadaBa it Hatre go6a’. Huje Heo6uaHO
fia ce TojaBe MCTUX M3yMa (TTMCMO, IITaMIIa, ayVIOBI3YeTHY MEfVIji) CareflaBajy Kao Ipe-
JIOMHJ MOMEHTH MCTOpHje Mefja (MIu KoMyHuIpama), Mehytnm, Bojuia ayTopa dnje
yderbe carieflaBaMo y ib1Ma Blifie MeDalire ncTopije 4oBeyaHCTBa, APYIITBEHY U KYITYPHY
UCTOPMjy ee AYK MCTVX MMHUjA, IpUAajyhn MegujuMa JOMIUHAHTHY y/IOTY Y TIPOIeCy
npyurrBeHux npomena. Cmene megujacdepa mmn ramakcuja 060juiia Bije Kao mporec
HIMperba HOBOT MeAuj(yM)a KOjy IOCTEIIeHO IIPOXKIIMa CBe BUIIe 00/IaCTy PYIITBEHOT
JKMBOTA, KOj}I Y KOHAYHMIIM OMBa OPraHM30BaH y CK/IaJy Ca TEXHUYKUM KapaKTepUCTU-
KaMa JOMMHAHTHOT Mefuja. Ped je 0 Iporjecy Ayror Tpajama Koju MoXe 00yXBaTUTH U
HEKOJIMIKO BEKOBa, TOKOM KOjerT Ce IIPETXOJHO TOMIHAHTHA TEXHOJIOTMja IIOTUCKYje a/iu He
ry6u, jep »[c]ampixaj cBakor Mennja yBek je Heku apyru Menyj” (McLuhan, 2008, str.13),
cBaKa HOBa Mefinjacepa je MpoXKeTa MPETXOLHOM.

CarnacHo MakiyaHoBoj Teopuju, Pexxuc Jlebpe y nsymy nucmMa IperosHaje peBoy-
LMOHAPHM VIMITYJ/IC Pa3BOjy Y0BEYAHCTBA U HU3 IOC/IE/IUIIA Ylja YCIOB/bEHOCT HhEeroBOM
I0jaBOM HHje TaKO OYMTa HY CaMopa3yM/buBa. IIMcMo je IpBOOMTHO M3MEHNUIIO HALTy
HepLeINLNjy IPOCTOPa, Y CBECTH JbYAM Ia yurHIIO y Behoj Mepu caBlaiuBuM jep je oMo-
ryhuso cname 1opyka ¢ jeJHOT Ha APYIM Kpaj CBETa, a 3aTUM je IIpeoOpasuyIo BpeMe jep
je omoryhuo ycriocrasparme XxpoHosoruje. JInHeapHOCT y IIMcamy, Ha K0joj 1 MaktyaHn
MHCUCTUPA Kao OMTHOM CBOjCTBY (POHETCKOT IIMCMa, OTBOPIJIA je ITYT allCTPAKLIjH, UJejH
0 YHMBEeP3aTHOCTH, IOTMYKOM 3aK/by4MBalby, UCTOPUjH ¥ Teorpaduju, KpUTUIKOM JyXy
(»kao criocobHOCT Bpahamwa Ha paHUje CTeYeHO 3Halbe KOje ce MO)Ke BU3YelNnu30BaTu 1
objextusncarn’ (Debray, 2000, str. 55) u, Hajsaf, [JeMOKPATIjIL, 3aINCHBAbEM 3aKOHA KA0
IIPEJyCI0Ba HheroBe jABHOCTU U IOCTYIHOCTH y LM/bY OCTBApUBaha jefIHAKOCTH.

Jeb6pe cyduxcom — chepa y KoBanunu Meaujachepa nspaxasa Buberbe TUX CBOjeBp-
CHYIX TEeXHUYKO-KYITYPHMX eKOCUCTEMA Kao BUILIEYIMEH3MOHATHNX (peHOMeHa 06/IMKO-
BaHUX IIOf] [I€jCTBOM MaTepUjaIHIX I HEMaTePUjaTHUX YMHNU/IALA, BOK MaKiyaH nspasoM

5 Jlyus Mepso [Louise Merzeau] cmatpa na ce [le6peoBa nepuonnsanuja Moxe TOMYHUTH, jep ce
u3 okpwba Buzieochepe Beh momassa HOBa, xunepcdepa (Merzeau, 1998).
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rajlakcuja, Kojyu HApOUINTO KOPUCTH Yy 00jalllbersy eIoxe IITaMIle Kojy Hasnusa [yrenbep-
rOBOM ra/IaKCHjOM, HaITIallaBa ,jeJHOBpeMeHO MehyleoBare YMHMIaIA KOj) YOIILITe
H1CY y HeriocpenHoj Bean” (McLuhan, prema Pordevi¢, 1982, str. 45). ¥ cakom ciny4ajy,
ped je o Lie/IMHM KyIType jefiHora fo6a Koja je 00/IMKOBaHa JMPeKTHO IO yTULIajeM JOMMU-
HAaHTHOT Meauj(yM)a, MaKo MeXaHM3Me TOTa YTHIAja carlefjaBajy Ha pasnudnuTe HadMHe.
ITo MakryaHOBOM MUIIJbEIbY, IIPOMEHA Y KY/ITYPU HAacTaje IPOMEHOM y pasMepu Mehy
Jy/lIMMa KOjy 13a3iBa HOBa TeXHOJOI1ja; [lebpe y mpolec yBopu MeaujaTope (1 Meayja-
1Mjy), APYIITBEHN YMHIIAL] KOjH je, Kako je Beh pedeHo, 1 cacTaBHM 10 MefujyMa 1 CKIIO-
HILITE Off TEXHOJIOIIKOT XUIIep/leTEpPMIHI3Ma MaK/IyaHOBCKOT. Mezimjanuja je, 3arpaso,
IIPOLIEC KOjI je Y XKVDKI MHTEPeCOBarba MEIVONIOra, ¥ TEXIbY [Ja YTBPAIE KAKO MaTepyjaIHI
3HALY CTUYY CUMOOIMYKY fiennoTBOpHOCT. Ha ToM Iy Ty je mpecypHa yora nojefyHana
U MTHCTUTYLMja KOjU 9yBajy, IPEHOCE ¥ KOHCTPYMIIY 3HaYerha IIOpyKa IPUMAaPHO ,,yTIN-
caHux’ y KOHKpeTHOM Menujy. Kisira Moxxe ocTatu MefujyM TeK y3 HOIMYHY KOjy YnHe
U3[jaBaun, KibyKapy, OubmoTeKe u mKoje. ,IIpocBeTUTe/bCTBO ITIeJAHO 13 OBOT yI/a
HIje KOPIYC JOKTPUHA, CBEYKYIHOCT JUCKYPCa WM IPUHIINIIA, KOje TeKCTya/THOM aHa-
JIM30M MOYKEMO CXBaTUTH J1 OOHOBUTH; TO je HPOMEHa Y CHCTeMY IIPOM3BO/ibe LIMPKYyIa-
uuje 1 cKlaguiTera 3Hakosa” (Debray, 19964, str. 19), mpoMeHa K0joj K/by4HM JOIIPU-
HOC J1ajy cajionu, Kiry6oBu, kaden (MecTa nHTeneKTyante febare), akagemuje, KIKapH,
IITaMIIapy — pedjy, IOTUCTHKA Oe3 Koje Mieje HUKafia He 011 3aKuBere.

3aK/by4Ha pa3MaTpama

Hamocnerky, kao HajsHauajHMja ToBe3HM1a [le6peose Meamonomike 1 MakiyaHose
MefiMjalleHTpUYHe Teopuje Hamehe ce meTepMMHUCTIYKA y/IOTa TeXHONIOTHje y 06/Iu-
KoBamy Kynrype. CBOjUM Hay4yHMM IperHyhem oHU, CBaKu ca CBOje cTpaHe, Bpahajy y
(oKyc IPYLITBEHNX HayKa TeMe M (peHOMeHe Koju 061TaBajy Ha MapriuHaMa MCTPaKu-
Bama. [I[yXOBHO U MaTepyjalHo y chepu KyIType IMOCTOoje Y HePaCKUAMBOM jeAUHCTBY I,
MAKO ce IIOTOH€ HEPETKO NOXKMB/baBa Kao TPUBUja/THO UM Malbe BpeflHO, MakiyaH u
Jle6pe HaM IOKa3yjy fa MMa K/by4HY (MM MaKap HesaHeMap/bUBY) Y/IOTY — CUMOOIIIKO
je y BelnKoj Mepy yCIOB/beHO TeXHMYKMM. HajBuim goMeTn /byACKOT fyxa octany 6u
HEIO3HATY WY HeOCTBapeH! Oe3 MaTepljaiHe U TeXHIYKe OCHOBE Koja 3ajiaje OKBMP Y
KoMe je Moryhe ocTBapuTH CUMOOMMYKY Kpealnujy.

Maxiryas n [le6pe carnacHu €y y cariefjaBary yTUIIaja MeMja Ha Ie/IOKyTaH Ipoliec
KOMYHMIIMPaba, MAKO Ce Y MEAMOJIOIIKO] BU3YyPH TO IIPEBACXOJHO OFHOCY Ha MEMjyM U
Hpoliec TpaHCMIUCHje (KOMYHMI[Mpama y A1jaxpOHMjcKoj mepcrekTusn). Mebytum, kaga
carjefaMo OIICeT IojaBa Koje yopajajy y Menuj(ym)e, I0Kasyje ce fa je pasiyuka Ipe Tep-
MIHOJIOLIKA HETO IT0jMOBHA.

3HavajHy pasnuky usMeby nBa moriena Ha yTHIjaj TEXHOIOTHUje Ha KY/ITYPHY AMHA-
MMKY IpousBopu [le6peoB MOTIYHUjM COLMOIONMIKY TPUCTYIL. OH CTPYKTYpy MeAujyMa
ozpebyje xao mebhyBesy opranusosane Marepuje (OM), TEXHUUKOT acIeKTa, IITO Ce MOXKe
u3jefHaunTU ca MakIyaHOBMM MefyijeM y IIe/IHY, M MaTepujanHe opranusanuje (MO),
KOja IIpeicTaB/ba APYLITBEHY, MHCTUTYLMOHA/IHY JOIYHY MeyjyMa.

[Tepuopusanuja ucTopuje Kpo3 yruuaj Meauj(ym)a Ha oOMMKOBabe COLUOKYNTYP-
HOT MIJb€a je jOIlI jeffHa CIIOHA, a/li M3 IIPETXOIHO IIOMEHYTe IMCKpeNaHIyje IpoucTude
u cnepeha: Jlebpe He 3aHeMapyje yTuIaj KyIType Ha IpUXBaTambe HOBUX TEXHOJIOTH]a,
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IIOK ce MaKk/IyaH IIpelyLiTa TeXHOJIOIIKOM XMIepfieTepPMIHI3MY cTaB/bajyhu mocrojehy
KY/ITYPY Yy TOTOBO IacuBaH nonpebyjyhn monoxaj. Mexanmnsam reHepucarma KyITypPHUX
IIpOMEHA Ce Pas3IM4NTO IepUUIIMpa y ABeMa TeopujaMa. Mapmran Makiyan Harnaiasa
HOCpeJiHM yTHIIaj IpoMeHe pasMepe Mehy uymima (mnn dyHKIMjaMa) ojeiMHAaLIa Koja
BOJIY IIPOMEHI y OPraHM3aLNjI [PYLITBEHOT )KUBOTA, JOK [lebpe ncTide mpolece Memija-
L1je KojuMa ce 00/IMKYyje KOJIeKTUBHO aMherbe.

Cae y cBeMy, Y3 CBE Pa3/IMKe U HEOCTATKE, 3aje[IHIYKM TEOPMjCKI TOIPUHOC IBOjULIE
Hay4HUKA JPYIITBEHUM HayKaMa jecTe peakTyelusalija UCIIUTUBAba YI0re TEXHOTIOTHje
y Ipolecuma KynTypHe fuHamuke. Ca pasiMunTuX I0/1asuITa, y CMUACTY MHTE/NEKTya/THOT
3ayeha u acriekara KyaType 1 KOMyHUIMpamba Kojit o0yhyjy BUXOBY IaXKiby, OHM lo/Ta3e
110 O/IVMCKYIX, COLIMOMOLIKY 3HAYajHNUX 3aK/by4aKa O HeOIIpaB/aHOj MaPrIMHAIN3ALMj) MaTe-
PUjaTHUX TIOCTHUIIAja Ky/ITYPHUM IIPOMEHaMa U YCTIOB/b€HOCTU KY/ITYPe TEXHUYKUM CPef-
CTBUMa, LITO Haj3aj MOTBphyje 1 CYIITUHCKY yCMEPEHOCT HayKe Ka pacBeT/baBaiby CBe
MIMPUX C/I0jeBAa CTBAPHOCTHU CTULIAheM HOBMX Ca3Hamba, YeEMY NOJIE/beHOCT Ha MOjeMHa-
4He HayKe U Hay4YHe AMCUMIUIMHE Tpeba fa Oyhe MHCTPYMEHT a He IIperpeKa.
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Abstract: The subject of this paper is a comparative presentation of certain aspects
of theoretical views of communication between two researchers with a very different aca-
demic background, Marshall McLuhan and Régis Debray. Starting from the hypothesis
that, to the extent that their research interests overlap, the conclusions reached are related
or at least complementary, our goal is to identify, on the one hand, possible links, which
would in some way represent additional confirmation of the value of their theories, and
on the other hand, what are the dividing lines that drive Debray to a kind of “clash” with
McLuhan. By applying the basic scientific methods of analysis and deduction to their the-
oretical concepts, and their comparison, we found that the intersection of the two theo-
ries represents the emphasized role of technology in the processes of cultural dynamics.

Keywords: Marshall McLuhan, Régis Debray, communication, culture, technology

Introduction

In his “Introduction to Mediology”, the work that constitutes a synthesis of endeavours
to establish mediology as a scientific discipline, Régis Debray “dedicates” one of six chap-
ters to Marshall McLuhan and the criticism of his aphoristically formulated thesis — The
medium is the message. What are theoretical links and barriers between the two of these
seemingly completely different authors?

On one side there is Marshall McLuhan, an English literature teacher born in Can-
ada who gained his popularity in the United States of America; he was eccentric in his sci-
entific attitudes, but in his life choices; a lecturer at the Catholic College of Saint Michaels
University in Toronto; frequently labelled as the founder of the philosophy of media.

! branislava.vuckovic@pr.ac.rs

2 The paper is the result of scientific research of the Faculty of Philosophy, University of Pristina
with with temporary Head Office in Kosovska Mitrovica, which is supported by the Ministry of
Education, Science and Technological Development of the Republic of Serbia.
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“As a researcher”, he writes, “I have neither a firm point of view nor adherence to any the-
ory — mine or someone else’s” (McLuhan, 2012, p. 15). On the other side there is Régis Deb-
ray, a successor of the French sociological tradition, a theoretical and practical follower of
Marxist thought; his unusual biography is marked by the cooperation with Che Guevara,
his prison sentence in Bolivia, and the role of Frangois Mitterand’s adviser: afterwards he
turned his attention to other fields of research and in their discovery he applied mediol-
ogy, dedicating his academic career to its scientific foundation.

The theoretical meeting place of these two researchers with such different personal
and scientific biographies, theoretical background and scientific aspirations is the inter-
section point of technology and culture, the mutual interest placing them in the same text-
books - those dedicated to the study of communication.

Medium/media as a determinant of the cultural
effects of communication

The first meeting point of encounter of their theoretical interests is the medium and
its role in the process of communication. In the first decades of more intensive study of
communication, encouraged by the development of electronic media and the conquering
of larger areas of social life by mass media, the emphasis was on the communicative con-
tent, while the medium was implicitly or explicitly perceived as a neutral technical-tech-
nological structure. We largely owe the shift of the focus of research interests to McLuhan
who, following Innis’s example, singled out the medium as an element of communication
with a dominant influence on the process as a whole.

His seemingly simple and widely-known attitude “The medium is the message” hides
a cognitive and semantic wealth which, despite all the weaknesses of McLuhan’s theory,
ensured him an unchallengeable place in the history of communication sciences. The char-
acteristics of the medium itself, in his opinion, are a determinant of human acting and asso-
ciation, while contents are “as diverse as inefficient”, and “it is more than typical that the
‘content’ of any media obscures our view of its character” (McLuhan, 2008, p. 14). The com-
municative role of the media have been fully brought to the surface by electronic media; for
their predecessors?, the content concealed other elements, which was reflected in the ques-
tion what a picture or a book speaks about, although such question was not posed about
“atypical” media - a dress, a wheel, a house etc. — where McLuhan sees the intuitive confir-
mation of his claim. Therefore, as the most vivid example of the insignificance of the con-
tent for the medium effect, he uses an electric bulb representing the medium itself, with
no message. The medium acting is manifested as a change in the ratio between senses or
functions, because each of them represents a man’s extension. The harmony of senses and
functions of the human body, which has its social counterpart in a tribal community, is dis-
turbed with each new technological invention. The greatest disturbances of that kind were
caused by the invention of writing, the printing press and electronic media, the beginnings
of which are found in the invention of the telegraph. These media radically changed the

3 In which McLuhan includes such diverse phenomena as tools, weapons, buildings, i.e. material
products of the man throughout history, because all of them make an influence in the direction of
extending the abilities of the human body.
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relationship among the senses, which consequently brought about a change in the ratio or
the rate of the manner of arranging human relations.

The place of tactility, determined by McLuhan as the hub of the interaction of the
senses and associated with illiterate societies, and the invention of the alphabet, particu-
larly the phonetic one?, is allotted to the sight whose dominance over other senses is fur-
ther confirmed and intensified by the printing technology. That is the fact on the basis
of which the entire Western civilization has been built on - visual, rational, detribalized,
with the linear understanding of time - all of them being the reflections of typography;, i.e.
social consequences of the expansion of the medium of the phonetic alphabet, and then
of the print as well.

Nevertheless, in his interview to Eric Norden McLuhan somewhat softens his atti-
tude to the relation of the form and the content of the communication process. Not leaving
the key thesis that “societies have always been more influenced by the nature of the media
through which people communicate than by the communicative content” (McLuhan, 2012,
p- 21), he offers an additional clarification for what was often the target of his critics: “I do
not suggest that the content does not play any role — but only that it has an unambiguously
subordinate role” (McLuhan, 2012, p. 35).

Régis Debray also expands the usual understanding of the content of the notion
“medium”, but he does not do it in the same direction as McLuhan. First of all, it should be
emphasized that Debray’s academic and scientific efforts are directed at the constitution
of mediology, a new scientific discipline that is to include the aspects of communication
marginalized in other sciences and scientific disciplines which have this phenomenon as
their subject. The name of the discipline may be misleading — media per se are not in the
centre of mediologists’ interest; this very name is even rejected because it has a semantic
trap in itself due to the association of mass media and the communication process as spa-
tially oriented synchronous activities. Mediology, however, reveals mechanisms, elements,
models and effects of the diachronous variation of communication - transmission. It is a
communication process through time which, due to such time orientation is qualitatively
different from its synchronous counterpart but definitely cannot be imagined without the
message transmitter, or medium.

Debray insists on the terminological distinction between the medium (of transmis-
sion) and the media (of communication), although reasonable theoretical objections can
be made in that respect. Although it is true that the term “medium”, particularly in the
non-scientific discourse, is mainly connected with mass media, the scope of the notion of
the medium is not exhausted there (hence the accompanying adjective, mass, that points to
the status of a subcategory within a wider category). More important than the terminolog-
ical distinction of medium/media is Debray’s separation of communicating as a short-term
act, i.e. a synchronous act, based on the exchange of information by technical means and
organized on economic logic, an act with a pragmatic rather than a symbolic dimension,
from transmission as a long-term process, whose diachronous orientation is enabled by
technical means of diffusion in cooperation with institutions, in order to shape values and
knowledge. Therefore, he substantially reduces the scope of the notion of communication

4 “By the meaningless sign linked to meaningless sound we have built the shape and meaning of the

Western man” (McLuhan, 1973, p. 67).
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(thus reducing media, only the mass ones, to the level of technical means whose function is
usable, everyday, purely technical), although according to his usual understanding, trans-
mission may be marked as communication through time. In that manner, the mediolog-
ical notion of the media, like mass media, would be a lower-ranked notion in relation to
the medium. However, Debray emphasizes the immeasurable qualitative difference of the
means of diffusion in the process of transmission and the act of communication.

The medium is a very diffuse notion, of great phenomenal diversity. While media,
as Debray argues, is connected by a conditioned reflex to mass media and the means or
channels of message transmission, the medium actively contributes to the message shap-
ing. In the mediology theory, the notion of the medium denotes: 1) a symbolization pro-
cedure, 2) a communication code of a society, 3) physical carriers of messages, and 4) dif-
fusion devices (Debray, 2000, p. 49).

Namely, the medium is constituted in a unity of technical and institutional factors.
The structure of the medium is twofold; apart from its mechanical or technical aspect, due
to the diachronous nature of transmission which prolongs the process for several decades
or centuries, the social or institutional part is also necessary. A Christian message is trans-
mitted by written texts and through the church as an institution; fine arts have their visual,
material part which is completed by galleries or museums. The printing technology and
the book as its product become a transmission medium only with a school or library. It is
an “alloy of material means and human factors”, “marriage of the technological factor with
the institutional one” (Debray, 1997, p. 1, 10) or, in the mediological terminology pattern,
an organized matter and materialized organization, each of which respectively influences
the shaping of the content that is transmitted and only in that unity they constitute the
transmission medium.

Debray argues the apodictic attitude “The medium is indifferent” with the truthful-
ness of the statement 2+3=>5, written either on a palm leaf or paper, in English or Turkish”
(Debray, 2000, p. 47). Does this simple evidence destroy the entire theoretical venture of
Marshall McLuhan? The key objection made by his French colleague is that the basic thesis,
because of its simplification and exaggeration, is a bad foundation for drawing more seri-
ous conclusions. Attraction, rhythm, alliteration and translatability of the expression “The
medium is the message” ensured him undeserved attention and significance, and “some-
thing that could or should have disappeared as a drawing in the sand gained the value of a
planetary refrain, like a motto or a proverb” (Debray, 2000, p. 48).

For Debray, equalizing the medium and the message constitutes the “paradox of the
self-affirming paradox”; he interprets their relationship as the latter being profoundly con-
ditioned by the former. Therefore, the medium also gains an outstanding place here, in the
transmission process as a whole, but without reducing the importance of the communica-
tion content. Technical characteristics of the medium, as one of several lines drawing the
tield of mediological interests, determine symbolic ranges of transmission.

The material part of the medium, which can be equated with the medium on the
whole in McLuhan’s terminology, has a determining role in the shaping of the content
it transmits; to the smallest extent, it may have a restricting influence on communica-
tive effects. The length, the possibility of reproduction or transmission of certain materi-
als changes the character of the messages it transmits. The history of alphabet in the light
of the change of materials used for writing, according to Debray, offers ample evidence of
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profound conditioning of symbolic (spiritual) production by its technical (material) car-
riers, and it is their marginalization in social sciences that encourages it in mediologi-
cal research of material traces of the meaning, not for their own sake but with the aim of
explaining the process leading from a technical-symbolic frame to an effective social power.
He calls that process “transmission” and among its active factors he includes, apart from
technical ones, social factors, mediators: “We will always need interpreters because tran-
scendence of the meaning cannot be avoided” (Debray, 1996b, p. 85).

Another objection made by the mediologist to the “poet-prophet’, as he calls him, is
the restricting effect of the term “message”. The message is, and that is what the objection
contains, always vocative, prescriptive rather than descriptive and has a pragmatic value.
In communication theories there is rarely a similar attitude, namely, the message is deter-
mined like any symbolized content of communication. The line of the dispute is perhaps
in the above-mentioned orientation of mediology towards transmission whose content is
an “abstract or timeless message” (Debray, 2000, p. 49), i.e. complex spiritual creations that
make up collective memory. It would explain Debray’s distinction of the role of the medium
in creating messages and the content that is not.

In the end, in the final judgment of McLuhan’s perception of the relations between
the media and the message, Debray still gives a positive assessment, with the reservation
that, after all, the simplified way of thinking produced a cognitively fruitful idea - bad,
but correct one. Therefore, although he does not speak about the same plane of commu-
nication as McLuhan, here Debray already establishes a link between two theories by the
viewpoint about the meaning of the medium itself and its characteristics, even the purely
technical ones, on the one hand, in the shaping of the communication content and, on the
other hand, in the shaping of the socio-cultural milieu of every epoch.

Influence of the media on the shaping of the
cultural environment

McLuhan is a radical advocate of the media-centric approach in interpreting the rela-
tion between the medium and the society, which he frequently shows as being one-way.
“Every technology”, he states in The Gutenberg Galaxy, “strives to create a new human
environment” (McLuhan, 1973, p. 9). With the emergence of a new technology there is a
change in the sensual ratio for individuals encountering it, but “the real revolution is con-
tained in this later and extended stage of ‘adjustment’ of the overall personal and social life
to a new model of perception established by the new technology” (McLuhan, 1973, p. 37).
Perhaps Debray’s critical blade would not cut McLuhan’s ideas so sharply if, instead of the
popular expression about media being a message, he had dealt with a less conspicuous but
more precise expression of media-centrism contained in the statement about the influence
of technology on social change.

In the complex of social factors the medium has an important place in defining the
shapes and the spirit of individual epochs in the history of mankind. The French thinker
avoids the trap of technological determinism to which McLuhan yields completely. The
influence of technological inventions on the overall cultural repository, and thus on the
quality of humanity in general, is part of the area of mediological research and the attitude
of the founder of this discipline, just as the Canadian author sees the determinant of human
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evolution in them. “According to him [McLuhans, added by B. V.], the main technology of
communication in a society acts as a determining factor on everything that is important
in that society — not only on politics and economy, but also on the way in which the mind
of a typical individual observes and explains what it experiences’, writes Kostelanetz (Kos-
telanetz, 1982, p. 51) about the “high priest of the electronic village”, also deducing from
the above-mentioned the attitude that the medium change in the given society marks the
beginning of wide social and psychological changes.

Moreover, Debray sees an incentive for social changes in the development of technol-
ogy, and even the possibility of infinite future. Culture provides supplements to memory;
it is exteriorized remembrance, thanks to which the life of the community continues even
after an individual’s death. “That overcoming of biological time has made work in prog-
ress from our family of primates, where mortality of an individual is compensated for (if
there is no other comfort) by collective immortality of the species” (Debray, 2000, p. 28).
If we make an analogy with McLuhan’s determination of the media as human extensions,
we may draw a conclusion: if a book is an extension of man, a library is an extension of
the community. Both attitudes necessarily derive from their respective perceptions of the
nature of the media and/or medium. However, while to McLuhan technology and culture
have clear and definitely divided roles of the cause and the effect, Debray sees their rela-
tionship in terms of more complex system causality, with a metaphoric explanation: “It
does not rain in Sahara because there is no vegetation, and there is no vegetation because
it does not rain” (Debray, 1996a, p. 15).

From technological determinism as McLuhan’s basic orientation, the attitude logi-
cally derives that the change in the dominant medium inevitably causes wider socio-cul-
tural changes. The first revolutionary change of that kind is the consequence of the inven-
tion of the alphabet. “The emergence of the phonetic alphabet, with its abstraction of the
meaning from the sound and the translation of the sound into a visual code, forced people
to cope with an experience that transformed them” and it is the phonetic alphabet, among
all alphabets, that “pulled the man out of the possessive world of total interdependence and
interrelation that is the auditory network” (McLuhan, 1973, p. 36). It gave civilization to
mankind and a civilized man is a detribalized man for whom visual values have priority in
the organization of thoughts and actions. The evolutionary leap caused by the emergence
of the phonetic alphabet is equal to the one from the manuscript to printed books, which
was produced by the invention of typography.

A total split of the sense of sight from audio-tactile senses, caused by Gutenberg’s
accelerated, linear, uniform and repetitive technology, is manifested within social frame-
works through the emergence of individualism, privacy, consumerism and, in the end,
nationalism, “because print as a hot medium enabled people fo see for the first time their
mother tongue and to imagine national unity and power through language frontiers”
(McLuhan, 1973, p. 162).

After five centuries, the epoch of print was ended by electronic media which replace
former linearity in understanding space and time by simultaneity, whereas the dominance
of the sight is destroyed by new tactility. There is new tribalization of the detribalized world
which assumes the character of one village - a global village connected by the network of
electronic media. “Prophecies necessary for understanding our digital age are written on
the pages of McLuhan’s books”, writes Levinson (Levinson, 1999, p. 2). McLuhan is the first
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to claim that electronic technology enables us to turn the society into a united collective,
stating in a visionary manner: “Today we live in a global village”. Having survived a seri-
ous stroke in 1979, the man who advocated the communication ex tempore was cruelly
reduced to the use of only a few words because his favourite medium (speech) was irrep-
arably damaged. He died on 31* December 1980, not living long enough to see the com-
mercialization of computers he had predicted.

In the media-centric manner, McLuhan sees the history of mankind as the rotation
of four stages bounded by the invention of new media (technology): 1. the epoch of oral
communication of the tribal man, 2. the era of the letter beginning with the invention of
the phonetic alphabet and lasting for two millennia, 3. the age of print that stretched over
four centuries from Gutenberg’s invention, and finally 4. the electronic age that contin-
ues to this day.

Very similar periodization of history is given by Debray, who divides it into four
mediaspheres by the criterion of the dominant medium: 1. the mnemosphere, character-
ising the history of mankind prior to the invention of writing; 2. the emergence of writ-
ing marks the beginning of the logosphere which lasts until the invention of printing;
3. the graphosphere extends to the time of the emergence of audio-visual media, and,
finally, 4. the videosphere, which also characterizes our age®. It is not unusual that the
emergence of the same inventions (writing, print, audio-visual media) are seen as turning
points in the history of media (or communication), but the two authors whose teachings
we study here see them as landmarks of the history of mankind, dividing social and cul-
tural history along the same lines while giving the media a dominant role in the process
of social change. The rotations of mediaspheres or galaxies are seen by both of them as a
process of expansion of the new medium/media gradually permeating an increasing num-
ber of areas of social life, which is finally organized in line with technical characteristics of
the dominant medium. It is a long-term process that may even include several centuries,
during which the previously dominant technology is suppressed but not lost because “the
content of each medium is another medium” (McLuhan, 2008, p. 13), and each new medi-
asphere is permeated by the previous one.

In line with McLuhan’s theory, Régis Debray recognizes the invention of writing as a
revolutionary impulse to the development of mankind and a series of consequences whose
conditioning by its emergence is not so visible or self-evident. Writing initially changed our
perception of space, making it surmountable to a larger extent in the consciousness of peo-
ple because it enabled sending messages from one end of the world to the other, and then
transformed time because it enabled the establishment of chronology. Linearity in writing,
which is also insisted upon by McLuhan as an important feature of the phonetic alphabet,
opened the road towards abstraction, the idea of universality, logical conclusion, history
and geography, critical spirit (“as the ability of returning to the formerly acquired knowl-
edge that can be visualized and objectivized” (Debray, 2000, p. 55)) and finally, towards
democracy, by writing down the law as a prerequisite for its publicity and availability for
the purpose of achieving equality.

5> Louise Merzeau believes that Debray’s periodization may be supplemented because from the wing
of the videosphere there is already a new sphere, or hypersphere, emerging (Merzeau, 1998).
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With the suffix -sphere in the coined word of mediasphere Debray expresses the per-
ception of those specific technical-cultural ecosystems as multidimensional phenomena
shaped under the influence of material and non-material factors, while McLuhan uses the
term “galaxy’, particularly in the explanation of the epoch of print he refers to as the Guten-
berg galaxy, in order to emphasize the “simultaneous interaction of the factors that are not
directly connected at all” (McLuhan, according to Pordevi¢, 1982, p. 45). In any case, it is
the whole of culture of one era that is shaped directly under the influence of the dominant
medium/media, although the mechanisms of such influence are seen differently by the two
of them. In McLuhan’s opinion, the change in culture is caused by the change in the ratio
among the senses brought about by new technology; Debray introduces mediators (and
mediation) in the process, a social factor which is also, as has already been mentioned,
integral part of the medium and a shelter from McLuhan’s technological hyperdetermin-
ism. In fact, mediation is a process which is in the focus of mediologists’ interest in their
attempt to establish how material signs gain symbolic efficiency. On that road, individuals
and institutions that preserve, transmit and construct the meanings of the messages pri-
marily “written” in a concrete medium have a crucial role. A book may become a medium
only with the supplement consisting of publishers, book sellers, libraries and schools. “The
Enlightenment seen from this point of view is not a corpus of doctrines, a totality of dis-
courses or principles that a textual analysis could comprehend and restore; it is a change
in the system of manufacture/circulation/storage of signs” (Debray, 1996a, p. 19), a change
that is contributed mainly by salons, clubs, cafés (places of intellectual debate), academies,
book sellers, publishers - in a word, logistics without which ideas would never be realized.

Final considerations

In the end, the determinist role of technology in the shaping of culture comes as the
most important connection between Debray’s mediological and McLuhan’s media-centric
theories. With their respective scientific efforts, they both bring the topics and phenom-
ena residing on the margins of research back into the focus of social sciences. The spiri-
tual and material in the sphere of culture exist in an unbreakable unity and, although the
latter is frequently seen as trivial or less valuable, McLuhan and Debray show us that it has
a key role (or at least one that cannot be neglected) - the symbolic is conditioned by the
technical to a large extent. The highest achievements of the human spirit would remain
unknown or unrealized without the material and technical basis that gives us a framework
in which it is possible to achieve a symbolic creation.

McLuhan and Debray agree in the perception of the influence of the media on the
overall communication process, although in the mediological sphere it primarily refers to
the medium and the process of transmission (communication in the diachronous perspec-
tive). However, when we see the range of the phenomena included in the medium/media,
it turns out that the difference is terminological rather than conceptual.

An important difference between the two attitudes to the influence of technology on
cultural dynamics is made by Debray’s more complete sociological approach. He deter-
mines the structure of the medium as an interconnection of the organized matter (OM),
technical aspect, which may be equated with McLuhan’s medium on the whole, and mate-
rial organization (MO), which represents a social institutional supplement to the medium.
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History periodization through the influence of the medium/media on the shaping
of the socio-cultural milieu is yet another link, but the following one derives from the
above-mentioned discrepancy: Debray does not neglect the influence of culture on the
acceptance of new technologies, while McLuhan turns to technological hyperdeterminism
by putting the existing culture into an almost passive subordinate position. The mechanism
of generating cultural change is perceived differently in two theories. Marshall McLuhan
emphasizes the indirect effect of the changed ratio between senses (or functions) of indi-
viduals that leads to the change in the organization of social life, while Debray points out
mediation processes that shape collective memory.

All things considered, with all differences and deficiencies, the mutual theoretical con-
tribution of these two scientists to social sciences is re-actualized examination of the role of
technology in the processes of cultural dynamics. Starting from different points, in terms
of intellectual background and the aspects of culture and communication that attract their
attention, they reach close, sociologically significant conclusions about the unjustified mar-
ginalization of material incentives to cultural changes and culture being conditioned by
technical means, which in the end also confirms the essential orientation of science towards
revealing ever broader layers of reality by gaining new knowledge, whereas the division into
individual sciences and scientific disciplines should be an instrument and not an obstacle.
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