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OCBPT HA CTPAJKMBAIDBE ITPUKA3UBAILA ITOPOIMIIE U1
CIIOBOJHOT BPEMEHA HA ®EJCBYKY 1 UHCTATPAMY?

Caxerax: HaunH mpukasnBama IOPOANIIE y epu APYLUITBEHNX MpeXxa fobuja jemHy
HOBY IMMeH3Yjy Kojy HaM npepctasba [llapmu C. lllenon — MexKanym nctpakusajyhu
IpuKasyBabe nopopuiie Ha Pejéyky u VMucrarpamy. Kpos ocBpt Ha Teopujy u Kpo3 Hanase
UCTPa)KMBalba HaBeJleHa ayTOPKa yKasayje Ha YTUIIAj ¥ 3Ha4yaj KOj/ Ha HOPOAMYHH KUBOT
UMa IOCTaB/babe MOPOANIHUX PoTorpaduja Ha APYLUITBEHE MPEXe.

Kipyune peun: mopoamiia, IpukasuBame, npaxce, ®ejcoyk, Mucrarpam

Basehu ce pororpadujom Iljep Bypauje (Pierre Bourdieu) je mucao kako ¢ororpa-
duje cmyxe ma ce MOPOAMIHMM TIpaKcaMa fja llepeMOHMjaTHY 3Havaj U [a HajcjajHMju
MOMEHTH IIOPOANYHOT )XINBOTA OCTaHy 3abernexxenu. Ilomohy ¢ororpaduja nojemurary wm
rpyma cebe MOXKe Jja TIpefICTaBY OHAKO KaKO XKeJu, Ipy 4eMy ce pororpadujama o6uIHO
6erexke MOMEHTH TTOPOFUYHOT XXIBOTA KOjU HIUCY eo cBaKofjHeBHe pyTuHe (Bourdieu,
1990). Y epu apylTBeHMX MpeXKa HAUMHI Ha Koje opofiuLie cebe IPeCTaB/bajy Cy 3HATHO
OJIaKILIAHY, a OIFOBOP Ha NIITaibe KaKaB 3Hayaj 110jeVHIV NIPULQA]jY [Ie/bebY IOPOAMYHNX
¢dororpaduja Ha gpymTBeHnM Mpesxxama Pejcoyx u Mncinaipam uypu Mapmun C. llenon
- MexKanym y TexkcTy VicTpaxknBame IprKasuBamba MOPOANIIE U CTOOOIHOT BpeMeHa Ha
Dejcoyky u Vncrarpamy (Exploring the Display of Family and Family Leisure on Facebook
and Instagram). Ped je o ucTpaxuBamy 06aB/beHOM Y CKJIOIY npojekta Displaying Family
Leisure through Social Network Sites o6jaBberom 2019. ropuse y yaconucy Leisure Sciences.

VictpaxuBatbe ce 6aBi mUTameM KaKo IOPOfLie IPHUKA3Yjy CBOje 3ajefHITIKO BpeMe
[OCTaB/batbeM IIOPORNYHIX (oTorpaduja Ha apyurTBere mpexxe Dejcbyx n Mncinaipam.
Cama Tema IprKa3MBama MOPOANYHNX aKTUBHOCTHU Ha IPYIITBEHUM MpeXXaMma IIpefi-
CTaB/ba 3aHMMJ/BUB VM IHOBATMBAH NPUCTYI NOPOAMYHNM IIpakcama. [IpukasuBame
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2 Shanon - McCallum, S.C. (2019). Exploring the Display of Family and Family Leisure on Facebook
and Instagram. London: Routledge
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IIOPOJUIIE j€ IIMPO]j jABHOCTH, Y €U JPYIITBEHUX MPeXKa, 3HaTHO O/IaKIIaHo. [lopogudnn
anbyMu Koju cToje y prokaMa 3aMerbeHy Cy OHJIajH al10yMMMa Ha IPYIITBEHUM Mpe-
»KaMma IITO Y BeNMKOj Mepy OJIaKIlaBa Ipoliec adupManje IOPOfuLe Off CTPaHe IPYruxX
yIaHoBa ApyiuTBa. MebhyTum, Besa nsmely nprkasnuBama HOpOAULIE U APYIITBEHNX MpeXa
je y eMIMPMjCKMM MCTpaKBamblIMa 3aHeMapeHa. AyTOpKa yIIpaBo HefJOCTaTaK eMINPHj-
CKOT MaTepMjajia HaBOAM Kao jefjlaH Off I/TaBHUX Pa3Jiora fla 3a TeMY CBOT MCTpaKMBatba
ozabepe MpaKCy MpUKasuBaba MOPOAUILIE HA IPYIITBEHIM MpeXXaMma.

Y ckIagy ca TeMOM, MCTpaXKVBatbe ce HajBehyM Je/ioM 3acHMBa Ha KOHIENTY IIpMKa-
3UBama IOPOIUIIE U KOHIIENTY MOPOANYHMX mpakcu. [Ipakca dororpaducama mosesyje
Ce ca KOHLIENITOM IIPMKa3yBama IOPONLIE, a/ly ¥ KOHIENITOM ITOPOAMYHIX ITpaKkcu. [lener
®uny (Janet Finch) yBena je KoHIIeNnT IpuKasuBamba MOpofuLe Koju je O1MCKO MoBe-
3aH ca IOPOAMYHMM IpakcaMa. IIpukasuBame opopuiie je mpouec KojuM IojeuHIU
U TPyIle IPEHOCE je[IHM IPYTMMA ¥ JbyYIMa U3BaH IMOPOANYHOT KPyTa IOPYKY Jia CBOjUM
AKTMBHOCTMMa 00aB/bajy IOpOAMNYHe CTBapu. TuMe noTBphyjy Aa cy ogHOCHK 1 Bese Koje
YCIIOCTaB/bajy TUM aKTMBHOCTMMA OPORAMYIHM OfHOCH 1 topopgudHe Bese (Finch, 2007
npema: Dermott and Seymour, 2011). ITo nutamy HOpOAUIHMX IPAKCH Ay TOPKa Ce Y IOT-
IIYHOCTH OC/ama Ha JlejBupa Moprana (David Morgan) koju moponndHse npaxce ogpebyije
Kao OMJI0 Koje aKTMBHOCTH KOje IIopoiniia 06aBba 61710 I1ie, a Koje JOIIPUHOCE OffpyKarby
CTabMTHOCTY TOPOJANLIE WM IOBOJiE 0 BeHrX mpoMeHa (Morgan, 2011). Bpeme xoje wia-
HOBY ITOPOJYILIe IIPOBOJiE 3ajeJHO JOIIPUHOCHU Ipabelby MieHTUTeTa IopopyLie, adpupmuIe
HOPOANYHE BPETHOCTH, CTBapa IOPOANYHE YCIIOMEHe 1 yTude Ha Koxesujy usmeby wra-
HoBa nopopuie. CBakako, IOPOfMYHe IpaKkce He Tpeba moucrosehusary ca mpakcama
MHTYMHOCTH jep ce MHOTo Behu HVYBO MHTUMHOCTY MO>Ke IIOHeKaJla OCTBApUTY Ca JbYAUMA
M3BaH mopopguyHor kpyra (Morgan, 2009).

HakoH Teopujckor fena u objamnberba KOHIIENATa Koju ¢y KopuinheHn y MCTpaku-
Balby, CJIEAY €0 KOji ce 6aBy MeTOOMOrMjoM. Ped je 0 KBaIUTaTMBHOM MICTPAXXUBAY Ca
HaMepPHUM Y30pKOM KOjU Cy YMHIIN YYECHUIIY KOjU Ha IPYLITBEHNM Mpexama Dejcoyk u
Wncitiaipam pene pororpaduje Koje MpuKasyjy Kako IpoBofie CI0OOTHO BpeMe ca CBOjUM
nopopunama. Hajsehn HeocTaTak oBOr y30pKa je pofjHa HeyjeqHau4eHOCT, jep je 4ak 13
yIeCHMKa MCTPaXKMBaha )KEHCKOT II0J1a, @ CaMO 3 MYIIKOT, 0K jeflaH YUeCHUK cebe He
ozpebyje pomHo. AyTopka Kao IIaBHI pasjiora 3a ofabup ydecHnka crapoctu og 30 1o 50
TOMHA HaBOJM TO LITO TaKBa CTApOCHA IpaHuIla oMoryhasa fa Oyny yK/by4eH! YUeCHUIIN
Koju cebe pasnmmunto ofipehyjy y MOpoaIHOM KOHTEKCTY — Kao CYIIPYTY, MajKy, 6aKy mmm
yjaxa. ITosuajyhmu ce npe cBera na ITapcorconoBy (Talcott Parsons) mapagurmy o Kom-
IUIeMeHTapHMUM y/iorama nosnosa y nopomyuy (Mili¢, 2001) onpasgaHo je cmarpaTu ga 6u
Beha pofHa yjeHaueHOCT y30pKa JJONpHHeNa fo01jamy M0y3AaHIj X [IOfjaTaKa y MOMIey
kopuirhera [PYIITBEHNX MpeXa 3a fle/berbe ITopoanHux (ororpaduja. YTommko ysopax
ce yhasbaBa of TPaMIMOHa/IHOT, HYK/IeapHOT Mofiena nopoante. Kaxo je ped o xpann-
TAaTMBHOM MCTPaXIBakby, KOpUIIheHa je MeTo/a BU3YeIIHe COLMOIOTHje Koja 3a IIM/b MMa
Zia Kpo3 pasrosop o oapebhenoj pororpaduju 0TKpyje IUIHO I APYLUITBEHO 3HAUEHE KOje
joj yuecHuk npunucyje. IIpemHoOCT Bu3yenHe COLMONIOrHje je TO Ce IeHOM IPUMEHOM
mobujajy 6orate nHTepnperalyje 1 yBuay y ocehama n cehama yuecHuka ncrpaxnpama.
Pasrosop o KoOMeHTapuMa IpujaTe/ba/IpaTioLa Ha IIOCTAaB/beHe CafjpyKaje [ao je yBUT U
y BOMMHAHTHY HapaTyus o Hopopuuu u 6paky. OHo mrTo Tpebda mocebHo mucrahm jecre fa
ce pajy 0 UCTPKMBabY y KOMe MOPOJNLA Hije TepMHICaHa Off CTPaHe UCTPaXXMBaya,
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Beh off cTpaHe yuecHMKA NCTPAKMBAHA, IITO je 3aIIPaBO KOHCTPYKTUBICTNYKA TEOPHjCKa
IIEPCIIEeKTUBA U3 KOje Ce TyMa4dl OBa APYLITBEHA IPyIIa.

Amnanusa nogaraka 06aB/baHa je yIOPeJHO ca BbUXOBUM IPUKYIbambeM. IIpolec
KOfIMpaba je jacHO U JeTa/bHO objalllbeH YiMe ayTopka oMmoryhasa fia MCTHM IOCTYIaK
Oyrie IIOHOBIbEH Y IPYTOM BPEMEHCKOM IEPUOJY, Y MCTOj W PYTOj IO YIalju, a Off
CTpaHe U APYIMX MCTPaKMBaya, YMMe Cy 3a[J0BO/bEHN U IPUHININ 00jeKTMBHOCTU 1
IPOBEP/bUBOCTY UCTPaXKMBama. [IpuanKoM Kofupama ayTopka je KOpUCTUIA U IIPUH-
LjUIIe KOjJ Cy Pa3BMjeH! y OKBUPY MHTepIpeTaTHBHe PeHOMEHO/IOTHje, a KOju OCUTypa-
Bajy CTPOrOCT TOKOM UCTPAKMBAYKOT ITPOLIeca, a/li ¥ IIPUIMKOM UHTEPIpeTaliMje Ha/lasa
UCTpaXkuBama. [IpyMeHOM 0BUX MPUHIIKIIA C€ TOKOM CaMOT MCTPa)KMBAYKOT IIpolieca
omoryhaBa 0TBOPEHOCT y KOMYHMKALIMjH Ca y9eCHULIMMA MCTPaXK/Baba 1 130eraBa y4u-
TaBame CTABOBA UCTPaXkKMBaya y NOCTYNKY HUXOBOT TyMauekwa. VIHTepBjyn Cy HaKOH
TPaHCKMIIPIIMje ¥ MHTepIpeTanyje 1IN HOCTaTH YYeCHUIMMA UCTPaXXKBamba KaKo Ou
ce Kpo3 noBpaTHe NHGOpMaIMje yTBPANIO [ja JIM Cy BHUX0BA MICKYCTBA 3abe/lexKeHa Ha
IIpaBY HAYMH U f1a JIX CY afIeKBaTHO IIPEICTaB/beHa.

PesynTaTy oBOr HCTpaXMBakba, C 003MPOM Ha BeIMYMHY Y30PKa, He MOTY Ce YOIILITa-
BaTi. MebhyTum, Kako MHTepIpeTaluja HCTPAXKUBAbA yKa3yje Ha IIOCTOjabe pasinKa
usMeby yuecHuKa Koju MMajy pasIuuuTy HOPOAUYHM CTATYC, OBO UCTPAXKMBAIbE MOXE
HpefcTaB/baTy obap mokasares/b y KOM IpaBIy Tpeba ycMepuTH Ja/ba UCTPaXKVBakba Ha
oBy Temy. Objaurmasajyhu cBoje mopopnune ¢pororpaduje mocTas/beHe Ha APYLUITBEHE
MpeXXe, YIeCHIIU Cy OTKpuBanu 360r dera cy ogpehern MomeHnTH BusyenHo sabee-
JKeHU, 3aIuTo je 6amr Ta Gpororpaduja mofe/peHa ca IpujaTe/buMa/IPAaTUOLUMA, Kao 1
Koje cy Ouie peakIiyje ¥ KOMEHTapy Ha ApyLITBeHMM MpexxaMa. Kpos onrosope Ha oBa
nurama noTepheHa je 1 jenHa off OYETHMX Te3a O MPUKA3MBakby HOPOANULIE — HOPONN-
4He IIpaKce Cy II0 CBOjoj mpupoau ApyurseHe. OBUM ce jolI jefHOM mOTBphyje u ma cy
colMjaTHa MHTepaKIija U oBpaTHe MH(OpMaLje IBa Haj3sHAYajHIja acIIeKTa IIpMKa-
3uBama mopozuie. Kao ocHoBHM MOTHB 3a OCTaB/bame HopoandHuX GoTorpaduja Ha
APYLITBEHE MPeXXe yIeCHUIY MCTPAXMBakba HaBOJIE XKeJbY /la IIOKaXKy [ja Cy OHU II0PO-
[MLIA, a7l U I IIOKAXXY APYTMMa KaKBa je BbIX0Ba mopopauua. Jla cy conujaata MHTEpaK-
Lyja U noBpaTHe MHQOpMalMje HajsHauajHIjU aCIIeKTH Ipoljeca IPUKa3yBarba 0po-
ALE IOTBPAMIN Cy U OPYTU MCKAasyU UCIIMTAHMKA. VIspaXKeHHjy JKeJby [ja UTEHTUTET CBOje
IIOPOAMIIE IPUKAXKY APYTMMA MMajy YIECHUIY ije IIOPOANILE ONCTYIIAjy Off XeTEPOHOP-
MaTVMBHOT 00/IMKa IOPOANYHOT KMBOTA. OBM y4eCHULIM UCTUYY fia je 3 BUX KOMYHH-
Kallyja ca ApyruM WIAHOBMMA APYLITBA IIpeKo dororpaduja Ha APYIITBEHUM MpeKaMa
OWIa MHTEHLIMOHA/THA — XKeJIeJIM CY [Ja HOLIa/by MOPYKY /ia OHM jecy HOPOAUIIA 1 la ce He
60je ma To 1 okaxy apyruma. Ha ocHOBy KoMeHTapa HpujaTesba/IIpaTHolia Ha APYLITBE-
HJMM Mpe)kaMa CTIYe Ce YBI Y JOMIHAHTHY CIMKY O IIOPOAMIIM Kao Ufieany Koju Tpeba
OCTBAapUTH. JeflaH o KOMeHTapa Koju oOpo oCIMKaBa 3Ha4yaj IIOPOMIie I7IacK fla Ha
¢dororpacuju Hegocraje jour gere ga 61 oHa 6uma ugeanHa. Kaga cy ncnutuHuny onm-
cuBasu 360r Yera IIOCTaB/bajy MopoandHe poTorpaduje Ha fPYyIITBEHE Mpexe Hajuernhe
CY KOPMCTI/IN U3Pase Kao LITO CY ,YKIOMNUTH Ce’, ,IPUIIAIATH , ,,/JOKA3aTI ; WIN ,,[IPUKa-
sati’. Pororpaduje APyrux KOPUCHUKA FPYIITBEHNX MPeXXa CY KOJ CBUX YUeCHIIIA KOje
UMajy Jelly M3a3uBajie aHKCMO3SHOCT U IIOACTUIA/IE X [ja Ce 3aIUTajy [a JIU CY JOBO/bHO
nocsehene cBojoj mopopumy. Ca fipyre cTpaHe, ydeCHUIle Cy UCTHUIIATIE U [la CY CBeCHe
fia ce Ha IPYLITBEHMM Mpe)KaMa II0CTaB/bajy caMo ,HajCjajHIju~ MOMEHTHU HOPOINYHOT
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JKMBOTA U Jla IPYIITBEHE MPEXKe HICY MECTO Ha KOjiIMa Ce, TeHepaHO, CTBAPHOCT Ipef-
cTaB/ba OHAaKBOM KakKBa jecTe. Heke of ydecHuIja ICTUYY U JIa C€ HA CBOjeBPCTAH HAuYMH
3aJ1a)Ky 3a IPMKasMBabe NpaBe CIMKe IOPOAMYHOT XXMBOTA Ha IPYIITBEHNM MpeXKaMma —
Hnocrab/bameM GoTorpaduja Koje IpuKasyjy Hepen y Kyhu, yrmakany fery y pectopany,
M3MOPEHE POJUTEbE Y XUIIEPAKTUBHY JIELly U CI.

AKo ce jolI jefHOM OCBpPHEMO Ha UCTpaKuBambe MoxkeMo pehu fa ce pajgu o 1Ko6po
TEOPUjCKM yTeMe/beHOM ICTPAKUBABY Koje ce 6aBU aKTYeTHOM TeMOM I KOje Iopef
MHTepIIpeTarje To01jeHNX IofaTaKa IPy>Ka M MHAMKALMje 3a ja/ba NCTPaKUBaba. Y30-
pak ¢hopMmpaH Tako Aa 0OYXBATH 1 MOPOAULIE KOje OfCTYIIAjY Of TPAAMUIIIOHATHOT MOfe/Ia
HYK/IeapHe TIOPOJULie, Y KOMOMHALIM)I Ca CTaB/balbeM aKI[eHTa Ha IPIKa3UBabe UeHTU-
TeTa MOPOANIE NMPEKO SPYIITBEHNX MPeXa, OCTaB/ba IIPOCTOP 3a feTa/bHIja MCTPaXKN-
Barba CBAKOT Off M3BEJI€HNX 3aK/by4yaKa. Je[jHa MaHa Y30PKa, a CAMMM TUM U UCTPAXKN-
Bamba, je poJiHa HeYjeJHaueHOCT. VIcKasy ncnmuTaHmuKa moKasaam Cy fa SpyIITBEeHe MpeXe
IIPEMICTaB/bajy MECTO HEPEaHOT NPUKa3MBatba IIOPOJMYHOT KMBOTA, /Il JIa C€ MOTY KOpH-
CTUTH U 32 pylIehe Ipefipacyja M HAMETHY TUX O4YeKMBarba B€3aHO 3a MOPOJIMYHE IIpaKce
U IIpMKa3yBame nopopnuie. [IppeHcTBeHN Lk IT0CTaB/baba NOpoaYHNX doTorpaduja
Ha IpyHIITBEHE MPEXKe je CBOjeBPCHO JJOKa3UBah€ UIEHTUTETA TIOPOAMIIE U ITPUKa3KBarbe
IIOpOAMLE APYTUMA.

588



Socioloski pregled / Sociological Review, vol. LV (2021), no. 2, pp. 585-592

Marija I. Golubovic!

University of Ni§, Faculty of Philosophy,
Department of Sociology

Nis$ (Serbia)

OVERVIEW OF THE RESEARCH OF REPRESENTING THE
FAMILY AND SPARE TIME ON FACEBOOK AND INSTAGRAM?

(Translation In Extenso)

Abstract: The process of displaying family in the era of social networks has acquired
a new dimension, as presented to us by Charlene S. Shannon-McCallum, who was explor-
ing the display of family on Facebook and Instagram. Based on a theoretical review and
the research results, the author points out the influence and significance that posting fam-
ily photos on social networks has on family life.

Keywords: family, display, practices, Facebook, Instagram

Writing on the practice of photography, Pierre Bourdieu contended that photographs
serve to provide family practices with ceremonial significance and to record the high points
of family life. An individual or a group can present themselves as they wish with the help of
photographs, which usually record moments of family life that lie outside of the daily rou-
tine (Bourdieu, 1990). In the era of social networks, the methods in which families display
themselves are greatly facilitated, and the answer to the question of what importance indi-
viduals attach to sharing family photos on Facebook and Instagram is offered by Charlene
S. Shannon-McCallum in her paper “Exploring the Display of Family and Family Leisure
on Facebook and Instagram”.

The paper explores the issue of how families display their time together by posting
family photos on Facebook and Instagram. The very topic of displaying family activities on
social networks represents an interesting and innovative approach to family practices. Today,
in the era of social networks, displaying family is easier than ever. Family photo albums sit-
ting in drawers have been replaced by online albums uploaded to social networks, which
greatly facilitates the process of affirmation of family by other members of society. How-
ever, the connection between family display and social media has been neglected in empir-
ical research. The author mentions the lack of empirical material as one of the chief reasons
for selecting the practice of displaying family on social networks as the topic of her research.

! marija.96g@gmail.com

2 Shanon - McCallum, S.C. (2019) Exploring the Display of Family and Family Leisure on Facebook
and Instagram. London: Routledge
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In line with the topic, the research is predominantly based on the concepts of fam-
ily display and of family practices. The practice of photography is connected with both
of those concepts. Janet Finch introduced the concept of family display, which is closely
related to family practices. Displaying family is a process by which individuals and groups
inform each other and their significant others that their activities include family-related
ones. That confirms that the relationships and connections established by those activities
are family relationships and family ties (Finch, 2007, according to: Dermott and Seymour,
2011). Regarding family practices, the author relies entirely on David Morgan, who defines
them as any activities that a family performs anywhere, which contribute to maintaining
the stability of the family or lead to its changes (Morgan, 2011). The time family members
spend together contributes to building family identities, affirming family values, creating
family memories, and influencing cohesion among family members.

The theoretical part and the explanation of the concepts used in the research are fol-
lowed by a part explaining the methodology. It is qualitative research including a deliberate
sample consisting of participants who share photos on Facebook and Instagram display-
ing how they spend their family leisure. The biggest disadvantage of that sample is gender
inequality, since 13 participants in the research are female and only three are male, while
one participant did not state their gender. Relying primarily on Talcott Parsons’s paradigm
on complementary gender roles within a family (Mili¢, 2001), it is reasonable to believe that
a greater gender balance of the sample would contribute to obtaining more reliable data on
the use of social networks for family photo sharing. Due to the said imbalance, the pattern
deviates from the traditional nuclear model of the family. According to George P. Mur-
dock, the nuclear family is the basic form of family. A nuclear family includes two adults of
the opposite sex and one or more of their biological or adopted children (Murdock, 1965).
Although the definition of the nuclear family corresponds to the experience of the major-
ity, it cannot and must not be generalized nor presented as ideal, but should be viewed as
merely one of family models. The author states that the main reason for choosing partic-
ipants aged 30 to 50 is that such an age limit allows for the inclusion of participants who
define themselves differently in a family context - as a wife, mother, grandmother or uncle.

Considering it is qualitative research, the method of visual sociology was used, which
aims to discover, through a conversation about a certain photograph, the personal and
social meaning that the participant attributes to it. The advantage of visual sociology is
that its application secures rich interpretations and insights into the feelings and memo-
ries of the research participants. Through their explanation of their family photos posted
on social networks, the participants revealed why certain moments were visually recorded,
why a particular photo was shared with friends/followers, and what the reactions and com-
ments were on social networks. Based on the answers to these questions, one of the initial
theses on family display was confirmed - family practices are social in nature. That once
again confirms that social interactions and feedback are the two most important aspects
of family display. The comments by friends/followers on the posted content have provided
an insight into the dominant narrative about family and marriage as a precondition for a
happy and fulfilled life. Special emphasis should be placed on the fact that this is research in
which the family is not defined by the researcher, but by the research participants, which is
actually a constructivist theoretical perspective from which this social group is interpreted.
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The analysis of data was performed in parallel with their collection. The author
explained the coding process clearly and thoroughly, thus enabling other researchers to
repeat the same procedure at a different time, in the same or a different population, which
satisfies the principles of objectivity and verifiability of the research. During the process of
coding, the author also used the principles developed within the framework of interpretive
phenomenology, which ensure scientific rigor during the research process, but also during
the interpretation of research results. The application of those principles in the course of
the research process enables openness in communication with research participants and
prevents misrepresentation of the researchers’ views. Having been transcribed and inter-
preted, the interviews were sent to the research participants for the purpose of determining
through feedback whether their experiences were recorded in the right way and whether
they were adequately presented.

The results of this study, given the sample size, cannot be generalized. However, as the
research interpretation indicates the existence of differences among participants with vari-
ous family statuses, this research can be a good indicator of the direction in which further
research should be conducted on this topic. As the basic motive for posting family pho-
tos on social networks, the research participants mention the desire to show that they are
part of a family, but also to show others what their family is like. The fact that the social
interaction and feedback are the most important aspects of the process of displaying fam-
ily was confirmed by other participants’ testimonies. Participants whose families deviate
from the heteronormative form of family life have a more pronounced desire to display
their family identity to others. Those participants point out that for them communication
with other members of society by way of photos on social networks was intentional — they
wanted to send a message that they are part of a family and that they are unafraid to show
it to others. Based on the comments by friends/followers on social networks, an insight is
gained into the dominant image of the family as an ideal to be achieved. One of the com-
ments that depicts well the importance of the family is that a particular photo still lacks
another child to make it perfect. When participants described why they posted family pho-
tos on social media, they most often used terms such as ‘it in, ‘belong), ‘prove, or ‘show’.
Photos of other users of social networks caused anxiety in all participants who have chil-
dren and encouraged them to ask themselves whether they are committed enough to their
family. On the other hand, the female participants pointed out that they were aware that
only “highlights” of family life were posted on social networks and that social networks
were not a place where, in general, reality is presented as it is. Some of the female partici-
pants also point out that in a way they advocate displaying the true picture of family life on
social networks - by posting photos showing a messy house, children crying in a restau-
rant, tired parents and hyperactive children, etc.

If we take another look at the research, we conclude that it is theoretically well-based
and that it deals with a current topic which, in addition to the interpretation of the obtained
data, also provides directions for further research. The sample formed in such a way as to
include families that deviate from the traditional model of the nuclear family, combined
with the emphasis on showing family identity through social networks, leaves room for
more detailed research of each of the conclusions. The only drawback of the sample, and
consequently of the research on the whole, is gender inequality. Female participants were
predominantly represented in the sample and since, relying on the theory, we can say that
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when it comes to families, there are still predominantly gender-defined roles and practices,
thus gender inequality in the sample can obscure the true picture of family display prac-
tices. The participants’ testimonies have showed that social networks represent a place of
unrealistic portrayals of family life, but that they can also be used to break down prejudices
and imposed expectations related to family practices and family display. The primary goal
of posting family photos on social networks is a form of proving the family’s identity and
displaying the family to others.
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