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HOCTAJITUJA KAO IPYIITBEHA EMOIINJA
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Kmura Coyuonoiuje nocitianiuja fip Ane Iletpos,
BaHpengHe npodecopke Ha PakynTeTy 3a Mefuje u
KoMmyHukanuje CUHTUIYHYM YHUBEP3UTETA, KOjy je
oBe ropyHe 06jaBro 6eorpafcku 3aBoj 3a yiIOeHMKe
y cBOjoj emuuuju Societas, HacTasna je Ha TeMesby ay-
TOPKMHMX IIPETXOJHUX UCTPAXIBabha, a IIPe CBeTa Ha
TeMes/by YBUJIA O KOjUX je ayTopKa JOIIIa y3 moMoh
Kure Jyiocnosercka mysuka 6e3 Jyiocnasuje (Petrov,
2016). Kako u cama fip Ana IleTpos kaxe y ,,YBogy”
KOHTEKCTYanmm3yjyhu BUILIETOAMINbY BTACTUTU HAYYHN
paj, ¢ 063MpoM Ha TO Jia je mpo61eM HOCTaITuje U TO
jYTOHOCTA/TMje HAPOIMUTO AKA[IEMCKI U IMYHM, OHa Ce
MOPpaJa JYICTAHIMPATY KaKO Of IIPEAMETa CBOT UCTPAXKM-
Bama TAaKO U Of] HA4MHA Ha KOjU je Taj IpefMeT [0 Tafja
npomarpana. KoHauHy pesynTaT TaKBOT IPeMETHOT,
METOZO/OIIKOT 1A ¥ TEOPUjCKOT AUCTAaHIMPamba jecTe
oBa kmura — Coyuosnoiuje Hocillaniuja — 9IUju je HUb Aa
»UCIINCYje TEeOPUjCKM IJIaC, TIOKyIIaBajyhu ja oH OyIe eMaHI[UIIOBAH Off XUIIePIPOAYKIIUje
HocTanryja gaHammune” (Petrov, 2021, str. 11) 1 Koja je Kao TakBa BuIlle 3aCHOBaHa Ha
APYIUTBEHOj TEOPUjU UM IIPE TEOPETU3ALMjM HOCTA/ITYje HETO Ha IheHOM eMIIMPUjCKOM
UCTpakMBamy. Kpajmy /b je M3/I0KUTH HAL[PT 3a CBOjEBPCHY aHOCTA/ITMYHY COLMOIIO-
THjy, KAaKO ayTOpKa MIMEHYje IPEBPeJHOBAHY OHOC HOCTA/IIHje U COLMONIOTHje Y CBOM JIeTy.

Kmura capp>xu yBoj, IeT HOITIaB/ba U CIIMCaK Kopuithene nmuteparype. Y ,,YBony”
ap AHza IleTpoB omnucyje KOHTEKCT y KoMe je Kibura Coyuonoiuje Hocilianiuja HacTajaia,
IpecTaBbajyhn Kako TMYHO TaKo ¥ PO eCHOHATHO OKPYXKembe 1 apeKTUBHY aTMO-
cepy. IIporosapajyhu ca ,,ja” mosuuuje, fp Ana IleTpos ommcyje BIaCTUTU OFHOC IIpeMa
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HOCTa/ITVj}I KpO3 IMYHY IePCIIeKTUBY aIi U IIePCIEeKTHBY jefHe HayYHUIle, KOMIUIIKYjyhu
yobudajeHy HapaTuB 0 6e3HTepeCHOM U 00jeKTUBHOM IIPOy4YaBakky HAYIHOT IpeMeTa
ucTpaxkxmupama. Ho, ynpaso us Te nosunuje np IleTpos 1 mpaBy OTK/IOH Off CBOT IIpefiMe-
Ta [IPOy4aBama U KPo3 MCTOPM3ALM)y M TeOpeTU3allljy HOCTa/Ir1ja MOKylaBa fia Habe
Apyradmju myT y 6aB/bemy Ipo6r1eMoM HOCTAITHje Off OHOT KOjI je IO Taja CIefuIa, a
3a KOjI CMaTpa fia BUIlle 13 TMYHUX U IpodeCHOHaTHUX pasjiora Huje Moryhe cienuTu.
Y IpBOM TIOI7IaB/bY HACTIOB/BEHOM ,,IMITonoruje” ayTopKa fiaje mperyes BpcTa HoCTaruja
OHAKO KaKo Cy ce Kpo3 VICTOPHjy OHe jaB/basie off 17. BeKa J10 laHaC Y pacIoHy of 60mecT,
IIPEKO CTama, ocehama (cuMnToMa MofiepHor 06a) 1 cehara 10 HoCTa/ruje Kao UCKyCTBa
U TO MCKYCTBa MPOIJIOCTU Ha IMYHOj ¥ KOJIeKTUBHOj paBHU. HocTanruja ce nojasmyje
Kao BMIIECMIIC/ICHU UCTOPUjcKY ofpeheny mojam, amu 1 [OXXMB/baj. Y IPYroM IOIIaB/by
- »Hocranruja, gpymrso, mopeproct” — ip AHa IleTpoB pasmaTpa OZHOC HOCTAITH]e,
MOJIEPHOCTH M COLIMOTIOTHj€e U Jlaje IIPMKA3 TOra KaKO Ce HOCTa/Iyja KOHLIeNTyanu3oBana
y dunosoduju - npe ceera y punozodujama Kanra, Xerena, Mapkca u Hudea - ¢ ummpem
Jla TIOKa)ke KaKo Ce 3aMUIIJba/Io IpeBaslakemhe MOJIEPHOCTY Kao TaKBe OTHOCHO HO-
CTa/Iruje Koja ce cMaTpaa CyLITIHOM MOfepHora fo6a. Y [pyroM fiery oBOT IOI/IaB/ba
ayTOpKa IIMIIle O HOCTAITHj| Y MOIEPHOj COLIMOMOTH)I U EbeHY IIPOO/IeMaTU3aLjy CMeIITa
Y KOHTEKCT MOJlepHM3alyje, TO jeCT palldapaBarba CBETa U Npolieca pallloHaIu3aluje.
»I'paHcopmanuje” kao Tpehe mormaB/be TOHOCH PacIpaBy O JUCKYPCUMa O HOCTA/ITUjU
Kao IPEAMETY IOTPOILIE y CABPEMEHOM [PYIITBY, HbeHO0j KOMOANUKALI)Y § OKBUPUMA
HOTPOLIAYKOT IPYILITBA KaKBO je 0pOPM/bEeHO Ha 3amafy y fpyroj nmomosuxu 20. BeKa.
AyTopKa oBaj BUJ} HOCTa/IT/ije pasMaTpa y KOHTEKCTY II0jMOBa peTpOMaHMje U peTpOToMNuje.
YerspTo Mornaske — ,,Cirydaj jyroHoCcTanTmje” — jeAMHo je ca OHMM IITO Ce MOYKe Ha3BaTl
eMIIMPUjCKMM MCTPaXKMBaIbeM, Koje ce jaB/ba y BUAY pasMaTpama (II0CT)jyroc/IOBeHCKe
IIOITy/IapHE MY3JKE, a LITO je IpefAMeT BULIETOAVIIIbET Ay TOPKMHOT MCTPAaKIBarba KaKo
je ¥ IOMeHyTO Ha IIOYeTKY OBOT IIpMKa3a. AyTOpPKa jyTOHOCTATHjy BUAM KO BPCTY Jby-
6aBu, a1t ped je 0 NCTOPUJjCKO-APYILITBEHO IPOM3BEJEHOM II0jMY /bYOABY KOjI Y OKBUPY
(dbeHOMeHa jyrOHOCTANTHje UTpa HAPOUUTY Y/IOTY — ,,yBEK HOCTOj1 ofpehern KOHPIUKT,
oduuujenna cehama ce npermnuhy ¢ mIpMBaTHUM HOKMB/bajUMa MPOIIIOCTH, a CBe je
IOJIOKHO KOMOAVI(UKAIj/ U IpylarohaBamy aKTyeTHUM TPeHIOBYMA Ha TPXKUIITY
(Petrov, 2021, str. 142).

ITeTo u moC/IeNbe MOITIaB/be Ca HACTIOBOM ,,Ka aHOCTaNTMYHOj COLMONOTUjU’ JOHOCK
npo6IeMaTu3alujy HOCTaII1je U )eHOT MecTa Y COLMOTIOrNji. AyTopKa IuTa:

»@ JIM 1 KaKO MOXKEMO Pa3[BOjUTHU JUCKYPCE O HOCTA/ITUj/ ¥ HOCTa/ITMYHE [V~
CKypce, KOju je CTaTyC KOHIIENITa HOCTa/TIMje y CABPEMEHNM HayIHUM M TEOPUjCKIM
IUCKypCKMa Te Yy KaKBOj Cy Be3) TU AUCKYPCH C AUCKYPCUMa O HOCTA/ITU)I Y TIPETXONI-
HUM UCTOPUjCKUM HepPUOAUMa i KOHAYHO, /ja 1 je Moryhe IOCTaBUTH MOMTA3NIITeE 32
caBpeMeHO (IMOTeHLMja/THO AHOCTA/ITMYHO) MuIl/betbe 0 HocTanruju?” (Petrov, 2021,
str. 143-144).

AyTopKWHa Tesa je [a je caMa COIMOJIOTHja Kao HayKa yTeMe/beHa Ha HOCTa/IIN-
YaH HA4YWH, OJHOCHO /Ia je OHA ,,IMIUIMIMPaHa y CAaMMUM IpobieMarusanujamMa gpymrsa’
(Petrov, 2021, str. 144), Te ce ¢ mpaBOM MOXKe IIMTATI Ja /IX Ce IPYLITBO KA0 TaKBO MKaJa
pasMarpasno Ha HeHocTanrnyaH HaunH. Ofgrosop Koju Ap AHa ITeTpoB Hynu jecte mojam
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QHOCTA/ITMYHE COLIVOJIOTNje Kao OHe COLMOIOTHje Koja 61 Mora (1 Koja 61 Tpebano) aa
HeIIpecTaHO JOBOAY Y MUTabe ,MUTOTIOIM30BaHe TUXOTOMHE ITO3MLYje TONNKO yoOudaje-
He y Hay4HOj Tpagunuju’ (Petrov, 2021, str. 144-145). TakBa coruonoruja 61 KpUTHIKn
aHanM3upana 061MMKOBabe 3Haba KAKO O CeOU TAKO U O IpeMeTHMA BIACTUTOT MCTPa-
KuBama. OHa OV IpeycIMTIBaIa caMe YC/IOBe IIPOU3BOMIEbe COLMONOTMje Kao HayKe, IITO
yjeHO yKa3yje 1 Ha KpM3y KaKO Hay4HOT IUCKypca TaKO U IPYTUX AUCKYPCa yTeMebeHIX
y IIepuofy MofepHe. Anu HMKafa He Tpeba CMETHYTH C YMa Ja je ,HOCTAITuja Hy>KHO
BesaHa 3a IIepuofe Kpuse, Te 3a (Teopujcke) nepuemntuje kpuse” (Petrov, 2021, str. 161)
U f1a je ,cTora GuTHO He 6ABUTHU Ce CaMO IIPefMeTIIMA HOCTA/ITHje, HETO ¥ MIMATHU Y BULY
U VICTOPUjy HOCTA/Ir1je, Te yOOIMdaBaTy U TeOPUjy UCTOPH]je, KA0 1 UCTOPU)Y Teopuje
Hocranruja” (Petrov, 2021, str. 162).

Hayunu gonpunoc kmwure Coyuonoiuje Hociianiuja je gpoctpyk. C jemHe cTpaHe, Ap
Ana IIeTpoB y CBOjOj CTYAMjU HYAM CUCTEMATUYHU TIPET/Ie]l HACTaHKA U pa3Boja IojMa
HOCTaJITHje Kao ¥ UCKypca o HocTanruju. OBakpa cucTeMaTH3alja IojMa HOCTaITuje je
Ba)KHa jep Jaje mperes JUCKypca M TeOpMja KaKO CTPYYHOj jaBHOCTM TaKO U CTyJeHTUMA
u cryfeHTKMBbaMa. OBa cucTeMaTyu3anyje je Takohe BadkHa jep IoKasyje fa je MomepHa
COLIMOJIOTHja KOHCTUTYMCaHA Ka0 HayKa O HOCTA/ITUjy M KaO HOCTa/JITMYHa HayKa, TO jeCT
Jia ,JICIIO/baBatbe HOCTAaIMje IPefCTaB/ba HyCIIpou3Boy Teneonoruje nporpeca” (Petrov,
2021, str. 15). Tume ce momasy Jo ZPyror Hay9YHOT ZOIIPMHOCA A TO je Te3a 0 aHOCTaITN4-
HOj COLIVIONIOTHjY, COLIMOIOTMjI M3BAH MOJie/le Ha HEHOCTA/ITMYHOCT ¥ HOCTAATUYHOCT,
IIPEMOJIEPHOCT U MOJIEPHOCT O 4eMy je Beh 6mmo peun y mperxognom naparpady. A ga mn
je To Moryhe 11 KOjuM je METOLOMOIIKIM ¥ TEOPUjCKUM CpefCcTBMMA Moryhe Tako HewTo
U3BECTY OCTaje HaM Jla BUAUMO Y Ay TOPKIHO]j HaPEIHO] KIbM3IL.
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NOSTALGIA AS A SOCIAL EMOTION

Ana Petrov (2021), Sociology of Nostalgia.
Belgrade: Institute for Textbooks, 177 pp.

(Translation In Extenso)

The book Sociology of Nostalgia by Ana Petrov, PhD, Associate Professor at the Faculty
of Media and Communications, Singidunum University, which was published by Belgrade-
based Institute for Textbooks in its edition Societas, was founded on the author's previous
research, primarily the insights reached by the author through the book Yugoslav Music
without Yugoslavia (Petrov, 2016). Contextualizing her own years-long scientific work,
since the problem of nostalgia, particularly Yugo-nostalgia is exceptionally academic and
personal, Ana Petrov writes in the “Introduction” that she had to distance herself both from
the subject of her research and from the manner in which she had previously observed that
subject. The final result of such subject, methodological as well as theoretical distancing is
this book - Sociology of Nostalgia — which is aimed at “writing the theoretical voice, in an
attempt to make it emancipated from today‘s nostalgia hyperproduction” (Petrov, 2021,
str. 11). As such, the book is based more on the social theory, or rather the theorization of
nostalgia, than on its empirical research. The final aim is to present the draft for anostalgic
sociology of its own, as the author calls the revaluated relationship between nostalgia and
sociology in her paper.

The book consists of the introduction, five chapters and the list of the references. In
the “Introduction’, Ana Petrov, PhD, describes the context in which the book Sociology of
Nostalgia was written, presenting both the personal and professional environments and
the affective atmosphere. Speaking from the “me” position, Ana Petrov, PhD, describes her
personal attitude to nostalgia through the personal perspective, but also the perspective
of a scientist, elaborating the usual narrative about the interest-free and objective study of
the scientific research subject. However, it is from this very position that Petrov distances
herself from the subject of her research and, through nostalgia historization and theori-
zation, she tries to find a different path in dealing with the problem of nostalgia from the
one she had followed until that moment and which she finds impossible to pursue any
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longer for personal and professional reasons. In the first chapter, entitled “Typologies’,
the author gives an overview of the types of nostalgia by the order in which they emerged
throughout history from the 17* century onwards, ranging from diseases, via conditions,
feelings (modern-day symptoms) and memories to nostalgia as an experience of the past
at the personal and collective level. Nostalgia appears as an ambiguous historically de-
termined concept, as well as an experience. In the second chapter — Nostalgia, Society,
Modernity” - Ana Petrov, PhD considers the relationship of nostalgia, modernity and
sociology, giving the review of how nostalgia was conceptualized in philosophy - first of
all, in the philosophies of Kant, Hegel, Marx and Nietzsche — with the aim of showing how
overcoming modernity as such was perceived, i.e. nostalgia that was considered the essence
of the modern era. In the second part of this chapter, the author writes about nostalgia in
modern sociology and places its problematization within the context of modernization, i.e.
disenchantment of the world and the rationalization process. “Transformations” as the third
chapter presents a debate on discourses about nostalgia as the subject of consumption in
the modern society, its commodification within the consumer society formed in the West
in the second half of the 20" century. The author considers this form of nostalgia within the
context of retromania and retrotopia. The fourth chapter - “The Case of Yugo-nostalgia”
— is the only one that may be called empirical research, written in the form of exploration
of (post)Yugoslav pop music — which is the subject of the author’s years-long research, as
already mentioned at the beginning of this review. The author sees Yugo-nostalgia as a sort
of love, but it is actually a historically-socially produced notion of love that plays a special
role within the phenomenon of Yugo-nostalgia — “there is always a certain conflict; official
memories intertwine with the private experiences of the past, while everything is subject
to commodification and adaptation to current trends in the market” (Petrov, 2021, p. 142).
The fifth and last chapter entitled “Towards Anostalgic Sociology” deals with the
problematization of nostalgia and its place in sociology. The author asks:

“Do we and how can we separate the discourses on nostalgia and nostalgic dis-
courses, what is the status of the nostalgia concept in modern scientific and theoretical
discourses, and what is the relation between those discourses on nostalgia in previous
historical periods and, finally, is it possible to establish the starting point for a modern
(potentially anostalgic) opinion about nostalgia?” (Petrov, 2021, pp. 143-144)

The author's thesis is that sociology itself as a science is founded in a nostalgic manner,
i.e. that it is “implied in the very problematizations of the society” (Petrov, 2021, p. 144), and
that one may rightfully wonder whether the society as such has ever been considered in a
non-nostalgic manner. The answer offered by Ana Petrov, PhD, is the concept of anostal-
gic sociology as sociology that might (and should) constantly question the “mythologized
dichotomous positions so common in the scientific tradition” (Petrov, 2021, pp. 144-145).
Such sociology would critically analyze the formation of knowledge both about itself, as
well as the subjects of its own research. It would re-examine the conditions of sociology
production as a science, which at the same time points to the crisis of both the scientific
discourse and other discourses founded in the period of modernity. However, we should
always keep in mind that “nostalgia is necessarily connected to the crisis periods, and to the
(theoretical) perceptions of the crisis” (Petrov, 2021, p. 161) and “therefore it is important
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to deal not only with the subjects of nostalgia, but also to take into account the history
of nostalgia, and to formulate the theory of history, as well as the history of the nostalgia
theory” (Petrov, 2021, p. 162).

The scientific contribution of the book Sociology of Nostalgia is twofold. On one hand,
in her study Ana Petrov, PhD, offers a systematic review of the emergence and development
of the concept of nostalgia, as well as the discourse on nostalgia. This systematization of
the concept of nostalgia is significant because it gives the review of discourse and theories
both to the expert public and to students. This systematization is also important because it
shows that modern sociology is constituted as a science about nostalgia and as a nostalgic
science, i.e. “the manifestation of nostalgia represents a side-product of the teleology of
progress” (Petrov, 2021, p. 15). That takes us to the second scientific contribution - the
thesis of anostalgic sociology, sociology outside the division into non-nostalgia and nos-
talgia, pre-modernity and modernity, which has already been mentioned in the previous
paragraph. Whether it is possible to achieve and by what methodological and theoretical
means remains to be seen in the author’s next book.
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