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ITPOMEHA HOCWIAIIA KYJITYPHOT ITIAMREIHA
KPO3 ITPM3MY NEBPEOBE MEJIM1IO/IOIIKE TEOPU]JE?

Caxerak: JefaH ofi OCHOBHMX TeOPMjCKUX cTaBoBa JleOpeoBe MeamooLIKe Teopuje
jecte gyboxa MehyycnospeHOCT popMe 1 cafpyxmHe TpaHCMUCHje (KOMYHUIMpPaba KPo3
BpeMe), OfJHOCHO HOCJ/Ialla IIOPYKe 1 IOPYKe CaMe.

ITomasehu of Tor cTaBa 1 XMIIOTe3e a IPOMeHa HocuIala ofpehennx enemeHara
KynTypHor namhersa BOAY U IPOMEHN eroBe CafpKuHe, Jle6peoB aHaIMTIIKN MOJeTT
€JIeMeHaTa TpaHCMI/ICI/Ije IIPVMEHWIN CMO Y aHAJIVM3Y PA3ININTIX HOCWIALa KYJITYPHOT
namhema Ha KocoBy 1 MeToxuju.

nm ncrpakmparmba je yTBpAUTY HY>KHE ITPOMEHE CajipyKaja Impolieca TpaHCMICH]je
0 Kojux monasu Beh kao mocienuia mpomermhene GopMe IPeHOCa, OFHOCHO IPMMEHOM
KOMITapaTIBHE MeTOJE JeTeKTOBATH /i JIV Ce [ieo KyATypHor Hacreha Ha Taj HaumH ry6n
VIV CY HOBU MEJVju IIOTOHM HOCUOLIY TPAHCMUCHj€.

Kipyune peun: [lebpe, TpaHcMucHja, MenujyM, KynTypHo namheme, Kocoso u
Mertoxuja.

VBOJI

MepyonomKy IpUCTYII N3y4aBaky KOMYHNIMPama Koji ycrocrasba Pexuic [Jebpe
(Régis Debray) nogpasymeBa CHTe3y MaTepMjaTHIX U JYXOBHMX aCIIeKaTa, ,OHOTa eJIUNTHO
¢dunosodujcku ecTeTMUKOra U CKpOMHe U posanyHe Matepujante nmosectu” (Debray,
1996b, str. 84). Tako oxpeben npucTyn nprumemnyje ce y n3y4aBamy MHTEPreHEPALIMjCKI
yCMepeHOT KOMYHMI[MpPabha Koje Y MeO/IOIIKOM KaTeropujaHoOM alapary O3Hadasa
TepMMH TPAaHCMUCHja U KOje IpefiCTaB/ba JUHAMUYKI aclleKT KOJIeKTUBHOT maMhema
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Pat je pesynTar ucTpaXkuBarma CIPOBEICHOT 3a OTpebe M3pajie JOKTOpCKe ycepTanyje ,,Meaujcka
TPAHCMICHja I O9yBalbe CPIICKOT KYITYPHOT MIGHTUTeTa Ha oApy4djy KocoBa u Mertoxuje
(1999-2015)” opb6pamene Ha PunosodckoM pakynTeTy YHUBepauTera y [IpUIITUHM ca IpUB-
pemennM cepuiuteM y Kocosckoj Mutposuuy 10. 07. 2021. https://nardus.mpn.gov.rs/bitstream/
handle/123456789/18844/disertacija_branislava_vuckovic.pdf?sequence=1&isAllowed=y
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(Debray, 2000). KBanuTaTusHO pasnudmT y OFHOCY Ha KOMYHUIIMPame Y OKBUPY UCTe
BPEMEHCKO-ITPOCTOPHE cdepe, IIPoIiec TPAHCMICHje He IPeCcTaB/ba IPOCTO BPEMEHCKN
IIPOJY>KEHO M/ OfIJIOKEHO KOMYHMIIMPatbe U TEME/b) Ce€ Ha IPYKYMjUM HOCUOLMIMA,
Me[iMjyMMuMa TpaHCMUCHje.

MepnujyMm ce CTPYKTypupa Y CafiejcTBY TEXHUYKUX Y MHCTUTYLMOHA/THNUX eleMEeHaTa,
1 Kako ux [le6pe HasuBa, OpraHM30BaHa MaTepyuja M MaTepyjai30BaHa OpraHusanja.
[TpBu, MaTepujanHy aCeKT KOMYHMIPaba KPO3 BpeMe KOHCTUTYMIIY CIIO/balliby yCIOBI
IIPEHOIIEHA, TEXHUYKY 10 KapaKTepy: IPBEHCTBEHO MaTepyjaTHy HOCH/IALl, IOTOM HaulH
M3paKaBama I, Haj3al, MeXaHN3aM IPOToKa. JIpyru mon MeanjymMa 4iHe YHY TPALImby
YC/IOBU M3Pajie, OfHOCHO MHCTUTYLMOHA/IHYU YC/IOBY IIpOlieca: IMHIBUCTUYKY KO, opra-
HM3AI[OHM OKBVP U MOJIENN 32 0ONMKOBabe, OHOCHO M0jMOBHA OpTaHM3aIja IopyKe
(Debray, 2000, str. 154).

[IpenMeT OBOT MCTPaXKMBaMba Cy PA3IMINTI OOMUIIM OYyBambha CPIICKOT KYITYPHOT
Hacrneba Ha KocoBy 1 Mertoxuju (KuM), camum TuM 1 KonekTuBHOr namhersa, Koju mof-
pasyMeBajy IpOMeHy MaTepujaHIX HOCUIALIA, Y3 TeXIbY 3a yTBphUBambeM eBeHTYaTHIUX
IIpOMEHA Cafip)KMHe TPAHCMIUCH)j€e KOje Ha Taj HA4MH HACTYIIajy.

AHAJIMBA ©®OPME: ITPUMEHA MEJJVIOJIOIIKOI' OGPACIIA
Y AHAJIN3W ITPOMEHE HOCWMJIALJA TPAHCMUCHUJE

Konuent rpancmucuje xako ra ogpebyje meguornolika Teopuja nosesyje Gopmy u
CafIpKIHY TTOpyKe TPAaHCIIOHOBaHe KPO3 BpeMe, MCIybYjyhn Ha Taj HauymH IpocTop nsMehy
jeTHOCTPAHOCTY TeXHOIOMIKOT JIeTEPMIHM3MA KOji Ky/ITYpHU IIPUIINCYje IACUBHY YIOTY 1
XYMaHMCTUYKOT UTHOPMCalha MaTepHjaIHIX YC/IOBa KOje CUMOOTIYKe cafipyKaje BellTad-
KI OfIBaja Of BbUXOBUX HOCWIala. Popma, Y MEAMOIONIKOM TyMadeny, AeTepMuHuiryhe
menyje Ha cagpxuHy (Debray, 2000; Debray, 2000a; Debray, 1999; Debray, 1998; Debray,
1996a), anmu je u cama onpel)eHa KyITYpHMM MI/bEOM, TIITO KYITYPY, Y HEKY PYKY, UMHN
ayropedepeHTHUM cucTeMoM. He Tpe6a, MehyTum, cMeTHY T ¢ yMa [la OHa YBEK U jefIIHO
IIOCTOjY Y PYLITBY, T€ [ja Cy ¥ MAaT€PUjaTHO-MHCTUTYLMOHA/IHY HOCUOLIM 1 CafipKaj KOju
OHI TIpeHOCe APYLITBEHO JIeTEPMUHUCAHI.

CuHTesa THX e/leMeHaTa caJp)KaHa je 1 aHaIMTUYKH IpeficTaB/beHa Kpo3 obpasary
CTPYKType MefiMjyMa I F-eTOB TIaH/IaH KOjJ Ce OTHOCU Ha MefIMOTIOIIKY aHanu3y ofpehenor
mpolieca TpaHcMucuje. TpaHcMucHja ce oiBUja Kpo3 CIIojeBe CBeTa KUBOTA, IPYyIITBEHNX
YMHIJIAL, U CBeTa 06jeKaTa, TeXHUYKMX YMHIIALA. , MICIMMO 1 KOMYHUIIIPAMO focpey-
ciieom OM, armn y oxsupy MO” (Debray, 2000, str. 158), Tako fia je OKBMp Hama CIOJba
AT, ay TOHOMaH, OH je OTEJIOTBOPEhE 3ajeJHILIE KOjOj IIPUIIA/IaMO U MOXKe Ce Y LeIMHI
y3€B U3jefHAUNTH ca KyITypPOM K0joj IpHIagaMo (Ha pasnuanuTyIM HMBOVMA KYITYPHOT
rpymmcama). ,, Heku MoHax - ucrocHuk ca Atoca’, moentupa JJebpe, ,Moxxe ce y3apKaBaTu
Of1 OTBapama yCTa, TOBOPA MIIN MICaba, anu he ce 11 ja/be MOMUTHU Ha CBOM je3UKY, KOjI ra
HI0Be3yje ca COIICTBEHOM 3ajelHILIOM, Y IMTYPIUjcKoj popMM KOjy je Onpeno BU3aHTUjCKI
nesaponamusam” (2000, str. 158). Ha jpymrBeHoj cTpaHu mpoleca (MaTepujainsoBaHa
opranusanuja, MO) pasinkyjemo KynTypHo okpyxeme (MO 1), pykoBopehe konmeKTuBHO
TeJI0, ONHOCHO MHCTUTYLH]jy My opraunsanyjy (MO 2) i monasuiiam mojMoBHY KOf Kojut
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ozpebyje yayTpammsy xoudurypauujy mopyke (MO 3). TexHUUKY CTpaHy IpoLieca dnHe
Hocmnan (OM 1), cpencrBo mpenoniera (OM 2) u mpexxa (OM 3), 06jeKTUBHY MefyjyMu
Mep/pyBUX ocobuHa (B. Tabeny 1).

OBaxo MocTaB/beH MeMOMOLIKY 06pasaly II0Ka3yje IIyH HOTeHIjasl 3a OllepaliOHa-
NM3anyjy ¥ IPYMEHY Y eMIIMPYjCKUM UCTPaKMBambyMa IIpolleca TpPaHCMICH]je U TTpeficTa-
BJba, BEPOBATHO, Haj3SHAYAjHMjJ METOJIO/IOIIKY elleMEeHT MeIMOJIOIIKNX Texmbu. To je crora
uto, 6ynyhu fa y cBojeBpcHOM IIefjoajey 3a KOHCTUTYNCAbe HOBe Hay4He NUCHUIIINHE,
Jle6bpe HakOH 0OyXBaTHOT MpeaMeTHOT ofpehema onako onpehyje meTon Memuonornje
Kao yTBphuBame Kopenamuja CcMMOOMTMYKIX aKTUBHOCTY, POPMU OpraHu3alyje U Mofera
JyBama I NVPKy/aljije MaTepyjaTHNIX Tparosa off cIydaja fo cmydaja (Debray, 1996a)’.

ITpumenyMo nu obpasaly Ha pasnuuute GpopMe Koje IOMpyMa HeKV KOHKPeTaH Cafip-
Xaj KynTypHor nmamhera, KOMIIapaTUBHOM METOJOM Ce MOXKe YTBPANTY KOjU elleMeHTH
IIpeHoca MMOPYKe ce CMEeHOM MefujyMa fo01jajy u rybe 1 KakBe TO MOCIefULle MOXKe
VIMAaTH 110 CaM Cafip>Kaj IIpeHoca.

Kapa ogpennmo manactup Ha Kocoy u MeToxuju kao popmy, Mefujym* dnje mpome-
He TIPAaTUMO, IIPBO Ou TpebajIo pasjacHUTH Koja IOPyKa ce miMe IpeHocu. IIpumapHo, ped
je o xpuihaHCKoj, IpaBOCIABHOj HOPYLY jep CY MaHACTUPY IIpe CBera CakpaaHu 00jeKTH.
MebyTum, oHr HuCy camo y QyHKUUju penurujcke Beh u eTHUYKe U HAI[IOHAITHE KY/ITY-
pe, 1, Kao U CBU CIIOMEHVIIM HeBE3aHO 3a BPCTY NOPYKe KOjy IIpeHoce, Bplie PyHKIN)Y
OKyIUbama 1 yuBplihyBama 3ajefHIIITBA.

360r Te ABOjaKe, a 3aIPaBO jeAMHCTBEHE IPUPOJie MaHACTYPA Ka0 MefijyMa, Kpo3
MeMOMOIIKY 06pasall UX MOXKeMO IPeICTaBUTI Ha [Ba HaunHa (B. Tabeny 2 u Tabeny 3).
Y o06a ciy4aja, Ha MaTepyjaIHOj CTPAHM, CTPYKTYypa IIpeHoca je ucroserHa. Hocuan Tpan-
CMICHje je KaMeH, CPefiCTBO MIPeHOIIeHa je LipKBa Kao rpabesnHa, objexar Koju yKbydyje
BMIIE Yy/Ia Y IIPY>Ka CUHECTE3Njy JOXKMB/baja: MCKYCTBO ITOCETE MaHACTUPY aKTUBMpPA BUJI,
omyx, Mupuc u gogup’. Objekar je HelloKpeTaH, alu 61 KaTeropuja Mpexe Kao B IPeHO-
IIerba TIOPyKe MOpasa ia YK/bY4M U MPEXy IyTeBa HeOIIXO/JHMX Jia ce 0 MaHacTupa nobe.

JpylITBeHY YMHMOLM TPAHCMICH]j€e, OHY KOjU IIP€/ICTaB/bajy MHTEPHA/IN30BaHN OK-
BIIP Y KOMe Ce IIPOLeC OfIBHUja, KaJla TOBOPMMO O TPAaHCMICHj! IIPABOC/IAB/ba Cy IIPABOCTIAB-
Ha KynTypa, 3atuM Cpricka npasocnasHa 1jpksa (CIII]) xao pykosopehe konekTBHO Tero,

> Tsppe MeTOONOIIKE TIO3NI[Vje OH BUJM Kao IpeNpeKy pasBojy Hayke. VIHCcucTuparme Ha jacCHOM
onpebery MeTofia Ha caMOM 3a4eTKy KOHCTUTYICakba 611710 Koje Hayke IIPefiCTaB/ba MOrpellaH
pefocen pajiby, yob1dajeHo 3a HejaCHO iepUHIICAH TPeMET KOMe IIPeTepaHo KPYTO METOJ0-
nouko ofpeheme ob6e3delyje npusun Behe HayaHOCTI, Ia ce ca wuM denthe cpehemo y Haykama
o apywrBy u Kyarypu (Debray, 2000a). Kao ,,yBex fo6ap Menuonomku meton’, Hebpe nctude
nuTame: ,1lITa ce Kpuje usa y3BuIIeHNX pelm?” (Debray, 19964, str. 31), OTHOCHO OTKpUBaHbe
IMHAMMYKe yIore 06jeKkTa Koja CTOj| y OCHOBM Y3BUIIEHUX KYITYPHIUX II0jaBa.

MasacTrp 03HauaBaMoO Kao MeMjyM UMajyhu y Bujiy cuHTesy CBUX e/leMeHaTa y Be3M ca IIpe-
HOCOM IIOpYKe UMjii je OH MaTepyjaHy Hocual, (Kao rpaheBuHa) Wiy MHCTUTYLMOHATHY (Kao
MOHAIIIKA 3ajeHNIIA), IPeM/a je OH CYIITHHCKY CaMo Jleo CTPYKType MefiijyMa y KoMe ce Ipo-
KMMajy cBU ocTanu enemenTy. Ha Taj HaunH He ofcTynmamo Hu off Jebpeosor Manupa, 6ygyhu
7la OH Me/IVjyMOM Ha3VBa HAM3MEHWYIHO U JIe0 U LieIMHY CTPYKTYPe.

AKO 6¥ICMO TOBOPUIIN O TIYHOM PEIUTHjCKOM JIOXKMB/bajy MOCeTe MaHACTHPY, TOME MOXKEMO
JOZIATH M 9yJIO YKyca KOje aHTaXKyje IPIUYeCT, ajlu ¥ IPY TYPUCTIIKUM IToceTaMa Koje HepeTKO
HofipasyMeBajy u 06efjoBarbe y MaHaCTUPCKOM KOHAKY MV MCIUjalbe MaHACTUPCKMX BIHA.
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Kako Jle6pe HasMBa MHCTUTYLM]Y Koja 06e36ehyje TpancMucHjy sHadema. YHyTpalliba
KoH(urypaumja mopyke ce ofjBuja Kpo3 penurujcke oopente mpaxce Meby xojuma 1eH-
TPaTHO MECTO IpUIAZia TUTYPIVjuL.

YKOMMKO 0 MaHACTMPMMA PA3MHUIL/BAMO KA0 O KY/ITYPHO-MCTOPUjCKMM CTIOMEHMIIN-
Ma®, MaTepyjaTHy HOCHOLM OCTajy ICTOBETHH, a/lii TYMadl [OPYKa Ce YHEKOINKO MEHajy.
Hajiuypu oxBup o6/mkoBarma opyke y ToM CIydajy je cpricka Kyarypa. Kaga cy y muramy
CPenOBEKOBHY MaHACTIIPH, OHM Cy Ofpas IOI/IEfla Ha CBET U CUCTeMA BPEJHOCTH CPIICKOT
IpyuITBa Tora fo6a, cuM601 Mohn Ap>kaBe, CBEIOYaHCTBO IPICYCTBA CPIICKe KYITYpe,
CaMMM TUM ¥ HapoJja Ha JJATOM IIPOCTOPY, YMETHUYKNUX NIpedepeHIIja, Tpar BlagapcKux
IMHACTHja, KA0 U TIOTeIIKoNa ca KojuMa Cy ce IIOTOome FeHepaliifje CyodaBae a Koje 0CTajy
»ylrcare” y mopyKy. VIHCTUTyIMje KojiMa IpuITafa 3ajaTak O4yBamba Mpoljeca TPaHCMI-
crje cy 6pojHe. V1 y oBoM crry4ajy ce He Moxe 3ao6uhu CIIII xoja 0 B1iMa Bofu padyyHa U
Kao 0 KyITypHOM 671ary, Me)y TiM, NCTOPMjCKO U YMETHMYKO TyMaderbe Hyfie 1 06pasoBHe
MHCTUTYLIM]je. Vaxo cy 1jpkBa 1 MIKO/Ia HajsHavYajHUje, CBOj JOIPUHOC [jajy ¥ MHCTUTYLIMje
3aJfy>KeHe 3a 3alITUTY CIIOMEHIKA, ajl)i M YUTaB HU3 OHMX Koje 06e36ebyjy ycmose sxuBoTa
u omoryhyjy nocere. Hajsan, Tpehu eemeHT TpaHCMICHje jeCy OpraHM30BaHe IIOCETe,
eKCKyp3nje, MaHMecTanuje, OKyI/barba OKO CIIOMEHMKA, TOKOM KOjJIX CaBpeMeHa MIeHTH-
TEeTCKa/KyNTypHa 3ajeHIIIA CTYIIa y HEOCPENHY MHTEPAKIINjy ca CafipyKajeM TpaHCMICHje.

JemaH off BUOBa OUyBama Ky/ITypHOT TaMhema U IpeficTaB/barba KyITypHOT Hacreha
Kocosa 1 MeToxuje, jecTe 1 1beros Ipukas Kpos MoHorpaduje, karasuore, usnoxoe ¢poro-
rpa¢uja... 3HaYajaH MOLYXBAT Te BPCTe MpefCTaB/ba MOHOrpadmja 3agynbune Kocosa u
Meitioxuje: uciiopujcko, gyxoeHo u Kyaiypro nacnehe cpiickoi napoga (2016), npu semy
je doxyc Hallle maXkmbe ycMepeH Ha YBOJHM Jieo Y KoMe ¢y dpoTtorpadujama u onmcuma
IIpefCTaB/beHM Haj3HA4YajHIUjJ MAaHACTVPY TOra IpocTopa. VicTa mopyka ce ynucyje Ha HOBU
MaTepujai, a U3 OCHOBHOT MeMOJIOLIKOT TIOCTY/IaTa O OHOCY popMe U CYIITHHE, MaTeplje
U CUMOOIIYKOT CafipyKaja Koju ce MHTepreHepalujCKI IPEHOCH, HY>KHO IIPOUCTIYE U CTaB
fia TpOMeHa MaTepyjalHIX HOCKIala Metba Kapaktep mopyke. KonekrnsHo namherse kao
Cafp>Kaj TPAHCMIICHj€e Y 3aBMCHOCTH je Off MeiujyMa y LeJIMHN, KaKO HerOBUX TEXHIYKIIX,
TaKO ¥ MHCTUTYLMOHA/IHUX JIeNI0Ba.

Hamecto kameHa, 0Bje MMaMo Manup Kao MaTepujamau Hocunan (OM 1), cpencTBo
npenourea (OM 2) je poTorpaduja Kojoj je Ipugpy>KeH BepOann30BaH OMUC YUjI je
npukas, 6ynyhn ga je ped o mucaHoOM, IITaMIIAHOM MaTepujaly, UCK/bY4MBO BH3ye/IaH,
a BUJI IpeHolIemha Hopyke je Kmbura (8. Tabeny 4). Beh ma oBom mecTy ce MarmbecTyjy
3Ha4ajHe pa3/MKe Y TPAHCMUCHjU KOje IPOUCTUIY U3 IIPOCTE IPOMEHE MaTepyjaTHNX

AHaTUTUYKO pasfiBajambe PENTUTMjCKe U MICTOPUjCKe TIOpyKe uMju cy MaHacTupy Ha KuM Ho-
crony, Moryhe je camo Teopujckiu. Y Ipakcy, OHe Cy y3ajaMHO IIpoxkuMajyhe u cumynraHe.
PaspiBajajy ce jefiHO y nojenHaYHOM JO>KMB/bajy IOCETH/IAlla KOJ, KOjUX CITPaM MHIMBU/yaTHIX
npedepeHIMja MOXKe IPeB/IafIaTy jeflHa WM APYyTa: 1y6O0KO PeTUTMO3HO ICKYCTBO Y3 OfCYCTBO
CBECTM O MICTOPUjCKOM 3HAYajy, /I €CTEeTCKY I0KIB/baj ¥ CBECT O MAaHACTUPY Ka0O MCTOPUjCKOM
CBEJI0YAHCTBY, Kao IOTIYHO CBETOBHO MCKYCTBO, 6e3 penurnosHe auMensuje. Kako ce Hajuemhe
pazu o IpeB/lajiaBamy a He OICYCTBY jef{He WM PyTe paBHY MICKYCTBA, iBa 0Opaciia MO>KeMO
CIIOjUTH Y jeflaH KOMIUIEKCHUjU, ILTO je pasyM/bMBO KaJja je ey O MaTepyja/IHUM CIIOMEHMUIIIMA
BUIIEBEKOBHOT TPajarba Koje 1M je 06e30e1Io HecareiyiBe HaHOCe 3HAUeHha, I KOjI CY, TIPUTOM,
BPJIO XXJBO NIPUCYTHYU Y KOJIEKTUBHOM IaMhemy.
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CpeficTaBa IIPOTOKA. Y KaTeropyji HOCK/IAIA Kao Ha4ulHA IIPEHOIIEha, KAMEH Kao CTaTu4aH
a/Iy M3y3€THO TPajaH MaTepujajl 3aMel-eH je IaIpPOM KOjy OfIMKYje TaKa MPEHOCUBOCT
U Mama TPajHOCT, TaKyle, TPAaHCMUCHja ce Beh Mema Ha J1Ba HavMHa: C jelHe CTPaHe J10-
6uja Ha kBanuTeTy (Y BULY ZOCTYIIHOCTH), a € Apyre ryou (y Bupy Tpajama). JogatHo,
KaJia je ped 0 JOCTYIHOCTH, 3HaYajHa OfIMKA MaINpa jecTe IITO KPO3 TEXHMUKY LITaMIIe
MMa MOTYhHOCT yMHOXaBama 6e3 IIpoMeHe CaMOT cafipykaja yIycaHor Ha meMy. Crenieha
KaTeropuja, CpeficTBO IPEHOLIelba, jOLI paiuKaHIje Meba MOryhHOCT ycTpojcTBa cuM-
60/MYKOT CaipKaja jep 03BO/baBa CaMO BU3YeTTHNU U3Pa3 KOjit, 3 CBO HEroBo 60raTcTBO
U uspaxajHocT (cruka iosopu suuie og 1 000 peuu, KaKo Kaxke IOMTyTapHa U3peKa), He
MO>Ke J1a 3aMEeHU CBEYKYITHOCT Yy/THOT JOKMBbaja 1, TOCIeANYHO, CUMOOINYKe CHare
" KOMYHMKaIjcKe e(peKTUBHOCTH MefiujyMa Koju ce obpaha cByum uynmma. Kmbura kao
BIJ| ITpeHOIIeha OMoryhaBa Ha ICTOM MeCTY OKYIUbeHe ITojelMHauYHe HOCUOIIe KOji Cy Y
peTxofHOj GOpMI pasacyTu Ha MMPOKOM reorpadckom mpoctopy. [Toceta cBuMa mrma
3axTeBa BpeMe I ITyTHY MHPPACTPYKTYPy U 3aCHVBA Ce Ha IIPETIIOCTaBLY fia Cy HOCTYIIHI
ImoceTMouMMa, mrto Ha KocoBy 1 MeToxuju yrmaBHOM HUje CIy4aj.

Ha crpanu o6paciia KojuM ce IpeACcTaB/bajy yIeCHUIU IPOTOKA, IIPBU 1 HAjIIMpPU
BUJI KY/ITYPHOT OKPY>Kemba IpefcTaBba cprcka kynrypa (MO 1), a meHM yTHUIIaju Ha
IPEHOC KPO3 BpeMe KOHKPETHU3Yjy Ce IOCPEACTBOM MHCTUTYIIMja KOje IIPey3NMajy OBaj
IIOIyXBaT: M3JaBay, MITaMIrapuja, bubdmoreka (MO 2). [Topyka ce 10jMOBHO opraHmsyje
0 KPUTEPUjyMIMa JOKYMEHTapHe I eCTeTCKe popMe yoOudajeHIM 3a Ty BPCTY Caipykaja.
Y nmopebemy ca mpeTxofHOM 11IEMOM, OBJie Ce jaB/ba 3HATHO PA3INIUT KOHTEKCT IIOPYKe,
U IPUIMCYBaYM 3Haueka Cy y BENMKOj Mepy usMereHn. IIpso, Buile ce TpaHCMuCHja He
Kpehe TOMUHAHTHO y OKBUpPUMa peNurujcke Beh eTHIUKe KyIType, IpUpofa HOpyKe Hitje
cBeTa Beh CBeTOBHA, €CTETCKM U MCTOPHjCKI 3HAYaj Ipey3MMa IPUMAT HaJl PeINTHjCKUM
U KaKO Ce IIOpyKa KOHCTPYMIIIe Kao JOKYMEHTapHa 1 eCTeTCKa, ey fia joj je PyHKIMja
HOTIIYHO U3MemeHa. [IpujeM mopyke y 0Boj ¢popMim mOfpasyMeBa 3HATHO PA3IUIUTY
KOMYHUKQAILIMOHY CUTYallXjy U IOTIYHO ApyK4Mje CTPYKTypupa KOMYHUKAaTUBHY YMH,
1ITO ¥Ma GOPMATUBHY YTHI[Aj HA CEMAHTIIKO JIeKOIMpPambe IOPYKe, Te 0TV, 3ajeAHUYKO
VICKYCTBO TI0CETe MaHACTUPY U IOjeAMHAYHO MCKYCTBO YMTakba KIbUTe YTUIY Ha PasIIUTy
HepIenIyjy IOpyKe, 9aK U aKO 3aHeMapMMO OCTaJle He TAKO Majle pasynKe.

Pa3Boj HOBMX TEXHOIOTHja HY/IM jOIII jeflaH, AUTUTATHN ICKOPaK Ha MaTepyjaTHOM
IOy TpaHcMucyje. [Ipyru anTepHaTMBHY BUJ] TPAHCMICHj€e KOjU Ce YCIIOCTaB/ba Y CITydajy
MaHacTupcke OanrtiHe Ha KocoBy 1 MeToxmju jecTe TOKyMeHTapHM cepujai ,MaHacTipn
Ha Kocoy 1 Mertoxujn™.

CpezicTBa IPOTOKA Y OBOM C/Iy4ajy IIOCTajy eKpaH Kao HOCM/IAL, C/IMKA U TOH, Kao 1
IVTUTaIM30BaHa TeeBu3MjcKa Mpexxa. Ilopyka je, make, BUsyenHa 1 ayUTUBHA, a IPEHOC

7 Cepujan ,Manactupu Ha KocoBy u Metoxuju” je cHuMaH Tokom 2019/2020. rogmae Ha 189

JIOKallyuja, ajiM je 10 TPeHYTKa MMcara OBOT pajia TeK 12 ermn3o/a 6110 CIIPEMHO 3a eMUTOBAbE.
Ped je o momy4acoBHUM HOKyMeHTapHMM (UIMOBMMA KOjU IIPMKA3Yjy jefaH MaHACTUD VIN
CIIOMEHMYKY LienmHy. [IBe ¢y ermsopie nocsehene Benukoj Xoun ca mweHMx 13 1ipkaBa, IBe MaHa-
ctupy Bucoxn Jleyann, 1o jefHa npezcTas/ba MaHacTupe bamcky, satum Coxomuity, bynncasie,
Hy6oxnu ITotok, Ipavannity, 3ounte, Boroponuiy Jbesniky n Hoso Bppo. Kako je MoHTaxa
CHMM/BEHOT MaTepujaja jol y TOKY, OH HaM je Y4MIbeH JOCTYITHIM 3a UCTPaKMBambe /bybasHomhy
nupekTopa OUIMCKIX HOBOCTY, rocrofuHa Bragummpa Tomunha, Kao 11 3a110C/IeHNX y MOHTaKI.
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OCJIObEH Ha eJIeKTPOHCKY MefMjCKy Mpexy. Y nopebemy ca IpeTXOTHUM MeujyMOM, IIpe-
HOC je o6oraheH ayUTMBHIM M3pa3oM, CTATUYHE CIMKe Cy 3aMerbeHe OKPEeTHNUM, a IITaM-
HaHy BepOaTHI CafipyKaj yCMeHNM, IITo osehaBa cyrecTuBHOCT came opyke (B. Tabery 5).

Kapa maxssy ycMepuMo Ha fieo liieMe TPaHCMICHje Koju iepuHMIIe yIeCHIUKe IPOo-
TOKa, Ha HajIIMpPOj PaBHU I la/be HaTa3uMo cprcKy KynTypy (MO 1), anu y mosby MHCTH-
TyLIMje KOja pyKOBOZIM ITPOLIECOM HacTaje 3HaTHa TpOMeHa. Ped je 0 mocnoBHOM MefinjcKoM
npenysehy koje, MCTHHA, MMa HAIMOHAIHYU 3Ha4aj ¥ KYATYPHY QYHKIN]Y, 11 OCTIyje 1o
OUTHO IPyK4MjuM IIpaBWIMMa HO LpKBa M1y mikoya. Menujcka npenyseha nmajy pynxuujy
IIPOM3BOAbE VI AUCeMIHALMje MeIUjCKOT CafpsKaja I, Yak U Kaja je ped o mpepysehmma
y jABHOM BJIACHMIITBY I7ie IPO(QUT UMAK HUje JOMUHAHTHU I[Wb, BbUX0BA JIEJTATHOCT je
yC/IOB/beHA MPABIMIVMMA TPXKMIITA, IAK/Ie, eKOHOMCKIM a He VICK/bY4MBO KY/ATYPHUM YN-
Hyonuma. CaMa opyka ce KOHCTPyMIIIE 110 ITpaBMIMMa Koja IIPONICyje JOKyMeHTapHN
¢dunm kao xxanp (MO 3).

KOMITAPATVIBHA AHAJIVI3A PA3/IMUNTUX
HOCWIIATTA TPAHCMVCHJE: YCJIOBJbEHOCT
CUMMBOJ/IMYKOT MATEPUJAJTHVIM

ITpempa 3HaTHO TTOjeTHOCTABIbEH, Beh U MeMaTCKM MpuKas CpefcTaBa U yIecHNUKa
IIPOTOKA IIPy>Ka IIOIJIe]l Ha IPOMeHe Koje IPOoLieC Y Le/IHY JOXKMB/baBa yC/es, IPOMeHe
¢dbopme. AKo yrmopenuMo IpBa fiBa Cy4aja, Kaja je HoCHIall KaMeH U Kajia je TO IaImp,
[IpBa [IPOMEHa Ce TIYe TPAjHOCTH Koja je KOJ Iamupa Heynopennso Kpaha Hero xop xame-
Ha, a/Ii1 Ce Taj HeflocTaTak HafoMenrhyje roToBo 6esrpaHnyHOM MoryhHourhy yMHOXaBatba
¥ TOTAaTHVM KapaKTEPUCTMKaMa OBOT Mem/[ja TIOITY T JIAaKE IIPEHOCUBOCTU 1, YCJIE€N TOra, Behe
poctynHOCTH. KpeHeMo u gajbe Kpo3 MeOIONIKI 00pasaly, HOCUIAL] TPaHCMIUCHU]je ce
Méema y IpaBlly OCHMpOMallerba YYITHOT JOKMB/baja KOj/ Ha MAIMPY IIOCTaje jeFHOAMEH-
3MOHa/IaH. VIKOHIYKa 1 BepbaIHa TOPYKa, 00e MCK/bY4INBO BU3Ye/IHE, CMEIITa]y JOKUBIbA]
caMo Y TY jefHy paBaH, 0K je 006jeKaT BUILIECTPYKO YY/THO Ca3HAT/bUB.

Tpehl/[ €JIEMEHT OpraHN30BaHE MaTepI/[je 3HATHO M€ma MOI‘thOCTI/I TpaHCMI/ICI/Ije
y KOPUCT HOBHjer Mexiuja. JJOK je IoceTa MaHACTHUPY KA0 CTAaTUYHOM O0jeKTy yC/IOB/beHa
IOCTOjabeM U IIPOXONHOIINY IyTeBa, yIIO3HABakbe Ca BbUMa KPO3 KIUTY je ocmoboheHo
TUX OTpaHMYeba. YCIIOBM KMBOTA CPIICKe 3ajefHuIe Ha KocoBy 1 MeToxuju, a TO yK/bydyje
1 IIpAaBOC/IaBHO MOHAIITBO Yy MaHaCTMpMIMa, Hallaau KOjI/IX U n1aHacC nma, OHCTajaI-be Yy pa-
IVKaIM30BaHOM, HEITPMjaTe/bCKOM OKPYIKeIbY, aAMUHMUCTPATIBHE IIPENpeKe KOje BIacTH
u3 [IpumTuHe nocrasmajy® (Jovanovié, 2015; Batakovi¢, 2015; Stevanovié, 2015; Celi¢,
2013), cBe TO CKyIa, YaK U Kajia Cy MAHACTMPY OIyBAHU, YMHNU VX Marbe IIPUCTYIAYHUM 32
TI0CeTe, a TOJATHO, IOKa/IHA CPIICKA 33jeIHNIIA KOja jé HEOCPeHI HOCUIAL], TPAHCMMUCHLje

HajHoBuju IpuMep je TYpUCTUUKIM ITYyTOKA3 y CeAMIITY MecTa JledaHu (Ha jIoIIeM CPIICKOM, ajl-
6aHCKOM ) eHITIeCKOM) Koju yryhyje Ha TypUCTUYKe 3HAMEHUTOCTI OBOT MeCTa, a/ii He yryhyje
Ha CpeJIlbOBEKOBHI CPIICKM MaHAacTUp Bucoku [ledanu, Tj. UTHOPMILE HEroBo I0CTojambe. https://
kossev.info/visoki-decani-na-tabli-o-najvaznijim-resursima-u-centru-grada-nema-fotografije-
manastira/ Yak ce ykmamwa u ca Google maps https://www.rts.rs/page/stories/ci/story/124/
drustvo/4709574/visoki-decani-gugl-mape-brisanje.html
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Hajuethe je pacerbena (v. Popié, Kragovi¢, 2012). ITocebaH cy4aj mpefcras/ba pasopeHa,
YHUIITeHa MaTepyjaiHa OallTiHa 3a Kojy ¢pororpaduje 1 MoHorpaduje, y3 3ammce, ocTajy
jemVHM Tpar I0CTojarba 1 yyBapyu namhera.

Y mecHoj KonmoHM o6pasaria, Koja AepMHIIIe yIeCHNKe IIPOTOKa, Takohe youaBamo
IIPOMEHY KOja je Hy>KHa IIOC/IefiuIia IIPOMEHA y MaTepyjaTHOM acIeKTy TpaHcMucuje. JJok
HajIIIIpe OKPyXeme ¥ 06e CTPYyKType MeujyMa MoKasyje HeMMMIYHO IpeKIIaname Koje
MO>XXEMO O3HAYMTH Kao IIPpeceK CKyIa CPIICKe I IIPaBOC/IaBHe KyIType, pykoBogehe Komek-
THUBHO TeJIO je IPBO LPKBA, a IOTOM TPMjajia M3IaBad - rammap - 6ubmnorexa. Kako ce
y o3y usfaBada Hanasyu Emapxuja pamko-npuspeHcKa 1 KOCOBCKO-MeTOXM)jCKa, Koja je
afMMHKCTpaTuBHa jefununa y oksupy CIIL, pasnuke ce ymamyjy, jep MCTO MHCTUT YL~
OHAJIHO TEJI0 TEXXM OYyBamby IIOPYKe U 3Ha4Yera Koje My IIPUIINCYje M Ha HOBOM Meujy.
Caaxo M3Jjae IpyTor usgaBaya Ha UCTY TeMY, BOAVIIO 611 POy 6/b1Batby pasinKa y Impolie-
cy tpancmucuje. Mebytum, y mopy MO 3, mpomeHa ce MaHNn(eCTyje y CBOM IIyHOM OIICEry:
Off TUTYPIHUje, KA0 PeIUTHjCKOT 006pefa, 0 JOKYMEHTapHO-eCTETCKOT Aefa Koje IPMMaolia
y Iponecy KOMyHMKalyje Kpo3 BpeMe CMeNITa y YIOry IocMaTpaya a He y4eCHMKa.

ITpomeHe y cymTuHmM rpoleca TpaHCMICHj€ MTHUIIMPaHe TPOMEHOM HOCHOLa IIOPYKe
jolr cy ounTHje ako 3a jepmHune nopehemwa ysmemo ManacTup kao rpaheBuny u foxy-
MeHTapHU GUIM, ORHOCHO KaMeH ¥ IUIUTATHM Hocual mopyke. Kajga kameH saMeHn
eKpaH, TaKo IT0CpefioBaHa II0PYyKa, 3a pasiuKy of mpebaiimbe, ryoy Heke TUMeHsMje YyTHOT
moxuBibaja. ToH U cmKa, 4y1o BUfA ¥ CTyXa, MaKo MoXkeMo pehit fla cy JOMUHAHTHU U ¥
IIPBOM CIIy4ajy, OBJie TI0CTajy jefMHN afipecaTu nopyKe. HermokpeTan MaHacTUp /10 Kora
ce (ue) Moxe ohm cympoTcTaBsba ce ,IOKPETHNM CIIMKaMa’ Koje CTIDKY [0 IIPUMAOLa y3
MVHVMAJIHI HaIlop Y 1eroBYy JHeBHY c00y. JefHOCTaBHOCT, JOCTYIIHOCT, IIPUCTYIIA4HOCT,
moryhu 06yxBaT mpumasala, Ha CTpaHI Cy HOBOT MefujymMa. OBa ¢hopMa IIpeHoca opykKe
MMa U IOTEHLMja/l aKTYBMpaba HeKMX ITaCHBHUX HOCMIana cehama Koju cy, ImpemMa TyMa-
gery A. Acman (Assmann, 2008), Ha rpaHnIy 3a00paB/baba, a Ha 0Baj Ha4KH ce Bpahajy
y KormeKTuBHO mamheme’.

OxBuUp y KOMe Ce OfjBija TPaHCMICHja Ha HajIIMPOj PaBHU OCTaje CPIICKA KYITypa,
amu Beh Ha Kopaky Koju npencraba MO2 nomasu 1o BeMnKux momepama. Pykosogeha
MHCTUTYLja TPAHCMICHj€ Y IIPBOM CIIy4ajy je IIPKBa, y IOTOMbEM TY Y/IOTY IIPEY3UMajy Me-
Iujcke KoMmauuje, Pumcke HoBocTn U Papio-TeneBusuja Cpbuje. Vaxo je cepujan cHuMaH
y3 6marocnos CIII n puHaHCHjcKy MOApIIKY MUHMUCTapCcTBa KyIType U MHPOpMUCamba

 MarepujaiHa CBeJOYaHCTBA MICTOPHUje CPIICKMX CBETHIbA (M KYAType M AP>KaBHOCTH): XKUTH]a,

TI0Be/be, ITy TOIMCH, UCTOPMOTPadCKM 3aTIMCH, IPUKa3aHN (BU3YeTHO) VI LIUTUPAHN (ayAUTHBHO)
y HOKYyMEHTapHOM cepyjajy Hajuelnhe HUCY IIO3HATY MU JOCTYIIHY TOCETUOIMMA MaHACTHPA.
PesepBucany 3a MOHaxXe U ICTpaXkKuBade, IOXPalbeHN y apXVMBIMa I MAHACTUPCKUM O16/IoTeKa-
Ma, JI0/jajy ce IIOpYLIM KOja TeX1 MaCOBHOM ITpUjeMy, Te Ce TAKO I IbYXOBO II03HaBaIbe I IPHCY-
crBo y mamhemy omacoBibyje. KynrypHa 3ajeganuiia ce ,,moxiceha” 11 Ha Heke TOTOBO 3a60paBIbeHe
JIeTeHfie, Ipeflamba, MUTOBE, 00M4aje, YMji Cy 4yBapy OVIN IIPUIIQJHILY JTOKaTHe 3ajeJHNUIIe
U KOjUI Ce MaxoM ycMeHo mpeHoce. PacepaBameM Cpba ca Kocosa 1 Meroxuje, pasbujane cy
JIOKaJIHe 3ajeflHNIe Koje Cy 6M/Ie HOCMOLM TPAHCMICHje TUX Ky/ITYPHUX elleMeHaTa 1 Koje Cy
Owie YyBapy U IPMMAOLH Y BJIMa CaJip>KaHUX BPeHOCTH, Kao 1 aKTEePU Ca bJIMa II0BE3aHUX
o6uuaja. Kayja Biile HeMa KOMIIAKTHe IPYIITBEeHe IPYIle, HEIOBEe3aHM I0jeAMHIIM Pa3acyTH Ha
pasNIuuNTe CTpaHe HICY FapaHT OUyBama Kyl1TypHor namhema. Hajsaj, oHO ce 1 He ofHOCK Ha
IojeaMHIe, Beh Ha KYATypHY IpyIy.
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Penry6ruxe CpOuje, Kpenpatbe IIOpyKe IpolLiec je y HayiexkHocTy OUIMCKIX HOBOCTH, @
IheHa iuceMmHanuja sagarak je PTC-a. U jeqna u pyra KoMIlaHuja y jaBHOM Cy B/IaCHULITBY,
U MIMajy Ky/ITYpPHU 3Ha4aj U GyHKIIUje, aj je IIXOBO IOCTIOBalbe UIAK moapeheHo komep-
IMjaTHYIM U TIPaBUIMMa MeMjCKor nocnoBama. To Hamehe u koHUTypanujy mopyke koja
uMa GopMy TeleBU3NjCKOT JOKYMeHTapHOT G1IMa, YrMe Cy Beh mocTaB/beHa orpaHnyerha
cno6o/V ’eHOT 0O/TMKOBaba, KOja Ce y HajMakby PyKy Ty BPEMEHCKOT OKBMpa Tpajarba jef-
He eI307ie I 3aXTeBa 3a IpUBJIaYHOIINY (3aHMM/BUBOIINY) Kako 611 ce IPUBYK/IN IIEA0L.

Axo goxymeHTapHM cepujai ,Manactupu Ha KocoBy n MeToxmju” mocmarpamo
Kao BUJ TPAHCMUCHj€ aITEPHATUBAH OHOM KOjy Ce OfIBMja IIOCPENCTBOM MaHACTUPa Kao
HocuoIra, Beh aHamm3oM popMe MO>KeMO YTBP/IUTH 3HaUajHe IPOMEHE Y CaMOM IIPOLiecy.
OH ry6u Tpu 6MTHa elleMeHTa: BUIIEVIMEH3IOHATHOCT YY/THOT IOKIB/baja, LIPKBEHOCT 1
JUTYPrujy. ¥ MeyoIOIIKOM HOITIeNY, CUHeCTe3Mja HoXKIB/baja MOX/ia je M HajMabe OUTHA
Mehy HaBefieHNMa, any HeH KOMYHVKOJIONIKY 3Ha4aj Huje 3aHeMapspyB. [TyHoha n3pasa
nosehaBa ceMaHTITYKO 60raTCTBO NOPyKe 1 06e36ehyje Behy chary u cyrectuBHOCT 1PN
IEHOM Ipujemy. Jlpyra 1Ba eJleMeHTa I1aK Hoce ca co60M 3HauajHIje APYIITBEHe HOCe-
nuue. LIpkBa Kao MHCTUTYIMja yCMepeHa je Ka 0CTBapenhy QyHKIMja Koje KOpennpajy ca
eJleMeHTMMa penuruje Koja npunaga cdepu fyxosHe Haprpanmwe. Tpemd (Ernst Troeltsch)
y TI03HATOj AVICTUHKIMjU TPY TUIIA XpUIThaHCTBa (CeKTa, IIPKBa, KYAT WIN MUCTUIN-
3aM) YIIpaBO MHCTUTYLMOHATHN KapaKTep HaBOAM Kao CYIITUHCKY Of/IVKY I[pKBe (Ipema
Woodhead & Heelas, 2000, str. 40). OuyBame 11 IpeHOLIebe MUTOBA Y 3Hakba, HETOBAIbe
00penHuX Ipakci, AedyHCabe eTUYKIX HOPMI, OCHOBHM CY 3afanu Lpkse. Mythos, logos,
ethos, eros, praxis, CBU OBU eJIeMEHTH PeIUTje OCTBAPY)y Ce Y 3ajeAHNUIITBY, koinonia, jep
je IIPKBa, fla ce OIleT II030BeMO Ha TpeT4oBy TUIIONOIM)Y, MHK/Ty3/IBHA OPTaHM3aLIMja, NN
aKo OMCMO IPMXBATU/IN XPUIThaHCKY TEPMMUHOJIOT)Y, OHA je yTeMe/beHa Ha CabOPHOCTH.
[TpuMapHO TYXOBHO yCMepeme LIpKBe IeTepMUHUIIE BbeH CHelupriad OFHOC IpeMa
BpeMeHy Koje ;oOMja eCXaTOJIOLIKY JUMEH3H]y, Te Ce Tpajarbe, CAMYUM TUM U TPAaHCMIUCH]a,
Mepe HajehuM jemuHnIiaMa BpeMeHa. Jlako IpUMapHO peIurujcKa, MHCTUTYIja TaKBe
BelIM4MHe, 00yxBara, 3Ha4aja, He 0CTaje 6e3 Be3a HU ca II0/bUMa IOJIUTUKE, eKOHOMUje
U KYITYype, JaKje, He MOXKe OCTaT! HU MMYHA Ha IPYLUITBEHM leTepMIHU3aM HUTH 6e3
IIOBPATHOT YTUIIAja Ha COLMO-KYNTYPHE TOKOBE.

CymrtuHckn penurnjcku (xpuinhascky, npenusHije je pehu y oBoM ciydajy) acre-
KT yjenumyjyhe GpyHKIMje LIpkBe OcTBapyje ce Kpo3 oOpenHe Ipakce; HajBaKHMja Mehy
IbJIMA jé CBAKAKO JINTYPIyja, KOja je U eJIeMEHT TPAHCMUCH]je, a KOja Y PEJIUIUjCKOM TY-
Madery IIpefiCTaB/ba [0Be3nBambe /byAu ca borom u pyan mehycobuo y jenHy 3ajegnuy.
CoLMOTNIOIIKY acTIeKT MHTETPATUBHE YIIOTe IIPKBe OCTBApPYje ce KPO3 jadare KONIeKTVBHOT
upenturera, mro Crus Bpyc (Steve Bruce) mojarumasa rpymucameM 6pOjHUX APYIITBEHNUX
yJiora IpKBe y /iBe, KOje HaslBa Ky/ITypHa off0paHa 1 Ky/ITypHa TPaH3ULMja, U Y CIy4ajy
cyko6a Ha KocoBy 1 Metoxuju, obe cy o 3Hauaja. KynrypHa ofopana ce maHudecryje
IPUIVMKOM CyK0ba JIBe 3ajefiHMIle PasIuIuTe PelTUryjcKe MPUITaJHOCTI, Kafia PeIVTHUjCKI
UIEHTUTET IOCTaje YMHIUIAL jadarba eTHUYIKE BE3AHOCTH, a KYITYPHOM TPAH3UIMjOM
Ha3yBa Y/IOTy IIPKBe Yy OYyBalby UAEHTUTETA y YCIOBMMA BEIMKIUX COLMO-KYATYPHUX
npomena (mpema Woodhead & Heelas, 2000, str. 457).

Jakre, pyxoBogehe Teno TpaHcMICHje yCMEPEHO Ha BEYHOCT, TeME/bEHO Ha U yCMe-
PEHO Ka 3ajeJHUIITBY, Koje je Hocumal ofpeleHor B1Ia KOMEeKTUBHOT UIEHTUTETA KOjI Y
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yCoBMMa CyKo0a jaua eTHUYKM MAEHTUTET 1 Koje IIPeTeXHO Ouruile y chepu KyaType,
CMembyje MefyjcKa KoMIanuja. [IpaMaTuaHOCT IPOMeHe y TOKY TpaHCMuCHje yomaxaBa
(Makap MMHMMAJTHO) YMEbEHMIIA 1A je ped O jaBHOM Ipefy3ehy u jaBHOM TeneBU3MjcKoM
CEPBICY, a/li Cy ¥ OHM IPMMODaHH JIa IOC/TY]y TI0 EKOHOMCKIM ITPAaBU/IMMa Y MPEXU IO -
TUYKUX OfHOCA. YCIIeX IUXOBOT (PYHKIMOHNCaba MEP/bIB je M M3paXkaBa ce eKOHOMCKIM
Mepama: IIITO BUIIe T7Iefjaalia, TO BUIIe MPOoduTa, Y3 OIANIMBaYe KA0 CPEEI elTeMeHT.
EKOHOMCKV IIpUTHCAK je yMambeH CyQMHAHCHPAbeM Off CTpaHe IpyKaBe, a/ii KaKo OH MITaK
IIOCTOju, IPOAYKIMja KyITYPHMX CafipyKaja ce IpuOmmKasa JOMEHYy MacOBHE KYAType I
MOpa ypauyHaBaT!U YKYC IPOCEYHOT I71elaolia y IpOU3BOLHY GOpMyTy.

Bpewme ce pasnuuuTo nperaMa u nepuunupa Kpos oba jiBa Bujia mpeHoca. Tpajame
¢dnnMa je orpaHIIeHO CTAaHAAPTOM 34 Taj )KaHP, HETOBO eMIUTOBabe TPOTPAMCKOM IIEMOM
U, HajBa)KHUje, IIPMjeM IIOCPENOBAHE IIOPYKE, YaK U A je IheH CafpiKaj UCTH, OfjBMja Ce Y
HEYIIOPENVBO PA3ININTOj KOMYHUKALMOHOj CUTyauuju. [7efarme TeneBusuje je MHAMBUILY-
aJTHa WY, Y HajOO/beM CITydajy, IOPOIYHa aKTUBHOCT, 300T Yera ce ryou IeHTpuIieTaTHa 1
nnTerpuuryha yaora Kojy MaHacCTHp, Kao U CBaKI APYTU CHOMEHNK, MMa. JIoK y TuTypruju
VTV MaKap MOCeTV MaHACTHUPY, IPMMAOoL MOPyKe Y3UMajy aKTUBHO ydJemnrhe y poriecy,
I7Iefiajal] TeNEeBU3NUjCKOT IIPOrpaMa MMa yIory mocMarpada. Jak 1 ako Toj yo3y npugaMo
aKkTMBHO ydemhe y cMUCTy leKOfMparba, NpHjaBamba 3HaYeba, KAKO TO BUJIe TeOpeTNIapy
OPUTAHCKMX CTYAMja KY/IType, CeMaHTIYKI IIPOCTOP KOjI je I/Ieflaolly IIPEITyLITeH je BPJIO
OrpaHMYEH, /i je BaXHMja YMIbEHNIA [Ia je OH Y TOM IIPOCTOPY CaM.

HajsHavajHmju foMeT IUTUTaTHIX Meyja y CMICITYy O9yBarba CafipyKaja KOIEKTUBHOT
namhema jecTe BIXOBO BUPTYEITHO OXWBJbaBame. [IurnTaaHa peKOHCTPYKIja pasope-
HMX CIOMEHMKA, BM3Ye/THM IIPJKa3 MaTepyjanHor Hacnebha Koje Bue He mocToju mmm
6ap He y M3BOPHOM OOINKY, KpenpaH Ha OCHOBY MCTOpPHjcKe rpabe ma BepHO ocnmkaBa
HeKaJaLIby U3ITIE]], IOTEHIVja/l jé IUIUTaTHIX TEXHOJIOTHja KOje Y TOM IIOITIe[y ITOCTajy
aKTVBHY HOCHU/IAL] IIPAaBO Ha HAYMH Ha KOjJ MEIVO/IOTHja TyMady Me/jyMe — IPEHOCHOLI
KOj¥I ICTOBPEMEHO aKTUBHO YUeCTBYjy Y Kpenpamy cafipkaja Koju IpeHocH pedepeHIia.
MebyTum, y ananmuaupasoM npumMepy HoTephyje ce MeamonomKa Tesa fja IpoMeHa Ma-
TepUjaTHIX HOCU/IALA YC/IOB/haBa IPOMEHY CUMOOIITIKOT CafipyKaja Koju ce IPeHOCH.

3AK/bYYAK

[pencraBmajyhm cTpykTypy Menujyma, Jebpe HarmanraBa 3Havaj IpUCYCTBa CBUX
elleMeHara (OpraHN3OBaHa MaTepyja M MaTepujannu3oBaHa OpraHusalyja y cBa TPy BUAA
CIIO/baBamwa) y oMoryhaBamy TpaHCMIUCHje U HaITallaBa fja 6u OfiCycTBO 6110 KOT Off BbUX
3HAYIIO BheH HeMVHOBHM Ipeky, (2000, str. 156). YHMIITaBabe MaTepuja/IHIX CIIOMEHMKA
Ha KocoBy 1 MeToxuju y MeMOONIKOM CMICITY 3HAUM IyOUTaK MaTepyjaTHIX HOCHIAIla
TIOpYKe, /JaKJIe, ¥ IPeKN/, TOKa TPAaHCMIICH]e, IIITO HOCeAITIHO BOAY Opucamy Ha Taj HAYMH
TPAHCIIOHOBAHOT KPO3 BpeMe Pero3UTOpHjyMa KoNeKTUBHOT Tamhema. ,,[Ipenncusame”
IOpyKe Ha HOBM MaTepujaj IpefcTaB/ba MOKYIIaj IpeBasuIaXkeha TAKBUX IIPeKna.
MebyTum, rcToBpeMeHO ca TUM J0/Iasy U [0 yOUTKa Jiea cajpskaja 3a KOji ce HOBU
MeIMjyM IOKasyje Kao HealleKBaTaH.

ITpomeHe Koje mpolec TpaHCMICHje CPIICKe KYAType OKMB/baBa IPEackoM Ha
IUTHUTAIHE HOCKOLIEe TTIOPYKe OffpeAM/IN CMO Kao TYOMTaK TPY 3Ha4ajHA eJleMeHTa — Iy/THN
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IOKMBIbaj (Koji 6GMBa peyKoBaH), IPKBEHOCT U IMTYPIHja — Off KOjMX je, Y COLIMOJIOLIKO]
HepPCIeKTUBMY, Haj3sHaYajHUja OHA KOja ce IIpe/laMa Kpo3 IoCTIeiba ABa, a oppedyjemo je
Kao 3ajefHMIITBO. HenocpenHo NpucycTBOo IPYTUX JbyIN Y 3ajeIHNYKOM JIOXKMBIbajy XKIBE
HPOLITIOCTH, KOMEKTUBHO omnpenMehnBarbe BpeIHOCTI KPO3 PeTUTrjcKe 0Opelie W YIIpu-
CyTHbaBarbe IPOLIIOCTH, Tybe ce Y IUTUTATHOM CBETY.

ITpomena maTepujamHNX HOCHIAIA KyATypHOT MTamMhera Hamehe u Ipyro 3sHauajHO
IUTame: Koje MHCTUTYLuje nedMHIITY 3Haderba Koja ce YIICYjy Ha HOBe Hocuone? Jep,
YKOJIMKO TOBOPYMO O TIPOMEHM MefJjyMa, HOTPeOHO je carnefaTi MeaujyM y LieluHM
IErOBE MaTepujaTHO-MHCTUTYIIMOHAHe CTpyKType. Cepujan ,,Manactupu Ha Kocosy
u MeToxuju” Heno je MeiujcKe OpraHusalyje, ITo X CaMo 110 ce6, He3aBUCHO Off MaTe-
PpUjanHMX HOCU/IALIA, yTHYe Ha OOIMKOBalbe cafip>kaja Koju ce IPEHOCH.

Hururanmnsannjy Kao MOTEHIMjy IpeBasuIaketba HeCTaTHOCTY MMCAHUX U IITaM-
[aHUX JOKYMeHATa U CUMY/Ianyjy 6eCKOHAYHOCTH NHPOPMALIOHOT IIpocTopa, Hebpe
nopeny ca JInpkeMOBUM KOHLIETOM aHoMuje 1 noficeha fa je yrpaso JIupkeM o6pasoBarby
IpMIaBao LEHTPA/IHY Y/IOTY Y MHTErPalyjy IOjeluHalla Y IPYLITBO M USTPAJEbI KOJIEKTH-
BHor npeHTuteta (Debray, 1997, str. 26), us dera 3ak/bydyjeMo ia 611 eBeHTya/IHa IIPYMeHa
HOBJX TeXHOJIOTMja y IIPOLieCy TpaHCMICHje, YKOIMKO je yomiuTe Moryha, Mopaa 6utn
pykoBobena crapum nncrurynujama. O6pasosarbe je 1 ja/be HALMOHAIHO, TeleBU3Mje Cy
koMepuujante, nogceha ebpe (1997), a apykunje ycMeperbe reHepuile APYKIUji OfHOC
IIpeMa BpeJHOCTMMA.

ITpoMeHe mMOpyKa TOKOM IIPEHOCA U Y3POKOBaHE CaMMM IIPEHOCOM MHXEPEHTHE
cy nporiecy Tpancmucuje. [Topyka ce HeIIpeKMHO Merba, e 3Hadera ce Iyou, a HOBI
C7I0jeBU O/1jy Y CBAKOM HOKOJIEY, 1 TO je 1e0 TpaHcMucHje Koju [JeGpe o3HadaBa MojMoM
Menumjanyja. MehyTum, y rpancmucnju cprcke Kyarype Ha KocoBy 1 MeToxuju je, unax,
ped 0 HaCWIHUM HpeKuauMa 1 n3HyheHrM IpoMeHaMa HOCMIIALA Y LMY YCIOCTaB/bakba
a/ITepHAaTMBHMX BUOBA IIPEHOCA KOjI €Y y QYHKIMjU OuyBarba yrpoxkeHor namhersa, Ipu
4eMy Ce TEHIKO MOYKE CauyBaTy ITyH OIICET CafipyKaja U 3HaYerba.
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MEDIOLOGICAL THEORY*

(Translation In Extenso)

Abstract: One of the basic theoretical attitudes of Debray’s mediological theory is deep
interdependence of form and content of transmission (communication through time), i.e.
carriers of the message and the message itself.

Starting from that attitude and the hypothesis that change in the carriers of certain
elements of cultural memory also leads to the change in its content, we have applied Debray’s
analytical model of transmission elements in the analysis of different carriers of cultural
memory in Kosovo and Metohija.

The aim of the research is to determine necessary changes in the content of trans-
mission process already caused as a consequence of the changed form of transmission, i.e.
to detect, by applying the comparative method, whether part of the cultural heritage is lost
in that manner or whether new media are suitable carriers of transmission.

Keywords: Debray, transmission, medium, cultural memory, Kosovo and Metohija.

INTRODUCTION

The mediological approach to studying of communication established by Régis Debray
implies the synthesis of material and spiritual aspects, “of the elite philosophically aesthet-
ic, and a modest and prosaic material history” (Debray, 1996b, p. 84). Such established
approach is applied in the studying of inter-generationally directed communication that,

! branislava.vuckovic@pr.ac.rs

2 The paper is the result of the research conducted for the purpose of writing the doctoral dissertation
“Media transmission and preservation of the Serbian cultural identity in the territory of Kosovo and
Metohija (1999-2015)” defended at the Faculty of Philosophy, the University of Pristina in Kosovska
Mitrovica on 10th July 2021. https://nardus.mpn.gov.rs/bitstream/handle/123456789/18844/dis-
ertacija_branislava_vuckovic.pdf?sequence=1&isAllowed=y
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in the mediological category apparatus, is denoted by the term “transmission” and that
constitutes the dynamic aspect of collective memory (Debray, 2000). Qualitatively differ-
ent from communication within the same time-space sphere, the transmission process is
not merely prolonged or postponed communication and is based on different carriers, i.e.
media of transmission.

A medium is structured in the collaboration of technical and institutional elements
or, as called by Debray, organized matter and materialized organization. The first, material
aspect of communication through time is constituted by external transmission conditions, of
technical character: a primarily material carrier, then a method of expression and, finally, a
flow mechanism. The other pole of the medium consists of internal conditions of preparation,
i.e. institutional conditions of the process: a linguistic code, an organizational framework and
models for formation, i.e. the conceptual organization of the message (Debray, 2000, p. 154).

The subject of this research are various forms of the preservation of the Serbian
cultural heritage in Kosovo and Metohija, and thus of collective memory, which imply the
change in material carriers, with the aspiration for establishing potential changes in the
occurring changes in the transmission content.

FORM ANALYSIS: APPLICATION OF THE MEDIOLOGICAL
PATTERN IN THE ANALYSIS OF THE CHANGE
IN TRANSMISSION CARRIERS

The concept of transmission as defined by the mediological theory connects the
form and content of the message transposed through time, thus filling the space between
the one-sidedness of technological determinism which ascribes a passive role to culture,
and humanistic ignoring of material conditions that artificially separates symbolic con-
tents from their carriers. Form in mediological interpretation has a determining effect on
content (Debray, 2000; Debray, 2000a; Debray, 1999; Debray, 1998; Debray, 1996a), but it
is also determined by the cultural milieu, which somewhat makes culture a self-reference
system. However, it should not be forgotten that it always and exclusively exists in the
society and that both material-institutional carriers and the content transmitted by them
are socially determined.

The synthesis of those elements is contained and analytically presented through the
pattern of the medium structure and its counterpart referring to the mediological analysis
of a certain transmission process. Transmission occurs through combinations of the world
of life, or social factors and the world of objects, or technical factors. “We think and com-
municate via OM OM, but within the framework of MO” (Debray, 2000, p. 158), so that the
framework externally given to us is autonomous; it is the embodiment of the community
we belong to and can be, on the whole, made equivalent to the culture we belong to (at
different levels of cultural grouping). “A monk — a hermit from Athos”, Debray points out,
“can refrain from opening his mouth, speaking or writing, but he will still pray in his own
language that connects him to his own community, in the form of liturgy prescribed by
Byzantine Caesaropapism” (2000, p. 158). On the social side of the process (materialized
organization, MO), we can distinguish the cultural environment (MO 1), the governing
collective body, i.e. institution or organization (MO 2) and the starting conceptual code that
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determines the internal message configuration (MO 3). The technical side of the process
is made of the carrier (OM 1), the medium of transmission (OM 2) and the network (OM
3), and objective media with measurable features (see Table 1).

Such established mediological pattern show its full potential for the operationaliza-
tion and application in the empirical research of the transmission process and probably
constitutes the most important methodological element of mediological aspirations. The
reason for it is that, since in his specific plea for the constitution of a new scientific disci-
pline and after the comprehensive subject determination, Debray too easily determines the
method of mediology as the establishment of correlations of symbolic activities, forms of
organization and models of preserving and circulating material traces on a case-by-case
basis (Debray, 1996a)°.

If we apply the pattern to different forms assumed by the specific content of cultural
memory, it is possible to determine by the comparative method what elements of the mes-
sage transmission are gained or lost by the change of the medium and what consequences
it may have on the transmission content itself.

When we determine the monastery in Kosovo and Metohija as a form or a medium*
whose changes we follow, first it is necessary to clarify what message is transmitted by it.
It is primarily a Christian, Orthodox message because the monasteries are mainly sacral
buildings. However, they do not have only the function of religious, but also of ethnic and
national culture and, just as all monuments regardless of the type of the message they carry,
they have the function of gathering and strengthening togetherness.

Because of that two-fold and, in fact, unique nature of the monasteries as a medium,
we can present them through the mediological pattern in two ways (see Table 2 and Table 3).
In both cases, the transmission structure is identical on the material side. The transmis-
sion carrier is stone, the means of transmission is the church as a building, the edifice that
involves several senses and provides synaesthesia of experience: the experience of visiting
the monastery activates the senses of sight, hearing, smell and touch®. The building is
immobile, but the network category as a form of message transmission must also include
the road network necessary for reaching the monastery.

> He sees firm methodological positions as an obstacle to the development of science. Insisting on
the clear determination of a method at the very beginning of constituting any science is the wrong
order of action, typical of an unclearly defined subject that is provided the wrong impression of
being more scientific by the excessively rigid methodological definition, so that we encounter it
more frequently in the sciences of the society and culture (Debray, 2000a). Debray emphasizes
that “an always good mediological method” is the question: “What hides behind sublime words?”
(Debray, 19964, p. 31), i.e. the discovery of the dynamic role of the object underlying sublime
cultural phenomena.

* We refer to the monastery as a medium having in mind the synthesis of all elements regarding the

transmission of the message materially carried by the monastery (as a building) or institutionally

(as a monk community), although it is only part of the structure of the medium in which all other

elements intertwine. In that way we do not deviate from Debray’s manner, since he alternately

refers both to part and to the whole of the structure as the medium.

If we speak of the full religious experience of a visit to the monastery, we may also add the sense

of taste activated by communion, but also during tourist visits that frequently include dining in

the monastery residence or drinking monastery-made wines.
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When speaking of the transmission of Orthodox Christianity, social factors of transmis-
sion, those constituting the internalized framework in which the process takes place, include
Orthodox culture, the Serbian Orthodox Church as the governing collective body, as Debray
refers to the institution ensuring transmission of the meaning. Internal message configura-
tion occurs through religious ritual practices, with liturgy being allotted the central place.

If we see monasteries as cultural-historical monuments®, material carriers will remain
identical, but message interpreters will change to a certain extent. The broadest framework
of shaping the message in that case is Serbian culture. Speaking of the Serbian medieval
monasteries, they are the reflection of the worldviews and the value system of the Serbian
society of the time, the symbol of the state power, the testimony of the presence of the
Serbian culture and thus the Serbian people in this territory, art preferences, the trace of
ruling dynasties, as well as difficulties encountered by the following generations and re-
maining “written” in the message. There are numerous institutions whose task is to preserve
the transmission process. In this case, it is also impossible to avoid the Serbian Orthodox
Church that takes care of them as cultural treasure as well; however, historical and art in-
terpretations are also provided by educational institutions. Although the church and the
school are the most important ones, contributions have been made by the institutions in
charge of monument protection, as well as a number of those ensuring living conditions
and enabling visits. In the end, the third element of transmission involves organized tours,
excursions, manifestations, gatherings around the monuments, in the course of which the
contemporary identity/cultural community directly interacts with the transmission content.

One of the ways of preserving cultural memory and presenting the cultural heritage
of Kosovo and Metohija is also its presentation through monographs, catalogues, photo-
graph exhibitions etc. An important undertaking of that kind is the monograph entitled
Endowments of Kosovo and Metohija: Historical, Spiritual and Cultural Heritage of Serbian
People (2016), whereas the focus of our attention is directed to the introductory part where
the most important monasteries in that territory are presented through photographs and
descriptions. The same message is written into new material and from the basic mediological
postulate about the relationship of form and content, matter and symbolic content that is
transmitted inter-generationally, the attitude inevitably derives that the change in the material
carriers also changes the character of the message. Collective memory as the transmission
content depends on the medium on the whole, both of its technical and institutional parts.

Instead of stone, there is paper as a material carrier (OM 1), while the means of
transmission (OM 2) is the photograph with the accompanying verbalized description the

¢ The analytical distinction of the religious and historical message transmitted by the monasteries

in Kosovo and Metohija is possible only in theoretical terms. In practice, they are mutually per-
meable and simultaneous. They are distinguished only in the individual experience of visitors in
whom either one or the other may prevail, depending on their individual preferences: profound
religious experience with the absence of the awareness of the historical importance, or aesthetic
experience and awareness of the monastery as a historical testimony, as a completely worldly ex-
perience, with no religious dimension. Since most often it is the prevalence and not the absence
of one or the other level of experience, two patterns can be combined into a more complex one,
which is understandable when speaking of decades-old material monuments with inconceivable
layers of meaning which are, in addition, quite actively present in collective memory.
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presentation of which, since it is written, printed material, is exclusively visual, while the
form of message transmission is the book (see Table 4). It is in this place that significant
differences in transmission are already manifested, deriving from the mere change in the
material means of flow. In the category of carriers as means of transmission, stone as a static,
but extremely permanent material is replaced by paper characterized by easy portability and
shorter durability, so that transmission is already changed in two ways. On the one hand, it
gains quality (in terms of availability) while on the other hand it loses (in terms of length).
In addition, when it comes to availability, an important feature of paper is that through
printing technology it can be reproduced without changing the very content written on it.
The following category, the means of transmission, even more radically changes the pos-
sibility of structuring the symbolic content because it allows only a visual expression that,
with all its richness and expressiveness (proverbially, a picture speaks a thousand words),
cannot substitute the totality of the sensory experience and, consequently, the symbolic
power and communication effectiveness of the medium addressing all senses. A book as
a form of transmission enables the gathering of individual carriers in the same place, as
opposite to the previous form when they were scattered in the wide geographical space.
A visit entails time and road infrastructure of all these carriers and is based on the assump-
tion that they are available to visitors, which is mostly not the case in Kosovo and Metohija.

On the side of the pattern representing the participants of the flow, the first and the
broadest form of the cultural environment is constituted by the Serbian culture (MO 1),
and its effects on transmission through time are concretized via institutions that assume
this undertaking: the publisher, the printing shop, the library (MO 2). The message is con-
ceptually organized by criteria of documentary and aesthetic form common for that kind
of content. In comparison to the previous scheme, there is a substantially different message
context here and the attributers of meaning are largely modified. First of all, transmission
no longer proceeds predominantly within the frameworks of religious, but ethnic culture;
the message nature is not sacred but secular; aesthetic and historical significance take
priority over religious and, as the message is constructed as documentary and aesthetic,
it follows that its function is completely changed. The receipt of the message in this form
implies quite a different communication situation and it structures the communication act
quite differently, which has a formative effect on the semantic decoding of the message,
hence the common experience of a visit to the monastery and the individual experience
of reading the book affect a different perception of the message, even if we ignore other,
not so minor differences.

The development of new technologies offers another, digital step towards the material
pole of transmission. The other alternative form of transmission established in the case of
monastic heritage in Kosovo and Metohija is the documentary series entitled “Monasteries
in Kosovo and Metohija™’.

7 The series “Monasteries in Kosovo and Metohija” was made in 189 locations during 2019/2020,

but by the time this paper was written, only 12 episodes had been ready for broadcasting. Those
are 30-minute documentary films that show one monastery or monument complex. Two episodes
are dedicated to Velika Hoca with its 13 churches, two are dedicated to the monastery of Visoki
Decani, while the rest of them present the monasteries of Banjska, Sokolica, Budisavci, Duboki
Potok, Gracanica, Zo¢iste, Bogorodica Ljeviska and Novo Brdo. Since the material is still in the
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In this case, the means of flow are the screen as the carrier, sound and tone, as well
as the digitized television network. Therefore, the message is visual and auditory, while
transmission relies on the electronic media network. In comparison to the previous medi-
um, transmission is enriched with an auditory expression; static images are replaced by the
moving ones, while the printed verbal content is replaced by the oral one, which increases
the suggestive quality of the message itself (see Table 5).

When we direct our attention to the part of the transmission scheme that defines
the participants of the flow, we will still find the Serbian culture at the broadest level (MO
1), but substantial change occurs in the field of the institution governing the process. It
is a business media company that, despite its national significance and cultural function,
operates by completely different rules from the church or the school. Media companies
have the function of producing and disseminating media content and, even when they are
publicly owned and profit is not a dominant goal, their activity is conditioned by the market
rules, i.e. economic and not exclusively cultural factors. The message itself is constructed
by the rules prescribed by the documentary film as a genre (MO 3).

COMPARATIVE ANALYSIS OF DIFFERENT CARRIERS
OF TRANSMISSION: DEPENDENCE OF THE SYMBOLIC
ON THE MATERIAL

Although quite simplified, the schematic presentation of the means and participants
of the flow shows the changes the whole process is undergoing due to the change of the
form If we compare the first two cases, when the carriers are stone and paper respectively,
the first change refers to durability that is incomparably shorter in paper than in stone, but
this fault is compensated by the almost infinite possibility of multiplication and additional
characteristics of this medium, such as portability and, therefore, greater availability. If we
go further through the mediological pattern, the transmission carrier is changed in the
direction of the impoverishment of the sensory experience which becomes one-dimensional
on paper. The iconic and verbal messages, both exclusively visual, place the experience only
at one level, while the object is multi-sensory perceptible.

The third element of the organized matter substantially changes the possibility of
transmission to the benefit of the more recent medium. While a visit to the monastery as
a static building depends on the existence and passability of the roads, becoming familiar
with it through a book is free of such limitations. The living conditions of the Serbian com-
munity in Kosovo and Metohija, including the Orthodox monks in the monasteries, the
attacks that continue even nowadays, their survival in the radicalized, hostile environment,
administrative barriers placed by the authorities in Pristina® (Jovanovi¢, 2015; Batakovi¢,

editing process, it was made available for our research by courtesy of Mr. Vladimir Tomc¢i¢, the
Director of Film News, and all those engaged in editing.

The most recent example is the tourist signpost in Decani (in poor Serbian, Albanian and English)
that informs about the tourist attractions of this place without mentioning the Serbian medie-
val monastery of Visoki Decani - thus completely ignoring its existence (https://kossev.info/
visoki-decani-na-tabli-o-najvaznijim-resursima-u-centru-grada-nema-fotografije-manastira/).
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2015; Stevanovi¢, 2015; Celi¢, 2013) all these together, even when the monasteries have
been preserved, make them less accessible to visitors and, in addition, the local Serbian
community as the direct transmission carrier is most often displaced (see Popi¢, Kragovi¢,
2012). A special example is the destroyed and devastated tangible heritage for which pho-
tographs and monographs, together with records, become the only trace of their existence
and guardians of memory.

In the right-hand column of the patterns defining the participants of the flow, we cab
also observe the change that is an inevitable consequence of the changes in the material
aspect of transmission. While the broadest environment in both medium structures shows
partial overlapping that can be marked as an intersection of the Serbian and Orthodox
culture; the governing collective body is first the church, and then the triad of the publisher
— the printing shop - the library. Since the role of the publisher is played by the Eparchy of
Ragka-Prizren and Kosovo-Metohija, which is the administrative unit within the Serbian
Orthodox Church, the differences are reduced because the same institutional body strives
to preserve the message and the meaning attributed to it in the new medium as well. Every
publication by another publisher on the same topic would lead to the deepening of the dif-
ferences in the transmission process. However, in the field MO 3, the change is manifested
in its full scope: from liturgy as a religious rite to the documentary-aesthetic part placing
the recipient in the communication process through time in the role of the observer and
not of the participant.

The changes in the essence of the transmission process initiated by the change in
the message carriers are even more evident if our comparison units are the monastery as a
building and the documentary film, or stone and the digital carrier of the message. When
stone replaces the screen, the message mediated in that manner, unlike the previous one,
will lose some dimensions of the sensory experience. Tone and image, the senses of sight
and hearing, although they can be said to be dominant in the first case too, here become
the only addressees of the message. In contrast to the static monastery that is difficult to
reach, there are “moving images” that reach the recipient with the minimum effort, in the
comfort of his/her living room. Simplicity, availability, accessibility and possible inclusion
of recipients are advantages of the new medium. This form of message transmission also
has the potential of activating some passive carriers of memory which, according to the
interpretation of Aleida Assmann (Assmann, 2008), are on the verge of oblivion, but in
this way they are returned to collective memory®.

The monastery has even been removed from Google maps (https://www.rts.rs/page/stories/ci/
story/124/drustvo/4709574/visoki-decani-gugl-mape-brisanje.html).

Tangible testimonies of the history of Serbian sacred places (as well as culture and statehood):
biographies, charters, travelogues, historiography records, presented (visually) or quoted (in an
auditory way) in the documentary series are mostly not familiar or available to the visitors of the
monastery. Reserved for the monks and researchers, stored in the archives and monastery libraries,
they are added to the message that strives for mass receipt, thus the knowledge about them and
their presence in memory are becoming larger. The cultural community is also “reminded” of
some almost forgotten legends, traditions, myths, customs, whose guardians were the members
of the local community and which are mostly orally transmitted. The displacement of the Serbs
from Kosovo and Metohija destroyed the local communities that used to be the transmission

157



Branislava B. Vuckovi¢, Changing the carriers of cultural memory through the prism of Debrays...

The framework in which transmission occurs at the broadest level is still the Serbian
culture, but even the step representing MO?2 involves huge shifts. The governing institution
of transmission in the first case is the church and in the latter that role is assumed by the
media companies — Film news and Radio-Television of Serbia. Although the series was
made with the blessing of the Serbian Orthodox Church and the financial support of the
Ministry of Culture and Information, the message creation is the process in charge of Film
News, while its dissemination is the task of Radio-Television of Serbia. Both companies are
publicly owned and they have cultural significance and functions, but their operations are
still subject to commercial and media business rules. It also imposes the configuration of
the message with the form of a television documentary film, which already puts limitations
to the freedom of its shaping that at least refer to the time framework of the length of one
episode and the requirements of its being appealing (interesting) in order to attract viewers.

If the documentary series “Monasteries in Kosovo and Metohija” is seen as a form
of transmission alternative to that occurring via monasteries as the carriers, the analysis
of the form will enable us to determine substantial changes in the process itself. It loses
three important elements: multidimensional sensory experience, ecclesiology and liturgy.
In mediological respect, synaesthesia of experience might be the least important of the
above-mentioned, but its communicology importance is not negligible. The fullness of
expression increases the semantic richness of the message and ensures greater power and
suggestive quality in its receipt. Yet, other two elements carry more substantial social con-
sequences. The church as an institution is oriented towards achieving the functions that
correlate to elements of religion that belongs to the sphere of spiritual improvement. In
his well-known distinction of three types of Christianity (sect, church, cult or mysticism),
Ernst Troeltsch lists the institutional character as the essential characteristic of the church
(according to Woodhead & Heelas, 2000, p. 40). Preservation and transmission of myths and
lore, pursuing ritual practices and defining ethical norms are the basic tasks of the church.
Mythos, logos, ethos, eros, praxis - all these elements of religion are realized in togetherness,
koinonia, because the church - once again according to Troeltsch’s typology - is an inclusive
organization or, if we accept the Christian technology, it is founded on conciliarity. The
primarily spiritual orientation of the church determines its specific relationship to time that
assumes the eschatological dimension, so that the length, and transmission, are measured
by the largest time units. Although primarily religious, the institution of such size, scope
and importance must also be related to the fields of politics, economy and culture; namely, it
cannot be immune to social determinism and it must have feedback to socio-cultural trends.

The essentially religious (or, more precisely in this case, Christian) aspect of the
church’s unifying function is accomplished through ritual practices; the most important
among them is definitely liturgy, which is also an element of transmission and which, in
religious interpretation, constitutes connecting people with God and with other people into
a single community. The sociological aspect of the church’s integrating role is accomplished
through the strengthening of collective identity, which Steve Bruce clarifies by grouping

carriers of those cultural elements and the guardians and recipients in the values contained in
them, as well as the actors with the related customs. When there is no longer a compact social
group, unrelated individuals scattered all around cannot guarantee the preservation of cultural
memory. After all, it does not refer to individuals, but to a cultural group.

158



Socioloski pregled / Sociological Review, vol. LVI (2022), no. 1, 141-164

numerous social roles of the church into two, called cultural defence and cultural tran-
sition - in the case of the conflict in Kosovo and Metohija, both of them are significant.
Cultural defence is manifested in the conflict between two communities of different reli-
gious affiliations, when religious identity becomes the factor of strengthening ethnic ties,
while cultural transition refers to the role of the church in preserving the identity in the
conditions of great socio-cultural changes (according to Woodhead & Heelas, 2000, p. 457).

Therefore, the governing body of transmission directed towards eternity, founded
on and directed towards togetherness as the carrier of a certain form of collective identity
that strengthens ethnic identity in the circumstances of a conflict and that mostly exists in
the sphere of culture, is replaced by the media company. The dramatic quality of change
during transmission is alleviated (to a minimum extent) by the fact that those are a public
company and a public television service, but they are also forced to operate b economic
rules in the network of political relations. The success of their operations is measurable and
is expressed in economic measures: the more viewers, the more profits, with advertisers as
the median element. The economic pressure is reduced by the state’s co-financing, but since
the pressure still exists, the production of cultural contents approaches the domain of mass
culture and must include the preferences of the average viewer in the production formula.

Time is refracted and perceived differently through these two forms of transmission.
The film length is limited by the standard for that genre; its broadcasting is limited by the
programme scheme and, most importantly, the receipt of the mediated message, even if
its content is the same, will occur in an incomparably different communication situation.
Watching television is an individual or, in the best case, family activity, and that is why the
centripetal and integrating role of the monastery, of any other monument, is lost. While
in liturgy or at least during a visit to the monastery the message recipients take active part
in the process, the viewer of the television programme has the role of an observer. Even if
we add active participation to that role in terms of decoding or attributing the meaning,
according to the theoreticians of the British cultural studies, the semantic space left to the
viewer is rather limited, but the most important fact is that the viewer is alone in that space.

The most important accomplishment of digital media in terms of preserving the con-
tent of collective memory is their virtual reactivation. Digital reconstruction of destroyed
monuments, visual presentation of the material heritage that no longer exists or at least not
in its original form, created on the basis of historical material to reflect truthfully the former
appearance, is the potential of digital technologies that, in this aspect, become the active
carrier exactly in the manner in which mediology interprets media — transmitters who at
the same time participate in the creation of contents transmitted by a reference. However,
the analyzed example confirms the mediological thesis that the change in material carriers
leads to the change in the symbolic content being transmitted.

CONCLUSION

When presenting the structure of the medium, Debray stresses the significance of
all elements (organized matter and materialized organization in all three forms of mani-
festation) in ensuring transmission and emphasizes that the absence of any of them would
mean its inevitable interruption (2000, p. 156). In mediological terms, the destruction of
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material monuments in Kosovo and Metohija means the loss of material message carriers
and thus the interrupted flow of transmission, which consequently leads to the deletion of
such repository of collective memory transposed through time in that manner. “Rewriting”
the message on the new material constitutes an attempt of overcoming such interruptions.
However, there is a simultaneous loss of part of the content in relation to which the new
medium proves to be inadequate.

We have defined the changes the transmission process of the Serbian culture is un-
dergoing in its transition to digital message carriers as the loss of three important elements
- sensory experience (which is reduced), ecclesiology and liturgy - the most important of
which, from the sociological perspective, is the one that is reflected through ecclesiology
and liturgy and determined as togetherness. The direct presence of other people in the
common experience of the living past, collective materialization of values through religious
rites or the making present of the past, are lost in the digital world.

The change in the material carriers of cultural memory imposes another important
question as well: what institutions define the meanings to be entered for new carriers?
Namely, if we speak of the change of the media, it is necessary to consider the medium in
the entirety of its material-institutional structure. The series “Monasteries in Kosovo and
Metohija” is part of the media organization which in itself, independently of the material
carriers, affects the formation of content to be transmitted.

Debray compares digitization as the potential for overcoming the instability of writ-
ten and printed documents and the simulation of infinity of the information space with
Durkheim’s concept of anomie and reminds that it was Durkheim who attributed the central
role to education in the integration of individuals in the society and the building of the
collective identity (Debray, 1997, p. 26), which can lead us to a conclusion that the potential
application of new technologies in the transmission process, if possible at all, would have
to be guided by old institutions. Education is still national; televisions are commercial,
Debray reminds (1997), and a different orientation generates a different attitude to values.

Changes in the messages during transmission and those caused by transmission it-
self are inherent to the transmission process. The message is constantly changed, part
of its meaning is lost, while new layers are added in each generation, and that is part of
transmission Debray refers to by the concept of mediation. However, in the transmission
of Serbian culture in Kosovo and Metohija there are involuntary interruptions and forced
changes in the carriers with the aim of establishing alternative forms of transmission in
the function of preserving the threatened memory, while it is difficult to preserve the full
scope of content and meaning.
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APPENDIX / ITPMJIOT

Tabena 1. OcHoBHM Mepmonowky obpasar — CaciiasHu yunuouu wiparncmucuje (Tebpe,
2000, crp. 155) / Table 1. Basic mediological pattern — Component factors of transmission
(Debray, 2000, p. 155)

MEANOJIOTNJA = CACTABHU YAHAOLI HAYUHA MPEHOLLEHA /
MEDIOLOGY = COMPONENT FACTORS OF THE METHOD OF TRANSMISSION
1l

CpepcTBa NpoTOKa
(noce6Ha n yourbuea) / Means of the flow
(special and visible)

YyecHuUM NnpoToKa
(MHTEepHN, Aeo oKpyxKekwa) / Participants in
the flow (internal, part of the environment)

1. Hocunau Kao HaumMH npeHoluea (nyT,
eKpaH, nanup u cn.) / Carrier as a method
of transmission (road, screen, paper etc.)

1. KynTypHo environment Kao Hocunay,
(puMcKa, xeneHckKa, 3anagHoOeBpPONncCKa,
ceBepHOamepuuKa Kyntypa uta.) / Cultural
environment as a carrier (Roman, Hellenic,
West European, North American cultures
etc.)

2. CpepcTBO NpeHowekba (6uumkn nnm
ayTomobun, anpabeTcko nnm ngeorpamcko
nncmo, cnuka nnu dotorpaduja uta.) /
Means of transmission (bicycle or car,
alphabetical or ideographic script, picture
or photograph etc.)

2. PykoBopehe KonekTMBHO Teno (ycTaHoBa,
npeaysehe, MHCTUTYLWja — My3ej,
n3gasauka Kyha, Wwkona, TB kaHan utg.)

/ Governing collective body (institute,
enterprise, institution — museum,
publishing company, school, TV channel
etc)

3. Mpea Kao Buj npeHoLea (NnyTHa,
€N1IeKTPOMarHeTCKa, AurnTasHa, HOBVIHCKa)
/ Network as a form of transmission (road,
electromagnetic, digital, newpsaper)

3. Mona3sunwwHn NojMoBHY KOA (HaunH
YHyTpaLhe KoHdurypaumje nopyke) /
Starting conceptual code (method of
internal message configuration)

= cBeT o6jekTa / world of the object

= cBeT Xusota / world of life

Megaujym — TUnmnyaH, TeXHNYKK, 06jeKTMBaH,
KapTorpadcku, MepbrBux ocobunHa (6p3nHa,
MOBPLUMHA, 3aNpeMmnHa, NPOTOK, LieHa UTA.) =
OM / Medium - typical. technical, objective,
cartographic, with measurable features
(speed, area, volume, flow, price etc.) = OM

Mepawnjym —,eTHO" KynTypaH, Hocunal 4ecto
pednekcHe, cybjeKTUBHE NHXKerbepuje, LWnpwn
ce npema yyecHMLMMA KOju ra He Buae =

MO / Medium - “ethno” cultural, carrier of
frequently reflex, subjective engineering,
expanding towards participants who do not
seeit=MO
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Tabena 2. Meguonouiku obpasay: MaHaciup kao cakpanua ipahesuna |
Table 2. Mediological pattern: the monastery as a sacral building

CacTaBHU YMHMOLM HauMHa npeHoluera / Component factors of the method of
transmission
Cnyuaj 1: MaHacTMp Kao cakpanHa rpaheBuHa / Case 1: Monastery as a sacral building

CpepcTBa NpoToKa
(noce6Ha n yoursusa) / Means of the flow
(special and visible)

YuecHuUM npoToKa
(MHTepHU, Aeo okpyKewa) / Participants in
the flow (internal, part of the environment)

1. Hocunau Kao HauunH npeHoluera / Carrier
as a method of transmission

1. KynTypHo oKpyXete Kao Hocunal, /
Cultural environment as a carrier

KameH / stone

npasocnasHa kKyntypa / Orthodox culture

2. CpepcTBo npeHoleta / Means of
transmission

2. PykoBopehe KonekTusHo Teno /
Governing collective body

Lpkea (y cmucny rpahesuHe) / church (as a
building)

upkBa (y cmmcny uictutyuuje) / church (as an
institution)

3. Mpexa Kao Bupg npeHowema / Network as
a form of transmission

3. MNona3suwHn nojMoBHM KOA / Starting
conceptual code

CTaTUYaH 06jeKT Koju NoTpebyje NyTHY Mpexy
3a npucTyn / a static object that needs a road
network for access

nutypruja / liturgy

Tabema 3. Meguonouwiku 06pasay: MaHACTAUDP KAO KyAULyPHO-UCTHOPUCKU CHOMERUK [
Table 3. Mediological pattern: monastery as a cultural-historical monument

CacTaBHUM YMHMOLM HauMHa npeHolleka / Component factors of the method of
transmission
Cnyuaj 1a: MaHacTUPp Kao KyNTYpHO-UCTOpUjcKu cnomeHunk / Case 1a: Monastery as a
cultural-historical monument

CpepcTBa NpoToKa
(noce6Ha n yoursusa) / Means of the flow
(special and visible)

YuecHuum npoToka
(nHTepHU, Aeo okpyKekwa) / Participants in
the flow (internal, part of the environment)

1. Hocunauy Kao HaunH npeHolemna / Carrier
as a method of transmission

1. KynTypHo oKpyXete Kao Hocunal, /
Cultural environment as a carrier

KameH / stone

cpncka Kyntypa / Serbian culture

2. CpepcTBo npeHoleta / Means of
transmission

2. PykoBopehe KonektusHo Teno /
Governing collective body

LpkBa (y cmucny rpahesuHe) / church (as a
building)

LpKBa (y CMUCIY MHCTUTYLMjE) 1 LWKOosa
church (as an institution) and school

3. Mpexa Kao Bupg npeHowema / Network as
a form of transmission

3. MonasuwHn nojMoBHY KOA / Starting
conceptual code

Mpexa nyTeBa Koja omoryhasa npuctyn
ob6jekty / a road network enabling access to
the building

noceTa, eKCKyp3uja / visit, excursion
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Tabena 4. Meguonowku o6pasay: monoipaguja ,3agynoune Kocosa u Meitioxuje” /
Table 4. Mediological pattern: monograph “Endowments of Kosovo and Metohija”

CacTaBHM Y/MHMOLUM HauMHa npeHouleka / Component factors of the method of transmission
Cnyuaj 2: moHorpaduja ,3agyx6uHe KocoBa u Metoxuje” / Case 2: Monograph
“Endowments of Kosovo and Metohija”

CpepcTBa NpoTOKa
(noce6Ha 1 yourbuea) / Means of the flow
(special and visible)

YyecHuUM NnpoToKa
(MHTEpHN, Aeo OKpyxKekwa) / Participants in
the flow (internal, part of the environment)

1. Hocunay kao HaunH npeHoluemna / Carrier
as a method of transmission

1. KynTypHo oKpyXeHre Kao Hocunaly /
Cultural environment as a carrier

nanvp / paper

cpncka KynTypa / Serbian culture

2. CpencTBo npeHowemwa / Means of
transmission

2. PykoBopehe konekTnsHo Teno /
Governing collective body

doTorpaduja n TeKCT (MKOHMYKN, BU3yenaH) /
photograph and text (iconic, visual)

n3gasay (Enapxumja Pawko-npr3peHcka
1 KOCOBCKO-MeTOXMjCKa), bubnunoreka,
wramnapwuja / publisher (Eparchy Raska-
Prizren and Kosovo-Metohija), library,
printing shop

3. Mpexa Kao Bup npeHowemna / Network as
a form of transmission

3. MonasnwHm nojmoBHYK KOA / Starting
conceptual code

Khoura / book

JAOKyMeHTapHo-ecTeTcKa popma /
documentary-aesthetic form

Tabemna 5. Meguonowiku o6pasay: Joxymenitiapru cepujan , Manaciwupu na Kocosy
u Meitioxuju” / Table 5. Mediological pattern: Documentary series
“Monasteries in Kosovo and Metohija”

CacTaBHM YMHMOLM HauMHa npeHoleka / Component factors of the method of transmission
Cnyuaj 3: fokymeHTapHu cepujan ,MaHactupm Ha Kocosy n Metoxunjn” / Case 3:
Documentary series “Monasteries in Kosovo and Metohija”

CpepcTBa NpoTOKa
(noce6Ha 1 yourbuea) / Means of the flow
(special and visible)

YyecHuUM NnpoTOKa
(MHTEpHN, Aeo OKpyxKekwa) / Participants in
the flow (internal, part of the environment)

1. Hocunay kKao HaunH npeHoluemna / Carrier
as a method of transmission

1. KynTypHo oKpyXeHe Kao Hocunaly /
Cultural environment as a carrier

eKpaH / screen

cpncka Kyntypa / Serbian culture

2. CpencTBo npeHowewa / Means of
transmission

2. PykoBopehe konekTnsHo Teno /
Governing collective body

cnvKa 1 ToH (ayauno-eusyenHo) / sound and
tone (audio-visual)

Mepmjcka npegy3seha (Dnnmcke HoBOCTY,
Papno-tenesusuja Cpbuje) / media
companies (Film News, Radio-Television of
Serbia)

3. Mpexa Kao Bup npeHowemna / Network as
a form of transmission

3. MonasnwHm nojmoBHYK KOA / Starting
conceptual code

ONrnTanM3oBaHa TeneBmnsnjcka mpexa /
digitized television network

TeNeBM3NjCKN AOKYMEHTapHN unm /
television documentary film
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