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®EHOMEH ,,CEITAPE“ VIJI ITPOVI3BOIHA
PU3NYHNX 3ABABA: AHAJIVI3A HAPATVIBA

Caxerak: Y pany ce 6aBMMO aHaIM30M aKTHBHOCTH KOje Ce OfBMUjajy V ,HOBUM '
ceTrapenma, Tj. M3/IBOjeHNM IIPOCTOPYMA y pecTopaHnMa (Ha CIIaBOBMMa), KOjU Ce pesep-
Bumry u wiahajy, y beorpany u gpyrum rpajosuma y Cp6MjM. [Nonamame akrepa (Jbyau
y cerapey) u IOHaIIame wy6ke (/by[u KOju fiefie UCTY IIPOCTOP, ajli He U CeIape) pa-
3marpamo u3 yria lopmanose npamarypruje. Kao u cBe gpyre ,,BpefiHe cTBapy’ y IIOTpO-
IIaYKOM JIPYIITBY, ¥ y CEMapey ce Mo)ke KyIuTy Moh Ha Hekommko cati. Kako To msriema
Ca3HajeMo M3 HapaTuBa IMIeCTOPO /bYAM (cajia YCIeNIHNX allCTMHEeHATa Off aIKOXO0Ia, Ipora
U KOIIKe) KOjU Cy y CeTaperMa IIPOBOMIN CTTOOOHO BpeMe JIOK Cy KOH3YMMpPAH MCHXO0-
aKTMBHE CYTICTaHIle ¥ KonKamu ce. OHM Cy ce y cemapey — moce6HOM IIPOCTOPY 3a TIyMy
ocehann mohHujuma, BaxxHMjuMa, Xpabpujruma, IOUITOBAHNUjMA, GOraTIjuMa U yCITe-
HIHMjMMa ITpeMa MepUIMMa IIOTPOIIAYKOT APYIITBA. Y CTBApH, OHM CY IPOBOJVIN BpeMe
Ha uMaruHapHoM MecTy (Ritzer, 2012) mummenoM npasor cafipxaja. Ibuxosu counjamau
VNAEHTUTETN, KOHCTPYNCAaHN BPEAJHOCTIMA NOTPOIIAYKOr IPYLITBA, BaH C€IIapea (I/I BaH
HofipyKaBamba Iy6/ImKe) IOCTajany Cy HoJby/baHM, YnHehy MTaie aHKCHMO3HNM, He3aflo-
BO/BHIM, 0€3BO/BHIM, IITO je jejaH of pasyiora u kousymarnuje ITAC-a.

Kibyune peun: cemape, Miajivt, ApaMaTypruja, IOTPOLIAYKO APYIITBO, KYIIOBMHA MONIL.

YBOJI

IIpBu pecropaH Ha Boiy Halpab/beH je y beorpapy 1983. ropune. Iberosa HameHa
je buma ,KIacu4Ha’, Tj. &a TOCTHU Cefie, pa3roBapajy, MOMNjy HEIITO U Y)KUBAjy ¥ BOLNU.>

Y nuramy cy crennduyHu cenapen Koju ce OMTHO pasiuKyjy Of PaHUjUX ,TPafUIMIOHaTHIX
cemapea” — U3[JBOjeHMX IIPOCTOPA Y YTOCTUTE/LCKMUM 0bjekTriMa. OBM ,HOBU™ CeTapen IpefcTa-
BIbajy ApymTBeHN peHOMeH Koju he 6GuTu aHammM3upaH y pagy.

KadaHa je HacTama 13 motpebe 3a HeKM 0O/IMKOM MHCTUTYIMje Y OKBUPY KOje Ce , TPOLIN” Ie0
C11060HOT BpeMeHa Jbyu 1 00/Kyje fpyurrBeny xkxuBot (Pusi¢, 2010, str. 895). Kadana ce Mmosxe
pasyMeTH 1 Kao ,,[I0BO/baH aMOMjEeHT 3a CTBapambe, jadarbe ¥ AUQY3Nujy COLMjaTHOT U KYITYPHOT
KaIluTaa ojefiMHala, TPyIa U fpyTBeHux mokpera” (Vujovié, 2010, str. 870). Vimarna je BaxxHy
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Ipapicke 0bare CPIICKMX IPajioBa, ,YTo Cy Oule pe3epBrCaHe CaMO 3a OHaj [Ie0 IPafiCKOT
CBeTa KOjI je Ke/ieo Masio 30/I0BaHOCTH Of I'Y>KBe (Tako3BaHU byouTesy peka)” (Pusié,
2010, str. 902). [Torom nmounmbe cBe MHTeH3MBHMjA U3TPpajiba CIUIaBOBA 1 Of Kpaja 20.
BeKa ce ,,lIpeTBapa y ypbaHy peBonyiujy, 6ap y OHOM COILMjaTHOM CMUCIY, Koja he jen-
HOM YBeCTM ITOTIIYHO HOBe oOpacie Ha cueny” (https://www.vice.com/sr/article/d3by9m/
kako-su-splavovi-postali-vazan-deo-beograda). [Tperomiu mepros CpICKoOr fpyLITBa,
O3HaYeH Kao MOCTCOLMjaMNCTIYKA TPAH3MI[ja, MOTAO0 je [ia Ce IPaTH Y CBAKOM CeTMEHTY
IPYIITBEHOT )KMBOTA, ITa TAKO ¥ KPO3 IpaficKy Kadancky Tpansunujy (Pusic, 2010). Jaxe,
HOCTCOLMjTUCTUIKY TpaHC(OpMaljy IpaTiia je 1 TpaHcopManmja kadana.?
Kadana je nmasna pasnunanre GpyHKIUje KPO3 UCTOPH)Y: EMaHIUIIATOPCKY, KYATYp-
HY, [PYIITBEHY, EKOHOMCKY U IONUTNYKY, JOKOIMYAPCKY, /I je OHa IIOCMaTpaHa U Kao
MecTo Topoka. Y KadaHaMa Cy ce paHuje OfiBUjany Ba>kHY fjorabaju, off ,Iabema” IpBe
cujanuue y kadanu ,IIponehe” y Beorpany 1880. ronute, 1o mpsor 6aa 1 KOHIIEpTa Kiia-
cnuHe Mysuke. Kadana je 61ma MecTo 3a KynTypHe (cTBaparme KEbJDKEBHUX JIe/Ia, YATambe
oesuje, CIMKarbe), Kao ¥ 3a MOINTIYKe forabhaje, TProBUHCKe U MOCTIOBHE OfHOCE T,
(Stanojevi¢, 2010). Kacdane cy, Takobhe, mocmarpane 1 Kao MecTa IOPOKa, Tj. MECTa y KOjuMa
ce KOH3yMIPao aIKOXOJI, KAPTAJIO Ce 1 y KOjiIMa Ce OfjBMjaja IIpocTUTyuuja. [IpymrseHa
¢byukuja KadaHe (Koja je XPOHOJIONIKY HajBaXXHU]ja jep KadaHy YNMHU UHCTUTYLNjOM) Y
K0jOj Cy ce HeKafia ,,3aK/by4mBanu 6pakoBy, KYMCTBa 1 npujate/bcTa” (Stanojevié, 2010,
str. 826), y JaHAIIBVIM peCTOpaHUMa Ha BOU I ,,cellape-KIyboBIMa” OKpeHyTa je Ha-
I1aBayke. Y HOBUM PeCTOpPaHVIMa Ha BOZY — CIIABOBMMA , HOBOIIPOM3BEEHI ‘TIOCIOBHI
JbYAN TIOYeN CY fja IPOMOBMIILY COIICTBEHY eKCKIy3uBHOCT . OBa moTpeba [ja mojeayHm
IPYLITBEHN CII0jeBU ,,00€e/Ie)XaBajy CBOjy TEPUTOPH]y HUje HUIITA APYTO KO AYTOTPajHI
IIpoliec colyjajHe cerperanyje 1 npoctopHe gudepennyjanuje” (Pusi¢, 2010, str. 902).*
ITpBu cenapen y beorpany Hanpas/beHY Cy Ha CIUIaBY ,EcTpaga” (paHuje TO3HATOM
0J] MMeHOM ,,IIMHrBMH”). 3aHMM/bNBA je MPOMeHa MMeHa ®, Koja Beh Tafa, mpe BuIIe Off
TPM fieLieHje, yKasyje Ha TO fia Cy TaKBJ PeCTOPaHI, a IIpe CBera ,HOBU  Cellape, mocebHa

YOIy y pasBojy MOfiepHOT ApyurTsa. Ilopey cBoje KpeaTHBHE U MHOBATHBHE CHare, JOIPIHeNa
je 6prkoj ypbanusanuju (Stanojevié, 2010).
* Taxko je y Beorpany 3aTBopeHo Buile KadaHa, a OTBOpeHe Cy ,1ahe 3a 3a6aBy, cmaBoBM KOju
IIpeCTaB/bajy Iapoanujy KahaHCKOT XMBOTA, CKYIM HEYKyC y3 3acTpainyjyhu yTuiaj Ha Miaje
Cpbe, koju >xerte ia )kuse 6p3o, MOXKfIa KpaTko, anu 6orato” (Stojadinovi¢ u predgovoru za knjigu
Dordevi¢, 2016). ,,beorpaxn je crmao Ha ‘3, 5 kadane, (oHe cTape), Koje Hehe came ycreTn ga Ham
mpenpudajy ucropujy u o6Hose ceharme Ha mpounroct.“ (Stijovi¢, 2016, str. 207).
Crujosnh (2016, str. 209) HaBoAM fia ce pylIe cTape KadaHe Ha aTPaKTUBHMM JIOKaIjaMa y
Beorpapy ,,360r nmoxserne MMyhHIX TojeAMHALA Y TPLIM 1 >Ke/bY 32 BE/IMKOM 1 OP30M 3apagoM
U Jia je HecTajarbe cTapux KadhaHa jeflaH CETMEHT ,,OIIITer Ipo6JieMa YyBamba Ky/ITypHe OallTiHe
Kao BPeHOCTY KOja HaM IpuIazia u 0e3 Koje HeMa Hal[VIOHA/THOT MJeHTUTeTa .
Borganosuh n Hophesuh (2016, str. 137, 156) HaBope Hajuenthe Ha3MBe yrOCTUTE/bCKUX ObOjeKaTa
y Cp6uju: kapande, MexaHa, KpUMa, TOCTMOHA (M TOCTMOHMIIA), YapAa, OMpTHja, MMBHULA (U ITMM-
Hua), 6ude... Hasusu cy Besanu 3a ofpel)eHo OKpysKerbe, MICTOPUjCKI KOHTEKCT, BPEMe ,,CITyKe
Ipe/IBUI/BYBOj IMJbHO]j IPYIIN, padyHa ce ca e(peKTOM Ha eMOLIOHATHOM IUIaHy . Y IOCTeNmbIX
HEeKO/MMKo fietiennja y Cpbuju, moce6Ho y Behum rpajjoBima, oTBapajy ce ,,HOBI JIOKa/IM KOJIOK-
BUja/IHO Ha3BaHM ‘(DEHCH), KOjI MIMajy MEHAIIMEHT I MeHallepy YTUYy Ha IBIXOBO NMEHOBabe .
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MecCTa HaMelbeHa 3a ,,I0cebHe /bye”° Y jeHOM MepHOofy, YIITaBHOM [OC/IEPATHOM, Of 1996.
TOJjVHe, CIUIABOBE Cy Ioceh1BaIi WIAHOBY KPYMIHATHUX IPYIIA, T€ je MHOTVIMA IPUCTYII
y ToM niepuopy 6uo onemoryhen. OBaj mofiaTak o ICTOPHjM CIIaBOBA, KOj/1 HAM TOBOPY O
HPUCTYITY 06jeKTIMa CaMo 3a ,,lI0ceOHe”, YaK 1 aKO OHM IPUIIAJIAjy KpUMUHATHUM CTPYK-
TypaMma, BaXKaH je 3a JjaHallllbe pasMaTparbe peHOMeHa cerapea.

Janac y beorpany uma Buie off 170 cnmaBosa (Magazin, 2017). Y »1Ma ce ciy-
11ajy pasnumunute Bpcte Mmysuke. ObaBesHe cy pesepBauunje u dress code (https://www.
premiumsrbija.rs/klubovi/splavovi-beograd/). Cenapeu ce Mopajy pesepsucaru, 1 y 3a-
BIICHOCTH Off TOTa Y KOjeM JIe/Ty pecTOpaHa Ce Ha/lade ibIX0Ba LieHa ce kpehe o Hekomko
CTOTHHa eBpa o mpeko 1.000. Y cTBapy, 60paBak y cemapenma IojpasyMeBa KyIOBUHY
mrtha y ofpeheHoj BpeHoCcTI. YKONMKO Ce cemape Ha/a3! y LEHTPATHOM JIeJTy pecTOpaHa
U IIOCTaB/beH je BICOKO M3HAJ APYIuX (HIDKUX) celapea, LieHa je, Takohe, Bucoka. Toctn
nobujajy mhe y moce6HMM cTakeHUM Iocyfama (Kubnama) y3 mpcKaulie i CaiBeTe,
Koje ce 6arjajy Ha myonuky. OBakas IIPOCTOP ,M3HAJ CBUX cuMO07 je Mohwu, mpe cBera
¢dunancHjcke. HaxkanmocT, Heky akTepy Koju JoJlase Ha CIUIAB y CKYIIMM KO/IUMAa, U IIpU
ToMe obydeHn y dpupmupany onehy, Taj Hopary Hucy 3apagum. Meby muma ce gecto Ha-
nase agonecteHTy (16 1o 20 rogyHa) KOju Cy HE3alOC/IeHN 1 KojuMa 60raTy pofuTe/bn
06e36ebyjy oBakBy BpcTy 3a6aBe, HEKI Cy 10 HOBIIA JOLUIM KOL[KAbeM, OCTA/IN TOUI/IN
KPeINT WM MecelyIMa CKYIUba/Iy HOBal] 3a cerape.

IToTpomayko, KOH3yMEPUCTUYKO APYIITBO Y MIau

Bure ayTopa roBopu o caBpeMeHOM APYIITBY Kao moTpomadkoM (Bauman, 2009),
koH3yMepucTiakoM, (Lipovetsky, 2008), ,,pasynapenom” (Giddens, 2007), pusudHOM Wi 0
IpPYLITBY KOje IIPOM3BOMY PU3MKe I HeU3BeCHOCT’ (YTpoXkaBa YOBEKOBY OKOJIVHY, 3PaBJbe,
obpaclie pajia, pafiHa MecTa, Tpaguije, oondaje uth.) (Beck, 2011), gpymrBy rpaHuYHOr
nopemehaja mnunoctn® (Kreisman & Straus, 2021). CaBpeMeHO ITOTPOLIAYKO APYIITBO

°y pecTopaHuMa Ha CIUTaBOBMIMa 61110 je IIyHO MHIIMIeHAaTa, Ny MeﬂI/IjI/IMa C€ HaMIa3y Ha IMOJaTKe

Ia ce Ha MOjeVIHNM CIITTaBOBMMa Horabajy Tyde, MOBpeMeHO I ca CMPTHUM MCXOROM. ,,CIlIaB-
KynTypa’” je Taa 6ua y Gpokycy LpHux xponnka Menyja (https://www.vice.com/sr/article/d3by9m/
kako-su-splavovi-postali-vazan-deo-beograd).

Ilepueniyja pyusyKa IOCTaje OCHOBHY Ipo6/ieM r1o6atHe momuTuke y 21. Bexy. JJaHanme JpymTBo
MCIIEHNPa PU3NK, CTOTA je TEIIKO HAIPABUTY PasinKy nsMely xucrepuje u 1yjbHe MOINTHKE
cTpaxa, ca jefjHe CTpaHe, U IpyMepeHe 00jasHM 1 IpeBeHIuje, ca fipyre (Beck, 2011, str. 29).

O caBpeMeHOM JAPYIITBY Kao ,PYLITBY rpaHndHor nopemehaja mraHoctn” rosope Kpajeman
u Crpayc (Kreisman and Straus, 2021, str. 102) uctuuyhu gpyirseHe pakTope Kao 3HadajHe 3a
nosehame 6poja ocoba ca oBuM IpobeMoM. Ykasyjy Ha abaBuje ,,CoLujanHe, €KOHOMCKe U
HOMUTIYKE CTPYKTYPeE I Matbe iepUHICaHe IOPOANYHe 1 KynTypHe yiaore”. IIpomeH/buBe yore
1 cyKo6 coLujanHmx yora Iosesyjy ca nosehamem npobnema ca MIeHTUTETOM KapaKTepu-
cTYHMM 3a 0Baj topemehaj. [paHUYHY CUHPOM je, Y CTBAapH, IIATONOLIKY OJrOBOP Ha CTPECOBe
YC/IOB/beHe HaBeJeHNM IIPOMeHaMa, KOjiI KapaKTepPUIIy MMITY/ICHBHOCT, eKCTPEMHE IIPOMeHe
PACIIONIOXKe ha, HAPYIIEH NEHTUTET, OYPHI OHOCH, Ay TOleCTPYKTUBHOCT. [pannynu nopemehaj
manoctn (I'TUT) moBesaH je ca GonecTyMa 3aBICHOCTH, CaMONOBpelhiBameM U MOKyIIajuMa
cynipa. ViHTepaxipjom namehy pogurersa u gere Moryh je mperoc I'TUT na 6ynyhe renepanyje.
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IIOHOCH HM3 PM3VKa T'€HepPaJIHO, a TOCeOHO 3a reHepaluje MIaj1X KOjy Cy 4eCTO I/IaBHM
KOH3YMEHTY HOBUX IIPOU3BOJIA.

Taxo Marte (Mate, 2019, str. 292) uctude fa gaHac XUBYUMO Y ,,KOH3YMEPUCTUIKO],
3a CTUIIabeM, IMUIIOM ¥ aKI[UjOM JIY/i0j KYATYPU KOja jeffTHO CIIY>KU Jia TIPOAYyOu pyIy y
HAIIIOj ALV OCTaB/bajyhu Hac mpasHujuMa Hero pe”. Y CTBapy, y CpLy YOBEKa y caBpeMe-
HOM JPYLITBY JIEXX! yXOBHA IIPA3HIHA jep Ce XXVBHU Y JPYIITBY Y KOMe B/Iajja 3aBUCHOCT
ofi pobe LIMpOKe IOTPOLIbe, HadTe, Op3e XpaHe, TeNeBM3NjCKUX IPOTpaMa, YacoImca
nocseheHNx TpadeBuMa O CITABHUMA ¥ MHAYCTpPUje U3paciie U3 KOLKamba U XeSOHN3Ma.
Y norpormaykom apyurtsy (Bauman, 2005), fpyIITBYy HEyMepEeHOCTH U PACKa/IALIHOCTH,
CYBMIITHOCTY ¥ OOMTHOT OTIIa/ia, /BYAM Y>KMUBAjy Y OTPOLIBI U TPOBOfie Hajpehu feo
BpeMeHa y yBehaBarmy MOTpPOMIAYKOT 3a/J0BO/BCTBA. Y OBAKBOM JIPYIITBY Ce pasBuja ,1I0-
Tpouradky crieapom’. OBaj CMHAPOM je BeoMa KOMIUIEKCAH 1 YK/bydyje CTABOBE, KOTHVTUBHE
IIPeJCIIO3NLje, CTpaTeruje, BpeIHOCHe OLieHe J1 IPefpacylie, BpeHOCHe 1360pe, BUSHjy
cpehe... TToTpomurauky CMHPOM KapaKTepullle, IIpe CBera, IIOpuLiabe BP/IMHE OfjIaramba
(cBe ce >xeny cajia 11 OMAX, IITO je TUIIMYHO U 32 60/IeCTH 3aBUCHOCTI), Op3UHA U HeyMepe-
HocT. OBaj CHHIPOM je CMarbiio BpeMe n3Mebyy skerbe 1 ICyberba, ,,JerPagupao TPajHOCT,
a y3BucKo mponasHoct” (Bauman 2005, str. 103) n 6uTHO yTude Ha Mehypyncke ogHoOCe
OfI OHVIX Ha TIOCITY /IO OHVX HajUHTVIMHMjVX TAPTHEPCKUX M NpujaTe/bcKuX. [loTpormaykn
obpaciy ce Tako ILIMpe Ha CBe acIlleKTe /bYACKOT XXIMBOTA 1 JOIa3! IO ,MapKeTusanuje”
JKMBOTHIX IIPOIECa.

JIunosenxu (Lipovetsky, 2008) caBpeMeHO ApyIITBO TaKohe BIAM Kao APYIITBO HO-
KOJINIIE, Xe[IOHM3Ma 1 TPO3HuIIe KoM(popa y KoMe je yIOOHO KUB/bekbe ITOCTAI0 MACOBHA
CTPACT, HajBUIIN IIW/b IEMOKPATCKOT [PYIITBA U ClaB/beH uyeas. To je APYLUITBO y KOMe
XuBu homo consumericus, IpUIarOf/bUBY ¥ HeOOMYHM TypOOonoTpoLIad, 0cnoboheH
CTapuX KJIACHUX KYITYpa, HeIpeABUA/bUB V yKycuMa 1 Kynosunu (Lipovetsky, 2008).
OrcefHy TOCT IOTPOLIEHOM FOBOAN 10 GpycTpalnyje y OTHOCY Ha JOMUHAHTHE XIBOTHE
crangappe. 360r MHTepHA/IN3A1M]je HOTPOIMIAYKIX BPEFHOCTI ¥ HOPMIL, a/Iy ¥ HeMoryh-
HOCTH fia X JOCTUTHY, MJIafM U3 Mambe 6orarux nopopuiia ocehajy ce nckpydennm u opy-
crpupanum. tbuxoBy ¢pycrpaunjy mosehasa u cranHa ,,KoH3yManuja rproauke cpehe”
(pexnaMe ImpousBoyia) Kojoj ¢y usnoxxern mpexo TB-a, a cBe To mpopy6/byje ICUXOMOLIKY
Hemup 1 ocehame npomarenocty xuBora (Lipovetsky, 2008; prema Dragisi¢ Labas, 2019).

Y MOTPOILIAYKOM Tj. XUIIEPIOTPOLIAYKOM APYILITBY, /bYAN KUBE Y ,,CBETY CHOBA I
¢danrasmaropujn’” (Ritzer, 2012, str. 379). CBeT cHOBa JMa 3a IIWb ,,Jia PACIIaMCa >Ke/be U
ocehama moTeHIMjanHMX KyIala” KOjuMa ce Hy/ie HoBa CPeiCTBa 3a IOTPOLIbY. Y cTapa
cpencTBa 3a noTpoury Purep (Ritzer, 2012) yopaja xadane, kaduhe, pectopane, nujaie,
Balllape, JOK y HOBA, KOja Cy HacTasa 50-1X rOAMHA IPOLIIOT BeKa, CBPCTaBa Mera Tp)KHe
IieHTpe, 6pOfioBe 3a KPCTapeme, 3abaBHe ITapKoBe, Ka3MHO-X0Tene UTH. Y HOBa CPEeICTBA 3a
HOTPOIIbY MOXKEMO Jja YOPOjIMO 1 pecTOpaHe ca ,HOBUM  CeIlapenma, KOju IpeficTaBIbajy
HazforpaleHa vy moTpoIIaYKOM APYLITBY IIpyIaroheHa cTapa cpeacTsa 3a nmorpourssy. OHn
Cy TUIIMYAH [IPUMep ,MapKeTu3anuje” Bedepbx M3/Ia3aKa 1 3a6aBe ycMepeHe TPXKUIITEM
Koje ,ycabyje mopyKy fa cBe jecte nmm Moxke fga 6yme poba” (Bauman, 2005: 109).

Denomen ,,cemape” y Cpbuju 6uhe mpefcraBbeH 13 COLMOONIKE TEPCIEKTIBE U3
Koje ce, kako [opman (Goffman, 2001, str. 11) HaBoAM, MOYKe IIPOYIABATI APYLITBEHN XKI-
BOT KOjU Ce OiBYja ,,y OKBUPY PpU3NUKMX rpaHuiia srpaze”. [odpman ce 6aB10 MHTEPAKIIjOM
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(pyTHMHCKOM, He3aHMM/BMBOM, Ha KOjy He o6pahaMo nmakmy) man cycperuMa 0OMIHUX
JBYVI, QJIU CY TU Ha TIPBMU TIOTTIeN, ,,HajTPUBUjaTHUjU aCIIEKTH JPYIITBEHOT KUBOTA OV
IIpeMeT CUCTEMCKOT COLIMOJIOLIKOT ITpoyYaBama” (Spasi¢, 1996, str. 14). 3a pasnuxy on
MHTEPaKI[VIOHNUCTA, KOj/ Cy ce GaBIIN MOjefiMHIIEM Vi IbeTOBUM COIICTBOM, TodMaH y LieHTap
MHTepecoBamba U MCTPaXX/Balba CTaB/ba CycpeT nojeayHana (Spasic, 1996: 26). Tu manu
puTyanu cBakogHeBuIle ¢y, MehyTim, fy60Ko U 4ecTo NPUKPUBEHO TIOBE3aHM Ca KPYITHIUM
COLMOIOMIKMM TeMaMa (Spasi¢, 1996: 9, 14). Crora, 0Baj paji IIpefcTaB/ba jelaH O HaulHa
IIpMMeEHE IpaMaTypruje y OCBeT/baBarby Ha IIPBU IIOIVIE], He TAKO 3Ha4YajHe aKTMBHOCTH
Koja ce OfiBMja y CBAaKOJJHEBHOM >XMBOTY IIojefuHala (HohHe 3abaBe), a Koja MpuUKpuBa
Iy6/be 11 036M/bHIjE TeMe, Kao ¥ MaJlu JOIIPMHOC TBPAY Ja je fopmaH 6110 ,,ucTpaxknsad
IPYIITBEHO HECBECHOT .

To¢pmanoBa gpamarypruja npumemeHa
Ha peHOMEH ,,cernape”

Todman (Goffman, 2001) cmaTpa fa je ApaMaTypruja IpUMeH/bMBA Y IIPOyYaBatby
VHCTUTYIMOHATN30BaHOT APYIITBEHOT XIBOTA KOji je Moryhe mpoBepaBaTu Ha KOH-
KpeTHNM cinydajeBuma. O6MdaH ApyLlITBeHN Cycper je, 1o Topmany (Goffman, 2001, str.
82), OpraHM30BaH Ha VICTV HAYMH KA0 I CLIEHCKY (APYLITBEHM XMBOT Ce CXBaTa Kao HU3
IpaMCKMX HACTYIIA CIMYHMX O30PUIIHUM), jep 062 YK/bY4yjy pasMeHy IpaMCcKi IpeyBe-
JIMYAHNX AaKTUBHOCTH, KOHTPAAKTUBHOCTH U KOHAYHUX JOTOBOPA.

DeHOMEH ,,cenape” ce IIOCMATpa 13 HePCHeKTUBeE ApaMaTypruje y3 kopuirhere
HeKUX JIpaMaTypIIKUX NpuHInIa. [To30pHMIIa je MpOCTOp 3a HACTYII aKTepa, Koja je 1mo-
Jie/beHa Ha OKPY>Kelbe, Tj. PU3NUKY CIleHy Ha KOjoj aKTepy U3BOJe IIPefiCTaBY, U INIHY
(dacapy - ompemy Kojy my6uka noucrosehyje ca akrepuma (ogeha, yuudopma, opysxje
uTH.). JIuuHa dacajsa ce geny Ha usIies (KOjuM ce OTKpUBA COLMjaIHM CTAaTyC u3Boha-
Ja [pefcTaBe) ¥ MaHMp (M3pa3 /Iulia, HeBepOaHa KOMYHUKALMja) Koju Tpeba fa 6ymy
ycknahenn u ybemprBu. YIpaspare yTUCHUMa 00yXBaTa TEXHUKe KOje aKTepy KOpucre
ma 6u opprxanu oppehene yrucke mpep mybonukom (Ritzer, 2012, str. 223). Huje nako oBo
noctrhy 1 Ofp>KaTu eKCIpecuBHY KOXEPEHTHOCT, »,jep ¢y byau 6uha ca pasmuantum
eHeprujama, pacIonoXXemhyMa U UMITy/IcuMa, Meh)yTiM mpey my6ImKoM He CMEMO MMaTn
ycrore u nagoBe” (Goffman, 2001, str. 67).

Hacryn mopa na 6yze ycknaben ca ommurom fiedyHUINMOM CUTYalje Koja ce HOoap-
JKaBa, LITO 3Ha4M Ja He Tpeba Jo3Bo/mUTY HI HajMawy omaky (Goftman, 2001, str. 63).
VsBohau TokoM HacTyIma Mopa fia oceha oIrOBOPHOCT 3a CBOje M3paxkaBambe jep cuhyIH,
HEXOTUYHIY YMHOBY JIAKO MOTY CTBOPUTH YTHUCAK KOjI j€ Y JATOM TPEHYTKY HeyMecaH~
(Goffman, 2001, str. 208).

lsBobaun, y ctBapy, my6mmuiu Hyfie upjeannsoBaH yrucak. Crora akTepu Mopajy
Jla CaKpUjy: TpelIKe Koje Cy ce [JOTOAMIEe Y TOKY IIpUIIpeMe IpefcTaBe, CaM IPUIIPEMHI
HpOLIec, IMYHA 3a/J0BO/CTBA HECIIOjMBA CA HACTYIIOM, IIp/baBe IIOCTIOBE, yBpefe Koje Cy
TOKMBeNMN fa OU ce HaCTaBWIA pefcTaBsa... (Ritzer, 2012, str. 224-226). [la 6u HacTyn
ycieo, Behnua my6uke Mopa fja Bepyje y uckpeHoct n3Bobaua mpezncrase. ,Kaza ce moje-
[VHAL] [10jaBjbyje el APYTUMa, OH CBECHO MM HEeCBECHO IIPOjeKTYje jenHy fepuHunmjy
CHUTYyaLHje, 4/jy BaKaH [ieo cadlibaBa lberosa npencrasa o camom cebu” (Goftman, 2001,
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str. 240). Yecto ce mojefuHar; CHaXXHO upeHTUMKYje ca yrorom. VizBohad xenmn fa ybe-
IM ApyTe Aa je TO LITO OHU BMJE IPaBa CIMKA O BEMY, TAKO [a COIICTBO He MPOMUCTIYe
u3 HocKola, Beh 13 cijeHe y K0joj oH fena. [Jo6po 13BefieHa ClieHa HaBOAY MYOINKY ,ha
OJIUTPAHOM JIMKY IPUIINIIIE COIICTBO, KOje je IIPOU3BOJ, yCIIeTie CIieHe, a He HheH Y3POK~
(Goffman, 2001, str. 250).

Kapa nmpepcrasiba cebe, akTep y HACTYII HACTOjU [ja YK/bY4lM 3BaHNYHO puxBahene
IpyLITBeHe BPeAHOCTN. Y MHOIMM 3allafHUM KyITypama, a kako TodmaH HaBom ,,10ce6-
HO Y aMepM4KOM JIpyIITBY IpuxBaheno je nokasusame cumbona 6orarcrsa” (Goffman,
2001, str. 49). ,HajBa>xHuju Ze/oBM 3HAKOBHUX Oopybha Koju ofp>kaBajy APYLITBEHY KIa-
Cy CauMIbeHN Cy Off CTaTYCHNUX cUMOOJIa KOjuMa ce M3pa)kaBa MaTepyjanHo 60raTcTBO”
(Goffman, 2001, str. 48).

3a eHomeH KojuM ce 6aBUMO Y pafy BaxkHO je fohMaHOBO cxBaTarbe TMMa y U3-
Bobemwy npepcrase. Jbynn OKyI/beHN y IpyIly papu Hepopmate 3abaBe Takohe ce Mory
[mocMaTpary Kao TUM, jep ¥ OHU MOpajy fa capabyjy y ,TaKTMYKOM IIPUKPUBAKY CBOje
eKCK/Ty3UBHOCTH Off HEKIX He-4IaHOBA U BeHOM MICTOBPEMEHOM CHOOOBCKOM OITIAIIIABAY
npen HekuM gpyrum’. ITopen Tora mto mocToje pasnnke nsmeby Tuma u rpyre OKyIubeHe
oKo HedopMajHe 3ab6aBe, CIMYHO je IITO I OBA TPYIIA, YKOMMUKO yIeCTBYje y OUyBamby
JaTOT YTUCKA, KOju KOPUCTHU Kao CPEfICTBO 3a MOCTH3ame CBOjUX LIM/beBa, MOXe Jja ce
cmatpa TMoM (Goffman, 2001, str. 93-94). [la 6u ce ouyBasa npojeKroBaHa geduHu-
uja curyanuje, HepopManHa rpyma Mopa fa capabyje, ga ce cmaxe mpep my6mmkom, jep
01/I0 KaKBO Hec/Iarame Mema yTucak mybnuke. Tum, Takobe, Mopa fia uyBa cBoOje TajHe 1
Zla ce MOTPYAY fia OHe OCTaHy cadyBaHe, 4 WIAHOBMU TMMa Tpeba fja OKaXYy fia ,jeCcy OHO
IITO TBPAeE A2 jecy”. Yranosu Tnma (HedopmasHe rpyIie) ce MOHAIIA]Y IIpeMa MOPATHUM
HOpMaMa CBOT TMa, 1 To JodMaH HasMBa ApaMaTypuIKoM jojanHoihy. [Jpamarypiika
OVMCIMIUIMHA MTOApasyMeBa HoOpo UTpambe yuore ,0e3 MpaBjberba IMOTPEIIHNX Kopaka
i HecBecHux recroBa’ (Goftman, 2001, str. 235). YnanoBu HeopMaHe IpyIe, Koja
byHKIMOHMIIE Kao TUM, Tpeba 1a OCeAyjy I0jaTHOCT, 00a3pUBOCT U JUCHUIUINHY A2
6u Ge30eHO M3BeMM HACTYIL. 3aTO TMMOBM MMajy pexiucepa, Koju pacropebhyje ynore n
006/11Kyje HacTyI, Te 300r Tora oH nMa 1 Hajsehy ogrosopHocrt 3a n3Boheme mpencTase.
LInm pexxucepa je fa ce MpelcTaBa M3Befie Ha HajOo/by MOryhn HauwH 1 fia cBe pobe 6e3
npobiema (Spasié, 1996, str. 50).

ITy6nuka ce, Takobhe, moHanra mpema 60HTOHY, Koju obyxBara ofpeheny Kommunny
[aXXHbe, TAKTUYHOCTH, 3aTHTEPEeCOBAHOCTH 1 >Kerbe fia ce udberHy cuene. Ha mpumep,
YKOJIVKO M3BODad HAaIlpaBy HEKy IPEIKY, IIy6/MKa MO>Ke TAKTUIHO fia je ,He IPUMeTI"
WIN A TIPUXBATH U3BUEberbe. YIaHOBM ITyO/IMKe Ce [TOHAIIAjy TAKTUYHO 300T HEIoCpenHe
upeHTuduKanuje ca usBohaunma, ga 6u ce ymmmnm n3sobhauy, a HOTOM ra MICKOPUCTIIN
W U3 Ke/be fja n3berny cieHy. OBO Cy 3alITUTHU MOCTYIILYM y KOPUCT n3Bohaya, 1 Ha
Taj HauMH Iy0JIMKa Jjaje 3HavYajaH JOIPMHOC Ofp>KaBamwy NpefcTase. VsBobay, Takobe,
Mopa Jia ce TIOHAlIa Tako fa o6e36eny nomoh u npuxsarame nmyonuke (Goffman, 2001).
Peakumje my6nuke cy BaxkHe 3a U3Bohaua jep yka3yjy Ha IeroBy YCIICIIHOCT, ca jefjHe
CTpaHe, a/li MOTY yTULIAT! 1 Ha Matbe 1 Behe mpomeHe yiiore, ca fipyre, CBe [0 IIpey3iu-
Matba IIOTIYHO HoBe yore (Spasi¢, 1996, str. 47). Yak u ako 1my06/mKa cXBaTi [ja HOHAIakbe
aKTepa HUje MCTMHUTO, OHA he ce TPy#AuTH fa He CPYLIM MAeaTM30BaAHY CIIUKY O aKTepy,
TAKO Jla yCIIeX IpefiCTaBe 3aBUCK Off CBUX KOji Y 10j yuecTByjy (Ritzer, 2012, str. 227).
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[laxne, cBM ce Tpyfie la OCTaHy y CBOjUM y/IOTaMa, JOK Ce He IIOBYKY y I03a/IMHCKY 30HY,
¥ Taja c1000IHO MOTY fla OMa/IOBaXKaBajy IMyO/IUKY, U Jia ce IOHALIajy IIOTIYHO CYIPOTHO
Ol TPEHYTKa Y KOMe Cy ca ITyO/IIMKOM OMIu y HermocpegHoM KoHTakTy. ITy6nmka Moxe
fla ce TIOHAIlla CIMYHO YIAHOBMMA TUMA, ¥ Kajla Ca IbJMa HUje y KOHTAKTY Jla MX HasuBa
PasIMYUTUM yBPEN/bUBUM UMEHMMA.

METO[

ITomamy 3a 0BO UCTpaXkMBame KobujeHn ¢y KopuurhemeM 1y6MHCKOT TIOTyCTPYK-
TYPUPAHOT MHTEPBjya IPUMEHEHOT Y pa3roBOpY a IeCT NCIUTAHMKA KOjJ C€ TPEHYTHO
HajIa3e y TpeTMaHy Jiederba 60/IeCcTy 3aBICHOCTH — a/IKOXO/IN3Ma, HAPKOMaHUje 1 KOII-
Kama y npuBarHoj npakcy (Tabena 1). Vicnuranuny cy crapocty usMmeby 23 u 48 ropuHa,
U aTIICTVHMPAjY Of LIeCT MeCely /1O YeTHpu TofuHe. VIHTepBjyy cy CHUMaHY, a IIOTOM
TpaHCKpMOOBaHNU. bijio je BaXHO HOOWUTU IOfATKe O M3IJIENy OBAKBUX IIPOCTOPA I O
aTMocdepl Koja BlIajia y bJMa, pasnosyuMa Jonacka, ocehamuMa, HOHALIAKY U Jelaby.
Vcnmranuny cy ce npucehanu tor nepuopa, jep cy y agonecuenunju (16-26 rogmuna)
ieo c1060HOT BpeMeHa IIPOBOAMIIM Ha CIIABOBMMA, U JaBa/li CY IOfjaTKe O TajalllibyM
UCKyCTBMMa 60paBKa y cerapey. Ibuxoa fanauma nepcruexTsa je kpuruuka. [JobujeHn
HapaTuBY aHA/M3UPAHU CY U3 nepcrekTrBe [opMaHOBe pamarypruje.

AHanusa HapaTuBa
Otiuc cetiapea — 1i030pHUYe UMY teHOT HPOCTiopa — PU3UUKA ClieHa

Cemnape je onycaH Kao U3JIBOjeH IIPOCTOP y pecTopaHy, Kay0y y KoMe ce HaTlas) CTO ca
MamuM 1w Behum 6pojem dorepa. Moxke 61TI BeOMa USJUTHYT M3HAT, ITOfiA WM O/IVDKe
pasHu noga. [TocToju ,,leHTpaTHN Celape KOju je HajCKYIUb) U KOji HajBMIIIE TNIU Ha
HO30PHULLY, jep je USHUTHYT USHAJ YOIINKe, KOja, 3a PA3/IUKY Off IyO/INKe Y II030PUILTY,
y K1yb6oB1Ma MO>Ke caMo fia cToju. [lakite, y cermapey ce cein, ZOK CBU ocTajm cToje. Llena
cemapea’ je pasmMINTA 3aBUCHO Off MECTa I7ie Ce Has/la3y VI Off TOTa KOju MeBay HacTyIIa
ozpebene Beuepu. Llene ce o6uuno kpehy y Beorpagy ox 300 go 1.500 epa'. Heomxonso
jé IPETXOHO pe3epBUCATH CETIAPE, ,MAga Ce HeKU 4yB8ajy YKOIUKo Ho3Hajeut XoCilecy unu
3a oHe koju citianto gonase” (B). Vicimranuk I omucyje opraHusaiyjy y cemnapey ,,gesojke
Mmenayepke Haly 2-3 ipyile Maagux, Kojuma ysex o6esbeljyjy pesepsayuje, ifio cy wygu Koje
apotywitia obesbeherve, a Konobapu um gosoge gesojke us imoi xnyoa“. ,Ipeyervene cy
yeHe wiamiaroua, 60iiKe, BUCKUjA, C6e 8aM JoHOCe ca Upckanuyama u canseiiama’ (A).

 Tako je mpema jegHoM nucTpaxkusamy (Rossel, Holscher, 2010) nabeno fa je nena y kapanama
6una ,paspBajajyhu kpurepujym meby connjanaum mumbenma’. IeHa je u panuje 6uia ,,K/1acHO
crienpuyna”. PagHuIu Cy, Ipe CBera, KOH3YMMPaIu pakujy, OHM ca 60/bUM MaTepyja/THUM
CTameM BIIIE TIMBO, IOK je BUHO pe3epBUCAHO IPETEeXHO 3a rpahaHCcKy Kiacy, 1ma 4ak 1 Ha
KTaCMYHMM BUHOrpajapckuM noapydjuma (Roberts 1981, prema Rossel, Holscher, 2010).
10" Hero 3apapa 3anocnenux y Cpouju y ToKy Mecerja cerrrembpa 2021. nsHocua je 65.218 puH.
nmu 540 eBpa. http://www.cekos.rs/statistika/zarade-prose¢ne-neto-zarade-u-srbiji/2021
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CazBere ce 6alajy o MOy WM, aKO je celape USAUTHYT U3HAJ APYTUX TOCTHjY, baajy
Ce M Ha TOCTe KOju CToje.

»Canseitie 6auajy u tio vyguma, a onu inegajy u guse ce.” (A). ,,Kyiyjy 2-3 lakosarea
caneeiia, ia Kaga caywiajy my3suky onu 6auajy caneetiie Ha iiog.” (b).

»Cetiape je Ha Tlo3uyUju Koja gomuHupa u wume gaje Hosunujy mohu jep ca sucune
inegaitie Ha gpyie. Ceilape Huje gociliyilan c6uma, Kao Hu yeHe U OHga TaKo u bygu cebe
goxuemasajy.” (O). ,,Cenape je upectuunc.” (1). ,Lleo cucitiem je Hatipasmen ga maaguma
upysxcu ocehaj mohu, ga mucne ga suwie spege og gpyiux.” (L1). ,To je coyuonowxu genomen
mogeproi goba.” (A).

Pasnor 60paBKa y cemapey je MOBe3aH U Ca ,,TAKIIUM JOaXemeM N0 ieBojaKa.

10 je ionasmo mecitio 3a mysarve puba, Hapyuumo tuhe, Upcxanuye, ca 6UCUHe CHU-
Mamo ueo kay6 u ceaxo 6upa ceojy Hpimsy’ u goiosapamo ce ko he ca kojom gesojkom ga
uge kyhu.” (L1).

»bBuno je easxro ga ce gohe go gesojaxa, tipowieitia ce, ciiapiiyje gesojxka, a moxce u
upexo xocitieca ga ce gohe go gesojaxa.” (I1).

Omuc aKTepa — JIN9YHeE (baca;[e VN n3rinena u MaHnpa

Opntacke y cemnape NCIIMTAHNUIIN TI0BE3Yjy ca IEPUOAOM aff0/IeCLieHIyje U MIagOCTH.
HaBogze na je To 6m0 Bpeme Kapia cy ysumanu [TAC v cy ce Korkamt. 360r OBakBe BpCTe
3abaBe MMOTPOLIN/IN CY MHOTO HOBIIA, 300T Uera ce aHac Kajy.

CKopo CBY MCIIMTaHMIIM HAaBOJIE [ je 6110 BXXKHO ia ce y cenape gobe y pupmupanoj
rapzepo6u, fja ce MMa CKYII €aT, /ja Ce MOTPOLL IITO BUIIE HOBIIA, K0 U ia Ce CBE TO CHUMA
Mo6wHIM TenedonoM. Tpyannu cy ce ga yoene myOIuKy fa je OHO LITO BMie ITpaBa CIMKa
o muMa. [lakte, Tpebaso je 1o6po yrmpas/paTy yTUCHMMA Aa 611 ce OCTABUO MfieaTn30BaH
yrucak Ha myommky.'! OBo Huje 6uo jenHoctaBHO noctythu. C 063upoM Ha 10 fa je y ,,ce-
mape K1y0oBuMa” My3JKa IIper/iacHa, a KOMyHMKalije HeMa JIu je cmaba, akTepy MMajy
TeXM 3ajaTak. Ibuxosoj ynosu, y cteBapy, HefjoCTaje 3By4Ha JUMEH3Mja U 3aTO BU3ye/lTHa
IMMeH3Mja Mopa fia Oyie CHaXKHa fia 611 ce yIrpaB/bajio yTUCIMMa. AKTepU MOpajy /ia Bofie
padyHa 0 CBaKOM JieTasby. 3aT0 Ce OHM JOOPO IIPUIIPeMajy 3a JO/Ia3aK y cerape, 1 CBe Bpe-
Me ce Tpy#e (a HeKu U CTpaxyjy fa nu he cBe ucmacty kako Tpebda) fja MITO YCIEUIHje 1t
yckmabenuje (kao TM) ypaBrbajy yrucnuma. Ilouesmmn of nsbopa rappepobe, cHUMama
K1671e Koja CTIDKe ca IPCKa/IMLaMa, IeBojaka Koje ce y TOKy Bedepyt IPUAPYXKYjy aKTepuMa,
Io Oallama cajiBeTa y IpaBOM TPEHYTKY, Kajla UX ,,Iorofn” HeKa oOpa IecMa ,cBe Tpebda
ma ce ucrianvpa u ogpaau’ (A) Ha npasu (oyekuBaH) HaunmH. O4eKuBaH 1 off u3Bohaya
npercTase u o mybnuke. Ty ¢y cBu pajy peanusanyje 3ajefHIYKOT LI/ba.

""" Kao mopaTHU IIpUJIOT ,,KYNOBJMHY MOhY Ha KpaTKO BpeMe” IO OTPOMHO] LieH! U3/IBajaMO IPIUIy

ucnnrannka O o UCKyCTBY BETOBOT ipyra y 6apy, cermapey y Muany. ,,JIpyr Mu je npudao o
cerapey y HEKOM II03HATOM Kiyby-puckorenyu y Munany, rie fonase nosHaru dynbanepn,
BopiuresbKe ca TB, MonHM KpeaTopt... 3a BUX ce Ioce6HO OTBapa IPOJIas JOK APYIU YeKajy
pen”” Ipyr je cefieo ca MOC/IOBHIUM IIAPTHEPMMA Y LIEHTPATHOM celrapey, i caMo 45 MUHyTa.
Cae 1IITO je MOpAJIO [ja Ce Hapy4u fja GuCTe CefieNit y Cerapey, OCTasIo je Ha cTony. Te Bedepu je
y Kiy6y 0110 U jefjaH IIO3HATI UTa/IMjaHCKIL MOJJHN [IM3ajHe, a Ca HbIIM MaHeKeHKe I MeHalepIL.
Korera (Cp6un) je pekao: ,,A 6arutie Buayu K. Hapyuno camo aBe ¢aitie, a M y3eu 1o cerape.”
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Vcnuranunm cy ce uaeHTUPNKOBAIN ca YIOroM — 6orat, MohaH, 3aHUM/bUB, HEO-
JIOJBVB 32 JIeBOjKe, U OHaj KOju IIPMXBaTa ,,ApyIITBEeHe BpeHOoCTN Y CpOuju — MoKasuBame
cuMbosa 6orarcTa’, TaKo ja je my0/1MKa MOIJIa ia IIOBEpYje Y BUXOBY UCKPEHOCT Tj.
UCKpeHOCT u3Bohaua ,,cemape-npepcrase”. YKOIMKO U HUCY OBEPOBAIN, TPYAVUIN CY Ce
fla TO He MOKaXYy.

Vcnmranuk B naBopn: ,3a cefiape cmo obnauunu gupmupary iapgepo6y. Ja cam iiaga
6uo Yyt jep mu poguitierou 3a 18. pohengan nucy xytunu caii og 10.000 espa Heio og 1.000
espa. Basxan je Mnctaipam, cee ce cHuma draute, Gpckanuue, C6u 0gyuiesmbeHu, CIuKa ce
Kkubna og 4 gnawe, y cieapu 1.000 espa. Ceéu sac inegajy, 400 wygu na Vncitiaipamy. Taga
MU je MHOTO 3HAYUIIO ga cam Ty, ga CHUMAM, 610 cam Kaunay, u iwio me je paguno.”

»Mopaui ga ceguws y ceiiapey axo xohews Hewiifio ga ypaguui, 6una je eaxcua iapge-
poba, anu cee je 6e3 sese ako He cequild, Helo CTOjuut. buo cam uctiyreH, 3ago60waH, cee
MU je genosano netiuie, cée gesojke iio 60e, Wio je ucitio kao ga umaui goéap ayiio.” (E).
»Ocehanu cmo moh.” (11). ,,To je 3agosomerve mywikoi eia, iy cu anga Myxjax u usHag céux,
U 8a’CHO je ga ce ilaxo ipegcitiasuud senama.” (D).

»Huje 6uno pasnoia ga ce usahe yxkonuxo Hucu moiao ga inatiuwi cetiape iio je iwaga
6uno must have.” (E).

Vcnurannnu-ussohaun ¢y yno>xuam Harop fa 61 M3Benu yCIelHy IPeficTaBy oK je
Imy6/MKa OIUTPAHOM JIMKY IIPUIMCUBAA COIICTBO, KOje je, y cTBapy, Kako [odmaH HaBoan,
»OUIIO IIPOM3BOJ, YCIIeTIe CLIeHe, A He HheH Y3POK .

»10 je 6uno inymaitiare, ipeilieapaui ce ga umMaui uuie Helo W0 3aUCiiia UMau.
Lumw je 6uo cecitiu y ceriape, ga 6u 6uo inasuu u mohan.” (E). ,,Taga me je iiyuao agpernanun,
MHOIO cam 6uo jax, ja Hucam gone ga me iypajy, xohy ga cegrem ga umam Hajjaue iuhe.” (B).
»BasicHo je ga tiie gpyiu euge, ga tipeiiosrajy y tebu 6oxcancineo.” (D). ,,060 je ciiaitiycHu
CuMb07 y HEKOM gpYULTTIBEHOM OKPYJicervy, ga 6ac 6uge gesojke U COH30pYuULe U PuHe
game, o je okasuearve mohu, Wy cu cyiep kyn kaga cu Ha iaxeom meciiy.” (A). ,Kaga
cam y wiom tiepuogy Heciiux 0gnasaxa y cetiapee usauiao Ha gpyio meciio, HOpmManaHo Meciiio,
gowno mu je ga ce youjem.” (B).

Omnuc TnMa (HedopmainHe rpyie)

Vcnuranunu cy y k1y6oBe (cemapee) OfjIa3u y TPYIH Koja ce CacTojasia Off 4eTUpu
JIO 0CaM JbyaM, 06MYHO MYIIKapalla, ai Cy ITOHeKaf|, Majia 3HaTHO pebe, omnasumm u ca
neBojkama. OHM Cy YMHIIM HeOPMATHy IPyITy Koja je QYHKIMOHMCAIa Kao TUM, jep ce
TPYAWIA [1a CavyBa ,,[IPOjeKTOBaHY AeMHULIN]y CUTYaLMje’, IITO je IOApasyMeBao Ipy-
CYCTBO JIOja/IHOCTH, 06a3pI/IBOCTI/I U IMCOUIUIMHE. YTaHOBY THMa CY MMaJIu 3aje[IHNYKN
3ajlaTak — fla ce MyOMUIM IpeficTaBe Kao MOMITV KOj! MMajy ITyHO Mapa, KOji Cy yCIIeITHN
Y HEKOM 6]/[3HI/ICY W nmoTnvy m3 6oratux nmopoanna, ga cy OnymTeHN U CIIPEMHN Ha
yXKUBame, CUTypHH y cebe U BpeTHU Naxkibe my6mke. Jlakite, a O ce yCIEIIHO U3BEO
HACTYTI, ApaMaTyplIKa IUCIUIUINHA je ofjpasyMeBajia Urpame yaore 6es mpas/berba I10-
rpemHux kopaka (Goffman, 2001). AkTepu cy 0BaKBO CTarme MOIVIM fIa OAPKaBajy JOK
cy (3791071 TPE3HN VIV NPUIINTH, MebyTI/IM, YKOJ/IVIKO 61 ce HEKO HATINO ,,HpOjeKTOBaHa
mebununmja cutyauuje” 6u 6uaa Hapyiuena. To je jemaH of ,,IIaBHUX pasjiora’, mpeMa
MMIUBEHY UCIUTAHNUKA, LITO je Y3 KOH3YMallljy aJIKOX0/Ia YK/by4eHa I yIoTpeba KoKanHa
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»y3MeM MaJIo 11 Kao HOB caM, Kao ja HucaM nuo . Hactym je Tpe6aso fa 6yzie caBplieH,
a TO 3HAYM: Jla Ce IIITO BUILe TPOLIY, y>KUBa y arMocdepy, faje HoBal] KOHOOapy, 6aiajy
canBeTe Ha Iy0OnuKy, wiaha nuhe feBojuy (1 BeHOM APYLITBY) KOja UM Ce HONaTHe 13
ny06/IMKe, U a Ce MO3UBajy IeBOjKe /]a CElHY Ca IbIMA...

»IIpuiipemamo ce u o HEKONUKO gaHa Upe 0gracka y ceiape, goiosapamo ce Kyga
ugemo, Kaga, ko pesepsuuie, Koia 103usamo, oupamo wiitio 6omwy iapgepoby 3a o sete,
cKyipamo fiape ako Hemamo gosomHo.” ,Hexu He ilipoute nuwiiiia 10 gana iia ce ygpyse
ga 6u tnamunu.” (B).

»Hekaga cmo yiiosnasanu wyge us gpyiux ceiiapea. Ilonece éac eydopuja, iac. InasHu
citie jep ciile Ha tloceOHOM Meciily, céu Hpue oko eac.” (B).

»Ilo3usanu cmo gesojke Koje Ham ce goiagajy ga ceguy ca Hama. 1Ipeo um tioumamemo
iuhe, a axo upucitiany, onga ux wosusamo y ceiiape.” (LI). ,Bunu cmo axcHu u o Hac je
paguno.” (b).

Pexxucep

Ynory pexiucepa f061ja OHaj WIaH TMMa KOjJ MOXKe Jla OpTaHM3yje OIas3aK y ce-
Hape Tako LITO IT03HAje XOCTeCy MM Koju Te Bedep Iaha cemape (,,9acTyt fPyIITBO).
Pexxncepu ce moBpeMeHO Memajy.

Vicnuranuk HaBOmM: ,,1. je il03HABA0 MeHAyepKY KOja HAM je 0CHiABTbana Meciio y
jegrom kmy6y, 6uUno je 8axcHO WO WO He Yekamo peg, jep obe3beherve HUWTTA He TiUTHA,
cée KoHobape H03HAjeMO, MU CMO HAjjauu, Wio je o, 080 je 8pX iupamuge, u céu HAC 1i0-
winyjy.” (B). ,,Ja cam tinahao gpywinisy, jep cam ce itiaga koyxao. Tpebano je ga céu suge
kako wpowumo u yxusamo.” (B).

[Ty6nuka

Y ny6nmky cBpcTaBaMo /byZie KOju ce Hajmase y Kiyby, anm BaH cemapea, 11 KOjy
yU€eCTBYjy y IIpeACTaBy, MoApxaBajyhu usBohade Ha pasnuanre HaunHe (I71€ajy ¥ BUX,
IUBe UM Ce, IOTaJia M Ce BUXO0BO Jieflakbe, HIp. Kaja Oallajy caBeTe 1 Kafia UM KOHOOapm
Hoce muhe ca mpckanmiama...). VIcTo Tako, akTepu Mopajy fa ce TIOHalIajy Ha ofpebenn
HAuMH Ja 611 II0Ka3anu a IpUXBaTajy My6nmKy (I03uBajy HeKe WIaHOBe IyO/IMKe ja UM
ce mpuapyske y cemapey). ITybnuxka ce moHarua ,,1o 60HTOHY Koju IIofpasyMeBa ofpebe-
HY KOJIMYMHY [HaXKIbe I 3aMHTEePECOBAHOCTH. YKOINKO IyO/IMKa CXBATH /ja IOHAIIAhe
usBobaua HUje CTUHNTO, TPyAuhe ce Ia He HAPYLIM MIeA/IM30BAHY CIVKY O BIUMA, jep
je 3ajemHMYKY L fja ce mpefcTaBa ogpxu (Goffman, 2001). Taxre, oHYM ogpKaBajy
usBobade, a TOTOM MOTY U Jja UX MCKOPUCTe, HIIP. ia foOujy muhe, Ipory, cefeme y cemapey,
IUB/belbe ,Hen3abpaHux~ 4IaHOBa IyO/MKe LITO OfjIa3e y Celape, yIIO3HaBambe ,I10Ce0-
HIX , a MOX/a u Bubame ca muma crnefehux Bedepn. Maxo ce Heky 4IaHOBU IyO/IKe
HIPUPYKYjy aKTEpUMA Y Cerapey, OHI U fla/be OCTajy IyO/INKa, jep cefierbe y cemapey ca
»II0CeOHMMa” TIofipasyMeBa YakK M BUIIN CTEIIeH AVB/betba BIXOBUM aKTVBHOCTIMA 1
USIJIENY, a/li He Y TIPUIIaJIatbe TUMY.
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[Ty6muky y ki1y60B1Ma YIJTABHOM YMHE MIAJM /bYAML, OF 16 10 26 rofuHa, amm 1NMa 1
crapujux of 30 u 40 ropyHa. To cMTaHUIV OBAKO OMICY]Y: ,,/Jonase maagu u citiapuju
Koje yetia Kpusa cpegroux loguHa ga mysajy Knuxke, a maagu gohy ga tiosasne Heky gesoj-
uuyy... Oso je ‘peacock effect’ ga tiayn 3asege iaynuuyy.” (A).

»08ge ce cpehy kpumocu, fonykpumocu u gebunu kao wiitio cmo waga 6unu mu. Ty
ugy nygauu Koju He 3Hajy wiitia he ca cobom, umajy cee matiepujanto, poguitienu Um umajy
MHOIO fapa, To cy geua wygu Koju umajy Hajeuue iapa y Cpouju.” (B). ,Ilybnuxa inega Ha
ceiiape ca MPIcHoOM U Tpe3upom, anu Ou u oHu cee ganu ga moiy ga cege iy~ (P).

Y TakBe Kiy6oBe jj0/1a3e IeBOjKe ,KOjUMA Huje 6axHO KaKo usinegajy Momuu y ce-
iapey, jep cy onu 6unu 6upanu tpe ceux gpyiux xoju ciioje. One 6upajy 6e3 063upa Ha iio
ga nu je iiaj tiameifian, netio usinega, utilg., o cy HeOUiliHe CTH8APU, CAMO je AN HO ga
uma Hosay.” (E).

ITopep, my6imKke Koja ce Ha/lasy y pecTOpaHy, HOCTOj) M BUPTyenHa ,/HcTarpam”
ny6imKa Koja go6uja Bujeo-CHUMKe U3 cerapea I Off Koje aKTeplt 04eKyjy AMB/berbe 1
HO3UTHBHE KOMEHTape.

»Ha Vncimaipam ce kauu ga ciiie Ha CHUMKY ca gesojKkama, ga citie Ha goopom meciiiy,
ceguiiie uctipeq Kube, 6aiHO je KOAUKO uma drauwia. Axo ce He oka4u story, ako e HUKo
He 6ugu, Kao ga Hucu Hu usauwao.“ (B). ,Y wkonu ce onga tipetipunasa witia cmo pagunu
y ceiapey.“ (II).

LVIHCTarpam-my6nmka” faHac [ocTaje Yyak 1 3HadajHuja, jep je Beha, a gorabaj us
cemapea cafia UMa ,AyXu edpexar’. Y cTBapy, HAKOH 3aBPIIETKA IPEACTaBe TEMIIOPaI-
HOCT nepopMaHca uMa ,,yr edekar” jep Cy CHUMIM JOCTYIIHM BaH IPAHNUIA JUPEKTHEe
MHTepaKLuje.

W aybnuxa mosce ga uma ceoj cetiape

Vcnnrannk @ ommcyje cBoje MCKYCTBO y AuckoTeny (Taja je mmao 32 roguue). Huje
cefieo y cemapey, aji je ,iile evepu HAUPABUO C60j celiape Y3 anK .

»Buo cam ca gpyiom y gucxotiweuu y Munany. Ty je 6uno ceiiapea, anu ja cam ysex
80710 ga cegum 3a wankom. Y ueHimipanHom ceiapey cy cnasunu pohengan, u ceu cy cyiiep
usineganu u gesojke u mywxapuyu. Xumagy wyqgu je inegano y ove y ceiiapey Kaga cy um
KOHO6APU KPO3 €0 pecitiopaH HOCUIU THOPIAY ca clleuujanium Upckanuyama. Ja cam maga
6uU0 UpuUUill U jaKo Mu ce goasno Wio Wilo BUGUM, U OHGA MO gpyT U ja HAPYHUIU CKy iU
wamiaray, ca UCIUM HAKUM UPCKATUUama, u ga koHoobap o gotece iponasehu xpos
ueo pecitiopan. Mucnum ga cmo tnaitiuny 500 espa. Camo Ham je 6UNO 6aHHO ga 3ACeHUMO
u 3agusumo gpyie, ga ce ocehamo eehuma og ocitianux.”

ITosapmHCcka 30Ha

[Tocne 3aBpuIeHe IpefcTaBe, M3BOhaun (MCIMUTAaHUIIN) KOMEHTAPUIIY ITOHAIIAbe
myO/muKe 1 HACTaB/bajy 3alI049eTO OMajIoBaXkKaBambe (07 ceferba M3Hax myo/mKe o barjama
canBera Ha 1Y). [Iy6nmka ce BUU Kao: IPUIATHALY ,,HVDKET paHra’, CHPOMAIIHIY, He-
MOpaJIH!, OHM KOjy loase caMo fa 6u jobumi 6ecrtatHo muhe... Cemape Tako nocraje
»EKCK/Ty3MIBHO MeCTO 3a MPKibY . [TIyMum Mp3e yOnuKy u nmy6anka Mp3u IIyMIie, ajau
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IPETXOMHO, IOK IIPeicTaBa Tpaje, To HMKO He Tpeba fja mokaxe. VsBopu us cnegehnx
HapaTusa To oTBphyjy.

Y kny6 nonase ,gesojke ga tiujy, ga osyKy Heky TuUHUjy Kokca, OeciiiatiiHo, He 3HAM
ga nu je to H0cn08Ha UPaiiiea U Heke gedojke Koje He moiy jouts ga ce cHahy”. /bygu koju
cege y ceiiapey ,,6auajy canseitie Ha tiog, 6auajy Ha cupottiuty” (B). lok My cegimo ,,6u
gebunu uexajiiie”.

»Huxko ko tiowitieno 3apahyje Hosay, ve 6u iy gonazuo.” (A). ,3a gpyie momke cmo
mucnunu ga cy ‘nuscei pania og nac’”’ (L1). ,, IToitipouie ce oipomie konuuure iapa, a Hexu
cyinpa Hemajy Hu 3a 6ypex.” (A). ,Taxee kny6ose ilose3yjem ca ankoxonom, gpoiom u gamama
nuckoi mopana.” (A). Ty decto momase ,, ipociniuitiyitike u citygenitikuroe u3 iposurvuje” (II).

ITy6rmka Moxke [ ce MOHAIA CIMYHO IIpeMa YWIaHOBJMMA THMa, 11 Kajia ca ibuMa Hulje
y KOHTAKTY [a VX Ha3MBa Pas/IM4InTIM YBPeA/bUBIM nMeHMa. Ha murambe 1rra cy o Bama
MCIIVIN JBYIM 13 Kry6a (Iy6/mKa), MCIIUTAaHNUIV Cy HaBeI Ja Cy UX BEpOBATHO Ha3M-
BaJIN: ,,a/IKOCYMa, HAPKOMaHIMa, KOL[KapJMa, 13IyO/beHUM CIy4ajeBuMa, OHMMa Koju he
poauTe/bMMa IIOTPOLINTI CBE IIApe, IIPOIATUTETUMA’ VIV TAK ,, 0 CY UCKOMIIEKCUpaHu
Joygu KOju umajy HUcko muuimeroe o cebu” (A).

Ha kpajy, IoB/Iaderse WiaHOBA TVIMA Y HO3aIMHCKY 30HY IIPefiCTaB/ba KPaj IpeficTaBe
u ,cKupame Mackn’. ITocne mpenicraBe, aktepu ce Mory oceharn mo6po jenan mmu iBa faHa,
IOK Ce HhIXOBe C/IMKe MIMpe Ha APYUITBEHNM MpeXXaMa, anu II0TOM ce ,IIOHOBO Bpaha
He3aJI0BO/bCTBO 11 aHKCHMO3HOCT KOje je IIoBe3aHo 1 ca ynorpe6om ITAC-a, 1 cBe Tako [j0
cnepehe mpepcrase ,HeMohHO MohHUX. HacTaB/ba ce yjeme 1 KOH3yMUpambe Jpora, Kao
U KOLIKambe, jep Tpeba 3apafuTyt HoBall 3a ciefehy ,,cemape-mpescrasy’

3AK/bYYAK

DenoMen ,,cemnape” je uecT mpumep 3abaBe y ,IOTPOIIAYKOM” U ,,pa3yapeHoM”
APYLITBY, KOju IPeACTaB/ha M HAYMH KynoBuHe Mohu Ha Hekonnko catu. [Tomohy
TodmanoBe gpamaTypruje oBaj ce peHOMeH MOrao 60/be U jacHUje carlefaTit, a Hoce6HO
HoCTIefMIie Koje OH VIMa I10 afio/ieClieHTe U M/Iajie MICIIMTaHUKe U3 HallleT Y30pKa.

Y TOKYy cenape-TpeficTaBe KOPUCHUIMIMA YCIyTa Ce IPOJiajy »,MpalMOHaTHe MUCTIN
(»ja caM I1aBHY, HA BPXY CaM IMpaMU/ie, MEeHe CBI IOIITY]Y, AOIalaM Ce CBUM JeBOjKaMa”)
KOje CTBapajy HO3UTUBHE eMOoIMje KPaTKOT Tpajama. Kazma ce mpexcrasa 3aBpim, BIXOBA
COLIMja/THU MAEHTUTETH OCTAjy UCIIPAXKIbeHN. TaKO Cy MCINUTAHNUIIN, Y3 TYOUTAK Be/IIKe
KOJI/YMHe HOBIIA, MOIVIN Ja Ce MAEeHTUPNKY)Y ca MTaXHUM yaorama — ,,6orar’, ,Mmohan’,
,»3aHIM/BIB, ,,HeO0/bUB 32 feBojke”. [ToTpeba fa ce mOHOBO oceTe ,MohHMMa” Maje
/pyfe Bpaha Ha OBakBa MeCTa, ¥ 9aK e MOXKe PasMMII/bATU O CTBAPAkby 3aBUCHOCTY Off
OBaKBIX BpCTa 3abaBa.

TakaB HaunH 3a6aBe Cy)XaBa COLMjAIHY MPEXY MIaANX VCK/bYIMBO HA OHE KOjI
MOTY Jia HoTpolle HajMame 100 eBpa 3a jefHO Beye, LITO MICK/by4yje CBe IpyTe KOj/i OBAKBY
MoryhHOCT HeMajy I OHe KOjit Ce He KOLIKajy MIN HeMajy 6oraTe popuTesbe. YIaxeme y
TPeHyTHe, ,HeOuTHe OffHOCe” Ca AeBOjKaMa ,(HacUMHIPAHUM aKTEPOBOM MaTepyjaTHOM
mohu” yTudy Ha IOrpemnHy IpefcTaBy MIAAVX bYAU O EMOTHMBHIM Be3aMa U ITAPTHEPCKO]
6muckoctu. ,,Cenape-kayooBu” €y BakaH GaKkTop 1 y pa3Bojy Ipobiema ca ynorpebom
Ipora U PU3NYHOT TUjerba, jep Y cermapey Miaay 06aBe3HO Hapydyjy alKoXoJI, ¥ TO BeMKe
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KO/IMYIHE, jep ce 3aBUCHO Off LieHa 1 6poja ¢rraia gobuja ,,607bu cemnape”, [OK je U KOKauH
4ecTo NpuCyTaH. 3a 60paBak y OBAKBOM aMOUjeHTY IIOTpeOHa je BeluKa KOMMYMHA HOBIIA
Koja ce 3apabyje 1 konkameM.

/13 mopaTaka f0o6MjeHNX MCTPaXKIBabeM, 1 TOPef MajIor Y30pKa, a ocamajyhu ce Ha
BUILIE/IELIeHMjCKY TTPAKCY Y pajly ca MIaJiM 3aBMCHUIMIMA, CMAaTPaMo Jja je OBaKBa BPCTa
3a6aBa MHOTO PU3WYHIja, V1 TPETIOCTAB/baMO Jia Cy FeHe Ioceantie Behnx pasmepa Hero
IITO Ce MOKIa Ha IIPBM IIOTJIEf] YMHM. 3aTO IITO OBAKBE ,,cenape-3adase” nosehasajy maxan
ocehaj Mohy, ca jemHe cTpaHe, a ca Ipyre IojadyaBajy HeCUTYPHOCT M aHKCMO3HOCT (Koja je
MHaYe IPUCYTHA Y OBOM Y3PacHOM IIePUOAY); IOTOM CMambyjy MoryhHocT rpabera npasux,
MICKPEHVIX OHOCA 1 I0Ope KOMYHMKaIje ca BPIIballiMa; yIBpIINyjy HeraTuBHe CTepeoTuIIe
IIpeMa >KeHaMa; IIoBehaBajy JUCTaHIly TpeMa IpyradijliMa, Y CTBapH, ,MaTepyjaTHO CUPO-
MalHyjuMa” ¥ HOPMajn3yjy HejeTHaKOCTI V ,,3a0aBHOM OKPY)XKeHY , a TUMe 1 Y PYIITBY,
YCIIOpaBajy U3Tpajiiby TMYHOT Y KOJIEKTYBHOT MJIEHTUTETa MIaJVX JbYY U BUXOBO caspe-
Bame. [laxte, faHalIby HoOhHM KTy0oBM (CIUIABOBM Ca cerrapenma) OMTHO ce Pas/uKyjy Of
HeKaJallbKX KapaHa Koje Cy 61/Ie MHCTUTYLIMje ¥ KOjuMa Cy Ce OpraHM30Ba/M KyITYpPHH,
HOJIMTIYKY U Apyry Bakuy gorabaju. Cranojesuh (2010) npepiaske BracHuIMMa KadaHa fia
rOCTe IPUBYKY ,KPeaTMBHMM IIOTEHIIMjaIMa IIPOCTOPA I MHOBALIMjaMa, Te Ha Taj HA4MH Jiajy
IOTIPUHOC KPeaTMBHOM IPOMOBMCay rpaja’'? Haxkanocr, ,,HOBY celrapen” KOjIIX je CBe BUIIIe
y Beorpagy u apyrnm rpagosnuma y Cpouju ¢y MOTIIyHa CYIIPOTHOCT HeKafalbyuM KadaHama
U HeTal[yja CKOpOo CBUX paHMjuX GyHKINja KadaHe: eMaHIMIIATOPCKE, KYNTYpPHE, TOKOMN-
YapcKe, IPYIITBeHe, EKOHOMCKE U IIONUTUYKe, OCYM JIeIIMIYHO KagaHe Kao MecTa IOPOKa.

CympoTHO off HaBefieHOT, IpyMep Fobpe mpakce 1 6pure Ap>kaBe 3a MIajie IPeCTa-
B/bajy Mopienut kauha 3a mnape (youth cafés) xoju ce orBapajy op 2000. roguse y Vpckoj
u Enrneckoj. JeduHuncanu cy xao ,,6e36emHn” mpocTopu 3a MIajie y KOjuMa HeMa pora
u ankoxona. To ¢y ,kaduhm gusajuupanm sa onymrame, pekpealujy ako je moryhe, ca
cajToM 3a MH(popMaLuje 1 caBeTUMa WIN YaK JUPeKTHUM IpyxamweM ycryra” (Forkan et
al,, 2015, prema Moran et al., 2018, p.1128). Kopuctu Koje cy Maan nCTak/ Aa UMajy Of
oBux Kauha jecy: colyjanHa HOApIIKa, MEHTATHO 3[]paBibe, TIMYHA 6e30€fHOCT, pasBujambe
BeIITHHA, CMabeHo pusnyHo noHamame (Forkan et al., 2015; Brady et al., 2015 prema
Moran et al,, 2018, p. 1128). Magnma je, 1 HOpef TOTA LITO je CABPEMEHO JPYIITBO BUIIIE
MHIVBYYaIN30BaHO, MOTPe6HO fa IpuIasajy u 6yny nosesanu ca fpyrnma. Hamasn
yKasyjy Ha To fa ce y Kadpuhnma 3a Maze IpOMOBMIIY: KOHI[EIIT OCHAXXIBAkhA, YIECTBO-
Babe, Pa3Bujambe MHTepecoBama U TaneHara. Crora kapuhm sa mnage omoryhasajy ma ce
OHJ Ha CMUCJIEH Ha4MH IIOBEXY ca IPyTryMa I Jja Ipajie KOJIEKTVBHI Y MUHAVMBUAYaTHN
upenturer (Moran et al., 2018, p. 1136). 3HauajHy y/I0Ty Y IPOMOLMj! OBAKBUX Ufieja,
y CTBapl, y O4yBamby MEHTA/IHOT 3[paB/ba MIayX ">, ¥ eBalyaliyjX OBaKBUX IIporpama
UMajy KIMHIYKI couyosno3y. IbuxoBa BajkHa y/ora je ylpaBo y IpeBeHIMju 601ecT

2 KoHLenTy ,KpeaTuBHOI” U ,,y30ya/pMBOr Ipasia” y KojuMa Tpeba fa mocrojn ,ypbana nundpa-

CTpyKTypa 1 3ab6aBa, To/iepaniyja 1 KynrypHa pasHonukocr...” (Florida, 2002 prema Stanojevic,
2015, str. 65) CynpoTHU Cy HauMHY 3a0aBe OIMCAHOM y OBOM pPajy.

MeHTaHO 31paB/be He MOXKEMO Pa3yMeTI YKOJIMKO I'a He OCMATPaMo Y OfHOCY Ca IPYLITBOM
WIM TIpeL3HNUje PedeHO — MEHTA/IHO 3/jpaBjbe 3aBIUCI Of APYLITBA y KOMe IIOjef[IHAL] XKUBIL.
Crora corpornoruja Tpe6a ia yKake Ha yJIOTy JPYLITBEHE y3POYHOCTI Y MEHTATHOM 31PaBJby.
Hbera MoxeMO fja TOCMaTpaMO Kao MPOM3BOJ, MHANBU/YATHNX M KYITYPHUX (AKTOPA, /N 1
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3aBUCHOCTH KOje CIIajiajy IpBO Y ,,APYLITBeHe 60/mecTir’, a IOTOM y MeguinHcke. Ctora
Tpeba paguTu Ha yHanpebemwy sgpaspa kopuurherem MOfea yTHLAja Ha MOHAIIabe.

DeHOMEH ,,cenape” je jOII jefiaH JoKa3, Koju HOTBphyjy Apyra CTpakuBama, a Cy

3a HeKe MJIafie, a II0CeOHO Y IIepHOoNYy afo/eclieHIuje, BaKHI ! fPYIITBEHO HAMETHY I
CIIOJbAIIBY LV/beBY (HOBALl, C/IaBa, IMMIL)'® HEro yHyTpallliby I/beBN (IIPOHAIaXKemhe
CMIICTIa, Yuerbe, IoMarame Apyruma). Y cTBapi, BaXKHMjI je HOBAL] Off CMIC/Ia M o6pa
buHaHCHjCKa CUTYalVja HETO pa3Byjarbe CMICTIeHe KIBOTHe ¢punosoduje (Twenge, 2018).
Ha kpajy, cenape-k1y6oBe MIafiyiMa HyfiY CABPEeMEHO APYIITBO, OK Cy MJIaJiy1 JbYIU CaMo
»IIOTOJIHE KPTBE” W/IM CY OHM ,,KOJIaTepasiHa IITeTa PUSMYHOT IPYIITBA KOje IPOM3BONU
pusuke” (Beck, 2012) u HOBe BpcTe pusu4HUX 3abaBa 3a MIafe.

Kao pecypc Wiy BakKaH APYIITBEHN KaIlUTa/l. MeHTaIHO 3paBbe je ofpeheHo Kao BpegHOCT 1
OITOBOPHOCT JIPYIITBA (Marinkovi¢, Marinkovié, 2019, str. 43-44).

KnuHu4Ky conmonosu, koju ce 6aBe jaBHUM 37IpaB/beM, IIOHAIIAE bYIU CMATPajy BaXKHUM
3paBCTBeHNM (PAKTOPOM I TpasKe HAUNHe [ja Ha Ibera yTudy. CBeobyxBaTHa IPOMOLINja 3paB/ba
YK/Bydyje TPy MOJA/ITeTa: IIPeBEeHTHBHE MEAULIVHCKE Mepe, Mepe )KIBOTHe CPeANHe, pasBlijarbe
HOHaIlIaka Koja Cy II0BOJbHA 3a 37jpaB/be. Vako mpoMolyja 3apas/ba Ha Kpajy Tpeba fa yrude
Ha IIpOMeHe XXMBOTHOT CTIJIA TIOjeIHIA, OHA II0YMEbe Ha HUBOY APYIITBA MV 3ajefHILIE, jep
je cBaka 6ojecT y3poKoBaHa ¥ MOAM(MUKOBaHa APYIITBOM U KynTypoM (Bruhn, 1991).

OBJie 6u ce y pasmarpabe Morao yk/pydnty MeproHos KoHuenT aHoMmuje (Cockerham, 2003), y
CTBapy, HEroBa TUIIONOTHja HAaYMHa afjalTallyje [0jeAMHIIa Ha KyITypHe IM/beBe CaBPEMEHOT
IPYIITBA ¥ MHCTYIMOHAHA CPEAICTBA KOja CBaKaKo M/IaJiM JbYAM jolI He mocenyjy. Crora Mory
n1a 61pajy nsmeby nxosanmje (KpUMMHATHOT IIOHAIIAKA) 1 MTOB/IaYerba (cuxndkux nopemehaja
Wyt 60JIeCTY 3aBUCHOCTN).
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OR THE PRODUCTION OF RISKY PARTIES:
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(Translation In Extenso)

Abstract: This paper deals with the analysis of activities that take place in “new”
booths, i.e., separate spaces in restaurants, clubs or rafts in Belgrade and other cities in
Serbia that are booked and paid. We consider the behaviour of the actors (people in the
booth) and of the audience (people who share the same space, but not the booths) from
the viewpoint of Goffman’s dramaturgy. As is the case with all other “valuable things” in
the consumer society, in the booth one can also buy and exercise “power” for a couple of
hours. We learn how this plays out by following six narratives of six people (now successful
abstainers from alcohol, drugs and gambling) who describe their experience of the time
they still actively consumed psychoactive substances or gambled. In the booths - a special
space for acting, they felt more powerful, more important, braver, more respected, richer
and more successful according to the standards of consumer society. In fact, as Ritzer
(2012) has it, they spent time in a “non-place” devoid of real content. Their social identi-
ties, constructed by the values of such society, outside the booth (and without the support
of the audience) became uncertain and disrupted, so that the “performers” felt anxious,
dissatisfied and hopeless, which was another reason for consuming PAS.

Keywords: booths, youth, performance, consumer society, power purchase

INTRODUCTION

The first raft restaurant in Belgrade was made in 1983. Its purpose was “classical’,
i.e. to allow guests to talk, have a drink and enjoy looking at the water.? The riverbanks

These are specific booths that differ substantially from the former traditional ones - the separate space
in catering facilities. These “new” booths represent a social phenomenon to be analyzed in the paper.
A kafana was made from the need for a form of an institution where people will spend part of
their spare time and where social life wil be formed (Pusi¢, 2010, p. 895). A kafana can also be
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of Serbian cities were “for a long time reserved only for those people who wanted to get
away from it all (the so-called river lovers)” (Pusi¢, 2010, p. 902). Intense construction of
raft restaurants began and since the end of the 20* century it has “turned into an urban
revolution, at least in social terms that will once introduce completely new patterns to the
scene” (https://www.vice.com/sr/article/d3by9m/kako-su-splavovi-postali-vazan-deo-be-
ograda). The turning point in the Serbian society, marked as post-socialist transition, could
be monitored in every segment of social life, including the transition of city restaurants,
known as kafanas (Pusi¢, 2010). Therefore, post-socialist transformation was accompanies
by the transformation of kafanas as well.?

A kafana has had various functions throughout history: emancipatory, cultural, social,
economic and political, as well that of leisure, but it has also been perceived as a place of
vices. That is where important events used to take place, from the first light bulb turned on
in “Prolece” in Belgrade in 1880, to the first ball and classical music concert. A kafana was
always the place for cultural events (writing literary works, reading poetry, painting), as
well as for political events, maintaining commercial and business relations etc. (Stanojevi¢,
2010). In addition, kafanas were seen as places of vices, i.e. places for alcohol consumption,
playing cards and prostitution. The social function of a kafana (chronologically the most
important one because it makes a kafana an institution) as the place for “getting married,
becoming someone’s godparents or making friendships” (Stanojevi¢, 2010, p. 826), has
been turned upside down in today’s raft restaurants, or “clubs with booths”. In these new
raft restaurants, “new-money businessmen” have started to promote their own exclusivity”.
This need of some social strata to “mark their territory is nothing but a long-lasting process
of social segregation and spatial differentiation” (Pusi¢, 2010, p. 902).*

The first booths in Belgrade were made in the raft-restaurant “Estrada” (formerly
known as “Penguin”). The change of the name is interesting® because it even then, more than
three decades ago, pointed to the fact that such restaurants, and primarily “new” booths, were

understood as a “suitable ambience for creating, strengthening and diffusing social and cultural
capital of individuals, groups and social movements” (Vujovi¢, 2010, p. 870). It used to play an
important role in the development of modern society. Apart from its creative and innovative
power, it also contributed to faster urbanization (Stanojevi¢, 2010).

*  Therefore, many kafanas were closed down in Belgrade, while these “ships for entertaiment were
opened, the rafts representing the parody of kafana life, expensive absence of taste with the
frightening effect on young Serbs who want to live fast - a short, but rich life” (Stojadinovi¢, in
the foreword for Pordevi¢, 2016). “Belgrade now has only 3 to 5 traditional kafanas and they
will no longer be able to retell history and revive the memory of the past” (Stijovi¢, 2016, p. 207).

* Stijovi¢ (2016, p. 209) says that old kafanas in attractive Belgrade locations are being destroyed

“out of greed of wealthy individuals in their competition and desire for huge and fast earnings®,

and that the disappearance of old kafanas is a segment of “the general problem of preservation of

cultural heritage as the value that belongs to us and without which there is no national identity*

Bogdanovi¢ and Dordevi¢ (2016, p. 137, 156) list the most common names of catering facilities

in Serbia: tavern, pub, inn, coffee room, alehouse, beer house, lounge, watering hole etc. The

names refer to a certain environment, historical context or time and they “are intended for the
predictable target group and have an effect at the emotional plan”. In the past few decades in

Serbia, particularly in cities, “new places have been opened and colloquially referred to as fancy”

with their own managers who choose the way they are going to be called”
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special places intended for “special people”® During one period, mostly after the civil war,
or after 1996, the raft-restaurants were visited by members of criminal groups, so that they
were inaccessible to many ordinary people. This fact about the background of the raft-res-
taurants, which speaks of only the “special ones” being admitted there, despite belonging to
criminal structures, is relevant to today’s consideration of the phenomenon of the booth.
Today there are more than 170 raft-restaurants in Belgrade (Magazin, May, 2017).
Different kinds of music are played in them. Booking and dress code are obligatory (https://
www.premiumsrbija.rs/klubovi/splavovi-beograd/). Booths must be booked and, depending
on the part of the restaurant they are in, their price ranges from several hundred to more
than one thousand Euros. In fact, being in those booths implies buying drinks at a certain
price. If booths are in the central part of the restaurant or if they are placed above other
(lower) booths, the price is proportionally higher. Guests are served drinks in special glass
buckets, with sparklers and napkins that are thrown into the “audience”. This space “beyond
all others” is a symbol of power, first of all financial power. Unfortunately, some people who
come to raft-restaurants in expensive cars and wearing designer clothes did not earn that
money. They often include adolescents (16-20 years old) who are unemployed and who are
provided this form of entertainment by their rich parents; some of them won that money by
gambling, while others took out loans or saved money for months in order to book a booth.

Consumer/consumerist society and young people

Many authors have written about the modern society as a consumer (Bauman, 2009),
consumerist, (Lipovetsky, 2008), “disorderly” (Giddens, 2007) and risky society, or a society
producing risks and uncertainty’ (threatening human environment, health, work patterns,
work places, traditions, customs etc., Beck, 2011), or the society of the borderline personality
disorder® (Kreisman, Straus, 2021). Today’s consumer society brings a set or risks in general,
particularly to the generations of people who are often the main consumers of new products.

¢ In raft-restaurants there used to be numerous incidents, while media reported that fights taking
place in some of them, sometimes with a fatal outcome. The “raft-restaurant culture” was in the
focus of crime news coverage in the media (https://www.vice.com/st/article/d3by9m/kako-su-
splavovi-postali-vazan-deo-beograd).

7 Risk perception becomes the main problem of global politics in the 21 century. Today’s society
stages risk and that is why it is difficult to distinguish between hysteria and the target fear policy,
on one hand, and adequate r3g4 and prevention, on the other hand (Beck, 2011, p. 29).

8 The contemporary society as a “society of borderline personality disorder” is spoken about by
Kreisman and Straus (2021, p. 102) who emphasize social factors as relevant for the increasing
number of persons with this problem. They point to looser “social, economic and political struc-
tures and less defined family and cultural roles”. Changeable roles and the conflict of social roles
are associated with the increasing problem with identity characteristic of this disorder. The bor-
derline syndrome is actually a pathological response to stresses caused by the above-mentioned
changes, characterized by impulsiveness, extreme mood changes, undermined identity, turbulent
relationships and self-destructiveness. The borderline personality disorder (BPD) is associated
with addictions, self-harm and suicide attempts. Through the interaction between parents and
children, BPD can be passed on to future generations.
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Namely, Mate (Mate, 2019, p. 292) points out that today we live in a “consumerist
culture crazy about gains, image and action, which serves solely to deepen the whole in
our souls, leaving us even emptier than before” In fact, there is a spiritual gap in the man’s
heart in the modern society because this is the society ruled by the addiction to consumer
goods, oil, fast food, television programmes, gossip magazines about celebrities, and in-
dustry deriving from gambling and hedonism. In the consumer society (Bauman, 2005),
the society of intemperance and debauchery, redundancy and abundant waste, people
enjoy consumption and spend most of their time increasing their consumer satisfaction. In
such society, the “consumer syndrome” is developed. This syndrome is rather complex and
includes attitudes, cognitive predispositions, strategies, value assessments and prejudice,
value choices, the vision of happiness etc. The consumer syndrome is characterized, above
all, the denial of the virtue of postponement (everything is desired here and now, which is
also typical of addictions), speed and intemperance. This syndrome has reduced the time
between desire and fulfilment, “degraded permanence and upgraded transience” (Bauman
2005, p. 103) and substantially affects interpersonal relationships, from those at work to
those most intimate ones of partnership and friendship. Consumer patterns thus spread
to all aspects of human life and there is the “marketization” of life processes.

Lipovetsky (Lipovetsky, 2008) also sees the modern society as a society of leisure,
hedonism and comfort fever, in which comfortable living has become a mass passion, the
highest goal of the democratic society and a glorified ideal. That is the society of homo
consumericus, an adjustable and unusual turbo-consumer, freed from old class cultures,
unpredictable in his tastes and acquisitions (Lipovetsky, 2008). Obsession with consumption
leads to the frustration regarding the dominant living standards. Due to the internalization
of consumer values and norms, but also of inability to reach them, young people from less
wealthy families feel excluded and frustrated. Their frustration is also increased by the con-
stant “consumption of commercial happiness” (product commercials) they are exposed to
on TV, while al that is further deepened by the psychological apprehension and the feeling
of the failure of life (Lipovetsky, 2008; according to Dragisi¢ Labas, 2019).

In the consumer, i.e. hyper-consumer society, people live in “the world of dreams and
phantasmagoria” (Ritzer, 2012, p. 379). The world of dreams is aimed at “kindling desires
and feelings of potential buyers” who are offered new means of consumption. Old means
of consumption, according to Ritzer (2012), include inns, cafés, restaurants, markets and
fetes while the new ones, emerging in the 1950s, include mega shopping centres, cruisers,
amusement parks, casino-hotels etc. We could add restaurants with “new” booths to these
new means of consumption because they represent the upgraded old means of consumption
adjusted to the consumer society. These restaurants are a typical example of the “marketiza-
tion” of evening outings and entertainment guided by the market that “instils the message
that everything is or may be a good” (Bauman, 2005: 109).

The “booth” phenomenon in Serbia will be presented from the sociological per-
spective from which, as stated by Goffman (Goffman, 2001, p. 11), social life can be stud-
ied taking place “within the physical boundaries of a building”. Goffman dealt with the
interaction (routine, uninteresting, the one we do not pay attention to) or encounters of
ordinary people, but those at first sight “most trivial aspects of social life were the subject
of systematic sociological research” (Spasi¢, 1996, p. 14). Unlike interactionists who dealt
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with an individual and his self, Goffman places the encounter of individuals in the centre
of his interest and research (Spasi¢, 1996: 26). These small everyday rituals are, however,
deeply and often covertly associated with major sociological topics (Spasi¢, 1996: 9, 14).
Therefore, this paper represents one of the manners of applying dramaturgy in the clarifi-
cation of the apparently not so relevant activity taking place in everyday life of individuals
(evening entertainment), which conceals deeper and more serious topics, as well as a small
contribution to the statement that Goffman was “the researcher of the social unconscious”.

Goffman’s dramaturgy applied to the “booth” phenomenon

Goffman (Goffman, 2001) believes that dramaturgy is applicable in researching the
institutionalized social life that is possible to check in concrete cases. An ordinary social
encounter, according to Goffman (Goffman, 2001, p. 82), is organized in the same manner
as the stage one (social life is understood as a series of drama performances similar to the
theatre ones), because they both include an exchange of dramatically exaggerated activities,
counter-activities and final agreements.

The “booth” phenomenon is observed from the perspective of dramaturgy, with the
use of some dramaturgical principles. The stage is the space for the performance of the
actors, divided into the ambience, i.e. the physical stage on which the actors perform, and
the personal facade - the equipment that the audience identifies with the actors (clothes,
uniforms, weapons etc.). The personal fagade is divided into appearance (that reveals the
social status of the performers) and the manner (facial expression, non-verbal communica-
tion) that need to be aligned and convincing. The management of impressions includes the
techniques used by the actors to keep certain impressions in front of the audience (Ritzer,
2012, p. 223). It is not easy to achieve and to maintain expressive coherence “because people
are beings with different energies, moods and impulses; however, we must not rise and fall
in front of the audience” (Goffman, 2001, p. 67).

The performance must be aligned with the general definition of the supported situa-
tion, which means that even the smallest omission cannot be permitted (Goffman, 2001, p.
63). During the performance, the actor must feel responsibility for his expression “because
minor and accidental acts may easily create an impression that is inappropriate at the given
moment” (Goffman, 2001, p. 208).

The actors, in fact, offer an idealized impression to the audience. That is why they
must hide mistakes that occurred during the preparation of the performance, the prepa-
ration process itself, personal pleasures that cannot be associated with the performance,
dirty jobs, insults suffered for the sake of continuing the performance etc. (Ritzer, 2012,
pp- 224-226). For a successful performance, the majority of the audience must believe in
the honesty of the actors. “When an individual appears in front of others, he consciously
or unconsciously projects one definition of the situation, whose important part consists of
his own image of himself” (Goffman, 2001, p. 240). An individual often strongly identifies
himself with the role. The actor wants to convince others that what they see is the real image
of him, so that self does not derive from the holder, but from the scene in which he acts. A
well performed scene makes the audience “ascribe self to the performed character, which
is the product of a successful scene, and not its cause” (Goffman, 2001, p. 250).
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When presenting himself, the actor tries to include officially accepted social values
in his performance. In many Western cultures and, according to Goffman, “particularly
in the American society, the presentation of the symbols of wealth is accepted” (Goffman,
2001, p. 49). “The most important parts of the sign tools maintaining the social class are
made of the status symbols that express material wealth” (Goffman, 2001, p. 48).

For the phenomenon we treat in our paper, of relevance is how Goffman understands
the team in staging the performance. People gathered in a group for informal entertainment
can also be seen as a team because they also must cooperate in the “tactical concealment of
their exclusivity from non-members and its concurrently snobbish advertisement in front of
someone else”. Apart from the differences between the team and the group gathered around
informal entertainment, the similarity is that this group, if it participates in preserving the
given impression, used as a means of achieving its goals, can also be considered a team
(Goffman, 2001, pp. 93-94). In order to keep the projected definition of the situation, an
informal group must cooperate and show its harmony in front of the audience, because any
disagreement will change the impression in the audience. A team must also keep its secrets
and make sure they are kept, whereas team members should show that “they are what they
claim to be”. Team members (informal groups) act by the moral norms of their team and
that is what Goffman calls dramaturgical loyalty. The dramaturgical discipline implies
playing the role well, “without making wrong steps or unconscious gestures” (Goffman,
2001, p. 235). Members of an informal group that functions as a team need to possess loy-
alty, caution and discipline in order to perform safely. That is why teams have a director
who assigns roles and shapes the performance, and that is why the director has the greatest
responsibility for the performance. The director’s goal is to have the performance made in
the best possible way and that everything proceeds smoothly (Spasi¢, 1996, p. 50).

Furthermore, the audience behaves by etiquette that covers a certain amount of at-
tention, tactfulness, interest and desire to avoid something unpleasant. For example, if the
actor makes a mistake, the audience may tactfully “fail to notice it” or accept an apology. The
audience behaves tactfully because of its direct identification with performers, to please the
performer in order to use him, or out of the desire to avoid something unpleasant. These are
protective procedures to the benefit of performers and in that manner the audience makes
a substantial contribution to the staging of the performance. The performer must also act
so as to ensure assistance and acceptance by the audience (Goffman, 2001). Reactions of
the audience are important to the performer because they point to his success, on the one
hand, but they can also lead to minor or major changes in the role, on the other hand, and
even the assumption of a completely new role (Spasi¢, 1996, p. 47). Even if the audience
realizes that the actor’s behaviour is not true, it will try not to destroy the idealized image
of the actor, so that the success of the performance depends on all those participating in it
(Ritzer, 2012, p. 227). Therefore, everyone is trying to remain in their respective roles before
they retreat to the background zone, and that is when they can freely belittle the audience
and behave in a manner completely opposite to the moment when they were in the direct
contact with the audience. The audience can behave just like the members of the team and
give them insulting names when they are not in contact with them.
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RESEARCH METHODOLOGY

The data for this research have been obtained by using the in-depth semi-structured
interview applied in the conversation with six respondents who are currently in the process
of treatment of various addictions — alcoholism, drug addiction and gambling in the private
practice (Table 1). The respondents are between 23 and 48 years old and they have abstained
from six months to four years so far. The interviews were recorded and then transcribed. It
was important to obtain the data about the appearance of the above-mentioned space and
the atmosphere in it, the reasons for visiting it, the feelings, behaviour and actions. The
respondents remembered that period because in their adolescence (at the age of 16-26), they
used to spend part of their spare time in the raft-restaurants, so they gave the information
about their experience regarding the booths. Nowadays their perspective is critical. The
obtained narratives have been analyzed from the perspective of Goffman’s dramaturgy.

Narrative analysis

Description of the booth
— the stage or its space — physical stage

A booth is described as a separate space in a restaurant or a club, with a table and
a smaller or larger number of armchairs. It can be raised from the floor level or closer to
the floor level. There is “a central booth that is the most expensive” and that resembles
the theatre stage most because it is raised above the audience which, unlike the theatre
audience, can only stand in clubs. Therefore, people sit in the booth while everyone else
stands. The price of the booth? varies, depending on the place where it is located or on the
singer performing that particular evening. The prices in Belgrade usually range from 300
to 1,500 Euros™. It is necessary to book the booth in advance, “although some of them are
kept for the people who happen to know the hostess or for regular guests” (B). This is how
Respondent C describes the organization in the booth: “the female managers find 2-3 groups
of young people and always keep the reservations for them - those are the people who are let
inside by the security guards, while the waiters bring them girls from the club”. “Champagne,
vodka and whisky are overpriced and everything is served with sparklers and napkins” (A).
Napkins are thrown onto the floor or, if the booth is raised above other guests, they are
also thrown on the guests who are standing underneath.

“Napkins are also thrown at people who just watch and admire” (A). “They buy two
or three packages of napkins and while they listen to music, they keep throwing the napkins
onto the floor” (B).

°  Therefore, according to one study (Rossel, Holscher, 2010), the price in kafanas was the “distin-
guishing criterion between social milieus”. The price used to be “class specific” in the past too.
Labourers primarily consumed brandy; the wealthier ones drank beer, while wine was reserved
mostly for the bourgeois class, even in traditional vineyard regions (Roberts 1981, according to
Rossel, Holscher, 2010).

10" The net earnings of Serbian employees during September 2021 were RSD 65,218 or EUR 540.
http://www.cekos.rs/statistika/zarade-prose¢ne-neto-zarade-u-srbiji/2021
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“The booth is in such a position that it dominates and thus gives you the feeling of power
because you look at others from above. The booth is not available to everyone, and nor are the
prices, and that is how people see themselves too.” (F). “The booth means prestige” (D). “The
whole system is made to give power to young people and they think that they are worthier
than others” (C). “That is a sociological phenomenon of the modern era.” (A).

The reason for sitting in the booth is also associated with “having an easier access”
to girls.

“It is the starting point for making out with girls; we order some drinks and sparklers,
watch the whole club from above and everyone chooses his own victim. We agree about which
girl to take home.” (C).

“It was important to find girls, to take a walk, to approach a girl. It is also possible to
find girls through hostesses.” (D).

Description of the actors — personal fagade
or appearance and manners

The respondents associate going to the booth with the period of adolescence and
youth. They say that it was the time when they took PAS or gambled. They spent plenty of
money on this form of entertainment, and they feel sorry about it even today.

Almost all the respondents state that it was important to come to the booth wearing
designer clothes and an expensive watch, to spend as much money as possible, as well as to
record a video on the mobile phone. They tried to persuade the audience that what it saw
was the true picture of them. Therefore, it was necessary to manage impressions well in
order to make an idealized impression on the audience." This was not so easy to achieve.
Having in mind that the “clubs with the booths” play loud music and there is little or no
communication, the actors have a harder task. Their role actually lacks the sound dimension
and that is while the visual dimension must be strong in order to manage impressions. The
actors must take care of each and every detail. That is why they prepare well for coming
to the booth and all the time they keep trying to manage impressions as successfully and
harmoniously as possible, like a team (and some of them even fear whether everything will
work out perfectly). Starting from the choice of clothes of recording a video of the bucket
that is served on the table, the girls who join the actors during the evening, to throwing
napkins at the right time, when they are particularly “moved” by a good song - “everything
must be planned and done” (A) in the proper (expected) way - expected by both the
performers and the audience. Everyone is there for the achievement of a common goal.

"' As a further addition to the “short-term power purchase” at a huge price, we will single out the
story of Respondent F about his friend’s experience in a bar booth in Milan. “My friend told
me about the booth in a well-known club-discotheque in Milan, which is attended by famous
football players, TV hostesses, fashion designers... The doors are opened for them while others
have to queue”. My friend was sitting with his business partners in the central booth, but only
for 45 minutes. Everything that had to be ordered to enable you to sit in the booth remained on
the table. That night there was a famous Italian fashion designer there, together with models and
managers. My friend’s colleague (a Serb) said: “Wow, look at that famous guy! He’s ordered only
two bottles while we've taken the whole booth”.
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The respondents identified themselves with the role - rich, powerful, interesting,
irresistible to girls and the one accepting “the social values in Serbia — showing the symbols
of wealth’, so that the audience could believe in their honesty, i.e. the honesty of the perform-
ers in the “booth performance”. Even if they did not believe in it, they tried not to show it.

Respondent B says: “We wore designer clothes for the booth. At that time I was angry
with my parents for not buying me a 10,000-Euro watch for my 18" birthday, but a 1,000-Euro
watch instead. Instagram is important because everything is recorded - bottles, sparklers and
delighted faces; it is important to record a video of the bucket with four bottles that cost 1,000
Euros. Everyone is looking at you — 400 people on Instagram. At that time it meant a lot to
me to be there, to make videos; I was a kid and I felt like doing it.”

“You must sit in the booth if you want to do something. Clothes were important, but
everything looked stupid if you were standing and not sitting. I felt fulfilled. Everything looked
nicer; all girls like that; it is the same as having a good car” (E). “We felt power” (C). “It is
pleasing the male ego; you are an alpha male and above all others. It is important to look like
that in women’s eyes.” (F).

“There was no reason to go out if you couldn’t afford a booth. It was a must have at
the time.” (E).

The respondents-performers invested a lot of effort to stage a successful perfor-
mance, while the audience ascribed self to the well-presented character, which, according
to Goffman, “was the product of a successful scene, and not its cause”

“It was acting out, pretending to have more than you really had. The point was to sit
in the booth in order to be the main and powerful one.” (E). “I was full of adrenalin at that
time; I was strong; I wasn’t standing down there where others would push me. I wanted to
sit down and have the best drink”(B). “It was important to be seen by others, to recognize a
deity in you” (F). “It is a status symbol in the social environment, to be seen by girls and little
gold-diggers and nice ladies; it is the exercise of power; you are super cool when you are in
that place” (A). “In that period of frequently going to the booth, when I went to a different,
normal place, I felt like committing a suicide.” (B).

Description of a team (an informal group)

The respondents went to clubs (booths) in a group consisting of four to eight peo-
ple, mostly men, but sometimes, but much more rarely, they went out with girls. They
made up an informal group that functioned like a team because they tried to preserve the
“projected definition of the situation”, which implied the presence of loyalty, caution and
discipline. Team members used to have a common task - to present themselves to the
audience like young men with plenty of money, with a successful business or from rich
families, relaxed and ready to enjoy themselves, self-confident and worthy of the audience’s
attention. Therefore, to stage a successful performance, dramaturgical discipline implied
playing the role without taking wrong steps (Goffman, 2001). The actors could maintain
such condition while they were sober or tipsy, but if someone got drunk, the “projected
definition of the situation” would be disturbed. It is one of the “main reasons” why, in the
respondents’ opinion, alcohol consumption also included the use of cocaine — “I take just a
little and [ am as good as new, as if I haven't had anything to drink” The performance had
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to be perfect, which meant spending as much money as possible, enjoying the atmosphere,
tipping the waiter, throwing napkins at the audience, paying drinks to the girl they liked
in the audience (and her company), and inviting girls to join them...

“We were getting ready for several days before going to the booth. We agreed about
where to go, who would make reservations, and who to invite. We chose the best clothes for
that evening, collected money in case we didn’t have enough.” “Some of us didn’t spend a cent
for ten days and then put all the money together to be able to pay the bill.” (B).

“Sometimes we got to know the people from other booths. You were carried away by
euphoria. You are the boss because you are in a special place and everyone is running around
you.” (B).

“We invited the girls we liked to join us at the table. First we would send them drinks
and if they accepted, we would invite them to the booth.” (C). “We were important and that’s
what made us tick.” (B).

Director

The director’s role is assigned to the team member who can organize going to the
booth because he knows the hostess or who is paying for the booth that evening (“it’s his
treat”). Directors occasionally change.

The respondent says: “G. knew the manager who always left us the table in one club.
It was important not to queue to enter because the security guards never asked us anything.
We knew all the waiters; we were the strongest and that’s it. That was the top of the pyramid
and everyone respected us.” (B). “I treated my friends to drinks because I used to gamble at
that time. Everyone was supposed to see us spending money and enjoying ourselves.” (B).

Audience

The audience includes people who are in the club, but outside the booth, and who
participate in the performance by supporting the actors in different ways (watching them,
admiring them, approving of their behaviour, for example when throwing napkins or
being served drinks with sparklers by the waiters...). Moreover, the actors must behave
in a certain manner so as to show that they accept the audience (by inviting some mem-
bers of the audience to join them in the booth). The audience behaves “by etiquette” that
implies a certain amount of attention and interest. If the audience realizes that the actors’
behaviour is not true, it will try not to disturb the idealized picture of them because the
common goal is to stage the performance (Goffman, 2001). Therefore, the audience sup-
ports the performers and can use them later for getting drinks, drugs, a chance to sit in
the booth, the admiration of those members of the audience who were not “chosen” to
go to the booth, meeting “the special ones” and perhaps even seeing them the following
evening. Although some members of the audience join the actors in the booth, they still
remain the audience because sitting in the booth with “the special ones” calls for an even
higher degree of admiration for their activities and appearance, but it does not mean
belonging to the team.
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The club audience usually consists of young people between 16 and 26 years old, but
there are also those older than 30 or 40. This is how the respondents describe it: “There are
young people, but also older ones who are hit by the midlife crisis and want to meet young
girls. Young people go there to find a girl they will take to bed... This is a ‘peacock effect’ - a
peacock seducing a peahen.” (A).

“Here you can see criminals, semi-criminals and idiots like we used to be. Those are
lunatics who don’t know what to do, who have material wealth, whose parents have a lot of
money. They are the children of the richest parents in Serbia.” (B). “The audience looks at the
booth with hatred and contempt, but they would give everything to be able to sit there” (F).

Those clubs are visited by girls “who don’t care about how the guys in the booth look
like - they were chosen before all others who are standing. Those girls will choose those guys
no matter whether they are smart, good-looking etc. Those things don’t matter; the only thing
that matters is to have money.” (E).

Apart from the audience in the restaurant, there is also the virtual Instagram audience
that receives video-clips from the booth and the actors expect admiration and positive
comments from the virtual audience.

“You post videos with girls on Instagram; you want to show that you are in a good place
and, that you are sitting with a bucket on the table. It’s important to show how many bottles
there are in it. If you don’t post a story, no one will see me — as if I didn’t go out at all” (B).
“Then at everyone talks about what we did in the booth.” (D).

“Instagram-audience” is becoming even more important today because it is larger,
while the booth event now has a “longer effect”. In fact, after the end of the show, the tem-
porality of the performance has a “long effect” because video-clips are available beyond
the boundaries of direct interaction.

Audience can have its own booth as well

Respondent F describes his experience from a disco-club (when he was 32). He was
not sitting in the booth, but “that evening he made his own booth next to the counter”.

“I was with a friend in a disco-club in Milan. There were booths there, but I always
preferred sitting at the counter. There was a birthday party in the central booth and everyone
looked great - the girls and the boys. A thousand people watched those in the booth when
the waiters brought them the cake with sparklers through the whole restaurant. I was tipsy
and I really liked what I was. Then my friend and I ordered expensive champagne with those
sparklers and asked the waiter to bring it to us walking through the whole restaurant. I think
we paid 500 Euros for it. The only important thing was to impress others and make them
admire us, to feel greater than others.”

Background zone

After the end of the performance, the performers (i.e. the respondents) comment
the behaviour of the audience and continue belittling it (from sitting above the audience
to throwing napkins at it). The audience is seen as the members of a “lower rank’, poor,

48



Socioloski pregled / Sociological Review, vol. LVI (2022), no. 1, pp. 24-53

immoral, those who come only to get a free drink... The book thus becomes an “exclu-
sive place for hatred”. The actors hate the audience and the audience hates the actors, but
while the performance is still on, no one should show it. The excerpts from the narratives
confirm this.

The club is frequented by “girls who want to drink, to take a free line of cocaine. I don’t
know whether they are escort girls or some girls who haven't found their way about yet”. The
people sitting in the booth throw napkins onto the floor, at the poor ones”. (B). While we are
sitting, “you idiots can just wait”.

“No one who earns his own money would go there” (A). “We used to think that other
guys were of a lower rank than us.” (C). “People spend a lot of money there and tomorrow
some of them will not have enough money for the bakery.” (A). “I associate those clubs with
alcohol, drugs and ladies of suspicious morals.” (A). There are often “prostitutes and students
from the province coming there” (D).

The audience can behave in a similar way to the team members and, when not directly
in contact with them, it can call them different insulting names. When asked about the
opinion of the people from the club (the audience) about them, the respondents said that
those people probably used to call them ‘alcoholics, drug addicts, gamblers, hopeless cases,
those who would spend their parents’ money, bums” or, on the other hand, “that those were
people with different complexes and a low opinion of themselves” (A).

In the end, the withdrawal of the team members to the background zone marks the
end of the performance and “removing the masks”. After the performance, the actors may
feel good one or two days, while their photos are viral on social media, but afterwards “there
is dissatisfaction and anxiety once again”, connected with the use of PAS - until the next
performance of the “powerlessly powerful ones” They continue to drink and take drugs,
as well as to gamble, because they need to make money for the next “booth performance”.

CONCLUSION

The “booth” phenomenon is a frequent example of entertainment in the “consumer”
and “disorderly” society, which is also a manner of purchasing power for only several hours.
Thanks to Goffman’s dramaturgy, it was possible to review this phenomenon better and
more clearly, and in particular its consequences for the adolescents and young respondents
from our sample.

During the “booth performance”, the service users are sold “irrational thoughts”
(“I am the boss; I am at the top of the pyramid; I am respected by everyone; all girls like
me”) that create short-term positive emotions. When the performance is over, their so-
cial identities remain empty. That is why the respondents, apart from the loss of a huge
amount of money, were able to identify themselves with the false roles — “rich”, “powerful’,
“interesting”, and “irresistible to girls” The need to feel “powerful” once again brings young
people back to these places and we can even consider their becoming addicted to such type
of entertainment.

Such form of entertainment narrows down the social network of young people solely
to those who can spend at least 100 Euros per night, which excludes all others who are
unable to do it or those who do not gamble or have rich parents. Entering short-term,
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“irrelevant relationships” with girls who are “fascinated by the actor’s material power” create
young people’s false impression of emotional relationships and partner intimacy. “Clubs
with booths” are also an important factor in the emergence of problems related to drug
abuse and risky drinking because young people sitting in the booth always order alcohol
in huge quantities, because getting “a better booth” depends on the prices and number of
bottles, while cocaine is often present. For staying in such ambience, one needs an enormous
amount of money that is also made by gambling.

From the data obtained in the research, despite the small sample and relying on the
decades-long practice in working with young addicts, we find this type of entertainment
much more risky and assume that its consequences are on a much larger scale than it may
seem at first sight. That is why these “booth parties” increase the false feeling of power, on
the one hand, and strengthen insecurity and anxiety, on the other hand (otherwise present
at this age); these parties also reduce the ability to develop true and honest relationships and
good communication with peers; they strengthen negative stereotypes about women; they
increase distance towards everyone who is different, i.e. “poorer” and normalize inequalities
in the “entertaining environment’, and thus in the society, while slowing down the develop-
ment of the personal and collective identity of young people and their maturing. Therefore,
today’s nightclubs (raft-restaurants with booths) are substantially different from the former
kafanas that used to be institutions where cultural, political and other important events took
place. Stanojevi¢ (2010) suggests that the owners of kafanas should attract guests “with the
creative potential of the space and with innovations, and thus make a contribution to the
creative promotion of the city”!? Unfortunately, the increasing number of “new booths” in
Belgrade and other cities in Serbia is totally opposite to former kafanas and the negation
of almost all previous functions of kafanas: emancipatory, cultural, leisure, economic and
political, except, partly, of kafanas like a place of vices.

Contrary to the above-mentioned, an example of good practice and the care of the
government for young people is the model of youth cafés that have been opened in Ireland
and England since 2000. They are defined as “safe” places for youth, with no drugs and
alcohol. Those are “cafés designed for relaxation, recreation, if possible, with an infor-
mation and advice site or even with the direct provision of services” (Forkan et al., 2015,
according to Moran et al., 2018, p.1128). The benefits stressed by young people in relation
to these cafés include social support, mental health, personal safety, development of skills,
reduced risky behaviour (Forkan et al., 2015; Brady et al., 2015 according to Moran et al.,
2018, p. 1128). Although the modern society is increasingly individualized, young people
need to belong and be connected to others. The findings show that youth cafés promote
the empowerment concept, participation, development of interests and talents. That is why
youth cafés enable young people to connect in a meaningful way with others and to build
their collective and individual identity (Moran et al., 2018, p. 1136). A significant role in the
promotion of these ideas, in fact, in the preservation of young people’s mental health?, and

2 The concepts of a “creative” and “exciting” city, with the “urban infrastructure and entertainment,

tolerance and cultural diversity..” (Florida, 2002, according to Stanojevi¢, 2015, p. 65) are contrary
to the form of entertainment described in this paper.

Mental health cannot be understood unless we observe it in relation to the society or, more pre-
cisely, mental health depends on the society in which an individual lives. That is why sociology
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in the evaluation of these programmes, is played by clinical sociologists. Their important
role is in the very prevention of addictions that are first classified as “social diseases” and
then medical ones. That is why health must be improved by using the models of influence
on behaviour."

The “booth” phenomenon is yet another piece of evidence confirmed by other studies —
that to some young people, particularly in the adolescence period, socially imposed external
goals (money, fame, image)'® are more important than the internal ones (finding the meaning,
learning, helping others). As a matter of fact, money is more important that the meaning
and a good financial situation is more important than developing a sensible life philosophy
(Twenge, 2018). In the end, booth-clubs are offered to young people by the modern society,
while young people are only “convenient victims” or the “collateral damage of the risky society
that produces risks” (Beck, 2012) and new types of risky entertainment for youth.
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APPENDIX / [TPMJIOT

Tabena 1. Oiiuc y3opa: gemoipapcke kapaxitiepucitiuke /

Table 1. Sample description: demographic characteristics

Wcnutanuuy / loguHe | ObpasoBarbe / PagHun BpauHun Bbpoj peue /
Respondents | ctapoctu/ | Education cTaryc/ cTaryc/ Number of
Age Employment | Marital status | children
status
Nenutanuk A / 30 cpepre 3anocneH/ | oxerbeH / 1
obpasoBare
(anconseHT) /
Respondent A Secondary school employed married
(undergraduate)
WNenutannk b / 23 BUCOKO OOpa3oBatbe /| 3anocneH/ | HeoxerbeH / 0
Respondent B Academic studies employed single
WcnuTanuk L / 40 BuLle obpa3oBarbe / |3anocneH/ | oxereH / 2
Respondent C Vocational college | employed married
Wcnutanuk [ / 28 cpeatbe 06a30Bake |3anocneH/ | HeoXerbeH / 0
(anconeeHT) /
Respondent D Secondary school employed single
(undergraduate)
Wenutanuk E/ 45 BUCOKO OOpa3oBatbe / | 3anocneH/ | oxerbeH / 1
Respondent E Academic studies employed married
Nenntanuk ®© / 48 BUCOKO 0Opa3oBatbe / | 3anocneH/ | oxerbeH / 1
Respondent F Academic studies employed married
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