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Caxerak: Paji mpodemaTusyje sHauajHy 3aCTYIUbEHOCT LIPHE XPOHIIKE Y U3BELITABAbY
y IITaMIAaHUM MefiujiMa. KBaHTUTAaTMBHOM M KBaTMTaTVBHOM aHA/IM30M CafipKaja fieceT
IHeBHMX HOBUHA y Cpduju cTpakuBaHe Cy XaHPOBCKe KapaKTepUCTHKe 1 ypehupauke
HOJIUTUKeE KOje ce KOPUCTe Y IIPUKA3MBakby cafipykaja 13 CerMeHTa IipHe XpOHMKe. YodaBa
ce Ja ce JHeBHe HOBJHE Y 3HA4YajHOj Mepu daBe TeMaMa Hacu/be U CMPT, /Il U Jja KBA/TUTET
U3BEIITaBakba He IIPaTy KBAaHTUTET MyOIMKOBaHMX TeKcToBa. Ilocmarpajyhu cagpikaj, Moxxe
Jia ce 3aK/by4M Jja 030M/bHA JHEBHA IITAMIIa yIaXe ofipeheHe Hamope y ouyBambe mpodecu-
OHAJIHVX CTaHJ]apfia HOBMHAPCKe Tpodecije, 3a PasIuKy of Tadlonsa, Koji JOMUHUPA]y
MeMjCKIM IpocTopoM. ToKOM aHaM3MpaHOT BpeMeHCKOT MHTepBajla TOTOBO fIa HeMa laHa
fia ce y Tadlou/1Ma Ha CTpaHaMa ca CafipykKajuMa 13 CeTMEeHTa IpHe XPOHIKe He OTKPYBAjy
ozipehene mojeHOCTY MOBe3aHe ca >KMBOTOM XXPTaBa, MOTYNIX MOYMHIIAIIA KPUBUYHIX
Jiena, Kao U PYTUX aKTepa, y3 youeHa Kplllera [TpaBlIa HOBIHAPCKe eTuKe. 300T cBera Tora,
HEOIXOJHO je paiuT! Ha eMaHIUIIALj! Y iBa CMepa, Ka Behoj ofroBopHOCTY pefakiiuja,
ypenHMKa ¥ HOBUHAPA I Ka CHOKHM)Oj MEIMjCKOj IIMCMEHOCTI caMe IMyOuKe.
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Y caBpeMeHOj ImTaMIM CBaKOFHEBHO Ce 0djaB/byje Ha CTOTHHE BECTY PA3TMINTHX
YKaHPOBa, IIpY YeMy ce Mehy ITaBHUM cafpykajuMa 3a IpyB/Iaderbe MaKibe IyO/IMKe Ha/Tase
OHM 13 I[pHE XPOHUKE, I7ie Cy IOMIHAHTHE TeMe IOMyT yOMCTaBa 1 CaMOydMCTaBa, HOpo-
AMYHOT HAaCH/ba C TPATMYHUM IIOCIeANIIaMa, TelKux caodpahajHux Hecpeha, kpuMuHaa
u ipyror. AKo je mpu Tome nHpopmanyja npahena ceHsaMOHANMNCTUIKIM, IIOKAHTHUM
HACTIOBMMA MM eKCITMIIUTHOM QoTorpadujom, fod1ja ce jour CHaKHU)U OfIjex.

»KaKo roj| a ce CBeT Mema, YMILEHNIIA je Ja MACOBHM MeJMjy MIMajy U3y3€THO
Ba)KHY Y/IOTY — ‘Yy4eCTBYjy y Kpenpary CTBapHOCTI 0daB/bajyhyt CBOj CBaKOJHEBHU pajy
(Milivojevi¢, 2015, str. 67)”, Ia TaKo MMajy BaXXHY Y/IOTY 1 Y KpeUpamby CIIMKe O PasHUM
morabajuMa u TMIHOCTUMA, ,,XePOjIMa U AHTUXEPOjuMa, MOdeTHNIMA U TYOUTHUITH -
Ma, IOCTaB/bajy paM muxosor noprpera’ (Baji¢, 2021, str. 18). 3dor Tora je jacHo fa je
»OATOBOPHOCT Melija BEMNKa; ITOTPedHO je MpodeCHOHaTHO N3BEeNITaBaTH, IIOCEOBATH
ocehaj 3a Mepy 1 aHaMMTUIKO careflaBame MpodaeMa, Kao I IIOCTaB/bakbe IPHOpUTeTa
y pemaBany” (Milenkovi¢ & Milenkovié, 2022, str. 314), 1ITo Ha HaHAIIKO)j MEAN)jCKO]
ClLIeHM, TeHEPaJIHO I7IeflaHo, YeCTO HMje IPUMapPHU paBal fenosarwa. O HauMHMMA Ha
Koje ce GuaTpupajy 1 yokBupyjy onpehenn norabhaju, roopu u jenan op paHujux pagosa
0 IIpe3eHTAlVj! KPUMUHAIUTETA Y MEIVj/IMa:

»PeancTudHa mpeseHTaLja KPYMIHAIUTETA TIOfPasyMeBajia Ou OCIarbatbe Me-
[Mja Ha YMIbeHNIIe, TadHMje, IPUKa3 CTPYKTYpe U TPEH0Ba KPUMUHAIUTETA IIpeMa
3BaHNYHO] cTatuctuiu. CXOTHO TOMe, OojefUHAYHI OOMUIM KPUMUHAIUNTETA TPedao
du f1a Syzmy MeaMjcKu 3aCTyI/beHNU HPOIOPLMOHATHO CBOM Y€MY Y YKYIIHOj CTPYKTYpH
KpuMuHanureTa. VIak, Mefuju Bpiile AUCTOP3Njy KPUMMHAINTETA CE/IEKTUBHIM U3Be-
ILITaBabeM O IOjeAVNHIM OdIMIIMA KPUMUHATNTET], UCK/BYYMBO Ha OCHOBY HIXOBOT
koMepuujaaHor sHadaja” (Kesi¢, Dzeletovi¢ & Tomi¢, 2020, str. 1424).

KpumMuHan, mopomny, Hacube, Kao U CEH3alMIOHATNCTUYKO, TPUBMjaTHO U CTIMYHO
U3BEIITaBakbe O CMPTH YOIIIITE HEOCETHO CY ITOCTA/IN HEIITO MITO Ce TPUXBaTa Kao yodu-
JajeHa IOC/efNIIa IEBMjaHTHIX [Ne/I0Baba YHYTap IOTPOIIAYKOT ApyiuTBa. Ha oBpammoj
MEJIUjCKOj CIIeHM ,,3adaB/bayka GyHKIMja M3duIa je y IPBU IIaH, PUjalIuTH CTBAPHOCT
YKOMIIOHOBAHa je y IIOJIUTUYKY PeaHOCT, IIPU YeMY je YaK I je3VIK jaBHOT roBopa Tadio-
upusoBan u danamsoban” (Jevtovi¢ & Baji¢, 2019b, str. 1022). Y TakBOM OKpY>KewY U
MeJVIjCKI TTacpaHo Hacube 0duja HOBe, CBe dpyTanHuje popMe, C BpeMEHOM IIOPH-
Majyhu kapakTepyCTUKe TOI eKCKITy3UBe.

To ce memraBa y BpeMeHy y KojeM ce ,,OUTHO MeHajy CaipXKaj M CMUCAO JbYfICKe MH-
Tepakliije, jep ce KOMyHMKaIIOHa MOh ycMepaBa Ka Io/yodpa3oBaHMM MacaMma Koje Iof
yTHUIIajeM Mefiyja IPOMOBUIITY OTpoIIayky KoHsyMepusam~ (Jevtovié, Petrovi¢ & Aracki,
2014, str. 16). [TpuMapHu Wb TP>KUIIHO OPYjeHTUCAHNX Meja yBeK je mosehame dpoja
YMTanala, MTo ce MOCTIDKE KperpameM ofiroBapajyher ogxoca usmehy nupopmarusHe
u 3adaBHe QyHKIM]je, UMMe Ce OTKPMBA U ypehuBauka monuTuka ofpeheHnx HopmHa.
LlpHa XpoHMKa, Koja je y POKyCy OBOT pajia, TOcedHO ce MCTIYe y TadmonauMa, Koju cy
TOMVHAHTaH CEIMEHT Ha TPXXMINTY HHeBHe mrtaMie y Cpduju, mma cy, caMuM TUM, TaKBJ
cafipKaju BeOMa 3Ha4ajHM Ha MEJVjCKOj areH/M.
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TEOPUJCKO-METOOJIOIIKNM OKBUP MICTPAJKVIBAIHA

Camu Meiuju Cy ,,pasHONMKY CKYI MH/IYCTPUja ¥ IPAKCH, Off KOjUIX CBaKa MIMa CBOje
MeTofie KOMyHMKaIyje, crieudiIHe IOCIOBHE NHTepece, OrpaHnderba 1 mydnuky” (Brigs
& Kobli, 2005, str. 5), mpu yemy ce IITaMIIa U3[Baja Kao AUCTPUOYTUBHY LieHTAp TEKCTyal-
HO-BU3YeTHMX MOPYKa 113 KOjUX PEL[UIINjEeHT M3B/Iaull OHOMMKO 3HaUeHha KOMMKO CaM NMa
MHTEIeKTYaTHOT, eMOIVIOHATHOT WM aeKTUBHOT MOTeHIIMjata. Y3 TO, IITaMIIa U ia/be
MMa 3HavyajaH yTUIIAj Kafia je ped o IIOCTaB/balby areHaM IPYIITBEHNX jorabama Tako IITo
Hamehe odpasal] 3a BMXOBO TyMadembe, M TO KaKO CeleKI[VjOM U XMjepapXiujoM TeMa Koje ce
YCIIOCTaBIbajy Ha THEBHOM HIBOY, TAKO I IbJIXOBUM MCTHUIIAEheM, IOHAB/babeM, OTHOCHO
»YOKBMpaBameM~ I ,II0jadaBameM” MHTepHperannja Tux TeMa (Kunczik & Zipfel, 2006;
Coleman et al., 2009; Entman, Matthes & Pellicano, 2009), mto ce nmoxamna ¢ Teopujama
IHeBHOT pena (agenda-setting theory) u yokBupusama (framing theory).

Kapia je ped o TpXXUINTY IITaMIIaHVX M3J/jalba THEBHMX HOBMHA y Cpduju, JoMuHMpa
TadNOUTHY AUCKYPC, aM ITOCTOje VM MPEefiCTABHUIIM 0301/bHe IITaMIIe, Kao U OHY KOjH ce
Hayase u3Meby Ta Ba moma. Camu tadmoupu ce Beh pasnukyjy on 03dumpHe mramie ,,1u3d0-
POM TeMa Koje Cy 0OMYHO 13 cBeTa 3adaBe, 10y dM3HNCA, ecTpajie, SU3apHUX )KMBOTHMX
Ipyya 1 IjpHe XPOHUKe', a U3/IBaja MX U HAYMH Ha KOjU NIy — ,,TO je CeH3alMOHATHO 1
T0jeTHOCTAaB/beHO KOMOMHOBabE CIIeKy/Ialiija ¥ Haraharma BiIlle HETO YMIbeHNIIA, U JO0-
MIHall/ja BUSYeTHOT Haf BepdamHum cappxkajuMa” (Milivojevi¢, 2007). Takobe, Tadmonau
»Tparame 3a II03aJTHOM forabaja oOu4HO pasyMejy Kao 3aBMpMBambe U3a KIbYJaOHNUIIE
VIV MICTIOF, CYKIbe, TTIe Ce Hajlase ‘CKpMBEeHe a BayKHe I0jefMHOCTH Koje 030M/bHA IIITaMIIa
odnyno npesnha” (Milivojevi¢, 2007), amy y TMM CTydajeBUMa 4eCTO Ipease JO3BO/bEHe
eTUYKe TPaHuIie.

KBaHTUTaTMBHOM U KBaJIMTaTMBHOM aHAIM30M CaJpsKaja JeceT JHEeBHUX HOBUHA
koje usnase y Cpduju - IMonuitiuxe, JJanaca (kao mpefcTaBHUKA 030M/bHE IITaMIIE),
Beueproux nosocitiu, bauya (monyradnonnu), Anoa, Ungopmepa, Kypupa, Odjexitiusa,
Cpiickol tnieneipagpa u Hose (Tadnonnn), y nepuony og 3. no 12. genemdpa 2021. ropuHe,
UCTPaXXMBaHe Cy )KaHPOBCKe KapaKTepUCTHKe U ypehnBaduke monmuTuke Koje ce Kopucre
y IpUKa3MBamby CafipXKaja 13 CeTMeHTa IjpHe XpoHuke. [Tof TuM 1ojMoM mofipasymeBa ce
HOABPCTA IPYIITBEHE XPOHNKe OIICKa PasHOMMKUM popMaMa IPYLITBEHe MaTONOoTHje,
duso #a je ped o HacUIbY, OPraHM30BaHOM KPUMMIHAIY, CBeMY OHOMe 300T yera ce YOBeK
MOXKe TT03BaTH Ha OfITOBOPHOCT 300T IIITeTe HAHETe APYTOM YOBEKY, O CMPTH YOIILITEHO,
duo fia je pev o Hecpehn. OcyM CONCTBEHOT YTHIIaja, HaBeleHe HOBUHE YITTaBHOM MMajy
U yTUIIajHe Bed-mopTare, KojiMa ce 3HauajHo nosehapa v BUIBMBOCT CajipsKaja 13 IITaM-
[IaHUX M3Jama Koje mpeHoce.! Takobe, yTuiaj mojayaajy eleKTPOHCKI MeIMju, TOCeSHO
TeJIeBY3Mja, T/ie Ce CBAKOIHEBHO Y jyTapiIIM YaCOBMMa KOMEHTAPUINY aKTyeTHI HaCTIOBI
U3 THeBHVX HOBJHA, OTHOCHO MH(POPMATUBHU Bed-TIOPTaIN KOjU CBAKOJHEBHO 00jaBIbYjy
HACTIOBHUIIE THEBHE IITaMIIE.

*  Vlako je TO 3HaTHO TeXe NMOCTUNAM Hero paHuje, ,IOCTOje MOKYIIAjI Jja Ce ¥ Y JaHALIIbe BpeMe

cadyBa eKCK/IY3MBHOCT cajipykaja JHEeBHOT JIMCTa, KOMKO TOf /ia je To Moryhe, y3 HajaBy mojejHMX
texcroBa (1 pororpaduja) 13 mTaMIIe Y OH-JIajH U3[AY , IIa TAKO ,OHM CITy>XKe Kao ‘MaMall, y KeJbu
IIa ce MOCeTHOLM 3aiHTePeCyjy 3a KYIIOBUHY JHeBHMX HOBMHA  (Baji¢, 2017, str. 57).
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Y okBUPY CBaKOT dpoja aHaMM3MpPaH je YKyTaH cafp:kaj, 0e3 Helle/bHUX JofaTaKa
U peK/IaMHMX MaTepljaja Kao MoCedHNX fofaTaKa. JeqHNLa aHaJII3e je TEeKCT KOji Ha
durto xoju HauuH, ykpydyjyhu Ty u nsBope nndopmanuja, odpabhyje teme us cermenra
I[pHe XPOHUKE, 32 IIITA je IPUIIpeM/beH MmocedaH KOTHM MICT. TeKCTOBY Cy y30pKOBaHM
IpeTPaKMBambeM CBUX CaipyKaja y IITaMIIAHUM J3ab/IMa HACTa/IMM Y JJATOM BPEMEHCKOM
MHTepBasTy. 3a CBaKy HOBMHY U3/[BOjeH je YKyITaH dpoj 00jaB/beHnX MHPOPMATUBHIX TeK-
CTOBa ¥ OHMX KOjU Ce CaJip>KajeM OJJHOCE Ha LIpHY XPOHUKY, IIa c€ KOMITapalijoM JJOLLIO
o mpenusHoOr Mel)yomHOCa y ypeHITIKOM OTpefie/berby.

3aTum, 10 yI7IeAy Ha UCTPAKUBAE ,MeanjcKe Ipecyie y JUCKYPCY CPIICKe THEBHE
mramie” (Jevtovié, 2021), kopuurheHa je aHanu3a T3B. dpegepupanux 3Haveroa SUTHUX 3a
Kpenparbe reHepajiHe oLieHe 0 IUCKYPCY LipHe XpoHuke y somahoj mrammm. Cem Bapujadie
KOja KBaHTU(]UKYje YKyIIaH dpoj TeKCTOBA, Y aHaIM3M CafipyKaja Hazase ce 1 ipyre Bapujadie,
IITO je ZedVHMCAHO IyTeM KOJHOT JIMCTA, KOjU je OCHOBHU MHCTPYMEHT MICTPaXKMBAIba.
Kareropnje ananuse ¢popmupane cy Ha ocaoBy Kpunengopdosor (Krippendorff, 2004)
IPUCTYTIa METOJOIOTUjU UCTPAXKMBaba y CK/IAJy Ca [U/bEBUMA U XUIOTe3aMa UCTPaXKU-
Bama. KogHu nuct cacrojao ce o 16 muTama Koja MOTY Jla Ce TPYIUIY Y YeTUPU LieIMHE:
1) popmarnHe ofIKe TeKCTa, faTyM odjaB/byBama 1 Opoj CTpaHNUIle, MECTO I BeIMIIHA
TEKCTa; 2) Opoj TeKCTOBA IIpeMa >KaHpPY, HaC/IOBHA KOMITO3MIIVja JI BPCTa HAC/IOBa; 3) UJieH-
tiduKoBame N3Bopa nHdGopMalyja, 1oBog forabaja, akTepy, BpcTe HaCU/ba ¥ TeMe LipHe
XpoHIKe; 4) ymorpeda ¢ororpaduja y3 TEKCT, UyBarbe NAEHTUTETA XXPTABa, BPEHOCHN
KOHTEKCT M3BelliTaBalba 1 MOLITOBabe MpodecnoHaTHOT KofeKca HoBuHapa. Mepehn
opHoc nsMeby MHGOPMATUBHOT U CEH3ALMOHAINCTUYKOL, yKasyje ce Ha OHe KOju Y TPLu
3a MaXIbOM IPAKTIYHO IPOMOBMIIY HeIPO]ECHOHATHOCT U HEeTUYHOCT.

Y mapeM pajy IIpefMeT aHa/luse je Be3a usMely Tekcra u CIIo/bHe peaqHOCTH, Kao
1 MehyomHOC aHaMM3MPaHOT )KaHpa U ypehBaukux monuTiKa Koje Mefiuju MPOMOBHIITY.
To je BaXXHO Kajja ce 3Ha KaKO 0COOMHe U KBa/MUTET M3BEIITABAA I Y CETMEHTY IpHe
XPOHMKE 3aBJCe Off Ha4lHa IIPOU3BOMIbE, OMHOCHO Off HO3ULIMOHMPakba TEKCTOBA Y IIPaK-
cu. Mefujcka aHaIMTHKA, KaKO TBPJie MCTPa’KMBa4M, HOBMM TE€XHOJIOLUIKMM a/laTMMa CBe
BuIIe ce daBM aHANMM30M CafipyKaja ITaMIIAaHNX MeJNja, U TO ,,Cca IIM/beM Jia Ce IPUKYIIe
00jeKTMBHY MOJAIlM O CTABOBYIMA, CXBATambIIMa, yBepemIIMa, HaMepaMa, BpeHOCTIMA
ydecHMKa y cuMOomdKoM ommitery” (Avramovi¢ & Vujacié, 2010, str. 449). Pesynrarn
KBa/IMTATUBHE aHAIN3e CafpKaja KOPUCHM Cy 3a MAEeHTU(UKOBabe PO eCHOHATHIX
HOPMU 41jOM IIPMMEHOM HaCTaje IVPY IPYLIITBEHN OKBUP. Y KOMYHMKOIOUIKOM CMUCITY,
TOKYyMEHTOBame CAIPXKIHCKIX KapaKTepUCTIKA aHaTN3MPAHUX HOBMHA oMoryhaBa fja ce
IpelM3HNje OfpeaM yIora Mefyja y gedHICaby areH e, OfHOCHO Ha4lHa Ha KOjI IITaM-
IIa CeNleKTyje, fedVHMIIe 1 IpUKa3syje celleKToBaHe TeMe. Y TBphuBambe IpaBIIHOCTI Y
HAuNMHY cefieKIje 1 odpajie caipykaja 13 IfpHe XpOHUKe MaIipa LieNnHy MHPOPMaTIBHE
IPOAYKIIMje CPIICKe IITaMIIe, a He daBM ce II0CedHO CAMYHOCTUMA U pa3nuKama usmeby
CBaKe HOBUMHeE I10jeINHAYHO, HUTU BUXOBYM HJCOOUIKIM OIpefie/behbIMa.
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PE3VYIITATU NCTPAJKMBAIbA

YKymaH y3opak odyxBara 5.131 TekcT, y 92 mpuMepKa HOBUHa,® Off KOjIX je TIpeLy-
3MparmbeM >KaHPOBCKUX KapaKTepUCTUKA IIPHE XPOHNKE 3a aHA/IU3Y U3IBOjeH KOPIYC Off
927 TekcTOBAa, WITO je 18,1 mpoljeHaTa yKyITHOT cafip>kKaja.

ITocmatpajyhu nojepyHayHO 10 HOBMHAMA, MICIIOf, OBe IPAaHMILIe Ce Hajla3e IPeCcTaB-
HMIY 030M/bHe LITaMIIe, Kao ITo ce Buay Ha Ipaduxony 1. Tako, TpaskeHNX cafipykaja
y Honutmuyu vima 10,2 mocto (of 776 je n3fBojeHO 79 TEKCTOBA), a ¥ [JaHacy FBOCTPYKO
Mambe (of 443 o 22, Hajuenthe y Buny cehama Ha CMPT MO3HATUX IMYHOCTIL MU BECTH 1
U3BeIITaje KOjJ TParyIHMUM eIMIOrOM YKa3yjy ¥ Ha IOMUTUYKY OffTOBOPHOCT B/IACTHI).
Vpyhm masbe, Ty Cy joIn IBe HOBMHE C TPafUIMjOM M3 MPOIIIOT BeKa, Koje ce Hamase y
OKBMPY Oy TadIOUIHOT Ka TadlIOUTHOM CIIEKTPY, Ca CIMYHMM IIPOLIEHTOM — Beueproe
Hosocitiu 17,2 (o 610 go 105) u Bauy, 17 mocto (of 554 1o 94).

[Tpenasehn mOTIyHO Y ZOMUHAHTHY TaOIIOUIHY CIIEKTAp, jeUHA ,aHOManuja” je
Hajmahy fHeBHM /CT off aHa/Msupaunx — Hoea, 4nja ce ypehusauxa nmonnuryuka pasim-
Kyje off mpyrux Tadjousa, a Koju TpakeHMM cajpyajuMa y oBOM papy nocsehyje 10,2
nocto (of 275 o 28, HajBule YOYEHUX TEKCTOBA OGHOCUIIO Ce Ha IIPUTOfHEe caapiKaje
nocseheHe MpeMMHYINM jaBHUM JTIMYHOCTYIMA, JOK je CUMOOINYHO MPUCYCTBO BECTU 1
U3BellITaja KOju IPeCTaB/bajy HACU/IHA 30MBatba N CIMKe KpuMmHaia). Mebytum, cen
ocTa/i TadJIONIM 4eCTO 1 Ha HACJIOBHUM CTPaHaMa IIOTEHIMpPajy TpakeHe caip>kaje U
MIPECY/IHO YTUYY Ha TeHePaIHy C/IMKY O MPUCYCTBY OBAKBUX CafipyKaja y Jlelly MefujcKe
cueHe y Cpduju nioBe3aHoM ¢ fHeBHOM wtamioM — Cpiicku iieneipag 18,9 (o 623 o 118),
Ano 21,8 (op 633 mo 138), Mupopmep 24,3 (om 300 mo 73), Kypup 27,4 (on 683 mo 187) n
Odjexinius 35,5 mocto (ox 234 no 83).

Beh moBpuranm mornegoM Ha HaClIOBe U yAPHE TeMe 3aIa)ka ce KaKO MeCTOM Ha
CTpaHU TpakeHM canpykaju godujajy ogpehenn mydmummrer. Op yKynHO 927 TekcToBa
13 CEIMEHTA LjpHe XPOHMKEe Ha HACJIOBHMM CTpaHaMa Hauulo ce 12,1 mocro, KoK ce 'y
HajBeheM Opojy OBaKBU TEKCTOBM CTaB/bajy Ha rOpmbY neBy (17,8%) WM rOpbY HeCHY
crpany (20,9%). Tadnoupu 4ak ofiBajajy 1o HEKOMKO CTPaHa y3aCTOIHO, nogsoxehn nx
noy; pydpuke Xporuka v [pyuiitieo, ITa MO>Ke Jja ce 3aK/bydM Ja je y Gokycy rpadudko
MO3UIIMIOHMPabe KOje ITPaTy IOIJIe], OKa YMTA0la TAKO fla CEH3aLMOHA/IHNje TeMe IIPUBYKY
BUIIe AXKIbe U BpeMeHa. Y 030M/bHOj LITAMIIM OBaKBe TeMe Ce MO3ULMOHNPA]y ¥ KOOj
IIOJIOBYHM CTPaHe, IeCHO MM JIEBO Ka MapIriMHaMa, YMMe Ce MHAVPEKTHO Mopydyje fa cy
Marbe 3HauajHe. MecTo Iytacupara TEKCTa je BaXKHO jep IOMayke Y YOKBUPUBaILY BU3YeTHE
CTpyKType Hapatusa 1 ¢ororpaduja, MTO je SUTHO 3a KOMYHUKALY]Y Ca INTAOLEM.

[Tpn ananmmsnpamy cafip>xaja mpeMa IOfIe/Ii IOCTaB/beHO] Y KOHOM JIMCTY, 3aIIaXa
ce J1a y OBJJalllb0j IHEBHOj LITAMIIN JY>K/MHA TEKCTA HUje KPUTEPUjyM KOjU Ce U3Baja
cBojoM crierpnduaHonhy Kaga je ped o pHoj xpornip. bpojHouthy ce HesHaTHO U3ABajajy
KpaTku caipxaju (35,1%), ucrpep tekcrosa o TpehnHe crpaHe 1 fyxux (11010BUHA 1
Bu1e). Bapujamyje mosesane ¢ Jy>koM KOMYHUKALVjOM MOTY C€ YOUUTH 1 Y TEMATH30Bakby
onpebeHux cafprkaja kao BecTy y H13Y (O7I0KOBMMa), ITa KOPUCHMK ,,ITyTyje” KpO3 pasHa
MecTa 1 forabaje Ha Tamacy nctux emounja. Ilpumepn cy cnepehn: Beueproe Hosoctiu,

> Y ucrpaxuBaHOM MHTepBainy fBodpoje cy umamu Janac, Hosa, Mnpopmep n Objexitius, 4-5.

u 11-12. geremdpa.
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3. meuemdpa, Ha cTpannu 12: Cunosao manoneitinuxa; Ilotunyo y cygapy ca wmpaxiiopom
u Ilpeg sensujy uuiikao geinie?; Kypup 12. neniemdpa Ha ctpanu 12: Yxaniuwenu maaguhu;
Bacuuitiau y tpuitisopy u Manoneininuxy yxpao 1.500 gunapa; brauy 9. neniemdpa Ha cTpanu
16: Cpéun nactipagao y necpehu y Ilapusy; Tunejyepra Goiunyna, wem gedko KPUu4Ho;
U360 mnaguha uciipeg wmpagpuxe, yseo my 160.000 gunapa.

Kapia ce HacTaBu aHa/mM3a, JOMasy ce 1 JO fiella UCTPaXKMBaba YIoTpede KOHKPETHNX
JKaHpPOBA y caip)KajiiMa 13 CeTMEeHTa IjpHe XpoHuKe. [Tonasu ce off BecT, umajyhn y Buny
Iia je To

,»OO/INK HOBMHAPCKOT M3pakaBama (BPCTa, )KaHP) KOjUM ce y Hajkpahum mjprama —
IOIITO Ce OATOBOPY Ha IINTaba: KO, 1IITa, e, KAKO, Kajla MM 3a1UTO I, €BEHTYa/IHO, Off
KOTa IIOTHYy IofaLy 1 1uta he Sutw fjajbe — pednma My CIMKOM, WIN 1 jeTHUM U APYTUM
CUCTEMOM 3HAKOBa, jABHOCT 00aBelITaBa O je[{HOj MM BUIIIE YMIEHNUIA, O HEKaKBOM
porabajy wim IpuponHoj 10jaBy, 0 HEKOj TMYHOCTH, IIPU YeMY TO OdaBelITehe MOpa fia
Syre HOBO, aKTye/IHO, UCTHUTO 1 BaXHO miu 3aHuMbuBo” (Bjelica et al., 1979, str. 349).

Ympaso je Taj )KaHp JOMMHaHTaH ca 44,6 nporneHara. Kazia ce Tome foza ia usBeruTaja
uMa 38,6 mocTo, Beh MyKUM CTaTUCTUYKIM YUTambeM jacHO je la pakTorpadcKi >KaHpOBU
MIMajy IOTIIYHO JOMUHAHTHY Y/JIOTY Y KOMYHMKAIMj! IITAMIIe C IIyO/IIKOM Y CETMEHTY
I[pHE XPOHMKe.

Kopupate )aHPOBCKe CTPYKTYPe BaXKHO je jep yKasyje Ha THXO MPeodINKOBatbe
HOBUHAPCKUX GOPMM Y IIPAKCH, T/ie TPAAMUIMOHATHU YWIAHAK ¥ dpojHe aHamuTndKe $hop-
Me TI0CTajy cBe pebe, TO TOBOPM O CMPOMAIITHOM >KaHPOBCKOM OKPYXKEHY, a yjelHO je
U yIO30pee Ha MOBPIIHOCT U3BellITaBama, 0e3 NCTPAKMUBAYKIX Y aHATUTUIKIX TIPU-
cryna y odmkopamwy nndopmanuja. Ilyka ayuceMnHanmja fod1jeHnx MHpopMarmja, ca
¢dokycoM Ha M3BeITaBame 0 forabhajy Wi muaHOCTH, de3 mo3aayHe Ipyde W Fydrbe
aHajM3e [ojaBe, TeHePaTHO I7IefJaHO, YKa3yjy Ha 4eCTO CeH3aIMOHAMVCTIUYKY U TadToniHI
IPUCTYH LITAMIIE.

ITpyBirayHy HACIOBHY OIOKOBY YBEK CY OW/IN ,,MaMIy 3 IKEbY IyO/INKe, I1a je 3aTO
IIPOBEPEHO KOMMKO Ce Y MPaKCH MOIITYje TPafNIIMOHaTHa OIOKOBCKA CTPYKTYpa KaHpOBa:
HaJIHAaCTIOB, HACTIOB U TIOIHACTIOB. Bullte off mo/moB1He MyOIMKoBaHMX skaHpoBa (58%) Hije
MMAaJIO0 HaJHAC/IOB, [OK je TeK IeTHHA 0djaB/buBaia u nogHacios (19,7%). 3aHMM/BUBO
je ma v 030M/bHA IITaMIIa TTO/IAKO HAITyIITa odpacIie KIaciyHe Teopuje )KaHpoBa, Ia Ha
npumep Ilonuiliuka BuIe KOPUCTY KOMOMHOBaHM OOK (Ha/[HAC/IOB U HAC/IOB VIV HACTIOB
u noxfHacnoB). Kox reHepamHOr 3ak/bydka O TUIIOBMMA HAC/IOBA Y OBJAIIOj LITAMIIN, Y
CETrMEHTY IIpHe XpOHJKE BUUBYB je CHaKaH YTHUIIAj TadIoNIa KOj) CeH3aLVIOHAIVICTINIKIAM
¥ IPOBOKATHMBHMM HACTTOBUMa XKeJle la Xas10 eexifiom® Kpenpajy mpasal] IpOMUII/barba
ynranana. Takobe, Ha TaOOMHOM CIIEKTPY jaCHO je BUIL/BMBO Kopulhemwe japKux U aco-
LUjaTUBHUX d0ja 3a IIPMB/IAUehe MaKbe. YIora doja Huje ClIydajHa WM ecTeTcKa, Beh ce
IpyIarohasa TPKUIIHOM OKPYXKelY IIPOBOLMPAbEeM eMOLIVja 1 HOICBECHNUX 3HaYeha.
OHe yTH4y Ha YOBEKOBO PacHoJIoXeme, dyfie CTpax, /bydas, II0Beperbe, TAKO 1A [V3ajHepn

¢ Xano eexaiii je MapKeTVHIIIKA TeXHUKA IIO3UTMBHE TeHepaIi3alije CIMKe Heke ojaBe, sorahaja

WIU TMYHOCTY. BaykaH je mpBM yTmcak Koju ce CTBapa KOJ YMTAOLIA, jep Ce Jja/be C/IMKa IPeHOCH
APYTMM KaHa/lIMMa KOMYHMKaIje.
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HACJIOBHIMX cTpaHa Tadnonaa y Cpduju, komOuHyjyhu IpuMapHO L{pHY, XXYTY U LpBEHY
TIOJIJIOTY, Kpenpajy COTICTBeHN BU3YeTHN uieHTuTeT.” Bemika clmoBa HaclmoBa pa3BydeHOT
HPeKo IieNe CTPaHNIle, ITI0CTaB/beHa IPeKo GpoTorpaduja akTepa TeKCTa I0jadaBajy yousbu-
BOCT U HePILeMNjy IOPYKe, IIPK YeMy Ce BOAU padyHa Aa MapeHmIoM (konopurHourhy)
He yTpo3e OCHOBHM CaJIpKaj.

KBanurarusHa anamusa norsphyje ypehusauxo onpenepeme fa ce dyhemwem emo-
IMja TPaXXM MECTO Ha TP>KUIITY HOIITO je BUIIe Off TPY YeTBPTUHE Hacnosa (76,7%) dumo
CeH3aLMOHA/IMCTIYKOT TuIIa. To He uyaM jep ce ompaHuje MCTUYE [ia je CeH3ALMOHAIN3AM Y
Tad/IONVMA ,3aCHOBAH IPBEHCTBEHO VU MICK/BYIMBO Ha TYKPATUBHUM KPUTEPUjyMIMA,
a m3paxkeH odjaBJpMBabeM ITOPyKa Koje MOTY Jia IIPMBYKY Iakiby Hajseher dpoja pery-
nyjenata” (Mileti¢ & Mileti¢, 2021, str. 314). Y okBUpY LipHe XpOHMKE CeH3alMIOHAIN3aM
CITy>XU Jia &1 ce peHarTIalllaBambeM 3Hauerha ofipeheHnx acrekara CTBAPHOCTY CUMOOIMYKI
00/IMKOBaIN [1eNIOBYU KOjU Mehy unTaomMa MogCcTNdy Yy/IHU U eMOLIVIOHATHO Y30y/A/bIB
TOXKWBIbaj, IPU YEMY C€ JONATHUM [leTa/b/iMa Y BbIX0BOj PEKOHCTPYKIMjU KPO3 TEKCT
U3a3MBajy HeBepuIla u 3anpemnamhemne. CeH3alMOHATMCTIYKN HACIOBU ¥ MH(POPMa-
IVje TUIACMPAHN Y CETMEHTMMA IIPHE XPOHNUKe IIM/bajy Ha Mpuodujame MySmmniuTeTa 1
YOKBUPMBatbe Nepuennyje ayauroprjyma. JlpamaTusanijom n3BeIITaBamba MOCTIDKE Ce
adexTyanusanmja ayIuTOpMjyMa, KOju IO TPUTUCKOM TadIOMIHOT IUCKypCa ITOTUCKYje
YOBEKOB PALNO.

OBpie ce mocedHa Makmba ycMepaBa Ha KOHCTpyKuujy npeosnabhyjyhux naparnsa n
Ha n3Bope nHpopmalmja Koju ce KOpIUCTe ¥ BIUXOBOM 001IMKOBamwy. VI paHuje ykasuBaHo
Ha OTTacHY TI0jaBy fla Ce y )KaHPOBMMa CBe Make 3Hajy N3BOpM MHPOpPMaIHja, TIOMITO TO
BOJYM PacIPOCTUparby HEMOY3JAHNX Y HENIPOBEPEHNX MOJATaKa, KA0 U IINPEbY JTaXKHNX
Bectn. Koy unranana cafpskaja 13 cerMeHTa IipHe XpOHNKE BeoMa je SUTHO KO TOBOPIL, Ja
I M32 Bbera CTOjM aKTep WM CBEROK Horabhaja, ayTOpUTeT TY)XM/IAIITBA, IOIUIIje VTN
CIMYHMUX OpTaHa jep Ce Ha Taj HaYMH UHOMPEKTHO Perpe3eHTyje OGHOC BIACTH IIpeMa
onpebenom npodiemy. Y 61,8 mocTo TeKCToBa HeMa U3BOpa MHGOpManyja, MTo Oyau
CYMIbY Y BEPOJOCTOJHOCT 00jaB/beHMX CafipXKaja, OHOCHO BOJU Cap>Kajy 3aCHOBAaHOM
Ha CIIeKy/IalijaMa, aHOHMMHOCTH 1 HelloysJaHuM nofanyuma. HenMenosanu nssopu cy
Hajuewthn y Kypupy, Ungopmepy, Cpiickom itieneipagy, Odjexitiusy u Anoy, anm you/buso
je m ma momyTadnonnu bruy v Beueprve Ho80CHiU MMajy JOCTa TAKBUX TEKCTOBA, 0K [Janac
u Ilonuifiuka MTNTE eNTEeT 030M/bHE IITAaMIIe. YKYITHO, ¥ 22,3 IPOIjeHTa TeKCTOBA Kao
U3BOPM Cy KopuiheHM IpefCTaBHNUIY OBAIINeHNX MHCTUTYLHja (IOMNLuja, CYACTBO,
TYXXWIAIITBO, MUHUCTAPCTBA U CIMYHO), LIITO YKasyje U Ha ofpeheHn HUBO mOBe3aH ¢
HaMepoM JIp)KaBe fla Ce aKTUBHUje YK/bYIH Y ToBehame KpeayOnmIHOCT U3BeITaBamba Ha
OBOM ITOJBY. ¥3 TO, Tpeda jofaTu jia je camo y 12,3 IIocTo TeKCTOBA HA3HAYEHO ITYHO MIMe
ayTopa (HOBMHapa/HOBMHAPKe), 4 /ja Cy y OTPOMHOM Opojy atu camMo MHunumjamm (45%)
WM HETIOTIMCaHe areHLMjCKe BeCTI. JIOTMKa MeVjCKOT TPXKMIITA je [ja IPeBeMKa 110-
HyJia MCTe pode cMambyje IeHy aTpaKTUBHOCT KOJ KyIIala, TaKo fIa Ce Cafp>Kaji C jaCHOM
aduranujoM ayropa usfBajajy Kpenuduanouthy.

7 JKyra u psena cy tome doje koje nmopctudy ocehaj ysdympnBocti, Hok ce pHOM dojoM u3a-

31Ba KOHTPACT KOj! aCOLMPA Ha 3710 ¥ CMPT. Y UCTPAXMBAHOM yY30PKYy CKOPO CBJ TEKCTOBHU O
CMPTH HO3HATUX TMYHOCTY UMAIU CY TAMHY II03aJMHY WIN Cy MM MITyCTPOBAHU LIPHO-Oe/IoM

¢dororpadujom.
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Pannje je yrBpheHo fja ,,CpICKOM IITaMIIOM JOMMHNPajy Tadlonam3anmja, CleKra-
KY/TapHOCT, JIaKa 3adaBa 1 KoMeplyjanusanmja, npoussopehn HoBy cBecT mydmnuxe, JOK ce
13 aMOMjeHTa jaBHOT MHTepecoBama IIOTUCKYjY cafipyKaju Koju du ce Mornu feduHmMCcaTH
Kao OIILITHU VHTepeC, KYITYpa, YMETHOCT U KyATypHa damrtuHa” (Jevtovi¢ & Bajié, 2018,
str. 277). Ha Taj HauuH,

»IOMJHAHTHO-XeTeMOHUCTIYKIM KOJ yTUIIatba IM/ba [a MyOIuIM HaMeTHe HOBe
BpPeIHOCTH, 0dpaclie I 3HAYEIHa, ITa Ce Y IPBOM IUTaHy UCTUYY CTap/eTe, KOHTPOBEP3He
JIMYHOCTY M3 CBeTa pUjaINTHja, KPUMIHAIIA, eCTPajie 11 ONUTHKe, KOja ce TPUBMjaIN3yje
Kpo3 cruKe poknMajyhux ckanpana u kopynuuje” (Jevtovi¢ & Baji¢, 2018, str. 277).8

Cinka y JHeBHO]j LITaMIIM O KPMMMHAJTY M HACUIBY Y CPIICKOM APYLITBY KOMepIinja-
JIM30BaHA je M CTepeOTUIIN30BaHa, LITO ce dP30 yoyaBa y BULY M3BeIITaBamba O XXpTBaMa
U3JI0)KEHVIM HACU/THUM YMHOBHMA.

Teme 0 kojuMa ce u3BelnTaBa y HajeheM IPOLEHTY IIPUIIafajy aKTyeTHIM JOra-
bajuma us Snuckor oxpyskema (77,5%), JOK je HOBMHApPCKA MHULIMjaTNBA IPEIIO3HATA Y
HEKOJIMKO ITpuMepa KOjy Cy ce OfTHOCUIU Ha CITydYaj CyMIupa Mo3Hare jyTjydepke u dpse
peakiuje OKonuHe, Ha IpuMep: Kaxo wiiuiiuitiu manoneiinuxe 0g guiuilannol Hacuma
— Beuepie Hosocitiu, 11. nenemdap, ctpana 5; Juiutiianto Hacumwe iliperg mehy mnaguma
- bnuy, 11. genemdap, crpane 8. u 9; Mnagu na meitiu mpicroe ca unitiepreitia — Jlanac,
11/12. penemdap; Mugnyencepe yduja ipejaxa peu — Ilonutiiuxa, 11. nenemdap, crpana 8.
3a pasMuIIbame je ¥ 3alITO HeMa aKTVMBY3Ma 3BAaHMYHMX OpTaHa M MHCTUTYIN]ja, KOjI
du ofp>xaBameM KOH(pepeHIInja 3a Meiuje ¥ CIMYHUM IIceyAoforahajuma MO BuIe Aa
y4JHe Ha II0JM3aby CBECT 1 IIPeBeHIIjU OBaKBMX gorabaja.

IMocmatpajyhu mpema TeMaTckiM 8/10KOBMMa, HajBehy maxkmy y cerMeHTy LpHe
XpOHMKe y ZHeBHOj wtamnu y Cpduju y aHammu3upaHoM IepuoRy fodumnu cy youcrsa,
PasdojHNUIITBA, TEMKY OOMNIM KPUMMHAJA, LUITO je AeMMMUTIHO ITOCeNIA CTatha y
CTBapHOCTH, a IeTMMUYHO 1 jo3upama y ypehusaukoj monmurumm. Kao mro ce Buan Ha
Ipa¢ukony 2, Bue o TpehnHe CBMX TEKCTOBA OTHOCHUIIO Ce Ha TaKBe cazpkaje (39,6%),
TIOK je 3HaYajHO Malbe IIPOCTOpa IaTO pacKpMHKaBalby KOPYILje, Ipaiby HOBLA, YTaju
nopesa 1 cim4HoM (5,2%), Kao U I10jaBU HapKOMaHMje U IIBeplia HapkoTuiuma (6,8%),
ofiHOCHO caodpahajunm Hecpehama, o KojuMa je y aHaIM3UPAHOM MEPUOAY OUIIO pedn
caMo Ha HMBOY ITyKe perucrpanuje gorabaja (8,8%). Cappskaju y Be3an ¢ Hacu/beM y IIO-
popuiy YnHWIM €y 16,5% of YKYIHOT Opoja M3BOjeHOr cafip)Kaja, OK je M3BellTaBame
o cyniupuma (camoyducTBuMa) usHocuno 9,8%.

Tadmoupua mraMia MofgCcTIYe CeH3alMOHAMN3aM, 1a Tako Kypup 5. ferjemdpa, Ha
cTpanaMma 12. u 13, c mogsydeHnnM HacnosoM JE3VIBO ussemraBa: JKeny fipeillyxao Kog

# Ha moMeHyTO Ce HaJioBe3yjy U eMIMPHjCKM Pe3yITaTI CTABOBA CPEeIHOLIKOMAIIA O de3defHOCHNM

nperwama y Cpduju (Kesié, Radojevi¢ & Dzeletovi¢, 2022). Kaxo je odjalimbeHo y UCTpaXKUBabY,
METOJIOM C/Ty4ajHOT y30pKa ofladpaHi Cy OKpy3u, ITpaJioBy 1 IIKOJIe Ha TepuTopuju Permydmike, mpu
4yeMy je aHkeToM odyxBaheno 1.200 ucnuTaHuKa, Off KOjUX je H0d1jeHO 979 YCIEUIHO HOMYBhEeHNX
YIUTHUKA (BpeMeHCKH nHTepBas duo je HoBemdap 2016 — jyH 2018. rogune). PesynraTu nokasyjy
A Cy VICIIUTAaHUIN MAEHTUUKOBAIN KOPYIIINjY, MEjCKy IIPOIIaraH/y, HApPKOMAHMjy ¥ KPUMIU-
Ha/IUTeT Kao Haj3sHauajHuje de3deHOCHe peTHbe, OTHOCHO Kao OHe KOje M3y3eTHO WM Y BETUKOj
Mepy yTpOXKaBajy cTame 0e30eHOCTI.
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kyhe, iia je usdo tipeg geitieitiom gox cy uexanu nexapa. Mebytum, Ilonuitiuka je ymepenuja,
na gorabajy ycryna HajaBy Ha HaCJIOBHOj CTPaHM, a/I) 1 ONIIVIPHYjI U3BEIITaj Ha CTPaHU
10. mox HacnmoBoMm: Haouuineg geue usdo dusuty cyipyiy y /leckosuyy. ETvaku npodnem
HAacTaje ¥ Kajla ce Hacube HaJl )KeHaMa IIPefICTaB/ba Kao MelOfIpaMa, a JlbydoMOopa HaBOJM
Kao IJIaBHY Y3pOK dpojuux demuumzna. HeonroBopHo je kazja ce 4ak u HeCBECHO KOPUCTI
peTopuKa Koja IPaKTUYHO ,Jaje IpaBo’ IOjeAMHIMMA Jia y ogpebeHuM curyanujama
pearyjy HacunHo. [IpuMepn 3a To Cy CIy4aj CyMmbe Y OpadyHy/IIapTHEPCKY IpeBapy, ofi-
Sujame >KeHe [ja ce BPaTH ey 1t mopoauts” (y CTBapy, y HACUITHY 3aje[fHULLY), OTHOCHO
CJIy4aj KEHCKe ,,HeIIOCTYIUIHOCTI ; , JYTAUKOr je3yuKa” M CJIMYHO, IITO MOXe Ja fieyje
U Kao BUJ PefaKI[MjCKOT COMMIapucamba C HaCVTHYKOM, aly U Kao BUJ nmosnabnBama
BrazfajyhuM crepeotnnuma y poguuM ogHocuma.’ 3opuia Mpiesnh (Mrsevié, 2015) je
CBOjMM BMIIETOAVIIBIM UCTPKMUBAbBIMA JOKa3asa fia Cy Haj3aCTyI/beHUj! TeKCTOBU
KOj11 OOMTIYjy KOJIOKBMjaTHUM pednMa (,MY>X IaBuUTed , ,HecpehHa xeHa”, ,,/bydaBHa
Ipama’, ,MOHCTPYM , ,Malu aHbheo’, ,y>kacHO dnynHIYewe’, ,, HOKHIU 1O ), @ KOjI Off-
CTyTIajy Off HOBUHAPCKE eTHKeE, He TOIITYjY IO0CTOjaHCTBO XXPTBE I HeHe IIOPOofuIie, Kao
HI TIPETIOCTaBKY HEBMHOCTIL.

Vpnyhu parpe, TeMa 0 K0joj ce M3BeIITaBa, 10 HEMUCAHOM IIPAaBIUITY, Hajuelthe je y
rmaBHOM (GoKycy (78%), a TeK y peTKUM CIydajeByMa HOBMHAPY MCKOpadJe I BaH TeMe
Ia O yKasajy Ha BbeH KOHTEKCT WK dekrpayHp (9,3%), IITo je BeoMa BaXKHO Kako d1 ce
PasjacHNUIIO Ha KOjU Ha4YMH Ce IITa OfUTPANIO U IOJ KOjuM oKomHocTuMa. Ha Taj Haumn
usderaBajy ce ClieKyaanuje, MpeTIOCTaBKe, KOje ce MPefCTaB/bajy Kao YnibeHuIle, de3
afleKkBaTHMX foka3a. Kapia je Kypup Ha HacmoBHOj ctpanu 10. reemdpa odjasuo pororpa-
¢dujy xxptBe ¢ TBpABOM Kuka ce yduna 3001 cajdep-miopitiype, HUCY TIOCTOjaIy 3BaHNYHY
IOKa3y 3a TaKBY TBPJY, dall kao u 'y npumepy Cpiickol ifieneipaga, Koju je UCTOT AaHa
odjasmno: IosHaitia gesojka ce yduna 3801 Baxe IIpaceitia. Ty nuHujy je Ha HaCTOBHUIIAMa
ucnpartuia sehnHa Ipyrux 1MCcTOBa Ha TAdJIOUFHOM U MOMYTad/IOMIHOM CIEKTPY, a TeK
IIOHEKM OCTaB/bao je KPO3 3HaK IIUTamba MOTYRHOCT IIpoBepe ayTEHTUYHOCT TaKBe TBPJ-
e, YIafiambeM Y IPOCTOP CIIeKy/alyja MOATpeBa ce MHTepPecoBambe ayIuTOPIjyMa, Koju
U CaM TIO4MIbe [a ce OaBU MCTPATOM.

Mepujit 071aKo Tpajie CaBPLICHO OYNIMKOBAH CBET CTEPEOTNIIA, CUMOOTIIYKI 3aBOJI/BIB,
Qv M JOXKUB/bajHO npeHTnuKyjyhn. Ilox opujentTupumMa TpKe 3a TMpa>XuMa, pejTUH3MMA
U KJIMKOBUMa pasBuja ce ocybyjyha marpuia y kojoj y3aumajy mpaBpy y cBOje pyke 3aHe-
Mapyjyhu mpeTnocTaBKy HeBUHOCTH U 00jeKTUBHOTI HOBMHAPCKOT pucTyna. HoBunapn
U HOBMHApKe Tpedao Ou fja MITUTE JOCTOjaHCTBO XKPTABa, Yera HeMa y ZOBO/BHOj Mepu,
TeHepasTHo ITIEfIAHO, jep ce Ha HaCIOBHVUM CTpaHaMa MOTy BusieTu ¢ororpaduje XpTasa,
OTKpUBame uaeHTuTeTa. Takobe, u3jaBe KPUMMHOT€HVX MM OCYMBBUYEHUX IMYHOCTH
IpeHoCe e Ka0 HeOCIIOpHe MCTUHE, MAKO je UCTpara joI y TOKY.

dororpaduja, Koja BU3YeTHO MOAPXKABA TEKCT, /1M MY U [aje MPOIATAHJHY MUIN
IPYTy OCET/BMBOCT, BeOMa je 3HadajHa y mrammu. [Ipodnem HacTaje kajia ce He KOPUCTY Ha
afieKBaTaH Ha4MH, T1a TAKO 1 y TIPMMepyMa KaJja ce CIMKe caMOoyOuIIa, )KpTaBa Hacu/ba YN

Y jemHoM o mcTpaxkiBama Maja BojunoBuh 3amaa Kako ce ,,HeraTMBHA y/IOra IITaMIaHUX

MeJiyja OI7lefia y MCKasuBawby U MOACTUIAhY IaTPUjaXaTHIX KYITYPHIX odpasalia y KojumMa ce
adupMulIe yBeperbe fa HACWIHUIM ‘UMajy IPaBoO’ Ia y HEKMM CUTYaL/jaMa pearyjy HacumaHo
(Vojinovi¢, 2022, str. 14).
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ocoda mornuymux y caodpahajunm Hecpehama odorahene netapruma Tpareguje mwiacupajy
yZIapHO Ha CTpaHUIIaMa, YeCTO ¥ HAaCTIOBHUI[AMA, 0e3 IKaKBOT eTIIKOT ONpaBama. Crrydaj
II03HaTe jyTjydepKe Koja je M3BpIIMIa CaMOYOMCTBO Beh je CToMeHyT, a ceflaM Off fieceT
IHeBHMX HOBMHA je Tor fgaHa (10. mereMdpa) ucTaxio mweny ¢pororpadujy Ha HaC/IOBHO]
crpaun (ocuM Honutiuxke, [Janaca u Hoge).

Vnade, kaga je ped o wiycTpalyjama yomure, 4ak 88,1 mocto of yKymHor dpoja
M3[IBOjeHMX TEKCTOBA CaipXkaso je dapeM jenHy dororpadujy Kao MaycTparujy TeKcTa, a
TpeH/| Busyanusalije IocedHo je youeH Kox tadmonpa u monyradnonsa. To ce HApOIUTO
BUJY KOJI M3BEIlITaBabha Ca CaXpaHa jaBHIX IMYHOCTH (110jaBa HeKpoPunHoi Ho8UHAPCTBa'"),
ige y ¢pokycy Huje iipemuryna ocoda, éeh cy y wemy Honutiu4apy, ectiipagHe TU4HOCIHIU U
cilopimuciiiu koju cy ipucycitisosanu tioipedy. Ha mprumep, nsBelraj ¢ OmporTaja mo9acHor
npepcennuka Conujamictiike mapruje Cpduje Munytuna Mpxomuha (3. penemdpa) y
Beueproum Hosociiuma IIaCpaH je Ha iBe CTPaHe, a WIYCTpoBaH je yak 21 ¢pororpadpujom
HOJIUTHYAPA, €CTPA/IHMX 3Be3Jja U CIIOPTHUCTA KOjy Cy IpUCYyCcTBOBa. Kypup je c HacnoBHe
CTpaHe U3BeCTUO Jja cy MpKy uciipattiunu veitiupu fipegcegruxa, gee xexe, ipujaitiesu,
HonUTHUYKY UPOTHUSHUYY, TIPU Y€MY je ToT faHa Takohe odjasmo 21 dororpadujy majyhu
UM IPEeTHOCT HaJl TeKCTOM. Y DBy je TeKCT ca caxpaHe BOJMO jelHY CTpaHy, Y3 AeBeT
¢dororpaduja, oK je BenukuM TekcToM ¢ 12 poTorpaduja Odjexiius jefiHU HaBeoO fja Cy
Ha nocnefbeM ucnpahajy Tpu scere otinaxane Mpky (3a pasnuky of ocTanux TadIonsa,
OHM y MI3BEIITAj YBOJIE M CECTPY IOKOjHIKA).

Ha nexpopunto Hosunapciieo [odmja Ha Ma Kb, BUY Ce M KaJja ce aHaIM3upa
U3BeIITaBame ca caxpaHe yyBeHor ¢yndanepa ITaptusana Momumna More Bykoruha
HEeKOJ/IMKO JjaHa KacHuje. Beuepre Hosoctiu Cy TeKCT odoratuie ¢ 13 ¢potorpaduja (8.
meuemOpa, ctpane 30. 1 31), Kypup je Takobe Ha aBe cTpanute (34. u 35) 1 ¢ geceT poro-
rpaduja n3Bectro o ucnpahajy cnoptcke nereuge, Cpiicku tieneipag c neBet potorpaduja
uth. Texxma f1a ce BUSYaIM3al[MjoM OCHAXM TEKCT yKasyje U Ha ypehuBauky momuTuxy
KOja I11/ba Ha eMOllMje ayAUTOpUjyMa, anu 1 MOTYRHOCT MapKeTHHIa TI0jeANHNX jaBHNX
muaHocTy. HujemHMM 3aKOHOM Huje perynmucana rpaHuila IPUBAaTHOCTH CaXpaHa, IMa Cy
TaKo jaBHe MMTYHOCTY M3I0KeHe TTaXKIbI MefIUja, a CBaKY HIX0B IOCTYyMaK (Cy3e, M3jaBa
cayuernha, T7Iad ¥ Ipyro) IMOCTajy MpeaMeT MHTEPeCcoBama, MAKO je TEIKO TO MOBECTI
107} jaBHM MHTepec. TproBuHa eMolMjamMa 3aCTyI/beHa je y MeIjMa U Y BUJLY ONIUMCUBaIba
dor1a 4jaHOBa MOPOANIE Ca LIITO BUIIE feTasba (Ha IpyUMep KO je a0 y HeCBeCT, KO ce ¥ C
KJM 3aTp/io, KOjoM IIECMOM je ITOKOjHMK ucrpaheH...).

Dororpaduje Koje cafprke mpeoceT/bMBe cafipXKaje He Ou Tpedaso fa ce 0djaBmyjy, a
axo Beh 1ocToju MHTEpecOBarbe jaBHOCTI 3 TO, IIPEIIOPYKA je /ja ce AeMMMUIHO MaCKIpajy,
3aMar/byjy 1 cIm4Ho. TokoM Ieprofia UCTpaskMBamba y 0Ko 60 IIOCTO M3IBOjEHOT cafpyKaja
y3 TeKcToBe je odjap/buBaHa 1 GoTorpaduje XPTBe, JOK OKO 0CaM II0CTO TeKCTOBA HIje
WIyCTpoBaHO (oTorpadyjoM Win MMEeHOM XpTBe. IpaHuIa koja ce He cMe mpehu mpe-
IyIITeHa je TIPOIeHN YpeHUKa, KOjU OfTydyje IITa je ,HelpUKIafHo , ,,y3HeMupyjyhe”
U Ha Koju Ha4yH he ce u3Bpumty rpadyuka MHTepBeHIja Ha camoj ¢pororpaduju (IpHa
TpaKa, ,ONypoBame’, MIKCeM3alja i CINYHO).

10 Tlop HekpodunHumM HOBUHAPCITIEOM TIOPa3yMeBa Ce HEyMEePEHO U TEeHJICHI[VIO3HO V3Bl TaBabe

KOjUM ce IIPOJiajy CMPT, aTkba 11 dOJI IIOPOANLIe U IIpUjaTesba IIOKOjHIKA, IIPU YeMy Ce 3apaj THpaXKa
¥ KJIMKOBA a3y IIPMBATHOCT 0COda 0 KOjuMa ce M3BellTaBa.
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Komnosunuja dpororpaduja ryhe necpehe nudopmmiue, nokasyje, orkpusa, caor-
IITaBa, IONYYje, CyTepullle, 3aK/bydyje mupehn nenesy yTuijama Ha OOMYHOT YOBEKa.
OHa ce ocTaB/ba Ha yIapHe CTpaHe U y CUTyaljjaMa Kajia HOBMHAp HeMa pedlt Kojuma ou
OITNCA0 YKac KOju Ce [1ecio, Ia CTora Huje odudHa penponykuuja Hecpehe. Fbena moh je y
CKPVBEHOj CYyreCTMBHOCTH IIOPYKE, jep 0fadupoM KaapoBa i ITaHoBa Hyxu MoryhHocT fa
KOH3YMEHT caM KOHCTpyuiie moenty. Pororpaduja Moxxe 1 ja IPOMEHM CBECT IIyO/IUKe
0 HEKOM APYIITBEHOM Impodremy."!

Onpebene Teme, Kao IITO Cy CEKCYaTHO HaCUTbe, HACKIbE Y TIOPOVIV U Mehy Mmasvma,
UBHCKYjY I0CeOHO CeH3MOMIMCaH MPUCTYIL, KA0 U JOJATHY eAyKalyjy mpodecnoHaana
Koju pafie y MefujuMa. BeoMa je BaXKHO f1a TOCTOje CBECT O IMYHO] OIFOBOPHOCTH, CAMO-
aHa/u3a, CTa/lHa egyKanuja — popmaaHa u HeopMarHa KaKo ce He Oi HAHOCHIIA IITeTa
mpyruma. Unrasal JaHac ¥Ma CBe Mabe BpeMeHa Jia leTa/bHO aHaIM3Mpa CBAKy ped, Ia
npenasehu npexo cappxaja, ,,caMo daia Op3 Iorey Ha IIeJIOKYITHO IpaguyKo perierne I
3ayCTaB/ba Ce CaMO aKO ra HeKU efleMeHT 3anHTepecyje”. Tako je ,,TyTama KojoM ce kpehe
oko uyTaoua: ¢pororpaduja — 3arasbe — rpapuKoH (aKo ra uMa) — TeKcT 1 3d0r TOra
»(ororpaduja mopa Hajpe 3anHTepecoBary, npuByhy, a 3aTUM 13a3BaTU peaAKLUjy ¥
npumaoLy nopyke — untaony’ (Veselinovié, 2005, str. 50).

AHanm3a je ykasasa Ha joIll HeKe OMTHe eJleMeHTe, ITa Cy TaKo aKTepy cafpkaja n3
CerMeHTa IpHe XPOHMKE BUIIIE )KeHe HeT0 MYLIKAPLH, IITO OU Ce MOIJIO TyMadnTI II0Be-
hamem Hacy/ba HaJl )keHaMa y TOPOAVILIY, OFHOCHO BehoM MeujcKoM BUA/bMBOIIhY TOT
npodieMa. Y CTapOCHOj CTPYKTYpU TOTOBO CYy usjeHadeHy Muagy (oko 37%) u crapuje
ocode (0k0 35%), 1ITO je AeMMMUYHO IIPOMCTEKIIO U3 ITOPACTa NHTEPecoBama 3a HeKpo-
PUnHO HOBUHAPCITLBO.

3AK/bYYHA PASMATPAIHA

Bemixa yMTaHOCT cafjpykaja 13 CerMeHTa IipHe XPOHMKE I PEIOPTEPCKO CBefloYerhe
Koje IpudIbKaBa CyMOPHY M TParm4Hy CTBAPHOCT HOCE JOJATHY PU3UK IIOCTEIIEHOT
HaBJMKAaBamba J Pe3UCTEHTHOCTH ayAMTOPMjyMa Ha CIleHe pa3sHOBPCHOT HacW/ba I, LITO je
jowI ormacHuje, Ha dpucame rpaHniie u3Meby JO>KMB/baja KOji OFCIMKABajy MEUjI U pe-
QJIHOT OKpY>Kerba. CIliKe HaCu/ba, BYACKIX fpaMa, KOH(IMKATa I CMPTH [IPUBJIade BUIIe
HaXHbe Off C/IMKa yCIleXa VTN CBaKOJHEeBUIle OOMYHYX JbYAMU. VI3BeITaju O MaToMOMKUM
CHTyalMjaMa Koje 4IHe IaTibe, 0I1, Cy3e U cTpajama (ykpydyjyhu Ty n pusudka) Beoma
Cy YMTaHM, SOK M3BEIITaju ¢ HacuIHMX gorahaja mpahenu agexkBatHuM dotorpadujama
0OMYHO My Ha HAaCIOBHE CTPaHe, Ipe CBUX, Tadnonsa.

11 ; : o :
JemaH o mpuMepa Koju mokasyje Moh HoBMHCKe poTorpaduje jecte Tparudnu gorahaj 13 eBporn-

CKe MUTPaHTCKe Kpu3e, KOja je MefVjCKy MK MMaa TokoM yeta 2015. rogune. Tako Tonn bannjan
(Tony Bunyan; Bunyan, 2015, str. 11) HaramraBa Kaxo je ,3a MuInoHe /byay mpom Espore n3de-
I/IMYKa Kpy3a I0CTaa ‘CTBapHa’ Kajia je CMKa Tporopuimer Ajnana Kypnuja, yTolbeHor cupyjckor
Iledaka Koju je mpoHaheH Ha Typckoj odami, mocTana BupanHa Ha I7I0daTHOM HUBOY ITOYETKOM
cenrreMdpa 2015. rofuHe”, OHOCHO Kafa ce Ta Gpororpaduja HalllTa KaKo y IITaMIIH, eIeKTPOHCKIM
MepujuMa ¥ ”HGOPMATUBHYIM Bed-NIOPTaNIuMa, TAKO 1 Ha PYLITBeHUM MpexkaMa (Jevtovi¢ & Baji¢,
2019a, str. 510).
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YouaBa ce fla ce THeBHe HOBIHE y 3HaYajHOj Mepy daBe TeMaMa Hacu/ba U CMPTH, a/n
U Ja KBaJIUTET U3BElITaBamba He IIPaTy KBAaHTUTET ITyOIMKOBAHUX TeKCTOBA. 3alaXKeHO
je Tako 1 ja cy y gHeBHOj mrtammu y Cpduju peTku TekcToBM Koju paspabyjy mpodiem,
TOAATHO Ta 0djalImkaBajy AN y KOjUMa ce MHTEPBjynIIy afleKBaTHY CarOBOPHUIIN U3
HAJIeKHUX MHCTUTYIMja UM aKaJleMCKe 3ajeJHuIle. JeHa Of MOC/IeNIla JOMUHAHTHOT
HaylMHa IPUCTYIIa CETMEHTY IJpHe XPOHMKE Y JHEBHOj IITAMIIN, a ¥ TeHEPAIHO ITIEfAHO,
jecTe [ia ce IIMpe CTePEOTHIIN Ka0 KaTeropujaniHm odMmK cBecTy moMohy Kojux MacoBHU
Mezuju 0dnuKyjy nornes Ha ceeT. OHYM MOTY fia Sy/y Od/UK IMpeHoIemha HeUCTUHA YN
HOTYVCTHHA, IIPY YEMY je IbJX0Ba OIIaCHOCT ITOCTOjaHa jep Ce HAMETHYTH IIOIJIE[N, CTABOBI
U BPEJHOCTM jOLI IYTO MOTY OfP>KaBaTH, I1a 9aK I OCHaXKMBATH.

IMocmarpajyhm cagpskaj u3 cerMeHTa LpHe XPOHUKE Y CBAKOJHEBHUIIY OBJAIIIbe
THEBHe IITaMIIe, MOXKe Jla Ce 3aK/byu Ia 0301/bHe THeBHe HOBUHe yaxy ofipeleHe Hamope
y OuyBarbe IpodeCcHOHaTHIX CTaHAPAA HOBIHAPCKe IIpodecuje, 3a pas/nKy of Tadmonsa,
KOj¥ JIOMUHMPAjy MEIUjCKUM IPOCTOPOM. TOKOM aHa/M3MPaHOT BPEMEHCKOT MHTEpBaia
y TadnonmMa roToBo fia Huje 110 /jaHa fja ce Ha CTpaHaMa ca CafpsKajiiMa U3 CerMeHTa
ILIpHe XPOHMKe HICY OTKpMBase ofpeheHe mojeHOCTY OBe3aHe ca XMBOTOM XKPTaBa,
MOTyhuX OYMHIIIALIA KPUBIYHYIX JIeVIa, I YaK U I0jeIMHMX CYAM]ja, IIOMUTIYapa IV jaBHIX
TMYHOCTH KOje Ce IOBOJIe Y Be3y C MounmbeHnM AenoM. Takole, Ha TOM Tamacy, reHepamHO
I7IeflaHo, jacHe Cy HenpyMepeHe GpoTorpaduje, OTKpUBatbe NCHTUTETa )XPTaBa Hacu/ba 1
IpYTY IpUMepH ypyLIaBamba JOCTOjaHCTBA XXPTBe, KOjy du Mefuju Mopanu fa mrute. Ty
Cy ¥ MaHMITy/IallMja M3jaBaMa U3 MOBEP/bUBUX U3BOPA, MSHOIIEHE IIOfaTaKa O JKpPTBaMa
TOK je MCTpara y TOKY, OTKpUBame leTajba O )XMBOTUMA HUXOBUX IIOPOAKIIA U IPYTO.
TakBuM HempodecroHaTHNM NOHAIIAKkEM, Y Koje CIIajla U HeIlOIITOBAhe MPeTIOCTaBKe
HEBJMHOCTH, OTEeXaBa ce /I OHeMoryhaBa HeIpUCTPacHOCT paja cyfa. Ce/leKTOBaHMM,
odpaheHnm, OTHOCHO KOHCTPYMCAHMM IpIYaMa O3y ce 1 y MO3UIVjy OHUX Koju Hamehy
TZoMuHMpajyhy HapaTyB Kao Ha4lH MUIUbEbA.

3dor cBera Tora, HeOIIXOQHO je pafUTI Ha eMaHIUIIALUj1 y aBa cMepa. HeomxopHo
je 3aXTeBaTy CHAXKHI)Y OTOBOPHOCT CaMUX pelaKIiyja, ypefHIKa I HOBUHApa nMajyhu
Y BUIY 9eCTO U3Y3€THY OCET/bMBOCT Kafla je ped 0 OBaKBMM TeMaMa, I7ie IMa CBECHOT 1
HECBECHOT IIpe/IayKerba IPaHuIe HOBMHAPCKE €TUKE, A jeflaH Off Pas/Iora je U HeJOBO/bHA
elyKoBaHOCT. MebhyTuM, BeoMa je 3Ha9ajHO 3a/1araTy ce ¥ 3a CHAKHIY MeUjCKy TMCMEHOCT,
jep &1 To mompuHesno fa MydnuKa cafipKaje TyMauy Ha KBa/lUTeTHNj! KPUTUIKY HAYMH
U [la pasyMe pasHe KOMIIOHEHTE KOje Ta Ca4MibaBajy U Koje Cy yTUIa/Ie Ha Kpenparbe TOT
cafipxaja. YIIpaBo Ou TakBM, MeIVjCKM 0Opa30BaHM YUTAOLY MOIJIN [ja HOCTUTHY KPUTUYHY
Macy Koja o1 1 cama IToCTasa 3HaYajaH KOPeKTUBHIU PAaKTOP Y OFHOCY IIpeMa CafipyKajuma
KOj} He Of;roBapajy HOBMHAPCKUM CTaHJapAuMa.
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Abstract: The paper problematizes substantial presence of black chronicle in print
media reporting. Through a quantitative and qualitative analysis of the content of ten daily
newspapers in Serbia, we researched genre characteristics and editorial policies used in
presenting the content from the black chronicle segment. It can be seen that daily newspa-
pers on a large-scale deal with the topic of violence and death, but also that the reporting
quality does not correspond to the quantity of the published texts. Looking at the content,
it can be concluded that serious daily press invests certain efforts in the maintenance of
professional standards of the journalist profession, unlike tabloids that dominate the media
space. During the analyzed time interval, there was almost not a single day when tabloids,
on the pages reserved for the content from the black chronicle segment, did not reveal
some details related to the lives of victims, possible perpetrators of criminal acts, as well as
other actors, along with the observed violations of the rules of journalist ethics. Therefore,
it is necessary to work on emancipation in two directions, towards greater responsibility of
editorial staff, editors and journalists, and towards stronger media literacy of the public itself.

Keywords: press, media agenda, black chronicle, tabloidization, sensationalism

In modern press, hundreds of pieces of news of different genres are published on a daily
basis, whereas one of the main contents for attracting the public attention is that from black
chronicle, with the predominant topics such as murders and suicides, family violence with
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tragic consequences, grave traffic accidents, crime etc. If the information is accompanied by
sensationalist and shocking headlines or explicit photographs, there is an even louder echo.

“No matter how the world changes, the fact is that mass media have an exceptionally
important role - ‘they participate in creating reality while doing their everyday work
(Milivojevi¢, 2015, p. 67)”, thus they also have an important role in creating a picture about
different events and personalities, “heroes and anti-heroes, winners and losers, putting the
frame to their portraits” (Baji¢, 2021, p. 18). That is why it is clear that the “responsibility
of the media is great; it is necessary to report professionally, to have a feeling for measure
and analytical consideration of a problem, as well as setting priorities in their resolution”
(Milenkovi¢ & Milenkovi¢, 2022, p. 314), which at today’s media scene, generally speak-
ing, is often not the primary direction of action. The manners in which certain events are
filtered and framed are illustrated by one of the earlier papers about the presentation of
criminality in the media:

“Realistic presentation of criminality would imply the media relying on facts or,
more precisely, the review of the structure and trends of criminality according to the
official statistics. Therefore, individual forms of criminality should be represented in the
media proportionally to their share in the overall structure of criminality. However, the
media distort criminality by selective reporting about certain forms of criminality, solely
on the basis of their commercial importance” (Kesi¢, Dzeletovi¢ & Tomi¢, 2020, p. 1424).

Crime, vices, violence, as well as sensationalist, trivial and similar reporting about death
in general have imperceptibly become something that is accepted as a usual consequence
of deviant acting within the consumer society. At the media scene here, “the entertainment
function has come to the fore; reality shows have been integrated into political reality, while
even the language of public speech has been tabloidized and banalized” (Jevtovi¢ & Baji¢,
2019b, p. 1022). In such environment, media placed violence also assumes new and increas-
ingly brutal forms and, with the passage of time, becomes characterized as top exclusive news.

It happens in the era when “the content and meaning of human interaction are sub-
stantially changed because communication power is directed towards semi-educated masses
of people that, under the influence of the media, promote consumerism” (Jevtovi¢, Petrovi¢
& Aracki, 2014, p. 16). The primary goal of market-oriented media is always to increase
the number of readers, which is achieved by creating a suitable relationship between the
informative and entertainment functions, thus also revealing the editorial policy of a certain
newspaper. Black chronicle as the focus of this paper is particularly pronounced in tabloids,
which are a dominant segment in the daily press market in Serbia and, accordingly, such
contents are quite important in the media agenda.

THEORETICAL-METHODOLOGICAL
FRAMEWORK OF THE RESEARCH

The media themselves are a “diverse collection of industries and practices, each of
which has its own methods of communication, specific business interests, limitations and
audience” (Brigs & Kobli, 2005, p. 5), whereas the press is distinguished as a distribution
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centre of textual-visual messages from which a recipient takes meaning in proportion to
his intellectual, emotional or affective potential. In addition, the press still has an impor-
tant influence when it comes to setting the agendas of social events because it imposes
a pattern for their interpretation, both through the selection and hierarchy of the topics
determined on a daily basis, and through their emphasizing, repeating or “framing” and
“intensifying” the interpretation of those topics (Kunczik & Zipfel, 2006; Coleman et al.,
2009; Entman, Matthes & Pellicano, 2009). This corresponds to the agenda-setting theory
and the framing theory.

As far as the market of print editions of daily newspaper in Serbia is concerned, there
is a dominant tabloid discourse, but there are also representatives of serious press, as well
as those in between those two poles. Tabloids themselves differ from serious press by the
very “choice of the topics usually coming from the world of entertainment, show business,
stage, bizarre life stories and black chronicle”, and they are also distinct by the manner in
which they write — “that is a sensationalist and simplified combination of speculations
and guesses rather than facts, and the domination of visual contents over the verbal ones”
(Milivojevi¢, 2007). Moreover, tabloids “usually understand the search for the background
of events as peeping behind the keyhole or under women’s skirts, where there are ‘hidden
yet important’ details usually overlooked by serious press” (Milivojevi¢, 2007), but in those
cases they often cross the permitted ethical limits.

The quantitative and qualitative analysis of the content of ten daily newspapers
in Serbia - Politika, Danas (as a representative of serious press), Vecernje novosti, Blic
(semi-tabloids), Alo, Informer, Kurir, Objektiv, Srpski telegraf and Nova (tabloids), in the
period 3-12 December 2021, explored genre characteristics and editorial policies used in
the presentation of contents from the segment of black chronicle. This notion refers to
the sub-category of the social chronicle close to various forms of social pathology, either
violence, organized crime, all that might make someone responsible for the harm done to
another man, death in general, or disasters. Apart from their own influence, the above-listed
newspapers mostly have influential web-portals, which significantly increases the visibility
of the contents from their print editions.* In addition, the influence is strengthened by
electronic media, particularly television, where current headlines from daily newspapers
are commented on every morning, or informative web-portals that constantly publish the
cover pages of daily newspapers.

Within each issue, the overall content is analyzed without Sunday supplements and
advertisement materials as special supplements. The analysis unit is the text that in any
manner, including information sources, deals with the topics from the segment of black
chronicle, for which there is a special code sheet prepared. The texts are sampled by searching
all the contents in print editions produced in the given time interval. For each newspaper,
the total number of published informative texts is separated, as well as those texts with the
contents related to black chronicle, and through comparison, the precise interrelation in
the editorial orientation was determined.

* Although it is much more difficult to achieve than before, “nowadays there are attempts to preserve

the exclusivity of the daily newspaper content to the greatest extent possible, with the announcement
of certain texts (and photographs) from the press in online editions”, so that “they serve as a ‘bait, out
of the desire to get the visitors interested in buying daily newspapers” (Baji¢, 2017, p. 57).
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Moreover, after the model of the research “Media trials in the discourse of Serbian daily
press” (Jevtovi¢, 2021), the analysis was used of the so-called preferred meanings relevant for
the creation of a general assessment of the black chronicle discourse in Serbian press. Apart
from the variable quantifying the total number of texts, the content analysis included other
variables, which is defined by the code sheet as a basic research instrument. The analysis
categories were formed on the basis of Krippendorff’s approach to research methodology
(Krippendorff, 2004) in line with the goals and hypotheses of the research. The code sheet
consisted of 16 questions that can be classified into four groups: 1) formal characteristics
of the text, publication date and page number, place and size of the text; 2) number of texts
by their genre, cover composition and type of the headline; 3) identification of information
sources, the occasion of the event, actors, form of violence and black chronicle topics;
4) the use of photographs with the text, not revealing the victims’ identities, value context of
reporting and respect for journalist professional code. The measurement of the relationship
between the informative and the sensationalist points to those who practically promote
unprofessionalism and non-ethics in their race for attention.

The subject of the analysis in the paper is the relation between the text and external
reality, as well as the interrelation between the analyzed genre and editorial policies pro-
moted by the media. It is important taking into account that characteristics and quality
of reporting in the black chronicle segment also depend on the manner of production,
i.e., position of texts in practice. According to the researchers, media analytic uses new
technological tools to deal on a larger scale with the analysis of the print media contents,
“with the aim of collecting objective data about the attitudes, views, beliefs, intentions and
values of the participants in symbolic communication” (Avramovi¢ & Vujaci¢, 2010, p.
449). The results of the qualitative content analysis are useful for identifying professional
norms whose application creates a broader social framework. In communication terms,
documenting content characteristics of the analyzed newspapers enables a more precise
determination of the role of the media in defining the agenda, i.e., the manner in which
the press selects, defines and presents the selected topics. Establishing regularity in the
method of selecting and processing black chronicle contents maps the whole of informative
production of Serbian press, without dealing specially with similarities and differences
between each newspaper separately, or their ideological orientations.

RESEARCH RESULTS

The total sample covers 5,131 texts in 92 issues of the newspapers,® out of which
the corpus of 927 texts (or 18.1% of the total contents) was singled out for the analysis by
specifying the genre characteristics of black chronicle.

Looking by separate newspapers, the representatives of serious press are below this
limit, which can be seen in Chart 1. Namely, there are 10.2% of the relevant contents in
Politika (79 texts were singled out of the total of 776), and twice as few in Danas (22 texts
out of the total of 443, most often in the form of commemorating the death of celebrities or

5 In the surveyed interval, Danas, Nova, Informer and Objektiv published weekend double
editions, on 4/5 and 11/12 December.
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the news and reports with a tragic epilogue also indicating to the political responsibility of
the authorities). Then there are two more daily newspapers with the 20"-century tradition,
which belong to the semi-tabloid or tabloid spectrum, with similar percentages — Vecernje
novosti 17.2% (105 out of 610 texts) and Blic 17% (94 out of 554 texts).

Going completely into the dominant tabloid spectrum, the only “anomaly” is the
youngest daily among the analyzed ones — Nova, whose editorial policy differs from other
tabloids because it dedicates 10.2% to the contents analyzed in this paper (28 out of 275,
with the majority of the observed texts referring to the appropriate contents about deceased
public figures, while there is a symbolic presence of the news and reports about violent
events or pictures of crime). However, all other tabloids often emphasize the relevant con-
tents on their cover pages, thus crucially affecting the general picture of — Srpski telegraf
18.9% (118 out of 623), Alo 21.8% (138 out of 633), Informer 24.3% (73 out of 300), Kurir
27.4% (187 out of 683) and Objektiv 35.5% (83 out of 234).

A superficial glance at the headlines and main topics leads to the observation that the
relevant contents get certain publicity thanks to their place on the page. Out of the total of
927 texts from the black chronicle segment, there were 12.1% of them on the cover pages,
while the largest number of these texts are positioned on the top right-hand (17.8%) or
top right-hand part of the page (20,9%). The tabloids set aside several consecutive pages
for these topics, classifying them as Chronicle or Society, so it may be concluded that the
focus is on graphic positioning that is followed by the reader’s eye, and that is why more
sensationalist topics attract more attention and time. In the serious press, these topics are
positioned in the bottom half of the page, on the right or left, towards the margins, which
is an indirect message about their being less important. The place of text placement is
important because it helps to frame the visual structure of narratives and photographs as
important for communication with the reader.

In the analysis of the contents by the classification in the code sheet, it can be seen
that the length of the text in Serbian daily press is not a criterion distinct for its specific-
ity when it comes to black chronicle. There is a slightly higher number of short contents
(35.1%) as compared to the texts which take up one third of the page or even more than
that (one half or more). The variations in relation to the longer communication can also
be seen in the thematization of certain contents as the news in a series (blocks), so that the
reader can “travel” through various places and events on the wave of the same emotions.
The examples are as follows: Vecernje novosti of 3 December, on page 12: Raped a minor;
Died in a crash with the tractor and A man about to retire touches a small child; Kurir of 12
December, on page 12: Young men arrested; Kindergarten teacher in custody and Stole 1.500
dinars from a minor; Blic of 9 December, on page 16: A Serb dies in an accident in Paris;
A teenage girl dies, her boyfriend in life danger; Stabs a young man in front of a newsstand
and steals 160,000 dinars from him.

Going on with the analysis, the part of the research is reached regarding the use of
specific genres in the contents from the black chronicle segment. Starting from the news,
having in mind that it is

“a form of journalist expression (type, genre) which in the shortest terms — after
answering the questions. Who, what, where, how, when or why and, potentially, who the
data come from and what will happen later - uses words or pictures, or both systems
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of signs, to inform the public about one or more facts, about an event or a natural phe-
nomenon, about a person, whereas such information must be new, current, truthful and
relevant or interesting” (Bjelica et al, 1979, p. 349).

This genre happens to be dominant with 44.6%. When this is supplemented with the
fact that there are 38.6%, pure statistical reading makes it clear that factographic genres
have a completely dominant role in the communication of the press with the audience in
the black chronicle segment.

Coding the genre structure is important because it indicates quiet reshaping of jour-
nalist forms in practice, where the traditional article and numerous analytical forms are
becoming increasingly rare, which speaks of the poor genre environment and, at the same
time, warns of the superficiality of reporting, without research and analytical approaches
in the formation of information. Mere dissemination of the obtained information, with a
focus on reporting about an event or a person, without any background of the story or a
deeper analysis of the phenomenon, generally speaking, points to often sensationalist and
tabloid approach of the press.

Attractive headline blocks have always served as “baits” for the attention of the audience,
and that is why it has been proved to what extent the traditional block structure of genres
is applied in practice: supertitle, title and subtitle. More than a half of the published genres
(58%) had no supertitles, while only one fifth of them had a subtitle (19.7%). Curiously,
serious press is also slowly abandoning the patterns of the classical genre theory; for example,
Politika tends to use more a combined block (supra-title and title, or title and subtitle). In
the general conclusion about the types of the titles in Serbian press, in the black chronicle
segment there is a visibly strong influence of tabloids that use sensationalist and provoking
titles in order to create the direction of the readers’ thinking through a halo effect®. Moreover,
in the tabloid spectrum, there is a clearly visible use of stark and associative colours to
attract attention. The role of colours is not accidental or aesthetic, but it is adjusted to the
market environment by provoking emotions and subliminal meanings They affect the man’s
behaviour, cause fear, love or trust, so that designers of cover pages of Serbian tabloids, by
combining primarily a black, yellow and red background, create their own visual identity.”
Capital letters across the whole page, positioned over the photographs of the actors of the
text, increase visibility and perception of the message, while care is taken not to jeopardize
the basic content with many different colours.

The qualitative analysis confirms the editorial intention of provoking emotions in
order to find a place in the market, since more than three quarters of the headlines (76.7%)
were of sensationalist nature. It is not surprising because it has already been emphasized
that sensationalism in “tabloids is primarily or exclusively based on lucrative criteria, and
expressed by publishing messages that can attract the attention of the largest number of

¢ A halo effect is a marketing technique of positive generalization of a picture of a phenomenon,
event or person. The first impression created in the reader is important because the picture is further
transferred through other communicaiton channels.

7 Yellow and red are warm colours that encourage the feeling of excitement, while black causes a
contrast in aassociation of evil and death. In the analyzed sample, alsmost all texts about the death
of celebrities had a dark background or were illustrated with a black-and-white photograph.
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recipients” (Mileti¢ & Mileti¢, 2021, p. 314). Within black chronicle, sensationalism serves
to over-exaggerate the meaning of certain aspects of reality to shape symbolically those
parts that entice a sensory and emotionally exciting experience, whereas with further
details in their reconstruction through the text disbelief and astonishment are caused.
Sensationalist headlines and information placed in the black chronicle segments are aimed
at gaining publicity and framing the perception of the audience. The dramatization of re-
porting achieves the affectualization of the audience that, under the pressure of the tabloid
discourse, suppresses the man’s ratio.

Here, special attention is directed towards the construction of the prevalent narratives
and sources of information used in their shaping. We have already pointed to the dangerous
phenomenon where genres reveal sources of information on a smaller scale, since it leads
to the dissemination of unreliable and unchecked data, as well as the spreading of fake
news. To readers of the contents from the black chronicle segment, it is very important
who speaks, whether there is an actor or a witness of an event standing in the background,
a prosecution authority, police or other bodies, because in this manner the relationship of
the authorities to a certain problem is indirectly represented. In 61.8% texts there are no
sources of information, which causes suspicion about the validity of the published contents,
i.e., leads to the content based on speculations, anonymity and unreliable data. The sources
are most frequently unknown in Kurir, Informer, Srpski telegraf, Objektiv and Alo, but it is
also evident that semi-tabloids Blic and Vecernje novosti publish many texts like that, while
Danas and Politika maintain their feature of being serious press. In total, in 22.3% texts
the used sources included representatives of the relevant institutions (police, judiciary,
prosecutor’s office, ministries etc.), which points to a certain level related to the intention
of the state to get involved more actively in the increasing of reporting credibility in this
field. Moreover, it should be added that the full name of the author (journalist) was written
only in 12.3% texts, while in a large number of cases (45%) only initials were provided,
or unsigned agency news. The logic of the media market is that excessive demand for the
same goods reduces its appeal among buyers, so that contents with clear affiliations of the
author are distinct for their credibility.

It has already been established that “Serbian press is dominated by tabloidization,
spectacularity, light entertainment and commercialization, which produces new conscience
of the public, while from the ambience of public interest those contents are displaced that
might be defined as a general interest, art and cultural heritage” (Jevtovi¢ & Baji¢, 2018,
p- 277). Thus,

“the dominant-hegemonistic code of influencing the goal of imposing new values,
patterns and meanings to the public, so that starlets, controversial persons from the world
of reality shows, crime, show business and politics are put to the fore and then made trivial
through pictures of permeating scandals and corruption” (Jevtovi¢ & Baji¢, 2018, p. 277).8

8 The above-mentioned is supplemented by the empirical results about secondary school students’

attitudes about security threats in Serbia (Kesi¢, Radojevi¢ & Dzeletovi¢, 2022). As it is explained in
the research, by the method of random sampling, the districts, cities and schools were selected in
the territory of the Republic of Serbia, whereas the survey covered 1,200 respondents who provided
979 successfully completed questionnaires (in the time interval November 2016 - June 2018). The
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The picture about crime and violence in the Serbian society is made commercial and
stereotyped in daily press, which is quickly seen in the form of reporting about victims
exposed to violent acts.

The topics that are reported about belong in the highest percentage to current events
from the close environment (77.5%), while journalist initiative is recognized in several
examples referring to the case of famous YouTube star’s suicide and prompt reaction
of the environment, for example: How to protect minors from digital violence — Vecernje
novosti of 11 December, page 5; Digital violence as a trend among young people — Blic of
11 December, pages 8 and 9; Young people as a target of Internet hatred — Danas of 11/12
December; Influencers are killed by strong words — Politika of 11 December, page 8. What
also poses concern is why there is no activism of the official bodies and institutions that
would organize media conferences and similar pseudo-events in order to do more in terms
of raising awareness and preventing such incidents.

Seen by thematic blocks, the greatest attention in the black chronicle segment in
Serbian daily press during the analyzed period was paid to murders, robberies, serious
forms of crime, which is partly the consequence of the real state of affairs, and partly of
the dozing in editorial policies. As shown in Chart 2, more than one third of all the texts
referred to such contents (39.6%), while much less space was given to the revelation of
corruption, money laundering, tax evasion etc. (5.2%), or the phenomena of drug addiction
and drug trafficking (6.8%), or traffic accidents, which during the analyzed period were
mentioned only in terms of mere recording of such events (8.8%). The contents related to
family violence accounted for 16.5%, while reporting about suicides accounted for 9.8%
of the total number of the relevant contents.

Tabloid press entices sensationalism, and that is why on 5 December, on pages 12
and 14, Kurir, with the underlined headline HORRIB, reports as follows: He beat his wife at
home and stabbed her in front of the child while waiting for the doctor. In contrast, Politika
is more moderate and announces this event on its cover page, only to write about it in
detail on page 10, under the title: He stabs ex-wife in front of their children in Leskovac.
The ethical problem also arises when violence against women is depicted melodramati-
cally, while jealousy is given as the main cause of numerous femicides. It is irresponsible
even when unconsciously the rhetoric is used that practically “entitles” individuals to act
violently in certain situations. For example, those are cases of suspecting spouses/partners
of cheating, a woman rejecting to “return to the children and the family” (in fact, to the
violent community), or the case of female “disobedience”, “big mouth” etc., which may also
look like a form of the editorial staff’s solidarity with the violent person, as well as a form
of indulging to the ruling stereotypes in gender relationships.” In her years-long research,
Zorica Mrsevi¢ (Mrs$evi¢, 2015) proves that the largest number of the texts are those with

»

many colloquialisms (“husband stranger”, “poor woman’, “love drama’, “monster”, “little

results show that the respondents identified corruption, media propaganda, drug addiction and
criminality as the most important security threats, i.e., those that exceptionally or on a large scale
threaten the state of security.

° In one of her research studies, Maja Vojinovi¢ observes that “a negative role of print media is
reflected in their expression and encouragement of patriarchal cultural patterns affirming the belief

that violent men are ‘entitled’ to act violently in certain situations” (Vojinovi¢, 2022, p. 14).

1075



Ana Z. Jevtovi¢, Predrag D. Baji¢, Maja M. Vojinovi¢, Black chronicle as a segment of the media...

angel’, “terrible orgies”, “weaker gender”), which deviate from journalist ethics, disrespect
the dignity of the victim and her family and the presumption of innocence.

Furthermore, the reported topic, as a rule, is most frequently in the main focus (78%),
while only in rare cases journalists go beyond the topic to point to its context or background
(9.3%), which is very important to clarify how and in shat circumstances something hap-
pened. That is the way of avoiding speculations, assumptions presented as facts, without
adequate proof. When on its cover page on 10 December Kurir published a photo of the
victim, claiming Kika killed herself because of cyber-torture, there was no official evidence
for it, just as in the case of Srpski telegraf that on the same day wrote: Famous girl killed
herself because of YouTube celebrity. The same line was followed on the cover pages of the
majority of dailies in the tabloid and semi-tabloid spectrum, while only a few of them put
a question mark, leaving the possibility of checking the authenticity of such claims. This
entry into the space of speculations encourages the interest of the audience that begins its
own investigation.

The media too easily build a perfectly shaped world of stereotypes, which is sym-
bolically seductive, but also experientially identifying. Under the pretext of the race for
circulation runs, ratings and clicks, the condemning matrix is developed in which the media
take justice into their own hands, neglecting the presumption of innocence and objective
journalist approach. Journalists need to protect the victims’ dignity, which is insufficiently
applied in general, because cover pages bring the photos of victims and reveal their identity.
In addition, the statements by criminogenic or suspected persons are published as indis-
putable truths although the investigation is still underway.

The photograph that visually supports the text, but also gives it propaganda or some
other sensitivity, is quite important in the press. The problem arises when photos are not
used adequately, or in the cases when the photos of people who committed suicide, who are
victims of violence or died in a traffic accident, supplemented by the details of the tragedy,
are published as the main news, often on cover pages, with no ethical justification. The case
of the famous YouTube girl who committed suicide has already been mentioned, while on
that day (10 December) seven out of ten dailies brought her photograph on their cover
pages (except for Politika, Danas and Nova).

As a matter of fact, when it comes to illustrations in general, as many as 88.1% of the
total number of the singled-out texts contained at least one photograph illustrating the
text, while the visualization trend is especially evident in tabloids and semi-tabloids. It can
be seen in particular in reporting from the funerals of public figures (the phenomenon
of necrophile journalism), where the focus is not on the deceased, but on the politicians,
show business celebrities and athletes attending the funeral. For example, the report from
the funeral of the Honorary President of the Socialist Party of Serbia, Milutin Mrkonji¢
(on 3 December) was printed by Vecernje novosti on two pages with as many as 21 photos
of politicians, show business stars and athletes who were at the cemetery. Kurir used its
cover page to report that Four presidents, two wives, friends and political opponents bade
farewell to Mrkonjié, while on the same day Kurir published 21 photos and giving them

10 Necrophile journalism means immoderate and tendentious reporting aimed at selling death,

suffering and pain of the deceased person’s family and friends, whereas the privacy of the persons
who are reported about is destroyed for the sake of circulation runs and clicks.
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priority over the text. In Blic, the text covering the funeral was given one page with nine
photographs, while with a large text and 12 photographs Objektiv was the only one to state
that Three women mourned Mrkonji¢ at the funeral (unlike other tabloids, Objektiv also
mentioned the sister of the deceased in its report).

That necrophile journalism is attracting attention is also seen from the analysis of
the reporting from the funeral of famous Partizan football player Mom¢ilo Moca Vukotié
several days later. Vecernje novosti enriched the text with 13 photographs (on 8 December,
pages 30 and 31); Kurir also used two pages (34 and 35) and ten photographs to report
about the funeral of this sports legend, while Srpski telegraf published nine photographs
etc. The tendency of empowering the text by visualization also points to the editorial pol-
icy directed at the emotions of the audience, as well as the possibility of marketing certain
public figures. There is no law regulating the limit of privacy at funerals, and public figures
are exposed to media attention, while each and every act (tears, expressing condolences,
crying etc.) become the object of interest, although it is difficult to classify it as a public
interest. Trading with emotions is also present in the media in the form of describing the
pain of the family members to the tiniest details (for example, who fainted, who hugged
someone, which farewell song was sung).

The photographs with over-sensitive contents should not be published and, if there
is already the interest of the public in it, the recommendation is to cover or blur parts of
such photos etc.

During the research period, in about 60% of the singled-out contents, the photos
of victims accompanied the texts, while about 8% of the texts were without the photos or
names of victims. The limit that must not be crossed is left to the judgment of the editor,
who decides what is “inconvenient’, “upsetting” and I what manner the graphic intervention
will be made on the photo itself (black ribbon, blurring, pixelization etc.).

The composition of the photograph of someone else’s tragedies informs, shows,
reveals, communicates, supplements, suggests and concludes while spreading the scope
of influences on the ordinary man. It is also published on the most important pages in
those situations when a journalist has no words to describe the horror that occurred, so
it is not a mere reproduction of the tragedy. Its power lies in the hidden suggestiveness of
the message, because the choice of frames and perspectives provides the consumer with
an opportunity to construct the point on his/her own. The photograph may also change
the conscience of the public about a social problem."

Some topics, such as sexual violence, family violence and violence among young
people, require a particularly sensitized approach, as well as additional education of the
professionals working in the media. It is quite important that there is awareness of personal
responsibility, self-analysis, continued education - formal and informal - in order not to

"' One example showing the power of journalist photographs is a tragic event from the European

migrant crisis that reached its culmination in summer 2015. Namely, Tony Bunyan (Bunyan, 2015,
p. 11) stresses that “to millions of people throughout Europe, the refugee crisis became ‘real’ when
the picture of Aylan Kurdi, three-year-old Syrian boy who was found drowned on the Turkish coast,
became viral globally at the beginning of September 2015 i.e., when the photograph was distributed
in the press, electronic media and on informative web-portals, as well as in social media (Jevtovi¢
& Baji¢, 2019a, p. 510).
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cause harm to others. Today the reader has less and less time for analyzing each word in
detail, and browsing through content, “he only has a quick look at the overall graphic de-
sign and makes a stop only if interested in a certain element”. Such is the “trajectory of the
reader’s eye: the photograph - the heading - the chart (if any) - the text” and that is why
“the photograph must first interest, attract, and then provoke a reaction in the recipient of
the message, or the reader” (Veselinovi¢, 2005, p. 50).

The analysis has pointed to some other relevant elements, where the actors of the
contents from the black chronicle segment are women rather than men, which could be
interpreted by increased violence against women in the family, i.e., larger media visibility
of that problem. In the age structure, there is almost an equal percentage of the young
(about 37%) and the elderly (about 35%), which partly derives from the increased interest
in necrophile journalism.

CONCLUDING CONSIDERATIONS

The contents from the black chronicle segment being widely read and the reporters’
testimony bringing closer the bleak and tragic reality carry a further risk of the audience
gradually becoming accustomed and resistant to the various scenes of violence and, even
more dangerously. The images of violence, human dramas, conflicts and death, attract mor
attention than the images of success or everyday lives of ordinary people. Reports about
pathological situations made of tribulations, pain, tears and suffering (including the physical
ones) are read on a large scale, while the reports about violent events, supplemented by
corresponding photographs, are usually published on cover pages of, first of all, tabloids.

It has been observed that daily newspapers deal with the topics of violence and death
on a larger scale, but also that the quality of reporting does not correspond to the quantity
of the published texts. Therefore, it has been noticed that in Serbian daily press there are
rarely texts elaborating on a problem, explaining it further or with interviews of adequate
interlocutors from relevant institutions or the academic community. One of the conse-
quences of the dominant way of approaching to the black chronicle segment in daily press,
as well as generally speaking, is that the stereotypes are promoted as a categorial form of
conscience, with the help of which mass media shape the view of the world. They may be a
form of transmitting non-truths or semi-truths, whereas their danger is consistent because
the imposed views, attitudes and values can be further preserved and even empowered for
a long time in the future.

Looking at the content from the black chronicle segment in everyday circumstances of
Serbian daily newspapers, it can be concluded that serious newspapers invest certain efforts
in the maintenance of professional standards of journalist profession, unlike tabloids that
dominate the media space. During the analyzed time interval, there was almost not a day
when the pages with the contents from the black chronicle segment did not reveal certain
details from the victim’ lives, potential perpetrators of criminal acts, or even some judges,
politicians or public figures being connected with the perpetrated act. In addition, in the
same line, generally speaking, there are clearly inappropriate photographs, identification
of the victims of violence and other examples of destroying the dignity of the victims that
should be protected by the media. There are also manipulations with the statements from

1078



Socioloski pregled / Sociological Review, vol. LVI (2022), no. 3, pp. 1056-1081

confidential sources, the disclosure of the data about victims during the ongoing inves-
tigation, the disclosure of details from the lives of their families etc. Such unprofessional
acting, which also includes the disrespect for the presumption of innocence, exacerbates or
prevents the impartial work of the courts of law. Selectively processed or constructed stories
lead to the position of those who impose the dominating narrative as a way of thinking.

Because of all this, it is necessary to work on emancipation in two directions. It
is necessary to demand stronger responsibility of editorial staff, editors and journalists
themselves, having in mind often extraordinary sensitivity when speaking about such
topics, where the limits of journalist ethics are consciously and unconsciously crossed,
with one of the reasons being insufficient education. However, it is extremely important
to advocate for greater media literacy because it would lead the public to interpret content
in a better-quality critical manner and to understand various components making it and
affecting the creation of such content. Those media-educated readers would be able to reach
a critical mass that would itself become an important corrective factor regarding contents
that do not meet journalist standards.
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IpacukoH 1. Yoeo TeKcToBa U3 CerMeHTa LipHEe XPOHUKE Y YKYIIHOM dPOjy TEKCTOBA I10
[IOCMaTpaHMM JHeBHMM HOBMHaMa oOf 3. no 12. genemdpa 2021. (y %) / Chart 1. Share
of the texts from the black chronicle segment in the total number of texts by surveyed

dailies in the period 3-12 December 2021 (in %)

Caobpahajie
Hecpehe/Traffic
accidents 8,8%

Hacmsse y
nopo I/
Domestic
violence

16,5%

Hapxomanuja i mBept
HapkoTmMa/Drug
addiction and drug

- HA3Aﬂ trafficking 6,8%
Ocrano/Other 13,3%
///
Kopymmija, npame / a360jHUILITBA, TEUIKH
HOBIE, yTaja -/ o6 xpumuHana/Murders,
Topesa u robberies, serious forms of crime
ciano/Corruption, 39,6%

money laundering,
tax evasion, and
similar 5,2%

IpacdukoH 2. Yneo TeKcTOBa U3 CerMeHTa I[pHe
XPpOHNKE y IOCMAaTpaHVM JHEBHMM HOBIMHAMa O
3. po 12. geuemOpa 2021. mpema popMypaHuM
temaTckuM Onokosuma (y %) / Chart 2. Share of
the texts from the black chronicle segment in the
surveyed dailies in the period 3-12 December 2021
by the formed thematic blocks (in %)
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