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OPKXVIBOCT M EKOJIOTMJA' Y APXUTEKTYPU
OPUIEHCPAJXA XYHIIEPTBACEPA

Caxerak: Aycrpujcknu ymetHuk Opupencpajx Xynpeprpacep (Friedensreich
Hundertwasser) faHac mpeicTaB/ba BEpOOCTOjaH MPUMep YOBeKa Kao OCTBAPEHOT eKOJI0-
mkor duha. Criajare yMETHOCTH, apXUTEKType, HOJIATHKE U €KOJIOTHje ¥ jefiaH YTOMUCTUYKY
KOHLIEIIT ycMepeH Ka dynyhHocTu mocTasuo je XyHaepTBacepa He caMo Kao apXUTEeKTOHCKOT
eKkcrepuMeHTaTopa Beh 1 Kao crenyduyHor BU3MOHapa eKONIOLIKe apXuTeKType. TokoM
CBOT YMTABOT >KMBOTHOT 100a XyHfiepTBacep ce CylpOTCTaB/bao ,MEJHCTPUM  KYITYPU U
MaTepujanusMy, IITO je KaCHUje JOIPIHENO BberoBoj nomynapaoctyu. HapasHo, Ta nomy-
JIApHOCT je OTpaHMYeHa Kao ¥ 32 OHe KPYroBe APYLITBEHNX aKTUBMCTA KOjU Cy CMaTpaju
Ia apXUTeKTypa Mopa Jia Tocefyje ,/byACKMU UK . b1o je YoBeK Koji je Kpo3 yMEeTHOCT,
TI03HaBakbe MPUPOJie ¥ IeHMX IIPOoLeca CTBAPA0 HOBO ITOITIAB/be Y PAsTMUNTIM 0dTacTMa
Kao IITO Cy CIMKAapCTBO U IN3ajH, I1a CBe IO apXUTEKType U dopde 3a ouyBame mpupoze.
OBaj paj ce 0aBM JONIPMHOCOM jeHOT HEKOHBEHI[MOHATHOT YMETHIKA aPXUTEKTYPU U
eKOJIOTMji. YBOJTHO pasMaTparme MpudIkasa 3Ha4aj Ofp)KUBe apXUTEKTYpe, OK IIPBI
Tleo pajia IpefiCTaB/ba KpaTKy d1orpad)cky ocBpT Ha XyHAEPTBACEPOB JIVK I [0, Kao 1
Ha IerOBO pasyMeBare XUBOTa. [Ipyru feo paga GoKycrpaH je Ha Beropo Buherme 3Ha-
Jaja eKOJIOIIKOT U/IEHTNTETa M MeCTa apXUTeKType ¥ ToMe, a Tpehu feo paja npukasyje
IpuMepe Ufieja OAP>KUBE Ipafibe U BUXOBUX MOTyhMX MMIUIeMeHTaluja y IpaKcH.

K/pyuHe peun: 3alITUTA XUBOTHE CPeAMHE, €KOIOUIKM UAEHTUTET, yMETHOCT I
eKOJIOTHja, Oflp)KVBa apXUTEKTypa

HEEKOJIOII3OBAHA APXVTEKTYPA
N AHTU-EKOYPBAHU3AM

[InTama ofp>XMBOT pa3Boja, 3alITUTE KMBOTHE CPEJIHE I eKOJIOTMje TIOCTajy CBe
BaXKHUje TeMe Y PasIMIUTUM 0dIacTiMa XIUBOTA, II0YeB Off IpeXpaHe, TeXHO/IOTHje,
eHepreTyKe I1a [0 IIO/INTIKE, YMETHOCTHU M apXuTeKType. IIpomene y mpupoam faHac cy
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ouMITIeHe U OHe UMajy paszapajyhy dopmy u cagpxnny. Ta pasapajyha cagpxxuna nma
yTHUIIaj He CaMO Ha IPYLITBO, IErOB OIICTaHAK, Beh Ipe cBera u Ha IpyLITBeHe OJHOCE.
IMopemehenn npyuTBeHN OFHOCH, KOje eKOJOLIKY TpodieMu MHUIMPAjy 1 yBehaBajy, raHac
Cy IIpe cBera OuuIIefiHy y ypdaHuM cpeuHama. CBa MaXkiba HayKa, TOCEdHO COIMOIIOTje
U eHUX IMCUUIUIMHA, Kao IITO je TO, Ha IPUMep, COLMjalHa ¥ IMOIMTUYKA €KOJIOTHja,
yCMepeHa je Ha M3yJaBambe ofHOCa u3Mehy yTuiraja mpupose Ha IpoMeHe Y APYIITBY 1
yTHIaja IPYIITBA Ha IPOMEHE y IIPUMPOAM U Ha Tpa)kerbe OITOBOPa Ha INUTamka Koja je 1
kakBa dynyhHocT yoBeyaHcTBa. OHO IITO HaM 3aJICTa OCTaje Kao jeffHO II0jbe Koje ce He
u3y4aBa y afjeKBaTHOj MepH jecy yIIpaBO YTHULAjM eKOMOLIKUX IpodjieMa Ha [PYIITBeHe
OfIHOCe, a/I)1 U HAYMHY Ha KOje APYLITBEeHM OFHOCU CTBAPajy CrelnduiHe eKOIOIIKe IIPo-
dneme. YpdaHe cpefiyHe MOCTajy OUMIIEaH IPUMep eKOMOIIKe NUC(YHKIMOHATHOCTH.
Haume, ypdaHusanuja koja je mpatmia pasBoj caBpeMeHMX JipylLITaBa Oua je ycMepeHa
Ka pa3BMjamby Hjeje 0 BeMKuUM rpafopuma. OHO LITO je y eKOHOMMjU OMIa ujieja o 1o-
MMHAIVjJ KBaHTUTATUBHOT €KOHOMCKOT Pa3Boja, Ifie je KOJMYIHA IIPOU3BefleHNX poda
Suta jacHO MepuIO HALlMOHA/IHE U €KOHOMCKE YCIIELIHOCTIL, TO je y IPOoLiecy ypdaHusaruje
CpefMHOM IIPOIUIOT BeKa Ouia nyieja 0 BeIMKUM IPpafioBuMa. 3aIpaBo, KBAHTUTATUBHI
€KOHOMCKM PasBoj ¥ TParnyHa 1jieja o OKOPaBalby IPUPOJE CTBAPAIN CY U UJEjY O JI0-
MMHAIUjJ BeMMKUX IPafioBa HaJl OCTAIUM BPCTaMa ¥ OONMIVIMA CTaHOBama U XKMBOTA.
Benmunna jemHe Halyje MepiIa ce BeMMYNHOM IPafioBa 1 dpojeM IIXOBUX CTAHOBHMKA.
Y TakBOj UJI€jU ¥ IPAKCH TPAJIOBY Cy CBE BUIIIE IOTIPUMAIV SPYTAMUCTUUKY LIPTY, Y CBAKOM
norznefy. Kako yMeTHMYKY Tako ¥ COLMja/IHY U €KOIOUIKY. beToH 1 yenK HaMermeHn 3a
cTaMOeHM MPOCTOP 3a IITO BUIIE CTAHOBHYKA KOjU He Mape 3a KBaJIUTET KMBOTA Aerpa-
IUPAo je [PYIITBeHe OHOCe IpeTBapajyhn cTaHOBHYKe IPpajjoBa y aTOMM3UpPAHE jefiIIHKe
JIMIIIEHe COLMjaTHMX KOHTaKaTa. Te ypdaHe cpenmHe cy ce cBe BIIIe IIpeTBapae y ClaMoBe
ca MPOTOYHOM BOJIOM, TOAJIETMMA I CTPYjOM, a/Ii ¥ MECTa Ifie Cé YMECTO COLMjalTHUX
MHTepaKIyja jaB/bao kpuMyHai. Colyjanta anujeHanuja je dua npaheHa 1 eKOJIOLUIKOM
anmjeHanujoM. JedTH KpoB HaJ| T7TaBOM je IPeICTaB/bao OCHOBY 3a Jla/by €KCIIoaTalujy
pajHIYKe K/Iace, OCHOBHU yC/IOB 3a THEBHY OOHOBY pajiHe, OFHOCHO QM3IIKe CHare.
Exonomka nuMeHnsuja je BU/bMBA Yy CMalbUBalby 3€/IEHMX ITOBPIINHA, IIPe CBera apKoBa,
panu usrpapme nHGPacTPyKType Koja Ou M3fp)KaBana U 3aoBo/baBaa ipyre morpede
CTaHOBHMKA. [Ipyru odNuK eKoJolIKe anmjeHanyje japuhe ce HeKMX IefieceTak TOMHA
KacHMje, 11 TO joIl OpyTaHUje M COLUjaTHO OIICKYpPHMUje, Kao MOC/IeANIa IPYToT Taaaca
conyjanHe u K1acHe audepennujanyje. EcTeTcka fyMeH3Mja TUX HOBUX YpOaHMX LieIHA
JTUIIIeHa je CBAaKOT XyMaHM3Ma y MMe KBasMOPUTMHATHOCTY U GpyHKIMOoHaTHOCTH. [JaHac ce
0Ba 110jaBa feduHMIIe Kao ,,0pyTanusam’, feXyMaHI30BaHNU SKUBOTHU ¥ PaHU IPOCTOP.
Crrerpu¢iryaH CTUII Y apXUTEKTYPM KOjH je IPAaTHo HAITIU TPeHp, ypdaHusalyje off efieceTIx
TOfIMHA ITPOLIIOT BeKa OCMMUIIBEH Y Xe/bl fa Oyfie jedTuH u dpyHKImoHanan. Mebyrum,
»OpyTanmusam” ce Kao TPeHJl y YpOaHU3My M apXUTEKTYPU JaHAC 9eCTO M HEIPUMePEHO
IPUITICYje caMo corjamctiakoM ypehemy. HoBodeorpamcku dnokosn, Vcrouyna kanuja
beorpana n uyBeHa Ienekc kyna Beh ¢y ofjlaBHO apXUTEKTOHCKY ¥ COIVIONOIIKY IIPYIMEPH
3a OHO ILITO [OfpasyMeBaMo 1o ,,0pyTanuamom . Hu ,,3aman’, mehytnm, Hije Suo ymuiren
ucror TakBor dpyranmmama. bapdukan rienrap, Tpenuk u bandpon xyna y Jlongony, Ha
IIpUMED, jeCy OYUITIEJHN IIPOM3BOJY TAKBOT TPEH A eXyMaHU3aLlMje 1 JeeKONIorn3anuje.
CormjaHa CyIITHHA, Kao ¥ HeKa BPCTa IIOMNTUYKOT amduja 3a oBaj dpyTanusam, duia je
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YIIPaBO y UJieju O ,COLMjaTHOM CTaHOBalby U Jia je SUTaH KMBOT amy He Oalll M KBaIUTET
JKMBOTA. 3ajeIHINIKI IMEHUTE/b OBa iBa OPyTa/IM3Ma, MICTOYHOT I 3aNaHOT, HIfje KOTIOPUT,
MHOBATUBHOCT U OPUTMHAIHOCT, Beh cuBmo detona. C gpyre crpane, Syanmo odjeKTUBHY,
OBU apPXMUTEKTOHCKM CUMOO/IN IeXyMaHM3alje 1 feeKOTOrn3alIiyje MOCTaIN CY HEllITO
LITO je IPENO3HAT/BUBO KA0 ,MKOHIYKaA apxutekTypa’. Ckiep u lepapan To medummry
Kao ,MIKOHNYKY apXUTEKTYPY - ,,y CMUCIY 3Tpafie U/MIu IPOCTOpa KOju Cy MO3HATH, 1
KOjJ ¥IMajy KapaKTepUCTUYHU CUMOO/IMYKM 1 ecTeTcKy 3Havaj” (Sklair, Gherardi, 2012,
str. 60). Jlecin Cxitep cMarpa fia je ,MIKOHIYKA apXUTEKTYpa” jefHa Off IOC/IeANIIa KaIll-
TAIMCTUYKeE TTI0daIM3aryje.

,»Y/IoTa MKOHIYKe apXUTeKType y cTparernjama rinodanmusyjyhux rpagosa npyxa
CHa)KHY TMOJIPIIKY apTYMEHTY KOjJ ITOB€3Yyje AP>KaBHI €0 TPAHCHAIIVIOHAIHE KAINTa-
JIMCTUYKE K/Tace ¥ KaluTaaucTidke rnodammsanyje. Konrekcr 3a Behuny oBux rpagosa
je IOKYIIIaj oIopaBKa of AenHaycTpujanusanuje u ypdane mprve” (Sklair, 2005, str. 493).

Taj moky1aj JeMHAyCTpHjamM3alyje je HoCuo caMo AeK/IapaTUBHY L[PTY eKOJIOTru3a-
mije ypdanux npocropa. C pasBojeM eKOIOIIKe CBECTH U HallleT yIIo3HaBama ¢ Moryhum
KaTacTPOGIIHNM IOCTIeAMIIaMa eKOMIOIIKe 1 eHepreTcKe Kpr3e apXUTeKTypa MOMAKo 110-
CTaje ,3e/leHa” U yCMepeHa Ka UJeju Jja ce M3Tpajiba CTaMOeHNUX Hace/ba YCKIaM C HAIlOM
He daur dmucTaBoM BusujoM dyayhHocTn. 3ampaBo, HOBa apXUTEKTypa M HOBA MOIUTHKA
ypdanusaryje Texxe ga dymy exomnomku ofropope. OHe TpaTe ,,HOBU KalMTaNN3aM ; KOju
je mexmapaTuBHO ocBeheH eKoornju, OHOCHO 3alITUTH XMBOTHE CPeMHe, JOK 13a TOora
3aMCTa CTOjM KOMEPILVja/IHM MHTepeC TPAHCHAIMOHA/IHE KalIMTaIMCTIYKe KJTace, KOjy I0-
CTaje jaCHO BUJI/bUB CTBAPabeM MKOHWYKIX 3TPajia, IPOCTOPa, ypOaHMX MeranpojeKara u,
kako Ckiiep ucTIe, HOHeKaR 11 4nTaBux rpagosa (Sklair, 2017, str. 128). HapasHo, cBe 0BO
IPaTHU 1 KOH3YMepy3aM, KOjU TPaHCHAIMOHAIHY KanynTay noactide. CBaku HOBU CTaMOeH!
AMKOHIYKN O/IOK TPaHCHAIMOHAIHE apXUTEKTYpe IIPaTy Y HOBM ,, MKOHIYKI , MeraJloMaH-
CKM, TP>XKHU LI€HTap, KOji IIOCTaje CBe BUILE PELVK/IaKHY LIEHTap JbY/ICKOT HE3aJ0BO/bCTBA,
a/MjeHanyje 1 anaTuje, a CBe Mame JJoKa3 QpyHKI[MOHaHe KyIIOBHE MOhM CTaHOBHMILTBA.

ITa 1 mopey Tora, Kako 81 ce 0de3dennna snpasnja u GpyHKIMOHAHIjA XIBOTHA Cpe-
IVHAa, Hauesla OfPXKMBOT Pa3Boja’ IPUMEmY)y ce U PasB1jajy Ha CBMM IIO/bUMA, T1a TAKO U y
apxuteKTypu. Ogp>XKMBOCT Y apXUTEKTYPH j€ BayKHAa KOMIIOHEHTA OBOT ITPOIleca 3aIUTHUTE, 1
IeduHICaHa je Kao MPoliec Kojii 3a10BO/baBa II0TPpede caflalliibocTy Oe3 yrpoykaBarma dyayhux
TeHepalyja y peanusalujy bUXoByx norpeda. Ogp>XMBOCT Y apXUTEKTYPH je HAPOUUTO
Ba)KHa jep je yTI1Iaj KOju OHa BPILIM Ha pasIMYNTIM HUBOKMMA BelMMKN. EKOHOMCKM pasBoj
IPOY3POKOBAO je Behy mpoussomby rpaheBUHCKOr MaTepujaa, MHTEH3UBHU]Y USTPa/Eby
cTaMOeHUX, TIOCIOBHMX ¥ MHAYCTPUjCKMX odjekara. VIcToBpeMeHO, OBe aKTUBHOCTH CY Ce
ofipasuie Ha Behy HOTpaxkiby rpaheBMHCKOr 3eM/BUIITA, @ CBE HaBefIeHO HETaTUBHO yTH4e
Ha r1odaHu ekocucteM. Of caMor Io4YeTKa rpajimbe, odjeKar BpIuy yTULIAj HA )KUBOTHY
CPefMHY KPO3 pasjM4iuTe Ipoliece — IPOM3BO/ba rpaheBIHCKOr MaTepyjaia, TPaHCIIOPT,
U3Tpajiiba, yrpafiba MaTepyjaja, a CBe 0Be aKTMBHOCTI MOTY 1 IIPOY3POKYjy €KOOLIKY
HITeTY. 3aTO je M3y3eTHO BaYKHO IPey3eTH O TOBOPHOCT 3a yTUIIAj KOjU apXUTEKTypa BpLIN

*  OnumpHuje 0 OEpPXKUBOM pas3sojy nornenary Jaunno JK. Mapkosuh (Markovié, 2015) u Japko

Hapuh (Nadié, 2012).
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Ha XMBOTHY CpPefIHY, Kako du u dynyhe reHepariije duste y mpuiniu ja peanusyjy cBoje
notpede. IIpHHIMI Ofp>KIBe apXUTEKTYPe MOApasyMeBa palnoHanHo kopuirhere rpabe-
BIHCKOT 3eM/BMIITA, YIIOTPedy eKOMOLIKIX MaTepyjasia, paljiiOHalHy YIOTpedy eHepruje 1
BOJIe, ONITUMM3AIN]jy Ipolieca GpyHKIMOHNUCaba U Offp>KaBarba 0djeKTa, Kao 1 II0do/blame
ycoBa 3a dopaBak U paj y eHTepujepy. V Ha To MOXeMO Jja CTaBUMO jeffHY BPCTY Tauke
KaJla je y IUTakby Ofp>XKIBa apXUTEKTYPa. A, Kao Iy C/Ty4ajy OpTaHCKe II0/bOIPUBpPETE,
OBJle IMaMO jeHy CUMIITOMAaTUYHY 11ojaBy. OHa je cafpyKaHa y Ujieju ,HOBE eKO/IOIIKe
ypdaHe anmjeHarje’, Kojy CMO paHuUje CIIOMEHY/IN Y OBOM papy. ,HoBa exosomika ypdaHa
anjeHalyja” MpefCcTaB/ba M HOBY BPCTY AMCKpUMMHALH]e. Veja o caMOOBO/BHIM 3Tpa-
flaMa, ca COIICTBEHMM U3BOPMMA BOJie, PELVIKIMPAHOM OTIIAJIHOM BOJIOM, COIICTBEHUM 1
0OHOB/BVBIM U3BOPUMA eHEpTHje y MpaKCcK MoKasyje cBoje coljamHe HefocTaTke. OHa je
crienuduyna ypdana HojeBa dapka, Koja je JOCTyIHa caMo OHMMa KOju VIMajy JOCTa HOBLIA
fia cedy IpUyIITe eKONONIKY 0a3y. Hacympor cuByuM ypOdaHNUM clTaMOBIMa MMaMO 3e/eHe
€KOJIOIIKE 0a3e, KOje Cy eKOHOMCKM ¥ COLIMja/THO HENPUCTYIadyHe 3a MKpe APYIITBEHE
crnojese. Ha Taj HauMH, eKOJIOIIKA a/IMjeHalyja ce HacTaB/ba MOXK/Ia jOUI IpaMaTuYHuje
Hero MKafia 10 cafia. YpdaHy c1aMoBY C KPUMUHATHUM MIUbEOM IOMVPY]Y Ce C MOMUTUYKIA
KOPEKTHMM eKOJIOLIKMM C/TaMOBIMMa KOjy MMajy IIpMBaTHe apKMHTe, IpyBaTHO ode3dehe-
b€, 3ajeHIYKE CIIa LIEHTPE, 3aje[HIYKE I MMHJMAJIHE 3e/IeHe ITOBPIINHE 33 peKpeanyjy
utx. Exonomkyu ypdaHusaM je cBakako OTHIIAO IPeaneko ¥ MOCTAO je HEIITo IITO ce
Besyje u mro he ce y SymyhHOCTN Be3mBaTH caMo 3a ennTe. YKONIMKO OMCMO ce Be3anm
3a HeKy KaTacTpo(QUIHy CUTYaINjy, HOBY eKOMOIIKY YpOaHN3aM He TIPOJiaje CaMo WHejy
0 dojbeM KBaIUTETY KUBOTA, ca yrpaheHoM eKoJIonIKoM KoMIOHeHTOM, Beh npopaje n
uJiejy o IpeXxnB/baBamy Heke Moryhe exosomike Karactpode. [lo Taza, o Te Moryhe exo-
JIolIKe KaTacTpode, OHO IITO II0BE3yje CTape dPyTaMMCTUIKe ¥ HOBE eKOMIOIIKe C/IaMOBe
jecTe cafipXKaHO y OHOMe LITO je HeMadKi coryosor Yipux bex ¢anractiuaHo odjacHuo y
MIICIU Jia ,,CMOT JIMa JIeMOKPATCKI IIOTeHIVjar . Y yclnoB1Ma ypdaHor 3arabema cB1 cMoO
jemnaxm. Ho, XyHzepTBacep je oTuIImao jor jeiaH Kopax fjajbe, MHAMPEKTHO KpUTUKyjyhn
TaJlalllbe MOMyTapHe TPEH/IOBE ¥ apXUTEKTYpH: »,IllapeHo, 0d1mHO, MHOTOCTPYKO, YBEK
je dormpe off ocpenbe cuBe 1 jeTHOMMYHOCTH. VI TO HAC U ZOBOAM IO OBE IMIHOCTHU U
OHOTa IITO HAC IIPUBJ/IAYy HeMY U HbeTroBOM Jeny. VIako NpBeHCTBEeHO YMeTHMUK, CIMKap,
Opunencpajx XyHpgepTsacep je Hajpehy caBy cTekao 3axBaspyjyhu cBojuM HeOOUYHUM
APXUTEKTOHCKMM pellieryMa. EberoBo 3name, Koje je apXUTeKTOHCKY Ipeodpasuo us jex-
HOT CTEPJIHOT IIPOjeKTa, JAHAC je TypuCTU4Ka aTpakiuja y beuy. Yysena Xynpmepraacep
kyha (Hundertwasserhaus), kao u xonmoput ¢acapa Te 3rpaje Ha homky iBe deuke ymmie
(Kegelgasse 1 Lowengasse) HacTasa je Kao modyHa IIpOTUB MOHOTOHOT CUBWJIA 11 Ha IIPBI
TIOTIEf jeHOCTABHOCT U jeTuHONY caBpeMeHe usrpajme y ypdanum cpepunama. Tokom
CBOT >KMBOTa ¥ MHOTOOPOjHMX IIyTOBama XyHAepTBacep je yBUAeO 3Ha4aj M YTHULaj 4O-
BEKOBOT OfIHOCa C pupozioM. Iberosu npojexTu, ujeje M HAYMH XUBOTA Cy AATIEKO Off
KOHBEHIIMOHATHUX U HUCY CBYJa HaWIasuayu Ha ofodpaBame. MehyTum, mopey nsyser-
HOT yMeTHMYKOT JIOTIPMHOCA, XyHJepTBacep je CBOjuM aHT'aKMaHOM 3HATHO JOIPIHEO
yBODemy efeMeHaTa Ofp)KMBOCTH y TP 1 IOFATHO HATITIACKO BaXKHOCT €KOJIOTHje,
ouyBama IPUPOJie ¥ pecypca 3a ONCTaHAK /bY/IM Ha IVTAHETH. A Ta 1fieja ONpP>KMBOCTH,
3aIlpaBO UJieja O €KOJIOUIKOj IIPABAN U je[IHAKOCTM, 3aCHOBAHA je Ha M/Iej1 O COLMjaIHOj
jemHAKOCTY U CafpKaHa y 1beroBoj cmenehoj mucmn:
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»ApXHUTeKTa HeMa HMKaKBe Bese ca 3rpajjoM. Yak Hu HajBehy apXuTeKTOHCKN reHmje
He MOXe Ja npefiBuy KakBo he duhe sxusern y kyhu. Tako3BaHa /pyacKa fuMeH3Mja
U IIpOTIOpLIMje Y apXUTeKTYPH Cy KpMMMHA/IHA IIpeBapa, I0CedHO Kajja ce Mepera 3a-
CHUBAjy Ha IIPOCeYHOj BpegHoCT! [anynose aHKeTe. 3uap HeMa Bese ca 3TpajioM. AKo,
Ha IIPUMeD, K€/ Ja IPOMEHN, MaKap ¥IMasIo, KOHCTPYKIMjy 3¥Jia IpeMa COIICTBEHIM
MOPaJIHUM ¥ eCTeTCKUM KOHIIeIITUMA, aKO MX MMa, I'yOu 110cao. A OCUM TOra, Hije ra
dpura, jep Hehe xmBeTn y 0djexTy. 3aKkymnal, HeMa HUKaKBe Bese ca cTpykrypoM. Huje
ra usrpagno, seh ce camo ycemyo. Iberose byacke norpede, Beros /bynCKM IPOCTOD,
BEPOBATHO CY HOTIYHO Apyradnju. VI To ocTaje YaK 1 ako apXUTeKTa I 3U/ap HOKyIIaBajy
fa rpage o ynyrcrsuma dyayher sakymiia n cioHsopa srpafie. Tek Kajja cy apXmuTeKTa,
3UJap M 3aKyIall jeIMHCTBO, VM jefiHa Te MCTa IMYHOCT, MO)KeMO TOBOPUTH O apXUTEK-
Typu. CBe ocTaso Huje apXUTEeKTypa, Beh KpMBUYHO €10 Koje je monpuMumno Gopmy.
ApxutekTa/supap/cranap je Tpojctso ucro kao u Csera Tpojuna bor Orary / Cun / Cetn
Iyx ..HoBek Mopa Jia HOBpaTy KPUTNUKY, CTBApaIadKy QyHKLUjy KOjy je usryduo u des
Koje IIpecTaje /ja II0CToju Kao /byacko duhe!™

OPUIEHCPAJX XYHIEPTBACEP - YMETHMK
KOJM JE IIOMEPMO TPAHUIIE APXVTEKTYPE

AyCcTpujcKM YMETHUK jeBpejcKor opekia, pobeH je 1928. ronyHe y beuy kao ®penepux
Crosacep (Frederich Stowasser), a npemunyo 2000. Ha Hoom 3enanpy. VMe xoje je zodno
10 pohemy Memao je BuIlle ITyTa TOKOM >knBoTa. Kako 811 ca cBOjoM IMOpofyLIoM mpexu-
Beo MebhyparHu 1 paTHU nIepnof, duo je wiaH XuTaepoBe oMIafnHe, 300T Koje je KacHMmje
OMP3HYO CBAaKI BUJ| TOTATUTApU3Ma 11 popManusma.

Haxon para noxaha Axagemujy nernux ymeTHocTi y bedy, of koje mocie cera He-
KOJIMKO Mecelly OfyCTaje M OCTBapyje ce Kao CaMOYKJ YMETHUK y 0d/IacTy CIMKapCTBa,
IpYIMebeHe YMETHOCTM, apXUTEKTYpe U rpadiiKor [usajHa. bro je mucary, npesopmnary
u BenuKu dopan npoTtus rrodanusannje Kyarype. CMaTpao je a ce y apxuTeKTypu un
YMETHOCTY Tpeda CyIpOTCTaBUTU THPAHWjU QYHKIMOHAIM3MA U PAIMOHAN3MA, 33 Koje
je TOBOPMO Jia Iyllle TI0jeAMHAYHY JbYACKY KPeaTHBHOCT M COJORY.

XyHjiepTBacep je >KMBeOo U pajiuo IMpPoM cBeTa — y EBpony, Ha JlafekoM UCTOKY, ¥
Adpurm, Aycrpanmju n vHa HoBom 3emanay (Rand, 2007, str. 11). Maxo merosa apxutekTypa
MMa C/IMYaH eCTETCKM je3MK Kao apxuTeKTypa AHToHMja layuja, XyHepTBacep sanpaso
HUKaJla Hifje IPUIAJa0 HUjeTHOM apXUTEKTOHCKOM ITPpaBIy. Y HeTOBUM PafloBMMa MOTY
ce Busietu yruuaju Erona [lnnea n Knumra, a xkacuuje u Ilona Knea, anu TokoMm BpeMeHa
XyHpepTBacep je pa3BMO COICTBEHN CTWUJI, KOjU Ceé KapaKTepuIlle OPHAMEHTaTHUM CIIN-
payaMa, TaBUPUHTOM (pOpMM U KPYroBa, MeaHAPUMa JIMHUja U OPTAaHCKUM OOIMIIMMA
(Chiavoni, 2017, str. 3). Vak, OHO IITO I'a YMHY HOCEOHO IHTEPECAHTHVIM jeCTe HheroBa
MICKpeHa HaMepa Jia 307VDKH YoBeKa 1 IPUPOIHY CPEMMHY Koja ra OKpY>Kyje, unHehn sxuot
npujatHijuM. Moxe ce ¢ mpaBom pehn fa je XyHaeprsacep, Kajja ce IMa y BUAY BETOBO
TIOPEK/IO U ONIUTIYKO MCKYCTBO U3 JIpyTor CBeTCKOT paTa, 010 y HEKOM JIMYHOM paTy ca
apXMUTEKTYPOM ITOC/IEPATHOT foda:

* https://www.hundertwasser.at/english/texts/philo_verschimmelungsmanifest.php (ITpucrymmpero

Maja 2022)
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»OJIMax MOTY Jla IIpero3HaM OMAacHOCT Off Mapupajyhe konoHe cadujeHe y reome-
TPUjCKe IPAaBOYTraoHNUKe, S OHM (PalMCTH, KOMyHUCTH nin AMepukaniy. CIndHo
TOMe ITPETIo3HajeM 1 ONTACHOCT MOfiepHe apXUTEKTYpe AM3ajHPaHe Ha OCHOBY ITPABMX JIV-
HIja Koje IIofipasyMeBajy /byfe Koju he y mwuma He cyrehn pa sxuse. Takobe, mocroju oma-
CHOCT OJf MWIMOHA UJIeHTUYHYX /bYH (CTaHJap/iHa MAaCOBHA IIPOM3BO/Iba y AMepuIin) un
OIIACHOCT Off MIIMOH YHU(OPMICAaHUX KOj) IOHABIbajy ucTe cnoraHe (Cosjercky Cases).
ITpodreM je BeoMa CIIOXKeH, Kao LITO 3HATe, M Tpeda CaMo Jla Ha Taj HAYMH CXBATUTE [
ce, Ha IpUMep, yMeTHOCTH 1 mo/mtuka Mory Memratn’” (Hundertwasser, 1997, str. 44)

XynpepTBacep oBze Beh mcryma Kkao npoTUBHUK ,,0pyTanu3Ma’ U MPaBUX TUHN-
ja'y apxurektypu, nmoucrosehyjyhu apxuTeKTOHCKY PUIMFHOCT ¥ HEMALITOBUTOCT Ca
CTBapameM I OfpXKaBambeM ayTOKPATCKUX U AMKTATOPCKUX pexxnma. OH npie u game y
KPUTHKOBaby HEMHBEHTUBHOCTI Y apXUTEKTYPH, Aajyhn joj ennrere deadoxHumrTBa,
MMUTALje ¥ CTEPYTHOCTH:

»CBaKa MOJIepHa apXUTEKTypa y K0joj Cy IIpaBa IMHMja UM TEOMETPUjCKU KPYT
KopuiTheHy caMo Ha CEKYHJ — ¥ Jla je TO caMo y IyXy — Mopa dutwu opdadena. [la He
TOBOPUMO O JU3ajHY, LPTakhy U U3paay MOJieNa KOju je II0OCTA0 He CaMO MaTOOIIKNA
crepwian Beh u anicyppan. IIpasa muunja je de3doxxHa u HemopaiHa. [Ipasa nunuja Huje
KpeaTyBHa JIMHIja, OHA je AyIUIMpaHa IMHYja, uMuTupajyha nunnja’

CpenyuHoM fiBafieceTor BeKa XyHJepTBacep /0KIB/baBa IIpBe KOMepliMjaiHe ycrexe
CBOT C/IMKAapCTBa 1 Y TO Aoda ce mocsehyje mosuBy apxutekre. VaKo ce Ha OYETKY Hherose
Kapujepe MCTUYe HberoB CIIMKAPCKIL OITYC japKuX doja 1 OffBaXKHIX JIMHIja, OHO IO YeMy je
XyHzepTBacep HajIIO3HATHjY IaHAC jeCy YIIPaBO apXUTEKTOHCKa fieia koja je kpeypao (Chiavoni,
2017, str. 4). Baxxso je HannoMeHyTH [ja OH caM Huje 8110 apxuTeKTa, Beh fa cy rpabesune
KOHCTPYMCAJIV LIKOIOBAHY aPXUTEKT IpeMa HberOBUM MIejHUM LIPTEeKUMA 1 MOJeMa.®

»Iberos yruiaj Ha caBpeMeHy yMeTHOCT He ofipel)yjy camo merose cnuke Beh n
nsHeHabyjyhe npojekroBame KOHCTPYKIMja Koje ¢y usrpabeHe o meroBuM CKumama.
Hberosm eKOIOIIKY, IIOJIMTIYKY U APYLUITBEHN [O/ICAN YINHWIN Cy I'a jeTHOM Off Hajy-
TULAJHUjUX TMYHOCTY Haller BpeMeHa” (Stratonova, 2020, str. 2).

Y XyHpepTBacepoBOj apXUTeKTypy IOMUHUPAjy HEIIPaBIITHY OSJIMIIN Vi OHA YKIbYUyje
IPUPOJHA CBOjCTBA OKOJIHOT II€j3arka M/IN, 4eCTO, CTBapatbe CONICTBEHNX Mej3axa. Moxke
ce pehu fia je XyHzgeprBacep d1o 1 IMOHMP KPOBHMX OAIITH, MIOIITO CY OHE IIej3a)KH!
€/IeMEeHTH Ha KOj/Ma je Y CBOM apXITeKTOHCKOM fu3ajHy nHcucTupao (Jacobsen, 2018, str.
40). Y cBom manudecry ,ITomrympaBame rpafa” n3 1971. rognHe OH 3aXTeBa CHAKHUJY
YJIOTy ipyKaBe Y 03e/lerbaBakby KaKo XKMBOTHE TaKO U PajiHe CpeiMHe:

»BIaia Mopa Jja JJoHece 3aKOH KOjJM Ce He JJ03BO/baBa Ipajitba Kyhe ako ce Ha 1jer1oj
HOBPIIVHM KPOBa 11 Ha 11e/10j IOBPLIMHY PaBHe 3eM/be Ha K0joj je Kyha Ha/masu cioj semsbe

> https://www.hundertwasser.at/english/texts/philo_verschimmelungsmanifest.php (ITpucryrpeno

Maja 2022)
¢ https://www.hundertwasser.at/english/oeuvre/arch/arch_architekten.php (ITpucrymmeno mMaja
2022)
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of jenHor MeTpa. JJakye, MOpa ce JOHETH 3aKOH, a aKO ce He JOHece OfMax, curypHo he
Ce JJOHETH KaCHUje, XTeJIa TO BIACT W He, 1a U3 [ITN4je IEPCIEKTIBE CBAKY BEreTaljy
Yy[He CaMO 3€JIeHe LIlyMe U JIMBajie, @ He KOMajl Iy Ta, acasIT Wi TONK KPoB... [Ipunnkom
crBapama (adpudkor nmpocropa, padpuxa he mohu ga mocroju camo axo cy cBu KpoBoBI
V IIPUCTYIIHY Iy TeBN U 1efa padpuuka OKOIMHA MHOTO 3€/IeHMjI HEro WITo je To beuka
wyma. Padprka MoXKe JOOUTH JO3BOMY 32 Paji CaMO aKO JUMEbALM eMUTY)y TPU IyTa
Maby KOJIMYMHY YCTajaIor BasiyXa y YMCTOM KICEOHUKY, a [ja He IOMIIEMO TOKCHHE.
Axo ¢adpuka eMUTyje TOKCHHE, MOPa Ce OMaX 3aTBOPUTI.

XyH/lepTBacep ce 3aj1arao 3a XyMaHMje 3Tpajie Koje Cy eKO/IOLIKe M0 CTaHapAuMa
U KOje YK/by4yjy IPUPOJAY Y CBOj KOHILIENT. IIpoTuBIMO ce mpaBuM IMHMjaMa ¥ CTEPUIHO]
HOCTUHJYCTPUjCKOj apXUTEKTYPH, y K0jOj je Hanasuo ,KpuBLa~ 3a Jby/CKy IaTiby 1 ocehame
odaja.® Ocybhusao je ,opodpaBame” y CTepUIHE CUCTEMe KOHBEHIVIOHATHE apXUTEKType,
Kao 1 podoBame /byAM MeXaHU30BaHOj MHAYCTPUjCKOj mpoussoyby. I[Tosusao je Ha doj-
KOT MOJIEpHE apXUTEKTYpe jep HMje I03Bo/baBaa Kpeuparme MHIMBULYATHUX CTPYKTypa
U OCTaB/batbe IMYHUX IIeYaTa y KMBOTHOM IpOCTOpy. OCUM 32 OCTaB/balbe CONCTBEHOT
OTHCKA y APXUTEKTYPY U YIOTpedy Bullle KPUBIX, @ Marbe IPABMX JIMHMja, XYHIepTBacep ce
CTPACTBEHO 3a/1arao I 3a MOLITOBabe IpKpofe 1 Bpahame Y0BeKa IPUPOLHOM Haveny. 3aTo
y cBOM eKxonomkoM Mauudecty Y apupogu Hema 3na. Ilocitioju camo 3710 woeexa OH UCTIIE:

»Kaza yoBek Mucm fja Mopa fia UCIIpaBy IPUPOJLY, TO je CBAKM ITyT HEeIlOIIpaB/bliBa
rpelka. 3ajegHnI He Tpeda a cMaTpa 3a 9acT TO IITO YHUIITABA TOIMUKO CIOHTAHUX
BereTanuja; mpe o1 Tpedaso ga yact cake 3ajegnutie Syze samruTa mwro seher gema
CBOT IIPUPOJHOT Hej3axa.””

Maxo je mMpBeHCTBEHO 8110 YMeTHUK, XYH/iepTBacep je KOPUCTUO CBETCKY CIaBY, YMeT-
HOCT 1 IIPOjeKTe Koje je CTBapao Kako Oy IIOIUrao eKOMOIIKY CBeCT Kof /byan. CpeanHoM
ceflaMJeceTUX IOfIMHA IPOLIOT BeKa aKTUBHO je y4eCTBOBAO Y BUIIE PA3INYNTHX €KO-
JIOLIKVIX KaMIIalka — II04eB Off JIoKalHe deuke MHMIUjaTuBe Mehr Griin'® no eBpomckux
aHTMHYK/IeapHNX KaMIIama, 3a Koje je M3pabupao mpomMoTuBHe ocTepe. Y dpojHNM MaHN-
¢dectuMa u ecejumMa Koje je 0djaB/pMBa0, MCTULAO je Aa YOBeK uMa rpahancky fy)HOCT fla
capu mpsehe y rpasickum cpegunama. Takobe je HarnanraBao fia je Y0BeK rocT IPUPOfie 1
Za Tpeda a Hay4u Ja ce MOHAIIA Y CKIafy ¢ TM. Kibyd 3a pasymeBarbe XyHiepTBacepoBor
CXBaTama )XJMBOTA I Jie/la jecTe YIPaBO y TOMe — [a je Y0BeK OCT IIPMPOJie U fia Tpeda fja
jOj ce mpuIaronu, Te je TaKaB HaulMH XKMBOTA Y XaPMOHMjU C IIPUPOJIOM U IIPOIArnpao, a
U IMYHO je )XMBEO y CK/IaZy C TUM.

7 https://hundertwasser.com/en/texts/verwaldung_der_staedte (ITpuctynbeno maja 2022)

8 https://hundertwasser.com/en/texts/verwaldung_der_staedte (IIpuctymbeno mMaja 2022)

°  https://www.hundertwasser.at/english/texts/philo_misstaende.php (Ilpucrymmeno maja 2022)
XyHzepTBacep je y4ecTBOBAO y KaMIIamb 3a IIPOMOIIN]Y Cajilbe SOCTOHCKOT dplybaHa Ha OeTOH-
ckuM 3upoBrMa y bedy. CBoj ZOMPUHOC je Jao 13ajHOM HaJIeIIHUIe 3a KaMIlalby XyHAepTBacep
u3 1980. rogune “Mehr Griin fiir Wien” (,,3enenuje 3a beu”), Kojy cy IOKpeHy/Ie JHEBHE HOBUHE
“Neue Kronen Zeitung”. Haenuu1ia je mpugopaTa y3 HacJIOBHY CTpaHy M3Jiaka OBMX HOBJHA, 8. jyHa
1980. Kamnama je nmaia 3a 11/b Jja alejyje Ha CTAHOBHMINTBO beva fa 0desdenu Bulile 3emeHnx
nospuHa y ceoM rpapy. (https://hundertwasser.com/en/ecology/811_apal81_mehr_gruen_707)
(ITpucrymbeHo jyna 2022)
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Buo je BracHMK BUIIIe NMarba Koja Cy O1/Ia perpeseHT werosor Buberma ceta. Ha
BIMa je ycknahBao apxuTekTypy ¢ nmpupopom Kopuctehn, nsmely ocranor, conapHe
IIaHesIe 3a IPOMU3BOJIIbY EHEPIHje, Kao M PA3IIINTe HAa9MHE 3a O9yBarbe KBaIUTETa BOJIE U
sembuiTa. Ha cBoM nmamy Ha HoBoMm 3enanpy ycreo je y OTITYyHOCTH fla OCTBApH Ofip-
KVB U He3aBJMCAH HA4MH KMBOTA, IPON3BOJehn eleKTpiyuHy eHeprujy 3a cBoje motpede un
upepabyjyhn Boxy 1 oTiajHe Marepujase. CelaMeceTyX ToMHa IPOILUIOT BeKa 13rpabern
cy npBu Mopienu XyH/IepTBacepOBUX apXUTEKTOHCKIX Kpealija, a ydp3o0 Cy ycneumne n
rpagme odjekara. XyH/lepTBacepoBa apXUTEKTOHCKA pelllerba e MOTY TIOJCIUT Y TPU
odnacTy — y3ajH eKcTepujepa, peaysajH 1 MoauduKalja ekcTepujepa U eHTepujepa I,
HAIIOCTIeTKY, OCMUII/baBakbe HOBUX odjeKaTa y IenocTi. Heku of ieroBUX apXUTEKTOHCKIX
npojexara cy Kyha Xyunepracep y beuy, Heuju nenrap Porang Mek Jouany y Eceny,
JKelle3sHUYKa cTaHuua y Vinneny, Tornana lllmnrenay y beuy, dama Poruep ban briymay y
ITajepckoj urh. (Chiavone, 2017, str. 5).

EKOJIOIKU MOAEHTUTET (ECOLOGICAL SELF)
M L IIET KOXA” EKOJIOIIKOT YOBEKA

Kako ducmo dorbe IpudminKmiu ujeje Ofp>KMBOCTH, 3aLITUTE IPUPOJE U KIBOTHE
cpenyHe y XyHIepTBaCePOBUM Jie/IMMa, HOTPeSHO je [a MPeACTaBIMO nfieje eKOIOLUIKOT
upenrureta (ecological self) v ,,TTeT Ko>ka” eKOJOIIKOT YOBEKa, KOja je jeffHa Of Haj3sHaJyajHIX
OfIpelHNIIA 3 PasyMeBabe XyHepPTBACEPOBOT pajia ¥ HOMPUHOCA OfIPXKUBOM PasBojy.
Maxo ce 4ecTo moBesyje ¢ TeopeTndapuma LyOMHCKe eKoIoruje, XyHiepTBacep je mpe
cBera duo ymerHuK (Jacobsen, Storsletten, 2018, 41), xoju je cBoje Bubere cBeTa X1BEO
Ha JIMYHOM IIpMMepY, a He Gpuno3od, naxo ce Bogyo ogpeheHnM ¢prosodckum Hagemma.
(Barak, 2017, str. 336)

Exonouku npentutet (ecological self) jecte mojam koju je y Teopujy FyOMHCKe eKoO-
noruje yBeo HopBewky ¢punozodp Apae Hec (Arne Neess). OBaj TepMuH onucyje byncke
HOTeHILMjajle CY>KUBOTA ca APYruM uBuM duhnma, mpomnpusare Hauter ocehaja ga 'y
CBOj MJIEHTUTET YK/bY4MMO CBe ILIITO je )KMBO, YaK 1 caMy IiaHery 3em/by. HecymMmuso je
ma je HecoBa ekocoduja mpecyaHo yTHIana Ha eko-apxu-¢umozodnjy XyHzuepTpacepa,
HOTOTOBO TVME IITO je Kpajibe MCXOMMIITE IeroBe eKOMOLIKe MUC/IV 3alIPaBo jefiHa HOBa
BPCTa CIIMPUTYATHOCTH:

»OmHOC YoBeka 11 ipseha Mopa HOdUTI peNUINO3Hy [MIMEH3Ijy U 3aMEeHUTY 000XKa-
Bambe Xpucra min Bora. Tek kajia 3aBiajja d0XkaHCKO 000KaBambe CBEKOJIMKe BereTalyje,
MOXKe TI0YeTH IIOCTEIeHO MOJO0/bIIIatbe XKIMBOTHE CPEfIHe U3 YHYTPAIIbOCTH /byt Taga
he raxobe duru dome pasymepame dpase: [IPABA JIMHIMJA JE BE3BOKHA !

MoykeMo [ja IPUXBATMMO YMIEHNIY /1A je IPUCYTHA CIIMPUTYATHOCT AeIVMMUIHA
pesynrar yrunaja Hecose exocoduje, mehytnm, ona je mocmyxnna XyHaepTBacepy ja Ha
OCHOBY e pakTiIKu Gpopmupa cBoje Bubheme exonouke dSygyhunocrn. Y nopymm-mnecvmn
Iopyxa: 3a Majky 3emmy oH paKTUUKM 3aMMIIIba TO ycalylallaBarme WK ycKIahbuBame
APYIITBA C IPUPOLIOM, Y jelHOM YTOIMCTUYKOM, IV MHCIIMPATUBHOM CTUITY:

"' https://hundertwasser.com/en/texts/verwaldung_der_staedte (ITpuctymmpeno maja 2022)
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IIpencrojehn yrosop c mpupoznom odyxsaruhe:

JpymBo de3 ormaga

Tonepaniija crioHTaHe BereTayje

Yosek Bpaha npupopu Teputopuje Koje je decripaBHO 3ay3eo

HcnymwaBarme KOCMUYKIX 3aKOHA: CBE ILITO je XOPM30HTA/IHO 1107, HeQOM IIpyIaja mpu-
ponu

Kpososu he durn nryme, ayro-myresu he mocraru ryme.

YoBek cTBapa CTaHUIITE 33 IIPUPORY

YoBek yuu jesuke Mpupope ga Ou KOMyHULIMPAO C BOM

Yosexose TBopeBrHe he oroBaparu TBOpeBnHamMa nprupoze.

Exomomky njieHTUTeT je BaXkaH Kako 01cMo dmke crosHam XyH/iepTBacepoBo
Bubeme ,,leT Koka” eKOJIONIKOT YOBeKa U PasyMe/Iy Miejy OfpXKMBOT PasBoja y BerOBUM
memuMma. bam kxao mTo je JIe Kopdusje uMao cBOjuX IeT Tavaka apXUTEKType, TaKo je U
XyHpiepTBacep pasBujao KOHIENT ,.koxe . Hanme, XyHpeprBacep je odjanrmabao ujeHT-
TeT Kao Be3y MH/UBIYe, IpUpoie u ApyiuTsa ynopebyjyhu ra ca mer ciojeBa koxe Kof
yoseka (Hodonyi, Wiirfel, 2020). [TpBa xoxa jecTe 40BeKOB IPUPOLHY €IUEPMIC; Apyra
je opeha xojy Hocy; Tpeha mpeficTaB/ba KoM, 00jeKaT y KOjeM YOBEK XKUBI; YETBPTA je APY-
IITBEHA CpefMHA I, HATIOCTIETKY, TIeTa KoyKa IIpefiCTaB/ba IVIAHeTapHy KOXY — dnocdepy
(Jacobsen, Storsletten, 2018, str. 41-42). IIpema XyHzaeprBacepoBoM Bubewy, CBUX HeT
KOXKa Cy yrpabeHe y /byficku ueHTHUTET 11 HOPMUPajy eKOoIIKoT YoBeka. Takobe, cBaka je
Ba)KHa y IIPOLiecy ycknahupama ¢ IpupoioM U cBaka MpelCTaB/ba AUPEKTHY Be3y usmebhy
4yoBeka U mwe. [Io XyHiepTBacepoBOM cXBaTamwy, MHAVBUAYA je cmodonHo duhe kojeM je
HOTPedHO 1a KOHTMHYUPAHO M3PaXkaBa CBOjY ay TEHTUYHOCT KPO3 KPeaTUBHOCT. ,,Haumn
Ha KOjJ1 Cy OBe KOXKe IIOBe3aHe SYKBaIHO I pUTYPAaTUBHO jeCy MeTOJ Koju XyH/iepTBacep
KOPUCTH KaKo O¥ OIIpaBIao CBOje apryMeHTe Y IPUJIOT /bYACKMM IPaBUMa I eKOJIOIIKOM
axTVBM3MYy. Iberosa Bu3Mja HaCTOjI Ja MOBPATH JITIOTY 3a KOjy je ocehao fja je YoBewaH-
CTBO TIOCeNIyje, a/li ia MY je ofy3eTa IIyTeM a/lTepPHATUBHUX IIpeporatusa’

XyHpepTBacep ynpaBo y KOHBEHI[MOHA/IHO] aDXUTEKTYPH, IIPAaBUM JIMHIjaMa, NH-
IYCTPMjCKOM HaMeIITajy U HeOAP>KUBOCTY TpaheBMHa BUIM pasfiBajambe /YU Off CBOje
IpUPOIHE CYIITVHE, OLHOCHO CMATpa [ja Ty JIeK! Y3POK JbYACKe IaTbe. VI3 Tor passora je
BaKHa Tpeha koxka, apXUTeKTypa, Koja Tpeda la 0crodozu a He fla 3apodu JoBeKa.

Y cBom mMaHudecry Iosop y axily 3a ipaso Ha iipehy Koy, ns 1967. ropuse,
XyHpaepTBacep TOBOPY 0 MOPOd/baBamky /bYACKOT yMa U TeJIa, ali 1 O HAUYMHY JbY/CKOT
ocnodobema. 3a mopodpaBame OH ONTYXYje CUCTEM MHAYCTPUjCKe TIPOU3BOJE, KOjI
CBOj MaKCMMYyM JJOKMBJbaBa y apxutekTypu. Ocnodabame je no memy moryhe, anu xao
HOBa BPCTa peBoNIyLyje Koja he dutn ycMepeHa mpoTuBs MOTpOIIauKe IMBIUIM3ALIYje:

»JeHa MOTyhHOCT je /1 ce /by/i HOJICTAKHY Ha HOBY PEBOMYLNjy. AKO Cy IpeBuIIe
Iy [la CaMU CXBaTe ujejy, Mopa uM ce pehu ja cy dymane. M Tu. Ceaku jaH upenr Ha
II0Ca0 ca KpaBaToOM U CIM4YHO. 3amro? VI3 cTpaxa fja He Syl youwbMB, U3 CTpaxa fa ou

2 https://hundertwasser.com/en/texts/botschaft_fuer_mutter_erde

3 Rori Knudtson, A Call to Action: The Work of Friedensreich Hundertwasser as Impetus to
Contemporary Architectural Discourse, octynHo Ha http://www.rknudtson.com/wp-ontent/up-
loads/2015/01/hundertwasser.pdf. (ITpuctynspeno maja 2022)
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ce Hemrto Moryio oroputi. Hajmamse oficTymame 1 Beh ce mammmTe fga ducte Morm dutu
OTITYLITeHM, M30a4eHV U3 LIKOJIe MJIM OBO VIM OHO. 3aIITO, 300T Yera, IIITa T Ce MOXe
poropyti? [la Hehere dutn maheny nmm Tako Hemro? 3aIuTo MOCTOje OBY TN LITPaj-
KOBM 3a BIIIIe — Ia ce oduje Buile HOBIa? MoxeTe KMBETH ca Maibe. YBepaBaM Bac Jia
BaM je HOTPedHO CaMo TOMNKO HOBIIA jep KyIIyjeTe OBY XpOoMy pody IIMpOKe HOTPOLIbe.

AHTHMKOH3yMepH3aM je IPUCYTaH Y eKOMOUIKMM IOpyKaMa Koje je XyHaepTBacep
CI1ao ¢ pasHKX KoH(epeHIja Ha KOojuMa je y4ecTBoBao. Tako OH, y KpaTKUM Iapojama,
Ka0 CIMKApCKMM CKMIIAMA, jaCHO OfIC/IMKaBa LMBVWIN3alUjy IPOLLIOT 1, jOII BUIIIE, Ca-
JAIIbET BeKa:

»IIponssopymo de3 cmucna. Konsymmpamo kao mymu. Pacunamo cierno. Yosex ce
Jierpajiupa 10 apTUK/IA USMAHUITYINCAHOT HoTpomada. OBO je Hajropu 0d/MMK POTICTBA
KOjU je YOBEK MICKYCUO y CBOM IIOCTOjamby. >

Konsymepuctidko apymrso koje XyHepTBacep KpUTHKYje 3aCHOBAHO je 1 Ofip>KaBa
ce, 10 1erOBOM MUIIJbEIbY, Ha MAPKETUHTY 1 OI/IallaBamby:

»KprMmHanIHa pekaMa HaM roBOpHM KaKo Ja ce OYMCTUMO Y3 momoh camyHa u
meTepueHara, amu To je max. IllTo cy Hare Kourysbe uncTuje, urro je kyha dncruja, To je
Hallla OKOJIHA IIP/baBlija, He CaMo Ip/baBa Beh 1 MpTBa. A 0Baj HEKO KO KOPYCTHU OTPOB Ja
yduje cMO CBY MU, TI, ¥ TH 1 ja, KaJja KOPUCTVIMO JIeTeplIeHTe 3a TIpambe, Kajja KOPUCTUMO
OTPOB Y IIO/bOIPUBPENM 1 daliTaMa, Kaja KOPUCTIMO OTPOB 1 CTBApaMoO OTPOB Kajja
BO3MMO ayTOMOJIIIE, Ka/ja KOPMCTUMO OTPOB fia IIPOM3BOANMO IIPeIMeTe Ca KOjIIMa XK~
BIIMO, KaJia KOPMCTUMO OTPOB Y CBaKOJZHEBHOM >knBOTY. Ha HaIloj TeneBusuju, Ha HaleMm
pazujy, y HallMM HOBMHAMa, Ha HALlIMM YIMYHMM IUTaKaTVMa 0Baj OTPOB CBUX BPCTa ce
peKIamMupa 1 IpOMOBHIIIe CTOJOAHO, YMeCTO fia dy/e 3adpameH Aa Ou HaC 3aLITUTUIN.
Jp>xaBHM opraHy Tpeda fja YyBajy IPUPOJY U cede off OTPOBHNX MaTeplja, a/lvi HujefjaH
Ip>KaBHU OPraH He 3adpambyje pekIaMupare, IPofiajy, KYIOBUHY 1 YIIOTpedy oTpoBa
KOjI je MHOTO IITeTHUjU Off OUIo Koje fpore. PajHuuy 1 fabe IpoKU3BOJie OBaj OTPOB
yBeK y BehMM Konmm4mHaMma jep y CyIpOTHOM CMHAMKATU KaXy Jia 811 octanu des mocna.
OBO KpaTKOBU/O pa3MUIIIbalbe BOAM HAC Y TaBUPUHT U3 KOra HeMa 131asa. YIpKoc
HAIIIOj] MYAPOCTYU U MHTEIEKTY, YIUIEIN CMO Ce Y Be/IMKI Hepef — OC/lerienu cMo. Buiie He
BUJIUMO Be3y M3Mehy KpMMMHATHUX y3pOKa ¥ KaTacTpodanHNX HeraTuBHMX edekara.”'®

AHTHKOH3yMepH3aM je caMo fleo XyHJ,epTBacepPOBOT MPOEKOIOIIKOT MUNbEbA 1
aKTUBHOCTH. J[pyTa, BeoMa Ba)KHa IIe/IMHA jeCy HberoBa pasMIIIbarba O €HEPIyji, IOTOTOBO
0 HyKJ/I€apHOj EHepIuji. Y CBET/Iy HajHOBMjUX IOMUTUYKIX JlelIaBamba y CBETY M3a3BaHNX
cykodoMm YkpajuHe u Pycuje 1 cBeTCKOT CTpaxa Off éHepreTcKe Kpuse, lherobe MUCTH, Koje
r'a HApaBHO HE YMHE IPOPOKOM, OTBAPajy jelHy HOBY IIEpCIEKTHUBY:

»HeMma eneprercke kpuse. IlocToju camo cynyno pacuname enepruje. [la i npupo-
7la TI03Haje TaKo HeIlTO Kao LITO je eHepreTcka Kpusa? [la mu nruue, apsehe, )XusoTnme

" https://hundertwasser.com/en/texts/nacktrede_fuer_das_anrecht_auf die_dritte_haut

(ITpucrymmbeHo jyna 2022)
5 https://hundertwasser.com/en/texts/zur_oekologie (ITpucrymbeHo jyna 2022)

' https://hundertwasser.com/en/texts/zur_oekologie (ITpuctymnbeno jyna 2022)
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uMajy eHepreTcKy Kpusy? CaMo 4OBeK 3aMUII/ba Ja MMa eHePreTCKy KpH3y, jep je IIo-
mypeo. CaBplleHa eKOIOTHja MOpa JIa BPaTU YOBEKA Y IeroBe eKOJIOoNIKe dapujepe Kako
du 3eM/ba MOIIa [1a ce OOHOBIL... VI IIOX/IENTHO OBaj YOBEK, 0Ba IVTyIIa KUBOTUA TPaXKM
BUIIIE €HepIHje, BIUIIE OTPOBa 1 yOOjUTHUjeT OPYKja, JbYAN, TOCeOHO TAKO3BAHU CTPYU-
Halll, M3TYOM/IN Cy KOHTPOITY Haji omyrama eHepruje. OHM BuIlle He 3Hajy 1ita page.””

XyHpiepTBacep je nmak y Hedemy duo mpopok. lllect roguHa npe 4epHOdM/bCKe HY-
KjeapHe KatacTpode, y WiaHKy ,,KynTypa mpoTus HykieapHe eHepruje’, u3 1980. ronuHe,
OH jacHO AeMHIUIIIE CBOj aHTUHYKIICAPHIL CTaB pedrMa:

»Ko Ipomarnpa HyKk/eapHy eHeprijy Wi je Kpajibe KpaTKOBIU, TeHACHIIMO3HO
MHPOPMIICaH MM CBeCHO KpuMIHaal. OfroBOPHOCT Biiajie je fia MHGOpMUIIIe CTAHOB-
HMILTBO O OIIACHOCTMMA HYK/IeapHe eHepryje... To je camo 1o cedu pasymbuso. Heuyseno
je ma du camo orpoMHa KaTacTpoda y CyCefjHOj 3eMIbJ M/IM Y HAIIOj 3eM/bY MOIJIA fia
IpYX1 IPWIKKY 32 030M/PHO pasMullUbatbe, Kafia je Beh kacHo. HykieapHa eHepruja
HIje CaMo eKOJIOIIKa, Beh je U rMraHTcKa eKOHOMCKa KaracTpoda.’'®

Y eKOHOMCKY KaJIKy/Ialyjy HeUCIUTATMBOCTY HYK/IeapHe eHeprije, OCUM TPOIIKOBa
U3rpajiie, UCTPAKMBamha, KYIIOBMHE YpaHujyMa UTH., XyH/iepTBacep YK/bydyje U HelllTo
IITO MO>KEMO Ha3BaTH ,,COLMjaTHOM M TIOTIUTUYKOM €KOHOMMjOM  HEUCIIATMBOCTY HY-
KneapHe eHepruje. OH Ty cBpcTaBa cefehe daxrope:

LVcnmparse Mo3ra i MHOKTpUHALMjA y MeAujuMa (TeleBuU3ja, IIKOIA); MEeMLIMH-
CKO TI0OCMaTparbe PafHIKA I CTAHOBHMINTBA (Pa/jI0aKTUBHOCT); Behe IO/MIMjCKe CHare.
3amrnTa U3HYTPa Off cadoTaxke 1 TEPOPU3Ma 3a TeHepaliyje Koje 0/Iase; 3alTUTa CIIo/ba;
nosehana HauonanHa ogdpana. MupHo Kopuiherme HykeapHe eHeprije He MOXXe
Ce OfIBOJUTH Off HyKJIeapHOT opyxja. OHM Cy [iBe CTpaHe Mefjabe; Hafj30p 3eM/bOTpeca
(xoHTpOIIa, OfprKaBambe, oMpasKe); domect cafa (Hecpehe, pak); domecTu y HapeFHUM
reHepanujama (reHeTCKe MyTalllje, pak); domecT >KMBOTUbA 1 dubaka (MyTaluje,
enugemuje); wiahame u momarase 1 mogMnhuBame CyCeIHNX CTAHOBHUKA; TyOUTaK
[I0C/IOBA KPO3 ay TOMATHU3aL{}jy; OKOLITaBakbe 3aCTaPeIOr CUCTEMA, O/IOXKeHA IIPOMeHa
npeja. IIoTpomayko APyIITBO, PACT 110 CBAKY LjeHY, pacuIlaibe eHeprije 1 APYLITBO 3a
darame Cy OBeKOBeYeHN; IyOUTAK JbYACKOT JOCTOjaHCTBA 300T HOBOT POIICTBA, 3aBMCHOCT
off TexHOKpartuje”*

OcnoBHM 1IM/b XyHZEPTBAacepOBe €KOJIOIIKE MIIC/IM j€ OCTBAapMBame IIYHOT XKMBOTA
pynu yckinabenor ¢ moryhHocTuMa nnpupoge. Kako 81 4oBex >KuBeo SKMBOT ITyHUM Ka-
manuTeTOM, IpeMa XyHJiepTBacepy je off U3y3eTHe BaKHOCTH Jla apXUTEKTypa, OFHOCHO
rpafba CTaMOeHX U IPYTHX 0djeKarta y KojuMa Jbynu dopase, dyfie y XapMOHIYHOM OJHOCY
c npupogoM. To je Tauka e OH IIOCTaje IIPaKTUIap YMECTO TeopeTndapa. YMeCTo MpaBux
NVMHUja U CTepUIHNX odnmKa u doja, XyHaepTBacep je y CBoje IpojeKTe YK/bYIMBao japke

7 https://hundertwasser.com/en/texts/zur_oekologie (ITpucTymnbeno jyna 2022)

https://hundertwasser.com/en/texts/kultur_gegen_kernkraft
https://hundertwasser.com/en/texts/kultur_gegen_kernkraft, BumeTn ommumpHmje 1 mberos WwiaHak
“Nuclear energy is a dangerous toy” na: https://hundertwasser.com/en/texts/atomenergie_ist_ein_ge-
faehrliches_spiel
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doje, opHaMeHTe, pa3IMYNTe IJI0YNIIe, CTy0OBe, HepaBHe II0J0Be, 3upoBe UTH. Kako je
CMaTpao fia je YOBeK rOCT IIPUPOJiE, CBET je BIEO Kao paj Koju /byAcKa BPCTa IIOCTENIEHO
YHUIITaBa YMECTO fja Ta cadyBa 1 cakuBM ce ¢ BuM (Jacobsen, Storsletten, 2018, str. 45).
Y npupopy MoCToju LUKIYC KOjeM ce MOPaMO IIPMIATOAUTH, a Taj UMUKIIYC je caBplIeH
jep y BeMy HeMa OTIIafia, a ICTOBPEMEHO HeMa HI MamKa eHepruje. XyHuepTBacep je
II03MBAO JIa Ce Y4U Off IIpMpOJie KAKO OYYBaTy eHepIryjy U KakaBs A13ajH Tpeda 1a crefuMo
Kako Oy pa3Boj 010 OAP>KMB. APXUTEKTE je ONTY)XMBAO Ja CBOjUM JeNMMa YHULITAaBajy
JBYACKY AyLIy*, a monmmurudape, npodecope, GpapMepe 1 JOKTOpe fa Cy U3TYOMIN CBAKU
BIJL OATOBOPHOCTH 32 OHO IIUTO paje.

CAMOOJIP>XKMBOCT OBJEKATA
VI OJIPYKMBA TPAJIIbA

[Mocmatpajyhu mpupony u npupopHe mpouece, XyHzepTBacep je 8110 yBepeH fia ce
€HEepreTCKY OfPYKMB IIMK/TYC MOYKe CTBOPUTH M Y ApXUTEKTYPH, LITO je KacHMje Ha CBOjUM
IenuMa 1 mokasao. Hapountu mpodieM je yBIeo y HepasyMHO] IOTPOLIbH BOJiE, Koja ra
je HepeTKO HaflaxXiuBaja y IIOCTYIIMMa Kpenpama. [oBopuo je f1a Bojia 13 HalIeT JoMa
Mopa fa usabe jefHaKo 4McTa Kao Ipy OABPTAY CIaBMHE U /ja TOCTOje PasIMINTI Hauu-
HI peurnhaBama Koju oMoryhaBajy kpyskeme uncTe Bofie. Takole, 6110 je 3aroBopHuK
KOMIIOCT TOaJIeTa, 3a KOje je CMaTpao Jia Cy Y CKIaJy C IPMPOJHIM LMKIYCOM Kpy>Kera
Marepuja. YKasuBao je Ha TO f1a ce fpBehe u gpyre dusbKe MOTy ysrajaTu 1 y LeHTpUMa
BeNMKMX IpajjoBa. Ha kpoBoBMMa ofp>xmBux 3rpaja dumu du sacabenn Tpasa, nsehe u
npsehe, a Ha TO 3eM/bUIITE OU Ce OJ/IATAO CA/[PIKAj 3 OPTAHCKUX KOMIIOCT TOA/IETa, LITO
du 3eM/by YUMHMIIO TIZIOFHUjOM ¥ OMOTyhiio rajere pasmmunTyx BpcTa Boha u nospha,
Kao u ysroj ogpebennx gomahux xnsorumwa. OBy nzejy je npeacrasuo Ha mogeny High
Rise Meadow House y beuy, tBppehu fia je nsrpapma opaksux kyha jedprunmnja Hero mro
TO Ha IIPBU TIOITIE] Jienyje.

Jla XyHaepTBacepoBe njieje HIICY caMo UfeancTiikKe, Beh a cy m octBapuse, Moxe
ce BUieT! Ha IpuMepy neHTpa Ponang Mexlonang Xayc y Eceny (Hemauxa), kao u Ha
npumepy Hedjer nentpa y Xegepuxajmy (Hemauka), koju cy usrpabennu npema meroBum
3aMICIVMa U IpefCcTaBbajy camoonpxuse odjekre. Ode rpahesnne cy nsrpabene on
IPUPOIHMX MaTepyjaa, Kao IITO Cy APBO, IIUITIa ¥ KEPAMUKA, TAKO 1a HeMa IIPaBUX -
HUja ¥ TAKO J]a TOTOBO CBe IPOCTOPHje MMajy AMPEKTHY Be3y C IPUPOJOM — IOCETUOLM U
cTaHOBHUIM Op3o u nmako Mory nsahu Hamope. Ha xpoB nentpa y Eceny je mocrasmeHo
3eM/BUILTE C KOMIIOCTOM Y ¢/10jy off 500 o 600 MM, Ha KojeM je 3acaheHo mpexo 50 cradara
U pasIMYUTUX OM/baKa, C LM/beM Ja mpyupoya Oyfie HagoxsaT pyke. OBakBa rpajimba y31Mma
CBe BUIIIE MaXa I, IOPEJ] TOTa MITO yTIU4e IO3UTUBHO Ha IICUXY U PACIIONIOXKEH-€, OHA MMa 1
KOHKpEeTHe, OIMIIBUBE TONPMHOCE Y 3aIUTUTH )KUBOTHE CPefiiiHe. YpOaHa IO/bOIpUBpeNa,
3eJIeHV KPOBOBM 1 dalliTe Ha IbJMa II0CTajy II0jaBa Koja ce cBe yelhe MO)ke BULIETH Y Be-
JVMKVM TpajoBuMa, nonyT Yukara, TopoHTa, MunxeHa, Konenxarena n MHOTUX IpyTuX.

2 JKuBMMo y srpafiaMa Koje Cy KpMMUHAJIHe U KOje Cy M3TPafIVIN apXUTEKTH KOjI Cy 3a1CTa KpU-

myHaau. (https://hundertwasser.com/en/texts/nacktrede_fuer_das_anrecht_auf_die_dritte_haut)
(ITpucrympeHo jyna 2022)
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Benedurn oBe npaxce jecy edrKacHuje yIpap/baibe aTMOCHEPCKUM BOflaMa, CMakberbe
ypdaHor ,,edeKTa TOIIOT OCTpBa’, d0J/ba U30JIALMja — IITO BOAY O 3HAYAjHOI CMaberha
3arabema Basgyxa, Mame noTpede 3a kopumhemeM Knmuma-ypebhaja, mpogyskasa XNBOT
KPOBOBa I y/IeMIlaBa IPajiCKy 11€j3axK.

Jeman op Hajpenpe3eHTaTUBHUjUX M HAjIIO3HATUjUX XYH/IEPTBACEPOBUX YMETHUYIKIX
" apXMTEKTOHCKVX OCTBapema I IIpMMepa Ofp>KuBe ypdaHe rpajimbe cBakako jecte Kyha
XynpeprBacep y beuy (Hundertwasserhaus). VMarpabhena je usmeby 1983. u 1985. ropuse,
y3 capafimy ca apxutekTama Josedom Kpasunom 1 Ilerepom Ilenukanom, a beHO 31ambe
KOIITAJIO je OKO CeflaM MMU/IMOHA eBpa. 3aHMM/bMBOCT Be3aHa 32 HheH HaCTaHaK jecTe Ja
YMeTHMK HUKaJa Hije y3e0 XOHOpap 3a CBOj paj, Beh je roBopmo f1a je merosa Harpaja
TO IITO je CIpeYro Aa Ha TOM MeCTy HacTaHe HellITo py>kxHo. OBaj odjekar, de3 mpaBux
NMHMja, ¢ TOCeSHNMM BubemeM 3Hadaja Mpo3opa y KOHCTPYKIMjI, Ko J Ca XOPM3OHTAI-
HMM U BePTUKaJTHUM dallTaMa, IpefcTaB/ba OCTBapeme heroplx MaHndecTa. 3rpaja je
y OCHOBM HaIlpaB/beHa Off OIeKe, IOK je KPOB IPeKPMBEH 3eM/bOM, TpaBoM 1 Apsehem. 3a
o3erIembaBarbe YnTaBe srpaje uckopuurhero je Bumre ox 900 ToHa 3eMibe, Koja je pacmope-
bena o xpoBy u dpojHuM Tepacama. VIsHyTpa, HijeaH o 50 cTaHOBA HMje UCTU — CBAKU
UMa Apyraymjyu pacropes npocTopuja, ipyradynja Bpata 1 po3ope, Kao U Jpyraduje
nopose u doje supoBa. Y usrpanmwu Kyhe Xynnepracep, mopep onexe, kopuirheHu cy
U IPYT¥ IPUPOFHM MaTepujanu MOMyT KaMeHa, ManTepa, CTakia, anu 1 deToH. betoH y
Lie/IOM CK/IOITy XyHJiepTBacepoBe 3rpajie IOIPKMa ,,/bYCKN /UK, TO jeCT, OH BUIIIe Hije
TOMIMHAHTaH TpaheBMHCKN MaTepujal. 3rpaja, OCUM O3eleHeHOT KpOBa, MMa IIeCHaeCT
NPUBAaTHMX U TPY jaBHO JOCTYIIHE Tepace, Off KOjUX Cy HeKe pe3epBUCaHe 3a CIIOHTaHy
BereTalyjy. OCUM japkuM 1 >KMBOIMCHUM OojaMa, TUIIMYHMM 3a XyHAepTBacepa, srpaja
odmiyje Mosaniyma, opHameHTiMa 11 crydoBuma. Ca mpeko fBecta mefecet cradana, Kyha
XyHpepTBacep IpefcTaB/ba IIPaBy 3e/IeHy 0a3y y cpuy rpaga. VarpagmoM oBor cramde-
HoT odjekTa XyHJiepTBacep je II0Ka3ao Jia Mjeje eKOJOUIKY Ofp)XIBe apXUTEKType HUCY
YJCTa YTOIIMja M eKOJIOLIKY POMAHTHUINM3aM, Beh Ia cy M3BO[/bMBeE U Y OKBUPY ocTojeher
3aKOHOJ]ABCTBA 1 OylleTHpama jaBHMX IIpojeKaTa.

3AK/bYYAK

OBaj paj je npefcTaBuo Heke off XyH/IepTBACePOBUX CXBaTamba, PajloBa Kao U HIXOB
YTUIIAj U1 JOIPUHOC Pa3BOjy €KOIOIIKOT UAEHTUTETA M a/beM PasBojy TeOpuje U IpaKce
3allITUTe )XUBOTHE cpefyHe. bruorpadckm 1 TeMaTCKM YBOJ, TIOCTABU/IN CY OCHOB 3a TY-
Maueme U pasyMeBaibe XyH/lepTBacepa I HberoBMX MOTIBA, a IeTa/by U3 TMYHOTL )KMBOTA
npudIKaBajy HacTaHaK KOHLEIIIMja Koje je mponarupao. TyMauerbe eKONOLIKOT M/eH-
THUTeTa I ,IIeT KOXKa~ eKOJIOIIKOT YoBeKa oMOryhmo je pasyMeBame IIOKpeTadya BeroBor
aKTMBM3MA U aHTaXKMaHa. EKOIOIKY U pyIITBEHN acIeKTH XyH/lepTBacepoBe BU3Nje
cy MebycodHo moBesaHnM 1 Texxe TOMe Ja YOBeKy oMoryhe npujaTHNjU KUBOT Y CKIafy
C IPMPOJHMM LIMKIycOM 1 HopMaMa. Iberoso nosHasame Ipupojie 1 bEHMX ITpolieca
y KOMOMHAIIMj¥ Ca MMATMHAIOM J CTPEMHOCTY Ha aKTMBHO YUeCTBOBAME Y MeHamhy
€KOJIOIIKe CBECTH YOIMYIIIO je ¥ MMIUIeMeHTHpano odjeKTe Kao IITo je edju LeHTap
Ponanp Mexk lonann y Eceny, usrpahen taxo ma Syzie y HOTIIyHOM CKJTajly ca CpelHOM
y K0joj ce Hanasu. CBOjUM TMYHUM ITpUMepoM XyHJepTBacep je I0Ka3ao Ja je eKOMOLUIKI
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goBek moryh. ITopep Tora mITO je 5XMBEO CKPOMHO 1 Y CKIafly C IIPUPOSHNM LIUK/TYCOM,
CBOjy BU3H]y je TOKa3ao u gokasao usrpanmom Kyhe Xynpeprsacep. Kyha Xynpeprsacep
IpeICTaB/ba CBOjEBPCHIM OMAK 3aILTUTH )XIBOTHE CPEeUHE I [I0Ka3yje fia je Mmoryhe mose-
3aTU IIPUPOJY U YOBeKa Y yPOaHOM MCKYCTBY IIyTeM apxutekrype. Vsdehu npase nuunje,
pa3duty yHuGOPMHOCT CpefiVHe U I'Pafia, IPY>KUTH IpUMep HeKOHBEHLMOHATHOCTY I
opurrHanHocTy. OBa 3rpajia He CaMo J1a je jelHa off ITTaBHIX TYPUCTUYKUX aTpakuuja beua
Beh mpencTasba 1 cuMOONMMUKY Besy MelysaBICHOCTI YoBeKa 1t IPUPOJE KOja ce OrIefa
y apxuTekTypu. To Ha HeKM HAuMH ¥ OC/IMKaBa MOXK/a U HajCaBPILIEHM)Y Y HajeKOJIOIKI)Y
Mucao XyHJepTBacepa:

»VICTMHCKa leMOKpaTH3alja YoBeKa 3Ha4M fla OH Cajla MOpa Jia ce Jajbe pas3Buja
crapanadky. JKusehe camo oHaj ko KpeaTHBHO MMC/IN U fenyje... Camo ca KpearnBHouthy
JbYZICKA paca MOXKe Ja Ufie Hampey. VIHAuBUyaTHa KpeaTMBHOCT U MHAVBUAYAIHA OfirO-
BOPHOCT 32 CBe OO/IMKe XXMBOTA, 3a [IpaBe BPeIHOCTH, jeCy OHO IITO O/IMKYje APYITBO. !

Ha rnodannom nnany, XyHaepTsacep Huje J0d1O CBOjy OUTKY IPOTUB IpaBe U CTe-
pwiHe nmuHUje y apxutekTypu. [Ipasa muuja je u fabe fommHanTHA. MebhyTnm, modena
je offHeceHa y CTBapamy HOBe YPOaHUCTIUKE UAEOIOTHje Koja je AMjaMeTparHo CyIpOTHA
OJ] OHE KOja je B/Iajiaza 1o II04YeTKa OBOTI BeKa. Vzeje o3enemaparba rpajjoBa, CTBaparma
TaKO3BAHMX ,,3€/ICHNUX I[e[I0Ba’, yPOaHMX 3€/IeHNX areH/, TaMeTHUX 1 CAMOJOBO/bHIX
eHepreTCKUX MpPEeXa, J0BeJIe CY 10 KOHIUMUPamba YpdaHe U apXUTEKTOHCKE MMOTUTIKE
Koja je odjeumeHa Kpos mmojaM ,,maMeTHu 3eneHu rpafgosu’ (Pordevi¢, 2022). Cse je To
paHuje 3amMucino XyHpepTBacep, a/ii Cy KIMMaTCKe IpoMeHe d1ute Te Koje Cy Kao IpUpOf-
Ha [10jaBa MHUI[UpaJie CTBaparbe OBe HOBe YPOaHUCTIUKE Ufeonoruje. VIcToBpeMeHo, of
nouetka XyH/iepTBacepoBe IIpoeKoyIolIKe dopde 3a ,KpuBe IMHHUje” K0 faHAC Aecuie Cy
ce iBe 3aHUM/bIBE TI0jaBe. IIpBo, ,,KpuBe MMHMje” TOYNY [a TOMUHUPA]Y Y CABPEMEHO]
APXUTEKTYPH, a/IM YIIPKOC TOMe OHe HeMajy y cedu eKOMOLIKY JUMeHsjy, Beh uspakasajy
caMo ofipebheHy TOMOITHOCT, OHOCHO jeHY HOBY BPCTY TpeH/a. [Ipyra ojaBa Kojy oBfe
MCTIYEMO jecTe Ja je paHuje CIIOMEHYTa , HKOHNYKA aPXUTEKTypa~ CTBOPIIA U aPXUTEKTe
- ,UKOHE”, ,aPXUTEKTe 3Be3fe’, UNja ce BPEJHOCT MepPM OCTUTHYTOM CTABOM, IIPECTIDKHUM
HarpajiaMa, mnpemneM nHGopMaLja O BIXOBUM UKOHIMYKIM PajOBUMA, U3/I0XKOaMa UTH,.
(Sklair, Gherardi, 2012, str. 67) To je nmax manexo o oHora ITo je XyHiepTBacep HOf-
pasyMeBao IOJi XyMaHI30BaHOM M €KOJIOIIKOM apXMTEKTYPOM M apXMUTeKTaMa YOIIIITe,
Ia7IeKO Off OHOTA O YeMY je MaIlTao.

2 https://www.hundertwasserartcentre.co.nz/about/hundertwasser/hundertwasser-on-identity/

(ITpucrympeHo maja 2022)
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SUSTAINABILITY AND ECOLOGY IN THE ARCHITECTURE
OF FRIEDENSREICH HUNDERTWASSER

(Translation In Extenso)

Abstract. Austrian artist Friedensreich Hundertwasser today stands for a veritable example
of a man as an accomplished ecological being. The merging of art, architecture, politics, and
ecology into one utopian concept oriented towards the future positioned Hundertwasser not
only an architectural experimenter but also as a specific visionary of ecological architecture.
Throughout his lifetime, Hundertwasser opposed the so-called “mainstream” culture and
materialism, which later contributed to his popularity. This popularity is certainly limited just
as for those circles of social activists who believed that architecture must possess a “human
figure”. He was a man who, through art, knowledge of nature and its processes, created a
new chapter in various fields, such as painting and design, all the way to architecture and
the fight to preserve nature. This paper deals with the contribution of an unconventional
artist to architecture and ecology. The introductory discussion approximates the significance
of sustainable architecture, while the first part of the paper presents a brief biographical
overview of Hundertwasser’s character and oeuvre, as well as his understanding of life. The
second part of the paper focuses on his views of the importance of ecological identity and
the place of architecture in it, while the third part of the paper shows examples of the ideas
of sustainable construction and their possible implementation in practice.

Keywords: environmental protection, environmental identity, art and ecology, sus-
tainable architecture

DE-ECOLOGISED ARCHITECTURE
AND ANTI-ECOURBANISM

The issues of sustainable development, environmental protection and ecology have
become increasingly important in various areas of life, starting from food and diet, technology
and energy to politics, art and architecture. Environmental change is apparent nowadays
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and it has a devastating from and substance. Such devastating substance affects not only
society and its continued existence, but primarily social relations as well. Dysfunctional
social relations, which are initiated and escalated by environmental problems, are today
mainly noticeable in urban areas. All attention of science, especially sociology and its various
disciplines, such as social and political ecology, is aimed at investigating the relationships
between the impact of nature on changes in society, as well as the impact of society on
changes in nature and on seeking answers to the question what the future of humanity is
and what this future holds. What truly remains as the one field not researched at a suffi-
cient level is specifically the impact of environmental issues on social relations, but also the
ways in which social relations generate particular environmental issues. Urban areas are
becoming a blatant example of environmental dysfunction. Namely, urbanisation that went
hand in hand with the development of modern societies focused on the idea of developing
big cities. What economics saw as the idea of domination of quantitative economic growth,
where the quantity of manufactured goods would be a precise indication of the success of
a national economy, in the process of urbanisation in the mid-1950s, it was the idea of big
cities. Actually, quantitative economic growth and the tragic idea of subduing nature gave
rise to the idea of dominance of big cities over other types and forms of settlements and
living. The size of a nation was measured by the size of cities and the size of population.
With such an idea, as well as in practice, cities were increasingly acquiring a brutalist fea-
ture in all aspects, both in artistic and in social and environmental terms. Concrete and
steel, which were intended for residential development, for as many residents as possible,
without regard for the quality of life, resulted in the degradation of social relations by
turning urban residents into atomised individuals deprived of social contact. Such urban
areas increasingly turned into slums with running water, toilets, and power, but also the
places breeding crime rather than social interaction. Social alienation went hand in hand
with environmental alienation. A cheap roof over one’s head constituted basis for further
exploitation of the working classes, which was the main condition for replenishing the body
daily, thus regaining physical strength required for labour. The environmental dimension
can be identified in diminished green areas, mainly parks, for the purpose of constructing
infrastructure that would support and satisfy other needs of tenants. The other form of
environmental alienation will emerge fifty odd years later, and this in an even more brutal
and socially obscure manner, as a result of the second wave of social and class differen-
tiation. The aesthetic dimension of such new urban units devoid of any humanity was
ostensibly for the sake of quasi-originality and functionality. This phenomenon is today
defined as “brutalism’, i.e., dehumanised living and working space. A specific architectur-
al style pursuing the trend of sudden urbanisation starting from the 1950s was designed
in this manner so as to be cheap and functional. Nevertheless, “brutalism”, as a trend in
urbanisation and architecture, is to day unsuitably ascribed only to the socialist system.
The so-called blocs in New Belgrade, the Eastern Gate of Belgrade and the widely known
Genex Tower have for many years been architectural and sociological examples of what
we understand to be “brutalism”. However, the “West” was not deprived of this brutalism
either. The Barbican Centre, Terllick Tower and Balfron Tower in London, for example,
were apparent products of such a trend of dehumanisation and de-ecologisation. Social
essence, as a form of political alibi for this brutalism, was specifically in the idea of “social
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housing”, whereby what mattered was living itself rather than the quality of life. Common
denominator for these two forms of brutalism, the eastern and western ones, is the dullness
of grey concrete instead of colour, innovation and originality. On the other hand, if we want
to keep our objectivity, these architectural symbols of dehumanisation and de-ecologisation
have become something that is recognisable as “iconic architecture”. Sklair and Gherardi
define this as “iconic architecture” - “in terms of buildings and/or spaces that are famous,
and that have distinctive symbolic and aesthetic significance” (Sklair, Gherardi, 2012, p. 60).
Leslie Sklair believes that “iconic architecture” is one of the results of capitalist globalisation.

“The role of iconic architecture in the strategies of globalising cities strongly sup-
ports the argument that connects state portion of the transitional capitalist class with
capitalist globalisation” The context for most of these cities is an attempt at recovering
from deindustrialisation and the urban stain” (Sklair, 2005, p. 493).

This attempt at deindustrialisation only declaratively referred to ecologisation of
urban spaces. With the growth of environmental awareness and us becoming familiar with
possible catastrophic outcomes of an environmental and energy crisis, architecture has
been gradually becoming “green”, aiming at the idea of developing residential areas that
would match our not so bright vision of the future. In fact, the new architecture and new
urbanisation policies strive to be environmentally responsible. They keep up with “new
capitalism’, which is ostensibly committed to ecology i.e., environmental protection, while
what actually this relies on are commercial interests of the transnational capitalist class,
which becomes clearly visible with the development of iconic buildings, spaces, urban
megaprojects and, as Sklair notes, sometimes of entire cities (Sklair, p. 128). Naturally, all
this is also followed by consumerism, which is encouraged by traditional capitalism. With
each new residential “iconic” block of flats constructed on the principles of transitional
architecture, comes a new “iconic’, supersized shopping mall, which becomes more of a
recycle centre for human dissatisfaction, alienation and apathy and less of a proof of pop-
ulation’s functional purchasing power.

Moreover, despite this, in order to ensure a healthier and more functional living
environment, the principles of sustainable development® are applied in all fields, architec-
ture included. Sustainability in architecture is an important component in this process of
protection. It is defined as a process that satisfies the needs of the present, however without
jeopardising future generations in realising their needs. Sustainability in architecture is
particularly important because the impact it has on various levels is major. Economic devel-
opment caused higher volumes in the production of construction materials, a more intensive
development of residential, commercial and industrial buildings. At the same time, these
activities resulted in a higher demand for municipal building land, all of which negatively
affects the global ecosystem. Since the very start of construction, particular structure has an
impact on the environment through various processes - production of construction materi-
als, transport, building, installing materials, and all this activities may cause environmental
damage. Therefore, it is very important to take responsibility for impact architecture has

3 For more on sustainable development see: Danilo Z. Markovi¢ (Markovi¢, 2015) and Darko Nadi¢

(Nadi¢, 2012).
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on the environment in order for future generations to be in a position to realise their needs.
The principle of sustainable architecture entails a rational use of building land, the use of
environmentally-friendly materials, rational use of energy and water, optimisation of the
processes of facility functioning and maintenance, as well as the improvement of conditions
for living and working inside such facilities. When it comes to sustainable architecture, this
about ends it. Nevertheless, as is the case with organic agriculture, there is a symptomatic
phenomenon here. It is contained in the idea of “new alienation in the urban environment’,
which has already been mentioned in this paper. “New alienation in the urban environment”
stands for a new form of discrimination. The idea of self-sufficient buildings, with their own
sources of water, recycled wastewater, own and renewable sources of energy have shown
their social downsides in practice. This is a specific urban Noah'’s ark, which is available only
to those who have hefty amounts of money that allow them to afford an ecological oasis.
Contrary to the dull urban slums, there are green ecological oases, which are, in financial
and social terms, unaffordable to the wider social strata. In this manner, environmental
alienation continues, perhaps even in a more dramatic manner than ever. Urban slums,
with their criminal milieu, share borders with politically correct environmental slums that
have private parking, private security, communal spa centres, communal and minimal green
recreational areas, etc. Ecological urbanism has certainly gone too far only to become some-
thing that is now connected and that will be connected only with the elites in the future.
If we were to focus on a catastrophic situation, new ecological urbanism does not sell only
the idea of a better quality of life, with an underlying environmental component. Instead,
it sells the idea of surviving a potential environmental disaster. Until such time, until such
potential environmental disaster, what connects old brutalist and new environmental slums
is contained in the brilliant thought by German sociologist Ulrich Beck, that “smog is dem-
ocratic” In the conditions of urban pollution, we are all equal. Nevertheless, Hundertwasser
went one step further by indirectly criticising the then popular trends in architecture: “The
colourful, the abundant, the manifold, is always better than mediocre grey and uniformity”
And this leads us to his personality and what is appealing about him and his work. Although
he was primarily an artist, i.e. a painter, Friedensreich Hundertwasser was best known for
his uncommon architectural solutions. The edifice he designed, which he architecturally
adapted from a sterile project, is one of Viennas landmarks today. The famous Hundertwasser
House (Hundertwasserhaus), both the colours and facade of this building at the corner of
two Viennese streets (Kegelgasse and Lowengasse), is the result of him rebelling against dull
greyness, and at first it may look simple and cheap, as is the case in modern urban areas.
Throughout his life and on his many travels, Hundertwasser understood the significance
and impact of man’s relationship with nature. His projects, ideas and lifestyle were far from
conventional and were not widely approved of. Nevertheless, despite his immense artistic
contribution, with his activism Hundertwasser substantially contributed to the introduction
of elements of sustainability in development and additionally emphasised how important
ecology, environmental and resource preservation are for man surviving on the planet. In
addition, this idea of sustainability is actually the idea of ecological justice and equity, which
is based on the idea of social equity, and is contained in the following thoughts:

“The architect has no relationship to the building. Even the greatest architectural
genius cannot foresee what kind of being will dwell in the house. The so-called human
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dimension and proportions in architecture are a criminal fraud, especially when measure-
ments are based on the average value of a Gallup poll. The bricklayer has no relationship
to the building. If, for example, he wants to vary, if only slightly, the construction of a
wall according to his own moral and aesthetic concepts - if he has any - he loses his job.
Besides, he doesn’t care, since he will not be living in the structure. The tenant has no
relationship to the structure. He has not built it, but only moved into it. His human needs,
his human space, are probably completely different. And this remains the case even if the
architect and the bricklayer try to build according to the instructions of the future tenant
and the building sponsor. Only when architect, bricklayer and tenant are a unity, or one
and the same person, can we speak of architecture. Everything else is not architecture, but
a criminal act which has taken on form. Architect/bricklayer/tenant is a trinity just like
the Holy Trinity of God-Father/Son/Holy Spirit. Man has to regain the critical, creative
function he has lost and without which he ceases to exist as a human being!™

FRIEDENSREICH HUNDERTWASSER
- THE ARTIST WHO MOVED THE BOUNDARIES
OF ARCHITECTURE

This Austrian artist with Jewish origins was born in 1928 in Vienna as Friedrich
Stowasser, and died in 2000 in New Zealand. He changed his birth name several times
during his life. To be able to survive with his family the period between the two world
wars and WWITI itself, he was a member of the Hitler Youth, as a result of which he came
to detest any form of totalitarianism and formalism.

After the war, he attended the Academy of Fine Arts in Vienna. He dropped out of
it after only several months, only to become an accomplished self-taught artist in his own
right, as a painter, in the area of applied art, architecture and graphic design. He was a
writer, translator and an ardent advocate against globalisation of culture. He believed that
in the fields of architecture and art, one should stand up to tyranny of functionalism and
rationalism, for which he used to say that they suffocated individual human creativity and
freedom.

Hundertwasser lived and worked all over the world - in Europe, in the East, in Africa,
Australia, and New Zealand (Rand, 2007, p. 11). Although his architecture speaks a similar
aesthetic language as the architecture of Antonio Gaudi, Hundertwasser actually never
truly belonged to any architectural movement. Influences of Egon Schiele and Klimt can be
seen in his early works, and later the influence of Paul Klee. But over time, Hundertwasser
developed his own style, characterised by ornamental spirals, a maze of round shapes and
circles, meanders of lines and organic shapes (Chiavoni, 2017. p. 3). Still, what makes him
especially interesting is his sincere intention to bring man and natural environment that
surrounds him closer together, thus making living more comfortable. One would be correct
in saying that Hundertwasser, if we keep in mind his origins and political experiences from
WWII, was at a sort of personal war with post-war architecture:

* https://www.hundertwasser.at/english/texts/philo_verschimmelungsmanifest.php (Accessed in

May 2022)
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“I can immediately recognise the danger of a marching column compressed into
geometric rectangles, be they Fascist, Communist, or American. Similarly, the danger
modern architectures designed on the basis of straight lines entail for the people who will
unsuspectingly live in them. Also, the danger of millions of identical spoons (standard
mass production in America) and the danger of reproducing the same slogans and theses
and uniformisation by the million (in the Soviet Union). The problem is very complex,
as you know; just so you understand in what way, for example, art and politics can be
mixed” (Hundertwasser, 1997, p. 44)

Hundertwasser is here already beginning to stand out as an opponent of “brutalism” and
straight lines in architecture by identifying architectural rigidness and lack of imagination
with maintaining autocratic regimes and dictatorships. He goes on to criticise the absence
of inventiveness in architecture, labelling it as being godless, sterile and mere imitation.

“Any modern architecture in which the straight line or the geometric circle have
been employed for only a second - and were it only in spirit — must be rejected. Not to
mention the design, drawing-board and model-building work which has become not only
pathologically sterile, but absurd. The straight line is godless and immoral. The straight
line is not a creative line; it is a duplicating line, an imitating line”

In the middle of the 20" century, Hundertwasser’s painting has its first commercial
success and it was about that time that he decided to focus on his calling as an architect.
Although in his early career it was his paintings with vivid colours and bold lines that
made him stand out, what mainly makes Hundertwasser popular today are exactly the
architectural works he designed (Chiavoni, 2017, p. 4).It is worth noting that he was not
an architect himself and that he had trained architects construct buildings based on his
ideas, designs and models.®

“His influence on the contemporary art is specified not only by his paintings and
surprising design of constructions built according to his projects. His environmental,
political, and social views made him one of the most influential figures of our time”
(Stratonova, 2020, p. 2).

What is prevalent in Hundertwasser’s architecture are irregular shapes. It also includes
natural features of the surrounding landscape or he frequently created his own landscapes.
We can say that Hundertwasser was the pioneer of roof gardens because they are landscape
elements upon which he insisted in his architectural design (Jacobsen, 2018, p. 40). In his
manifesto Forestation of the City (1971), he demands a stronger role of the state in the
forestation of both living and working environment:

“Government must pass a law that does not allow for a house to be built unless a
one metre layer of soil is spread over the entire roof surface and the entire area of the

> https://www.hundertwasser.at/english/texts/philo_verschimmelungsmanifest.php (Accessed in
May 2022)
¢ https://www.hundertwasser.at/english/oeuvre/arch/arch_architekten.php (Accessed in May 2022)
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flat soil, on which the house is situated. So a law must be passed, and if it is not passed
immediately, it will definitely be passed later, whether the government wants it or not, that
from a bird’s-eye view any vegetation only consists of green forest and meadow areas, and
not a piece of road, asphalt or bare roof... When creating factory grounds, a factory will
only be allowed to exist if all roofs and access roads and the entire factory surroundings
are much greener than the Vienna Woods normally are. A factory may only be given an
operating permit if the chimneys emit three times the amount of stale air in pure oxygen,
not to mention toxins. If a factory emits toxins, it must be closed down immediately.”

Hundertwasser advocated for buildings that are more humane, in accordance with
ecological standards and including nature in their concept. He was starkly opposed to
straight lines in the sterile post-industrial architecture, in which he found the “culprit”
for human suffering and sense of despair.® He condemned the enslavement of humans by
the sterile grid system of conventional architecture and people being slaves to mechanised
industrial production. He made appeals for a boycott of this type of architecture because
it did not allow the creation of individual structures and leaving any personal touch in the
living space. Besides leaving his own footprint in architecture and using more curved and
fewer straight lines, Hundertwasser passionately advocated his belief that nature should be
respected and that man should return to the natural principle. This is why in his manifesto
There Are No Evils in Nature. There Are Only Evils of Man he argues:

“When man thinks he has to correct nature, it is an irreparable mistake every time.
A community should not consider it an honour how much spontaneous vegetation it
destroys; it should rather be a point of honour for every community to protect as much
of its natural landscape as possible”™

Although he was primarily an artist, Hundertwasser used his world renown, art and
projects he created to raise environmental awareness in people. In the mid-1970s, he actively
participated in a number of ecological campaigns — from the local Viennese initiative Mehr
Griin'® to European anti-nuclear campaigns, for which he designed promotional posters. In
his numerous manifestos and essays, he pointed out that it was mans civic duty to plant trees
in urban areas. He also insisted that man was a guest to nature and that he should learn to
behave accordingly. The key to understanding Hundertwasser’s view of life and his oeuvre
is specifically in this - that man is a guest to nature and that he should adapt to it. Therefore,
Hundertwasser propagated living in harmony with nature, and he personally lived accordingly.

7 https://hundertwasser.com/en/texts/verwaldung_der_staedte (Accessed in May 2022)

& https://hundertwasser.com/en/texts/verwaldung_der_staedte (Accessed in May 2022)

°  https://www.hundertwasser.at/english/texts/philo_misstaende.php (Accessed in May 2022)

1 Hundertwasser took part in a campaign for the promotion of planting Boston ivy on concrete walls
in Vienna. He contributed to the Hundertwasser campaign by designing the sticker (1980), which
read Mehr Griin fiir Wien (More Green for Vienna). The campaign was launched by the Neue Kronen
Zeitung daily. The sticker was attached to the cover of all editions of this newspaper on 8" June 1980.
The objective of the campaign was to launch an appeal to the residents of Vienna to make sure there
were more green areas in their city. (https://hundertwasser.com/en/ecology/811_apal81_mehr_gru-
en_707) (Accessed in June 2022)
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He owned a number of properties that were representative of his Weltanschauung.
On these properties, he adjusted architecture to nature using, among other things, solar
panels for the production of power, as well as other means of preserving the quality of
water and soil. On his New Zealand property, he succeeded in completely implementing
a sustainable and independent manner of living, by producing power for his own needs
and treating water and waste materials. In the 1970s the first models of Hundertwasser’s
architectural designs were made, which was soon after also followed by the construction
of the buildings. Hundertwasser’s architectural solutions can be divided into three groups
- exterior design, redesign and modification of the exterior and interior and, finally, full
design of new buildings. Some of his architectural projects are the Hundertwasser House
in Vienna, Ronald McDonald House in Essen, the railway station in Uelzen, the Spittelau
waste-to-energy plant in Vienna, Rogner Bad Blumau in Styria, etc. (Chiavone, 2017, p. 5).

ECOLOGICAL IDENTITY (THE ECOLOGICAL SELF)
AND THE “FIVE SKINS” OF ECOLOGICAL MAN

In order to elaborate more clearly on the ideas of sustainability, protection of nature
and the environment in Hundertwasser’s works, it is necessary to present the ideas of the
ecological self and the “five skins” of ecological man, which is one of the most significant
determinants in understanding Hundertwasser’s work and his contribution to sustain-
able development. Although he is often connected with theoreticians of deep ecology,
Hundertwasser was, first and foremost, an artist (Jacobsen, Storsletten, 2018, 41), who lived
his Weltanschauung by example. He was not a philosopher, although he abided by certain
philosophic principles. (Barak, 2017, p. 336)

The ecological self is a concept that was introduced to the theory of deep ecology by
the Norwegian philosopher Arne Neess. This term describes human potential of cohabita-
tion with other living beings, extending our sense that we should include in our identity all
living things, even the planet Earth itself. It is indisputable that Neess’ ecosophy played the
decisive role in Hundertwasser’s ecological-architectural philosophy, especially because the
ultimate point of origin of his ecological thought was actually a new form of spirituality:

“The relationship between man and trees must gain a religious dimension and
replace the adoration of Christ or God. Only when a divine adoration of all vegetation
takes hold, a gradual improvement of the environment can begin from the inside of
people. Then, there will also be a better understanding of the phrase: THE STRAIGHT
LINE IS GODLESS"!

We can accept the fact that the spirituality present is partly a result of the influence
of Neaess” ecosophy. However, Hundertwasser used it as the basis on which he actually built
and created his view of the ecological future. In his message, i.e., poem, Message: For Mother
Earth he basically imagines this harmonisation or harmonisation of society with nature,
in a utopian yet inspirational style:

11

https://hundertwasser.com/en/texts/verwaldung_der_staedte (Accessed in May 2022)
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The contract with nature that follows will include:

A waste free society

Tolerance of spontaneous vegetation

Man restores to nature the territories which he has illegally occupied
Fulfilling cosmic laws: all what is horizontal under the sky belongs to nature
Roofs will be forests, highways will become woodlands.

Man creates habitat for nature

Man learns the languages of nature to communicate with her

The creations of man will match the creations of nature."

Ecological identity is important in order for us to more closely understand
Hundertwasser’s vision of the “five skins” of ecological man and understand the idea of
sustainable development in his works. As was the case with Le Corbusier, who had his five
points of architecture, Hundertwasser also developed his concept of the “skin”. Namely,
Hundertwasser explained identity as a connection between an individual, nature and society
and compared it with the five layers of the skin in man (Hodonyi, Wiirfel, 2020). The first
skin is man’s natural epidermis; the second skin are the clothes he wears; the third skin is
his house, the building in which man lives; the fourth skin is the social environment, and
tinally, the fifth skin is the planetary skin - the biosphere (Jacobsen, Storsletten, 2018, pp.
41-42). According to Hundertwasser, all five skins are incorporated into human identity
and create ecological man. Furthermore, each of the skins is important in the process
of harmonising with nature and each of them stands for a direct link between man and
relative skin. In Hundertwasser’s understanding, the individual is a free being who needs
to express his authenticity continuously, which he does through creativity. “How these
skins are literally and figuratively connected is the method Hundertwasser uses to justify
his argument to individual rights and environmental activism. A large component of his
vision seeks to regain beauty, something he felt had been taken from humanity by way of
the alternative prerogatives”"

It is exactly in conventional architecture, the straight lines, industrial furniture and
unsustainability of buildings, that he sees separation of people from their natural essence,
i.e., he believes that therein lies the cause of human suffering. This is the reason why the
third skin, architecture, is important, because it should free man rather than enslave him.

In his manifesto Speech in the Nude for the Right to a Third Skin (1967), Hundertwasser
speaks of an enslavement of the human mind and body, but also of human liberation. He
blames the system of industrial production for enslavement, arguing that the system’s
maximum is embodied in architecture. He believes that liberation is possible but only as
the next revolution that will be directed at the consumerist civilisation.

“The only possibility is to incite people to the new revolution. If they are too dumb
to get the idea themselves, they have to be told that they are fools. You, too. You go to work
with a necktie on every day and the like. Why? For fear of being noticeable, for fear that

2 https://hundertwasser.com/en/texts/botschaft_fuer_mutter_erde

3 Rori Knudtson, A Call to Action: The Work of Friedensreich Hundertwasser as Impetus to
Contemporary Architectural Discourse, available at http://www.rknudtson.com/wp-ontent/up-
loads/2015/01/hundertwasser.pdf (Accessed in May 2022)
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something might happen. The slightest deviation and already you are afraid you could
be sacked, be expelled from school, or this or that. Why, what for, what can happen to
you? That you won't get paid or something? Why are there these lame-brained strikes for
more — to get more money? You can live with less. I can assure you that you only need so
much money because you buy these lame-brained consumer goods.”**

Anti-consumerism is present in environmental messages Hundertwasser sent from
various conferences in which he was a participant. Thus, with the short slogan-like sen-
tences, just like a painter’s sketches, he clearly depicts civilisation of the previous century,
and even more of the current one.

“We produce without sense. We consume like mad. We waste blindly. Man degrades
himself to a manipulated consumer’s item. This is the worst form of slavery man has
experienced in his existence”"”

Consumer society criticised by Hundertwasser is based and, in his opinion, relies on
marketing and advertising:

“The criminal advertising tells us how to get clean with the help of soaps and de-
tergents but this is a lie. The cleaner our shirts the cleaner our house the dirtier gets our
environment, not only dirty but dead. And this someone who uses poison to kill is all of
us you and you and me, when we use detergents to wash when we use poison in agricul-
ture and gardens, when we use poison and create poison when we drive cars, when we
use poison to produce the objects we live with, when we use poison in our everyday life.
In our television, in our radio, in our newspapers, in our street-posters this poison of all
sorts is advertised and promoted freely instead of being forbidden in order to protect us.
The state authorities should protect nature and ourselves from poisonous substances,
but no state authority forbids advertising, the selling, buying, and the use of poison that
is much more harmful than any narcotics. Workers continue to produce this poison in
always bigger quantities because otherwise trade unions say they would become jobless.
This short-sighted thinking leads us to a labyrinth where there is no way out. In spite
of our wisdom and intellect we got entangled in a big mess — we got blind. We do not
see anymore the relationship between criminal causes and disastrous negative effects'¢

Anti-consumerism is just a part of Hundertwasser’s pro-ecological thought and activity.
The other, very important segment are his thoughts on energy, especially nuclear energy.
In the light of recent political circumstances, caused by the conflict between Ukraine and
Russia and the widely present fear of energy crisis, his thoughts, which by no means make
him a prophet, open a completely new perspective:

There is no energy crisis. There is only an insane waste of energy. Does nature
know such a thing as an energy crisis? Do the birds, the trees, the animals have an ener-
gy crisis? Only man imagines he has an energy crisis, because he has gone mad. Perfect

" https://hundertwasser.com/en/texts/nacktrede_fuer_das_anrecht_auf die_dritte_haut (Accessed

in June 2022)
5 https://hundertwasser.com/en/texts/zur_oekologie (Accessed in June 2022)

16 https://hundertwasser.com/en/texts/zur_oekologie (Accessed in June 2022)
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ecology must be to put man back into his environmental barriers so that the earth can
regenerate...And greedily this man, this stupid animal is asking for more energy, more
poison and more deadly weapons, men, especially the so-called experts have lost control
over the levers of energy. They do not know anymore what they do”"’

Still, Hundertwasser was prophetic in something. Six years before the Chernobyl
nuclear catastrophe, in his article entitled Culture against Nuclear Power (1980), he precisely
defined his anti-nuclear position with the following words:

“Whoever propagates nuclear energy is either extremely short-sighted, tenden-
tiously informed, or consciously criminal. It is the government’s responsibility to inform
the population about the dangers of nuclear energy... It is self-evident. It is outrageous
that only a huge catastrophe in a neighbouring country or in our own country would be
able to provide food for thought, when it is already too late. Nuclear energy is not only
an ecological, but also a gigantic economic catastrophe”'s

Besides the cost of construction, research, purchase of uranium, etc., Hundertwasser
includes in the economic calculation of nuclear power’s unprofitability something that can
be called “social and political economy” of nuclear power’s unprofitability. He includes the
following factors in this:

“Brain-washing and indoctrination in the media (television, school); medical ob-
servation of workers and population (radioactivity); larger police force. Protection from
the inside against sabotage and terrorism for generations to come; protection from the
outside; increased national defence. Peaceful use of nuclear energy cannot be separated
from nuclear weapons. They are two sides of a coin; earth quake surveillance (control,
maintenance, repairs); illness now (accidents, cancer); illness in the coming generations
(genetic mutations, cancer); illness in animals and plants (mutations, epidemics); pay-
ment and aiding and abetting and bribery of neighbouring residents; loss of jobs through
automation; ossification of the out-dated system, postponed change of ideas. Consumer
society, growth at all costs, waste of energy, and throwaway society are immortalised; loss
of human dignity to new slavery, dependency on technocracy.”*

The main goal of Hundertwasser’s ecological thought is to achieve men’s full life, which
is harmonised with nature’s capacities. In order for man to live to his full capacity, what
is of utmost importance according to Hundertwasser is for architecture, and residential
development and development of other structures where people reside, to be in harmony
with nature. This is the point where he becomes a practitioner rather than a theoretician.
Instead of the straight lines and sterile shapes and colours, Hundertwasser included in his
projects vivid colours, ornaments, various tiles, pillars, uneven floors, etc. Because he felt
that man was merely a guest to nature, he saw the world as paradise that the human species
gradually destroyed instead of preserving it and cohabitating with it (Jacobsen, Storsletten,

7 https://hundertwasser.com/en/texts/zur_oekologie (Accessed in June 2022)
" https://hundertwasser.com/en/texts/kultur_gegen_kernkraft
1 https://hundertwasser.com/en/texts/kultur_gegen_kernkraft, see more in his article Nuclear Energy

Is a Dangerous Toy on: https://hundertwasser.com/en/texts/atomenergie_ist_ein_gefaehrliches_spiel
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2018, p. 45). There is a cycle in nature, and we have to adapt to it. This cycle is perfect because
there is no waste in it and at the same time, there is no shortage of energy. Hundertwasser
appealed to people to learn from nature so as to preserve energy and he taught what design
we should pursue in order for development to be sustainable. He accused architects of ru-
ining human soul with their works?®, while he thought that politicians, professors, farmers,
and doctors had lost any sense of responsibility for what they did.

SELF-SUSTAINABILITY OF BUILDINGS
AND SUSTAINABLE DEVELOPMENT

In his observations of nature and natural processes, Hundertwasser was confident
that an energetically sustainable cycle could also be created in architecture, which he later
showed through his own work. He identified a particular problem in unreasonable con-
sumption of water, which not infrequently inspired him in his creative activities. He used
to say that water had to leave our homes as clean as it was when we first opened the faucet
and he also noted that there were different ways of water purification, which allowed the
circulation of pure water. He also advocated the compost toilet, for which he thought was
in harmony with the natural cycle of the circulation of matter. He also emphasised that
trees and other plants could be grown in the hearts of big cities. Grass, flowers and trees
would be planted on rooftops of sustainable buildings, while the soil would be treated
with substances from organic compost toilets, which would make the soil more fertile and
allow for the growing of various species of fruits and vegetables as well as the breeding
of some domestic animals. He presented this idea in the architectural model of the High
Rise Meadow House in Vienna, and claimed that the development of such buildings was
cheaper than it may seem at first.

Proof that Hundertwasser’s ideas were not merely idealistic but that they were feasible
instead, can be seen on the example of the Ronald McDonald House in Essen (Germany) and
the Children’s Day-Care Centre Heddernheim (Germany), both of which were constructed
on the basis of his ideas and accordingly represent self-sustainable buildings. Both buildings
were constructed from natural materials, such as wood, bricks and ceramics, so there are
no straight lines and thus almost all rooms have a direct connection to nature - visitors and
tenants may easily exit them. Compost soil, 500-600 mm thick, was scattered on the roof of
the Essen Centre. More than 50 trees were planted as well as various species of plants, the
objective of this exercise being to have nature within reach. This type of development has
been on an increase, and in addition to it having a positive impact on psyche and mood,
it also gives concrete, tangible contribution in terms of environmental protection. Urban
agriculture, green roofs and roof gardens have become more common and they can mainly
be seen in big cities, such as Chicago, Toronto, Munich, Copenhagen and many others. The
benefits of this practices are a more efficient management of atmospheric water, decrease
in the urban “heat island effect”, better insulation — which results in significant decrease

2 “We live in buildings which are criminal and which were built by architects who are really crim-

inals” (https://hundertwasser.com/en/texts/nacktrede_fuer_das_anrecht_auf die_dritte_haut)
(Accessed in June 2022)
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in air pollution, less need for air conditioning, and also roofs last longer, at the same time
providing picturesque decor for city landscape.

Hundertwasser House (Hundertwasser) in Vienna is certainly one of Hundertwasser’s
flagship works and one of his most famous art and architectural works and the finest example
of sustainable urban development. It was built between 1983 and 1985 with the collaboration
of architects Josef Krawina and Peter Pelikan. The amount invested in its construction was
seven million Euros. An interesting fact is that the artist never charged any fee for creating
this building and for working on it. Instead, he used to say that the reward enough for
him was that he prevented something ugly being built in that place. This building, which
does not have any straight lines, particularly emphasises the importance of windows in its
construction, as well as horizontal and vertical gardens, and is actually the embodiment
of his manifestos. Basically, the building was constructed with the use of bricks, while the
roof is covered in soil, grass and trees. This building was made green with the use of more
than 900 tons of soil, which was distributed on the roof and the many terraces. Inside the
building, none of the 50 flats is identical. Each has a different layout, different doors and
windows as well as different floors and wall colours. Besides bricks, other natural mate-
rials, such as stone, mortar, glass, but also concrete, were used for the construction of the
Hundertwasser House. Concrete is given a “human figure” in the entire construction of
the Hundertwasser’s building i.e., it is no longer the predominant construction material.
In addition to forested roof, the building has sixteen private and three communal terraces,
on some of which vegetation grows spontaneously. Apart from bright and vivid colours,
which are typical of Hundertwasser, there is an abundance of mosaics, ornaments and
pillars in the building. With more than 250 trees, the Hundertwasser House stands for a
true green oasis in the heart of the city. With the construction of this residential building,
Hundertwasser showed that the ideas of environmentally sustainable architecture were
more than just a utopia and environmental romanticism, but that they were feasible and
within the boundaries of pertinent legislation and budgeting of publicly funded projects.

CONCLUSION

This paper has presented some of Hundertwasser’s beliefs, works as well as his influence
and contribution to the development of environmental identity and further development
of environmental protection theory and practice. The biography section and thematic
introduction laid the groundwork for interpretation and understanding Hundertwasser
and his drives, as well as details from his personal life, which shed additional light on the
concepts he advocated. The interpretation of environmental identity and the “five skins”
of the ecological self makes it possible to understand what drove him to his activism and
engagement. Environmental and social aspects of Hundertwasser’s vision are mutually
connected and strive to provide man with more comfortable living that is in accordance
with the natural cycle and norms. His thorough knowledge of nature and its processes, in
combination with imagination and readiness to participate actively in changing environ-
mental awareness, was what shaped and implemented the buildings such as the Ronald
McDonald House in Essen, which was constructed in a manner that made it entirely in
harmony with the area surrounding it. Hundertwasser showed with his own example that
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the ecological self was possible. Apart from living modestly in harmony with the natural
cycle, he demonstrated and proved his vision with the construction of the Hundertwasser
House. The Hundertwasser House is a form of tribute to environmental protection and
shows that it is possible to connect in urban experience, through architecture, nature and
man. To avoid the straight lines, to abandon uniformity of the surroundings and city, to
give an example of the unconventional and the original. Not only is this building one of
the main landmarks in Vienna but it also represents a symbolic link of mutual dependence
between man and nature, this being reflected in architecture. This is, in a way, a reflection
of Hundertwasser’s potentially most perfect and most environmental thought:

“The true democratisation of man means that he must now develop further crea-
tively. Only he who thinks and acts creatively lives... Only with creativity can the human
race move forward. Individual creativity and individual responsibility for all forms of life,
for the true values, are what shape society”*

On a global level, Hundertwasser did not win his battle against the straight and sterile
line in architecture. The straight line is still prevalent. Nevertheless, the battle he did win
was that of a new urban planning ideology which is diametrically opposite to that which
ruled until the early 20" century. The ideas of the forestation of cities, creating the so-called
“green pockets”, urban green agenda, smart and self-sufficient energy grids, have led to the
concepts of urban planning and architectural policies through an all-encompassing term
“smart green cities” (Dordevi¢, 2022). All this was devised by Hundertwasser much earlier,
but it was climate change that as a natural consequence urged the creation of the new urban
planning ideology. At the same time, from the outset of Hundertwasser’s pro-environmental
fight for “curved lines” until now, two interesting phenomena have emerged. Firstly, the
“curved lines” have started becoming dominant in modern architecture, but despite this,
they do not have an environmental dimension. Instead, they manifest themselves as just
being “hip’, i.e. a kind of trend. Another phenomenon we would like to point out in this
paper is that the above-mentioned “iconic architecture”, also gave rise to architect “icons”,
“star architects”, whose worth is measured by the amount of fame accomplished, prestigious
prizes won, spreading the word of their iconic works, exhibitions, etc. (Sklair, Gherardi,
2012, p. 67) Still, this is far from what Hundertwasser meant by humanised and environ-
mentally-friendly architecture and architects in general, far from what his dreams were.
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