070:004.738.5(497.11)"2021/2022"

Mapta C. Mutposuh' 316.774:342.727(497.11)
Mapuwja 3. Byjouh® Opuiunaniu nayunu pag
Tatjama M. Bymmh® [Tpummben 22/09/2023

Msmemen 12/12/2023
[Tpuxsahen 12/12/2023
doi: 10.5937/socpreg57-46679

Yuusepsuter y Humry, ®unosodcekn daxynrer,
JlenmapTMaH 3a KOMYHUKOJIOTMjY I HOBMHAPCTBO
Hu (Cpduja)

METAHOBMHAPCKM TUCKYPC O CJIOBOIN
MEJIVJA Y OH/IAJH METIUJUIMA YV CPBUJU*

CakeTak: MeTaHOBMHAPCKM AUCKPYC je MINMPOKO UCTPAXKMBAYKO [1OJbE, YMjOM Ce
aHaNMM30M J00uja yBIJ ¥ HaUMHe Ha Koje ce AeMHNUILY U JIETUTUMMUIIY PasTnduTi HO-
BIHAPCKJ KOHIIENTH y OKBUPY came rpodecuje. Mely M, mopes HOBUHAPCKMX aKTepa y
MBTPAbY METAVMCKYPCa Y HOBIMHAPCTBY YIECTBYjy U OPOjHI BaHMEIM)CKI aKTepu. Y pajgy
je aHa/M3MpaH MeTaHOBMHAPCcKM auckypc (Carlson, 2016) o cnodomy Menuja, ca LybeM ja
Ce OIITOBOPY Ha II0CTaB/beHa MICTPAKIMBAYKA IIUTatba: ,, Koju akTepy rpajie METaycKypc OKO
KoH1lenTa cnodone Meauja y Cpduju?® u ,,Kakas je ToH Tor MeTapycKypca?*. AHanusupaHa
cy 674 TexcTa mpuKymbeHa TokoM 2021. n 2022. roguHe n3 10 oHnajH Menuja. Pesynratn
aHa/IM3e OKa3a/Iu Cy la METaMCKYPC 0 c1odoxu Menuja BehMHCKY rpajie HEHOBMHAPCKI
aKTepy, JOK je Hajuemrny TOH TOT AMCKYpca KPUTUYKNU. YKPIITAkheM aKTepa ca TOHOM
JVICKypCa 3aK/byUI€HO je [ja KPUTIIKY TOH IpeoBalyje KO CBUX aKTepa, HOBUHAPCKYX I
HEHOBIHAPCKIX, OCUM KOJ{ AP)KaBHMX 3BaHNYHMKa. OHI CY yjeHO U jeVHM aKTepy Injit
CY MCKa3) aHa/IM3MPAH, @ KOJ] KOjUX IpeoBial)yje IO3UTHBaH TOH JUCKypCa.

KipyuHe peun: MeTaHOBMHAPCKY AUCKYPC, CM00OAA MeA1ja, TeKCTyalHa aHaIn3a,
HOBUHAPCTBO

YBOJ

Y 1I1MpOKOM HOBMHAPCKOM II0/bY Iperumnhy ce yTuIiaju pasmMuuTyx 1ojba 1 akTepa
(Bourdieu, 2005), rpasiehy koMIIIeKCHe OTHOCe, KOjI Y KPajibeM OCTBAPYjy YTHLaj Ha IPOY-
3Bopby Bectn. Kaxo Kaprcon nasopn: ,, HoBuHapcTBo 01 Tpedao pasymMeTy Kao KyITypHY
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IPAKCy YPOWeHY V crenyudryHe KOHTEKCTe, IPOMEH/BJBY KPO3 BpeMe U IIPOCTOp, Koja
YK/by4yje yHyTpalllthe U crojbalibe akrepe” (Carlson, 2016, p. 350). MHOrodpojuum ayropu
Cy UCTPa>KUBA/IY U UIEHTU(PUKOBAIIM JOMUHAHTHE YTHUIIAje Ha HOBMHAPCTBO Y HOBUHAPCKY
IIPAKCY, Ofi OHMX Ha MHAMBMIYaTHOM HMUBOY, KOjU IOfIpasyMeBajy MMYHe KapaKTepUCTIKeE
HOBJHapa Kao AuceMuHaTopa nHpopMaLyja, Ipeko IpodecyoHaTHIX HOPMI, JO OHVX Ha
MAaKpOHUBOY KOjJ1 ITOfjpa3yMeBajy UIe0/IOLIKI KOHTEKCT W BaHMenvjcku yrutiaj (Hanitzsch et
al., 2010; McQuail, 2000; Reese & Shoemaker, 2016). YTuiaj 1 yxbydeHn akTepy 3aBUCHM CY OF
KOHTEKCTa y KOM Ce HOBIMHAPCKa IIpaKca pasBuja 1 CIIPOBOMIM, O YeMy CBefloye KOMITapaT/BHA
ucTpaxnsama Megnjckux cucrema (Hallin & Mancini 2004; Hanitzsch, 2009; Kleinsteuber
& Thomass, 2010), a Te pas/nuKe HAPOUNUTO CY BUBYBE YKOIMKO (DOKYC MCTpaKMBatba Huje
3amajHoOIeHTpIYaH, Beh moMepeH Ka 3eM/baMa M3BaH 3aITaHOT KOHTEKCTA, Ca CTIelMpUIHIM
IpYLITBEHO-MIOMUTNYKNM KapakTepyucTukama (Hallin & Mancini, 2011; Hamada, 1994). Ha
npumep, ayropke Munojesuh n Kpcruh (2018) ncrpaximpare cy Xujepapxiujy yTulaja Ha
HOBVHAPCTBO Y 3eM/baMa Y TPaH3MLjI, Ha IpuMepy Mepmjckor cuctema Cpduje. One cy
uaeHTIVKOBaIe KOPYILLV)Y U KYITYPY KOPYIIiuje, Kao 3HadajHe Bapujadiie, IPIUCY THE KO
BaHMEJIMjCKUX aKTepa Ha CUCTEMCKOM HUBOY, M 3aK/by4lJIe [Ja OHE MIMajy YTULIAj, OHOCHO
IpeMBajy ce Ha CBe 0CTale HUBOE YTHUILIaja, CBe IO MHAMBUYATHOT. VcTpaXk1Batbe 1o Kor
TOMeHa MeJIVjCKOT CUCTeMa Y TIOCTTPAaH3UI[VIOHNM 3eM/baMa 3aXTeBa CHelMpUIaH IpUCTYII
- ocamarbe Ha Beh ycraspeHe Kateropuje 1 geduHunyje, am nmpuiaroheHe KOMIJIEKCHOM
IPYLITBEHO-IIOUTITIKOM KOHTeKCTY. OfdpaHa ayTOHOMYje MHCTUTYILVje Meyja JajleKo je
3aXTEeBHUjY IIO/lyXBaT y M3a30BHYjMM HALIOHA/IHUM OKPY>KeIbJMa.

JenmHa of K/bYYHMX HOPMAaTUBHIUX MO3MIUja KOjiMa ce dpaHM ayTOHOMMja Mefuja
jecTe mpaBo Ha C/I0OOY U3paKaBamwa, y IPeHeCEHOM 3Hauewy — codoa Menuja. Kako
Briymnep u I'ypesud (Blumler & Gurevitch, 2002) HaBoze, jenHa O OfIMKa KOHKYPEHTCKIX
IeMOKpaTlja jecTe MOLITOBabe Hadena mudepante ¢punosoduje mpema KojeM ce Megyjuma
rapaHryje c1odofja KOjoM OHU 3ay3Bpat LiTuTe rpabhane of 3/10ymnorpede MomuTUYKOr
ayroputeta (p. 13). VpeanHa nosunuja Meuja Kao ayTOHOMHIX MHCTUTYLIMja KOjUMA je
IpaBo Ha C7I000/y 3arapaHTOBAHO IIPEIO3Haje Ce Y TEOPUjCKOM CMUCIY, ZOK Ce Y IIPAaKCH
IaK [PeIo3Hajy MHOTOOPOjHI aKTePH 1 BUXOBYU YTULAjU Ha cipoBobherme oBe mpakce,
a7l ¥ Ha HEeHO IOMMabe Y jABHOCTH.

Y oBOM pajly mpeIMeT aHaIM3€e Hfje AMPEKTHY YTUIIAj PA3IMYUTUX aKTepa Ha HOBU-
HapCKO I10jbe, OGHOCHO CTI0dOMY M3pakaBama, Beh yTulaj Ha Kpenparme jaBHOT AUCKypca
y Mepujuma o cnodopu Menuja. Pokyc paja je Ha aKTepyMa Koju y 0BO Hobe yrpabyjy
3Ha4Yera I TaKO IIOCPETHO YTUYY M Ha HOBMHAPCKE IIPaKce. Y pajly ce He aHaIN3Npajy
HopmarusHe (Christians et al., 2010; Siebert, Peterson & Schramm, 1956), uu nucTUTY-
uonanue (Benson, 2004; Bourdieu, 2005; Ryfe, 2006) nepcrextuse, Beh ce TekcryanmHom
aHa/IM30M HOBMHAPCKOM II0/bY IIPUCTYIIA KaO IUCKYP3UBHOj IPAKCH U IEKOHCTPYUILY Ce
3HaYerba yYnTaHa y MeIMjcKu cafprkaj. Cajpikaj Kao 1ojlasHa OCHOBA Y MICTPaXkKBamby
MO>Ke 3BY4aTy Kao ,,KOHLIEIIT OPMjeHTIICaH Ha IIPOU3BOAY ; KOjU ,,lIpeBuba nurama sHa-
Jema 1 odesspelyje ncrandane arpndyre Menuja [...] KpUTHKOBAH Kao IIpeBUIIe OMICAH
alu ,,CTaB/bambe Y MIMPY KOHTEKCT 1 OBe3VBabe Ca APYrUM BapujadiaMa IoMaxe fa ce
nsderHe oBa cmada tauka“ (Reese & Shoemaker, 2016, p. 392).

AHanusa cajipyxaja TeKCTOBa 0 CTIOOOIM MefNja je y OBOM pafy 3arpaBo caMo IoMohHa
MeTofa 1 y CITy>kOU je aHa/M3e MeTaHOBMHAPCKOT JUCKYpca. MeTaiucKypc HOBMHAPCTBA
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je 3HauajHO MICTPa>KMBAYKO II0Jbe, YIjOM Ce aHa/IM30M MOXKe HOohu 1o OAroBopa Ha IINTambe
»KaKO HOBMHAPCTBO, K0 MHTEPIIPETaTUBHA 3ajefHMI[a, pasroBapa ca codom” (Ferrucci,
Nelson & Davis, 2020, p. 1592).

Ocnamajyhu ce na Kapncona (Carlson, 2016) 1 ieroBo 0dpasioxere MeTaHOBMHAP-
CKOT JINCKypca Kao Ha4MHa 33 pasyMeBambe ,KaKo ce 3Haueha OKO HOBMHAPCTBA PasBIjajy”
(p- 349), y pany ce y3uMajy y 003up ,,yHYTPAILIEY IIPAKTUKAHTI U ,,CIIOJ/BAILELY PYIITBE-
Hit akTepu” (p. 349), Kao LeHTpanHe Purype Koje rpaje METAAUCKYPC O CTodOAM Mefyja y
Cpduju. Kaprcon uctude Tpu 3HauajHe [UCKYP3UBHE KOMIOHEHTE IIPY aHAIN3Y METaHO-
BIHAPCKOT JIVICKypca: TeMy, MecTo/mydnuKy u akrepe (Carlson, 2016, pp. 355-358). Aytop
HaBOJJ Jja TeMa MOXKe OMTV peaKTUBHA VM TeHEPATUBHa, IJie ce Y IPBOM CIy4ajy MUCIM Ha
MHIVIEHTHe CUTYalyje, a y ZpyroM Ha TeMe Koje ce TI9y HOBIHApCKe Ipodecije Kao LeHe.
MecTo, OZHOCHO IyOINKa, jecTe Ipyra KOMIIOHEHTA I IIOf] BbOM Ce IOfipasyMeBa MeCTo Iyje
je mICKypc 00jaB/beH, a CaMIM TUM 1 K0joj je mydmuim HamerbeH. Kako odjammaBa, MecTo
MO>Ke OUTY MeVjCKY KaHal Y TPaJULIMOHaTHOM CMUCITY, /Iy MO>Ke duTu 11 HeopMaIHo
odpahame HOBMHapa Ha TpUOMHAMA VIV IMYHUM NPOGIIMMa Ha IPYIITBEHNM MpeXKaMa.
JlormyHo je na Mecto odjaB/bUBakba MCKa3a KOjU Ipajie JUCKYPC JMpeKTHO onpebyje u Tum
u orcer mmydmke Kojoj ce odpaha. Ha kpajy, mox akrepuma, kao Tpehoj AuCcKyp3BHOj KOM-
IIOHEHTY, TIOfPa3yMeBajy ce ,,lIPOM3BOhauM MeTaHOBMHAPCKOTL JUCKYPCa, Ca LIeHTPaTHOM
THIOfieTIOM KOja pa3fiBaja HoBMHape off HeHoBuHapa“ (Carlson, 2016, p. 355). Kapicon Herupa
IIPMBUJIETOBAHY MO3UIINjy HOBMHAPA KOjJI CAMOCTA/THO TPajie MeTaMCKYPC O HOBUHAPCTBY
U CyTepHllie Jla ce y aHa/IU3y YK/byde aKTepy KOjii HUCY HOBMHAPY, TIpe CBera Mucinehn Ha
aKTepe 4uje Cy npodeciuje rpaHIYHe ca HOBUHAPCKOM (Ha mpumep, dnorepu). Mebytum,
He UCK/bydyje HI IpyTe aKTepe KOji aKTVBHO yYeCTBYjY Y IPOLeCY U3rpajilbe AUCKYPCa,
CTOTa HaBOIM: »,[JMICKYyPC O HOBMHAPCTBY IOTIYE Off TAKO Pas3/IM4NTHUX aKTepa Kao MITO Cy
BJIAIMHY 3BAaHUYHULIY, CTOPIIApH, Mefuju 3a 3adaBy u emykaropu (Carlson, 2016, p. 356).

AHanusa y oBoM pafly dasupaHa je yIpaBo Ha dxifieptma Kao jelHOj Off K/bYIYHUX
AVICKYP3VBHUX KOMIIOHEHT! MeTaHOBMHAPCKOT JUCKypca. IIpu popmynaunju uctpaxu-
BauKJIX IINTamwa, kopuinhere cy KapricoHoBe cyrecTuje 3a ncTpaxuBame MeTaHOBIHAPCKOT
IMCKypca y KOHTEKCTY aKTepa. AyTop Cyrepuile MCTpakKMBaukKa MMTamba Koja ce MOTy
CyMUpATH y jefHOM IuUTamy: Koju cy HOBMHApCKY ¥ HEHOBMHAPCKM aKTepU YK/bY4eHU
y Ipoliece AeMHICamka, TETUTYMICAaba U OCIIOpaBalba HOBUHAPCKMX HOPMU M TIPAKCH?
Hasezneno nurame MOIM(MUKOBAHO je y CKJIA[ly ca TeMOM MCTPaXXIBamwa, Koja je Y 0BOM
CIIy4ajy TeHepaTUBHa — ,,cI00AA Mefuja‘, M OGHOCK Ce Ha HOBMHAPCKY Ipodecujy y me-
nau (Carlson, 2016, p. 362) — ma MpBO UCTPaXXMBAYKO IuTatbe rmacy: Koju akrepu rpage
MeTaaNCKypC OKO KoHIenTa crnodope menuja y Cpduju? 3apaj gofaTHe MHTepIpeTanuje
IIOCTaB/bEHO je U NuTame: Ha Koju HauuH TO YMHe ¥ KaKaB je TOH TOT MeTaIMcKypca?

METOI MCTPAXXVIBAILA

VicTpaxxuBauky IPUCTYII Y OBOM pajly je KBaluTaTHBaH. AHa/IN3a METAJUCKypca
xopuurhena je kao kpoBHa Metopa (Carlson, 2016; Ferrucci, Nelson & Davis, 2020; Vos &
Singer, 2016), TOTIIOMOTHYTa MCTPAXXMBAYKOM TEXHUKOM — KBa/IMTATXBHOM aHANTN30M
cafip>kaja, IIOTOJJHOM 3a aHaJIN3y TEeKCTOBA Y IIMPOKOM Mosby KomyHuKanuja (Krippendorff,
2018; White & Marsh, 2006). Jenynuuiia ananuse je HOBUHAPCKM TEKCT KOjii 32 TeMy MMa
CodoAy Mefiyja 1 YUeCTBYje y M3TPajiibl JUCKYPCa O OBOM KOHIIEIITY.
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Kopuuthewem kpydne peun ,,crmodofa Meuja‘, yTeM cajTa 3a FeHepHcame BeCTI
naslovi.net, mpuKyIbeHa cy 674 HOBUHapCKa TeKCTa, odjaB/beHa y 10 oHIajH Meamja y me-
prony of janyapa 2021. o genemdpa 2022. rogure. Ofadup Mennja Koju je aHaIU3UpaH
Huje 1o mpousBosbaH. Hajmpe je cipoBelieHO NMIOT MICTPaXKUBakbe Y KOjeM Cy ITyTeM
K/by4He pedyt U3/IBOjeHN CBU TeKCTOBM 00jaB/beHM Y IIepUOMy Off Mecel] faHa (jaHyap 2021.
ropuHe), de3 GuITpUpama 110 Mefujy. 3aTUM je u3nBojeHo 10 OHIajH Mefuja ca HajBuIIe
TEKCTOBA Ha TEMY ,ClT000/Ia MefIja‘, a TO Cy, HaBefleHO peMa Opojy Tekcrosa: LleH3omoBKa,
Hanac, H1, Hosa C, PTB, Mucajnep, PTC, Ao, Ilonmutnka u Bpeme. Ogadup kopmyca —
TEKCTOBY 00jaB/beHN Y OH/IAjH MefiUjuMa — 8110 je YCIOB/beH TaKO OCTYITHOM apXUBOM.

3a IpMKyIUbatbe I0faTaKa/TeKCTOBA, IIXOBY KIacu(pUKALVjy M IIPUIIpeMy 3a MIHTep-
nperanujy, KopuurheHe Cy HCTpaXuBadKe cTpareruje Koje ¢y onucam Kopu n Atkuncon
(Coffey & Atkinson, 1996). ITogaiii o TekcToBMMa (MeZMj Y KOM je TeKCT 0djaB/beH, ZaTyM
Kajla je TeKCT 00jaB/beH, HACJIOB TEKCTA, IMHK Ka TeKCTY, ZOMMHAHTI U3BOP MHPOpMa-
I[Uja y TeKCTy [aKTep] U TOH TeKCTa: HeyTpaaH, KpUTIIKY, IO3UTUBAH, fedaH3UBaH U
odaH3uBaH) cKIagMmTeHN cy y npernenHoj Excen (Excel) dasw’, kpenpaHoj 3a moTpede
HCTpaXMBamwa, ca MoryhHomhy ykpinrama mogaTaka 1 HAKHaJHIX YHOCA OIICepBaluja
uctpaxxmupada. basa mogaraka dua je Tako SOCTYIIHA ayTOpUMa, IIOTOHA 3a ydecTasa
Bpahara Ha TeKCTOBe TOKOM IIpolieca aHaIu3e 11 HHTepIpeTarnyje pesyarara. Kako Kogn
U ATKVMHCOH UCTUYY: ,,[loganu Mopajy 01Uty npukasaHm Tako fja ce MOry jefHOCTaBHO
umratn’ (1996, p. 46), OTHOCHO TOHOBHO YUTATH.

CBaKM TeKCT, KOju je d1o IpefMeT aHa/Iu3e, KOAMPAH je M aHaINTUYKY palldIabeH
Ha fienioBe. [IpnnnkoM mpuMeHe KBaIUTATHBHE aHA/NIN3€e Caip>Kaja TEKCTa, »,UCTPasKMBad
KOPUCTH aHAJINTIIKE KOHCTPYKIINje, IV [IPABYJIa 3aK/by4VBamba, 1a O IIpelrao off TeKCTa
IO OIrOBOpaA Ha MCTpaKuBavka nutama’ (White & Marsh, 2006, p. 27). Ca tum Ha ymy,
UCTpaKUBady Cy ce Ha dasy Bpahanu HajMame Tpu myTa (Coftey & Atkinson, 1996) — Hajmpe,
KaKo dU ce YIIO3Ha/IM ca IOfaLMMa, 3aTUM, Kako du geUHICaI KaTeropyje Ha OCHOBY
PAacCIIONIOKMBIX ITOffATAKA I, Ha KPajy, Kako Ou cafa Beh neduHmcane kaTeropuje moBesaim
ca NCTPOXMBAYKNM IuTambyMa. Bajr u Mapur (White & Marsh, 2006, p. 27) nctudy ga cy
TEKCT ¥ KOHTEKCT JIBa ,,/IOTMYKI He3aBVCHA" JOMEHa, /Il [ja X MICTPAXMUBAYU CBOjOM MH-
TepIIpeTanjoM [I0Be3yjy: , AHUINTUYKI KOHCTPYKT y3UMa y 0031p OHO IITO aHA/IUTHYAp
cajip)Kaja 3Ha, CyMiba WIM IPETIOCTaB/ba O KOHTEKCTY TEKCTa U OIepalOHaNIN3yje Ty
IPETIOCTAaBKY IPOLIEAYPaIHO KaKo d11 IpousBeo 3ak/byuke us Tor rekcra” (Krippendorft,
2018, p. 178). Crora jé KOHTEKCT y KOjeM Ce MCTPakiBame CIIPOBOJY HEM3OCTaBaH JI€0
CBaKOTI KOpaKa y aHa/IU3M.

C 0831poM Ha TO Jja je MCTpaXKMBambe OC/IOBEHO Ha TeKCTya/IHy aHaJIN3Y, 3aJaTaK
UCTpaXyBada 01O je fa TeKOHCTPYMCameM HajBepOBaTHYjUX MHTEpIIpeTalllja aHa/Iu3 M-
panux rexctosa (McKee, 2001) noHyze ofroBope Ha IIOCTaB/beHa MCTPAXKMBAYKA IIATAbA:

WII 1: Koju akTepu rpajie MeTafICKypc OKO KOHIIenTa cnodope Menyja y Cpduju?

WII 2: Ha Koju HauMH TO YMHE 4 KaKaB je TOH TOT MeTafiucKypca’?

* Oga da3a nogaraka duhe xopuurheHa u 3a Apyra UCTpaKBama, 00jaB/beHa y APyruM pajioBuMa,

am he cBaku myT npuctyn dutu gpyraunju, ogHocHo duhe kopuuthenu pasmanty acrektn. Ha
puMep, duhe aHanM3Mpane JOMUHAHTHE TeMe TEKCTOBA mu he HeKo oy akTepa SUTH IOCMaTpaH
3acedHoO.
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PE3VYIITATU NCTPAJKMBAIbA

Ha ucrpaxxupauko nurame: ,Koju aktepu rpage MeTagcKypc OKO KOHIENTa C/Io-
dope mepauja y Cpduju?®, a Ha OCHOBY HOOMjeHMX pe3y/nTara, Hajje[fHOCTaBHUjI OLTOBOP
Suo du ma cy To gomuuaHTHO camu ,Mennju“® (N = 284; 42,2%) (Tadena 1). HakoH mux
ponase ,,[dpxapun 3panngannn’ (N = 98; 14,5%), ,EY n mene nuncrurynuje (N = 80;
11,9%) , ,JuTeprnanmonanune HBO®“ (N = 75; 11,1%), ,,OnosnunuoHu monurudapu’
(N =38;5,6%), ,Haumonanne HBO“ (N = 28; 4,2%), ., Memujcku excieptu“ (N = 25; 3,7%),
»JVIHTepHanmoHanuy 3BaunaHuy ussad EY“ (N = 21; 3,1%), ,Menujcka ygpyxema“
(N =18;2,7%), ,,Bmacanuu mennja“ (N = 4; 0,6%) u ,,Ipabanu“ (N = 3; 0,4%).

MebyTum, yKOIMKO aKTepe MOfIENNMO Y iBe BeMKe IPyIIe: HOBUHAPCKI M HEHOBY-
HapCKU aKTepy, MHTepIIpeTaluja pe3ynrara ce Mewa. Hanme, y kareropujama ,, Menujn®
u ,,Menmjcka yapyskema“ 3a U3Bope Cy HoApasyMeBaHV MeAMjCKU pafHULY / Ipodecro-
HaJILIY, CTOTa CaMo Te JBe KaTeropuje YiHe HOBMHapCcKe akTepe. CBe ocTalle KaTeropuje
IOCMaTpajy ce Ka0 HEHOBMHAPCKM aKTepu. Y TOM CIIy4ajy MOITIO OM Ce 3aK/bY4NTH A2
IVICKYPC O CIOdOMV MeiMja y aHaIM3MPaHNM TeKcToBMMa BehmHckn nsrpabyjy, wm namehy
CBOje MHTepIIpeTallije, HeHOBMHAPCKI aKTEPY, Ta4HMje y 372 TEKCTa, OFHOCHO Ca yelIoM
o1 55%, y mopebemy ca dpojeM HOBMHAPCKUX aKTepa y TeKcToBuMa — 302, offHOCHO 45%.

I[TpesenTanujom TnIa 1 ogHOCa dpoja aKTepa Koju rpajie JUCKypC o cnodomu Me-
IUja y aHaIM3VMPAaHM Me[VjuMa, OITOBOPEHO je Ha IIPBO MCTPaKUBAYKO MUTame. [Ipyro
UCTPaKMBAUKO NMuTame — Ha Koju HauMH yK/by4eHM aKTepy Ipajie MeTagUCKypC OKO
KOHIlenTa cmodofie Menuja y Cpduju 1 Kakas je TOH TOT MeTaIMCKypca? — HaJoBesyje
ce Ha pesy/TaTe IPOUCTEKIIe U3 IIPBOT INTaMka, a/I) 3aXTeBa CEH3UOWITHI]Y aHANIU3Y 1
MHTepIIpeTalujy Hajasa.

Vs Tadene 2. BusbMBO je fia je Hajuenthe ymoTped/beH KPUTHYKYU TOH, YKYITHO 443
IyTa, 3aTUM HeyTpanaH 116, odpansuBaH 45, nedaHsnBaH 36 1 HajMambe MO3UTUBAH TOH,
yKyIHO 34 myTa. Kajia ce mopatiy o ToHy yKpcTe ca akTepuMa, foduja ce OAroBOp Ha IIUTambe
Ha KOjJi HAYMH KOHKPEeTHM aKTepy Ipajie AUCKypc o cnodonu Menuja. Menuju cy Hajuenrhe
KOPUCTU/IV KPUTUYKY TOH, YKyTIHO 207 Iy Ta, a HajMalbe MO3UTUBAH, CBera jefHoM; [Ip>kaBHI
3BaHMYHMIM Cy Hajuenrhe kopucTmnu nosutusad ToH (N = 27), a HajMame opaH3uBaH
(N =13); EY u meHe nHcTHTYIMje Cy Hajuenthe kopuctune Kputuaku ToH (N = 55), gok
odaHsMBHOT U leaH3MBHOT TOHA HUje OUJIO y BUXOBUM M3jaBaMa; VIHTepHaI[OHaTHe
HBO cy Hajuenthe kopuctune kputuaku ToH (N = 55), fedaH3uBaH TOH Huje 3adenexxeH
y BUX0BYM M3jaBaMa; OMO3UIMOHY IIOTUTIYAPY CY Hajdenrhe KOPUCTUIN KPUTUIKA TOH
(N =19), nox nosutusHor Huje duno; Hanmonanue HBO cy Hajuernhe kopucTiie KpuTuaxm
ToH (N = 26), 10K fAedaH3MBHOT U MO3UTMBHOT TOHA HHje d1110; Meanjcku eKcepTi cy,
takobe, Hajuenthe Kopuctim Kputidky ToH (N = 22), §e3 fedaH31BHOT ¥ ITO3UTYBHOT TOHA;
3BannuHuIy n3BaH EY xopuctumu ¢y camo kputnaku ToH (N = 16) u neytpanan (N = 4);
Kao 1 Mennjcka ynpyskema — kputidky ToH (N = 15) n HeyTpanas (N = 4); Bracuuu
Menuja u [pabaHn kopucTwIM ¢y caMo KpUTUYKIM TOH, IPBY YeTUPH, a IPYTU TPU Iy Ta.

¢ Iloxm MenmjuMa Cy IIOfpasyMeBaH) HOBUHAPU Kao M3BOPY MHPOPMalja O CIOdOMV Mefija, ajiu

U CAOTIIITER-a MEINjCKIX pelaKIija UM MeAUjcKIX Kommanuja. OBa /iBa akTepa y pajly HUCY aHa-
JINTUYKY OfiBOjeHa, jep 0da IpefCTaB/bajy ped MeAnjcKux pagHuka. Kareropuja BracHuIm Meauja
je aHanmu3yMpaHa 3acedHo.
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IVICKYCHJA

CaMo 1mocTaB/babe UCTPAXIBAYKUX MITakba MOffpasyMeBa O3HaBambe KOHTEKCTa
ucTpaxnBama. [la 81 ncTpaxmpad MMPOKO MObe UCTPAXKIBAA, Y OBOM CIy4ajy je TO
MeTafIUCKypC HOBMHAPCTBA Kao npodecuje, CBeo Ha UCTPA>KMBAYKY MTOIYXBAT KOjHI je
y JaTUM OKOTHOCTMMa Moryhe ocTBapuTH, OH 81 Tpedaso fa IpenosHa K/by4He TeMe,
Koje je, He camo Moryhe ucrpaxnTtu Beh 1 u3 umje ce aHanmM3se MoXe U3Byhu cMucineHn
3aK/by4aK MV 3aK/bYUIIM, Te TIOHYVTHU OKBUP 32 Jajba MCTpaKuBama. [lutame crnodope
Mefiuja jeHO je Off HOPMAaTHMBHUX NMUTaMkba KIbYYHO 32 JIETUTYMIICabe HOBMHAPCTBA Kao
npodecuje, amy 1 3a MpaKTUYaH paj] HOBUHAPA, HAPOUUTO Y M3a30BHUM JPYLITBEHO-II0-
TUTUYKUM OKpyXemMa. Cpdja, MOCTTpaH3UIMOHA 3eM/ba, IeMOKpaTHja y pasBojy, dmjn
ce MeIMjCKI CUCTeM HajOmKe MOXKe OfpeRnTy Kao ,Mepurepancku (Hallin & Mancini,
2004), opMKyje ce BUCOKVM HUBOOM ITOJIUTUYKOT TTapajle/i3Ma, Te jaAKOM YIOTOM JpoKa-
Be Y JOMEHY MefIUjCKOT CMCTeMa, ali U 3HaYajHUM yTHlajeM MehyHapopHe 3ajemHmIe.
Haxon nonmutnykux mpomena 2000. TofuHe ¥ CMeHe ayTOpUTAapHE BIACTH, OYeKMBaHe
Cy 3HayajHe CUCTEMCKe ITPOMeHe Koje 811 BOfIIe IeMOKpaTU3aLlujy APYLITBA M OCBajarby
rpabaHckux cnodona y cBuM odnacTima, a 1 odmacTtit jaBHOT MHpopMmucama. Mehytum,
BIIIIE Off /1BE JieIIeHNje KacHMje, MOIJIO O ce 3aK/bYUNTH Jla Cy OUeKMBalba Y 3HAUajHOj Mepu
u3HeBepeHa. YMecTo ocnodalama Meniuja off KOHTpOJIe Ap>KaBe U BeHNX MHCTUTYLUja 1
HOCHeIBamkba IUTypaa3Ma, IpMBaTu3aluja Meaujckor cucrema y Cpduju criposefieHa je
HeajIeKBaTHO 11 y TeOPUji je IpeIo3HaTa Kao ,,jussba geperyrannja (Tomuh, 2007), koja
je Bogma Behoj mHcTpyMeHTanmsaunju ¢puHancujcku Beh ocmadmpennx mennja. Takas
TpeH/ je y TOIMHaMa Koje Cy ycaefuie 1od1jao Ha MHTEH3uTeTy, Bofilehu ka cTBapamy
Hojie/beHe MefiujCKe ClieHe, Ha K0joj ce Meujy MpO(pIINIIY TOTOBO MICK/bY4YMBO MpeMa
KPUTEPUjyMy OfJHOCA IIpeMa BIACTH; T1a TAKO IPEII03HajeMO Mefiyje KOji CY ,TIPOPEXUM-
ckn“ mnn ,,ono3uuyonu . Tpancopmaryja MeaMjcKOr CICTeMa HY>KHO je d1y1a yeIoB/beHa
TpaHchOpPMaLNjOM TTOTUTUYKOT CHCTeMa, KOjU Ce JaHaC KapaKTepulle Kao ,,XudpumHm "
CUCTeM UM ,,XUOPUIHA“ IeMOKpATHja, a IIofipadyMeBa HelIOBO/BHO PasBlijeHe IeMOKpPaTCKe
MHCTUTYILIMje ¥ KOHCTaHTHe U3a30Be MIPVIIMKOM OCTBAapUBamba MOMUTUYKIX IIPaBa 1 rpa-
banckux cmodopa’. TakaB KOHTEKCT HY>KHO Hamehe IpeTIocTaBKe ca KOjuMa CTPKUBAUM
Kpehy y aHanuTU4ky mopyxsar.

Omadup axTepa Koju Tpajie METaHOBUHAPCKY JUCKYPC O oS0y Mefuja 3a poKyc
HCTPaKUBAba, MO je YCIOB/beH KOHTEKCTOM Y KOjeM Ce MCTPaXKMBarbe CIIPOBOJIL, jep ce
IPeTIIOCTaB/ba Jia OU caMo MAEHTUPNKOBabe aKTepa, HAPOUNTO HEHOBMHAPCKIX, KOjI
Y4YeCTBYjy Y AMCKYpCy 0 muTamuMa cnodoae Meauja y Cpduju, famo mpocrop 3a fabe
uHTepnperanuje. JodujeHn pesynTaTi y 0BOM IeTy MOTY SUTH IBOjaKO MHTEPIpeTUPaHNL.
Ca jenHe cTpaHe, YKOIMKO MIeHTU(UKOBaHe KaTeropje M3Bopa II0CMaTpaMo N0jeANHAIHO,
»Menuju“ cy T xoju cy Hajuemrhe rpagum guckypc o cmodomy Menuja. OBakaB pesynaTar
d10 je mOHeKsIe OYeKUBAH, jep CY MeIMjy ¥ MeAMjCK IpodeCroHaIIN HajBuIle ToroheHn
OBUM ITNTakbeM, I1a je BIXO0BO MHTEH3VBHO yyelrhe y jaBHOM KOMEHTapuCamby iaTe TeMe,
duo normuHo. MebyTiM, y KOHaYHOM CKOPY, IIPY MOfIe/U CBUX YK/bYYEHMX aKTepa Ha JiBe
Be/MKe CKYIMHE ,,HOBUHAPCKUX 1 ,HEeHOBMHAPCKMX aKTepa“, JOLIIO Ce IO pe3ynTaTa Koju

7 Bupern: Freedom House, Nations in Transit, Methodology, https://freedomhouse.org/reports/

nations-transit/nations-transit-methodology .
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TOBOPM JIa Cy HEHOBJMHAPCKY aKTepy TU KOjU Cy Hajuelhe rpafy AUCKYPC O MUTakY
cmodoyie Meuja y aHaMM3MpaHUM MeAVjyMa.

Camo npeHTU(UKOBabe aKTepa dua je odpa Io1a3Ha OCHOBA 3a [ja/by MHTepIIpe-
Tallljy PE3y/ITaTa, jep je Of MUTamba KO YIeCTBYje Y U3TPalibyl METaMICKypCa, 3HaYajHIje
HUTambe Ha KOjU HAYMH TO YMHM, OJIHOCHO KAKaB je TOH TOT MeTaJICKypca.

Kareropuje nonemeHe nmpu ofnpehermsy ToHa MeTafyicKypca duie Cy IpousBof, aHa/In3e
TeKcTa Kao HezaBucHor fomena (White & Marsh, 2006), i 1 Kao FUCKyp3UBHE TIpaKce
ycnosibere koutekcToM (McKee, 2001). Kareropuje ,,mosuTuBan, ,KpUTUIKIL U ,HEY-
TpaaH“ TOH MOTy OUTH pa3yM/bUBeE U MIMO KOHTEKCTa, Te IPYMEH/bUBE y Pa3IM4UTUM
OKpY’KeHNMMa: MO3UTUBAH TOH IOfIpasyMeBa TEKCT y KOjeM ce MPAaKTHKOBame crodofe
oremyje Kao MO3UTUBHO, KPUTUIKM TOH OJ/IMKYje TEKCTOBE Y KojuMa ce 0 crrodoiu Mefuja
TOBOPY Ca aCIeKTa KPUTUKE HeHOT yIPOXKaBakba, IOK HeyTPa/HUM TOHOM TEKCTOBM CaMO
KOHCTaTyjy ofpebena crama min gorabaje. Mehytuwm, ,,opansusun u ,,fepan3uBun Ton
duny cy KOHTEKCTOM yCTIoB/beHM KOHCTPYKTH. [lof mpBuM ce mopipasymeBa TEKCT y KojeM
npeosnabyje Hamagauka, HEPeTKO M arpPecBHA, PETOPMKA, yCMepeHa Ka KOHKPeTHUM
odjexTMa 1 CydjeKTIMa, IOK je ,aeaH3uBHA  TOH KOpUIINeH Y TEKCTOBMMA Y KOjuMa
cydjexTy ofiroBapajy Ha Hamaje 1 dpaHe WM IIPaBJajy CBOjy IO3UL]Y.

Kputiaxu Ton dmo je Hajuerthy ko cBUX aKTepa, U3y3eB KOJ, ,JpyKaBHIX 3BaHNYHI-
Ka“ JemaH off mpyMepa KPUTUYKOT TOHA HOBMHAPCKYX aKTepa UIeHTU(PUKOBAH je ¥ TEKCTy
noprana lleH3omoBKa: ,,JaBHO MHpOpMICcame y Cpduju cyodaBa ce ca CBAKOJHEBHIIM IO/
TUYKUM ¥ €KOHOMCKIM IPHUTHCIVIMA, IIeH3yPOM U ay TOIIEH3YPOM, Pa/fHOM HeCUTypHOIIhY,
yrpo)kaBameM de3defHOCTH, POTHOM JUCKPUMIHAIINjOM, KpIIeHheM ayTOPCKIX TIpaBa
U IPYTUM IIpodeMuMa KOji AMPEKTHO yIpoXKaBajy paji HoBuHapa 1 Meauja“®. CiudaHo,
KaKo je mpeneo [lanac, jeman EY 3BaHMYHMK Y KpUTUYKOM TOHY HaBOAu: ,,HesaBucHocT
MeJiMja HapylIeHa je IPUTUCIIMMA Off CTpaHe BJIaCHMKA MefIMja IIOBE€3aHNUX Ca IOMUTUYKIM
aKTepyMa Ha YpelHUKe, Kao 1 JUPEKTHUM IIPUTUCIYIMA 1 IIPeTHhaMa yCMePEeHNM IIpeMa
HOBMHAPVIMa, LIITO Y3POKYyje BUCOKY CTOITy ayToLieH3ype“. O4eKMBaHO je Ia OIIO3MLMOHN
IIO/IUTUYAPY MMAjy JOMMHAHTHO KPUTUYKM TOH Kajla KOMEHTApUIIY IIOI0XKaj Mefiuja y
Cpduju, xao n ma ce odpahajy jaBHOCTH ca ITO3NIVje KPUTHYApa AKTYETHOT PeXIIMa, 4eCTO
uctuayhn y aHamM3upaHnM TeKCTOBUMA [ia ,,ibeHn rpabaun [mpum. ayT. rpaharn Cpduje]
JKIBE y MeJIMjCKOM MPaKy 13/I0)KeH) CBaKOJHeBHOj, HezartaMheHoj ITponarany pe>kMMCKIX
rracwia‘. 3aHUM/BUBO je [a CY U ,,J]p)KaBHM 3BAaHUYHNUIN* MMM KPUTUYKI TOH, JaK 21
nyT. MebyTum, ped je 0 TeKCTOBUMa y KOjIMa Cy Ap>KaBHULIM YITTABHOM KPUTHKOBA/IN
Mefiuje Koju, IIpeMa BbIXOBUM PedrMa, ,,Bpllie IPUTHCAK Ha perynaTopHe areHnyuje PATE]]
u PEMY, te um onemoryhasajy ga cmodonHo 0daBibajy cBoj 1ocao.

8 Ilpu nHTepnperanuju pesynrara dSuhe HaBeieHN caMo IOALIYM O MeNjy KOju je 00jaBUO TEKCT,

Kao 1 Kareropuja akrepa. Hehe Sutu nmenoBany, Ha ipuMep, HOBUHAPY WM FPYKABHY U MHOCTpa-
HU 3BAaHMYHNIY, jep Ou ce Ha Taj HauuH POKyC ca MeTafucKypca o ogpelheHoj Temu moMepuo Ka
oxpebheHnM cydjekTrMa, IITO Hije LI/b OBOT UCTPaXKMBarba. VI3 HaBeIeHNX pas/iora 1 APyru ayTopu
KOjI Cy pafii/Ii aHa/Iu3e CIIMIHOT TIUIA M30CTaB/bajy HaBobere u3Bopa. 3a Buue nHpopManuja o
oBoM mpuctyny, Bugetn: Ferrucci, P, Nelson, J. L. & Davis, M. P. (2020). From “Public Journalism”
to “Engaged Journalism”: Imagined Audiences and Denigrating Discourse. International Journal of
Communication, 14, 1586-1604; Vos, T. P. & Singer, J. B. (2016). Media Discourse about Entrepreneurial
Journalism: Implications for Journalistic Capital. Journalism Practice, 10 (2), 143-159.
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Heyrpasan ToH 810 je mpyru 1o sacrymbeHocTit. OBaj iycKypc kopuiiheH je yrIaBHOM
3a Hajase jgorabaja umn 3a camo KOHCTaTOBame offpeheHNx cTama 1 1ojaBa, de3 TOaTHUX
KOMeHTapa yiy Kputuka. Ha npumep, y TeKCTy Koju je 0djaB/beH Ha mopTany Ao, jefan
Ip>KaBHY 3BaHMYHUK je KoMeHTapuiryhu uspemraj o cmodoan Menuja Pemmoprepa des
TpaHMIa UCTAKaO: ,/IMaMo joIr MHOTO Tora Jia ypafiIMo, Ia IPOMEHMMO, TIpe CBera, Ja
CITyCTMIMO Ty BPCTY HONMapu3anyje, Mefiujcke 1 y Apymrsy. Mopamo fia dyzeMo oTBope-
HIjY jelHY 3a APYTe, 3a ipyradnje Muiuberse . Heyrpaman Ton duo je gect y usjaBama EY
3BAaHMYHIKA. JefjaH Off IPUMepa, 3 TeKCTa 0djaB/beHOT Ha IopTanty 1]eH30/10BKa, IIacu:
»Y TIPUCTYIHUM IIPEroBOpyMa MOPaMo ONTI IMHAMUYHMU)H, AJIV TO MOXKE [ja Ce eCU CaMo
YKOJIMKO MMa BMIlle HalpeTKa y pedopMama u mpumMenn uctux. Harmacuo cam npencep-
H1Ky Byunhy na EBporncka yHnja odexyje na Cpduja McnyHu pesynrare HapoUmMTO Kaja
je ped o BajjlaBMHY Ipasa 1 cnodoay Meanja“. OBaj ToH Mo je Hajuenrhu y TekcToBMMa
KOjMa Cy HajaB/bVBaHM forabaju unmja je Tema duma cmodonma Menyja, Ha IpUMep, HajaBa
TpuOMHA, OCHMBaba PajHIX I'PyIIa YI/VIN IIOKPeTa U CINYHO.

OdaH3nBaH TOH IPEIO3HAT je y TeKCTOBUMA y KojuMa cy oppehenn cydjextu dum
IVMPeKTHU IpeaMeT KPUTHKe, KOjy OfiINKYje arpecuBHa petopuka. OBaj fuckypc dmo
je HajsacTyI/beHUjU KOf ,,Menuja“ kao usBopa, HOTOM KO ,,[Ip>KaBHUX 3BaHMYHMKA "
u ,,Onosnimonyx nonuruyapa‘. Ha nmpumep, y jeTHOM ayTOPCKOM TEKCTY, 00jaB/beHOM
Ha ropTainy JlaHac, ayTopka HaBOJIM: ,,Y TOMe je M Ile/Ia II0OEeHTA — jaKo JIOII MOJI0Kaj Hac
06je1<TMBHMX MeIMjCKUX paJjHMKa ¥ PaJIHNIIA TOK/IOINO Ce Ca JOMacKOM AJeKCaH/ipa
Byunha na yemo Cpduje. 3amTo? 3aTo MITO KPUTUKYjeMO IEeroBy daxaTy U KpUMMHAIHY
BracT. OH fUpeKTHO moAcTude npeTwe.“ Ca [pyre cTpaHe, CIMYHYU TOH HA/IA3MU ce U Y
TOjefIIHIM TeKCTOBMMA Y KOjiMa CY ,,JIp>KaBHM 3BaHUYHNI“ U3BOP. Brcokn gp>xaBHK
3BaHMYHIK KaXke, a IpeHocu nopran Bpeme: ,Tajkyncke tenesusuje H1 n Hosa C cy came
3aMpaunmsie cBoje KaHase . ONMO3UIMOHY IOUTIYAPH CY TaKole KOpUCTUIN CIMYaH TOH
y TIOjeMHIM TeKCTOBVMA, T1a TaKO jefiHa OMO3MIIVIOHA MOMUTUYapKa HABOAM 3a MTOPTa
Jlanac: ,,CBeourMo cBaKOfHEBHOM dpeliamby 1 ONTyXOaMa IpeMujepKe MpOTHB TI0jeNH-
HIX He3aBUCHUX Meauja‘.

HedaHsnBaH TOH Py aHAIN3U METAAMCKYPCa YOUeH je camo Kof, ,,Menuja‘, ,,JlpxxaBHx
3BaHMYHMKA" U ,ONO3ULIMOHMX HOMUTHYapa“ Kao usBopa. Iloi 0BMM TOHOM IOApasy-
MeBaJie Cy ce U3jaBe y KojiMa ce CyOjeKTHU Y TeKCTy OpaHe Off TPEeTXOTHUX OITYKOM Wi
nak dpaHe CBOjy IIO3MIMjy YV IIOITIEAY MOSUTUBHOT y4elrha y dopdu 3a cnodony menuja.
OBaj ToH je duo Hajuemhu kop ,,JIpxaBHUX 3BaHMYHMKA  Kao u3Bopa. Ha mpumep, y
CAOIIITeBY KOoje je mpeHeo moprai [lanac, MUHUCTapCTBO KyNType U MHPOPMUCamba
uspaxkaBa n3HeHaheme 36or Tora mro je Teurep nojeanxe Menuje y Cpduju 03Hau1o Kao
nposyaguHe: ,,OHM Cy HaBe/M Ja yIo3opeme 13 TBuTepa fa Hamore Mefyja Kojyil HOCe OBY
03HaKy Hehe npenopyunBaTy JbyiuMa HUTH ‘TIOjadyaBaT JOMET HJXOBYX TBUTOBA JieNyje
Y CYIIPOTHOCTH Ca IPYHIIMITVMA I HAMEHOM ca KOjUM je OBa MpesKa CTapToBana‘. Y nctom
TOHY, jeflaH OIO3UIIVIOHNM TIOJIUTHYAP JeMaHTYyje HaBofie Ia je BTaCHUK jefHe IpUBaTHe
TeneBusyje: ,Hukanga Hucam duo BracHuk Hose C 1 HU Ha KOju HauMH He yTUYeM Ha
»IX0By ypebusauxy nomruky. lllTaBymnre, MMaM HI3 KPUTYKA Ha padyH MeaMja KOju Cy
Zeo JyHajTef rpyIe, IpeHeo je mopTan Tenesusnje HI1.

Hajmasbe je O1yo TeKCTOBa ca MOSUTMBHUM TOHOM aHA/TM3MPAHOT METAUCKypCa.
OuekuBaHo, Hajuenrhe cy ce w1Me CITYXWUN ,[Ip>KaBHY 3BAHUYHUIN . Y TOM KOHTEKCTY,

1339



Mapra C. Mutposuh, Mapuja 3. Byjosuh, Tarjana M. Bynuh, Meiianosunapcku guckypc...

BUCOKM JIp)KaBHU 3BaHNYHUK HaBOAY, a mpeHocy nopran Hosa C: ,,Hosuuapu y Cpduju
des3demguujn Hero y sem/pama EV, unn ,Menuju cy crodonun, pemasamMo Hamaje Ha
HoBMHape, mperocu nopran PTB. Ilo3utnBan TOH NAeHTUPNKOBAH je I ¥ iBa TEKCTA y
KojuMa cy ussopu dumn ,,EY u mere nucturynuje”. Y jeHOM Off VX je ped 0 IIO3UTHBHOM
KOMeHTapy Ha rpecyfie 3a Harag Ha OK pajuo, koju je mpeneo nmoptan Vucajaep. Taxobe,
»VIurepHanyonanne HBO® nckasae cy mosutusaH ToH y yeTupu tekcra. Ha mpumep, y
jeHOM Off TeKCTOBa ca Mo3UTUBHMUM ToHOM, HBO cy moxsanme mpecyny 3dor napema
kyhe HOBUHapy: ,,BaxkaH Kopak 3a cIipedaBarbe eBeHTya/IHNX Oynyhix Hamajja Ha HOBUHApe.
[...] Pemoprepu de3 rpauniia: [TodeTak ucre/bersa S0mecTyt Of KOje ATy CPIICKO APYLITBO
npeneo je nmopran llensonosxka.

3AK/bYYAK

Ha ocHoOBY modujeHnx pesynTaTa MCTpakuBamba MOITIO OU Ce 3aK/bYUNTH la METaHO-
BUHAPCKI OMCKYPC 0 cinodopu Menuja y Cpduju BehuHCKY rpajie HEHOBMHAPCKY aKTepH,
Kao I Ja je fucKkypc y HajseheM dpojy TexcroBa KpuTu4ky nHTOHNpaH. C 003MpoM Ha
KOHTEKCT KOjI ce MOXKe JOONMTHU YBUOM Y SpOjHa TONIIHA M3BEIITaBamba O CTT0doam
Mmepuja y Cpduji, a Koja ykasyjy Ha IpodeMaTUYHy HO3UIVjy Mefyija ¥ yTPOXKeHO OCTBa-
pVBame MEAMjCKUX CT0d0/a’, 09eKMBAHO je la KpUTIIKM JUCKYPC Oy/ie Haj3acTyI/beHu;j I,
a HapOYMTO C 0d3MPOM Ha y30paK Mefnja Koju je 1o aHamM3MpaH — TOTOBO CBY aHA/TU3N-
paHu MeVj1 y IIMPOj jaBHOCTH ITPETIO3HATY CY KaO MEIMj! KPUTUYKYM HACTPOjeHN ITpeMa
TpeHyTHOj BracTu y Cpouju.

[Iupy nHTepHpeTaLyjy Hyfe Ha/la3n KojuMa Cy MaeHTI(UKOBaHe KaTeropyje HeHOBM-
HapCKIX aKTepa, Kao I II0CMATparbe OHOCa TOHA INCKYPCca I aKTepa KOji Cy Ta KOPMCTHUIN.
»EY u meHe nnctuTynnje®, kao n ,/urepuannonatae HBO“ dune cy Hajuerthu ussop,
OJIMax HaKOH ,,Mennj a“u ,,JIp>kaBHMX 3BaHMIHMKA OBaj mogaTak Mo)ke ce IOCMaTpaTn y
ImMpeM KOHTEKCTY ¥ MHTepIIPEeTUPATH y OffHOCY ITpeMa mo3uiju Cpduje Kao KaHAMaTa
3awmaHcTBO y EY. Ornmamasame HaBeeHNX M3BOPa ¥ TO Y IOMMHAHTHO KPUTUIKOM TOHY
IUCKypca, TOBOpH 0 ToMe fia je Cpduja mpeMeT KOHCTAaHTHOT TIOCMATpama U KPUTHUIKe
aHanm3e off cTpaHe MehyHapofHe 3ajeffHuIIe, IITO je TOHOBO OYeKMBAHO C 093MPOM Ha heHY
nosuijy. Ca gpyre cTpane, ,Meanjcka yapyskema“ Cy ce 0 TeM aHa/IM3e OITIacKIa CaMo
18 myTa mTO Ce MOXKe TYyMadMTH Kao HeJOBO/bHA aHTa)KOBAHOCT CTPYKOBHUX YAPYKemba
y Cpduju, Kajia je ped o jefHOM TaKO 3Ha4ajHOM IUTamby 3a podecujy — cnodoay Menyja.

Orpannderse y Ipe3eHTOBAHO]j aHA/TU3M OTTIefia Ce, IIpe CBETa, Y TUITY Y30PKa, OFTHOCHO
Mefiuja Koju ¢y anamsypanu. Kaxo je Beh odjaumeno, y 003up je ysero 10 menuja xoju
Cy'y CITpOBEJICHOM IIVM/IOT MICTPaKVMBAKY VIMa/IM HajBIIIe TEKCTOBA O AHATM3UPAHOj TEMIL.
MebyTum, To je oBeIo 0 y30pKa Mefyja Koju Cy IO OpUjeHTalVj! Ka B/IaCT/IMa TOTOBO
UJICHTUYHY — KPUTIYKY opujeHTIcaHu. [la du pesynratu Oy pyradymju fa je y3opak
d10 pasHOBPCHM|j!, TOBOPY NOJATAK fIa jeAVHN MefIMj Y Y30PKY KOjI je IIpero3HaT Kao

*  Buperu: Freedom House: Nations in Transit 2022, https://freedomhouse.org/country/serbia/

nations-transit/2022; Statista: Press freedom index in Serbia from 2013 to 2021, https://www.statista.
com/statistics/1026485/serbia-press-freedom-index/; Reporeters Without Borders: Serbia, https://
rsf.org/en/country/serbia.
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MO3UTUBHO OPUMjEHTCAH Ka BJIaCTMMa, II0PTa/l HOBMHA AJIO, HYje IMAo HUjelaH TEKCT ca
KPUTUYIKMM TOHOM, CaMO jellaH HeyTpajaH, iBa MO3UTUBHA, a 13 off yKynHo 18 Tekcro-
Ba 8110 je 0(haH3MBHO 110 MHTOHALMjY. 3aHMM/BUBO je U Ja Cy odaH3MBHU JUCKYPC Ha
noprany Ajo rpagwin ,,JJp>kaBHM SBAHUYHULN, QU U caMM , Meanju“ Kpo3 TeKCToBe
KOjU Cy ITpel03HaTV Ka0 HOBMHAPCKI KOMEHTaplL. 3a IIpeBasIIaXerbe 0Be c1ade Tauyke 3a
dynyha ncrpakusarma Sy Tpedasio WM HPOMIPUTI BPEMEHCKM OIICET UCTPKUBAA W
IIaK y3eTH y 0031p caMo Mefyje IO3UTUBHO OPUjeHTIICaHe Ka BIACTIUMA, de3 puiTpuparma
IIpeMa BPEMEHCKOM OIICETy.

Pesynratu godujeHy TeKCTyalHOM aHa/IN30M MeTaIUCKypca y CAaIJIaCHOCTH Cy ca
oreHamMa MelyHapOFHIUX HCTPAXXMBAYKIIX OpraHM3alyja o CTamwy crnodope Menuja y Cpduju.
O ToMe cBefiouM, IIpe CBeTa, JOMUHAHTHY KPUTUIKM TUCKYPC O OBOj TeMU U MICKa3N
»Menuja“. Mo)xeMo f1a 3aK/bY4MMO fia Ce CTI0d0a MeAnja y MeTaAUCKyPCy MepLunmupa
Kao 3Ha4YajHO IITambe, 0 4eMy TOBOPU U Opoj 08jaB/beHNX TEKCTOBA Ha OBY TeMY — TOTOBO
jemaH HEBHO Y IIepUOJy aHamu3e, anu 1 fa je Cpduja n3a30BHM HAL[MOHATHN KOHTEKCT
3a IbeHO OCTBapuBarbe.
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Abstract: Metajournalistic discourse is a broad field of research, and its analysis pro-
vides insight into how different journalistic concepts are defined and legitimised within
the profession. However, in addition to journalistic actors, numerous non-media actors
also participate in the construction of metadiscourse in journalism. This paper analyses
metajournalistic discourse (Carlson, 2016) on media freedom, with the aim of answering
the following research questions: “Which actors build metadiscourse around the concept
of media freedom in Serbia?” and “What is the tone of this metadiscourse?” As many as
674 texts collected during 2021 and 2022 from 10 online media outlets were analysed.
The results of this analysis show that the metadiscourse on media freedom is mostly built
by non-journalistic actors, while the most common tone of that discourse is critical. By
cross-referencing the actors with the tone of discourse, it was concluded that a critical tone
prevailed among all actors, both journalists and non-journalists, with the exception of state
officials. They are also the only actors with a positive tone of discourse.

Keywords: metajournalistic discourse, media freedom, textual analysis, journalism

INTRODUCTION

In the broad journalistic field, the impacts of various fields and actors are entwined
(Bourdieu, 2005) by creating complex relationships, which ultimately result in an impact
on producing news. As noted by Carlson, “journalism should be reckoned as a cultural
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practice rooted in specific contexts, variable in time and space, that involves inside and
outside actors” (Carlson, 2016, p. 350). Multiple authors have researched and identified
the prevalent influence of journalism and journalistic practices, be it at an individual level,
which entails personal traits of a particular journalist as information disseminator, through
to professional norms, and ultimately those at the macro level, which entail an ideologi-
cal context or impact beyond the media (Hanitzsch et al., 2010; McQuail, 2000; Reese &
Shoemaker, 2016). The impact and involved actors are dependable upon the context in
which journalistic practices are developed and implemented, witness to which is compara-
tive research into media systems (Hallin & Mancini 2004; Hanitzsch, 2009; Kleinsteuber &
Thomass, 2010), with these differences being particularly noticeable if research focus is not
West-centric but instead is shifted more towards countries beyond the Western context, to
specific social-political characteristics (Hallin & Mancini, 2011; Hamada, 1994). For example,
authors Milojevi¢ and Krsti¢ (2018) researched the hierarchy of impact on journalism in
transitional countries, as seen in the media system in Serbia. They identified corruption
and a culture of corruption as major variables that were present in non-media actors at a
systemic level, and concluded that these variables had an impact, i.e., spread onto all other
levels of impact, down to the individual one. Research into any area of the media system
in post-transitional countries calls for a particular approach - reliance upon the already
established categories and definitions, which, however, should be adapted to the complex
social-political context. Defending the autonomy of the institute of media is by far a more
demanding undertaking in more challenging national environments.

One of crucial normative positions used to defend media autonomy is the right to
the freedom of expression, an indirect meaning of which is - media freedom. As Blumler
and Gurevitch note (Blumler & Gurevitch, 2002), one of the features of competitive de-
mocracies is the observance of the principle of liberal philosophy, according to which the
media are guaranteed freedom, which they in turn use to protect the citizens against misuse
of political authority (p. 13). The ideal position of the media as autonomous institutions
which are guaranteed the right to freedom is recognised in theoretical terms while, on the
other hand, in reality multiple actors and their impact on implementing this practice are
recognised, as well as the impact on how it is understood by the public.

The subject of the analysis presented in this paper is not a direct impact of various
actors on the journalistic field, and the freedom of expression. Instead, it focuses on creating
a public discourse on media freedom, as shown in the media. This paper focuses on such
actors who integrate meanings in this field, thus directly affecting the journalistic practices
as well. This paper does not analyse normative (Christians et al., 2010; Siebert, Peterson &
Schramm, 1956), or institutional (Benson, 2004; Bourdieu, 2005; Ryfe, 2006) perspectives,
but through a textual analysis it approaches the journalistic field as a discourse practice
and unravels the meanings embedded in media content. Content as the starting point in
research may sound as “a production-oriented concept” that “seems to overlook issues of
meaning and devalue the aesthetic attributes of media [...] have been criticized as overly
descriptive”, but also “putting them within a larger context and linking to other non-content
variables helps avoid this weakness (Reese & Shoemaker, 2016, p. 392).

The content analysis of the texts dealing with media freedom is just an ancillary method
in this paper and serves the purpose of analysing metajournalistic discourse. Journalistic
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metadiscourse is a significant field of research, the analysis of which provides answers to
the question “how journalism, as an interpretive community, talks to itself” (Ferrucci,
Nelson & Davis, 2020, p. 1592).

Relying on Carlson (Carlson, 2016) and his explanation of metajournalistic discourse
as a manner of understanding “how meanings around journalism develop” (p. 349), this
paper takes into account “internal practitioners” and “external social actors” (p. 349) as the
central figures that are the building blocks of metadiscourse of media freedom in Serbia.
Carlson points out three major discursive components used for the analysis of metajournal-
istic discourse: topic, place/audience, and actors (Carlson, 2016, pp. 355-358). The author
notes that the topic may be reactive or generative. In the latter case, it is about the situa-
tions of incident, and the former addresses such topics that are relative to the journalistic
profession. The place, or the audience, is the second component and it implies the place
where discourse is published and, accordingly, what audiences it targets. As he explains,
the place can be a media outlet in a traditional sense, but it can also be journalists’ informal
addressing in discussion panels or on personal social media profiles. It makes sense that
the outlet where statements creating discourse are posted directly determines the type and
scope of the target audience. Finally, the actors, as the third discursive component, are “the
producers of metajournalistic discourse, with the central division that demarcates journalists
from non-journalists” (Carlson, 2016, p. 355). Carlson denies the existence of a privileged
position of the journalists who independently build journalistic metadiscourse and instead
suggests that the analysis should include actors who are not journalists, primarily those
whose professions are borderline journalistic (e.g., bloggers). Nevertheless, he does not
exclude other actors who actively participate in the process of building discourse, and so
he notes: “Journalistic discourse is created by such diverse actors and sites as government
officials, historians, entertainment media, and educators” (Carlson, 2016, p. 356).

The analysis presented in this paper is specifically based on actors as one of the key
discourse components of metajournalistic discourse. For the purpose of formulating research
questions, we have utilised Carlson’s suggestions regarding research into metajournalistic
discourse in the context of actors. The author suggests research questions that can be sum-
marised in a single question: What journalistic and non-journalistic actors are involved in the
processes of defining, legitimising, and refuting the journalistic norms and practice? The said
question has been modified to suit the subject of this research, which is in this case genera-
tive - “media freedom’, and it refers to the journalistic profession as a whole (Carlson, 2016,
p- 363) - so the first research question is the following: Which actors build metadiscourse
around the concept of media freedom in Serbia? For the sake of additional interpretation,
we have also asked the question: How is it done and what is the tone of this metadiscourse?

RESEARCH METHOD

The qualitative research method has been used in this paper. The metadiscourse analysis
has been used as the umbrella method (Carlson, 2016; Ferrucci, Nelson & Davis, 2020; Vos
& Singer, 2016), and has been duly supported by the research technique - the qualitative
content analysis, which is suitable for analysing texts in the broad field of communication
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(Krippendorff, 2018; White & Marsh, 2006). The unit of analysis is a journalistic text that
addresses the issue of media freedom and participates in creating discourse on this notion.
Through the use of the key word “media freedom” on the news generation web page
naslovi.net, 674 journalistic texts were collected, which were posted in ten online media
outlets during the period from January 2021 to December 2022. The media outlets were
not selected randomly. First a pilot study was conducted in which, through the use of the
key words, all texts posted during a one-month period (January 2021), without applying
any filters per media outlet, were selected. Following this, ten online media outlets were
singled out as the ones with the highest number of texts addressing “media freedom”, which,
based on the criterion of the number of texts, were the following: Cenzolovka, Danas, N1,
Nova S, RTV, Insajder, RTS, Alo, Politika, and Vreme. Selection of the body of texts - the
ones posted in online media outlets — was conditional upon easily accessible archives.
For data/text collecting purposes, as well as for their classification and preparation
for interpretation, we have used research strategies described by Coffey and Atkinson
(Coffey & Atkinson, 1996). Data about texts (the media outlet in which a particular text
was posted, date of posting, the title of the text, the link contained in the text, the main
source of information in the text [the actor] and the tone of the text: neutral, critical, pos-
itive, defensive, and offensive) were all entered in a clear and user-friendly Excel database®
created for research purposes, which also allowed for data cross-referencing and subsequent
addition of the researchers’ observations. This database was easily accessible to the authors
and convenient for repeated reviewing of the text during the process of data analysis and
result interpretation. As Coffey and Atkinson note, “data need to be displayed in such a
way that they can be read easily” (1996, p. 46), i.e., that they can be read multiple times.
Every text that is the subject of analysis has been allocated a code and in analytical
terms broken down in segments. When applying the qualitative content analysis, “the
researcher uses analytical constructs, or rules of inference, to move from the text to the
answers to the research questions” (White & Marsh, 2006, p. 27). With this in mind, the
researchers revisited the database minimum three times (Coffey & Atkinson, 1996) - first
in order to familiarise themselves with data, then to define categories based on the avail-
able data, and finally to connect the already defined categories to the research questions.
White and Marsh (White & Marsh, 2006, p. 27) note that the texts and the context are
two “logically independent” domains, and the researcher connects them through his/
her interpretation: “An analytical construct accounts for what the content analyst knows,
suspects, or assumes about the context of the text, and it operationalizes that presumption
procedurally in order to produce inferences from that text” (Krippendorff, 2018, p. 178).
Hence, the context in which particular research is conducted is an indispensable segment
of every step of the analysis.
Bearing in mind the fact that this research relies on the textual analysis, the research-
ers task was to offer answers to the research questions by deconstructing the most likely
interpretations of texts that were the subject of analysis (McKee, 2001):

> This database will also be used for other research, published in other papers, but every time the

approach will be different, which is to say that different aspects will be used. For example, the pre-
dominant topics addressed in texts will be analysed, or some of the actors will be observed separately.
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RQ 1: Which actors build metadiscourse around the concept of media freedom in
Serbia?
RQ 2: How is it done and what is the tone of this metadiscourse?

RESEARCH RESULTS

To the research question: “Which actors build metadiscourse around the concept of
media freedom in Serbia?”, based on the results obtained, the simplest answer would be
that they are predominantly the “Media” themselves ¢ (N = 284; 42.2%) (Table 1). They are
followed by the “State Officials” (N = 98; 14.5%), “The EU and EU Institutions” (N = 80;
11.9%) , “International NGOs” (N = 75; 11.1%), “Opposition Politicians” (N = 38; 5.6%),
“Local NGOs” (N = 28; 4.2%), “Media Experts” (N = 25; 3.7%), “International Officials
Outside the EU” (N = 21; 3.1%), “Media Associations” (N = 18; 2.7%), “Media Owners”
(N =4;0.6%), and “Private Individuals” (N = 3; 0.4%).

However, if we divide the actors in two major groups: journalistic and non-journal-
istic ones, the interpretation of the results will change. Namely, in the categories “Media”
and “Media Associations”, sources are considered to be media workers/professionals, and
therefore these two categories constitute journalistic actors. All other categories are perceived
as non-journalistic actors. In this event, we could conclude that media freedom discourse
in the analysed texts is built, or its interpretation is imposed mostly by non-journalistic
actors, more precisely, this is the case in 372 texts, i.e., a share of 55%, versus the number
of journalistic actors in the texts — 302, i.e., 45%.

With a presentation of the type and ratio between the number of actors that build the
media freedom discourse in the analysed media, the answer to the first research question is
provided. The second research question — How do involved actors build discourse around
the concept of media freedom in Serbia and what is the tone of this metadiscourse? — is a
continuation of the results obtained from the first question. Nonetheless, it requires a more
sensitive analysis and interpretation of the findings.

Table 2 shows that a critical tone is the most frequent in a total of 443 times, followed
by a neutral tone (116), offensive tone (45), defensive (36), while a positive tone is the least
frequently used, with a total of 34 times. Once information about the tone is cross-refer-
enced with the actors, the answer is obtained to the question in what way specific actors
build media freedom discourse. The most commonly used tone by the media was offensive,
a total of 207 times, while a positive tone was the least frequent, which was used merely
once; “State Officials” used a positive tone most frequently (N = 27), while an offensive
tone was the least frequent (N = 13); “ The EU and EU Institutions” used a critical tone
most frequently (N = 55), while there was no offensive a defensive tone in statements by
them; “International NGOs” mainly used a critical tone (N = 55), while no defensive tone
was observed in any of their statements; “Opposition Politicians” used a critical tone most

¢ The media include journalists as the sources of information on media freedom, but also news

desk releases or media companies’ press releases. In terms of their operation, these two actors are not
analytically separate, since both of them express the views of media workers. The category of media
owners has been analysed separately.
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frequently (N = 19), while there was no positive tone; “Local NGOs” used a critical tone
most frequently (N = 26), while there was no defensive and positive tone; “Media Experts”
also used a critical tone most frequently (N = 22), without any defensive and positive tone;
“Officials Outside the EU” used only a critical tone (N = 16) and a neutral tone (N = 4);
as was the case with “Media Associations” - a critical tone (N = 15) and a neutral tone
(N = 4); “Media Owners” and “Citizens” used only a critical tone, the former four times,
and the latter two times.

DISCUSSION

The very act of asking the research questions requires being familiar with the con-
text of research. In order to narrow down a broad area of research, in this case the meta-
discourse of journalism as a profession, to a research endeavour achievable under given
circumstances, the researcher should identify the key topics that are not only possible to
look into but the analysis of which can result in an educated conclusion or conclusions,
and additionally provide a framework for further research. The issue of media freedom
is one of the normative questions crucial for legitimising journalism as a profession, but
also for journalists’ practical work, especially in challenging social-political environments.
Serbia, as a post-transitional country and a developing democracy, whose media system
can be the most precisely defined as the “Mediterranean” one (Haling & Mancini, 2004),
is characterised by a high level of political parallelism, as well as a strong role the state
plays in the media system domain, but also by a significant influence of the international
community. Following the political change in 2000 and the ousting of the authoritarian
rule, significant systemic change was expected, this potentially leading to democratisation
of society and gaining civil liberties in all fields, including the field of public information.
Nevertheless, more than two decades later, one could conclude that expectations were to a
large extent failed. Instead of the media being freed from government and state institutions’
control and pluralism being encouraged, privatisation of the Serbian media system was
carried out in an inadequate manner, which is in theoretical terms recognised as “rogue
deregulation” (Tomi¢, 2007). This resulted in stronger instrumentalization of the media
that had already been financially weakened. In the ensuing years, such a trend gained pace,
resulting in the creation of a divided media stage, in which media were distinguished almost
solely based on the criterion of their attitude to state authorities; thus, we can recognise
the media as being “pro-regime” or “pro-opposition”. Transformation of the media system
was necessarily conditional upon a transformation of the political system, which is today
labelled as being a “hybrid” system or as “hybrid” democracy, which entails underdeveloped
democratic institutions and continuous challenges in exercising political rights and civil
liberties’. Such a context necessarily imposes assumptions with which the researchers set
out into their analytical endeavour.

Selecting the actors that build metajournalistic discourse of media freedom for the
purpose of research focus was conditional upon the context in which this research was

7 See: Freedom House, Nations in Transit, Methodology, https://freedomhouse.org/reports/na-

tions-transit/nations-transit-methodology.
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conducted, since it is presumed that merely identifying the actors, especially the non-journal-
istic ones who participated in the discourse relative to media freedom in Serbia, gave rise to
further interpretation. The results obtained in this segment can be interpreted in two ways.
On the one hand, if the identified categories of sources were to be observed independently,
the “media” are the ones that created media freedom discourse in the majority of cases.
Such a result was expected to a certain extent since the media and media professionals were
the most affected ones by this issue, so their strong participation in public comments on
the given subject was to be reasonably expected. Nonetheless, with all said and done, by
dividing all the involved actors into two major groups of “journalistic” and “non-journal-
istic” actors, we have obtained the results which demonstrate that non-journalistic actors
are the ones who in the majority of cases created media freedom discourse in the media
serving as the subject of analysis.

Identifying actors was in itself a good starting point for further interpretation of the
results, since the question as to who participates in creating metadiscourse is less important
than the question about how it is done, as well as what the tone of discourse is.

The categories attributed when the tone of metadiscourse was ascertained were a
product of the text analysis as an independent domain (White & Marsh, 2006), but also as a
discursive practice that is conditional upon specific context (McKee, 2001). The categories
of a “positive’, “critical’, and “neutral” tone can be understood beyond the context, and also
applicable to various environments: a positive tone entails a text in which the practising of
freedom is deemed positive; a critical tone is typical of such texts in which media freedom
is discussed in terms of the aspect of it being threatened, whereas a neutral tone is contained
only in those texts that merely acknowledge a certain state of affairs or events. However,
“offensive” and “defensive” tones were context-conditioned constructs. The former entails
such texts in which a hostile and not infrequently aggressive rhetoric is used, it being aimed
at specific objects or subjects, whereas a “defensive” tone was used in such texts in which
subjects responded to attacks and stood their ground or justified their position.

A critical tone was the most common among all the actors with the exception of
the “State Officials”. One of the examples of a critical tone used by a journalistic actor was
identified in a text posted on the Cenzolovka web portal: “Public information in Serbia
is faced with daily political and economic pressures, censorship and auto censorship,
workplace insecurity, threats to safety, gender discrimination, violation of intellectual
property rights and other issues which directly jeopardise the work of journalists and the
media”®. Similarly, as posted on the Danas web portal, an EU official was critical in saying:

8 For the purpose of interpreting the results, we will present only information about the media

outlet that posted a particular text, as well as the actor category. For example, we will not mention
the names of specific journalist or state or foreign official, since in this manner the focus would be
shifted from metadiscourse of particular subject to specific subjects, which is not the objective of this
research. For the said reasons, other authors who have performed similar analyses have also excluded
the sources. For more information on this approach, see: Ferrucci, P, Nelson, J. L. & Davis, M. P.
(2020). From “Public Journalism” to “Engaged Journalism™: Imagined Audiences and Denigrating
Discourse. International Journal of Communication, 14, 1586-1604; Vos, T. P. & Singer, J. B (2016).
Media Discourse about Entrepreneurial Journalism: Implications for Journalistic Capital. Journalism
Practice, 10 (2), 143-159.
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“Independence of the media is violated through pressures applied by the media owners, who
are connected with political actors, to the editors, as well as through direct pressures and
threats aimed at journalists, which results in high auto censorship rates” It is to be expected
that the opposition politicians are predominantly critical in commenting the position of
the media in Serbia and also that they address the public from their position of criticism
of the current regime, frequently by pointing out in the analysed texts that “its citizens [the
author’s note: the citizens of Serbia] live in media darkness and on a daily basis they are
exposed to unprecedented propaganda exacted by the regime media”. It is worth noting
that the “State Officials” used a critical tone as many as 21 times. However, in these texts
the state officials mainly criticised the media which, in their view, “apply pressure on the
regulatory authorities, such as the Regulatory Authority for Electronic Communications
and Postal Services (RATEL) and the Regulatory Authority for Electronic Media (REM),
thus not allowing them to do their jobs freely.

A neutral tone ranks second by its use in the media. This discourse was used mainly
to make announcements relative to upcoming events or just for acknowledging a certain
state of affairs and phenomena, without additional comments or criticism. For example, in
a text posted on the Alo web portal, a state official commented on a media freedom report
released by the Reporters Without Borders, in which the following was noted: “There is still
a lot of room for improvement, room for change but primarily we need to play down this
form of polarisation, both in the media and in society. We need to keep a more open mind
for different persons, for different opinions”. A neutral tone was frequent in the statements
by EU officials. One of the examples is a quotation from a text posted on the Cenzolovka
web portal: “In the EU accession negotiations, we need to ensure stronger dynamics, but
this can be accomplished only if there is more progress in reforms and their implementa-
tion. I have pointed out to President Vuci¢ that the European Union expects from Serbia
to deliver results, especially as regards the rule of law and media freedom” This tone was
most commonly used in the texts announcing events that addressed the issue of media
freedom, for example, upcoming discussion panels, establishment of working groups and/
or movements, etc.

An offensive tone was recognised in the texts in which specific subjects were directly
criticised. These texts are characterised by an aggressive rhetoric. This discourse was the
most common in the “Media” as the source, then in the “State Officials”, and “Opposition
Politicians”. For example, in an editorial posted on the Danas web portal, the author notes:
“This is the whole point — a very poor position of us, the objective male and female media
workers, coincided with Aleksandar Vuci¢ coming to power in Serbia. Why? Because we
criticise his insufferable and criminal rule. He directly ignites threats” On the other hand, a
similar tone can be found in certain texts in which “State Officials” are the source. As post-
ed by the Vreme web portal, a high-ranking state official notes the following: “The tycoon
televisions N1 and Nova S themselves cast a veil of darkness on their TV channels” The
opposition politicians also used a similar tone in certain texts, so a female opposition politi-
cian in a statement for the Danas web portal said the following: “Every day we stand witness
to the Prime Minister’s rudeness and accusations that target certain independent media”

A defensive tone in analysing metadiscourse was identified only in the “Media’, “State
Officials”, and “Opposition Politicians” as the sources. This tone refers to statements in which
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the subjects of relative texts defended themselves from previously expressed accusations
or in which they defended their position in terms of positive participation and fight for
media freedom. This tome was the most common among the “State Officials” as the source.
For example, in a release posted on the Danas web portal, the Ministry of Culture and
Information expresses its surprise by the fact that Twitter labelled certain media in Serbia
as being pro-government: “They have noted that a warning issued by Twitter was that the
accounts of the media labelled in this manner would not be recommended to people, nor
will Twitter ‘boost’ the outreach of tweets in such accounts, which appears to be in contra-
diction of the principles and the initial objective of this social media outlet” In the same
tone, an opposition politician refutes a statement by the owner of a private TV station in
the following manner: “Never have I been the owner of Nova S TV station nor do I sway
its editorial policies in any way. Just the opposite, there is a number of objections regarding
the media that constitute a part of United Group”, the NI TV station web portal posted.

The fewest texts contained a positive tone of the analysed metadiscourse. As it could
be expected, the “State Officials” used it most frequently. In this respect, a high-ranking
state official notes, as posted by the Nova S web portal: “Journalists in Serbia are safer than
journalists in the EU countries”, or “The media are free, attacks on journalists are being
dealt with”, as the RT'V web portal posted. A positive tone was also identified in two texts
in which the sources were “The EU and EU Institutions” In one of these texts, there is a
positive comment relative to court judgements regarding an attack on the OK radio, as
posted by the Insajder web portal. Furthermore, the “International NGOs” used a positive
tone in four texts. For example, in one of the texts containing a positive tone, the NGOs
spoke favourably of the court judgement in the case of an arson of journalist’s house. “This
is an important step in preventing potential future attacks on journalists. [...] Reporters
Without Borders: The beginning of a healing process for the disease Serbian society suffers
from”, was posted on the Cenzolovka web portal.

CONCLUSION

Based on the obtained research results, it could be concluded that metajournalistic
discourse of media freedom in Serbia is mainly created by the journalistic actors, as well as
that discourse in the majority of texts contains a critical tone. Given the context provided
through an insight into many annual reports on media freedom in Serbia that demonstrate
a problematic position of media and threats to exercising media freedom’, it is expected
that a critical discourse should be the most predominant one, especially given the sample
of the media that were analysed — almost all of the analysed media are recognised by the
broader public as the media with a critical inclination to the current Serbian authorities.

A broader interpretation is provided by the findings identifying the categories of
non-journalistic actors, as well as the observation of the tone of discourse and the actors

’  Viz.: Freedom House: Nations in Transit 2022, https://freedomhouse.org/country/serbia/na-

tions-transit/2022; Statista: Press freedom index in Serbia from 2013 to 2021, https://www.statista.
com/statistics/1026485/serbia-press-freedom-index/; Reporters Without Borders: Serbia, https://
rsf.org/en/country/serbia.
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using it. The “EU and EU Institutions’, as well as “International NGOs’, were the most com-
mon source, immediately following the “Media” and “State Officials”. This information can
be seen in a broader context and interpreted vis-a-vis the position of Serbia as a candidate
for EU membership. Stating the said sources in a predominantly critical tone of discourse
indicates that Serbia is the subject of a continuous observation and critical analysis by the
international community, which has been expected having in mind its position. On the other
hand, the “Media Associations” commented the subject of the analysis only 18 times, which
can be interpreted as an insufficient level of engagement of these professional associations
in Serbia when it comes to such an important matter for the profession - media freedom.

A limitation in the presented analysis is reflected primarily in the type of the sample,
i.e., the media that were analysed. As it has already been explained, ten media outlets were
taken into account, namely the ones with the largest number of texts addressing the analysed
topic in the pilot study. However, this resulted in a sample of the media outlets that were
almost identical in their attitude to the authorities - critically inclined. That the results
would be different in the event of a more diverse sample is supported by the fact that the
only media outlet in the sample that is recognised as positively-inclined to the authorities
— the web portal of the Alo newspaper - did not post a single text with a critical tone; it
posted only one neutral text and two positive texts, while 13 out of 18 texts had an offensive
tone. Interestingly enough, offensive discourse on the Alo web portal was created by the
“State Officials”, but also by the “Media” themselves through texts recognised as journalists’
comments. To overcome these weak points in future research, the time range of research
should be expanded or perhaps only the media with a positive attitude to the authorities
should be taken into account, without applying the time range filter.

The results obtained through a textual analysis of metadiscourse match the assessments
made by international research organisations that deal with media freedom in Serbia. This is
primarily confirmed by predominantly critical discourse of this topic and statements made
by the “Media”. We can conclude that media freedom in metadiscourse is perceived as a
significant matter, which is additionally confirmed by the number of posted texts dealing
with this topic — almost one text a day during the observed period, but also that Serbia is
a challenging national context for the purpose of achieving media freedom.
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APPENDIX / [TPMJIOT

Tabena 1. Ilpeineg dpoja axitiepa koju cy yuecitieo8anu y usipagrou meimiaguckypca o
cnodogu meguja / Table 1. An overview of the number of actors who participated in the
creation of metadiscourse on media freedom

lpoueHaT yaena
. KPY>KEHO H H

Csu akTepm / All actors e ez (Zae?.m?\zlan?/) (/)S:ajreeniny

N B s % (rounded up to one

decimal place)

Megujn / Media 284 42,2%
[ p>kaBHu 3BaHMuHMLM / State Officials 98 14,5%
EY 1 eHe nHctutyuymje / EU and EU Institutions 80 11,9%
NHTepHaumoHanHe HBO / International NGOs 75 11,1%
Ono3uuymonun nonutuyapm / Opposition Politicians 38 5,6%
HauwmoHnanHe HBO / Local NGOs 28 4,2%
Mepgujckn ekcneptn / Media Experts 25 3,7%
|/|HTepHaL.|,I/IOHaJ'IHI/I .:%BaHI/NI-fI/ILlI/I n3BaH EY 2 31%
/ International Officials outside the EU '
Mepujcka yapy»xerba / Media Associations 18 2,7%
BnacHuum megmja / Media Owners 4 0,6%
pabaHu / Private Individuals 3 0,4%
YKynHo / Total 674 100%

*CuBo cy o6ojeHe KOIOHE KOje ce OJHOCE Ha HOBMHAPCKe aKTepe, 0K Cy y 6eluM KooHaMa
HeHoBUHapcKy akTepu. / *Columns shaded in grey are relative to journalism-related actors, while
the non-shaded columns show actors that are not journalism-related.

Tabena 2. IIpuka3 iioHa guckypca u ykpuiiara ca akidepuma
/ Table2. Overview of the tone of discourse and cross-referencing with the actors

/ Tone of discourse

= I o |FY |
AxTepu / Actors ; E % £ E E g E § ;% § =
HIER B
3Y |g% |20 |[go 8% X
N ag C ~ o ~ =
Megwujn / Media 207 46 18 12 1 284
[DpxaBHu 3BaHnuYHULM / State Officials 21 18 13 19 27 98
EY 1 weHe nHctutyuymje / EU and EU Institutions 55 23 / / 2 80
MHTepHaunoHanHe HBO / International NGOs 55 15 1 / 4 75
Onosunumonn nonntuyapu / Opposition Politicians 19 4 10 5 / 38
HauunonanHe HBO / Local NGOs 26 1 1 / / 28
Mepujckn ekcnepTn / Media Experts 22 1 2 / / 25
3BaHuYHMLM n3BaH EY / Officials Outside the EU 16 4 / / / 20
Mepwjcka yapyxema / Media Associations 15 4 / / / 19
BnacHuum meguja / Media Owners 4 / / / / 4
pahaHu / Private Individuals 3 / / / / 3
TOTAL 443 116 45 36 34 674
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