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POMAHMIIE HA CBAKOM IIVTY

Houpuroc Poma kyniiypu napoga y Cpduju: 300pHMK pajjoBa ca HAyIHOT CKyIIa
oppxaHor 22. okrodpa 2021. rogune (ypenuuuu Tudop Bapanu, dparomyd b.
Bopbesuh, Jparan Togoposuh). beorpax: CAHY, 2022, 282 ctp.

Caxerax: PasHOBpcHM QeHOMeHN 13 00TacTV KYAType POMCKOT Hapoyia ITOACTUIY
poMoJIoTe Ha HayYHA MCTPaKMBakha, HAPOUNTO OHA KOja &¥1 IONIPUHOCIA HOBYM Ca3HAFbM-
Ma Ha II0/bY MHTEPKY/ITYPHMX pe/lallifja ¥ peLleHTHOT CTaTyca JYXOBHUX MaHM(ecTanyja.
Y 0BOM OCBpTY caryieflaBaH1 Cy Pe3y/ITaTy NCTPaXKMBamba KOjy Cy IPefiCTaB/beH! Ha Ha-
y4aHOM cKymy y oprarusanuju CAHY, a mydnukosanu y 300pHUKY paioBa ITOJ] HACIOBOM
Jospunoc Poma xyniiypu napoga y Cpduju. Hapodnry makey UCTPaXKBadu Cy MOCBE TN
CaBpEMEHVIM HOjaBaMa Y pasHuM odnmactuma AYXOBHE KYITYp€: KIbJDKEBHOCTH, MYy3UIIN,
jesuKy, odMuIMMa KyITypHOT OpTaHN30Bamba UT.

Kipyune peun: Pomu, KynTypa, MHTEPKYIyTypHe penanije, My3uKa, Kib/>KeBHOCT

CPNICKA AKARIEMHJA HAYKA H YMETHOCTH
OAEOP 3A NPOYHABAIE WHBOTA H OEHUAJA POMA

lneja o moTpedu HayIHOT IPKUCTYIIA GeHOMEHMMA
caBpeMeHe KynType poMcke romynaryje y Cpduju nmop-
CTaKHYTa je KO/IMKO YMI-EHNLIOM [Ja Ce Y HbJIMa PETUCTPYjy
U Pe3yNTaTy IPOKMMAIba PA3INIUTIX KYITYPa, TOTMKO 1
; cBelrhy 0 HEOIIXOIHOCTY CYICTEMATIYHOT TIPYUCTYTIA IHTEP-
s T A oA KY/ITYpHUM penaljijaMa y OBOM KOHTEKCTY. Bpo BaskHa
HITamba Koja cy, u3Meby ocrasor, ucTnijana uspaxeHe
CTepeoTHuIIe O POMCKOj KYATYpH (PyAVIMEHTapHYU OSINIIN
KY/ITYPHOT U3pakaBama, KyITypa MoA(UKOBaHa IIPO-
1[eCOM acUMIIALIYje, alloCTPOpMpatbe TPaUILIIOHATHIX
S . usBobava 1TH.), 3axTeBasa Cy U CBOje IpeLu3He, HAyIHUM
2o Y UCTpaxmBamwMMa popMupane ofropope. Tum mpe mro je
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Y HOCafaIIbyM IPUCTYIIMMA BUIIIE TTAKbe yCMepaBaHo Ka IIpoyYaBamy MaHudecTarmja
Ky/IType OBOT Hapojia y IPOIIOCTH, TTOTpeda 3a pa3MaTpameM PasHIX acleKaTa caBpeMe-
HOT CTama y CBUM 00JIacTIMa KY/ITYPHOT >KMBOTA J pajia pOMCKOr Hapoza y Cpduju jou je
uspaxenuja. [Ipunpema n peannsanyja HaydHOT CKyIia Koju je y opraumsanyju Ondopa sa
npoydaBame Poma®, Onemmema fpymTBennx Hayka CpIicKe aKazieMije HayKa 1 yMeTHOCTH,
ofipxKaH 22. okTodpa 2021. rofuHe, IOBe3aHe Cy YIPaBo ca HOTPedoM Ipy>kKarba OfiroBOpa
Ha OpojHa IMTama U3 OKBMpA JyXOBHe Kyn1Type Poma’ koja cy mpef poMo1o3Ma HOBOT
moda ocTama OTBOpEHA ¥ TO3MBajIa Ha pasMaTpame. CaomTema IpeicTaB/beHa Ha CKYITy
NPUKYIUbeHa Cy 1 00jaB/beHa Y 300pHMKY pajjoBa KOji je M37IaT MCTe TOfMHE MOf] HACTOBOM
Hotipurnoc Poma xyniiypu napoga y Cpduju.

Vmajyhm ipes; codom pafjoBe pasmidmTOr TUIIA, TeMATHKe 1 IPUITIafHOCTH ofpeheHnM
HayYHNM 0d/IaCTHMA I ITapaiurMaMa, YpeSHUIM OBOT 300pHUKa, akageMuK Tudop Bapamu,
upod. mp dparomyd Hopbhesnh u npod. ap Oparan Togoposuh, 0djenyHnm ¢y ux mpu-
MapHO y OKBUPY /IB€jy IIe/IMHa (HAyIHY PajioBY 1 IPUIO3N Y GOPMI eceja), CeKyHAApHO,
yHyTap MOMEHYTHX CerMeHara, Ha OHe KOjy MPUCTYMajy GeHOMEeHNMa KIbVKEBHOCTH 1
jesMKa, Mys1Ke, YMETHOCTH ¥ KyAType yorure. Tako ¢popMupaHa Mo3andka CTpyKTypa
omoryhuna je yBuze y pasmunte odnmke caBpeMeHOT KyITYPHOT KMBOTa POMCKOT Ha-
pofia, anmy ¥ Y HauMHe HUXO0BOT OPTaHN30BaKka ¥ GYHKIMOHNCAA Y OKBUPY KYyITYPHIX
IellaBaba, Kao 1 IPOMOLje KYAType KOja je CBefoYI/Ia O UAEHTUTETCKOM KOje Cé MaHu-
dbecTyje y BumecTpyKo CloKeHOM MYITUHAIIVIOHATHOM U MHTEPKYATYPHOM KOHTEKCTY.

PagoBu Kkoju cy nocBehenn xmwinkeBHIM (PeHOMEHUMA MIPECTAB/BAjy INTATIAUKO]
Iyd/mLy IBOjULLY cTBapasala, necHnka Crnodomana bepdepckor u pomanonucia MeTnja
Kamdepuja. Y pany ,,Crnodogan Bepdepcku - ox peBonyiuje no Hupsane” Jbatnug Temup
uspBaja duorpadcke MOFATKe KOjI CY Off M3y3€THOT 3HAaYaja 3a BUIIECTIOJHO CaT/leilaBatbe
KOMIITTIEKCHOT cTBapasnadkor omyca C. bepdepckor 1 Koju OKa3yjy Heros BUIIETOVIIHI
aKTMBM3aM Ha II0/by OCHMBAba U [ie/I0OBalba POMCKIX OPraHM3alyja Koje Cy 3a Iu/b Majie
IIPOMOBHUCabe U IIPE3EHTALMjy POMCKOTL KYATypPHOT ueHTuTeTa. HapounTo gparonenum
YIHe Ce YBUAM ayTOpa y O/IMKe MOeTCKOT KOPITyca, HheTroBe pa3BojHe GopMe 1 crienu-
bryHOCTY Y KOjMa Ce OTiefia MPHUIIAfHOCT MOJIEPHUM KHbVDKEBHIM TOKOBUMa 20. Beka.
V3pa)xeH KOCMOIIONMTH3aM ¥ CBECT O HEOIIXOAHOCTH IpuXBaTama 11 TpaHCchopmanuje
KyAType OPYTUX IOACTUILIAj je, KAKO cMaTpa [leMup, Koju ,,0Tal MOfIEpPHE POMCKE KIbJ-
YKeBHOCTH CBOjMM IleCHMIITBOM yiyhyje cTBapaoLuMa Koju jofase 1 ap TULUIINPa)y y
KIbJDKEBHOM C7I0jy POMCKE KYITYype.

Counonomky npuctyn pomany Ipag ona Metuja Kamdepuja, mpunannnxka maahe
reHepalije POMCKIX KibJDKeBHIUKA, OJTUKYje CTyRujy Pomcku pomanecknu tipsenay; (go-
{puHoc cpiicKoj pomonoiuju) HacTary koayropcrsoM paromyda Hophesuha n [Jparana
Topoposuha. AyTopy ronase of OIIITEr OCBPTA Ha ICTOPHUjy POMCKe ITICaHe KIbVKEBHOCTI
u dnorpad)cKMX mojiaTaka o ayTopy, OHUX KOjU Cy pelleBaHTHU 3a HeT0BO CTBAPa/NalITBO
u ofpeheHe cermenTe MOMeHyTOr poMaHa. AHaM3Mpajyhn TeMaTcKo-MOTHBCKe CI0jeBe y

2 O pesynraryMa HeKVX 3Ha4ajHMX aKTUBHOCTY BupeTy HIIp.: Pomu Cpduje y 21. sexy. Yp. Tudop

Bapapu. Beorpan: CAHY, One/bere apylITBeHNX Hayka, Ondop 3a mpoyuyaBare )XIBOTA 1 paja
Powma, 2018.

> Bupern n: Jlotipunoc Pageitia Yxnuxa nunisuciiuyu u Kyniiypu Poma: 300pHUK pajioBa ca HayqHOT
CKyma ofp>kaHor 5. HoeMdpa 2019. ¥p. Tudop Bapagm u Busbana Cukumunh. Beorpan: CAHY, 2022.
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poMaHy oHM ynyhyjy Ha K/by4He IpodJieMe caBpeMeHOr KMBOoTa MIanyx Poma (1 mupe):
CUPOMAIITBO, 0dpasoBame, ANCHYHKIMOHATHOCT IIOPOAUILIE, OFHOC IPUIAFHIKA APYTUX
Hapofja peMa POMCKOj MOITYIALMjI — Iel HAPOUUTO, XPAHUTE/BCTBO ¥ MHCTUTYLIMOHATHO
30pumaBarbe MIAIUX 0e3 POIUTEICKOT CTaparba, QYHKIVOHMCAE JIeTie M IbUXOBU OffHOCK
YHyTap 3ajefHuIA y KojuMa ce Hanase uth. CariefaHa ca pOMOIOLIKIX U COLIMOTIOLIKIX
[03MIMja, KIbIbKeBHa rpaba mokasyje ce y 0BOM IpuMepy Kao ajfieKBaTaH M3BOP aHA/IN-
TUYKO-MHTEPIIPeTaTUBHOT IIPUCTYIIA, TUM IIpe IITO je ogpebeHa kao jefHa of dopmu
3aCHOBAHIX Ha ayTOdMOrpad)CKOM MaTepujaly BbeHOT MIUCIA.

Basehn ce mehycodumM penarmjama poMcKOr U CPIICKOT je3UKa, Te IOCedHO peru-
CTPOM peuy POMCKOT MOPeK/Ia Y CPIICKOM JieKcudkoM (oHAy, Mapuja Bydkosuh y cBom
pany ,,IlosajM/beHNIIe y CPIICKOM je3MKY: POMCKM JOIPMHOC" aHAMM3MPA BUXOBE OCHOBHE
ofmuKe. JIparolieH yBUz y foca/jallliba IpoydYaBara OBOT podieMa JJONybeH je Ipemio-
JKEHUM TUIIOBMMA KTacuuKalyje poMusama IpeMa HeKO/IMKIM KPUTEPUjyMIMa, Kao IITO
Cy COLMja/IHM KOHTEKCT I103ajM/b/Baba, KAPAKTEPUCTIUKE HIXOBUX €TUMOHA, AUPEKTHO
U MHVPEKTHO I03ajM/blBabe. SHAYajHIM C/IeOM Y HAYIHUM UCTPAXXMBAbJIMA OBOTa
THUIIa ayTOpKa cMaTpa GopMuparme eOBUTOT KOPITyca JOCaallbUX IPUCTYIIa OBOM
(dbeHOMeHY, KPUTUYKY IPUCTYII M MIOACTHUIIAje Ha/bYM UCTPAKMBABIMA.

CerMmeHT 300pHUKa Koji je mocBeheH My3nykum peHOMeHNMa y CaBpeMEHUM
odmuyMa KynType Poma unHu Hekomuko pagosa: ,Kommnosurop 3opan Mymh“ (Cenka
Casuh, Mapuja Anexcangposuh), ,Pomcka Mysnka kao eo MejacTpuM Kynrype” (Iparan
Puctuh), ,,Mysnuka mpakca BparcKux Poma — npeBasuiaxerse IpaHNILa, MAeHTI(YKALja
u Memopujarmm3aanuja“ (Camwa 3maranosuh), ,, Yora poMcK1x Mysnudapa y mpodumcamy
u ouyBamy Tpagunuje Cadopa tpydaua y I'yun“ (Iparocnas b. Ilerposuh), ,JApyru Tanac
pomckor xunxomna y Cpduju — ussaH teperta penpesenraunje?” (Ana banuh Ipydumnh)
u ,O yemy neBajy muagu Pomn? Xunxon kao feo Tpapunyje GRUBB penrpa y Humy™
(Janyjena 3npasuh Muxamnosuh). Y muMa ce axkma ycMepaBa Ka pa3M4uTyM TUIIOBYMA
MysuKe (KIACHIHA, XUIIXOIL, TPA/JUIIVIOHA/IHA), ICTIYE Ce POMCKI TOIPIHOC OPraHN3aLjI
U peannsanuju ofipeheHnx My3nukux MaHupecTanja, MupeM CI0jy My3udKe IpaKce UT.

Ananusupajyhu crBapanamrso KkoMmmnosutopa 3opana Mynnha (opkecrapcka,
CILIeHCKa ¥ XOpCKa MY31Ka), Ca IO3NIIMja IerOBOT TPEHYTHOT CTaTyca Y My3UYKOM CBETY,
IpoIleHe KPUTHUYapa 1 CaMOT ayTopa, y3 IPOLIMPEH OCBPT Ha cariefiaBame bheroBux
cLeHcKux gocturayha (damercka yMeTHOCT JOMMHAHTHO), koayTopke CBenka Casuh u
Mapuja Anexcanpposuh ncTakite cy 3Hadaj popMuparma MHBEHTApa My3MYKIX IPIJIOTa
y POMCKOj 3ajeJHIIIN, YKa3UBatba Ha Pe3y/ITaTe MHTEPKYITYPHUX PeIalija, HAPOUNUTO ¥
KOHTEKCTY Pa3BHjamba POMCKE HAI[VIOHATHE KY/ITYPe Y TUM OKBUPUMA.

V3nBajajyhu Hekonmuko poMckux mysudapa u dengosa — Hanro Pajuxapt (Jean
Baptiste Reinhardt - Django), llladau Bajpamosuth, Tapag ge Xajgyxc (Taraf de Haidouks),
Ho cmoxuni opxecitipa, Ioiom Sopgeno (Gogol Bordello) — Iparan Puctuh y caxxetum noje-
AVHAIHVIM OCBPTVMA CaI/IeflaBa OfUIMKE HIXOBOT CTBAPA/IAIITBA Y OKBUPYMA MEJHCTPUMA.
J3yseTHO BuTa/IHA POMCKA TPAAUIIMOHAHA MY31Ka Y IbIIXOBOM CTBaparhy IIOCMATpa ce
y pasIM4nUTUM CBOjuM odmmiuMa (KoMOMHaIUje ca IAHKOM, pOKEHPOJIOM, KJIACUYHOM
MY3UKOM UTJ.) ¥ HaMeHaMa (KOHIIepTHO usBobeme, QUIMCKa My3MKa U CIMYHO), PEeru-
CTPY]jy Ce BUXOBe MO3MIMje U capajiiba ca APYTUM IIPeACTaBHULIMMA POMCKOT U HePOMCKOT
MySHUYKOT cBeTa. [JocMaTpaHa U Kao 13a30B, CaBpeMeHa OTBOPEHOCT IMIABHUX MY3UYKIX
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TOKOBA 3a CTBAPA/IALITBO HAL[MOHATHIX MAbIHA, JPYIUX I IPYTradujux, mpyxa Mmoryhuoct
3a Mpe3eHTalNjy UAEHTUTETCKOT M/MIN BeroBIX Be3a ca [PYTUM MY3UIKUM UAEHTHUTe-
TIMa, aJIJ1 MO>Ke YTUILIATH ¥ Ha BbUXOBO CYNITUIHO TPAaHCHOPMICatbe U HEIETUTUMHOCT y
HOITIEAy PENPE3eHTATUBHOCTY Y OKBYMPMMA KYAType POMCKOT Hapofia.

Cama 3naranoBuh y cBOM pafly aHamu3upa pasinduTe aclieKTe My3udKe IpaKce
BpamCKyx PoMa (1300p MHCTpyMeHaTa, BUPTYO3HOCT, [IeBatbe I CBUpambe, ydemhe Ha
¢decrnBanuma u MmaHudecranujamMa nTx.), IOYEB Off IIPEfCTaBe O HbUMa y ey bopucasa
Crauxosnha, npeko apupmanuje u ydemrha Bpamckux Tpydada Ha dpecTuBamNMa, 0 de-
HOMeHa MeMOpUjan3alije 1 CMMOOIMYHOT 0de/le)kaBarba 3HaYaja pOMCKe My3uKe Bpama.
Y yBogny cy UCTakHyTe pasmidante GpopMe y MPUCTYIY HpOydaBamy POMCKO] 3ajeIHNUIIN,
Kao M HeKa Off yCTa/beHNX MUII/beba, Koja Ce HOBUM MCTPaKMBABMIMa JONYEY]Y /K
penaruBu3yjy. Paj je 3acHOBaH Ha pe3y/ITaTyiMa TePEHCKOT NCTPAXKMBAa POMCKE IIOITy-
nanyje y Bpamwy, peanusoBaHor y Heprony gy>xeM of fBafieceT rogyaa. Of Hapo4nuTOr Cy
3HaYaja CETMEHTM Pajia y KOjMMa Ce M3JiBaja y/iora pOMCKIX My3/4apa y IOIy/Iapu3arju
rpajia y 3eM/bI 11 M3BAH b€, T€ BKHOCT CHAre KOjy My3JKa IMa y II0Be3UBatby IPUIIaf-
HUKA Pa3IMINTUX HAPOZA U BIIXOBOj 3ajefHNYKOj naeHTnuxanuju (Mu, Bparwaryu).

[Tocedny nmaxxmy cadopy Tpydada y I'yun, ca mpumapuum GoKycoMm Ha GyHKINO-
HIICalbe POMCKUX TPYOauKMX OpKecTapa M yTHUIaje Koje Cy USBPIINIM Ha pOopMMparmbe 1
onpkame dectrBaa, nocsehyje [Iparocnas b. Ilerposuh. BpegxoMm yBuny y ncropujcku
pasBoj pecTuBana 1 TpaguLMje TPyde, OH je JOHAO U pa3BUjeHe CeIMEHTe Y KOjiMa ce
pasMarpajy 3Hadaj, yJora 1 JOIPUHOCH HEKOMMKUX 3HAMEHUTIX POMCKIX OpKecTapa
(Deata Cejpuha, Expema Cejanha, Bodana Mapkosuha, Crodonana Canujesuha). ¥ Tom
KOHTEKCTY MCTaKHYT je U 3Ha4aj YK/by4UMBamba POMCKe Tpydadke Tpapuuuje y T38. world
music TOKOBe.

AHTPOIOMOMWKY IPUCTYI PeHOMEHNMa PA3IMYUTHX CI0jeBa Y XUIIXOI MY3UIIN
pomckux nsBohaua y Cpduju opnukyje crynujy Ane banuh Ipydummh. Ayropka Hapounrto
UCTUYe COLMOKY/ITYPHE e/leMeHTe II0jaBe ¥ pa3Boja OBOT My3WYKOT IIOKpeTa, ayTopede-
prcame BeroBUX CTBapasala Ha My3udKi U3pas U Ha4MH Ha KOjU Ce Y TOM M3pasy Ipo-
Hajlase, 1IITa OH 3a X 3Ha4N (eMCKa IePCIeKTUBA), Te IIOTeHIIMjajIe KOje MOXKe IMaTH 3a
eTHUYKY upeHTUTeT Maabe poMcke momynanuje. 3acHnuBajyhn npepcrap/beHe pesynrare
Ha TIOHOB/bEHUM UCTPAXXMBAbIMAa, OHa ce daBM 3avuelMa poMcKor xumnxomna y Cpduju,
[OK ce Y HapounToM (poKycy Hanase pasBojHu odnuiy (T3B. gpyra ¢asa) cariefaHy Ha
npumepy rpyue Luiicu maguja (Gipsy Mafia), Kpo3 BUXOB CTAaTyC Y OKBUpPUMA aHJep-
TpayH[A ¥ MEjHCTPUMA.

Hexonukum nuramuma Koja ce TUYy y/I0re pOMCKOT XMIIXOIIA Ha MY3UYKOj CIie-
Hyu Huma n Cpduje, Te BUX0BOr QYHKI[MOHICAbhA 1 3HAYaja Y IINPEM COLMOIOMKOM
KOHTEKCTY, 6aBu ce n [Janujena 3apaBuh Muxannosuh. Ayropka mpeseHryje, usmeby
OCTAJIOT, ¥ pe3y/ITaTe TEPEHCKOT MCTPaXKUBalba, Te IPY»Ka 3Ha4ajHe MOfJaTKe O OCHUBAbY
u ¢pyuxuyonucawy GRUBB-a (Gypsy Roma Urban Balkan Beats), LieHTpa Koju je ycMepeH
Ka 04yBarby POMCKOT Ky/ITYPHOT Hac/leba, a/y 11 Ipy>Kamy Ioaplike y odpasoBamy Mitabe
pomcke nomynanuje (no 18 ronmua). LlenTpanuu geo paja nocseheH je aHanu3m TeKCToBa
U My3HUKe IIOfIOTe, Y3 IIpe3eHTalujy nu3adpaHe IpuKymbeHe rpabe.

PesynraTu uctpaxxusama y OKBUPY iBajy Ipojekara (jesan mocsehen kynrypu Poma,
IPYTV INTabVIMA UAEHTUTETa CPIICKOT U MabJHCKOT CTAHOBHMINTBA Y TIOTPaHIYjy UCTOYHE
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u jyroucroune Cpduje) ocHoBa cy paga Iparomyda Bophesuha u [Iparana Togoposuha,
y KojeM ce pedepuiiie 0 CTABOBUMA YCIIELIHUX IPECTaBHIKA POMCKe IIOITy/Iallyje IpeMa
POMCKMM yMETHMLIMMA I IbJIXOBOM 3Ha4ajy 3a pa3Boj poMcke KynType. [lopen anamuruy-
KUX TeKCTYaTHIX CETMEHATa, pajj CafipXu U Tadese KojuMa ce mpelusHje IpefcTaBbajy
PesyATaTy CTATUCTUYKOT IPUCTYTIA NI0jeiHUM NapameTpuma. IIpunoxeH je u npumep
YIUTHMKA KOpUIINeHOr y TOKY TepeHCKUX NCTpaxknBama (,IIpomenypa pasroBopa ca
pomcknm tanentuma 16D - BCJT - IT).

3acHuBajyhu cBoje ncTpaxkuBarmbe Ha eTHOIOLIKOM 1 aHTPOIIONIOLIKOM K/by4y, VIBaH
Bopbesnh ce daBn pomckom sajenuniiom y IInpoty, ykasyjyhu y yBogy Ha 3Hadera Tep-
MMHA KyITypa U KyITypHo Hacnebe. Ha npumepy manudecranuje ,,Pomu cBome rpamy”
pasMarpajy ce eneMeHTH KynTypHor Hacneha Poma us IInpoTa 1 OKoNMMHe, Te OFHOC NH-
(dopmaropa, OHIX KOjU Cy HEITOCPeTHO IIOBE3aHN Ca HOM (OPraHM3aTOPU) U OHUX KOjU
(YHKLIMOHNIIY KA0 YIeCHWIIV YUIM PELIUIINjeHTH, IIpeMa pellpe3eHTaTUBHYIM eJleMeHTIMa
pomMcke KynType u usientuteTa. OBM CTABOBU Car/leflaBaHy Cy U Ca aClleKTa IOTeHIujaa
KOj! KyITYPHM Cafp>Kaju MOTYy MMaTy y IIPOLeCy IIPOMOLMje Hal[lOHATHE KyAType I
MHKJIy3Mje POMCKe IIOoIyIanyje.

HayuHuM npunosuMa 380pHIKa IPUAPY>KEHO je HEKOIMKO pajjoBa y ofie/bKy Eceju.
Y tekcry ,,IIpBu odmuiy camoopranusoBama Poma y Cpduju” Iparomsyd Ankosuh ce
dasu IIpBOM CpPICKO-IIUTaHCKOM 3aJJpYTOM 3a y3ajaMHO IIOMarame y O0/ecT! ¥ CMpPTHL.
Pedepumyhu o mcTopmju nocTaHKa ¥ HAYMHY HbeHOT (QYHKIVOHNCAbA, OH Ce OC/Iarba Ha
pasmm4nTe U3BOPE, IIPe CBETa Ha THEBHY IITAMITY M MY3€jCKy TOKYMEHTALNjy, KOja y BULY
¢doro-Marepujaa mpefcTaB/ba fPAroLeH IPUIOr OBOM WIAHKY.

Maxxmwa Ocmana bannha, aytopa nperrena o cMoTpama KyntypHux gocturayha Poma
Cpdyje (,CmoTpe KynTypHOT focTuriyha Poma 11 B1XOB JOIPUHOC BU/BUBOCTU KYIAType
Poma y Cpduju®), ycMepena je ka youaBamy IpBUX OO/IMKa aHT'2KOBaba POMCKe 3ajefjHILIe
Ha TI0JbY KYATYpe U CIopTa, GOpMUpamy 3a/pyre, KyITypHO-yMEeTHNYKIX JPYIITaBa 1
CITMYHO, 10 IPBYX 03OM/BHU}VX aKTVBHOCTH ¥ Pajia Ha IPOMOBICAIbY POMCKeE KYNType y
okBupy Cmoitipe kyniiyprux gocitiuinyha Poma. Fbome cy, mpema MUIUBEEY ayTOPa, OMO-
ryheHu HEKOMUKY M3y3€THO 3HAYAjHY Pe3Y/ITATHU: IPe3eHTAlMja POMCKe Ky/IType, dpura
0 elleMeHTVMa HeMaTepHjaIHOT KyITypHOTr Hac/leha, KOMIIaKTHOCT pOMCKe 3ajefHuIIe 1
UCTHIakbe pasinKa Kao pakTopa 3dmmKaBama.

[Tpunor ,,Kaga Pom mocrane mahapckn necuuk u cserreHuk y Bojpoguun® Joxeda
Borgana mpuMep je M3y3eTHO 3aHMM/BUBE ayTodmorpadcke mpose Koja cafipKu pedrieKcuje
0 KBOTY Y XpPaHUTE/bCKOj TOPOJVIIN, CUPOMAIITBY, IIKO/IOBAKY, Ke/bJ 32 CTOOOIOM 1
NUTaBkUMa U3MeHe VIeHTUTETa, Te IelrOBOT OCHAXXNBamba I ouyBama. OHa cBefo4n o
uspaxeHuM (HOPMOM U CTU/ICKM) HECHUYKUM aQMHUTETIMA ayTOPA, & MOXKE Ce UUTATH
U KaO CBEJJOYehe O HEKOIMKIM IMNUTamkyMa 13 0OIaCTH COLVIOTIOTHje M POMOJIOTHje.

»Pomn y cprickom ponknopy” ejana Jaduha, Texct kojum ce 300pHMK 3aTBapa,
IpefCTaB/ba CayKeT OCBPT Y KOjeM ce Ha HMBOY efleMeHTapHuX nHdopManmja ynyhyje Ha
IIO3NIIMje KOje CY Y jyTOCTIOBEHCKO]j M CPIICKOj KMHeMaTorpadujy mMany Pomu u pomcka
KynTypa (puiMoBy, BpeMe II0jaB/bUBamba, aKTEPH, CaXKeTa Pajiiba, PeAUTE/bCKY IIOCTYIIAK).
AyTop Ha Kpajy [IoCTaB/ba MITakba Ha KOja He aje OfTOBOP, 110 cBeMy cysehu mocrasmajyhn
UX Kao mofcTuifaj dynyhuM nctpaxuBamuMa. JeFHO Of IbYIX TIUUE Ce yTHUIIAja TeMaTu3arje
X1BOTa PoMa Ha ImpeodInKoBame Ipefpacysia o buMa y Beh1HCKoj 3ajefHuIIN, a APYTO
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HOfICTHYE Ha pasMMUIbambe O (3710)yIOTpedy 0BaKkBe TeMaTIKe y KiHeMaTorpadujy 3apaj
YCIIOCTaB/batba HOBUX (PMIMCKIX €CTETHKA.

Jour jeflaH y HU3y M3y3€THO BPEJHMX JOIPUHOCA IPOy4YaBamwy PoMa, HacTanux oy,
oxpmwnbeM Ondopa 3a mpoydaBame XuBoTa 1 odudaja Poma CAHY, mpen unraonyma je
U OTBOPEHO T03MBa Ha MINYNTaBarbe, IPOMUIbalhe I HACTaBaK IIpOyYaBama. Y TOM
CBETIIY, IpeiCTaB/beHN HAyIHM Pe3yATaTy HMKAKO HUCY camu cedu cBpxa. Hamporus,
OHII Cy TeMe/bli Ha KojuMa Tpeda fja ce 3aCHMBajy mporecu koju he odesdenuru u ckmago
(dyHKIMOHNCabe Pa3ININTUX 3ajefHIIIA ¥ CBETY Ca BUILE KY/ITypa — IPeIIeTeHUX U Y
y3ajaMHOj pa3MeHM, yBa)kaBarbe JPyTor 1 apyradujer. Pomaruiie, Ka0 CCTEM BPESHOCTHU
U UJEHTUTETCKA MapKallija, CaMO TaKO MOXKE jadaTyl M JOIIPMHOCUTH KYITYPHOM KMBOTY
3ajeHMLIE Y Y>)KEM U IIMPEM CMUCTY.
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(edited by Tibor Véarady, Dragoljub B. Dordevi¢, Dragan Todorovi¢).

Belgrade: Serbian Academy of Sciences and Arts, 2022, 282 pp.

(Translation In Extenso)

Abstract: Various phenomena from the field of Roma people’s culture encourage
Romologists to conduct scientific studies, particularly those which would contribute
to new findings in the sphere of intercultural relations and the recent status of spiritual
manifestations. This paper elaborates the results of the research presented at the scientific
gathering organized by the Serbian Academy of Sciences and Arts and published in the
collection entitled Contribution of the Roma to the Culture of the People in Serbia. The
researchers dedicate special attention to modern phenomena in different fields of spiritual
culture: literature, music, language, forms of cultural organization etc.

Keywords: Roma, culture, intercultural relations, music, literature

The idea of a necessary scientific approach to the phenomena of contemporary Romani
population culture in Serbia has been encouraged both by the fact that these phenomena
register the results of the permeation of different cultures, and by the awareness of the need
for a systematic approach to intercultural relations in this context. Very important issues
which, among other things, emphasized the pronounced stereotypes about the Romani
culture (rudimentary forms of cultural expression, culture modified by the assimilation
process, focusing on traditional performers etc.), also demanded their precise answers
formed through scientific research. Since former approaches paid more attention to the
study of the manifestations of this people’s culture in the past, the necessity of considering
various aspects of the current state in all areas of cultural life and work of the Roma in
Serbia is even more pronounced. The preparation and realization of the scientific gathering

' danijela.popovic.nikolic@filfak.ni.ac.rs; https://orcid.org/0000-0002-0977-7284
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in the organization of the Committee for the study of life and customs of the Roma?, the
Department of Social Sciences of the Serbian Academy of Sciences and Arts, and held on
22" October 2021, are related to the very need of giving answers to numerous questions
within the culture of the Roma® which have remained open and called for consideration
of present-day Romologists. The reports presented at this gathering were collected in the
proceedings published in the same year under the title Contribution of the Roma to the
Culture of the People in Serbia.

Dealing with the papers of various types and topics and from different scientific ar-
eas and paradigms, the editors of these proceedings, academician Tibor Varady, Professor
Dragoljub Pordevi¢, PhD, and Professor Dragan Todorovi¢, PhD, unified them primarily
within two wholes (scientific papers and contributions in essay form) and, secondly, within
the above-mentioned segments, into those approaching the phenomena of language and
literature, music, art and culture in general. Th thus formed mosaic structure ensured
insights into different forms of modern cultural life of the Roma, as well as into the ways
of their organization and functioning within cultural events, as well as the promotion of
culture which also testified about the identity manifested in a multiply complex multina-
tional and intercultural context.

The papers dedicated to literary phenomena present two authors to the reading
audience - poet Slobodan Berberski and novelist Meti Kamberi. In his paper “Slobodan
Berberski - from Revolution to Nirvana’, Ljatif Demir emphasizes the biographical data of
exceptional relevance for the multi-layered consideration of the complex creative oeuvre of
S. Berberski, since these data bear witness to his years-long activism in the foundation and
activities of Romani organizations aimed at promoting and presenting the Romani cultural
identity. Of particular significance are the author’s insights into the characteristics of the
poetic corpus, its developmental forms and specific features which reflect the affiliation to
modern literary trends of the 20™ century. Pronounced cosmopolitanism and the awareness
of the necessity of accepting and transforming the culture of others is, according to Demir,
an incentive given by the “father of modern Romani literature with his poetry” to aspiring
authors who participate in the literary layer of Romani culture.

The sociological approach to the novel The City of Pain by Meti Kamberi, a member
of the younger generation of Romani authors, characterizes the study Romani Debutante
Novel (Contribution to Serbian Romology) co-authored by Dragoljub Pordevi¢ and Dragan
Todorovi¢. The authors begin with the general overview of the history of Romani written
literature and biographical data about Meti Kamberi relevant for his creative work and cer-
tain segments of his novel. Analyzing the thematic-motive layers in the novel, they point
to the key problems of the present-day life of young Roma (and on a larger scale): poverty,
education, dysfunctional family, attitude of the members of other nations towards the Roma
population - in particular children, foster care and institutional care of young people without

2 For the results of some important activities see, for example, Varady, T. (ed.) (2018) The Roma
of Serbia in the 21** Century, Beograd: Srpska akademija nauka I umetnosti, Odeljenje drustvenih
nauka, Odbor za proucavanje Zivota I rada Roma.

> See also: Varady, T. and Sikimi¢ B. (eds). (2022). Rade Uhlik’s contribution to the linguistics and
culture of the Roma. Proceedings from the scientific gathering held on 5" November 2019. Beograd:
Srpska akademija nauka i umetnosti.
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parental care, functioning of children and their relations within the communities in which
they live etc. Seen from Romology and sociological positions, the literary material in this
example proves to be an adequate source of the analytical-interpretative approach, particularly
because it is determined as one of the forms based on its writer’s autobiographical material.

Dealing with interrelationship of the Roma and Serbian languages, and particularly
with the word register of Romani origin in the Serbian lexical fund, Marija Vuckovi¢ analyses
their main characteristics in her paper “Borrowed Words in the Serbian language: Romani
Contribution”. This invaluable insight into the research of this problem to date has been
supplemented with the recommended types of classifying Romani words by several criteria,
such as the social context of borrowing, the characteristics of their etymons, direct and
indirect borrowing. An important trend in the scientific research of this type, according to
this author, is the formation of a comprehensive corpus of all approaches to this phenom-
enon to date, the critical approach and incentives for further research.

The segment of the proceedings dedicated to music phenomena in present-day forms
of the Romani culture includes several papers: “Composer Zoran Muli¢” (Svenka Savi¢,
Marija Aleksandrovi¢), “Romani music as part of mainstream culture” (Dragan Ristic¢),
“Music practice of the Roma in Vranje - going beyond boundaries, identification and
memorialization” (Sanja Zlatanovi¢), “The role of Romani musicians in profiling and pre-
serving the tradition of the Assembly of Trumpet Players in Gu¢a” (Dragoslav B. Petrovi¢),
“The second wave of Romani hip-hop in Serbia - beyond the burden of representation?”
(Ana Bani¢ Grubisi¢) and “What do the young Roma sing about? Hip-hop as part of the
tradition of GRUBB Centre in Ni§” (Danijela Zdravi¢ Mihailovi¢). These papers direct
their attention to different types of music /classical, hip-hop, traditional), pointing out the
Romani contribution to the organization and realization of some music manifestations,
the broader layer of music practice etc.

Analyzing the oeuvre of composer Zoran Muli¢ (orchestral, stage and choir music)
from the position of his current status in the world of music, the critics assessment and the
author himself, with an extended review of perceiving his stage achievements (predominantly
ballet art), co-authors Svenka Savi¢ and Marija Aleksandrovi¢ emphasize the importance of
forming an inventory of music contributions in the Roma community, and of pointing to
the results of intercultural relations, particularly in the context of developing the Romani
national culture within those frameworks.

Focusing on several Romani musicians and bands - Jean Baptiste Reinhardt Django,
Saban Bajramovi¢, Taraf de Haidouks, No Smoking Orchestra, and Gogol Bordello - Dragan
Risti¢ in brief individual overviews observes the characteristics of their creative work within
mainstream. Extremely vital Romani traditional music in the creative work of these musi-
cians is seen in their various forms (combinations with punk, rock-and-roll, classical music
etc.) and purposes (Concert performance, film music etc.), their positions and cooperation
with other representatives of the world of Roma and non-Roma music are registered etc.
Also seen as a challenge, modern-day openness of the main music trends for the creative
work of national minorities, the other and different ones, provides an opportunity for
presenting their identity and/or its relations with other musical identities, but may also
affect their subtle transformation and illegitimacy regarding their representativeness in the
frameworks of the Roma’s culture.
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In her paper, Sanja Zlatanovi¢ analyses different aspects of music practice of the Roma
from Vranje (choice of instruments, virtuosity, signing and plying instruments, participa-
tion at festivals and manifestations etc.), starting from the picture about them in Borisav
Stankoviés books, via affirmation and participation of Vranje trumpet players at festivals,
to the phenomenon of memorialization and symbolic presentation of the importance
of the Romani music from Vranje. In the introduction, the author emphasizes different
forms in the approach to studying the Roma community, as well as some of the common
opinions which are supplemented and/or relativized by new research. The paper is based
on the results of the field research of the Roma population in Vranje, conducted in the
period of more than twenty years. Of particular importance are the segments of the paper
which emphasize the role of Romani musicians in the popularization of this town in the
country and abroad, as well as the significance of the strength of music in connecting the
members of different nations and their mutual identification (We, the people from Vranje).

Special attention to the Assembly of Trumpet Players in Guca, with a primary focus
on the functioning of Romani trumpet-playing orchestras and their effects on the formation
and maintenance of the festival, is paid by Dragoslav B. Petrovi¢. To this valuable insight
into the historical development of the trumpet festival and tradition, he also added more
developed segments in which the importance, role and contributions are considered of
several famous Romani orchestras (Feat Sejdi¢, Ekrem Sejdi¢, Boban Markovi¢, Slobodan
Salijevi¢). In that context, the importance is also emphasized of including the Romani
trumpet-playing tradition in the so-called world music trends.

The anthropological approach to the phenomena of various layers in hip-hop music
of Romani performers in Serbia is the main feature of the study by Ana Bani¢ Grubisi¢.
The author particularly emphasizes the socio-cultural elements of the phenomenon and
development of this music movement auto-referencing of its creators to the music expression
and manner in which it is possible for them to find themselves in that music expression,
what it means to them (emic perspective), as well as the potentials it may have for the ethnic
identity of the younger Roma population. Founding the presenting results on the repeated
research, the author deals with the beginnings of Romani hip-hop in Serbia, while a special
focus is on the developmental forms (the so-called second stage) seen on the example of
the Gipsy Mafia band, through its status within underground and mainstream.

Several issues concerning the role of the Romani hip-hop on the music stage of Ni§
and Serbia, and their functioning and importance in a broader sociological context, are also
addressed by Danijela Zdravi¢ Mihailovi¢. The author presents, among other things, the field
research results, and provides important data about the foundation and functioning of the
Gypsy Roma Urban Balkan Beats (GRUBB), a centre oriented towards the preservation of
the Romani cultural heritage, as well as giving support in the education of the younger Roma
population (up to the age of 18). The central part of the paper is dedicated to the analysis
of texts and music background, with the presentation of the selection of collected material.

The research results within these two projects (one dedicated to Romani culture, the
other one to the questions of the identity of Serbian and minority population at the bor-
der between East and Southeast Serbia) are the basis of the paper by Dragoljub Pordevi¢
and Dragan Todorovi¢, which reports about the attitudes of successful representatives of
the Roma population towards Romani artists and their importance for the development
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of Romani culture. Besides the analytical textual segments, the paper also contains tables
which more precisely present the results of the statistical approach to individual parameters.
Furthermore, a sample questionnaire used in the field research is enclosed (“Procedure of
interview with Romani talents DBD — BSL — DT”).

Basing his research on the ethnological and anthropological key, Ivan Pordevi¢ deals
with the Roma community in Pirot, pointing in the introduction to the meanings of the
terms culture and cultural heritage. On the example of the manifestation “The Roma to Their
Town’, the elements of the cultural heritage of the Roma from Pirot and its surroundings,
as well as the attitude of the information providers, those who are directly connected to
this manifestation (organizers) and those in the function of participants or recipients, to-
wards the representative elements of Romani culture u identity. These attitudes were also
considered from the aspect potential that may exist in cultural content in the process of
promoting national culture and inclusion of the Roma population.

In the chapter “Essays”, several papers were added to the scientific contributions in the
proceedings. In the text “First forms of self-organization of the Roma in Serbia’, Dragoljub
Ackovi¢ deals with the First Serbian-Gypsy Cooperative for mutual assistance in the event
of illness or death. Reporting about the history of its foundation and functioning, the author
relies on different sources, primarily on daily press and museum documentation which, in
the form of photo-material, constitutes an invaluable supplement to this article.

Osman Bali¢, the author of the review of the events presenting cultural accomplish-
ments of the Roma in Serbia (“Displays of cultural accomplishments of the Roma and their
contribution to the visibility of the Romany culture”) directs his attention towards observing
the first forms of the Roma community engagement in the sphere of culture and sport,
the formation of the cooperative, cultural and artistic associations etc., to the first more
serious activities and work on the promotion of Romani culture within the Review of the
Roma’s cultural accomplishments. In the author’s opinion, it enabled extremely important
results: the presentation of Romani culture, care for the elements of intangible cultural
heritage, compactness of the Romani community and emphasizing differences as factors
of becoming mutually closer.

The contribution “When a Roma becomes a Hungarian poet and priest in Vojvodina”
by Jozef Bogdan is an example of exceptionally interesting autobiographical prose which
contains reflections on his life in a foster family, poverty, schooling, desire for freedom and
questions of identity change, as well as its enforcing and keeping. This prose bears witness
to the author’s pronounced poetic affinities (in form and style), and it may also be read as
a testimony about several questions from the field of sociology and Romology.

“The Roma in Serbian folklore” by Dejan Dabic, the final text in the proceedings, is a
succinct review which, at the level of elementary information, points to the positions held
by the Roma and Romani culture in Yugoslav and Serbian cinematography (films, time of
appearance, actors, short plot, directing procedure). In the end., the author poses questions
without answering them, by all accounts using the as an incentive for future research. One
of these questions concerns the effect of the Romass life thematization on the reshaping
of prejudice about them in the majority community, while another question encourages
thinking about th4 (ab)use of such topics in cinematography for the sake of establishing
new film aesthetics.
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Yet another in a series of extremely valuable contributions to the research of the
Roma, written under the auspices of the Committee for the study of life and customs of the
Roma within the Serbian Academy of Sciences and Arts, is before readers, openly inviting
them to read, consider and continue research. In that light, the presented scientific results
are by no means ends in themselves. On the contrary, they are the foundations for which
processes which will also ensure the harmonious functioning of different communities in
the world with numerous cultures - intertwined and in mutual exchange, and the appreci-
ation of the other and different. Only in that way can Romanipe as a system of values and
identity marking become stronger and contribute to the cultural life of the community in
narrower and broader terms.
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