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ITEKIT'REBA ITAPATOKCOJIOTUJA
M CPIICK UAEHTUTET?>

Caxxerak: AyTOp ca CTUJICKO-PETOPUYKOT CTAHOBUILTA NPU/IA3U UCTPAKUBAKY
moeTyKe Iapagokconoruje bopucnasa Ilekuha y pomany 3naitino pyro. Ilexuheso Tpa-
Tame 3a CPIICKUIM VITEHTUTETOM C mocedHUM OCBPTOM Ha IMAaHEHTHY HapaHOKCOHOI‘I/ij y
OBOM POMaHY OCTBAaP€HO j€ HU30M CPOIHMX UPOHMJCKO-TIAPOAMUjCKIX MTOCTYIIaKa KOjuMa
ce CTIDKe JIo fyd/ber yBM/a Y MeHe ¥ KOHCTaHTe CPIICKOT MAEHTNTeTa. VIcTpaknBame
ITexnheBe moeTyKe MapagoOKCaTHOCTH IpK 0OpajiM OBe TeMATHKe TeMe/bl Ce Ha MeToflaMa
TyMadema KOjI/IMa ce Haj;[an)e MOJX€e TOIpeTN A0 YMETHNYIKOT U KY/ITYyPO/JIOLIKOI CMIC/IA
NUITYEeBUX NUBUIN3ALUjCKUX yBuAa. OBaj CPICKM Mucal] je IPOXXMMAOo U HUjaHCUPAO
Kpahe >xaHpOBe y CBeT/Ty mapagokca 1 HeoadOPUCTUIKIX MUKPOCTPYKTYPHIX IIe/IMHA Ca
N3Ppa3NTUM ITOJIEMIYIKVIM HPUCTYIIOM M XYMOPUCTNYIKIM HaSOjeM KOjI/I TIOMa>Xy LJ€10BI~-
THjeM caryieflaBary IT0CedHOCTH CPIICKOT cBeTa. PoMaH 3n1ailiHo pyHo je OpraHM30BaH Kao
CNIOYKEHY MIHTE/IEKTYa/THO-PACIIPaB/badKIl AMCKYPC O OCHOBHMM MCIIO/baBarb/iMa CPIICKOT
KYITypHOT 00pacIja y pasnndnuTiM VCTOPUjCKUM U COI[MjaTHUM OKOMHOCTUMA. Pay ce
3aK/bydyje YBU/IOM y 3HaUaj efleMeHaTa TPOTECKHOT ONTYMM3Ma I ,,BeCENOT CKeNTUIM3MA ™
OCHOBHMM IIOETMYKMM ITPEIOLIIVMA OB€ CTIOKEHE POMaHECKHE pacIpaBe O UIEHTUTETY.
VsyuaBame IlekntheBe mapamokcomnoruje momMaske IMPYM YBUAVIMA Y TTIOCESHOCTH CPIICKUX
kapakrepa. Ha Taj HaunH 1ydbe ce pasyMmeBa Ipupoyia 1 IOTMKa UCTOPMjCKMX gorabaja y
CPIICKOj IPOIIOCTY ¥ CaJALIEOCTH.
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> TekcT je HacTao y OKBMPY UCTPaXKMBama Koje je CIIpoBefieHo y3 noxpiuky PoHpa 3a HayKy
Pentydmuke Cpduje Ha npojexty FSITC 1561: @opmuparse CpICKOT UAEHTUTETA 1 TEOPUjCKe KOH-
TPOBep3e O IOKYIIAjiiMa HheroBe AeKOHCTPYKIje.
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YBOJI

HemnosepspyB mpeMa TpaAMIMOHaTHUM IPUCTYIIMA CPIICKOM MAEHTUTeTY, bopucias
IMexuh cBojuM poMaHOM 371ailiHO pyHO MIPEUCITUTYje MHOTe HapaTUBHE CTEPEOTHUIIE O
CPIICKMM KYATYpHUM odpacunma. Fbrma ce mpumasu Ha HeKOHBEHI[MOHAIAH HAYMH Y
MPOHMjCKOM ¥ TapOofiujckoM Kibyuy. Ciry»xehu ce pasmiamTiiM IIOCTYIIMa ITapagoKcan-
HOCTM KOje IPUXBaTa, IpeBpefIHyje V1 CTBapa HOBe yBU/e, CPIICKM MICal] pasByja mocedan
(aHTa3MaropuyHM CBeT. Y U3pasuTOM HelOBepeY IpeMa MaTeTU3aIj! OIIITIX MeCTa
U CTePeOTUINMA, IVCcall HajoOUMHUjer pOMaHa CPIICKe KIbVKEBHOCTH Y MPOHUjCKOM He-
OIIATeTM30BAHOM K/bydy MCTpaKyje o ByOuHM 1 mmpuHu cpicke ucropuje. Cyaehn mo
dorarcTBy MpUMeHEHNUX ITOCTYTIAKa Y OBOM HeCBaKMJAIIEeM TINTEPAPHOM MCTPAXXIBABY,
3natiHo pyHo pefcTaB/ba CTPYKTYPHY M KOMIIO3UIIMOHY, aKCHOJIONIKY U THOCEOTIOLIKY
YMeTHUYKY HOBUHY. bes onrepehema n3aspaHux yTuijajeM Tpaguiyje u IpUTUCINMA
HOBVX MOJie/la MeTaHapaTUBHOCTH, [lekuh je mpucTymmo ocBeT/paBamwy CPIICKOT MIEH-
THUTETA, OIITPO U [YXOBUTO, CIIPEMaH Ha MOJIeMNIKY, IIa U TPOTECKHY, (haHTa3MaropuIHy
xunepdonusanujy u murotusany;jy. To ra je oBeno 10 MOCeSHMX 3HAYCHHCKIX PEIlIerha.
Kao TBOpIIM UpleHTUTETA Y3MIMaHM Cy MUTCKU jyHAILIU U MICTOPUjCKe TMYHOCTH, BEMKA
morahaju ¥ BeNMUKY IM/beBN.

[TocmMaTpaHe M3HYTpa MPOHUjCKOM OITHKOM, OBe TOjaBe Cy IOCTalle ipyradnje,
JKUBOTHIje, M3a30BHMje 1 mpodneMaTnynuje. Crykajyhy Benuke OmacHOCTY y KOjuMa ce
HaJIa3Mo CPICKYU HapoJ U 3HaTHE UCTOPUjCKe TIepUIIeTHje Y MHOTYM CHHXPOHUM M JiVija-
XPOHVM IlepcrieKTiBaMa, Ileknh omasy 5o caMOCBOjHMX IMTEpapHIX TyMadera odpasaria
cprickor uaeHTuTeTa. CBaKO Off IPMUIaJHMKA CPIICKOT II/IeMeHa >KUBY Ha BETIMKUM JICTO-
pUjcKuM pacKpIrhyMa 1 HellpecTaHo pasMMUIIba O BUMa. MHOIM XeTepOoreHN elleMeHTH
Hasupyher cprickor kaHOHa IapasenHo noctoje u cycpehy ce. Heku of Tux ymHunnaa
cnyxe yBehamwy ogpebennx mohu, ma u 3adnyza. [Teknh je mpoTus cBake HeyTeMe/beHe
Mohn u cake 3adnyze. tberosu jyHary onudenn y mukoBuMa MHOTUX CHMeOHa ITpou-
3BOJIe MHOTA Pa3ovyaparma CBOjIM TyMademeM CpeJiHe ¥ KapaKTepa, any n3deranajy aa
JIETUTYMMU3Y]y CTEPEOTHIIe KOjU HUCY OIIPaBJaHy CTBAPHNUM YBUAUMA. Y OBOM POMaHY ce
KOHCEH3YC He IIOCTIDKE ,[IOCPEACTBOM AucKycuje’ kao mro tBpau Xadepmac (Habermas).
Y meMy KOHCeH3yC 4eCTO MpefiCTaB/ba MPOMalllaj Y AUCKYCUjIL. JYHAIY XUBE Y CBOjUM
CBETOBMMa U 3a TO oarosapajy camo cedu. [lexnha, kao u ITackana (Pascal), ,,y>xacaBa
BeunTo hyTame deckoHaunux npocropa“ (Pascal, 1998, str. 117). A xaf je ped 0 CPIICKOM
UJIEHTUTETY, OH O IeMy FOBOPH Kao O AMHAMUYKO] M GUTYyPATUBHO]j, paHTa3MaropuyHoj,
TOTOBO aJIETOPMjCKOj, KATerOpuju:

... axo je u fopoguura ipu4a o CUMEOHUMA CaMo HA 0 U a K 0 UcCipuuana puya
o Cpduju u Cpduma, tiomohy xoje du Hawa HayuoHanHa cygduHa Hociliana u jacHuja u
apupogruja, ua, wume u Heuzdexnuja. (3P, 2, str. 124)

Hedojma JTasuh y Tome Bupu ,,CKpuBEHO aeropujcko jesrpo” u aneropesy (Lazid,
2016, str. 220). Ha 3.260 cTpaHuna npumosefa ce y pasanduTiM MUKPOXXaHPOBCKIM
MIUMMKDPMjaMa, Y CTBapy, HajIIpe O CPIICKOM UIEHTUTETY, HapoAy u Ap>kasu. VI Tako ce
CcuMOOMITIKY 0O/IHUKYje CBOjeBPCHA a/IeTOPUYHO-MY/ITIDKAaHPOBCKA Oudnja CPIICKOT Hapoza.
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CPBEM U TOBOP

ITpema Cumeonyma 13 pomaHa 3nailino pyHo, CpduH Hehe 1 He yme ja IpUKpuBa
CBOje MUILUbEIbE, HY Jja Ta KaCHMje TIOPEKHeE, YaK HI KaJj BUIM Jja Huje y mpaBy. Huje ckion
3aMplIeHNM cIUleTKaMa. A HM BemkoM namhemy. YecTo ce ,,HexajHO ofHOCK IIpeMa
cBoM Hacehy u xynTypHoj damtuan” (Bodrozi¢, 2015). Ilpesupe npersapame. Kao ma
Ce OCTaB/ba YTHUCAK OfIpUIIatha Off Pa3yMHOCTH Y IMOCTYNIUMa. JecTo e caMo jeqHy
crBap — uctuny. He xemm gBonmyHocT, nako xohe fa KoHTpupa:

Cag he Yupasuitiern tipoiosoputiiu. Hehe Cpun, 3a maitiep Soxcujy, usgpiaiu ga
ne naue. Hationax du apeiiyxo. Huuemy ia Vciwiok nayuuo nuje. Cumeon ifio ynanpegax
3na. Tonuxo je Gytha u cam, y 4apuiuju, uciipodao iiaj cumeoncku Hauun. Y nuxag ga
omate. Ysex ou ynanuo. (3P, 1, str. 92)

[TpenBumBMBOCT NMOHaMmama THIMYHOr CpOMHa OCTaB/ba YTHUCAK Jla Ce OH, YIIPKOC
CBEMY, JIAKO He ofipuye NpujaTe/bcTBa. Y nckasy CumeoHa Iberosana kpuje ce cBojeBpcHa,
Iodpo CKpMBeHa, MPOHMjcKa aHTHU(pas3a Koja ce Halasu y HEOYEKMBAHOj OUeKMBAHOCTI
peaxnuje.

[TpenBUI/BMBOCT TOBOP/BUBOCTY HMje, aK/Ie, caMo ocoduHa CuMeOoHa U APYIUX
Iberosana Hero n Cpda. 11 y Tome ce Hamasu muxoBa c1maHOCT. CHMEOH je, MOX/a, 3aTO
1 OIIaKa jep je TO U lbeMy CBOjCTBEHO:

... Tocne gowna Cpéuja, cnodoga u cupunusayuja. Cee guasonon tiotiuo. Koju cy
iie, ucitiu Cpomu, 3a GATAPUOTTULECKO KpUjomuaperve, uenudanu, cag iie 3a U3gajciieu
cpamoiie. ... (3P, 1, str. 105)

Y dopmu moMenraHuX KIMMaKca M aHTUKIMMAKCa OfBMja Ce HEIOTPElIBa UpPo-
HIjcKa pasrpaama. Hajupe, ako ce mojam cugunusayuja pasyMe Kao IIperHaIeHN MOKYC
IPYKOT M3TOBOPA CPIICKE PEYUN UUBUAU3AUU]A, PE je O KTMMAKCY BPEIHOCTH Ba)KHUX 32
jyHaka. AKO ce MCTH I0jaM pasyMe Kao Jla 32 OCHOBY VIMa pey cu¢usuc, OHfia je mocpenu
aHTUK/IMMAKC Y OTHOCY Ha IIO3UTUBHM TPEH], 3HaUeHa i II0CTaje CBOjeBPCHIY I3HEBEPEHN
K/IMIMAKC, 3aIIpaBo, CKPMBEHO JIeIOTBOPHY HEOUEKMBAHM MPOHMjCKY KIMMaKC. Tako ce Ha
MakpoIUTaHy poMaHa 3P paha ckprBeHa mapajoKcooryja o HeCTaIHOCTU KapaKTepa 13a
Koje ce Kpyjy fydsbu c1ojeBu 3sHadewa. Kao ysrpen, momume ce 1 haBoncko Hanmjame. Tume
Ce CKpMBEHOM MPOHUjCKOM CTaTyCy flaje M3BeCHa CeMaHTI4a IpefHoCT. Ped je, ounTo, o
nuhy xoje He Hamuja cacBuM, caMo pa3Be3syje je3uk u faje Motusauyjy CumMeoHy fa uma
U3BeCHY oficTynHuLy. OBaKBO MPOHMjCKO MUILI/bEIbe HUje MCXO[, HEIPOMUII/bEHOCTH
HETO IJIOJ} OTOpY€eHha IIPOMCTEKIOT U3 ICKYCTBA KOjUM C€ JIOTa3y [0 TEIIKO JOKYYMBUX
3HaJema CPIICKOT KapakTepa. Ped je 0 M3BecHOj TpajHOj HeITpaB/y HAHETOj OaMKAHCKUM
HapoayMa. 300T e JJ0/1as3 10 HeOUeKMBaHMX odpTa:

Haw Kupuno umao gywusy. (...) Koja acrea? Manus duo. Ohu dipoitia ga tiomupyje
saxpemwenu Cpdu u Byiapu. buno my tpoduiiiauro ko japyy jydxa. Huje ce nu 3uano ko
ia ciipopanuo. Cpdu jan’ Byiapu. (3P, 1, str. 104)

Craapu n3pedetie o0 Cpduma IOCTaB/bajy ce Ha TAKBO MECTO /i Ce MICTa MEHTA/IUTeT-
cka opipebema majy u sa Byrape, cynporHo ox TBphema Crnodonana Joanosnha: ,,Cpdu,
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KOjI1 yOIILITe MMajy Makbe Hal[MOHA/IHe ANCLUIINHe Hero XpBaru u Byrapn...“ (Jovanovi¢,
1991, str. 645). Ped je 0 [11jadonn4KkoM OKpeTamwy y TELIKUM BpeMeHMMa Ife ¢y Moryhu
MHOTY MOpaJIHN NafioBu. TakBe oIcepBalje BayKHe Cy 32 pa3yMeBaibe YCIIOCTaB/beHOT
IVCKYpCa ¥ MefiVja je3uKa:

Cag, jesux tu je mnoio Hecitiadunan moreti. Ca geceiti cam iopopuo, ga itie ol
caxnonu. Iope u og gege. Ko xup Jawa u3 iwejaitiap. Oxo iipegaje ipagoga dome. A tiocrne
Mmu ce cplicku éeh u caceum otikaquo. becequo cym, a ne fogpopuo. ... (3P, 1, str. 103)

HenoospHo no3HaBame jesnka ocnodaha Cnmeona Hberopana odasese fa ce pasyme
Kao fia je y cBemy y mpaBy. Ty ce xpuje u moryhHocT 3a MaHumyanyjy. CuMeoH pasyme
CPIICKM je3UK Kaji 1 KOMNKO My 3aTpeda. Tako je y mpumnuu ga nzokpehe ctBapy, fa 'y
HaAropmanamy ca cynpyrom TomanujoM (y cuMOOIN30BaHOM PasroBOPY C YMPIOM —
HeKUju), Ka>ke OHO IITO 3aMCTa y TOM TPEHYTKY MUCIN. TaKo ce CTBapajy OKOTHOCTH
Jia Ce MCKaXKke IOJIEMIYKa MIICA0, a/Ii Ce OCTaB/ba TOBO/BHO CEMaHTUYKOT IIPOCTOPA Ja
ce ampudomuky npeodparu Beh npeodpaheno npu nocmarpamy CpICKOr KapaKkTepa.
ITapafoKCcy OCTENEHO IOCTAjy MOETUKA MPOHIYIapa KOjJi Ce YMHY HEBELITUM Y je3UKY.
Henamet/prBa aMpudOMMIHOCT TaKO HOCTaje BpiIo eekTHa. FbeHa moxerbHa fejcTBa ce
yBeK aKTUBIPAjy KaJj TOJ Ce MOMICIIN fia je ped O He3Hamy MM HeodaBemTeHoCTH. Tek
TaJla HACTYIIA IIOTIIYHO MPOHMJCKO IapaOKCO/IOIIKO AejCTBO.

CPBMMA JE YBEK HEKO IPYI'M1 KPVB

Y Cumeony Hberopany ce HempectaHo dopu cumnaruja npema Cpduma, npema
IbYIXOBUM KapaKTepyMa I U/IeHTUTETY, Ier0B HOBY MAaTPMOTH3aM U YMIbEHNIIA Jla Kao
daHkap Tpeda la pa3MMII/ba Ha IPYTauyji HauMH:

... Koja eam je sanoia, iociiogune? Kaxea 3anoia, dpaitie Cpoune! Ymecitio tiencuone
wonuce unu watuje, wypa wu Spaiti Cpour tiog Hoc Hekakee SailipivKe, OWIKYq UX je camo
wwomko cadpo. ima ux suuie 0g ygosa xog 3gpaga wosexa. Te sanoia 3a Cygodop, ilie
Llep, itie Heka inagpa, dadurba, guasosnoH 3uaje uuja. Jows 3u 6oj toitiarko olucyje, pagrou
gam sgepe. Uiiotiexa na Jpuny, 6ogy nagwy, uiloitieka Ha Andanujy. InaeHo jemcitigo -
Kajmaxuanan. (...) Ia u tu cu, CumeoHe, HeKU KypearcKu Hattipujoil. Anu, u Sarkup.
Iampuoini - darokup - ugujoili, waxo inacu jegrauuna. ... (3P, 1, str. 109)

CuMeoH ce fBoymMu usMehy KpajHOCTH MATPUOTCKUX HAJIOra 1 daHKapCKe JIOTHKE.
CKpMBeHN KOHTPACT O CTA/IHMM HefjoyMuIama yHarnpebyje ce y OKCMMOPOHCKH 11 aH-
TUMeTadO/IMYKY CYKOO: Hepa3yMHN pasyM IMPOTUB Pa3dyMHOT Hepasdyma. Iloppyrpnusu
CuMeoH ce Ha/la3y y He3TOZIHOj YIO3Y 1 1bY IIpeB/Iafiaba KIMMAKCHOM VIPOHMjOM: Aailipuoill
- Sarvkup - ugujotii. Ped je o ceunduano IleknheBoj mapamokconoruju opraHu30BaHoj
TaKo Aa ce upeHTUTeT Cpda CTANHO IIOCMAaTpa y IPOLleCy USTpajitbe, Ha CAMUM U3BOPUMA,
CIMKaH O4MMa jYHaKa KOjJf Ha TO I/Iefla U3 YHYTpalllibe YTIINTApHe [IepCIeKTrBe Mohn.
A ,moh moppasymeBa 13BeCHO HEBU//BMBO, IPUKPUBEHO APYIITBEHO AejcTBO (Antonié,
2021, str. 161) xojum ce CuMeoH 0d0MIaTO KOPUCTHL.
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MHore napagoKcamHOCT CPIICKOT MleHTuTeTa BubeHor ourma CrmeoHa Iherosana,
HoBormeyeHor CpduHa, ykasyjy Ha nodpe n Benuke Hamepe. Kaga nobe o ocyjehema tux
HaMepa, paba ce mapagokcnornolnka peakiuja. tbome ce gogaTHo odjanrmasa CpIICKY Ka-
pakTep. Y TpeHyTKy npeodpahema, fenyje xao ga Cpdu, dap moBpeMeHo, jecy OHO 1ITO, ¥
crBapy, Hucy. Tako ITekunhes jyHak, Ha TpeHyTaK, caraefjaBa CBOjy HOBOYCBOjeHY HAI[Ujy
Ka0 BEUNTO CIIPEMHY Ha Ofj/laTambe OITOBOPHOCTIL:

... Hama Cpduma je ysex Heko gpyiu kpus. Ako eeh He MoxeMo ga ce Ha HeKY UCTHO-
puuecky 3adepy u36agumo, he USMUCTUMO U HEHACTABY YigyPMy camo ga ce 0upasgamo.
... (8P, 1, str. 144)

Y camonpoHmjckoM 3anety, CuMeoH dupa CympoTHOCTH KOje MOTY [ja 13a30BY He-
ucromnuubennke. OBpe, MehyTum, Hitje ped 0 KOHAYHOM 3aK/bY4KY, Beh 0 MpoHUjcKOM
CaMOIIPeNCIINTUBAY U OATOBOpHOCTH. [IoApYI/BMBY jYHAK je Y HefOyMUIIM 300T CBOT
HaI[VOHATHOT 1300pa 1 d1pa fa GopMy/IuiiIe OHO LITO MOXKe OUTI CTAHOBMILIE HETOdPO-
HaMepHIX Apyrux. Ped je o mpuTajeHoj epyCTIYKOj IPUITPEMH 38 eBEeHTya/IHy IpesicTojehy
ondpany. Tpeda dutm camokpuTudaH o Mepe Koja he odecHaxuTn Moryhy kputuky.
HberoBa npoHmja ce 3ato yecTo cryxu aneropujom. OHa cexxe 4akK /10 MapajioKCamTHOCTI
cBojeBpcHe aninieiopuje (Jankelevitch, 1989, str. 71) uxyhu of KpajHOCTY KO IPOTUBHE
KPajHOCTU T€ KPajHOCTM.

YHyrpaluima nosect o Cpduma y pomany 3naifiHo pyHo je yOp3aHO CIIOpa M CIIOPO
yOp3aHa. YOp3aHa 1 aMIIM(UKOBaHa 3aTO IITO je Ped O TOTOBO LIe/IOKYIIHOj UCTOPUjU C
OBVIX IIPOCTOPa. YcIopeHa 300T Harmix pedyIeKCUBHIIX, OTICEPBALIN]CKIX U AeCKPUITUBHIUX
IeTasba KojuMa ce IIPUIoBead OaBl ca CTAHOBMILTA IMKOBA Koju 1 a moctany Cpdu mm
cy To Tek noctanu. [TocTynuy HausMeHIYHOT YOp3aBaba U YCIIOpaBarba IPUIOBEaha, Y
PasIMYNTIM KOMOMHALIMjaMa, YCTIOB/baBajy edeKTe apajjoKCcamHOCTH 1 ITapafOKCOMOLIKe
CIeKyIanyje y Hapauuju.

HaMepHO KOHTPOBEP3HO 1 BY/ITapu30BaHO NpoMUIUbake 0 CpduMa goBoan o
cBOjeBpcHOT ocnodabara off HaIleTOCTH KOjy 0¥ JOHENIO IPUKPUBabe CTBAPHIX HElOYMI-
1a, MUALIbEbA M PA3/INKa, U TO Y IPEABPEMEHY ,,eII0Xa/THOT IIPUCTAHKA Ha IETUTUMHOCT
pasnuxe” (Lompar, 2020, str. 9). Ped je o mocedHMM MOfie/MMa KOHCTUTY TUBHE ,, Y TOIMjCKe
BO7bE" 0 K0joj je roBopmo n Epuct brox (Bloch, 1981, str. 6).

... Jede ce Cpduma, tyeitiama, 3a noiuxy woioiiosy, eenu gega. Juinyhe ce onu xag
um Ha ym GipHe u ciipohy ceaxe noiuke, u ciipohy ceaxe cuitiyjayuje, u cipohy ceaxoi
Haiionejona. Ila xom 0dojuu, xom oanyu. A noiuxa he ce u mpiieayu iiocne Spojaiiii...
(3P, 1, str. 172)

HamepHo nsocTaB/babe IOTMYHOCT KAo IIpTe Y MOHAIIabY IIOToflyje YCIOCTaB/bakby
IapafoKCOJIOIIKOT TABUPUHTA IIPY TYMadery CPIICKOT KapaKTepa.

CPIICKA ITAPATOKCOJIOTUJA

Knp-Cumeon ce HempecTaHo Kommeda nsmely kpajHocTy cprickor npenTnTeTa. Cpdn
Memajy IUCKYPC, a/li He ¥ NoHaame. ONMIUbMBA CTBAPHOCT Ha/IaXKe Jla YBEK pearyjy y
IyXy CBOT MEHTHUTETA, HAITIO U IUIAXOBUTO, de3 0d3upa Ha nocnenutie. Y 37ailiHom pyHy,
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Kap je pea o Cpduma, ,MpTBaLu ce mociue dpoje’, moce dpsorietux omnyka. Kako Hekap,
Tako 1 faHac. [JaHac, Hu ABagecet met roguHa of, HATO domdaprosama, dpoj MpTBUX ce
He 3Ha 1oysaaHo. CaMOCKYPC O MAEHTUTETY jecTe KOMOMHAIIMja PAasINIUTHX TOBOPa
U OKOJIHOCTH KOj€ Ce, TOTOBO yB€K, 3aBPLIABAjy jyHAYKNUM ,,JU3AbeM" U HecarJlefUBIM
moceguIiaMa.

38o0r Tora je y pOMaHy TELIKO YTBPAUTHU IpaBy CPICKHU upgeHTHTeT. Moryhu anrep-
HATVBHU JVCKYPC Takohe mojiexxe marpujapxanHuM odpacnyma. YBek nsmeby pasyma
u de3yMsba, IOTMYHOT U HEJIOTMYHOT, CPIICKY UICHTUTET Ko Jja MISHOBA ypama y Imapa-
JIOKCOJIONIKe 3aMKe. YCTaje /1a Ou IIOTOHYO M, OIIeT, KaJj Majlo KO OYeKyje, IIOHOBO yCTaje.
Pasmehe ce u Monu, cunu n ovajaBa y3aajyhm ce y sarapaHToBaHM HeOeCKH ITOTIOXKA].
Y HajropeM cupoMalITBy Bepyje ce y paj. Peny, onmuenom y Hekuju ¢ TomanujoM, Haja ce
TeK Ha OHOM cBeTy. OTyfa je mapa/joKCoNorMja CPIICKOT UEHTUTETa yCMEPeHa Ha TO Jla ce
HempujaTe/b MOX/a IT0de/Iu Ha OBOM, @ CBAKaKoO Ha OHOM CBeTy. Ped je o MueHTUTETCKO]
U JMICKYPCHOj Bapllyl yTeMe/beHOj Ha CTA/IHOj TeXXIbM ITpeMa HeM3BEeCHUM NapafoKCHMa:

... Cag mopam pehu, ne tioumam ja tie CpSe, Tomanujo, HUKAKO UX He HOUMAM, UAKO
cam Cpdun eeh wionuxe iogure. o uwiiiy cosjeiti kag ia ce He gpxcy? (3P, 1, str. 172)

Y 4eMy cy KOpeHM TakBe Tpakce? Y cOIncTBeHoj Kpusniu? Y foSpOBO/bHOM OpULIAbY
ox xoMopuTeTa? Y BIacTUTOj HecTaduiHoCTI? TpaskuTy HelTo WITo He Tpeda y 3aMeHy
3a laBame Hevera IITo je moTpedHo. To je, Takobe, cBOjcTBO cpIICcKe MapagoKconoruje.

®puppux lneren (Friedrich Schlegel) je y mapagokcnuma Buneo fodpe u Bennke
crBapu. Cpdu ce, mpema Ilexnhy, u He ynumy na usrnenajy rodpo jep cy saucra fodpu u
He CyMmbajy y CBOje fodpe HaMepe. AKO ce 1 3aCTpaHM ITyTeM Hefodpa, y ToMe ce He BU/M
HIKaKaB [apajioKc jep je 1odpoM, Ma Ijie ce Ha/masuo, TaKo JOKa3aTy CBOjY MCIPABHOCT.
OTyga uX je TEIKO pa3yMeTH, Kao I IBUXOBY YIIOPHOCT Jia ce He Jpixe caBeTa Koje Cy
Tpaxxyumi. Tpaxkeme caBeTa He IOJpasyMeBa U IPUAP>KaBabe OHOTa IITO Ce CaBeTyje.
Yun caBeroBama momaxe CpdrMa f1a ce axiie ofjIyde fa He dyAy OHO IITO Ce Off BUX
ouekyje. Butu TakaB Kako ce o4exyje off Tede 3HaUM MOAPENUTY Ce PeAy KOji ce, MHaue,
He npusHaje. CaBeT caMo MOMaske Jia ce dyzie Apyraduju, Mo>K/ia dalr 1 cCacBUM ITPOTUBAH
w1 0ap CyIpOTaH Off OHOTa LITO Ce IIPIDKE/bKYje.

CTpyKType pealHOCTI y POMaHy Ae/yjy MocedHUM JYCKYPCHUM MeXaHusMuMa. To
je jemaH of pasyora cucTeMaTCKor Hernpamwa Cpda y uctopuju. Hemocrojarse ayTeHTHIHOT
nujanora namehy Cpda 1 OcTanyx 3HauM ga Hekyt Tpaxe off Cpda damr ono mTo ony Hehe
y okonHocTMMa Kafta Cpdu u He 3Hajy mra xohe:

Y osome paitiy, mehyitium, He 3a6apasajmo ce, My He MOMEMO CAACTAU YAK HU HAUU-
oHanwy wacii. Moxemo jeguno ga usiySumo u oHy Kojy cmo, o yeHy CampiiHu1Koi Kpea-
perva nayuonannoi Suha, y IIpeom citiexnu. Jep mu, 10ciiogo, yiapKoc HAUWUM UCTROPUJCKUM
yydeHuyuma, yupKoc 4ax u HAWUM COUCIBEHUM TUPUTYMPATHUM PATTHUM YCHOMEHAMA,
Hucmo godunu Ipsu ceetticku paiti. Mu cmo ia usiySunu. V3iydunu cmo ia oHoi waca kaga
cmo iodegy Uunaimiuny euwie Heio witio ona spegu... (3P, 1, str. 181)

Cpricka ImapafjoKconoruja ce norsphyje u y oBom ciy4ajy: nperahmsama, nodepe
Kao 1opasa. ¥ 0Ba /jBa CTAHOBUILTA HETYje Ce yHyTpalllibyu Ayan3am. Morao u ce 1 mopas
O3HAYMTH Kao IT0defIa Haji caMyM COOOM. JeTHOM S ce MOTJIO OfyCTAaTH Off [IPBOMO3BAHCTBA
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Zla ce Mema CBET U oKasyje mpasia. Mehytum, n modega 1 opasu jecy, yriaBHOM, Apy-
IITBEHV KOHCTPYKT IapafiOKCATHOCTIL. »,JIoBe, / a ynosmern // C Bedepn, Tyro, / KO KoMe
wieH", neBa Momunio Hacracujesuh y riuxiycy mecama Peuu y kameny. ETo mpocTopa 3a
deckoHa4Hy mapagokconoryjy: ,,OmyBek cMo Ha cede U CBOjy ucTOpujy Ilefanmu hopasehn
Ha jelHO OKO, a MoHekax 1 kMmypehu Ha oda. Ileganu HepasdyheHo, HeyMMUBEHO 1 KpMe-
JbUBO, HEKaJ I ca YMIIKOM Ha McTopujckoM Kanky" (Jerkov, 2023, str. 81).

Vponuja u mapajoKc cBoja I0/ba TpaXke y OHOME IIITO je Hajfiasbe Off IbUX, IITO je
HajMaH)e O4YE€KVBAHO U IIPOU3BOAV Hajmemhm Y4MHaK. y CPIICKOM MJEHTUTETY, YNTa CE
y 3nattinom pyny (To Baxku 11 3a caBpeMeHe IOUTUYKe TIPUINKE), IOPa3oM ce Hajdome
TOBOPM O Iodey U ModeIoM O IOpasy.

Xopame 113 KPajHOCTH Y KpajHOCT TakoDe oderexxaBa CpIICKY 1apagoKCOTIOTHjy Kao
TpajHO crambe. [TonrpaBarbe CMPTHIM OITACHOCTVIMA MOXKE JOBECTH I JI0 TyO/berba CMICTIA,
IJIaBe, T1a ¥ CTAJTHOT MIEHTHTETA. Y TOM CITydajy OCTaje e/leMeHT 4y/a Kao KOHCTaHTa. Ay
qyno TaKObe M€ma IOoJIApUTETE. Onu HY>XHO HUCY HU IIO3UTVBHI, HY HETAaTVIBHI. qu[O je
CTBap [VICKypca fia ce HOopefaK y Hode/y IpeficTaBy Kao [opas, a y mopasy Kao modeya.
U 10 moCTaje ApyIITBEHN, TIOPOAMYHIA, T1a U TMYHY HapaTUB:

W axo caga, y osux wieciii meceyu, yhemo y paiii, mu hemo ceeitiy denogaro ioka-
3ailiy ga 3a weia HUCMO, He CaMo MAepujanto u pusuuxu, eeh y upeom pegy mMopanrHo
U gyuiesHo 3penu... Ja cam, cnegcilieero ilome, 0gnyuro ipoimuey Ilaxina. Ilapagoxc?
Moswcga. Ilapagoxcanna onuiiuuka cutilyauuja 3axitesa u iapagoxcanto UoHaAulare...
(3P, 1, str. 181)

Amnanusa Auronujesor guckypca (Hucam ja, foctiogo, manoymnuk ga sepyjem dajkama
ambacagopa Kemdena..., 3P, 1, str. 181) ykasyje HOHOBO Ha IapafoKcoorujy. Pasmunypame
yBeK 3aXTeBa KpeTambe npieje n3Mehy nBe HajymabeHMje Tauke. Ty IIOHOBO MMa MecTa 3a
MPOHV)Y, alu U 3a gyx camonagunaxcera (Koprivica, 2018, str. 40). MebhyTtum, Hema cBaka
Off KpajHOCTH HOfjjeHaKe MoryhHocTy fja ce octBapy. Cpdu ce mpeTBapajy ja Cy BUILE OFf
Hymrta 1 Hehe ma dyny Humira oppebeno, ako je To mo Tyhem Hanory. Otyna npencnuryjy
CBE JUICKYPCHE U )KMBOTHE MOJA/IMTETE, HAPOUMTO OHE 3a KOje Ce MIC/IN JIa CY Hajy[a/beHumje.
OTyna C€ TEIIKO MOJKE ITPEIIO3HATH IbVXOBO IIPABO NAEHTUTETCKO CTAHOBNIIITE. Ono je
YBeK HEIITO Jla/be Off OHOTa IITO ce odeKyje. Cpdu memajy y cKmafy ca CBOjUM UIEHTUTETOM
Hajuelrhe OHZIA KaJl He JIefajy € BJM Y IIOTIIYHOM CK/Iafy. IIpeTXoqHe akTMBHOCTY He 0/~
Kyjy yBeK upieHTUTeT Beh ra uecTo Memwajy 1 ynpaso y ToMe ce norsphyjy. Huje Hu cBako
Memabe MICTO. MemaTy ce TaKo LITO ce dupa TeXMU IIyT, jecTe, MOXK/Ia, IIPaBO CTPeM/bere
Ka IIPpETI03HAT/bMIBOM CPIICKOM UJAEHTUTETY, Ka0 1a TOBOPU ITexnhesa Hapa,[[OKCOHOFI/[ja.

JKVBOT BE3 JIOTMKE
- CMMCAO CAMOIIOBEBMBAIbHA

Y usBecHoM cMumcry, yak u nocrurnyha xop Cpda cyxe Tome fa ce Cpdun camo-
TaKMMYM, CAaMOIIpeBasuIasy, Moxja u camonodebyje. OH Hajuemrhe HacToju ga usube
u3 okBupa nocrojehux nuenTurercknx onpehema. Anu nmocroje orpannvasajyhe kon-
CTaHTe, HATOMIJIAHe, YCTaj/beHe, yTBpheHe, Koje cBOjoM ymopHoIIhy, HeoMyp/bUBOIINY
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u nocrojanomhy ,d0my oun“ cBumMa Haokono. O ToMe ce CBefOYM Y HOIUIOTY I7TacoBa
Iberopan-Typjamkux:

Oilikaxo je mamyinios UcHUCHUK, Hagmajmyn maahel ilaneonuiiickoi goda, y dapckom
necy Cpduje u beoipaga, ociiiasuo UpumutiiueHy cekupy y o0nuxy mpoyinaciwol Kauna u
uelfiepiniaciiie ino4e, iia anaitika 3a gpodmwerve KOCIIUY je HOCHANA HAUle YHUBEP3ATHO
HAUUOHANHO Opyhe Upu peuiasary céux uose KOMUNUKOBAHUJUX UPUBATHHUX CHLOPOBA...
(3P, 1, str. 191)

Bes 0d3upa Ha TYpOy/IEHTHOCT CBUX MAEHTUTETCKUX IIPeVHAYeha, He II0CTOje Be-
NMKA OUBWIN3ALjCKa TIOMepaa. Ped je 0 mprMeHN MpUMaTHUX METOA 3 pellaBarbe
crioposa. Hekako, Kaji je ped o ujjeHTuTeTy, Tpeda yBeK moveTy 1crodetka. Vimarn y Bugy
CBe KOHTEKCTYya/m3alje 1 00aBNUTY M3BECHY PeKOHTEKCTyanusanujy. ¥3a ce 1o, Ty je 1
HEMIHOBHO IJIEUIITE C TPEHYTHUM UJEOMOLIKIM HadojeM CYKOO/beHNM ca CYIIPOTHOM
aprymeHTanujom. JyHanu 3P He HO[IexXy MOMYINCTIIKUM IPUTUCIUMA, Beh ymopHO
IJIefiajy Ha CTBApY U3 CBOT [TO/IEMIYKOT YI/Ia HATOBELITEHOT y HAI/IAIIeHOj OJIEMMIIY Ca
»u3poputebckyuM“ Crepujom mocre usBobemwa mpepcrase ,,Bragumup 1 Kocapa“ 1848:

Jlaxce Cpdun gok 3une! Ila maj um ucttiu Kpamosuh Mapxo duo Typuuros Hajuprou
nuMUCAXAH, 3aiumy Ha Posute fiog 3eneHy ciipu3y, a He cpiicku dapjax. Bugu um guune
jynaxe!l Ako Huje gpesHu uciuuyimiyp u WpoOULayUja OHOTUKY, OH je cyduua u3 ioiiaje, Ko
Munow. Jynax je, 6pe, Cumeone, cune, ipeuecku Axunej, Xepakno, /lejorug, itio cy ipasu
jynauu... (3P, 1, str. 206)

Ped je 0 aporanuuju 1 UTHOpPUCAWY IPYTOT, ICKa3aHUX BEOMa eKCIIMLIUTHUM
jesaukoMm CHMEOHOBOT olLja Koju ce jour Huje mpeodparyo y Cpduna. CrMeoHOB oTall je
33/Jp>Ka0 MPOHUjCKY CTAB Y OIHOCY Ha CPIICKY Tpaauuujy. OBa MpOHMYHA [elTaTHOCT y
CPIICKOj cpenuHM MoxKe dutu omacHa dynyhn fa menyje [uBepsuBHO, anu ce, TUM IIpe,
yIMBa IOBEpehe ¥ by [la MMa U3BECHY JIEKOBUTY JIeIOTBOPHOCT. 3a YUTAOLA fleNyje
yBep/buBO dyayhn na pacnonaxe unmweHnama. VHepLujcko HEKpUTUYKO pasMULI/bAbe
o Cpduma kao odmamusaunma He gonpunocu Cpduma. Cykodnu cy Ha momony. [loHekse
3a00M/Ia3HY UPOHUJCKN ITyT YKa3MBamba Ha CPIICKe HEOCIETHOCT IIOCTaje TaKo yBep-
/bUBNMjU. POMaHeCKHa TapajoKCO/IOruja MocTaje CBENOK TEIIKOT To/IaKemha O UCTUHE O
MPOTUBPEYHOCTUMA CPIICKOT UJEHTUTETA:

Wma, gaxne, xoje notuxa sexce, u koje Huwiia He 8exce. Huwiitia, tia Hu noiuxa. Ysex
Mmodice gac dyge 06axo U OHAKO, HUKAKO U céaxako. Epa winy epa - moxga Suno, a moxga
u nuje. JKMIBOT BE3 JIOTMKE JE MOI'Y'R. CBET BE3 PAYYHA JE MOI'Y'R. KOIb JE
MOTI'YH... (3P, 1, str. 247)

[Tapajokcy nieHTUTETa HOCE IMHTBUCTUYKY, KOMYHUKATUBHY M IICUXO/IOUIKY KOH-
TpacTHy HujaHcupaHocT. [TapagokcoM ce cBe M3HOBa Ipeokpehe i mpencrmTyje. Munyc-
IPUCYCTBOM JIOTMKE IIPEUCHNUTYje Ce YBPCTUHA UIEHTUTETCKMX TeMesba. Enmtor Kao jja
JI071a3) Ha IOYETKY, a YBOJ, Ha Kpajy. Tako ce cTBapa MPOHMjOM 3auyapaHM I1apaloKCalTHN
KPYT KOjiM ce Hajdorbe 0djanmapajy ancypiusmMm CpIcKor uaeHTnTeta. OHO MmTO je y
IPYMUCIIVIMA, Y Kapy YHyTpalllibe II0JIeMIKe, TOCTaje jaBHO 1 yrosopasajyhe. Vpornjom
Ce HEMPeCTaHO PEBAJIOPU3Yje OHO HITO Ce MCKA3a/I0 Kao IOCTEHhe 3HAaYEhe /M HaMepa.
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Taxo ce Harto mpeokpehe cvMucao n3mel)y oHMX Koju MMajy IpaBo fia fenajy TOTMYKIM U [ia
pavyHajy, ¥ OHIX, Ma/IMX, KOji Ha TO HEMAjy IIPABO. Jep ,3a 3Bepaj] He BaXKe €BPOIIEjCKI
sakonu u gorosopu” (3P, 1, str. 250). ,,3Bepaj” jecy cBM OHM jaKu 3a KOje JIOTMKA BaXKI
TeK KaJ IbUMa Ujie y IPUIOL. ,, Xuneprpodupanu pasyM, des jbydaBu 1 fodpoTe, U3POAIO
ce y gemoncko opyhe® (Kindi¢, 2023, str. 209). OTyna u cBeT ,,0e3 pauyHa“ jecTe jenuHO
moryh. Cpdu Ha 1710, HaOpy>KaHM ITApPaToOKCOM, HMKaJja He CTajy IyHUM cTomnanoM Beh Ha
BpPXOBUMa ITPCTHjY, Hafajyhu ce HoBuM norpecnma. OTyxa, 4ecTo, y MUTambIMa UIeHTUTETa
de3HavajHO IOCTaje 3HAYAjHO, a 3HAYAjHO de3HauajHo:

Ty je u JIasa Iauy. JJlomynhasa ce newiiio ¢ IIpoitiom Maitiujom Henagosuhem, usa
Kojei y epctiiu ciioje u upeociianu Henagosuhu, cea cuna. Cpdun u Llunyap, gea wosexa
u3 gea goda, wittia oHu umajy ga kaxcy jegan gpyiome... Eno cy Ilawuh u ITpoitiuh. Tu du
ceake mamwuie MOInu ga Hosyky, camo ga ce He ipusy y satipesu... (3P, 1, str. 253)

VlpoHuja je ycMepeHa Ha IIOjeIHIIe, a/IU M Ha KOJIEKTIB, Ha IIPUIIAJHOCT ofipeheHrM
rpyIama, Ha caMe TpyTie I lIXOBe ITYHE HEeTPIe/bIBOCTY Kao MOCedHa CBOjCTBa CPIICKOT
KapakTepa. Ped je o mapafokcamHoM (pa3eonornsMy 0 HeCIO3N U ,TPYDKEEbY Y 3aIpesn .
»IpyDKere” yac MMa 3Hadere 030M/BHOT TOBOpa 0 Oe3HauajHOj CTBApM, Jac 3HaUYeHhe Ia-
JBUBOT roBOpa o MehycodHoj HeTprie/buBoCcTH. Tako ce cTBapa n3BecHa PeHOMEHOIONIKA
oIla/jM3alyja 3Ha4eHha y KOjoj YNTAJIALl HYje CACBMM HA4YMCTO A JIM je ped O C/Iy4ajHOM
3allaXamy WM IPUMeAdU Koja ce OTHOCK Ha IpeTIocTaBKe upeHTuTeta. [lexnh je, nHaue,
CKJIOH TakBMM Hoctynuuma. Y Ilocregroum ducmuma us iiyhune y CIMIHOM UPOHI]CKOM
K/bYUy KaXke ce: ,3a map/raMeHT ce BepoBaTHO Hehe kanaupgoBaTu. CriaBatu MoXxe 1 y
KpeBeTy y cBoM gomy" (Peki¢, 2017, str. 427).

CPBM M POJOJbYBHMU ITPOJEKTU

Onprapame CPICKOT MJIEHTUTETA Ca CTAHOBMINTA jyHaKa y pomaHy 3P ofBuja ce
HapaseTHo Ha PETOPUYKOM, TICUXOTOUIKOM, MUCTOPUjCKOM M MPOHMjCKOM IaHy. OBaKaB
IPUCTYI Hac/laba Ce Ha Have/lo CTa/IHe, CKPMBEHE U OTBOPEHE, IOTIEMUYHOCTH C JPYTUM
jyHauuMma:

Xongpoxepanocu! Maiapuu! Iajgapocu! Cpdujy de3 ceojure cHyjy, a He 6uge ga je 0sa
upHa semma seh des we. Ta kog Hac je eeh coyujanusam. Huxo nuwiia nema. Huwiwia cem
cHo8a, kpytiHux peuu u dnex-mysuxe. Ileiti ciiiotiuna ioguna Cpduja uma coyujanuzam a
ga eu io Hu dpumeitiunu Hucilie. OTliKako cmo ce Ha banxkan goceaunu, mu, OCUM 3G COUU-
janusam, Hu 3a wiilia gpyio u e snamo. Camo 3a Heumawiiuny u Hamuyaree. Jlajitie, vygu,
Cpdu, ga ce odoiaimumo najiupe! [la ysmemo witio je y osom ceeitiy Hawe! ... (3P, 1, str. 277)

YBOLHIM IOTEMUYKIM K/IVMaKCOM HarOBEIITABa Ce epUCTUYKY TOH ¥ CBOjeBPCHA
pacipaBa o0 MoryhuM myTeBMMa pa3Boja CPICKOT MjeHTUTeTa. PacipaB/padky TOH ce
ofip>XaBa Kao BpcTa odaBese fla ce MICKPEHO IIPOTOBOPY O BIACTUTOM CTAHOBUIITY, aji
U O ITIEUIITY Ha CPIICKY IoI0Kaj. Ha MoMeHTe, 0BakaB IUCKYpC MONpUMa odenexje
pyranmamrsa. [TeknheBu HapaTMBHM HOCTYILM CY YITIABHOM Y aHTUTETUYKOM HAIOPY
Za ce 4yjy pasmu4nTa IojeMudKa cTaHoBuInTa. IbuMa ce HarosemTaBa Moryhe pereme
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[IapafjOKCOJIOIIKe POMaHeCKHe epUCTHKe. VIpoHMjcKa Have/ra HICY KOHCTUTYICAHA Ha
cramy cTBapu Beh Ha pasmuiy y TymMadery. Takas IPUCTYII Ha/la)Ke HETOLOBAbE 1 HOBY
epPUCTIYKY, [1a ¥ UPOHUjCKY, HAaeTOCT. TaKBa HAIIETOCT JOAATHO OdpeMemyje pafby 1
UJIEHTUTETCKH JUcKypc. Ha MoMeHTe fienyje Kao ia OIIOHEHTM BEIITAYKY jefHU IPYruMa
CTBapajy mpenpeKy He ¥ /1 JOLUIM JI0 IITO M3BOPHUjUX Pas/iora 3a IOCTOjakbe pasinKa.
lnak, TakBe Mperpeke Cy KOMIO3UIMjCKM BeoMa (PYHKIVIOHATHE jep CTBapajy HEOIXOIHY
IPUIIOBEJAYKY IMHAMMKY, I1a ¥ CBOjeBPCHY paMaTNYHOCT. HausMeHNYHNM u3sarameM
PasIMYNTHX U Pas/MKyjyhyx cTaHOBUIITA CTBAPA Ce JOJATHI YBUJ Y KaPAKTEPHY OCTpa-
mwheHocT jyHaka. A de3 Te ocTpamrheHOCT) U HeMa IIOJIeMUKe HEOIIXOfHe 32 KPUTUYKO
pacBeT/baBalbe MAEGHTUTETCKUX CBOjcTaBa. Ha Kpajy ce mcrocras/ba fia Ce CTAHOBMILTA
MIpe CKpUBEH)M I1apaJloKCOM Y CBET/Iy CadHarba CyIPOTHe apryMeHTaluje.

YuHMOLM ULEHTUTETA Ce, AYXOBUTO, IPELCTAB/bAjy U KA0 BPCTa MPUBPEMEHOT
IpuBHUAA 1 Kao epuctudko Hagaxuyhe. [TonmemMuka pagu nonemuxe. B ncrnopaBama
arpecuBHOCTH. VIpOHMja, TaKo, IOCTaje CBOjeBPCHO caMoyMupyjyhe mpencnurubarme un
ojavare MAEHTUTETA.

Cpopnat je u nonemnyku aujanor lasga-CrMeoHa ¢ T3B. PHOPYKI[MMA:

... Hema winia. PogomySuu tipojexaini, ioctiogo Lipropyxyu. Camo my je cango veja-
can. Obnauan Hexaxo. He 3Ha ce fl0THAHKO y uemy ga Hac yjequHuitie? Y HeuMaudiiuHu?
Yjagy? M y witia xoia ga yjequnuilie, iociiogo Yjequruilierou?

Cpiicke fiokpajume y cpiicko Llapciniso, Iazga-CumeoHne.

Engaxcu! Ygusuitiervno! A koje iwio ilokpajune, iociiogo Lipru opunupu?

Cpiicke, lasga, Huje nu peuero?

Cpéujy, Bojsogumy, Lipny Iopy, jamauro?

N wux, pasyme ce, anu ne camo rwux. M ocitiane cpiicke iioxpajunre, Maxegonujy,
Hanmayujy, Xpeaticky, Cnosenujy... (3P, 1, str. 278)

HarommraBame ximmaxca 1 cadijeHoO IIpeTepyBabe HOCe BYICOKY MIPOHUJCKY U IIa-
PaJOKCHY TTOTEHIMjas ApyTe cTpaHe. JIOK je jefHO CTAaHOBMUIITE Ca CHAXHUM eMpaTNIKIM
U IATETUYKUM CUTHA/IMMA, IPYTO je CIPEeMHO Ha OeCIIOIITENHY Majey TUUIKY, COKPATCKY,
QIOTMYHY, 114 U TTAPaJIOKCAIHY MPOHIjY. ,,Heka mocrentse peun dypy: 4oBeK Mopa [ja U3ryon
cede (ero) ma du Hamrao cede (conctso)®, pehu he punosod 3opan Kunbuh npu ryma-
uerby Cokpatose mMajeytuke (Kindi¢, 1999, str. 145). [TpBo cTaHOBHIIITE 3aIIPaBO je CaMO
modap mpepmoxak 3a HacTymajyhe [1ejcTBO MpOHMje, KOjUM Ce TIPENCINTYje 3aCTYIUbEHO
UJEHTUTETCKO CTAHOBMIITE I[pHOpYKana. [lomTo nponmja cagp>xu n3BeCHO jyHaueme,
YaK ,,PasMeT/BMBOCT, HIje jaCHO KO je OBZe y HafMONHMjeM MPOHMjCKOM ITOT0XKajy. [a
M OHaj KO ce pasMehe cBOjuM HaMepaMa O yjeoMberby MIM OHaj KO HAaCTOjM CBe TO Jja
ioBefie y MUTambe ca CTAHOBUIITA CTBAPHUX 3/IpaBOPasyMCKIX okomHOCTH? Tpeda mu mo-
IpyI/bMBaL] fa Oyfie CBeCTaH MPOHMjCKIX OKOTHOCTH cBOjux uckasza? Ounro tpeda. Tama
je ped, 4ak, 0 CBOjeBpCHOj MeTanpoHuju. MehyTum, ako uponnyap He pazyme Moryhy
VPOHMjCKY MHBEKTUBY KOjy IIaJbe, OH Ce, CBAKAKO, Pa3uIa3y ca YHYTPaIlbUM CMICIOM
CBOT MCKa3a. Y TOM C/Iy4ajy ce MpoHuja npeodpaha y danamHy pasMeT/bMBOCT KOja TeK
npy»a MoryhHOCTH 3a HOBY, ay TEHTUYHI)Y, METAaPOHM]Y. Jep ,,pasMeT/bMBAI] je YOBEK
KOjJ TOBOPM BMIIIE HETO LITO 3HA, IIOKYIIABA []a YYMHY BUILIE HETO IITO MO>Ke, IPUIINCYje
cedu ocoduHe koje Hema“ (Jankelevitch, 1989, str. 81).
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PASMET/bMBOCT U ITOJIMTUYKA KOPEKTHOCT

PasMeT/bMBOCT M MONMMTIYKA KOPEKTHOCT Takobe ce mpencnutyjy y pomany 3P ca
cTaHOBMIITA cprcKor upenTnTera. [locpenu je n Ileknhy cBojcTBeHa MajeyTidka copu-
ctuka. OHa y pyKaMa IOjeIHNX jyHaKa Y/HY POMaH BeOMa CI0jeBUTHM Ca 3HATHOM MPO-
HUjcKoM nozyiorom. Ha Taj HaumH ce 3Ha4eme ycMepaBa IIpeMa CBOjeBPCHOj IMCTONNjCKOj
CUMOONMNYKOj GUTYPATUBHOCTI:

3aitio ce nu Tatmiapuja nu Tyniysuja 3a Cpbujy He 3axitiesajy. Huitiu uko Taitiapura
u Tyniyza ca CpSunom cojegurvasaitiu sxenu. Cpduny camo Cpdun dpaiti moxce SUTHU.
M camo ce ¢ wum Cpdun cojegurvasaitiu moxce. Je i o 10TU4HO?

Jecitie.

A cnequ v u3 toia ga cy ceu ¢ kojuma ce CpSun yjequrvasaitiu xenu — reiosa Spaha?

Cnegu.

W camu, tipema itiome, Cpdu?

Cpou cy, gaxne, u Cnosenyu? ¥ Xpeaitiu?

Hapaeno. Mnaue ce ¢ wuma, ko iog u ca Typuuma He Su Hu yjeguroasanu.

Tako. A 3Hajy nu oHu ii0?

He 3najy jow. Ilpeua um lllsaiicka tipotiaianga.

A xag he caznamu?

Kag ce yjegunumo. (3P 1, str. 279)

BucoxomapHOCT U IIO3HATa PA3MEibUB0CT CTIefie U3 CPOTHUX COPUCTUYKUX M-
KpocTpykrypa. Jodpe ce cTBapy, mapajjoKCanHo, MpefcTaBbajy 0/bUM Hero IITo jecy, a
rope ropuM Hero 1Ito usruenajy. Ilexknhes mapagokcosor uje u BUIIe Of TOra. Y OfeXan
PasIMYNTHUX TMKOBA, OH J0Ope CTBApU NpeCcTaB/ba TOPUM HETO IITO MOTY #a dyxy, a
yoiie 0/BMM HeTO IITO U3IIenajy. [Iputom ce He 3adopasrba HI MIPETXOXHY COPUCTIIKI
IIOCTYIIAK IIpeTBapama JoOPOr y jour dojbe (xumepdom3alyja ¥ XUIEepIaTBHOCT) Y JIOLIeT
y jou sonje (TTapajjoKcanHa TMTOTU3anuja). Ped je, yUCTIHY, O YIIOPHOM BUIIECTPYKOM
IPEeUCIUTUBABY CPIICKOT nfieHTuTeTa. Jep Ilekuhes mocrymak ne MHOTO fjajbe HErO LITO
Cy TO caMo ABe cTpaHe. IIpumnosegad roBopyu 0 BeOMa 3aIlJIeTEHNM TeMaMa UJeHTUTETa.
Iberos npucTyn je, Hy>KHO, OTy/ja, MHOTOCTPaHIYaH.

JloK ce ¢ monokaja IpHOpYKalla roBopu yBujeHo, CuMeoH-Ias/ia HeyBUjeHO CyMiba, a
YBUjEHO MCIIUTYje ITIeANInTe caroBopHuKa. OH ce IIpaBM Jja He pasyMe OHO IITO 81 MOTao
ma pasyme. Ha Taj HauMH npencunTyje jefHO pafgnKann30BaHO MIeAnIITe IprKasyjyhu
Te/I0Be CPIICKOT MIEHTUTETA Y HECYMIbMBOM pajuKanusmy. IIpurom ce, menom, mpeTsapa
Y CB0jOj ITTyM/beHOj HAUBHOCTY UyBajyhy ce OTBOpeHOT capKasma u pyrama. CuMeoH Hehe
7la ce KOMIIDOMMUTYje, a/lli XKe/u fla Komrpomutyje. OH je y3fpkaH 1 laje CarOBOPHMKY Ha
BOJbY fia Oyze papykanaH. Ha Taj HaunH je Temxo fa ce mobe o TaUHMX OffpeHNUIIA UJEH-
TuTeTA. VInak, y poMaHy ce IpMKasyjy Ipolec 1 OCTYIIM Tpakerba upeHTnTeTa. OTyma
je Hy>KHO TOBOpITH y KpajHocTMa. [IpaBa odemexja, MehyTym, Hucy y KpajHOCTMMA HUTH
Ha CpeIHM, OHA Cy MECTUMIYHO O/VKa je[fHOM MU IPYTOM IIOTY 1, TTapafjoKCcanHo, de3
0031pa Ha MUIII/bEbE O CTATHOCTH UAEHTUTETCKIX CTAaBKIL, HAM3MEHIYHO OTIVKa jefHOM
unu apyrom. Hema cramHuX u sayBek laTux 1pTa upieHtuTeTa. CBe je y KpeTamy. Tume
ce TIOHEKaJ] CUMY/IMPa IOCTOjaHOCT Kao BUJ, IPUBUHOT yBa)kaBamba Tpagunuje. O4nuro
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j€ OIIITH CPIICKM UIEHTUTET TEIIKO yXBaT/byuB. CUMEOH MOKYLIaBa /1a ,JUCKYP3UBHO
koHcturynute“ (Majstorovié, 2013, str. 164) cBoje riefiare Ha CPIICKM MAEHTHUTET.

Cumeon-Tasza Texxn mocedHOM, cedyt CBOjCTBEHOM, ypaBHOTeXewy. Ha Tom myTy
My CMeTajy U3BeCHe IJpTe CPIICKOT UIEHTUTETA, KAKO UX OH BUAu. Iberosa Tpropauka
HeTMOCPeHOCT MoMaxke My Aa dyfe dmwke crBapHOCTI. OH rOBOPY OYEKMBaHO, Oe3 OKO-
NMIIama, HacTojehn ja pealucTUYKM carefa CTBapHOCT:

... "I nuje nam ga og gobpux Xpeaitia phase Cpde iipasumo, éeh ga u og jegux u
gpyiux Hauunumo godpe kyiue. (...) Mu, Fbeiosanu Hucmo 3a Benuxy Cpdujy. Mu cmo 3a
Benuxy Cpiicky Tpiosuny. (3P, 1, str. 280)

CuMeoHy TIOHeCTaje M3BeCHa HIMjaHCUPAHOCT y n3jaramwy aprymenara. OH meby
naeaamnma Buam caMmo, mian Hajr[pe, npean TpPTOBMHE V1 TPTOBAYKOT NVICKYpPCa VIaKO MHT Y-
TUBHO, KaO BEIITYU TProsar, npenoceha oa je »HaIlVIOHaJTHA KY/ITYypa Ha4YMH KOHCTPpyMCarba
3Hauerba KOjii OpraHmayje 1 yTude Kako Ha Hallle pajiibe TaKO ¥ Ha Hallle KOHIeNIyje cede
camux” (Haal, 1996, str. 613). Eberosa yiora je fa ypaBHOTEXM 3aHOCE CPIICKOT Ufiea/y3Ma
¥ CBOjCTBA CPIICKOT MJEHTUTETa joBefie y MKy Besy ca creapHouihy. Cpricku npeam ce
camepaBajy npema CHMeOHOBOM palnoHaTHOM J10rocy. CMeOH Yy ICTO BpeMe OCTaB/ba
HMTama 1 BoAu caMmopacipay. OH He ITpeHedperasa HUIITA IITO U/ie y IIPUIOT BEroBOj
TProBayKoj IOTUI. AKO MY Ce HELITO Of CPIICKOT MAeHTuTeTa Hal)e Ha Iy Ty, IpeTBapa ce
[ia 3Ha Matbe Hero To 3Ha. OH MHOTO 3Ha O CPIICKOM MEHTATUTETY 1 MVC/IH ia 3aCTTYKyje
MHOT0. Y KOMyHMKaIVju, MehyTnM, OH ce IpeTBapa fia 3Ha Mabe, a CBOje 3Hambe IIacupa
y OS}H/IKY ImiTama 1 HeJoyMuua. Ha Taj Ha4JH, CBOjOM CKpPUBEHOM T[yKaBOIth, MUCIN na
MOXX€ yTUIaTN Ha MICIIO/baBaibe CPIICKOT UACHTUTETA Yy ‘{I/Ije OKPWJ/bE ITOCTEIICHO IIpEIa3n.
3aTo ce 1 IpeTBapa Aa He 3HA IOBOJ/BHO JOOPO OHO IITO 3HA 0OJbE Of APYIVIX jep Huje
3aC/IeI/beH NIEHTUTETCKOM JIeK/IAPATUBHOM MHEPIIIjOM.

CPIICKO-PYCKM MOEHTUTET

Meby rnacosuma Hberosan-Typjaukux nsjBaja ce moppeMeHa cumMOonIM4IKa Ioje-
muka nsmeby Haranuje @enoposne u ip Teopruja. Y 10j 1MMa MHOTO aysnja Ha CPOFHOCT
PYCKOT 1 CPIICKOT U/IEHTUTETA:

... To je imiaj pycxu citiun. Yepiniuitie cedu Hewtifio y inasy, ila ce Wume U3gauiHo
myuuitie. 3aiium ce Hatlujeitie u kurouitle gpyie. Hajsag ce yipunuqu jasnu ckangan, a
ioitiom cege SecKOHAUHA cAgoMa3oxXuciiiuuka odjamrerba go 3ope, y3 wydmwetve, wama-
parve u tinay. (3P, 1, str. 367)

Hp Teopruje xymy OHO IITO HAa M3BECTAaH HAYMH XBa/IM aKO je Ped O CPICKOM UJIeH-
tHTeTy. Tako HacTaje TpajHa YHyTpallmba MpoHuja pomana. OHa ce HerpecTaHo Kpehe y
KPUBY/ABOj IMHMjU U TENIKO Ce€ MOYKe YCTa/IMTY CaMO Ha je[JHOj Ta/lacHo] By KuHu. Viponnja
je yac HamajiHa, 4ac ce IIOBJ/Ia4N, Ia 11 KacHMmje jade folwia o uspaxaja. OHa je jeHO Of
cpeficTaBa IIPEVCIUTHBAbA MIEHTUTETCKOT ycMepelba 1 ofpedyje merosy ynory y poma-
Hy. Jep 1 ,caMe IpoMeHe y sedMHUIIMjaMa MPOHHUje Cy MU3Ppa3 IPOMEHA y HadMHMMa Ha
KOje YMTAOLM U KpUTUYApH JepUHMIIY CBOje COIICTBeHe yore y KiykeBHocTH  (Dane,
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1991, str. 171). [Tp Teopruje 3amepa OHO IITO dU Ce U HeMy Kao IPUIAZHUKY CPIICKOT
uzileHTHTeTa Moryo sameputu. OTyza lberoba MPoHNja iefyje Kao nuiieMepje, IPUKPHBaA je
HapalokcuMa 1 He odekyje fia he ce To orkpurn. To du, Takobe, Morao dutwu neo merosor
CPIICKOT MAEHTHTEeTa KOju Ia AMCcKBamnuKyje ga ce cMarpa odjekTuBHUM. [Ipenodena
Heo0jeKTUBHOCT Ce, MehyTnMm, ¢ ierose cTpaHe, mapagoKcaaIHoO, CMaTpa BPXyHIleM 00jek-
tuBHOCTH. OH, IIOCPEHO, KA0 Jla y3/V>Ke OHO IIPOTUB Yera FOBOPY I IIPUCBaja OHO LITO
ocybyje. Jep 1 BeroB roBop cajipXKi efieMeHTe Hacuba. [eopruje He IOKa3yje IIITa 3a1CTa
MIC/IN y Be3M Ca CEeKCya/IHMM CKaHJa/IoM KOjU ce II0jaB1O y HOBMHAMa, OH caMo Xohe fma
odeu y epucTUIKOj pacipasi. [eopruje Kpuje cBoje IIpaBo CTAHOBUIIITE M TPAXKIL €MO-
TUBHM 137143 U3 MOJIeMIYKoT hopcokaka. VicTuHa ce He Tpaxku y odjeKkTnBHOCTM Beh y
moryhHocTu concreHe nodepe. OdjexTuBHOCT fip Teoprija je HeodjeKTHBHA, OHA IIOCTaje
npusupHa. ITorpedHa je ga d11 M3alrao 13 MOIEMIYKOT KPyTa Kao, dap, IPMBUIHY ITOOETHYIK.
[TodemyTH, TOTOBO IO CBaKY IEHY, jeCTe CBOjCTBO HETOBOT, a U CPIICKOT U/IEHTUTETA KaKO
ra Bupy CumeoH. IToSeguitiu, maxap iio 6uo u tipusug iiodege. Makap v opas mpornacuTu
10defloM y3 CIIaCOHOCHM KnIIe 0 ,,Hedeckoj Cpdmju:

AP I'EOPI'MJE: Monum iie neiio, Haitianuja @egoposua, gaj mu iiie Hosue!

HATAJIMJA OEJJOPOBHA: JloSuhew ux axo ce cmewiun dygeud!...

JIP TEOPTHJE: IToiano deno hySpe!

HATAJIMJA ®EJJOPOBHA: He iniax kaxo megeeg Ha uyuwiky!... Tax!... Xapawo!...
Moiao u me 3601 ydegrousociti u 3aipautiu...

JIP TEOPI'MJE: IIpe Sux 3aipnuo ilockoka.

HATAJIMJA ®EJOPOBHA: Mwe scjo pasto! E6o tiu wiéoja Hosutke. Ocitiasmpam
ifie ga yimueaeul y c6om ileiiioeCKOM peHoMeY, KOju, Metoad iepCcoHanHa, 0ap y cMUcy
47IaHKA, HUKAGHA toe Sun ciiocodan ga geMOHCIpUpai...

¥ 3P cy yecte KoMIapanuje KojuMa ce CIMKOBUTHje IPeNCTaB/ba Pa3MeT/bUBOCT
Cpba. Tom crmmxosuroihy Kao jja ce mTeay IpocTop mpeasuheH 3a Mupe ONUCUBambe
upieHTUTeTa. Ped je 0 HeToTBOpHOM CKpahuBamy, 4akK, CBOjeBPCHOj TUTOTU3ALjI CIIUKE:

Ako jegan uosex fiociliuine cjajHo epeme Ha Citio meiliapa, wiiia hew 3a weia pehu?
Ja je cjajan wipxay, dpetmiiocimiasmwam. llima du gpyio, 3ap ne? JJoSpo, a withia ako ioi
MoMmKa TOHU guepy OUK U aKo je oH, kag usa cede Hema GUKA, CACBUM UPOCeHaH, HaxK u
degan twprau? Yipaeo imiaxeu cmo u mu Cpu. Camo cmpiiioHocHe MOTTiuayuje Moiy ga
{loKpeHy Haule OpujeHtlanto yumarne upexpuiitiene Hole... (3P, 1, str. 426)

ITocpenu je yHyTpallmba KpUTUKA UIeHTUTeTCKUX LpTa Cpda o moTpedu cmpiiio-
HOCHUX Motliusayuja na du nocturan semuke ycexe. Cpdun rosopn o Cpduma y Harma-
IIEHO KOJIOPUTHOM CaMOKPUTHYKOM AyXy. VIneje ce 1cKasyjy y KpaTkum anu epeKTHNM,
CYyreCTMBHMM C/MKaMa. Tako ce ocTBapyjy Heo4eKMBaHM edeKTy Hajl KOjiMa ce Bajba
3aMMCIUTH. VIako KpaTka, ClMKa je MHOrosHauHa. OHa 11 He MOpa Jja yKasyje caMo Ha
CBOjCTBa CPIICKOT MeHTamnTeTa Beh 11 Ha OIILIITe CBOjCTBO CBUX /byAN. Mebytum, mome ce
CBPXOBUTO HACTaB/ba IPENCIUTIBAIbE YIPABO CPIICKOT MEHTa/IMTeTa. TaKo ce yCIoCcTaB/ba
CBpXOBUTA HeffoyMu1a: Jla mu je mocrurnyhe Mame BPefHO aKO je OCTBAPEHO Y HAMETHYTUM
ycmoBuma? VICTiHa, Hy)KHOCTH CY Ce, MOK/ia, Moryie 13dehu IpaBoBpeMeHNM pearoBambeM,
a/IM ¥ YeKarbe MOCTeNbIX TPEHYTaKa 32 peakiinjy jecte BUL OfJIOKEHe OATOBOPHOCTIL,
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MOXJIa, 0axaTe HOHIIAJIAHIIM]je KOjy MMajy caMO CaMOyBepeHM, Ha CBOj HaulMH jaK I,
HeCyMbIBO, Xpadpu de3 003upa Ha TO [a /1M OFBaXXHOCT JO/IA31 U3 HEBOJbE, HEXajHOCTI
WV OJJIOXKEHe OATOBOPHOCTIL

[TapapockanHuM epeKTrMa OBaKBUX C/IMKA OffrOBapa CTBaparbe IIOoJeMIYKe 3a0-
HITPEHOCTH O CTAaHOBMUIITHMA. XpadpocT ce He Mepu ofroBopHourhy Beh nemoBamweM y
ommydyjyheM TpeHyTKY.

Vima y 3P u1 rrapaioKCHMX aHTUTETNYKIX KOMITApaliyja KojiiMa ce TOBOPY O KOHTPACTY
usMely 1ojeanHaYHNX TIOIIPaBUTe/bA UEHTUTETA VM KBAPUTe/ba CKIOHNX CBAKOZHEBHOM
XeIOHN3MY:

TEO/]OP: He. Ouuinegro cam y céurouy... Heseposaitino! Ja fipoitosegam mopannu
apeiopog Cpiictiiéa, a moj ce Hajonusicu pohax, Kao gusemwu Hepacili, 6ana o OnAiiY.
Hemoncitipainiusro. Hacpeg uapuuje... lemaniiiyje me epuxactruje og najiopei gywima-
Huna. (3P, 1, str. 467-468)

Y 3P ycnocraB/beHa C/IMKa CPICTBA YECTO Ce HapyllaBa MojelMHaYHIM M1apaJoK-
CaJIHMM MCIafuMa jyHaka. TuMe ce Ha TocedaH HAUMH HOPIYe YCIOCTaB/bEeHMN TOPEaK I
CIIpedaBa fla C/IMKa O CPIICKOM UJEHTHUTETY dy/ie OKaMemeHa 1 desycnoBHa. VieHTuTeT Ce
IIOCMAaTpa y CBOj MHOTOIIEPCIIEKTMBHOCTY, CTa/THOM MeaHpyupamy U AuHaMuim. Iporeckno
HaI/IallleHOM daHaTHOIINY CIuKe 0 c6urbiyy (IIpU 4eMy ce Ipajy MHTepIUTepapHa almysuja
Hpema CPIICKOj KIbVKeBHOj TpafyLiuju U cpoiHuM cavkaMa Jbydomupa Henaposuha y
Iucmuma us Hemauke) mpenasy ce U3 UpOHMje Y capKasaM U IIMPOKO [IOCTaB/beHY KOH-
TPaCTHY a/Ty3MBHOCT. VIpOHUjoM ce He OfiroBapa Ha Io/ieMndKe TBp/be Beh ce mocTaBbajy
HOJCTUIAjHA TMTamba: Moske /U ce CTalHO 1Ty Noj, HacubeM BpiayHa? Huje mu nyT o
Bp/IMHA KaTAPMIUCAH KOIKaMa IIopoka? Tek Tafja MIEHTUTET MOXKe OUTH LIETIOBUT, Ha MOJIa
nyTa usmeby Bp/He u nopoxka. Jour o Ksuntunnjana ce uponnja ogpebyje xao ,,jenHo
ropoputi a gpyro mucmtu (Quintilian, 1985, str. 45). Capka3MoM ce npie fjajbe Of TOTa.
Ped je o ToMe fia ce jenHO MMC/Y, a Bpyro roBopiu. Ped je o dpsunu nenoBama. Peu nparu
Micao. [IpumemeHnM capkasMoM IJIeIUIITe e TpefiouaBa Kao MeTadopuika MoryhHoct
fla ce U CYUITa [10je[HAYHOCT MO>Ke CXBAaTUTH Kao MIEHTUTETCKA [10jaBa.

Taxse ,,HOBOCTH O CPIICKOM MAEHTHUTETY HUACY yBek dalll cacBuM HOBe. VIpoHuja mpema
KOJIOKBMja/THO cXBaheHOM M/IEHTUTETY OTHOCH Ce Ha Hacnel)eHe NeHTUTETCKe CTepeoTHIIe
u nocrojehe cxpaTame. VIpoHuja mocraje mocedHO CpefiCTBO MPENCIUTABAbA UEHTUTE-
Ta, U3BeJleHa Ha TAHKOj MBUIIM pasyMeBama C Koje ce HeKaJ, MOXKe 0ffodpaBaTti, a HeKaf
HO/IeMIYKH HeTUpaTiL. Tako ce y poMaHy 371aifiHo pyHo OCTBapyje MOCedHa pOMaHeCKHa 1t
UIEHTUTETCKA JUHAMMKA HEOIIXOHA 33 YKYIIHO PasyMeBarbe C/IMKe CPIICKOT UIEHTUTETA.

YMECTO 3AK/bYYKA

Bopucnas Ilexuh ce y cBoM pomany 3naifito pyHo ogpebyje mpema cprickoM npeH-
TUTeTy Bofehy pauyHa 0 eCTeTCKUM 1 eTHYKIM onpefe/berbliMa 20. Beka y3 momoh dorare
metadopuke. HarosemreHa aneropujcka yrnyhusarma Ha CygOUHY CPICKOT UIeHTUTETA
yuyhyjy, mmpe, Ha IpeTHOCTaBKe CI0)KEHOCTH OICTajarba YoBedaHcTBa yorurre. OTyna
MHOTO MPOHMUjCKUX IPOTUBYPEUHOCTH U MapaoKCATHOCTH Y mpuioBefamny. Ileknhesa
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YMETHMYKA MCTUHA IIOHEKA[ je y ITO/IEMUYKOj HeCpasMepu C IMapafloKCcuMa Kojuma ce
cmyxu. Tymaderme KOHCTaHTY CPIICKOT KyITYPHOT 0dpaciia ca CTAHOBMINTA MMaHEHTHE
IapajoKCOJIOTHje y POMaHy 3/1aiiH0 PyHO OCTBAPEHO je HU30M CPOJIHUX MPOHMjCKO-TIa-
POAMjCKIX U TTapaJOKCOMONTKIX IIOCTYTIAKa KOjiMa Ce CTYDKE 70 iyO7ber yBU/a Y IpOMeHe
¥ KOHCTaHTe OBOT ufieHTHTeTa. VcTpaxkusame IlexiheBe moernke mapagokcagaHoOCTI
npy 00pajy CPIICKe KapaKTeposoTyje MAeHTUTETa 3aCHNMBA Ce Ha CTU/ICKO-PETOPUIKOM
yTeMe/beby METOMIa TyMadera. Ibuma ce Hajmabe monupe 10 YMETHUYKOT U KY/ITYPO-
JIOLIKOT CMMC/Ia TMIIYEeBUX MBUIN3ANMjCKMX yBuga. OBaj CPIICKM MIcal] jecTe MajcTop
HUjaHCHUpamba Kpahux >kaHpoBa C OCHOBHUM YIIOPMILITEM Y HapaJOKCHOM IPUCTYIY.
Heoadopucrirdke MUKPOCTPYKTYpHe Lie/IMHE U3PasUTO IOTIeMIYKOT OIpefie/berba 1 do-
raTy XyMOPUCTUYKM C/I0j IOMaXKy LIeTOBUTHjeM CaIjleflaBaiby KapaKTepa jyHaka. Poman
3naiino pyHo je OpraHM30BaH Kao CJI0KEHM MHTE/IEKTyaTHO-PacIPaB/bauKil JUCKYPC O
OCHOBHMM JCIIO/baBamb}Ma CPIICKOT UIEHTUTETA Y Pa3/IMYUTIM UCTOPUjCKUM, COLIMjaTHUM
U KyITYPHUM OKOHOCTMMA. TuMe ce flaje 3HaYajHMja C/IMKA O THOCEOIOUIKOj BaXKHOCTU
IPOXXMMakba YMHI/IALA IPOTECKHOr ONTUMM3MA U ,BECe/IOT CKENTUIIN3MA , OCHOBHIM
HOeTUYKMM IPeJIoIIIMMa OBe CI0)KeHe POMaHecKHe pacipase o CprcTsy. VsyuaBame
I[Texnhese mapamoxconoruje moMasxe MUPUM, ,OHEOONIEHNM “ YBUANMA ¥ TOCEOHOCTI
cpricke kapakTeposnoryje. Ha Taj HaumH fydjbe ce pasymeBa IIpUpPOJia U JIOTMKA ICTOPHjCKIX
morabaja y cpIickoj mpouyIocTy 1 CafjalbOoCT.

W axo je y IlexnheBoM HajoOMMHMjeM poMaHy HaOIllaKo ucIpudana npuda o Cpduju
u Cpduma, oHa je, UICTOBpeMeHO, TBpAK JacMuHa AxMeraruh, u ,0dpuyra Budmmja“
(Ahmetagi¢, 2006, str. 60), am u n3okperyT Mut o Cpduma y KojeM, yMecTo ajeropese
yTolIuje, 5XVMBU CKpMUBEHa yro3opasajyha gucromnmuja.
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PEKIC’S PARADOXOLOGY AND SERBIAN IDENTITY?
(Translation In Extenso)

Abstract: In this paper, the author approaches the research of Borislav Peki¢’s poetics of
paradoxology in the novel Golden Fleece from a stylistic and rhetorical point of view. Pekic’s
search for Serbian identity, with a special reference to immanent paradoxology in this novel,
was achieved through a series of related ironic-parodical procedures that lead to a deeper
insight into the changes and the constants of Serbian identity. The research into Peki¢’s po-
etics of paradoxicality when dealing with the topic of Serbian identity is based on methods
of interpretation that can reach the artistic and cultural meaning of the writer’s civilizational
insights. This Serbian writer permeates and nuances shorter genres in the light of paradoxes
and neo-aphoristic microstructural units with a distinct polemic approach and a humorous
charge that help a more complete understanding of the heros Serbian identity. The novel
Golden Fleece is organized as a complex intellectual and argumentative discourse about the
basic manifestations of Serbian identity in different historical and social circumstances.
The paper is concluded with an insight into the importance of the elements of grotesque
optimism and “cheerful scepticism” as the basic poetic templates of this complex novelistic
discussion about Serbian identity. The study of Peki¢’s paradoxology helps with broader
insights into the specific features of Serbian identity. In this manner, the nature and logic of
historical events in the Serbian past and present can be understood in a more profound way.

Keywords: Peki¢, paradoxology, irony, sarcasm, grotesque, allegory

INTRODUCTION

Distrustful of the traditional approaches to Serbian identity, in his novel Golden Fleece
Borislav Peki¢ reexamines many narrative stereotypes about Serbian cultural patterns. He
approaches them unconventionally, in an ironic and parody key. Using various procedures
of paradoxality he accepts, revaluating and creating new insights, this Serbian writer
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develops a special phantasmagorical world. In his pronounced distrust of the pathosization
of common places and stereotypes, the writer of the most extensive novel in Serbian liter-
ature, researches the depths and widths of Serbian history in an ironic and neopathetized
key. Judging by the wealth of the applied procedures in this unusual literary study, Golden
Fleece constitutes a structural and compositional, axiological and epistemological artistic
novelty. Without burdens caused by the influence of tradition and pressures of new models
of meta-narration, Peki¢ began casting light on Serbian identity sharply and humorously,
ready for polemic, and even grotesque, phantasmagorical hyperbolization and lithotization.
It led him to special meaning solutions. Mythical heroes and historical personalities, great
events and great aims were taken as creators of identity.

Seen from inside, through irony optics, these phenomena became different, livelier,
more challenging and problematic. Depicting great dangers encountered by the Serbian
people and substantial historical vicissitudes in many synchronic and diachronic perspectives,
Peki¢ reaches his own literary interpretations of the Serbian identity patterns. Every member
of the Serbian tribe lives at great historical crossroads and incessantly thinks about them.
Many heterogeneous elements of the discerning Serbian canon simultaneously exist and
meet. Some of these factors serve for increasing certain powers, and even delusions. Peki¢
is against any unfounded power and any delusion. His heroes embodied in the characters
of many Simeons cause many disappointments by their interpretation of the environment
and the character, but they avoid legitimizing the stereotypes not justified by real insights.
In this novel, a consensus is not reached “through reasoned discourse”, as Habermas claims.
In it, a consensus is often a failure in a discussion. The heroes live in their own worlds and
they are responsible only to themselves for it. Both Peki¢ and Pascal are frightened by “the
eternal silence of these infinite spaces” (Pascal, 1998, p. 117). When it comes to Serbian
identity, Peki¢ speaks about it as a dynamic and figurative, phantasmagorical, almost al-
legorical, category:

(...) Therefore, the family story about Simeons is merely a reversely told story about
Serbia and the Serbs, with the aid of which our national fate would become both clearer and
more natural and, thus, more inevitable. (Golden Fleece, 2, p. 124)

Nebojsa Lazi¢ sees a “hidden allegorical core” and allegoresis in it (Lazi¢, 2016, p. 220).
On 3,260 pages, there is a narration in different micro-genre mimicries, in fact, primarily
about Serbian identity, nation and state. In this way, a specific allegorical-multigenre bible
of the Serbian nation is shaped.

THE SERBS AND SPEECH

According to many Simeons in the novel Golden Fleece, a Serb does not want and is
unable to hid his opinion, or to deny it later, even when he sees that he is wrong. A Serb
is not inclined to intricate plots. And he does not tend to have great memory either. He
often “carelessly treats his legacy and cultural heritage” (Bodrozi¢, 2015). He despises pre-
tension. He seems to make an impression of waiving sensibility in his acts. He often wants
only about one thing - the truth. He does not want duplicity, although he likes opposing:
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Now the Manger will speak. The Serb, for God’s sake, will not keep his mouth shut.
Otherwise, he would break in half. The East did not teach him anything. Simeon know that
in advance. So many times, in the bazaar, he himself tried that Simeon-like manner. And it
never fails. It always works. (Golden Fleece, 1, p. 92)

The predictability of a typical Serb’s behaviour makes an impression that he, despite
everything, does not easily give up friendship. In Simeon Njegovans story, there is a spe-
cific, well-hidden, ironic antiphrase, placed in the unexpected anticipation of a reaction.

This predictable loquacity is, therefore, not only the trait of Simeon and other Njegovans,
but also of all Serbs. That is where their resemblance lies. Simeon perhaps notices it just
because it is his own trait as well:

(...) Then Serbia, freedom and syphilization ensued. The devil has drunk it all. Those
Serbs who worshipped me because of patriotic smuggling, now accuse me of shameful trea-
sons. (...) (Golden Fleece, 1, p. 105)

In the form of mixed climaxes and anticlimaxes, an unmistakable ironical deconstruc-
tion proceeds. First of all, if the term syphilization is seen as an altered mode of the Greek
pronunciation of the Serbian word civilization, it is a climax of values important to the hero.
If the same term is understood in relation to the word syphilis, then it is an anticlimax in
relation to the positive trend of the meaning, and it becomes a specific betrayed climax; in
fact, it becomes a hidden, effective, unexpected ironic climax. Therefore, at the macroplan
of the novel Golden Fleece, a hidden paradoxology arises about the impermanence of the
character, behind which deeper layers of the meaning are concealed. Seemingly casually,
the devil is also mentioned. This gives a certain semantic advantage to the hidden ironical
status. It is obviously a drink that does not totally inebriate people, but instead it only makes
them talk and motivates Simeon to retreat in a certain way. Such ironical opinion is not an
outcome of thoughtlessness, but a fruit of frustration deriving from the experience of reaching
those difficult-to-understand meanings of the Serbian character. It is a certain permanent
injustice caused to the Balkan nations. Because of it, unexpected twists and turns follow:

Our Kirilo used to have a soul. (...) What ever for? He strived for something. He wanted
to make peace between the warring Serbs and Bulgarians. But he did not profit from it at
all. No one knows who destroyed him; the Serbs or the Bulgarians. (Golden Fleece, 1, p. 104)

The things said about the Serbs are placed in such a place that the same mentality
determinants are given for the Bulgarians, opposite to Slobodan Jovanovi¢’s claim: “The
Serbs, who generally have less national discipline than the Croats and the Bulgarians..”
(Jovanovi¢, 1991, p. 645). This is a diabolic shift in hard times, when many moral falls are
possible. Such observations are important for understanding the established discourse and
medium of the language:

Now, my language is rather unstable. At the age of ten, I talked, God forbid, worse
than my grandfather. Like Master Janja from the theatre. It is better when it comes to the
handover of the towns. And then my Serbian has become totally crazy. I narrated instead
of talking. (...) (Golden Fleece, 1, p. 103)
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Insufficient familiarity with the language releases Simeon Njegovan of the obligation
to be understood as if always being right about everything. That is where the opportunity
for manipulation lies. Simeon understands the Serbian language when he needs it and to a
necessary degree. That is why he has an opportunity to revert things, to compete with his
wife Tomanija (in a symbolized conversation with the deceased wife — nekija), to say what
he really thinks at that moment. That is how the circumstances are created for expressing
a polemic thought, while leaving enough semantic space for amphibolically converting
something that has already been converted in the observation of the Serbian character.
Paradoxes gradually become the poetics of the ironic man who pretends to be unfamiliar
with the language. Unobtrusive amphibolicity thus becomes very effective. Its desirable
effects are always activated whenever one thinks this is ignorance or being uninformed. It
is only then that a full ironic paradoxiological effect emerges.

SERBS ALWAYS THINK
IT IS SOMEONE ELSE’S FAULT

Inside Simeon Njegovan there is a constant fight waged between his affection towards
the Serbs, their characters and identity, their new patriotism and the fact that, as a banker,
he needs to think in a different manner:

(...) What are your stakes, Sir? What are your stakes, Serbian brother! Instead of a
pension policy or deed, my Serbian brother puts some stumps under my nose — who knows
where he collected so many of them. He has more stumps than limbs in a healthy man.
Those are his stakes for Suvobor, and Cer, there is an old head, devil knows whose. And he
describes them in detail, wasting away his working day. There is a mortgage on the Drina
River with its cold waters, a mortgage on Albania. The main guarantee — Kajmakcalan. (...)
You are also a whore patriot, Simeon. But you are also a banker. A patriot — a banker — an
idiot, that is the equation. (...) (Golden Fleece, 1, p. 109)

Simeon hesitates between the extremes of patriotic orders and his banking logic. The
hidden contrast about permanent dilemmas is turned into an oxymoronic and antimeta-
bolic conflict: unreasonable reason against reasonable unreasonableness. Mockery-inclined
Simeon is in an unfavourable position, which is mastered by this climax irony: a patriot - a
banker - an idiot. It is specific Peki¢’s paradoxology organized in such a manner as to con-
stantly observe the identity of the Serbs in the process of construction, at the very sources,
depicted by the eyes of the hero who watches it from the internal utilitarian perspective of
power. In fact, “power implies a certain invisible, concealed social effect” (Antoni¢, 2021,
p. 161) amply used by Simeon.

Many paradoxes of Serbian identity, seen through the eyes of Simeon Njegovan, a
newly-converted Serb, point to good and grand intentions. When these intentions are ob-
structed, there is a paradoxiological reaction. It additionally serves to explain the Serbian
character. At the moment of conversion, the Serbs, at least occasionally, seem to be what
they actually are not. Therefore, Pekic’s hero for a moment perceives his newly-adopted
nation as eternally ready to postpone responsibility:
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(...) We, the Serbs, always think it is someone else’s fault. When we cannot find an
excuse in a historical cospiracy, we will invent even an unholy ruse only to justify ourselves.
(...) (Golden Fleece, 1, p. 144)

In a bout of self-irony, Simeon chooses the extremes which may provoke people
with an opinion different from his. However, this is not a final conclusion but an ironic
self-reexamination and responsibility. The mocking hero is in two minds over his national
choice and decides to formulate what can be the standpoint of the ill-intentioned others.
This is a concealed eristic preparation for the potential forthcoming defence. One should
be self-critical to the point which will not weaken potential criticism. That is why his
irony very often uses allegory. It even reaches the paradoxality of an anthegory of its own
(Jankelevitch, 1989, p. 71) by going from one extreme to another, an extreme opposite to it.

The internal story about the Serbs in the novel Golden Fleece is acceleratingly slow
or slowly accelerated. It is accelerated and amplified because it is almost the entire history
of this specific region. It is slow because of abrupt reflexive, observational and descriptive
details used by the narrator from the perspective of his characters who would like to be-
come or have just become Serbs. The procedures of alternately accelerating and slowing
the narration in different combinations cause effects of paradoxality and paradoxiological
speculation in narration.

This deliberately controversial and vulgarized reflection about the Serbs leads to a
specific relief from tension which would otherwise be caused by hiding real dilemmas,
opinions and differences, at the time preceding the “epochal acceptance of the legitimacy
of a difference” (Lompar, 2020, p. 9). These are special models of constitutive “utopian will”
which is also spoken about by Ernst Bloch (Bloch, 1981, p. 6).

... The Serbs do not care a pin about logic in particular, says grandfather. They will
rise whenever they feel like it and against any logic, against any situation, and against any
Napoleon. Come rain or shine. And they will think about logic and count the dead later...
(Golden Fleece, 1, p. 172)

Deliberate omission of logicality as a trait in behaviour favours the establishment of
a paradoxiological labyrinth when interpreting the Serbian character.

SERBIAN PARADOXOLOGY

Master Simeon constantly hesitates between the extremes of Serbian identity. The
Serbs change their discourse, but not their behaviour. Tangible reality makes them always
react in the spirit of their identity, abruptly and impetuously, regardless of the consequences.
In Golden Fleece, speaking of the Serbs, “the dead are counted later”, after hasty decisions.
It was like that in the past and it is like that in the present. Today, less than twenty-five
years since the NATO bombing, the number of the dead is not definitely known yet. The
self-discourse about identity is a combination of different speeches and circumstances
which almost always end by heroic “rising” and unforeseeable consequences.

That is why it is very difficult to establish true Serbian identity in the novel. A poten-
tial alternative discourse is also subject to patriarchal patterns. Always between reason and
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madness, logical and illogical, Serbian identity seems to delve repeatedly into paradoxical
traps. It rises and sinks and then, when it is least expected, it rises again. It flaunts and
begs, acts arrogantly or desperately, relying on the guaranteed heavenly place. In the worst
poverty, there is a belief in the Paradise, embodied in the conversation with Tomanija,
and there is hope only for the other world. Therefore, paradoxology of Serbian identity
is directed towards possibly defeating the enemy in this world, but definitely in the other
world. It is an identity and discursive deceit founded on the permanent aspiration towards
uncertain paradoxes:

... I must say now that I do not understand those Serbs, Tomanija, I do not understand
them at all although I have been Serbian for so many years. Why do they seek advice when
they do not listen to it? (Golden Fleece, 1, p. 172)

Where are the roots of such practice? In own guilt? In voluntarily waiving comfort?
In own instability? Asking for something that is not necessary in exchange for giving
something that is necessary. It is also a feature of Serbian paradoxology.

Friedrich Schlegel saw good and grand things in paradoxes. According to Peki¢, the
Serbs do not even try to look good because they are really good and do not suspect their
good intentions. If someone goes astray and takes the not-good road, no paradox is seen
in it because it is easy to prove one’s probity despite the current place. Hence the Serbs are
difficult to understand, together with their persistence in not listening to the advice they
sought. Asking for advice does not imply listening to what has been advised. The advisory
act helps the Serbs to decide not to be what they are expected to be. Being what someone is
expected to be means subordinating oneself to the order which is not recognized anyway.
Advice only helps someone to be different, perhaps even completely contrary or at least
opposite to what is desired.

The structures of reality in the novel have special discursive mechanisms. It is one
of the reasons for the systematic negation of the Serbs in history. The non-existence of an
authentic dialogue between the Serbs and the others means that some ask the Serbs exactly
what they do not want in the circumstances when the Serbs themselves do not know what
they want:

In this war, however, let us not deceive ourselves; we cannot save even our national
honour. We can only lose the honour that, at the cost of the death bleeding of the national
being, we gained in the First World War. Because, gentlemen, despite our history textbooks,
despite even our own triumphant war memories, we did not win in the First World War. We
lost in the war. We lost at the moment when we paid for the victory more than it is really
worth... (Golden Fleece, 1, p. 181)

Serbian paradoxology is confirmed in this case as well: overpayment, victory as de-
feat. In these two viewpoints, internal dualism is cherished. Defeat could also be marked
as victory over oneself. Once we should give up being the first ones to change the world
and prove justice. However, both victory and defeat are mostly a social construct of para-
doxality. “They hunt, / while being hunted // In the evening, sorrow, / No one knows who
the prey is’, Momcilo Nastasijevi¢ wrote in his cycle of poems Words in Stone. Hence the
space for endless paradoxology: “We have always looked at ourselves and our history by
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turning a blind eye, sometimes both eyes. We looked unawakened, unwashed and blurred,
sometimes with a stye on the historical eyelid” (Jerkov, 2023, p. 81).

Irony and paradox search their fields in what is the furthest from them, the least
expected and producing the fiercest effect. In Serbian identity, as it can be read in Golden
Fleece (which also refers to today’s political circumstances), defeat speaks best about victory,
and vice versa, victory speaks best about defeat.

Going from one extreme to another is also a feature of Serbian paradoxology as a
permanent condition. Playing with deadly dangers may also lead to losing one’s sense, life
and even permanent identity. In that case, an element of miracle remains as a constant.
However, a miracle also changes polarities. They are not necessarily either positive or
negative. A miracle is a matter of discourse for showing the order in victory as defeat, and
as victory in defeat. And that is what becomes a social, familial, or even personal narrative:

And if now, in these six months, we enter the war, we will reveal to the whole world
that we are mature for it not only materially and physically, but primarily morally and
spiritually... Accordingly, I am decisively against the Pact. A paradox? Perhaps. The para-
doxical political situation also demands paradoxical behaviour... (Golden Fleece, 1, p. 181)

The analysis of Antonije’s discourse (Gentlemen, I am not feeble-minded to believe
in the fairy tales of Ambassador Campbell..., Golden Fleece, 1, p. 181) once again points to
paradoxology. Thinking always requires the movement of an idea between two most dis-
tant points. Here there is also room for irony, but also for the spirit of self-transcendence
(Koprivica, 2018, p. 40). However, not each extreme is equally likely to be realized. The
Serbs pretend that they are more than nothing and they do not want to be anything spe-
cific in case it is ordered by someone else. Hence, they reexamine all discursive and living
modalities, particularly those they find most distant. That is why it is difficult to recognize
their true identity perspective. It is always somewhat farther from what is expected. The
Serbs act in compliance with their identity most frequently when they do not act in full
compliance with it. Previous activities do not always shape identity, but often change it and
that is what they are acknowledged in. Ant not every change is the same either. To change
by choosing the more difficult road is perhaps the real striving towards the recognizable
Serbian identity, as Peki¢’s paradoxology seems to say.

LIFE WITHOUT LOGIC
- THE MEANING OF SELF-DEFEAT

In certain terms, even achievements among the Serbs serve for the Serb’s self-com-
petition, self-transcendence, and perhaps even self-defeat. The Serb most often strives to
go beyond the framework of the existing identity determinations. But there are limiting
constants, accumulated, established and determined, which, due to their persistence, ir-
reconcilability and constancy, are “an eyesore” to everyone in the vicinity. This is proved
by the polylogue of Njegovan-Turjaski voices:

Since the mammoth’s peer, the supra-monkey of the Lower Palaeolithic period, in the
swamp loess of Serbia and Belgrade, left a primitive axe in the form of a triangular wedge and
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a square board, this bone-crushing tool has become our universal national tool in resolving
all even slightly more complex private disputes... (Golden Fleece, 1, p. 191)

Regardless of the turbulence of all identity modifications, there are no great civili-
zational shifts. This refers to the application of primal methods in dispute resolution. In a
way, when it comes to identity, one should always start from the very beginning. One must
take into consideration entire contextualization and perform certain recontextualization.
In addition to it all, there is also an inevitable viewpoint with the current ideological charge
in conflict with the opposed argumentation. The heroes in Golden Fleece do not accept
populist pressures, but consistently see things from their own polemic perspective, in a
pronounced polemic with “degenerate” Sterija after the performance of his play “Vladimir
and Kosara” in 1848:

The Serb lie the moment he opens his mouth! Kraljevi¢ Marko happened to be the
worst sycophant of the Turks; in Rovine, he bowed to the green flag, and not to the Serbian
flag. Just look at those great heroes! If they are not the worst drunks and spendthrifts, they
are sly murderers, like Milos. Listen to me, Simeon, my son, a hero is someone like Achilles,
Heracles, and Leonidas of Greece; those are real heroes... (Golden Fleece, 1, p. 206)

It is the arrogance and ignoring others, expressed rather explicitly by Simeon’s father
who has not converted and is not Serbian yet. Simeon’s father has kept an ironic attitude
towards Serbian tradition. This ironic activity in the Serbian environment may be harmful
since it acts diversely, but trust is put in it regarding its medicinal effectiveness. The reader
will find it convincing since he has facts. Inertial non-critical thinking about the Serbs as
deceivers does not benefit them. Conflicts are in store. This somewhat indirect, ironical
way of pointing to Serbian inconsistencies thus becomes more convincing. Novelistic par-
adoxology becomes a witness of how hard it is to reach the truth about the contradictions
of Serbian identity:

There are things connected with logic, and those connected by nothing. Nothing, not
even logic. It can always be this way or that, no way or every way. As eras pass by - perhaps
it happened, and perhaps it did not. LIFE WITHOUT LOGIC IS POSSIBLE. THE WORLD
WITHOUT ACCOUNTS IS POSSLIBLE. THE HORSE IS POSSIBLE... (Golden Fleece, 1, p. 247)

Identity paradoxes have linguistic, communicative and psychological contrast nuances.
A paradox turns everything upside down and reexamines everything. The minus-presence
of logic reexamines the strength of identity foundations. The epilogue seems to be at the
beginning, while the introduction seems to be at the end. That is how irony is used to create
an enchanted paradoxical circle which best explains the absurdities of Serbian identity. What
is only in one’s mind, in the heat of internal polemic becomes public and warning. Irony
constantly revalorizes by what was shown as the last meaning or intention. That is how the
meaning is abruptly reversed between those who are entitled to act logically and to count,
and the small ones, who are not entitled to it. Namely, “European laws and agreements are
not valid for the beasts” (Golden Fleece, 1, p. 250). The “beasts” are all the strong ones, for
whom logic is valid only when it is in their favour. “Hypertrophied mind, without love and
goodness, has turned into a demonic weapon” (Kindi¢, 2023, p. 209). That is why only the
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world “without accounts” is possible. The Serbs, armed with paradox, never step on the
ground fully, but on tiptoe, hoping for new quakes. Hence, in identity matters, meaningless
becomes meaningful, while meaningful becomes meaningless:

And there is also Laza Pacu. He is whispering something to Archpriest Matija Nenadovi¢,
followed in a line by all other Nenadovi¢ family members, the powerful ones. The Serb and
the Aromanian, two men from two eras; what ever can they tell each other... There are also
Pasic¢ and Protic. The two of them could pull any cart together, if only they were not biting
each other in the harness... (Golden Fleece, 1, p. 253)

Irony is directed towards individuals, as well as to a collective, to affiliation to certain
groups, to groups themselves and their personal intolerances as special features of the
Serbian character. This is paradoxical phraseology about the discord and “biting in the
harness”. “Biting” has the meaning of a serious speech about something meaningless, while
at times it has the meaning of a speech about mutual intolerance. That is how certain phe-
nomenological opalization of the meaning is created, in which the reader is not completely
certain whether it is an accidental observation or an objection to identity assumptions.
Peki¢ generally is inclined towards such procedures. In his Letters from Abroad, he says
the following in a similar ironic key: “He will probably not run for the Parliament. He can

also sleep in his own bed at home” (Peki¢, 2017, p. 427).

THE SERBS AND PATRIOTIC PROJECTS

Depicting Serbian identity from the hero’s viewpoint in the novel Golden Fleece
proceeds simultaneously at the rhetoric, psychological, historical and irony levels. This
approach relies on the principle of a permanent, hidden and open polemic with other heroes:

Chondrocephalus! Donkeys! Asses! They dream of Serbia with no property, while they
do not see that this black country has no property at all. We have already accepted socialism.
No one has anything. Nothing except dreams, grand words and brass-band music. Serbia
has had socialism for five hundred years without you even noticing it. Since we settled in
the Balkans, we have not known about anything but socialism. Only poverty and scraping
a living. Come on, people, Serbs, let us first become rich! Let us take what is ours in this
world! (...) (Golden Fleece, 1, p. 277)

The introductory polemic climax indicates the eristic tone and the specific debate
about potential roads of development of Serbian identity. The debating tone is maintained
as a sort of obligation to speak honestly about own viewpoint, but also about the opinion
about the Serbian position. At times, this discourse assumes the features of mockery.
Peki¢’s narrative procedures serve mainly as an antithetical effort to hear different polemic
viewpoints. It asserts a possible solution to paradoxical novelistic eristic. Ironic principles
are not constituted on the state of affairs, but on the difference in the interpretation. This
approach requires disapproval and a new eristic, and even ironic tension. Such tension
turther encumbers the plot and the identity discourse. At times, it seems as if the opponents
create artificial obstacles to each other in order to reach as original reasons as possible for
the existence of differences. However, these obstacles are compositionally quite functional
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because they create the necessary narrative dynamics, and even drama of its own. The alter-
nate presentation of different and differing viewpoints provides an additional insight into
the hero’s characteristic passion. Without that passion there is no polemic necessary for the
critical elucidation of identity features. In the end, it transpires that viewpoints are recon-
ciled by a hidden paradox in the light of the knowledge about the opposing argumentation.

The identity factors are humorously presented as a type of a temporary illusion as well as
an eristic inspiration. Polemic for the sake of polemic. A form of manifesting aggressiveness.
Thus, irony becomes a specific self-soothing reexamination and strengthening of identity.

There is also a related polemic dialogue between Master Simeon and the members
of the Black Hand organization:

(...) It is indisputable. The patriotic project, dear Black Hand gentlemen. Only its
balance is unclear. Somehow blurred. It is not completely clear in what you will unite us? In
poverty? In misery? And in what you will unite anyone, dear Unifiers?

Serbian provinces to the Serbian Kingdom, Master Simeon.

All right! Amazing! And what provinces do you have in mind, dear Black Officers?

Serbian provinces, Master, hasn’t it been said?

Serbia, Vojvodina, Montenegro, certainly?

Including them, of course, but not only them. Other Serbian provinces as well, Macedonia,
Dalmatia, Croatia, Slovenia... (Golden Fleece, 1, p. 278)

The accumulation of climaxes and compressed exaggeration bear a high ironic and
paradoxical potential of the other side. While one viewpoint has strong emphatic and
pathetic signals, the other one is ready for ruthless maieutic, Socratic, illogical, even para-
doxical irony. “Let the last words be: man must lose himself (ego) in order to find himself
(self)”, philosopher Zoran Kindi¢ says when interpreting Socratic maieutics (Kindi¢, 1999,
p. 145). The first viewpoint is actually just a good template for the forthcoming effect of
irony, which reexamines the common identity viewpoint of the members of the Black Hand
organization. Since irony contains a certain degree of heroism, or even “flaunting’, it is not
clear who is in a more superior ironical position here. Is it the one who flaunts his intentions
about the unification or the one who tries to question it all from the perspective of real
common-sense circumstances? Should the mocker be aware of the ironic circumstances of
his statements? Obviously yes. Then it refers even to specific meta-irony. However, if the
ironist does not understand the potential ironic invective he is sending, he will definitely
deviate from the internal meaning of his statement. In that case, irony turns into banal
flaunting which only offers opportunities for new and more authentic meta-irony. Namely,
“a flaunter is someone who speaks more than he knows, who tries to do more than he can,
who ascribes himself the characteristics he does not possess” (Jankelevitch, 1989, p. 81).

FLAUNTING AND POLITICAL CORRECTNESS

Flaunting and political correctness are also reexamined in the novel Golden Fleece from
the perspective of Serbian identity. There is also maieutic sophistry typical of Peki¢. In the
hands of certain characters, it gives many layers to the novel, with a substantial ironic base.
In that manner, the meaning is directed towards specific dystopian symbolic figurativeness:
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That is why Serbia does not need either Tartars or Tunguses. Moreover, Neither Tartars
nor Tunguses would want to be united with the Serbs. The Serbs want to have only Serbian
brother. And the Serb can be united only with the Serbian brother. Is that logical?

It is.

And does it follow from it that all with whom the Serb wants to be united are - his
brothers?

It does.

Accordingly, they are Serbs themselves?

Serbs are, therefore, Slovenes as well? And Croats?

Of course. Otherwise, they would not unite with them or with the Turks.

That is true. But do they know it?

Not yet. They prefer German propaganda.

And when will they get to know it?

When we unite. (Golden Fleece 1, p. 279)

Haughtiness and well-known flaunting derive from the related sophistic microstruc-
tures. Good things are, paradoxically, presented as better than they really are, while the
worse things are made worse than they seem to be. Peki¢’s paradoxologist goes even further
than that. In the guise of different characters, he presents good things as worse than they
can be, while he presents the bad ones better than they seem to be. Moreover, the previous
sophistic procedure of converting the good into something even better (hyperbolization
and hyperlativity), and the bad into something even worse (paradoxical lithotization). It
is a truly persistent, multiple reexamination of Serbian identity. Namely, Peki¢’s procedure
goes much further than having only two sides. The narrator speaks about rather intricate
identity topics. Therefore, his approach is necessarily multifaceted.

While speaking allusively from the position of the Black Hand members, Master Simeon
directly doubts and allusively reexamines the viewpoint of his interlocutor. He pretends
not to understand something that he could understand. In that manner, he reexamines
a radicalized viewpoint by showing parts of Serbian identity in indisputable radicalism.
Moreover, he partly pretends in his acting naivete, keeping away from open sarcasm and
belittling. Simeon does not want to be compromised, but he wants to compromise others.
He is reserved and leaves it to his interlocutor to decide whether to be radical. In that way,
it is difficult to reach the exact determinants of identity. However, the novel shows the
process and the procedures of searching for identity. That is why it is necessary to speak
in extremes. True features, however, are not found in extremes or in the middle; they are
sometimes closer to one or the other pole and, paradoxically, regardless of the opinion about
the permanence of identity items, they are alternately closer to one or the other. There are
no permanent and eternally established features of identity. Everything is in motion. This
sometimes simulates permanence as a form of the apparent respect for tradition. General
Serbian identity is obviously elusive. Simeon tries to “constitute discursively” (Majstorovi¢,
2013, p. 164) his view of Serbian identity.

Master Simeon strives for a special balance of its own. On that road, he objects to
certain traits of Serbian identity, the way he sees them. His merchant directness helps him
to be closer to reality. He speaks in an expected manner, without equivocating, trying to
see reality completely realistically:
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(...) And we do not want to make bad Serbs from good Croats, but to make good
buyers from both of them. (...) We, the Njegovans, are not in favour of Great Serbia. We are
in favour of Great Serbian Merchantry. (Golden Fleece, 1, p. 280)

Simeon loses certain nuances in his presentation of the arguments. Among different
ideals he sees only or first the ideal of merchantry and merchant discourse, although in-
tuitively, as a skilful merchant, he feels that “national culture is a manner of constructing
the meaning which organizes and affects both our acts and our conceptions of ourselves”
(Haal, 1996, p. 613). His role is to balance the fervour of Serbian idealism and to bring the
features of Serbian identity to a closer connection with reality. Serbian ideals are measured
by Simeon’s rational logos. At the same time, Simeon poses questions and has a self-debate.
He does not neglect anything that benefits his merchant logic. If something related to Serbian
identity appears on his way, he will pretend that he knows less than he really knows. He
knows very much about Serbian mentality and thinks that he deserves very much. However,
in communication, he pretends to know less, while he presents his knowledge in the form
of questions and dilemmas. In that manner, with his hidden slyness, he thinks that he can
affect the manifestation of Serbian identity while he gradually passes under the auspices of
Serbian identity. That is why he actually pretends not to know well enough what he knows
better that the others, because he is not blinded by identity declarative inertia.

SERBIAN-RUSSIAN IDENTITY

Among Njegovan-Turjaski voices, occasional symbolic polemic stands out between
Natalija Fedorovna and Doctor Georgije. It contains numerous allusions to the connection
between Russian and Serbian identities:

(...) That is the Russian style. You get something into your head and then you torture
yourself endlessly about it. Then you get drunk and torture others. In the end, a public scandal
takes place, followed by infinite sadomasochist explanations until dawn, along with kissing,
slapping and crying. (Golden Fleece, 1, p. 367)

When it comes to Serbian identity, Doctor Georgije criticizes what he praises in a
certain way. That is how the permanent internal irony of this novel is created. It constantly
moves in a crooked line and can hardly be established on the same wavelength. At times
irony is forward and then it withdraws, while later it is even more pronounced. It is one of
the means of reexamining the identity orientation and it determines its role in the novel.
Namely, “changes themselves in the definitions of irony are an expression of the changes
in the manners in which readers and critics define their own roles in literature” (Dane,
1991, p. 171). Doctor Georgije objects to what could be objected to him as a member of
Serbian identity. That is why his irony seems to be hypocritical and concealed by paradoxes,
without expecting it to be discovered. This could also be part of his Serbian identity which
disqualifies him from being considered objective. However, this lack of objectivity is seen
by him, paradoxically, as ultimate objectivity. He seems to be indirectly glorifying what
he speaks against and to be adopting what he condemns. Moreover, his speech contains
elements of violence. Georgije does not show what he really thinks about the sex scandal
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appearing in the newspapers; he merely wants to win in the eristic debate. Georgije hides
his true opinion and looks for an emotional exit from the polemic blind alley. Truth is not
sought in objectivity, but in the possibility of own victory. Doctor Georgije’s objectivity is
unobjective, but it becomes apparent. It is necessary for his leaving the polemic circle at
least as an apparent winner. Winning at all costs is the characteristic of his identity, as well
as of Serbian identity as Simeon sees it. Winning, even if it is an illusion of victory. Even if it
means declaring defeat as victory, with the salutary cliché about “heavenly Serbia”:

DOCTOR GEORGIJE: I kindly ask you, Natalija Fedorovna, to give me the newspaper!

NATALIJA FEDOROVNA: You will get it only if you smile!...

DOCTOR GEORGIJE: Damn white trash!

NATALIJA FEDOROVNA: Don’t jump like a bear at the riflel... There!... Good!... You
might even hug me, just to be convincing...

DOCTOR GEORGIJE: I'd rather hug a viper.

NATALIJA FEDOROVNA: I don’t care! Here’s your newspaper. I am leaving you to
enjoy your rooster reputation, which, at least when it comes to the article, you have never
been able to show me...

Golden Fleece contains frequent comparisons which more picturesquely depict the
Serbs’ flaunting. This picturesqueness seems to save space intended for a broader description
of identity. This is an effective abbreviation and even a specific lithotization of the picture:

If a man achieves great time running a hundred meters, what will you tell about him?
That he is a great runner, I guess. What else, right? Well, and what if that man were chased
by a wild bull and what if he, without a bull chasing him, were just an average or even
poor runner? That is exactly what we Serbs are like. Only deadly motivations can move our
orientally idle crossed legs... (Golden Fleece, 1, p. 426)

This is internal criticism of identity traits of the Serbs in relation to the need for deadly
motivations in order to achieve great successes. The Serb speaks about fellow Serbs in a
pronouncedly colourful self-critical spirit. The ideas are expressed in short but effective,
suggestive pictures. That is how unexpected effects are created, over which we should stop
to think. Although short, the picture has multiple meanings. It does not necessarily need
to point only to the traits of Serbian mentality, but also the trait of all people. However,
with it, there is a purposeful continuation of the reexamination of Serbian mentality itself.
That is how a purposeful dilemma is established: Is an achievement less valuable if it has
been realized in the given conditions? Of course, necessities could perhaps be avoided
by timely reaction, but waiting for the last moment to react is also a form of postponed
responsibility, possibly of careless nonchalance possessed only by the self-confident ones,
strong in their own way and undoubtedly brave, regardless of whether audacity arises from
trouble, carelessness or postponed responsibility.

Paradoxical effects of these pictures find suitable the creation of polemic sharpness
about the viewpoints. Courage is not measured by responsibility, but by acting at a crucial
moment.

In Golden Fleece there are also paradoxical antithetical comparisons which speak
about the contrast between individual fixers of identity or disturbers inclined towards
everyday hedonism:

1012



Socioloski pregled | Sociological Review, vol. LVIII (2024), no. 4, pp. 985-1014

TEODOR: No. I am obviously in a pigsty... Unbelievable! I preach about the moral revival
of Serbiandom, while my closest relative, as a wild boar, is rolling in mud. Demonstratively,
In the middle of the bazaar... He denies me more efficiently than the worst enemy. (Golden
Fleece, 1, pp. 467-468)

The picture of Serbiandom established in Golden Fleece is often disturbed by individual
paradoxical outburst of the heroes. This, in a special manner, denies the established order
and prevents the picture of Serbian identity from becoming petrified and unconditional.
Identity is observed from its multiple perspectives, in its continuous meandering and
dynamics. With the grotesquely pronounced banality of the picture of the pigsty (where
an interliterary allusion is constructed to Serbian literary tradition and related pictures in
Ljubomir Nenadovic’s Letters from Germany), there is a shift from irony to sarcasm and
broadly established contrast allusiveness. Irony does not give answers to polemic claims,
but it poses inspiring questions instead: Is it possible to be constantly under the violence of
virtues? Isn’t the road to virtues paved with blocks of vice? Identity can be complete only
then, half way between virtues and vices. Ever since Marco Fabius Quintilian, irony has
been defined as “the speaker uttering what he/she believes to be false” (Quintilian, 1985, p.
45). Sarcasm goes further than that. Namely, one thing is on someone’s mind and a com-
pletely different thing is told. This is the speed of acting. The word follows the thought. By
applying sarcasm, the perspective is shown as a metaphorical possibility of understanding
even absolute individuality as an identity phenomenon.

Such “novelties” about Serbian identity are not always completely novel. According
to the colloquially understood identity, irony refers to the inherited identity stereotypes
and the existing understanding. Irony becomes a special means of reexamining identity,
derived on a thin line of understanding from which it can be sometimes approved of, and
sometimes polemically denied. That is how in the novel Golden Fleece specific novelistic
and identity dynamics is created, necessary for the overall understanding of the picture of
Serbian identity.

INSTEAD OF A CONCLUSION

In his novel Golden Fleece Borislav Peki¢ approaches Serbian identity taking care of
the aesthetic and ethical orientations of the 20" century, with the aid of rich metaphors. The
anticipated allegorical references to the fate of Serbian identity refer, in broader terms, to
the assumptions of the complexity of the survival of humanity on the whole. Hence many
ironical contradictions and paradoxes in his narration. Peki¢’s artistic truth is sometimes
polemically disproportionate to the paradoxes it uses. Interpreting the constants of the
Serbian cultural pattern from the perspective of immanent paradoxology in the novel
Golden Fleece is achieved through a series of related ironic-parodical and paradoxiological
procedures that lead to a deeper insight into the changes and the constants of Serbian iden-
tity. The research into Pekic’s poetics of paradoxality when dealing with Serbian identity
characterology is based on the style-rhetoric foundation of the interpretation methods. They
reach furthest the artistic and cultural meaning of the writer’s civilizational insights. This
Serbian writer is a master of nuancing shorter genres by relying mainly on the paradoxical
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approach. The neo-aphoristic microstructural units with a distinct polemical approach and
a humorous charge help a more complete understanding of the hero’s character. The novel
Golden Fleece is organized as a complex intellectual and argumentative discourse about the
basic manifestations of Serbian identity in different historical and social circumstances.
This provides a more substantial picture of the gnoseological importance of permeating the
factors of grotesque optimism and “cheerful scepticism”, the main poetic templates of this
complex novelistic discussion about Serbiandom. Studying Peki¢’s paradoxology helps in
gaining broader, “unusual” insights into the specific features of Serbian characterology. In
that manner it is possible to understand more profoundly the nature and logic of historical
events in the Serbian past and present.

If Peki¢’s most extensive novel tells a reverse story about Serbia and the Serbs, it is, at
the same time, “a reverse Bible”, as Jasmina Ahmetagic¢ asserts (Ahmetagi¢, 2006, p. 60), as
well as a reverted myth about the Serbs in which, instead of a utopia allegoresis, a hidden,
warning dystopia lives.
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