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Ob/IMIIM1 HAMETHYTOI 3ABOPABA
Y OYHKIMNJU ITPOMEHE VOEHTUTETA
HA KOCOBY I METOXUJIN?

Caxerak: Ogrocn Mohn Ha KocoBy n MeToxuju JaHac CTaB/bajy CPIICKY 3ajeHUILY ¥
MapIVHaIM30BaH II0JI0XKaj,  TO je YIIPaBO OHaj TUII [PYIITBEHMX IpyIa 4ije je cehame xao
CYTIPOTCTaB/beHO 3BAaHMIHOM I KaO M3Pa3 TEXKIbe 3a OUYBAHEM COIICTBEHOT UJIeHTHUTETA Y
HeTPHjaTe/bcKOM OKPY Kerby OMIo IpeIMeT MCTPaKMBamba Ha KOjiiMa ce KOHCTUTYVCaa
KynTypa cehama xao aucrmmmHa. Komektnsro cehambe ce KOHCTUTYWIIE Y AMjameKTUIIN
namhera n 3adopasbama. Cehame MapriHanM30BaHNX IPyIa Kao eCeHIIVjaTHu eleMeHT
IBJXOBOT UJICHTHUTETA MCTOBPEMEHO je CYNPOTCTaB/heHO 3BAHIYHOj MOMUTUIN cehama.
ITomasehn o kmacudukanyje odnmka 3adopasrbarma, Kojy Hyfu Anmansa ACMaH, ITOKyIIIa-
hemo a odjacHIMO HauMHe, amu ¥ y3pOKe U ITOTEHIMjaTHe TT0CIeaIle HaMeTamba 3adopasa
cpucke KynType Ha KocoBy u MeToxuju.

Kipyune peun: monutuxa cehama, monuruka sadopasa, odnuiu sadopappamma,
upentureT, KocoBo nu MeToxuja

IIpawinamo, anu He 3adopasmwamo
(Tepmam, + Ilarpujapx cprcku, 1984°)

YBOII - 3SABOPABJ/bAILE, TIAMREILE, CERAIBE

Hawusrnen nprropHo, Ha npaBociaBuy boxkuh, 7. janyapa 2024. rogyHe, IpUIITIHCKA
noptan Koha odjaBno je Texct o Ilpksu Csere Iletke y [Tpuspeny. Ayrop TekcTa, ATOH
Pesja [Agon Rrezja], motmucan kao BU3aHTOJIOT 11 fokTopaHz CBeyumnuiura y 3arpedy,
U3Tpajfmby LpKBe npunucyje Jlappaniyuma, Kpos TEKCT IpaTH lbeHy fajby UCTOPHjy Kao

' branislava.vuckovic@pr.ac.rs; ORCID 0000-0003-4534-0554

2 VcTpaxxuparmbe je Iofp>kaio MUHICTPACTBO HayKe, TEXHOJIOIIKOT pa3Boja 11 MHOBalja Perrydmmke
Cpduje (Yrosop dp. 451-03-66/2024-03/200184)

’ Ha ocBehemy cpIickor mpaBOC/IaBHOT XpaMa y JaCeHOBILY.
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BM3aHTMjCKOT eNMCKOIICKOT CeINIITa Off 5. Ko 13. Beka, Kaza je KocoBo 0cBojuo cpIicku
kpab Credan Munytun. IIpKBy YHUIITEHY Y BUSAaHTHjCKO-CPIICKMM PAaTOBUMA, IIpeMa
HMCcamy amdaHCKOT BU3AHTONIOTA, CPIICKU Kpasb je 00HOBMO 1 mocsetno Ceetoj Mapwuju,
Boropopuy JbeBunixoj, ,,kako 01 CTBOpPI/Ia HOBY CPIICKM U/ICHTUTET, aJIi je KOJIEKTUBHO
cehame memnrrana ocraso Ha crapom Hasusy, Ceta [Terka [Shén Premtés]™. Peu je, naxie,
0 CPIICKOj IPaBOC/IaBHO]j IIpKBU boroponuia /bepuiika, Koja je Kao 1e0 CpembOBEKOBHIX
criomeHMKa Ha KocoBy u MeToxumju yBpIlTeHa Ha YHECKOBY IUCTY YTPOXKEHE CBETCKE KyI-
TypHe daInTrHe HaKOH IITO CY je AJIOaHIU CITa/IU/IN ¥ Ta/acy Hacuba MapTta 2004. rofyHe.

Ila i ce u3 xonexryBHOT cehara MelITaHa, koje Pesja momnmse, Ilpksa Ceete ITeTke
2004. roguHe mpecenmta y 3adopaB win ce y 3adopas Mopa npecenmntu boropopuia
JbeBuiuka us cehama OHUX KOjI CY je M HAKOH TOT MOCTIEAEr CKPIhaB/betba OOHOBIIN?

ITpepmeTt oBoOT pajia cy ynpaso odmmuy 3adopasa, OFHOCHO MOKYIIIaju OHEMOTY-
haBama ofpxxama Kynrype cehama cprcke 3ajegunie Ha Kocoy u Metoxuju. Teopuja
3adopasmpama Amanse AcMaH 1 0Oy 3adopaprbama, KaKo MX OHa fleuHMIIe, IpyKajy
ofiroBapajyhu Teopujcky OKBUP 3a caryefilaBarbe IPaKTYHUX TOCTIeANIIA OfHOCA IPUBpe-
MeHMX KOCOBCKMX* B/IACTH IIpeMa CPIICKOM KynTypHoM Hacnehy Ha KuM. Llumb je ykasatn
Ha IIpaKCy aKTMBHe IIONMUTHKe 3adopaBa, koja ce Hamehe Cpduma Ha KuM, u npy>xutn
Moryhe Hay4HO-TeOpHUjcKO odjalliiberbe Y3pOKa, MeXaHM3aMa 1 IIOC/IeNIa Te IOTUTUKe
IO KYITYPHU UJEHTUTET.

3ABOPABJbAIBE, ITAMREILE, CERAILE

3adopasspame je ¥ 3a [PyLITBA ¥ KYITYpe, Kao U 3a II0jefjuHIIe, Hy)XaH U IPUpPOJaH
IIpollec, 3a pas3/miKy of cehama 1 mamhema, Koju 3axTeBajy y/larame Halopa y IpoLecy-
upame MHPOpMaLUje ¥ OCMUIIbaBalbe HaUMHA 3a BbeHO yyBame. Off IIoYeTKa BpeMeHa,
KaKo TO JYXOBMTO 3amaka Buxrop Majep-1llendeprep [Viktor Mayer-Schonberger] (2009),
3adopappame je Onmo HopMa, a mamheme n3yseTak. 3aHeMapeHy a BP/Io 3HaYajHy yIoTy
3adopaB/bara 3a IMYHOCT ITOjeMHIIA I KOJIeKTUBUTeTa uctumam ¢y ¢pmriozodpu (Huue),
ncyxonosu (Ppojn), yMeTHUIY, KIbVDKEBHULM, 2T/ PeTKO MCTPAXUBA4M Y 08/IacTy CO-
LUo/IoTuje, Ky/ITyponoruje u Kynrype cehama.

Cehame y 0cHOBM 4IHe iBa IIPOLIeca, IIPBY je YyBambe (CKIaiNIITebe) NHPOpMaLja,
IPYTH je BIXOBO aKTUBUpame (mpusuBame y cehamwy) (Mayer-Schonberger, 2009), mto
je ofIMKa ¥ MHAVIBMIYaTHOT ¥ KOTeKTUBHOT cehama. ®uHa nucTuHKIVja n3Meby Ta nBa
IIpolLieca IIpecirKaBa ce Ha TePMUHOJIONIKY AMCTUHKINjY n3Mehy mamhema u cehama, xoje
Ha KOJIeKTUBHO]j paBHU Iponeca Ananga Acmas [Aleida Assmann] (2008) pasnukyje kao —
apxuB 1 kaHOH, a Kyypith (Kulji¢, 2006) nx jacHo paspBaja kao ckagniureme (mamherme) u
aKTya/M30Bambe cadyBaHoT cafipykaja (cehame). Cehame ce, y3 MAGHTUTET U KyNITYPHN KOHTH-
HYUTET, MOXe TIOjMITY ¥ KaO JIe0 TpHjajie Y K0joj ce CTIIe KONeKTUBHO, KYITYpHO mamheme,
KaKo TO 4yHM JaH AcMaH [Jan Assmann]. Jako 110 BOKaIMju €TUIITONIOT 1, CTOTA, XY
ycMepaBa Ha cTape LUBIWIM3alnyje, ACMaH y CBOjUM MCTPaXMBambYIMa Ky/ITYpHOT TaMhersa,
TOJIa3M [0 3aK/by4Ka [ja je OHO HeCYMIbIBO M3pa3 CMUC/IA 32 JaTy KY/ITYPHY 3ajefHULLY U

*  https://www.koha.net/shtojca-kulture/404933/kisha-e-shen-premtes-ne-prizren-trashegimi-

kulturore-universale-e-kosoves
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HepacKUIVBO II0BEe3aHO Ca KOJIeKTUBHYIM UICHTUTETOM. »,[JpYIITBa MIMAaTMHIPajy CIUKE O
ced1t U KOHTUHYMPA]jy KPO3 TeHepalije BIaCTUTU UAEHTUTET, TaKo 1ITo usrpabyjy Kynrypy
cehama“ (Assmann, 2005, str. 20). OH jacHo ucTuye yuBpuihnBarmbe MIeHTUTETa Ka0 IIPBO
odenexje kynrypaor cehama (J. Assmann, 2015, str. 65). ®@panirycku ucropudap Epxecr
Penan [Ernest Renan] y gecto untupanom jeny cor eceja ,,IlITa je Hanuja?™ sajegHuyka
cehama mcTiYe Kao CYIITHHCKY Be3UBHN €/IEMEHT Halllje, a/ll OH Y MCTOM Jie/Ty HaBOAM
zia je 3adopas/parbe K/bYIHN (HAKTOP HEHOT Kpenpara (mpema Minarova-Banjac, 2018).

Y Besu ca 3ad0paB/beHNM IIOCTaB/ba Ce IIMTatbe I /Y ce M3ryousIo us mamhersa wm 13
cehama, OTHOCHO Jja /It ce M3TydWIa YCKIaiuIITeHa MH(OopMalyja VI Hallla CIIOCOOHOCT
na gobemo fo we. Kop mupyBuayansor cehamwa, nuieMa Huje allcOyTHO paspellieHa, 0K
KOJ|, KOJIEKTVMBHOT, CTaBa CMO Jia je 3adopaBjbabe IBOjak IpolLecC — /10 Bera Moxke John
UM Tyd/bermeM ofipeheHor KyITypHOT cafip)Kaja 13 apX1Ba MM U3 KaHOHA, OTHOCHO
namhema i cehama. [Tocrenntie oBa Ba pasnuuuTa y3poka 3adopasmama, Takohe cy
pasmuure. Y IIpBOM, 3ad0paBbalbe je allCOTyTaH U HeIIOBpaTaH IIPOIIeC jep je M3ryd/beHa
nHpopManyja. Y JpyroM caydajy, UIIaK, HOBe [PYLITBeHe OKOTHOCTY MOTY OBECTH JI0
npusyBama cehama IOTHCHYTOT Y apXUB, jep je MsTyd/beH My T 1o nHdopManyje a He cama
nHbopMaIja, Te ce Besa ca ’bOM MO)Ke TIOHOBO YCIIOCTaBUTH.

Hajpaguxanuuju Bup 3adopas/bama Tekao du y 0da mpasua: MHPopManmja je u
usdpucana n3 namhera u onemoryheHa je mweHa peKOHCTpyKIja y ceharby HOBUM CuM-
Sdommukum popmama uspasa. To Bogu ancomyTHOM 3ad0paBy.

JIpymTBeHM KOHTEKCT y KOoMe ce Iporjecy Tamhema 1 3adopas/barba OBHUjajy Hije
HeyTpalHO OKpYyKetbe Beh merepmmnanrta moryhnoctn mamhema. Komexrusno cehame
u 3adopapbabe je TauKa JieoBamka MOMUTIIKNX YTHIaja, ApyIITBeHe MO 1 pasHOBp-
CHUX NMAPTUKYIAPHMX MHTepeca. OCKM IITO je IPYLITBO TO KOje HyAu OKBUp naMhera 1
HyXaH ycnoB namhema, kako je nmucao Andsamr [Halbwachs] (1992), ondarnyjyhu cBaky
moryhHoct cehamwa BaH ipyIuTBa, TpaHCreHepauujcku odmuunu cehamwa, MOTUTUYKO U
KynITypHO ceharme’® Cy fUpPeKTHO OONIMKOBAHY OJ03T0 HafojIe, OC/IAkajy ce Ha TpajHuje
MaTepujajIHe IIpeACcTaBe, jaBHe norahaje koju ykpydyjy Behn Spoj ibyan u odpasosame; TO
Cy MHCTUTYIMOHaM30BaHy o0&y cehama (Assmann, 2015, str. 76). Komextusno 3ado-
paBJbambe ce, Kao 1 KOJIeKTUBHO Mamherbe, caMo y Mar0j Mepu MO>Ke MaHU(eCTOBaTU Kao
CTIOHTAH, Hy)KaH IIPoIleC YCIOB/beH orpanndemnMa mamhemsa. To je, ipe cBera, mmaHupan
U OCMUIIJbeH, MHCTUTYIIMOHATHO MOAP)KaH MmpojekaT. CTora, Kao ITO MOKeMO TOBOPUTH
o monuTrKama nmamhema, MOXXeMO 1 O TIOMUTHUKaMa 3ad0opaBibamka, jep ce KOMeKTUBHO
cehame KOHCTHTYMIIE Y CIVIETY OBUX [iBajy IIpolieca. 3ad0paB Kao 3BaHUYHY IIOTUTUKY
Haja3yMMo joll y aHTU4KOj Ipukoj, 403. 1. H. e., Kafia je C GU/bEM ITIOMUPEDHA, IEKPETOM
3adpameHo cehame Ha 37104MHe 1 HEITOYMHCTBA Y IPETXOFHNUM cykoduMa. Becrdanckn
MUPOBHM CIIOPa3yM je caip)kaBao UCTOBeTHY 3adpaHny cehatba, 3ad0paB cy Kao 3BaHUYHY
nonnTrky npoxtamosamy u Yapsc II u JIyj XVIII (Connerton, 2011). VI xaga Huje Tako
eKCIVIMINTHO GPOPMYIIICaHa, IOJIUTYKA 3ad0paBa je MIMIUIMIVTHO Cafp>KaHa y HIIP. OFHOCY
AycTpanuje mpemMa adOpUIIMHCKOM CTAaHOBHUINITBY, INIAHCKOj P>KaBHOj TIONMUTUIIN HAKOH
OpankoBe cMpTH, nau Hemaukoj HakoH JIpyror cBeTckor para.

°  3a pasmuky op Mehyrenepaumjckux odnmka cehamwa, MHAMBUYaTHOT ¥ IPYIITBEHOT, KOja Cy

KPaTKOPOYHa, XeTepOoreHa U HejacHa, pasBujajy ce 0fj03710 Ha rope (Assmann, 2015).
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3ABOPABJbAILE Y TEOPUIN AJTAVITIE ACMAH

3Havaj cehama je, HapOYNTO HAKOH J[Pyror CBETCKOT para, IIMPOKO MPEIo3HaT U
y TeOpUju U y IPAKCH, aji ce 3adopaBbalbe HOHIITATAHTHO IpeBuhanto Kao mpocT Hemo-
crarak cehama. Mnak, u 3adopap/bame UMa CBOjy eCEHIN)Y, PasNnuuuTe MojaBHe 0MUKe
U IPYIITBEHY QYHKIIV)Y.

Yoduuajeno cxpaheHn kao anToHUMY, cehambe 11 3adopaBbare Cy 3alIpaBoO KOMILIe-
MEHTapHU ITPOLIECH Y YMj0j AMjaIeKTHUIIN Ce KOHCTUTYMIIe KoNMeKTHBHO mamheme. Cenexiyja
cagpxxaja koju he ce dukcuparn, cauyBatu u MHKOpHopuparu y nocrojehy xynrypy,
HopasyMeBa I CeleKIMjy OHOra MTo he ce MOTMCHYTY ¥ OCTaBUTH Y IPOLITOCTH jep He
HIOTOfIyje CaBpeMeHOj KoMeKTUBHOj ayroduorpaduju. Kynrypro cehamwe je punammana
TI0jaBa, YBEK U3Pa3 CaBPEMEHNUX TeXHU 1, CTOT4, TIOII0XHO TPOMeHaMa. Y MHTepaKIujn
namhema u 3adopaspama ,KyITypHO cehame yMa yrpaben Kamanuret 3a Tekyhe mpomese,
3a MHOBaIWje, TpaHchopMaje u pekoHpurypanmje (Assmann, 2015, str. 82).

ITotyHO 3ad0paBibatbe, Kao ¥ MOTIYHO cehame, PeTKO Cy JOCTYIIHY eKCTpeMu
usMeby KojuX ce MOTy ITpeIIO3HATH PasIMYUTH CTYIbeBY 1 0Oy namMherma. AHaIOTHO
cB0joj Teopuju ceharba, Koje AUCTMHIBMpPA K0 ITACUBHO U aKTUBHO, AjTayjia ACMaH MCTu4e
IBa Buja 3ad0opaB/barba y AMHAMUIV KOJIEKTYBHOT TaMhema:

1) aKTUBHO je OHO 3adopaBJbame Koje je MOCIeUIla pacullamba, 3aHeMapuBama 1
3acTapeBama MaTepUjaTHUX TPAroBa, OYyBaHNX PeIMKaTa KOji Cy JIATEHTHO IPUCYTHN
U TIpeIIMET CY apXeoJIoTuje;

2) macuBHO 3adopaBbame je IMOCIeNNIIa pasapama, YeCTO HaCVIHOT, LieH3ype WN
BaHMIa/M3Ma, y CBAaKOM CIIy4ajy BOAM yKIamawky naMmhema, ocTasbajyhn npasHuny
(Assmann, 2018, str. 17).

ITacyBHO 3ad0paBbatbe HITje KOHAYHO, OHO OCTaB/ba MOryhHOCT ITOHOBHOT nprcehama.
AKTHBHO, ¢ ipyre cTpaHe, BepoBaTHHUje Hehe dutu mpesasub)eHo. YHUIITeHN CIOMEHUIIN
He MOTY Ce TIOHOBO CTBOPHUTH; PEKOHCTPYUIY Ce BJXOBe KOINje VN Ce CUMOOMTNYKN
IPYKa3Yyjy, a/li CTETeH 10 KOT OHY MOTY peaKTyennsoBaty cehame je HYDKM Y OTHOCY Ha
OpUTHUHAJI jep MpoMeHa Hocuala cehama ferepMunninyhe fenyje #Ha MmoryhHocTy cnm-
domruxor uspasa (Vuckovié, 2022), o oner NoTBphyje Te3y 0 pasmuunTUM CTEIICHUMA,
KOHTEKCTMMa J1 MOfTycuMa 3adopaBbamba.

[pakTryHM MojaBHM 0OMUIIY 3adopaB/bama y KOHTEKCTY KYATypHOT namhema cy
mHorodpojuu. Tunonoruja Mopyca sadopasbama Kojy Hyau Ananga Acmas (Assmann,
2018) je, KaKo ¥ caMa ayTOpKa HaBOJM, HEIIOTIIYHA, /i ¥ Ka0 TaKBa IPeACTaB/ba KOPUCHY
OCHOBY 3a IIPONNTYBAabE HaulMHa M MOfiena 3adopab/batba. bpucame Tparopa, IpuKpuBa-
Ibe, CaKplBambe, hyTame, UTHOPCabe, TPOMeHa QYHKIVje, HeyTpalicame, ToOpHUIjame 1
ryd/bere cy MOfycu 3adopaB/barba, OTHOCHO HaYMHIY Ha Koje ce 3adopaB MoCTIKe (Kako
ce 3adopasspa). Odnuke 3adopaB/mpatba, Kako 1X onucyje AcmaHoBa (Assmann, 2018),
C IpyTe CTpaHe, MOKEMO CXBATUTH Y KOHTEKCTY BUXOBUX PasTNINTUX QYHKIIMja 33 KyJI-
TYPY Y K0jOj ce II0jaB/byjy (3alITo ce 3adopaBiba).
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OBJIMIIN 3ABOPABJ/bAIHLA I JEMOHCTPALIMJA IbVIXOBE
I[MTPMEHE Y OYHKIOMM ITPOMEHE CPIICKOT
KYJIITYPHOI UAEHTUTETA HA KOCOBY I METOXUU

[TomyT ITakTepa [Schacter] koju je ncTpaxyjyhu 3adopapiparbe 13 yIyIa ICUXOTIOTHje
U HeypoHayKe YTBPAMO cefiaM ,rpexoBa mamhema“ (Schacter, 1999), morom n Koneprona
[Connerton] xoju je y foMeHy KOJIEKTUBHOT cehama ommycao cefam odnuka 3adopabarma’
(Connerton, 2011), n Anmanpa Acmas odnuke 3adopasa kimacudukyje y ceaM KaTeropuja,
a1 TO YMHMY Ha IPYKYMjU HA4YMH, TIPe CBera He OLierbyjyhu MX Kao BpeHOCHO TO3UTUBHE
VIV HeTaTVBHe.

1. Aymomaiiicko 3adopasmwarve

Hajsehu neo npomnocty ce rydu y IpipoiHOM TOKy cMeHe reHepanyja. CBa odyBaHa
cehama camo cy gennh oHora 1mTO ce y IpoIIIOCTH 3011710. AyTOMAaTCKO 3ad0paBibatbe je
YIIPaBO OHaj OCHOBHM 0O/MK 3ad0paBibatba Kao IPYPOJHOT 1 HY)XKHOT IIpOIieca 10 Kora
BOJie OrpaHMyerba ramherba, 1 MOjeMHAYHOT U KOJIEKTUBHOT.

Ayromarcko 3adopaB/patbe IMa CBOjy MaTepyja/iHy CTpaHy Koja ce OI7Iefia Y IPONajiaby
VIV TeXHMYKOM IIpeBasiIaKeby 0CTaTaKa IIPOIIIOCTH (PeTKM TeXHIYKN IpeBasubhern
yHOTpedHM IpeIMeTH KOje MOXKeMO BUETH y My3ejuMa cadyyBaHM Cy HPMMepIIM HacIIpaM
MHOXI1He 3a00paB/beHNX) U APYIITBEHY CTPAHy KOja Ce 3aCHMBA Ha 00e3BpehuBamy nc-
KyCTaBa cTapyjux remepanuja (Assmann, 2018, str. 30).

Csaku BuJ; Ko/eKTUBHOT amMherma 3a1paBo je CBECHO CyNIPOTCTaB/bambe OBOM
mporecy, a oH, dynyhu fia je ayromarcku, Huje fleo ONMMUTHKe 3a00paB/baba OCUM Y OHOM
CMICITY J1a Ce HeKY CafipyKajy leMy IIPeIlyIlTajy, ia My ce Kpo3 aKTHBHe IIoNUTHKe ceharma
He CYIIPOTCTaB/ba.

2. Ogioheno 3adopasmwarve — y1a3axK y apxue

AyTOoMaTCKOM 3ad0paB/baby MU3MNUIY IPeAMeTH IIOXPAEeHN Y apXuBIUMa, Oudim-
oTeKaMa, My3ejMa... ,,JIako CKIafiuIITebe Cllafia y OHe TOoCaJHe [IOC/IOBe, 3aHeMapeHe
IIPEKO CBaKe Mepe U HausIJIe[, Mame BpeJHe, Y MHEMOTEXHIYKOM IIPOIIECY OHO MIIAK
IIpeficTaB/ba TeMe/bHM U ofydyjyhm unnmnan’, cmarpa u Iedpe, nopajyhu na ,,(1)nsu-
JM3anyja MoCTOjI aKo IIOCTOje XaHTrapy, pe3epBoapy, eloy, CKIauIlTa, OpaHe, OCTaBe
n cn.“ (Debray, 2000, str. 30).

ApxuBupame ACMaHOBA MHTEPIIPETUPA KA0 MACUBHO Mamhere, ITo SUCMO MOT/IN
CXBaTUTU Kao IOTeHUMjas 3a cehame, jep OHO HMje [le/IOM aKTUBHe KynType cehama.
ApXuBCKU MaTepujal HalasM ce ,y CTamwy JaTeHTHoCcTH  (Assmann, 2018, str. 36), us-
Mmeby sadopaBa u cehama. Kao ycxmapgnmrena MeMopuja, apXMBCKI MaTepujal MOXe,

¢ TIlosutvBHM 0Oy 3adopaBsbama cy, cMaTpa KoHepTOH, IpeCKpUITUBHO 3ad0paB/bambe, KOH-

CTUTYTUBHO y U3TPa/ibM HOBOT IEHTUTETA M IOHUIITE e, JOK HEraTUBHUM O3HaYaBa PEIIPECHBHO
dpucame, CTPyKTYpaHy aMHe3Hjy, IVTAaHMPAHO 3acTapeBabe i MoHIKaBajyhy tuumny (Connerton,
2011).
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Y 3aBUCHOCTH Off APYUITBEHUX OKOMTHOCTH ¥ CaBPeMeHNX ITONNTHKA Mamhema, niy Sutu
peaKTyennsoBaH, Ipu3BaH y cehame, OIHOCHO Y TEPMUHOJIOIIKOM PerncTpy AcMaHoBe,
npehu y kanoH, nin he u3 apxusa BpemeHoM oTuhn y 3adopas.

PaTna memraBama 1999. roguse (a ¥ y rogMHaMa Koje joj mpeTxofe), IpUCHIHE
MUTpanyje CpICKOT CTaHOBHMINTBA ca KocoBa 1 MeToxuje u leMOHTaKa MHCTUTYIMja
Perrydmuxe Cpduje, yxby4ayjyhu 1 oHe Koje ce HermocpeHO daBe 04yBarbeM MaTepujaTHOT
KyATypHOT Hacreha, yrposnnu cy ouyBambe Beh apxuBypaHor MaTepijaa 1 leroBo Jabe
HOXPambUBalbe.

HajynevaT/busujy npuMep cTama apxusa (y 3Ha4eHy y KOM Taj TEPMIUH KOPUCTH
AcMaHOBa) 11 OTHOCA HOBOYCIIOCTAB/bEHNX MHCTUTYLIUja Y [IpUIITHHY MpeMa CK/IaiuIITeny
CpIICKe KYAType IpefcTaBbajy dudmmoreke. Benmkn geo dudmmoreuxor dponna Hajsehe
dudmmorexe y nokpajunun, ,,Hapopnse n yuusepsurercke dSudmoteke Viso Anppuh, octao
je HaKoH paTa y [IpumTuHy, HeOCTyIaH 3ajeHNIN KOja je Hocuyall ceharma moxpameHor
Y 10j, IOK je ieo peHeT y beorpap, a morom y KocoBcky MuTpoBuily, y HoBe IIpoCcToplje
U3 KOjUX je, Haj3afl, Ha/loXXeHo Mcembere’. [mumancka dudmmoreka je octana des 1emo-
KYITHOT KEbVDKHOT (DOH/Ia, n3TyO/beHe cy u dpojHe IIKo/CKe 1 pakynTeTcke dSudmmoTexe®.
VcroBpemeno, Hapoguu mysej y Ilpunrtusu je octao de3 feceTnHa XbaJa eKCIIOHATA,
aJTi Cy OHM MaKap CauyBaHU Y HOBOM MHCTUTYIMOHATHOM OKBUPY. YCK/Ia/[UIITEHE N€Ta/be
IPOLIIOCTY HAJTA3MMO ¥ Y MAaHACTUPCKMM Y IPKBEHUM PU3HUIIAMA, KOje Cy BUILE Iy Ta
duie Ha MeTM HaIlafia ¥ IJbAuKy 300T CBOje MaTepujaIHe BPeTHOCTH, ajlil je ICTOBPEMEHO
u3ryd/beHa 1 cMOOIMYKa 1 IIOTEHIIMja/THa BPETHOCT 3a cehame.

CpeMy TOMe MOYKEMO JIOTATH U apXUBe OPOjHIX MHCTUTYIINjA, PEITyOMIIKIX UTH TI0-
KPajIHCKIIX, Haj3ag 1 YHMBep3uTeTa y IIpuimtnHuy, nje cy apxuse ocTaje de3 JOKyMeHaTa
HEOIIXOJHIIX Jja Ce OLPTa JIX0Ba MCTopyja 1 de3 MoryhHoCTH fia ce jacHO ouyBa y cehamy.

ApxuB je, maxie, packpurhe ca KOr 04yBaHU MaTepujaa Moxke npehu y 3adopas
wn cehame; mpaBart ofpehyjy MHCTUTYIMOHAIHY YMHMOLM KOJIEKTMBHOT cehama Koje
je IeTepMMHNUCAHO aKTyeIHOM MOMUTHKOM namhema. Kako je mpyctyn ncTuTynujama
Penrydmike Cpduje apxuBckoM MaTepujany JOOpUM feoM oHeMoryheH, a JOMMHAaHTaH
HONIMTUYKY YTULIAj (IIa M y TOMeHY HOUTIKe TaMhersa) MHCTUTYLMja CaMOIIPOI/IalleHe
Ipxase, onroheno sadopasiparbe ce IIOCTENEHO peann3yje Kao GpakTUIKo 3adopas/barbe.

7 https://radiomitrovicasever.com/2024/05/10/uns-listu-jedinstvo-i-zaposlenima-u-univerzitet-

skoj-biblioteci-nalozeno-da-se-isele-zbog-prodaje-poslovnog-prostora/

8 Cxmagnureme Ha KuM Kkao fa cranHo mounmbe 13HOBa. CBaKi off OpOjHMUX PAaTHMX CyKoda, Io-
rahao je n apxuBe, HapounTo dudnnotexe. Vicropuja denexxn fia je Bermka ceoda Cpda 1670. ropune
yxpyunBana u cenuady dudmmoreke ITehke ITarpujapiimje, dudmmoreka npuspencke borocnosuje
YHMIITeHa je TOKoM IIpBOT CBETCKOT paTa, a TOHOBO 00HOB/beHM (OHT je 1999. ronute nceper y Hur
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3. CenexiniusHo 3adopasmarve’

Cehame je, Beh cMo oOMeHy/H, YBEK CeIeKTUBHO, OHO je n3dop nsMely onora mro
ce uyBa 1 TO ce ondaryje. [TocmenuyaHo, 1 3adopaB/bame je IpeaMeT CeleKIje Ha ABa
pasmuunTa HaunrHA. [IpBO, 3ad0paB/beHO OMBA OHO WLITO je OCTATaK HAKOH CeleKIuje
IparorieHor 3a cehame 1 YyBambe, JAK/Ie OHO HITO Ce IIePIMIMpPa Kao HeBaKHO UV TAKO
HepLUINPAHO YOIIITe HUje IIPefMeT MaXKibe. [[pyry HauuH jecTe CBeCTaH n3d0p OHOra
mto ce Hehe yrBpbuBaru y xonextnsHoM cehamwy, norabaju, muaHocty min ciamke mpo-
uutocTy Koju Hehe jod1Tn crioMeHuKe, jaTyMe y KajeHapy HaljMOHA/THUX IIPa3HUKa VTN
HacTaBHe jelIHNLIe Y LIKOJICKMM IIporpaMuMa. Y IIpBOM C/Iy4ajy ce 3ad0opaBiba II0 MOJEITy
rydjbersa, y IPyroM je ped o dpucamy, IpUKPUBakby, CAKPUBaIbY, NyTamy, UTHOPHCAIbY.
Y oda cny4aja, KpuTepujyM ceneKiiuje je KOMIATUOMIHOCT Ca BPEJHOCTIMA, BUSYPOM
SynyhHOCTHU M KONIEKTUBHUM MUJIEHTUTETOM.

[TaMTH Ce yBeK U jeAMHO y APYIITBY, APYLITBO 3a/jaje OKBUpe Hamhema, YaK 1 UH-
AMBMYa/THOL, @ CBAKaKO KOJIEKTHBHOT, YCTBPAKO je jour Andpamr. JIpyIITBeHN OKBUPU
namhema Cy ,,MHCTPYMEHTH KOje KOPYICTH KOIEeKTUBHO IaMherbe fja peKOHCTPYMIIe CIINKY
HPOLIOCTH KOja je ¥ CK/Iafly, y CBaKoj emoxi, ca npeosnabyjyhum pasmunbamuma apy-
mra“ (Halbwachs, 1992, str. 40), 1 y TiM, caBpeMeHUM MHTepeCHMa PYIITBA 3a/JaTUM
OKBMPMMa Ce BpILIM ceneKiyja. KibyuHo nuTame y Besy ca 0BUM OO/IMKOM 3ad0opaB/batba
jecte ko Bpin cenexuujy. Moh fa sagaje oxsupe namhema Ha KocoBy n Metoxuju mpe-
TEXXHO je y pyKaMa andaHcKux BracTu y [IpuinTuHy, Koje AMpeKTHUM HaCUTHUM MHTep-
BeHIIMjaMa Texe la yTUdy Ha ceeKuujy cehama n 3adopasiparba y KOpIIyCy KyATypHOT
UIEHTUTETA CPIICKE 3ajeJHULE.

BunospaH je mporuao Ipolec cenekiyje y CpIcKoj KynITypy, usadpaH je 1 yrBphen
Kao feo KynTypHor mamhema. Cumdonuka Bunosana Ipo>xyMa YUTaBy CPICKY KyITYPY,
YeCT je MOTUB YMETHUYKOT CTBapa/IalliTBa, YBPIUTEH je y Ka/leH/[ap HAllOHA/THMX IPa3HU-
ka. CrioMeHn4Ky KoMIlIeKc Ha [asuMecTany, MecTy Ha KoMe ce ofisiia KocoBcka dutka,
porabaj us xora BiuoBpaH 1 KOCOBCKM MUT Lipie'” CBOjy CUMOO/IMKY, MECTO je LleHTpajIHe

® Vako Ananpma AcMaH celleKTUBHO 3adopaBjbarbe MCTHYe Kao IocedaH 0Ok 3adopaBmpama

(Assmann, 2018), ce/IeKTUBHOCT je 3alIpaBO MHXEPEHTHa OJI/IKa KOIEKTYBHOT 3a00paB/batba Y CBIM
IETOBUM T10jaBHUM odimiyMa. V Kaza je ped o oaroheHoM mim penpecuBHOM, KOHCTPYKTUBHOM
wn fedaH3MBHOM 3ad0paBy, OH je IIpeaMeT CeNeKIyje, VI MOCTIenIa ceeKiyje oHora mro he ce
naMTuTi. Yak 1 ayTOMaTcKo 3adopaB/batbe MHAMPEKTHO je MOCeuLa cefieKimje: Hacnehe mpery-
IITEHO MPOIaJalby HUje IPOLUIO IPOLiec CeleKIje Kao BpeHO ouyBama y cehamy.

10 Cnadmerbe 3Ha4aja KOCOBCKOT MUTA Kao UJIEHTUTETCKE OfPEeHNILIE CPIICKOT Hapofa ce He pediek-
Tyje caMo Ha JIOKa/THO CPIICKO CTAHOBHMIITBO Beh Ha € THMYKM KOPITYC y LIeINHY 1 EBeTOB MIEHTH-
teT. TeMerbHO pefieMHNUCabE CPIICKOT KYITYPHOT npieHTnTeTa Ha KM mocMarpamo Kpos mpusmy
eTHUYKOT KOH(IMKTA 11 HaMeTatba 3adopaBa ¢ ibeM (fie)KOHCTPYKIje KoeKTUBHOT ceharba Kao
OCHOBE JIerNTUMAIlMje HOBOT IIOJIMTUYKOT TOPETKA I IOKYIIIaja yCIIoCTaB/bamba fApkaBHocTy Kocosa.
3a nmponyd/peHnjy aHajm3y, Mpolec AeKOHCTPYKIje KOCOBCKOT MITA Ko jefiHe Off LIeHTPATHIX HUTI
CPIICKe KY/IType MOYKe Ce CaryiefflaTy 1 y LIMpeM KOHTEKCTY CBETCKOT KaIMTaIMCTUIKOT CUCTEMA 1
upeonoruje Heonudepanuama. AHTOHMN ,KYITYPHO-UAEHTUTETCKO [IPeyM/berbe’ TyMaduyl Kao Jeo
KY/ITYPHOT paTa ! IeMOHTa)Ke KY/IType KOju ce Ha 000/1y CBETCKOT CHCTEMa IPUMeIbYjy Ha CHaKHE
€THO-Ky/ITYPHE UJIEHTUTETE ,,Her[ocnyummx“ (Antoni¢, 2015; Antonié, 2016). ,, Ykumame MHTErpaTuB-
HIIX e/leMeHaTa CPIICKe KY/ITYpe, 3alIpaBo, IIPBY je KOpPaK Ka IIpeTBapamy (IeKOMIIO3UIju) ‘Hapoaa’
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npociase, Mecto cehama par excellence (Nora), OKyIUbatsa 1 yIpUCyTHaBama (J. AcMaH)
cehama 1 cMI1C/Ia KOjU OH YHOCH Y CPIICKY KY/ITYPY. Jep, Kako ce KOleKTUBHa cehama
Kpeupajy 1 IpU3NBajy caMo y IPYIUTBEHO] IPYIIM KOjOj IPUIIaZiaMO U TPYyIIa HaM IIpy»Ka
»CPefiCTBA/HaUMHe [ja X PEKOHCTPYMILEMO", CIIOMEHNIIN Ka0 MeCTa OKYII/batba I IIPOCTIaBe
Kao BpeMe OKyIbatba HOTBphyjy 3Hauema y cehamy. Taj Bug pexoncTpykunje cehama Ha
Bupospan ce Ha KocoBy u MeToX1ju CUCTEMATCKI OTEXXKaBa Ha BUIIE Pa3/TIMIMTUX HAYMHa:
XaIlllebyMa, CTPOIUM MepaMa KOHTPOJIe KOje IIOIPMMajy pelpecBHI OO/INK, U YOIILITe
ocehajem Hecurypuoctu fa ce Ha Tasumecran gobe, ycep dera je 2023. roguue Emapxuja
Pamko-npuspencka 4yak floHeNma OfiIyKy fia Ce IIapacTOC KOCOBCKMM jyHalLMa He CITy XK1
Ha [asumecrany Beh y manactupy Ipasamnia'’.

CeeKTUBHO ce TIOTUCKY]y y 3adopaB u forabaju n3 3ajegHmuKe CPICKO-aIdaHCKe
IPOMIJIOCTY HEKOMIIIEMEHTAPHM Ca 3BAHMYHOM IOJIUTUKOM U3TPajibe KOCOBAPCKOT
upentnreTa. Hametame Hasyuea Kocoso (1 yak Kocosa), motucknsame Meroxuje'
13 Ha3MBa MOKpajiHe, CBe pehe MoHaB/bame, Typa ray 3adopas ca CBUM CeMaHTUYKUM 1
MCTOPUjCKUM OOTaTCTBOM KOje caM y cedyt HOCHL.

4. 3abopasmwarve Koje kaxcrwasa (damnatio memoriae)
u peiipecusto 3adopasmarve

3adopasiparbe Koje KaXKbaBa je HajHEIIOCPeHNje YCIOB/eHO MOMUTHYKIM OKPY-
XemeM. VIcTopujcku, KopeHe 0OBe IIpaKkce HalasuMo y PMMCKOM LjapcTBy rie damnatio
memoriae TIPeICTaB/ba OJIYKY CEHAaTa O CUMOO/IYKOM yK/Iabatby IIPETXOLHOT MIMIIEpaTopa
u3 cehama, Kao YMH PeTPOCIEKTUBHOr ofysuMama dactyu (Whitling, 2010). OBaj odmmx
HaMeTHYTOT 3ad0paBa IpMMelbYje ce Ha Hellp1jaTe/ba Kao Ka3Ha KOjoM ce IOpIYe IeTr0BO
nocrojae. ,/byan 4nje je nme n3dprcaHO U3 aHAJIA U YK/IOHEHO C KAMEHMX CIIOMEHNKa
cumdommuky ymupy u gpyru nyt“ (Assmann, 2018, str. 47). Damnatio memoriae je Bpno
pedurTa Ipakca, CeMaHTI4KM dorara, jep Kpo3 OHO ILITO e/ fa M3dpiuiiie, MHOTO Kasyje
¥ 0 OHOMeE KO OJIYKY O dpycarby HOHOCH.

PenpecusHo 3adopaspate ce HajaupekTH1je Hamehe kao yckpahuBame npaBa Ha
ceharpe, faKie OHO je ekMaTaHTaH OOMUK HONMTHKe 3adopaB/barba. CeleKiyja IPOLUIIX
morabaja ocyhennx Ha 3adopas ce ogpebyje monmutnyxu yrBphennm oksupuma namhersa,
Te ce pelpecHBHIM MepaMa UCTHCKYje OHO IIITO Ce y TOM OKBMpY He cMe Hahu jep je y He-
caryacjy ca narpahenom ayromepuerujom rpyie. CBaka nmommrika cehama mogpasymena
KOHTpONcate (eplemniyje) IpoLUIOCTH, ¥ cKIagy ca OpBenroBoM MakcnMoM , Ko KoH-
TPOJINLLIE IPOLIIOCT, KOHTpouiie SyfyhHOCT; KO KOHTPO/IMILE CaJAllbOCT, KOHTPOJIIILIE
nporunoct (Orwell, 1968), a y oBom 0d1ky 3adopaa TO IOIIpyMa HAPOINUTO PETPeCBaH
Bup. [Ipumepu u Bapujetetu cy Spojuu — yunurrere bynune crarye y bamnjany, yknarmare

y ‘CTaHOBHMINTBO, a ‘ApyKaBe’ y ‘TEPUTOPU]jY. A Kafla Ce MSBPILIM Ta JeKOHCTPYKIUja, OHJA je BeoMa
JTaKo fa ce Tako godujeHa ‘Tpabha’ 0dmukyje y HoBe, Ioxe/bHMje CTPYKType” (Antonié, 2015, str. 40).
" https://radiokontaktplus.org/glavna/erp-ove-godine-bez-tradicionalnog-vidovdanskog-paras-
tora-na-gazimestanu/31155/

2 Cprcku je3auk u hupuanmdHo mucMo ce MOTUCKY)y Ha pasmuyuute HaunHe (v. Relji¢, 2013), a
»0€3 jesuKa U MUCMa, TElKo 1a ce MOXKe TOBOPUTH O eTHO-KYITypHOM uzentutety” (Suvakovié,

Kragovi¢, 2015, str. 301).
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COBjeTCKUX CIIOMEHMKA Y IIOCTCOBjE€TCKMM [JPYIITBUMA, CIIa/bUBAbE jeBPEjCKMX KIbUTa y
HarcTdkoj Hemaukoj, odenesxaBame Jlana modesie y EBpornu 6e3 mpucycTsa 1 momeHa
Pycuje, Cnomen-odenexje Kasamnu Ha kome cTOju OCBeTa ,,yOujeHuM cyrpabanmma®..

Pymeme cmomMennka cpricke Kyntype Ha KocoBy m MeToxuju, mo cBoM odumy u
CHCTeMAaTUYHOCTH, UMAJIo je pasMepe Kyrryponyga (Vuckovi¢, 2021). CpenOBeKOBHU
MaHaCTUPH U LPKBe, YK/by4uuB u oHe nof samruroM Y HECKO-a, cBeToBHM ClIOMeHN-
IV 3HAYAjHNM JIMIHOCTUMA 1 forabajuma us cprcke ucropuje (Byx Kapayuh, Jocurej
Odpaposuh, Fberour), Ha3uBM ynuua u TonoHUMY, Hajsehma cy 3dpucanu ca marme
KocoBa 1 MeToxuje y mociegmsux 4eTBpT BeKa. CBe IITO MIMa IIPU3BYK CPIICKOT VIMEHa,
nopiexxe KasHu dpucama us cehamwa. Hapouuty naxmy moxke npusyhu unmennna fa cy
yKJIamaHN'" 1 cioMeHNnM aHTUGAINCTUYKOj Sopdu, YnMe ce MHAVPEKTHO IOTBphyje
I[ITysakoBuhes cTaB a BpegHOCT aHTH(AIIN3MA Y, Y3 IPaBOCIaB/be (CBETOCAB/bE), CPIICKI
jesux, hupmmnano mucmo, KocoBcku 3aBeT, cadopHOCT U COMUAAPHOCT, U CTI0OOAPCTBO,
4lHe UJIeHTUTETCKe ofipeaHuile cpricke Hanuje (Suvakovié et al., 2024).

Ha cy rpodpa 1 HaArpoOHY CIIOMEHNMIV IIPBY MHEMOTEXHIYKY VHCTPYMEHTH
MIITYMTaBa Ce ¥ U3 OGHOCA IPUIITIHCKYX MHCTUTYLUja TpeMa muMa. CpIcka rpodma cy
CBeMIOLY KOHTUMHYNTeTa )X1BoTa 1 KynType Cpda Ha KuM, te cy Mopana dutu notncHyta
y 3adopaB — pyllemeM, CKpHaB/beweM, deToHupameM. .. (Relji¢, 2020).

Vmak, nMHM3MOM ce M3/iBaja M3MeIlTarbe CIoMeH-0derexja ocnmodomyonyma ITpumrriHe
IpuwnKoM (paHIyCKO-HeMadKe LiepeMoHuje odenexxaBarbe [JaHa mpumupja, 11. HoBemOpa
2023. ropyHe, Ha BOjHOM fieTy IpaBoC/IaBHOT rpodba y [Tpymryay. OpaHIfycKy 1 HeMauKy
amdacajiop Cy y 3aje[HITIKOj M3jaB MOjaCHIIIN Jia je IPETXOfHMX TOfiIHA 0Ba IlepeMOHNja
dua ,,0Ka/baHa IoJIeMyKaMa y IOojedyHIM MefujiMa Ha KocoBy oKo IIpucycTBa ClloMeHmKa
KOjMM ce ofjaje 0YacT CPICKMM BOJHULIMMA KOji Cy cTpafamu usmehy 1912. u 1918.%,
Te je CIOMEHMK M3MEIITEH ,HeKOIMKO MeTapa fja/be” KaKo ce He Ou HAIIAO y Kafpy Ha
¢dororpadujama u Bupeo-3anucuma. Tera caxpameHNX BOjHIKA, TOGAIM Cy aMdacajopu,
HIICY U3MeIITaHa, IPaKTIYHO IIPEACTaB/bajyhy TOM 13jaBOM CYLITHHY KYAType HaMhema
y COLIMjaTHO-KOHCTPYKTUBUCTUYKO] TEOPU)CKOj MEPCIIEKTUBY — IMIPOLIIOCT Ce€ HE MOXKe
M3MEHUTH, a/i ce cehame M3HOBAa KOHCTPYMIIE Y HOBUM [PYLITBEHUM OKOJTHOCTUMA.

'* TaMo rjje HUCY YK/IOWeHM, OBY CIIOMEHNIIN Cy IIOABPraBaHM CEeMaHTUYKOM pefeduHNUCatbY, TI0-
ayT [TapTisanckor rpodspa y IIpuutiHy Ha KoMe ce IIOCTpafaIiM XpTBama daliusMa IpUfofajy
n dopum OBK (Vuckovié, 2021).

4 Hacynport Tome, Ky/puh cynporcraspa BpegHocTI anTH(aImm3Ma (Kao cuMOo0/Ia paljyioHaIn3Ma,
MYITUKYITYpann3Ma, OpaTcTBa I jefMHCTBA 1 jieBulle) 1 Xmtangapa (kao cuMOo/Ia peIUIujcKor
U HaIlVIOHA/THOT eKCK/Ty3MBM3Ma, KOH3ePBaTIM3Ma I IeCHUIIE) Kao JiBe OIpeYHe BPeJHOCHE OpI-
jeHranuje y cprckoj kynrypu cehama (Kulji¢, 2006a). Vako ce onpeyHe TeH/ieHIje MOTY YOUUTI
Y CBaKOM JPYUITBY, I1a ¥ CPIICKOM, HAPOUYMTO Y BpEMEHMMA BEIMKUX IPYIITBEHUX IIPEBUpParba, a
Haj3af KynTypa cehama moppasymesa miypamureT cehama, cMaTpaMo HeyTeMe/beHMM OBaKO UC-
K/bY4MBO CyIIPOTCTaB/balbe BPEHOCTY IIPaBOCaaB/ba (umju je Xumanpap cuMOon) aHTudammsmy,
jep y CyIITMHCKMM KapaKTepycTHKaMa 0da BpeHOCHa odpaciia HeMa TaKBe CyIpPOTCTaB/beHOCTH.
AKo TeHJieHIIMje CYIPOTHE aHTH(DAIIM3MY U IIOCTOje Y CPIICKOj KynTypu ceharba, HeonpaBiaHo UX
je Be3MBAaTU 33 BPEHOCTH IIPABOC/IAB/ba.

5 https://kossev.info/francuska-i-nemacka-ambasada-potvrdile-da-su-pomerile-spomenik-srp-
skim-vojnicima-pritom-razocarani-zbog-pogresnog-tumacenja-njihovog-gesta/
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5. HegpansusHo u cayuecHuuko sadopasmatrve
pagu sawitiuitie Go4uuHUIAUA

Jedan3nBHOM 3ad0paBipamy ce TEXU € LM/beM 3aIUTUTE CONCTBEHOT UeHTUTeTa
VIV CAaBPEMEHNX MHTepeca Off ,TPeXoBa‘“ IPOLUIOCTH. 3aTUpatbe TPAroBa MpOLIIOCTH Y
KOJIEKTVBHOM cehalby jeTHOT ApYLITBa CIIPOBOMM Ce OHJA Kajla OHa MOYKe IIOCTATH OCHOBOM
ocyzie. Cay4ecHIYKO 3ad0paB/barbe ce MOXKe IIOACTUIIATY 1 YCIen Tadya, y cIydajeByMa
3710CTaB/bakba, HAPOUUTO CEKCYaTHOL.

YyBeHa MaKCcMMa Jja ICTOPHUjY NIy HOJeHNMIIN CaXKeTO U3paXkaBa CYLITHHY OBOT
odyka 3adopasa, jep ,,ICTOpMja Huje HY CIaBHA HII CpaMHa, Beh To Moyke duTI caMo Hall
OIHOC IIpeMa 10j, a OH je TeCHO II0Be3aH ca KOHCEH3YCOM KO ofryuyje mra he ce, 3dor
dera M Ha KOjy HA4YMH IIAMTUTH, MHTepIpeTupaTn u npesenrosaru’ (Bozi¢ Marojevié,
2022, str. 261-262). Hakon cykoda, cBaka o cykod/beHUX cTpaHa ce ceha cBojux modema
U KpTaBa ca CBOje CTpaHe, a/lil He ¥ CBOjUX 37I0fe/Ia U )KpTaBa TUX 37101ema. CBe Be/luke
nodefie Cy cadyyBaHe Y KOJIEKTUBHOM ceharby Kao 4ycTe M MOPa/IHO HeyIIUTHe, a Hajuyelrhe
cy 3adopaBoM mpeunihene.

Y 3adopaB ce TOTHCKY]y CpIICKe KpTBe pata Ha KocoBy 1 MeToxuju, y3 caygecHIIKO
hyrame o 3noununma Hag Cpduma. Kpos uctu, fedansusuu purrep 3adopasa mpormyra
ce 1 cehame Ha ymory OBK, rnopudnkyje 1 MopalHO y3[ybke lbeHa yIora Kao BOjHIYKe
(a He TepopucTIUKe) OpraHmn3anuje. AfjeM Jamapy IoIpuMa pasMepe MUTCKOT jyHaKa.
JaH merose cMpTH ce odeexxaBa Kao HallMOHA/IHY IpasHuK Kocosa®, Ha3uBa ce onem
Hanyje, a dopda OBK unju je uwran duo emomnejom's. Memopujan memy nocsehen nsrpabhen
je y Ilpexasy, DpUIITMHCKM aepOPOM HOCK IHeTOBO MMe, Kao I KacapHa y ICTOM Tpazy,
UCIIpe]] aepofipoMa je CIOMeHMK meMy nocsehen. Y 3adopas ce, MehyTum, moruckyjy
akuje OBK, cBe meHe UBIMIHE XPTBe, KAKO CPIICKe TaKO U ajidaHCKe, a fedaH3UBHO
hyrame npukprsa u merosie dopde 1 0dpadyHe ca HeucTOMMIIbeHUIMMA. [lomToBame
oBaKBe c/uKe npouutoctu ce Hamehe u CpduMa, ofaBarmeM IOLITe TaIUM OOpLUMMA Y
Ckynmrian Kocosa*, a cayuecHnukom 3adopaBy ce npemymrajy u xprse HATO arpe-
cHje, KaKo CpIICKe TaKo ¥ a/IdaHCKe, JOK ce JaTyM 3aBplIeTKa doMdapyoBama odenesxaBa
kao [Tan ocmodobhemal’.

OnHoc mpema HeflaBHOj IPOIIIOCTY TTOTBPhyje fla cymTiHa KyaTypHOr mamhersa
HIje YMmbeHnYHa Beh BpefHOCHO-HOPMATHBHa, ITa ce ncTy forabaju Ha KocoBy n Metoxmjn
Pas3M4nTO MaMTe y CPIICKO]j 1 a1daHCKOj Bu3ypu. [la je, MIIak, ped 0 HAMETHYTOM 3a00paBy,
i4mnTaBa ce n3 KpI/IMI/IHaIII/I3aHI/Ije jaBHOI‘ IIponunTNBamba 3BaHNTHE CIIMIKE IIPOUITIOCTN.
[Ipencennuk npuspeMeror oprana OnmruHe 3Bevan, ViBan Togocujeuh, 2019. rogyue
je ocyben Ha ka3Hy 3aTBOpa 300T U3jaBe Jja je caydaj Pavak u3aMuuubeH u uckopuurhen
Kao 1oBog 3a domdappoBame CPJ'8. Vako je merosa ka3Ha IIOHUIITeHa, 3adpaHa ceharma
je ocraia Ha CHa3u.

e https://kossev.info/od-danas-na-kosovu-trodnevna-epopeja-ovk-oda-jasariju-i-ovk-hvalospevi-
kbs-uzdizanje-istorije/

7 https://www.glasamerike.net/a/balkan-kosovo-proslava-25-godina-od-dolaska-medjunarod-
nih-snaga-nato/7652790.html

'8 https://www.politika.rs/scc/clanak/521595/Ivan-Todosijevic-osuden-na-godinu-dana-zatvora-
zbog-izjave-da-je-Racak-izmisljen
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6. Koncitipyxiniuero 3adopasmarve: tabula rasa y cnyméu
H0801 lonuitiuukoi unu Suoipagckoi oueiika

Y oBoM 1n0jaBHOM OO/NKY, 3ad0paB/bambe II0Ka3yje CBe CBOje MO3UTUBHE acIeKTe,
cTaB/bajyhu ce y QyHKIM)y IIpeB/IajjaBara IydUTKa KaKo 81 ce KOHCTPYMCao HOBY UJIeH-
TUTET Y HOBUM OPYHIITBEHMM OKOTHOCTUMA. PalII/IKaIIHe ApyHITBEHE IIPOMEHE 3aXTeBajy
,,yHMCMBa}be“ HOBMX Cafip>Kaja y KOJIEKTVBHY UJIEHTUTET, 11a ¥ painKaTHO penedunmCame
KoseKTUBHOT cehama. [IpeBpefHOBame MPOLIIOCTY Ce CIIPOBOAY KPO3 IMIOTHCKIBAE
cehama Koja HIICY BuIlle caIJlacHa Ca BPeHOCTMMA Te JPYIITBeHe IPyIle Kako O ce CTBO-
PWIO MECTO 32 HOBA.

VI KOHCTPYKTUBHO 3a00paB/babe je 4eCTO HaKOH IpahaHCKMX paToBa Kao MpeTHo-
cTaBKa oMoryhaBama Mupa 1 Cy>)1BoTa: 3adopasjba ce HecpehHa 3ajefHMYKa IPOLIIOCT
3apaj cpehne 3ajeganyke dynyhHocTy. MucaoHM TOK Te BpCTe MOTao ce Hahy y eBpOIICKOj
MONMTUIY HAKOH JIpyror CBeTCKOr paTa, a MPaKTUIHO ce npuMemnsao n'y COPJ.

YuraB npouec KOHCTPYKIMje KOCOBAPCKOT MAEHTUTETA Ha II0jaBHOj paBHU MMa
OfIMKe KOHCTPYKTUBHOT 3adopasa. OH ce IpeficTaB/ba Kao MpeBasuIaXeme CTopuje
CyIpOTCTaB/bEHNX pe}II/II‘I/IjCKI/IX 7 ETHNMYKNX NAEHTUTETA KpO3 U3rpaatby HOBOT I‘pabaHCKOI‘
npentutera. Crora ce y 3adopaB IOTUCKY]y e/leMeHTH Kyn1TypHor cehama Cpda Heykio-
IIMBY Y Taj HOBY ujeHTHTeT. Kako Taj mporec Huje feo Texxmu Cpda (a Hu Andanara) Ha
KuMY, ped je o HaMeTHyTOM 0d/IMKY 3ad0paBa.

OH ce ounTyje y moKymajnmMa mIpenMeHOBamba CPIICKOT KYITYpHOT Hacneba y xo-
COBCKO, U y PEKOHCTPYKIVj/ IIPaBOC/IaBHNX IIPKaBa Il Y3 MeIbalbe BIUXOBEe MCTOpuje.
Munucrapcrso Kynrype Kocosa* je, des3 koncynranuja ca CIILI, camo ToxoM mpouuie
TO/IVHE NIPUCTYIN/IO PEKOHCTPYKIMjI IIPaBOCIABHMX IIpKaBa y cenuma Bunape u Iopmu
CrpMal, am ¢y OHe UICTOBPEMEHO O3HaYeHe Kao PYMOKATO/IITYKE IIPKBe U J1e0 KOCOBCKOT
Ky/ITypHOT Hacmeha®.

7. Tepaiieyiticko 3adopasmatve,
3bayusarve thepeiia WpownoCiiu

Tepamneyrcko 3adopaspame Takobe 1Ma 3a IIMJb IpeB/IaiaBarbe MPOLIIOCTU HaCU/ba,
aJy Ha Ha4MH JPYKYUjU Off IIPETXOJHO HaBeleHNX. Y HbeMy ce M3HOBa I10jaB/byje UBPCTa
Mmebyycnosmenoct cehamwa u 3adopasa, Koju 3aIIpaBo MpeCTaB/bajy ABe pase 3daluBama
TepeTa npountocTu. [Ippy Kopax je, fakie, CyodaBarbe ca MpoIIoNIiy, a IPYIN BbeHO Ipe-
B/IaJlaBambe C IM/beM IOCTH3aba MIPa, aHa/IorHo xpuithaHckoj ucnosectn wm Ppojrosoj
ICUXOAHANN3MY. ,]IMe LITO YBOAY HOMUTUYKE PUTYAJIe Kajatba M eMIIaTUjCKU yIeCTBYje
y cehamy >xpTaBa, IPyIITBO IIOMaXKe Ja Ce TepeT NMPOILIIOCTH OnakKira‘, omoryhasa ,,HOB
[IOYeTaK, a TpayMaTHyHa UCTOPYja MOXKe [ja TocTaHe mpourtoct (Assmann, 2018, str. 63).

¥ HemnpuxsaTarmbe KOCOBapCKOT UJICHTUTETA, HapounTo Meby cprickom, anm y 3HaTHOj Mepu 1 Meby

a710aHCKOM VICIIMTVBAHOM IOITY/IALINjOM, TOTBPYYjy Ha/lasy OIICEeKHOT NCTPAKIBAa KOMEKTUBHIX
upenTurera Ha KuM (Buie o oBome Bupietu y Popi¢, 2021, a 0 KONeKTMBHUM UIEeHTUUKALIMjaMa
Ha KuM y Popi¢, 2024).

20 https://www.kosovo-online.com/en/news/society/kosovo-ministry-culture-has-placed-church-

gornji-strmac-under-protection-too-26-12
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MuTensusHa nonutuka namhema 1 3adopas/bara Ha KuM, Mebhytim, He uze y Tom
npasiry. Odmmiy TepamneyTcKor 3adopab/barba KOji Ce MOTY IIPeNIO3HATH Y jABHOM JIICKYPCY
CY OHU KOju CTOje Ha IPBOM KOPaKy, a/llf I Ty jefHOCTPAHO, KA0O 3aXTEBU 33 U3BUIbEIbE
Cpduje 3a andancke xpTBe?, ITO MOKa3yje la ¥ HUCY Y GYHKLUMjU HOMUpetba, Beh nabe
JIETUTUMALMje IIOPETKa 3a KOjI IIOCTOj| HACTOjarbe [ja Ce HaMeTHe.

3AK/bYYAK

Y cny4ajy npuspeHcke npkse boroponuiie /beBuinke cTudy ce CBY HaBefeHN OdIMIN
HaMeTHYTOT 3adopaBa I LIeJIOBJTA C/IMKA IO/IUTYKe HaMeTamba 3adopaBa CpIICKe Ky/IType
Ha KocoBy u Meroxuju.

HakoH ckpHaB/bema Ipkse 1999. roguue, npumagauiy MehyHapogsux cHara Ha KuM
Cy je ormacany dOI/bMKAaBOM XKVIIOM J 3aTBOPIJIM 3a IIOCeTe 1 dOrOCIyXebe, YlMe je OHa
IIpeIyIITeHa ay TOMAaTCKOM 3ad0paB/batby, OHOCHO Ipormafiany. KynrypHo cehame mounsa
Ha 00jeKTVMBU30BaHMM KyITYpHUM (HopMaMa, ajlii U IOHAB/balby PUTYATHUX IIPAKCH KPO3
LlepeMOHNje I jaBHa OKyIUbama. Kaja je oBaj moTomu eneMeHT usrydmes, boropomnia
JbeBuIIIKa je NCTOBPEMEHO IIOTUCHYTA Y apXUB, Y CTalbe IATEHTHOCTHU Kao MecTo cehama.
CBI CEMaHTIUYKI CHOjeBI/I Ayre nponyioCTn JbeBuliike 4nHe IbEHY KY/ITYPHY BPETHOCT, a/I
Ce emm30fie Te IPOLUIOCTY CeNIeKTVBHO OPMIIY Kako Ou ce M3dpycaa U3 CpICKOr Ky/ITYpHOT
namhema, a BbeHa IPEeNUCTOPHja Ce PeKOHCTPYMILIe Ha TAHKVM VICTOPUjCKIM OCHOBaMa KaKo
To unHM Pesja [Agon Rrezja], amm v dpojHy mommymapHy TeKCTOBY VU TYPYUCTIIKY BOZII ™.,

boropoxpnia JbeBuiiika je mogBprasaHa U damnatio memoriae — 13 NOIYTaPHUX ITy-
dnukanyja dpuliie ce BEHO CPIICKO MMe M NpedUKC, IPeICTaB/beHa je Kao JapAaHCKO YN
Bu3aHTHjcKO cBetyymnTe (Pavlici¢, 2015), Hajsan, dpuiire ce v OHa cama: /iBa ITyTa je pyLIeHa
u nasbeHa 1999. un 2004. ropnHe. Ihena BemmunHa u BpegHOCT, anu u 3amtuta Y HECKO-a
HIICY JO3BOJIM/IM IIOTIIYHO dpucambe, I1a je IPUMebeHO KOHCTPYKTUBHO 3ad0paBbambe: ¥
CIIy)K6I/[ n3rpagme HOBOT NIEHTUTETA, JbeBuika ce YBOIM Y KOMIIIEKC KOCOBCKOT KY/ITYypPHOT
Hacneba. Unras Pe3juH TekcT ce MOXKe TyMaduTI y TOM CBeTIy. [IpuTOM ce caydecHUYKM
npehyTkyje fa cy Ty ,andaHCKy", ,MIMPCKY', ,AAPAAHCKY  CBETHIbY PYLIMIU OHU YHj0j
KYITypHU ce TBpAu fa mpunaga. On HaBefeHUX od/MKa 3ad0paBa, y cnydajy /beBuiike He
Ha/Ta3MMO jelIMHO TePaIeyTCKO 3adopaBbarbe, jep 01 OHO IofIpasyMeBaso CyoJaBame ca
npoupronthy, \beHO Ipy3Habe™ 1 MpeBasiIaKebe CyKoda Koje Oy HaMepHO IOTICKMBAaIbe
y 3ad0paB Te IIPOLUIOCTI MOITIO Ia TeHepUILe.

' https://www.info-ks.net/vijesti/kosovo/30931/izvinjenje-bivsih-srpskih-zvanicnika-nedovoljno

JenaH off TYpUCTHYKMX BOAMYa Ha ciaegehn HaunH npepcrassba boropopuny Jbesniuky: ,,Crkva
‘Svetog Petka™® (VI-XVTI vek). Dugo vremena pre dolaska slavena u Prizrenu, ova je crkva posluzila
kao svetili$te njegovih gradana, Dardana. (...) Kasnije su hris¢ansko-slavenski-ortodoksni okupatori
crkvu ‘Shén Premta’ preimenovali u ‘Sveti petaks, §to u prevodu znaci isto ‘Sveti Petak’ U drugoj polovini
XVIII veka, kada se Prizren okupira od osmanlija, crkva se pretvara u dzamiju (1756), dodajuci joj
minaret, i nazivaju¢i je ‘Dzuma Dzami’ §to u prevodu znaci ‘Dzami-petak’ Kasnije, sa promenom
okupatora, sa ‘Dzuma dzamije’ se skida minaret i na njeno mesto se postavlja crkveno zvono, i ponovo
se preimenuje u ‘Sveti Petak’ (sic!)“ (mpema Pavlici¢, 2017, str. 500).

# JepHa off YMIbeHNIA y IIportocTy JbeBuIiKe, Kojy 1 Ha Taj HadMH Tpedao yBaXXNTH, jecTe fa
je SuTa IpezMeT CeMaHTUYKOT pefieUHICatba, IPETBOPEHA Y TAMU]Y Y KOjoj ce MOIMTBA 00aB/bajia

22
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ITojmoBe K0oneKTUBHO cehatbe U KOJIEKTUBHM UIEHTUTET MOXKEMO IIPUXBATUTI CAMO
y 3ajeqHMINTBY, cMaTpa AcMaHOBa (Assmann, 2015), ITa CBaKo IPOMIIIIbatbe KOJIEKTYBHOT
cehama ncroBpemeno pedepniie u Ha ofpehenn konexTusun ugeHTuTeT. Carnegasajyhn
CBOjy IPOIIOCT ,,TPYIIa CTIYe CBECT O CBOM UAeHTHUTeTYy ¥ BpeMeny (Halbwachs, 2015,
str. 58), cTora cBaka pajuKaIHa IIpoMeHa ceharma 3HaUM 1 IPEKU/] KOHTUHYUTETA U [IPO-
MEHY UJIeHTUTETA.

Jla 3adopaB/barbe Huje HY>KHO ITPeKpIIIaj eTIYKIX HOPMI HITH JIOIIIA TI0jaBa, TOTOBO Ja
nocToju KoHceHsyc Meby nctpaxnaunma cehama u mamhema, of Heypoora 1 ICHXOJIOTa,
1o ¢unosoda u connonora. Konepron (Connerton, 2011) yak Tpu Tuna sadopapspama,
Off ceffaM KONMMKO UX YKYIIHO Pa3/MKYyje, eKCIUIMIMTHO Ha3MBa MOSUTUBHIM, OFTHOCHO
YCIIEIIHYM Y GYHKIVH Ofp>Karba APYIITBeHe KOXesje, ajli 3aT0 IIPe0CTala YeTUPY U3PU-
YJTO Ha3}Ba HAMETHYTUM CYIIPOTHO BOJbI U IHTEpeCY OHUX KojuMa ce Hamehe. IIpomene
odpasara cehama HaMeTameM 3ad0paBa Memwbajy eCeHINjy UACHTUTETA U, CAMVUM TUM,
BOJIe IeroBoj MpoMeHn. Kako 3adopas y ToM ciy4ajy Huje 13pas BpeFHOCTI caMe IpyTIe 1
CTIMKe KOjy Ipanu o cedu, Beh crio/ba HAMETHYT, ped je 0 HaCHJIHOj IPOMEeH! UICHTUTETa.

MeTtaHapatuB KOCOBCKe (a/1daHCKe) TeXibe 3a Ap)KaBHOIINy oc/ama ce Ha Tese 0
MCTOPUjCKOM IIpBeHCTBY Ha KuM, ,,reHoyny xoju cy nourannyu Cpdu u ,Xepojckoj dop-
Su OBK* koja je uMasna ,,0cod0AMIaYKy KapakTep™; TO Cy MaTpuiie Ha KOjuMa ce rpajn
KO/MeKTUBHO ceharbe. Y cBaKOM Ofl OBMX aclieKaTa HeMa IIPOCTOPa 3a CPIICKO KYITYPHO
cehame 1 OHO je IOABPTHYTO CUCTEMATCKOM HaMeTamy 3adopasa. [la je xmBot Hemoryh
des 3adopasa, Huue (Nietzsche, 2021) je d1o cacBuM y 1paBy, alu je CMUC/IEH )XUBOT
Hemoryh des cehama.

netkoM, ITyma ypammja nnn Ilammja neTxa, Te fa oty notude n Hasus Ceera IleTka Koju ce, u3
He3Hamba, KOPUCTIO HEKO BpeMe HaKOH IITO joj je BpaheHa usBopHa QyHKIMja.
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FORMS OF COERCED FORGETTING AS A FUNCTION
OF IDENTITY CHANGE IN KOSOVO AND METOHIJA?

(Translation In Extenso)

Abstract: Nowadays, the power relations in Kosovo and Metohija have placed the
Serbian community in a marginalized position, and this is exactly the type of social groups
whose memory, as opposed to the official one and as an expression of the desire to preserve
one’s own identity in a hostile environment, was the subject of research that constituted the
culture of remembrance as a discipline. Collective memory is constituted in the dialectic of
remembering and forgetting. The memory of marginalized groups as an essential element
of their identity is simultaneously opposed to the official politics of remembrance. Starting
from the classification of the forms of forgetting offered by Aleida Assmann, we try to
explain the ways, but also the causes and potential consequences of imposing the oblivion
of Serbian culture in Kosovo and Metohija.

Keywords: politics of remembrance, politics of forgetting, forms of forgetting, identity,
Kosovo and Metohija

We forgive, but we don't forget
(German, Serbian Patriarch, 1984°%)

INTRODUCTION - FORGETTING,
MEMORY, REMEMBRANCE

Seemingly suitable, on 7th January 2024, Serbian Orthodox Christmas, Pristina portal
Koha published a text about the Church of Saint Petka in Prizren. The author of the text,
Agon Rrezja, signed as a Byzantinist and a doctoral student at the University of Zagreb,
ascribes the construction of this church to the Dardanians, following through the text its
further history as the Byzantine episcopal seat from the 5" century to the 13" century,

' branislava.vuckovic@pr.ac.rs; ORCID 0000-0003-4534-0554

2 The paper was financed by the Ministry of Science, Technological Development and Innovation
of the Republic of Serbia (Agreement No. 451-03-66/2024-03/200184).

3 At the sanctification of the Serbian Orthodox church in Jasenovac.
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when Kosovo was conquered by Serbian king Stefan Milutin. According to this Albanian
scholar of Byzantology, the church previously destroyed in the Byzantine-Serbian wars was
renovated by the Serbian king and dedicated to Saint Mary, the Holy Virgin of Ljevis, “in
order to create a new Serbian identity, but collective memory of the local people kept the old
name Saint Petka [Shén Premtés]”. Therefore, this is the Serbian Orthodox church of the
Holy Virgin of Ljevi$ which, as part of the medieval monuments in Kosovo and Metohija,
was put on UNESCO’s list of World Heritage in Danger after the Albanians burnt it down
in the wave of violence in March 2004.

Did the Church of Saint Petka mentioned by Rrezja, move from the local people’s
collective memory into oblivion in 2004, or must the Holy Virgin of Ljevi§ move into
oblivion from the memory of those who renovated it after this most recent desecration?

The subject of this paper is these very forms of oblivion and/or attempts of preventing
the preservation of the culture of remembrance of the Serbian community in Kosovo and
Metohija. Alaida Assmann’s theory of forgetting and forms of forgetting defined by her
provide an appropriate theoretical framework for perceiving the practical consequences of
the attitude of temporary Kosovo* authorities towards Serbian cultural heritage in Kosovo
and Metohija. The aim is to point to the practice of active politics of oblivion which is
imposed to the Serbs in Kosovo and Metohija and to offer a possible scientific-theoretical
explanation of the causes, mechanisms and consequences of such politics in relation to
cultural identity

FORGETTING, MEMORY, REMEMBRANCE

Forgetting is a necessary and natural process both for societies and cultures, as well
as for individuals, unlike memory and remembrance, which call for putting efforts into
the processing of information and designing methods of its preservation. From times im-
memorial, as wittily observed by Viktor Mayer-Schonberger (Mayer-Schénberger, 2009),
forgetting has been a norm, and remembrance has been an exception. The neglected, yet
quite important role of forgetting for the personality of individuals and collectives has
been emphasized by philosophers (Nietzsche), psychologists (Freud), artists and writers,
but rarely by researchers in the field of sociology, culturology and culture of remembrance.

Remembrance is essentially made up of two processes; the first one is keeping (storing)
information, while the second one is its activation (calling to memory (Mayer-Schonberger,
2009), which is a characteristic of both individual and collective memory. The fine dis-
tinction between these two processes is reflected in the terminological distinction between
remembrance and memory, which Aleida Assmann (2008) at the collective level of the pro-
cesses distinguishes as archive and canon, while Kulji¢ (Kulji¢, 2006) clearly distinguishes
them as storing (memory) and actualizing the preserved content (remembrance). Together
with identity and cultural continuity, remembrance may also be seen as part of the triad
in which collective cultural memory is gained, as it is done by Jan Assmann. Although
an Egyptologist by vocation and, therefore, directly interested in ancient civilizations, in

4

https://www.koha.net/shtojca-kulture/404933/kisha-e-shen-premtes-ne-prizren-trashegimi-
kulturore-universale-e-kosoves
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his research of cultural memory Assmann reaches the conclusion that it is undoubtedly
an expression of meaning for the given cultural community and inextricably connected
with collective identity. “Societies imagine images about themselves and continue through
generations their own identity by building the culture of remembrance” (J. Assmann, 2005,
p. 20). He clearly emphasizes the strengthening of identity as the first feature of cultural
remembrance (J. Assmann, 2015, p. 65). In the frequently cited part of his essay “What Is
a Nation?”, French historian Ernest Renan emphasizes collective memories as an essential
connecting element of the nation; however, in the same text he states that forgetting is the
key factor of the nation’s creation (according to Minarova-Banjac, 2018).

Concerning the forgotten, a question arises as to whether it has been lost from our
memory or remembrance, i.e., whether the store information or our ability to reach it has
been lost. As for individual memory, the dilemma has not been absolutely solved, while as
for collective memory, we believe that forgetting is a two-fold process - it can be reached
either by losing certain cultural content from the archive or from the canon, i.e., memory
or remembrance. The consequences of these two different causes of forgetting are also
different. In the first case, forgetting is an absolute and irretrievable process because in-
formation has been lost. In the second case, however, new social circumstances may lead
to calling the memory suppressed into the archive because the road to information has
been lost, but not information itself, so that the connection with it may be re-established.

The most radical form of forgetting would go in both directions: information is both
deleted from memory and its reconstruction is prevented in remembrance through new
symbolic forms of the expressions. This leads to absolute oblivion.

The social context in which the processes of memorizing and forgetting proceed is
not a neutral environment, but a determinant of the possibility of memorizing. Collective
memory and oblivion are the point of acting of political influences, social power and
various particular interests. Apart from society being the one to offer the framework of
memory and the necessary condition of memory, as Halbwachs writes (Halbwachs, 1992),
by rejecting any possibility of remembering outside society, trans-generational forms of
memory, political and cultural memory® are directly shaped from top to bottom, relying
on more permanent material perceptions, public events that include a larger number of
people, and education; those are institutionalized forms of memory (A. Assmann, 2015,
p- 76). Collective forgetting, just as collective memory, can be manifested only to a smaller
extent as a spontaneous, necessary process conditioned by the limitations of memory. It is
primarily a planned and designed, institutionally supported project. Therefore, just as we
may speak of politics of remembrance, we may also speak of politics of forgetting, because
collective memory is constituted in a combination of these two processes. Oblivion as
official politics can be found as early as Ancient Greece, in 403 BC, when the memory of
the crimes and misdeeds in the previous conflicts was forbidden by a decree, for the sake
of reconciliation. The Peace Treaty of Westphalia contained the identical prohibition of
memory, while oblivion as official politics was also proclaimed by Charles II and Louis
XVIII (Connerton, 2011). Even when it is not explicitly formulated, politics of forgetting is

> Unlike inter-generational forms of remembrance, individual and social, which are short-term,

heterogeneous and unclear, developing (A. Assmann, 2015).
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implicitly contained, for example, in Australia’s attitude towards its Aboriginal population,
in Spain’s government politics after General Franco’s death, or in Germany’s government
politics after the Second World War.

FORGETTING IN ALEIDA ASSMANN’S THEORY

The importance of memory, particularly after the Second World War, has been widely
recognized both in theory and in practice, but forgetting has been nonchalantly overlooked
as a simple lack of memory. However, forgetting also has its essence, different forms of
manifestation and a social function.

Usually understood as antonyms, memory and forgetting are actually complemen-
tary processes in the dialectic of which collective memory is constituted. Selection of the
content to be fixed, kept and incorporated into the existing culture also implies selection
of what will be suppressed and left in the past because it does not suit the modern collec-
tive autobiography. Cultural memory is a dynamic phenomenon, always an expression of
modern aspirations and, therefore, subject to change. In the interaction of remembering
and forgetting, “cultural memory has a built-in capacity for current changes, for innovation,
transformations and reconfigurations” (A. Assmann, 2015, p. 82).

Complete forgetting, just as complete memory, are rarely available extremes between
which it is possible to distinguish different degrees and forms of memory. Analogously to her
theory of memory, distinguishing passive and active memory, Aleida Assmann emphasizes
two forms of forgetting in the dynamics of collective memory:

1) Active forgetting is the consequence of dissipation, neglecting and obsolescence of
material traces, preserved relicts that are latently present and are the subject of archaeology;

2) Passive forgetting is the consequence of destruction, often violent, censorship
or vandalism, in any case removal of memory, which leaves behind a gap (A. Assmann,
2018, p. 17).

Passive forgetting is not definite, but leaves the possibility of repeated remember-
ing. On the other hand, active forgetting most probably will not be overcome. Destroyed
monuments cannot be recreated; their copies are reconstructed or symbolically shown,
but the degree to which they can re-actualize memory is lower than the original because
the change of memory bearers has a determining effect on the possibilities of the symbolic
expression (Vuckovi¢, 2022), which once again confirms the thesis of different degrees,
contexts and modes of forgetting.

Practical manifestation forms of forgetting in the context of cultural memory are
numerous. The typology of modes of forgetting offered by Aleida Assmann (A. Assmann,
2018) is, as the author herself states, incomplete, but even as such it constitutes a useful
basis for examining manners and modes of forgetting. Erasing traces, concealing, hiding,
keeping silent, ignoring, change of the function, neutralization, denial and loss are modes
of forgetting, or manners in which oblivion is achieved (i.e.., how to forget). On the other
hand, the forms of forgetting described by Assmann (A. Assmann, 2018) may be under-
stood in the context of their different functions for the culture in which they emerge (i.e.,
why something is forgotten).
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FORMS OF FORGETTING AND THE DEMONSTRATION
OF THEIR APPLICATION IN THE FUNCTION OF CHANGING
SERBIAN CULTURAL IDENTITY IN KOSOVO AND METOHIJA

Like Schacter, who established seven “sins of memory” in his research of forgetting
from the perspective of psychology and neuroscience (Schacter, 1999), and Connerton,
who describes seven forms of forgetting® in the domain of collective memory (Connerton,
2011), Aleida Assman classifies the forms of oblivion into seven categories, but does it in
a different manner, primarily not assessing them as value positive or negative.

1. Automatic forgetting

The largest part of the past is lost in the natural course of change of generations. All
preserved memories are only small part of what actually happened in the past. Automatic
forgetting is exactly the basic form of forgetting as a natural and necessary process led to
by limited memories, both individual and collective.

Automatic forgetting has its material side, reflected in the decline or in technical
overcoming of the remnants of the past (rare technically overcome utility objects which
can be seen in museums are the preserved items from a multitude of the forgotten ones),
and its social side, based on the devaluation of the experiences of older generations (A.
Assmann, 2018, p. 30).

Every form of collective memory is actually conscious opposing to this process and
it, being automatic, is not part of the politics of oblivion except in terms of some content
being given up so that it is not opposed through active politics of remembrance.

2. Delayed forgetting — entering the archive

The objects stored ion archives, libraries or museums are elusive to automatic for-
getting... “Although storing belongs to those boring activities, excessively neglected and
seemingly less worthy, in the mnemotechnical process it still represents a founding and
decisive factor”, Debray things, adding that “civilization exists if there are hangars, reservoirs,
depots, warehouses, dams, larders etc” (Debray, 2000, p. 30).

Aleida Assman interprets archiving as passive memory, which might be understood
as a potential for remembering, because it is not part of the active culture of remembrance.
The archive material is in the “state of latency” (A. Assmann, 2018, p. 36), between oblivion
and memory. As stored memory, archive material may, depending on social circumstances
and contemporary politics of remembrance, be either re-actualized, called to memory or,
in Aleida Assman’s terminological register, it may transition into the canon, or with the
passage of time it will leave the archive and fall into oblivion.

¢ According to Connerton, positive forms of forgetting, are prescriptive forgetting, constitutive in the

construction of a new identity and denial, while negative forms of forgetting are repressive deletion,
structural amnesia, planned obsolescence and humiliating silence (Connerton, 2011).
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War events in 1999 (as well as in the preceding years), forced migration of the Serbian
population from Kosovo and Metohija and the disassembly of the institutions of the Republic
of Serbia, including those directly dealing with the preservation of tangible cultural her-
itage, threatened the preservation of the already archived material and its further storage.

The most conspicuous example of the state of the archive (in the meaning of the term
used by A. Assmann) and the attitude of the newly-established institutions in Pristina to-
wards storing Serbian culture, are the libraries. After the war, substantial part of the library
fund of the largest library in the province, National and University Library “Ivo Andri¢” in
Pristina became inaccessible to the community which is the bearer of memory stored in
it, while part of it was transferred to Belgrade, and then to Kosovska Mitrovica, to the new
premises from which, in the end, eviction was ordered’. The library in Gnjilane lost its
entire fund, while many other school and university libraries were destroyed®. At the same
time, the National Museum in Pristina lost tens of thousands of exhibits, but at least they
were preserved in the new institutional framework. The stored details about the past can
also be found in monastery and church treasuries, which have been the target of numerous
attacks and robberies because of their tangible value, but both symbolic and potential value
for memory has been lost.

To all this we can also add the archives of many institutions, republic or provincial,
and, finally, the University in Pri$tina, whose archives have lost the necessary documents
for drawing their history, as well as the possibility to reserve it clearly in memory.

Therefore, the archive is a crossroads from which the preserved material may fall
into oblivion or be remembered; the direction is determined by institutional factors of
collective memory which is determined by the current politics of remembrance. Since
access to the archive material is largely prevented to the institutions of the Republic of
Serbia, while the dominant political influence of the institutions of the self-declared state
(including the domain of the politics of remembrance), delayed forgetting is gradually
realized as factual forgetting.

7 https://radiomitrovicasever.com/2024/05/10/uns-listu-jedinstvo-i-zaposlenima-u-univerzitet-

skoj-biblioteci-nalozeno-da-se-isele-zbog-prodaje-poslovnog-prostora/
8 Storing seems to begin constantly from scratch in Kosovo and Metohija. Each of the numerous
war conflicts affected the archives, particularly libraries. History records that the Great Migration
of the Serbs in 1670 also included the moving of the library of the Patriarchy in Pe¢; the library of
Prizren-based Seminary was destroyed during the First World War, while its renewed fund was

moved to Ni$ in 1999.
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3. Selective forgetting’

Memory, as we have already mentioned, is always selective; it is a choice between what
is preserved and what is rejected. Consequently, forgetting is also the subject of selection
in two different ways. First, what remains after the selection of everything that is worth
remembering and keeping is forgotten — namely, what is perceived as unimportant and,
perceived like that, is not the subject of attention whatsoever. The other way is the conscious
choice of what will not be established in collective memory, events, persons or pictures of
the past which will not have its monuments, dates in the calendar of national holidays or
be taught in school curricula. The first case implies forgetting by the model of loss, while
the second case refers to deleting, concealing, hiding, keeping silent, or ignoring. In both
cases, the selection criterion is compatibility with the values, the vision of the future, and
collective identity.

Memory exists only and exclusively in society, while society assigns the tasks of re-
membering, even individual, but certainly collective, as Halbwachs established. The social
frameworks of remembrance are “instruments used by collective memory in reconstructing
the image of the past which is, in each epoch, in line with the society’s prevalent thinking”
(Halbwachs, 1992, p. 40) and it is in these frameworks assigned by contemporary interests
of society that selection is made. The key question regarding this form of forgetting is who
actually makes this selection. The power to assign the memory frameworks in Kosovo and
Metohija is mainly in the hands of the Albanian authorities in Pri$tina, which use direct
and forceful interventions to affect the selection of memory and of forgetting in the corpus
of the Serbian community’s cultural identity.

Vidovdan (28" June) has undergone the selection process in Serbian culture, and it
has been chosen and established as part of cultural memory. The symbolism of Vidovdan
permeates entire Serbian culture and is a frequent motif in artistic creation, included in the
calendar of national holidays. The monument complex in Gazimestan, the site of the Battle
of Kosovo, the event from which Vidovdan and the Kosovo myth take'® their symbolism,

® Although Aleida Assmann emphasizes selective forgetting as a special form of forgetting (A.
Assmann, 2018), selectivity is actually an inherent feature of collective forgetting in all its manifesta-
tions. Even when it comes to delayed or repressive, constructive or defensive oblivion, it is the subject
of selection, or the consequence of selecting what will be remembered. Even automatic forgetting
is indirectly the consequence of selection: heritage left to decline has not undergone the selection
process as worthy of being kept in memory.

1 The decline of the meaning of the Kosovo myth as an identity determinant of the Serbian nation
is not reflected only on the local Serbian population, but also on the ethnic corpus as a whole and on
its identity. The thorough redefining of the Serbian cultural identity in Kosovo and Metohija is seen
through the prism of the ethnic conflict and imposition of oblivion with the aim of (de)constructing
collective memory as the basis of legitimizing the new political order and attempts of establishing the
statehood of Kosovo. For a deeper analysis, the process of deconstructing the Kosovo myth as one
of the central threads of Serbian culture may also be seen in a broader context of the world capitalist
system and ideology of neoliberalism. Antoni¢ interprets “cultural-identity rethinking” as part of the
cultural war and the disassembly of culture, which are applied on the periphery of the world system
on the strong ethic-cultural identities of “the disobedient” (Antoni¢, 2015; Antoni¢, 2016). “The
abolition of integrative elements of Serbian culture is, in fact, the first step towards the conversion
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is the place of the central celebration, the place of remembrance par excellence (Nora), of
gathering and presenting (J. Assmann) of memory and the meaning it brings into Serbian
culture. Namely, since collective memories are created and cited only in the social group we
belong to, and this group offers us the “means/methods of their reconstruction’, monuments
as a place of gathering and celebrations as a time of gathering confirm meanings in memory.
This form of reconstructing memory of Vidovdan is systematically aggravated in Kosovo
and Metohija in many different ways: through arrests, strict control measures assuming a
repressive form and the general feeling of insecurity when coming to Gazimestan. That is
why in 2023 the Diocese of Raska-Prizren even decided not to hold the church service in
honour of Kosovo heroes in Gazimestan, but in the Monastery of Grac¢anica'’.

The events from the common Serbian-Albanian past, those not in compliance with
the official politics of constructing Kosovo identity are also selectively suppressed into
oblivion. The imposition of the name Kosovo (or even Kosova) and suppressing the name
Metohija* from the name of this province and its rare mentioning pushes it into oblivion
with all the semantic and historical wealth it contains in itself.

4. Forgetting which punishes
(damnatio memoriae) and repressive forgetting

Oblivion which punishes is most directly conditioned by the political environment.
The historical roots of this practice are found in the Roman Empire, where damnatio me-
moriae represents the Senate’s decision to symbolically remove the previous emperor from
memory, in an act of the retrospective abolition of power (Whitling, 2010). This form of
coerced forgetting is applied to the enemy as a punishment denying the enemy’s existence.
“People whose name has been deleted from the annals and removed from stone monu-
ments symbolically die for the second time” (Assmann, 2018, p. 47). Damnatio memoriae
is a rather conspicuous practice, semantically rich because what is desired to be deleted
speaks volumes about the one who makes a decision about such deletion.

Repressive forgetting is most directly imposed as the deprivation of the right to mem-
ory, which means that it is a conspicuous form of the politics of forgetting. The selection of
the past events condemned to oblivion is determined by established memory frameworks,
and repressive measures suppress what must not be found within such frameworks, because
it is not compatible with the group’s constructed self-perception. Every politics of remem-
brance implies control (of the perception) of the past in line with Orwell’s motto: “Who
controls the past, controls the future; who controls the present, controls the past” (Orwell,
1968) - in this form of forgetting, this assumes a particularly repressive character. There

(decomposition) of the ‘people’ into ‘population; and of the ‘state’ into the ‘territory’ When this de-
construction has been completed, it is very easy to form the ‘material’ obtained in this manner into
new and more desirable structures” (Antoni¢, 2015, p. 40).

"' https://radiokontaktplus.org/glavna/erp-ove-godine-bez-tradicionalnog-vidovdanskog-paras-
tora-na-gazimestanu/31155/

2 The Serbian language and the Cyrillic script are suppressed in different ways (see Relji¢, 2013),
and “without the language and the script, it is difficult to speak about ethnic-cultural identity”
(Suvakovié, Kragovi¢, 2015, p. 301).
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are numerous examples and varieties — the destroyed statues of the Buddhas in Bamiyan,
the removal of the Soviet monuments in post-Soviet countries, burning down the Jewish
books in Nazi Germany, celebrating the Victory Day in Europe without the presence or
mention of Russia, the memorial plaque in Kazani with the dedication “To the killed fellow
citizens” etc.

The destruction of the Serbian cultural monuments in Kosovo and Metohija, in its
scope and systematicity, reached the proportions of a culturicide (Vuckovi¢, 2021). The
medieval monasteries and churches, including those protected by the UNESCO, secular
monuments in honour of important persons and events from Serbian history (Vuk Karadzi¢,
Dositej Obradovi¢, Njegos), street names and toponyms, were mostly erased from the map
of Kosovo and Metohija in the past twenty-five years. Everything remining of Serbia in
its name became subject to the punishment of deletion from memory. Special attention
should be paid to the fact that the monuments in honour of anti-fascist struggle were also
removed", which indirectly confirms Suvakovi¢s attitude that the value of anti-fascism*,
together with Serbian Orthodox Christianity (Saint Sava’s Orthodoxy), the Serbian language,
the Cyrillic script, the Kosovo covenant, unity, solidarity and love for freedom, constitute
identity determinants of the Serbian nation (Suvakovi¢ et al., 2024).

That graveyards and tombstones are the first mnemotechnical instruments can also
be seen from the attitude of Pri$tina’s institutions towards them. The Serbian graveyards
testify about the continuity of the Serbs’ life and culture in Kosovo and Metohija, so they
had to be pushed into oblivion - by destroying them, by desecrating them, by placing
concrete over them... (Relji¢, 2020).

However, the worst cynicism that stands out is the displacement of the memorial to
the liberators of Pristina on the occasion of the French-German ceremony in honour of
the Armistice Day on 11" November 2023, in the military part of the Orthodox graveyard
in Pri$tina. The French and the German ambassadors made a joint statement in which
they clarified that in the previous years this ceremony had been “tainted by polemics in
certain media in Kosovo regarding the presence of the monument built in honour of the
Serbian soldiers who were killed between 1912 and 1918”.%%, so that the monument was
moved “several meters away” in order not to be seen in photographs and video recordings.

*In case they were not removed, these monuments were subjected to semantic redefining, such
as the Partisan Graveyard in Pri$tina, where next to the victims of fascism, the warriors of the UCK
were also buried (Vuckovié, 2021).

" Contrary to this, Kulji¢ opposes the values of anti- fascism (as a symbol of rationalism, multi-
culturalism, brotherhood and unity, and the left wing) and Hilandar (as a symbol of religious and
national exclusivism, conservatism and the right wing) as two opposing value orientations in the
Serbian culture of remembrance (Kulji¢, 2006a). Although opposing tendences may be seen in every
society, including the Serbian society, especially in the periods of great social turbulences and, in
the end, the culture of remembrance implies the plurality of memories, we find unsubstantiated this
exclusive opposition of the values of Orthodox Christianity (symbolized by Hilandar) to anti-fascism,
because in the essential characteristics of both value patterns there is no opposition of this kind. If
the tendences opposite to anti-fascism exist in the Serbian culture of remembrance after all, it is
unjustified to associate them with the values of Orthodox Christianity.

> https://kossev.info/francuska-i-nemacka-ambasada-potvrdile-da-su-pomerile-spomenik-srp-
skim-vojnicima-pritom-razocarani-zbog-pogresnog-tumacenja-njihovog-gesta/
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The bodies of the interred soldiers, according to the ambassadors, had not been moved,
whereas this statement practically represents the essence of the culture of remembrance in
the social-constructivist theoretical perspective — the past cannot be changed, but memory
is repeatedly constructed in new social circumstances.

5. Defensive and complicit forgetting
for the sake of protecting perpetrators

Defensive forgetting is strived for with the aim of protecting one’s own identity or
contemporary interests from the “sins” of the past. Covering traces of the past in collective
memory of a society is implemented when it may become the basis for condemnation.
Complicit forgetting can also be encouraged due to taboos, in the cases of abuse, particu-
larly sexual.

The famous phrase that history is written by the victors succinctly expresses the
essence of this form of forgetting, because “history is neither glorious nor shameful, but
only our relationship towards it can be glorious or shameful, and it is closely connected
with the consensus about who decides what, why and how will be remembered, interpreted
and presented” (Bozi¢ Marojevi¢, 2022, pp. 261-262). After a conflict, each of the opposing
sides remembers its victories and victims on its side, but not its misdeeds and victims of
those misdeeds. All great victories have been preserved in collective memory as pure and
morally indisputable, although they are most frequently purified by oblivion.

Serbian victims from the war in Kosovo and Metohija are suppressed into oblivion,
with the complicit silence about the crimes against the Serbs. This is the same, defensive
filter of oblivion which is also used for the memory of the role of the UCK, glorifying and
morally honouring its role of a military (and not terrorist) organization. Adem Jashari
assumes the proportions of a mythical hero. The date of his death is marked as a national
holiday in Kosovo*; he is called the father of the nation, while the fight of the UCK, whose
member Jashari was, is described as epic'®. The memorial in his honour was built in Prekaz,
the Pritina airport is named after him, as well as the army barracks in Pristina, while a
monument in his honour stands in front of the airport. However, the actions of the UCK,
and all its civilian victims, both Serbian and Albanian, are pushed into oblivion, while
defensive silence also conceals the fighting methods and clashes with all those thinking
differently. The respect for this image of the past is also imposed on the Serbs by honouring
the fallen fighters in the Parliament of Kosovo*, while complicit oblivion also includes the
victims, both Serbian and Albanian, of the NATO aggression, while the date of the end of
the bombing campaign is celebrated as the Liberation Day".

The attitude towards the recent past also confirms that the essence of cultural mem-
ory is not factual, but value-normative, so that the same events in Kosovo and Metohija
are differently remembered in the Serbian and Albanian visions. That it is, nevertheless,
imposed oblivion can be concluded from the criminalization of the public examination of

16 https://kossev.info/od-danas-na-kosovu-trodnevna-epopeja-ovk-oda-jasariju-i-ovk-hvalospevi-
kbs-uzdizanje-istorije/

17 https://www.glasamerike.net/a/balkan-kosovo-proslava-25-godina-od-dolaska-medjunarod-
nih-snaga-nato/7652790.html
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the official picture of the past. In 2019, Ivan Todosijevi¢, President of the Interim body of
the Municipality of Zve¢an, was sentenced to prison because of his statement that the Racak
case was invented and used as the cause for bombing the Federal Republic of Yugoslavia'®.
Although his sentence was annulled, the prohibition of memory remained in force.

6. Constructive forgetting: tabula rasa in the service
of the new political or biographical beginning

In this form of manifestation, forgetting shows all its positive aspects, putting itself
into the function of overcoming loss in order to construct a new identity in new social
circumstances. Radical social changes demand “entering” new content into collective iden-
tity, even radical redefinition of collective memory. Revaluation of the past is conducted
through suppressing the memories which are not in compliance with the values of that
social group in order to create some room for the new ones.

Constructive forgetting is frequent after civil wars, as an assumption of ensuring peace
and cohabitation: the unfortunate common past is forgotten for the sake of the happy com-
mon future. Such flow of thought could be found in the European politics after the Second
World War, and was practically applied in the Socialist Federal Repubic of Yugoslavia as well.

The whole process of constructing Kosovo identity at the manifestation level has
the features of constructive oblivion. It is presented as overcoming the history of opposed
religious and ethnic identities through the construction of new civil identity. That is why
the elements suppressed into oblivion are those of the Serbs’ cultural memory which cannot
fit in with this new identity. Since that process is not part of the aspirations of the Serbs (or
the Albanians) in Kosovo and Metohija ", it is an imposed form of oblivion.

It is reflected in the attempts of renaming Serbian cultural heritage and in the re-
construction of Orthodox churches, but also with the changing of their history. Only in
the course of last year, the Ministry of Culture of Kosovo*, without consulting the Serbian
Orthodox Church, began the reconstruction of the Orthodox churches in the villages of
Vinarce and Gornji Strmac, which are simultaneously labelled as Roman Catholic churches
and part of Kosovo heritage®.

7. Therapeutic forgetting, removing the burden of the past

Therapeutic forgetting is also aimed at overcoming the past of violence, but in a
manner different from the above-listed ones. Uin it, the firm interdependency of memory
and oblivion reappears, which actually constitute two stages of removing the burden of the

'8 https://www.politika.rs/scc/clanak/521595/Ivan-Todosijevic-osuden-na-godinu-dana-zatvora-
zbog-izjave-da-je-Racak-izmisljen

¥ Non-acceptance of Kosovo identity, particularly among the Serbian and, to a certain extent, among
the Albanian respondents, confirms the findings of the extensive research into collective identities in
Kosovo and Metohija (for more details, see: Popi¢, 2021, and for collective identifications in Kosovo
and Metohija, see: Popi¢, 2024).

2 https://www.kosovo-online.com/en/news/society/kosovo-ministry-culture-has-placed-church-
gornji-strmac-under-protection-too-26-12
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past. The first step is, therefore, facing the past, and the second - its overcoming with the
aim of achieving peace, analogously to Christian confession or Freud’s psychoanalysis. “By
introducing political rituals of repentance and emphatically participating in the remem-
brance of the victims, society helps in making the burden of the past lighter”, it enables
“a new beginning, and traumatic history can become the past” (Assmann, 2018, str. 63).
However, the intensive politics of remembering and forgetting in Kosovo and Metohija
is not going in that direction. The forms of therapeutic forgetting which can be recognized
in public discourse are those found on the first step, unilaterally though, as requests for
Serbias apology for Albanian victims?*, which also shows that they are not in the function of
reconciliation, but thy still legitimize the order the imposition of which has been attempted.

CONCLUSION

In the case of Prizren-based Church of the Holy Virgin of Ljevis, all the above-listed
forms of coerced forgetting are combined and the complete picture is created of the politics
of imposing the oblivion of Serbian culture in Kosovo and Metohija.

After the desecration of the church in 1999, the members of international forces in
Kosovo and Metohija surrounded it with barbed wire and closed it for visits and church
service, thus abandoning it to automatic forgetting, as well as the repetition of ritual practices,
thus abandoning it to automatic forgetting and/or decline. Cultural memory relies on the
objectivized cultural forms, as well as the repetition of ritual practices through ceremonies
and public gatherings. When the latter element was lost, the Church of the Holy Virgin
of Ljevi§ was simultaneously suppressed to the archive, to the state of latency as a place
of memory. All semantic layers of the long past of this church make its cultural value, but
the episodes from that past are selectively erased in order to erase it from Serbian cultural
memory, while its pre-history is reconstructed on flimsy historical foundations, as it is done
by Agon Rrezja, as well as numerous popular texts or tourist guides™.

The Church of the Holy Virgin of Ljevi$ has also been subjected to damnatio memoriae
- its Serbian name and prefix have been deleted from popular publications, and it has been
presented as a Dardanian or Byzantine sanctuary (Pavli¢i¢, 2015) and, finally, the church
itself was pulled down and burnt twice, in 1999 and 2004. Its size and value, but also the fact
that it under UNESCO’s protection, did not allow its complete deletion, so that constructive
forgetting was applied: in the function of constructing a new identity, the Church of the
Holy Virgin of Ljevi$ is included in the complex of Kosovo cultural heritage. The whole

2 https://www.info-ks.net/vijesti/kosovo/30931/izvinjenje-bivsih-srpskih-zvanicnika-nedovoljno
2 This is how one of the tourist guides describes the Church of the Holy Virgin of Ljevis: “The
Church of Saint Petka (6th — 16" century). Long before the arrival of the Slavs in Prizren, this church
served as the sanctuary to local inhabitants, the Dardanians. (...) Later on, Christian-Slavic-Orthodox
occupiers renamed the church ‘Shén Premta’ into ‘Saint Petka’ or, in translation, ‘Saint Friday’ In
the second half of the 18" century, when Prizren was occupied by the Ottomans, the church was
converted into a mosque (1756) by adding a minaret to it and by calling it ‘Dzuma Mosque), or in
translation ‘Friday Mosque’. When the occupier was overthrown, the minaret was removed from the
mosque and replaced by a church bell. Once again it is renamed into ‘Saint Petka’ (sic!)” (according
to Pavlic¢i¢, 2017, p. 500).
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text by Rrezja can be interpreted in that light. Moreover, there is complicit silence about
this “Albanian”; “Illyrian” or “Dardanian” sanctuary being destroyed by those who claim
that it belongs to their culture. Among the above-listed forms of forgetting, in the case of
the Church of the Holy Virgin of Ljevi§ we cannot find only therapeutic forgetting, because
it would imply facing the past, its recognition® and overcoming the conflicts potentially
generated by the deliberate pushing this past into oblivion.

The concepts of collective memory and collective identity may be accepted only in
togetherness, according to Assmann (A. Assmann, 2015), so that any thinking about of
collective memory simultaneously refers to a certain collective identity. By considering its
past, “the group gains awareness of its identity in time” (Halbwachs, 2015, p. 58), and that
is why every radical change in memory also means the disruption in the continuity and
the change of identity.

That forgetting is not necessarily the violation of ethical norms or a bad phenome-
non is proved by a consensus among the researchers of memory and remembrance - from
neurologists and psychologists to philosophers and sociologists. Connerton (Connerton,
2011) distinguishes as many as seven types of forgetting, three of which he calls positive
and/or successful in the function of maintaining social cohesion; however, he calls the
other four types explicitly imposed contrary to the will and interest of those on whom
they are imposed. The changes in the patterns of remembrance by imposing oblivion alter
the essence of identity and, thus, lead to its change. Since in that case oblivion is not an
expression of the values of the group itself and the image it builds about itself, but imposed
externally, this is a forced identity change.

The meta-narrative of Kosovo (Albanian) aspiration towards statehood relies on the
theses of historical primacy in Kosovo and Metohija, the “genocide” committed by the
Serbs and the “heroic struggle of the UCK” which had a “liberation character”; these are the
matrices on which collective memory is built. None of these aspects has room for Serbian
cultural remembrance and it is subjected to the systematic imposition of oblivion. Nietzsche
was absolutely right when saying that life is impossible without forgetting (Nietzsche, 2021),
but meaningful life is impossible without remembering.
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