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COLIMIJATTHA YJIOTA JbYBABIN'Y YYEILVIMA
EPMXA ®POMA N IIMTUPUMA COPOKIMHA

Caxerak: Ocrmamajyhu ce Ha peneBaHTHY TUTEPATYPY, ayTOPH pajia pasMaTpajy
TyMadema IojMa /bydasn y Teopujama Epuxa @poma n [Intrpuma Copoxnna. [Iprmerom
ynopenHe I/ICTOPI/[jCKe METOME U XEPMEHEYTNYKOT IIPUCTYIIA aHam/Ismpajy CINYHOCTU N
pasmiKe y pasyMeBamy OBOT IIOjMa y BUX0BMM fAemvma. Oda Mycimona fiene KpuTdaKm
OfIHOC TIpeMa caBpeMeHoM fipymTBy: Ppom mpema rydoko oryherom, a Copokus mpema
HECOMMITAapHOM IIOTPOIIAYKOM KAV TATINCTIYIKOM CICTEMY. CDpOM, coumjam—m IICUXOJIOT
U IIpefCTaBHUK KPUTUYKE Teoplje APYIITBa, JbydaB cXBaTa Kao CIIOCOOHOCT Koja ce Mopa
pasBujaTi y KOHTeKCTY Mehymynckux ogroca. C apyre crpane, COpOKIH, COI[MOTIOT KYI-
Type, opdanyjyhu craBose MapkcoBux 1 OpojroBrx crendeHnka, pa3Buja niejy bydaBu
Kao TpaHCIIeHJeHTHE CHare K0ja MMa ITOTeHIMjasl 32 MOPA/THY U IPYIITBEHY OOHOBY JO-
BEYAHCTBA, Y CK/IAJTY Ca FeTOBOM IIMKIMIHOM TeOPUjOM JAPYIITBEHOT pa3Boja.

Kipyune peun: jbydas, anrpymsam, orybeme, commpapaoct, CopoknH, Ppom

YBO/[]

Y oBOM pajly pasmMaTpa ce mojaM /byOaBy Y TEOPUjCKMM yBUMMA HEMAYKOT COLU-
jarmaor ncuxonmora Epnxa ®@poma (Fromm, 1900-1980) 1 pycko-aMepuyKOT COLMOIOra
[Intupuma CopokuHa (1889-1968). YouaBajy ce CIMIHOCTU U Pa3/IUKe Y BUXOBUM CXBa-
TamUMa COLMjaTHe yIore /by0aBU y PEKOHCTPYKLMjU APYIITBA U OOHOBY MOTUCHYTUX
ayTEeHTUYHUX BPEJHOCTHU YOBEKA, HACTA/IUX YC/el, KpM3€e UAEHTUTeTa HAKOH CBETCKMX
paroBa 1 MehyHaIMoHaMHNX CyKoda CpejTHOM fiBafieceTor Beka. Ca CTAaHOBMIITA XyMa-
HMUCTUYKOT colpjanmumaMa, PpoM KpuTHUKM carefaBa mocrojehe pyurseHe moperke ¢ ode
crpane [BoszeHe 3aBece, cmyHo Kao 1 [Intupum CopokuH, Koji, Kao COLMOIIOT KYATYPE,
II071a31 Off Pe3y/TaTa CBOI MOHYMEHTA/THOT TeOPMjCKOT Jie/ia O PYLITBEHOj ¥ KyNATYPHO]
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IVHAMULIY y MCTOpUju YoBedaHcTBa. Oda Mucmmorna dua cy npunybhena na emurpupajy 13
CBOjMX MaTMYHUX 3eMasba. Y TOUnIITe cy npoHauy y AMepuny. Copokus je 1922. roguue
mpotepaH of cTpaHe JIelUMHOBYX allapaTdnKa u Ha ,0poxy ¢umozoda“ - dpony koju je
IIPEBO3MO IONNUTUYKE IPOTHaHMKe — 3ayBeK HamycTuo Cosjercku Cases, nok je Dpowm,
dexxehn op HanmcTIIKOr AyXa Koju je 3axBaTao Hemauky, 1934. usderao cyaduny crurma-
T30BaHNX JeBpeja. V3a CopoknHa 1 Ppoma ocTao je Bemkym dpoj Ki1ra Koje Cy Imycam
TOKOM 11€JIOT CBOT CTBapasiadKor XuBoTa. OHO LITO UX II0BE3Yje Kao ayTope jecTe bIX0oBa
HeTIoKomed/blBa Bepa y I0OPOTY Kao ayTeHTUIHY 0COOMHY JbyACKe Ipupoze. M ynpaso 13
TaKBe MJICAOHe IIePCIIEeKTUBE jefVIHO CY ¥ MOITIM Jja IIPY»Ke IIpaBy CIMKY YOBeKa Y OfiBIIIIE
TypOy/eHTHOM fiBajieceToM BeKy. Paspupan usmel)y mocmosHmx 0daBesa 11 OATOBOPHOCTH
IIPOMCTEKJIE U3 HE3aIIOCTIEHOCTH, MapKeTep — MMYHOCT OPMjeHTICaHa Ka TPXKMUIITY, KaKO
ra je @poM Ha3Bao — Hije OMO y CTAIY [ja OCETH He CaMo Ja je HOCHIALl IIePCOHe KOjy MMa
y ApYLITBeHNM ofHOocKuMa Beh 1 TBoparr camora cede o Kpaja cBor xupoTa. CIMYHO je
pasmmirbao 1 COpOKVH, KOjI je, TaMeHTHpajyhu Hajl aMepyYKOM CeKCya/IHOM PeBOIIY-
IVjOM, TParao 3a Jyd/pyM Ky/ITYPHO-MCTOPHjCKMM y3POIMMa MOPA/THOT T1ajia U MaHUKe
IIpUIIATHUKA CPEfIiber CTI0ja aMepnyKor ApyiTsa. IIpema CopoknHy, y IBajieceToM BEKy
U Jla/be IOMMHMPA HUXWIN3aM, KOji HACTOj| J]a TPeBPefiHyje TPaiuIMOHa/THe BPeTHOCTH,
MaKO OHe, IPeMa OBOM ayTOPY, U Jla/be IIPENCTaB/bajy MOPA/IHO je3rPO U jelIUHY UCIIPABHY
OIILIMjY 32 OYyBarbe IIOPOIUIIe 1 LIeNIOKYITHE IPYIITBeHe CTPYKType. 3a Ppoma, MOfIepHOCT
IpoM3BOAY NHPAHTIIHE, KOHPOPMHE TMIHOCTH KOje, CXOTHO HOTPOIIAYKOj KYATYPH,
He caMo IITO IpyTe Y MeDy/byICKMM OfHOCUMA JOXXIBIbaBajy Kao pody Beh u concTeeny
YJIOTY CXBaTajy Kao HEIITO LITO Ce POfaje Ha , TP>KUIITY TMIHOCTI .

CxomHO TOoMe, 1 JbydaB 3a OBOT HEMAUKOT COIMja/THOT IICMXO7IoTa ITocTaje poda. Y Ta-
KBOj IPYLUTBEHO] J JYXOBHOj CUTYaLVji HeM3OEXKHO Ce jaB/bajy amaTuja, paBHOLYLIHOCT
u crame de3Haba, Koje KapakTepuIle ,MEHTaTHO 37paB/be” 0OMYHOTr aMepudKor rpaha-
HyHa. [TocTapsba ce mUTame: Ia 1M 0Ba MEHTa/IHA OACYTHOCT Y Mehy/byckuM ofHOCHMa
onemoryhyje nojaBy /bydaBu, He camo Kao ocehama Beh 1 kao akTHBHe MCTOpUjCKe Cute
y apymtBy? To je yjemHo u mpodieM oBOT pajia, y KOjeM CMO MIPUMEHIIN YIIOPEHN UCTO-
PUjCKU M XepMeHeyTIYKU MeTOJ, paill YCIIOCTaB/baba TeopujcKe mapasnesne usmeby osa
ABa MMcnmona. VictpakmBamy ce IPUCTYNIN/IO HACTOjalbeM [ja Ce OTKPHjy 3Haderba Koja Cy
ayTOPU >KeJIeN Jja M3pase y CBOjUM TeKCTOBMMA. VIaKo BIX0Be KPUTUKE KallUTaTMCTUIKOT
IPYLITBA, HA IIPBY TIOITIEN, [IeMyjy CIMYHO M OCTaB/bajy YTUCAK TEOPUjcKe OIMMCKOCTH Y
npuctymny GeHoMeHy /bydaBH, M/ejHa [IO/IA3NIITA ca KOjUX PasBMjajy 1ojaM /byOaBU MX
MebycodHo ynamasajy.

KPATKA MCTOPUJA ITOJMA JbYBEABU

O pydasu ce, He camo Kao o ocehamy, pacrpaspao joiu y crapoj Ipukoj. EMmenokie
(EpmedokAig, 493-433. 1. H. e.), IPUKU IPefCcOKPaToBCKM (puno3zod u3 ArpureHra Ha
Cynnmuju, mucao je o /bydaBy Kao 0 MPUHIIMITY OpraHu3aliije YHIBep3yMa, KOji BE4UTO
HeIIpOMeEbeHe elleMeHTe — BOZLY, BaTPY, 3eM/bY U Ba3iyX — JP>KMU CK/IA[HO M3MeLIaHe I
yjenumeHe y cBety. HacympotT ToMe, Mp>Kiba JieTyje Ka0 KOCMUYKY IIPUHIIUIT KOjI TeXI
fia pasaBoju MelycodHo moMelaHe efleMeHTe 11 THMe pa3opy IPBOSUTHY cdepy.
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CaerT fiBajieceT MPBOT BeKa, 0da y KojeM MM KUBIMO, 10 EMITIEIOKTTOBOM yUenY,
Haj1asuno du ce Ha cpemHM mpeasa usMeby crama KocMuuke /bydaBu u Mpxibe — usMeby
npBOOUTHE IIe/IMHE ¥ IIOTITYHE Pas3fBOjeHOCTH eneMeHaTa. MpyKia MOCTeNeHO IpoAype
y Ty npBodutHy cdepy, Kao IITO LpB M3jefia jadyKy, 1 Ha Taj HAYMH UCTUCKYje /bydaB 13
me. HakoH sacuhera Mp>xibe, IOHOBO Ce YCIIOCTaB/ba JOMIHALIMj JbyOaBI’, y IMKITyCHMa
Koju HeMajy Hu ToueTka H kpaja (Copleston, 1988, str. 98).

AKO TeXHIITe TI0jMa /bydaBy IIPEeMeCTIMO Ca OHTOJIOIIKE Ha PeNUTUO3HY cdhepy
YOBEKOBOT KMBOTA, He MOKeMo 3a00uhu ITnatona (II\&twv, 427. 1. H. e. — 347. 1. H. e.),
CoOKpaTOBOT y4eHMKa, I IeroBo peMeK-aeno Io3da. Y Tom aujanory Cokpar mpeHocu
JMoTuMMHO MUIITbEHbE fia je 3a CBe 0OMKe byOaBy — IpeMa JIeTIOM Temy, Y1, TOCIO0-
BUMa ¥ 0d14ajuMa, HayLu U Ujeju nernoTe — onrosopa Epor, koju Husje dor, Beh reMoH,
duhe koje nmocpernyje usmeby dorosa u bynu, KoK je bydaB ,paharme y 1eoTH U TZIOM U
mymom*“ (Plato, 1985, str. 77).

Ca nojaBoM xpuurhaHCTBa, /bydaB IOCTaje jeHa Of TPM BpJIMHE, Y3 Bepy I HafYy.
IbeHo ABOMMIEHNjYMCKO MICKYCTBO TIOCTaB/ba Mpefi BepHMKE MOPATHY VIMIIEPATUB: JbY-
duTy Smkmera cBora Kao camora cede, a arare ce y3[yoke Kao Hajy3BUIIEHM U OdMUK
pydasu. Ilog mynmom panyonamsMa, CryHosa (1632-1677) Bupy mweHy CyLITHHY: ,,/bydas
je papocr, npaheHa npejom cro/pHOT y3poka“ (Spinoza, 1983, str. 160), a 1enory goBoau y
IMTambe Kao HEIITO IITO 3aBMCH Off HaulHa Ha KOjJ Ce OHO IITO Ha3MBaMO JIETINM IOCMATpa.
OcaMHaecTy BeK ITPOCBETUTE/bCTBA, Ca HETIOKONIEd/bIBOM BEPOM Y PasyM, Kao 1 JieBeT-
HaeCTH BEK Ca 1JIejOM Y0BEKOOOIITBA, JOBOJE y UTatbe XPUITNaHCKO CXBaTakbe /byOaBIL.
Aptyp Illonenxayep y cBojoj Meifiapusuyu iionte ydasu CBOLY /bydaB Ha MHCTUHKT
Bpcre (Schopenhauer, 2003). ®puppux Hude y cBom 3apaiiiycifipu ¢ Ipe3upoM muiie o
CaMIWIOCHO] XpuIrhaHCKOj JbydaBl, Koja je BUILe IyX TeXXIHe IITO YOBeKa IIPIUCI/baBa Ha
IIaji, Hero CHara Koja ra y3jjyKe: ,,...Ballla /bydaB IpeMa S/oKibeM Huje IpyTo 1o Baliia phasa
pydaB npema cedu camom“ (Nietzsche, 1985, str. 63). Y nBafieceToM BeKy, y HeBpeMeHY
CBETCKVX paToBa I CyKoda KojJ ce, IOy T JOMMHA, TIPEHOCe ¥ Ha Hallle CaBpeMeHo Jj00a,
HaCTyTIa 7oda IeKOHCTPYKIMje CBUX BEMMKNX TeOpHja, Ha Koje ce Off Taja I7iefla Kao Ha
KpuBM TOpam y [Iusu. Y nocTMoziepHOM APYLITBY, y cBeTY homo economicusa u moTpo-
I1aya 3apOd/bEHOT y MPEeXKI Te/IeKOMYHMKallija M MHPOPMaIyja, Y0BeK CBe BUIIE TMYM Ha
MaILVHY KOjy OICIY>XYje, Te d1Ba mieH ocehama Koja ra 4nHe YOBEKOM U 110 KOjiMa ce
pasJmiKyje off ,Befpor podora“ KaKBMM KeJle [ia Ta yuuHe Biagajyhe emire HeonndepanHor
nopetka. Y arMocdepyu HeBepulie IIpeMa [yXOBHOM XXJBOTY YOBEKa U Y CTakby CBEOIILITe
pesurHanuje, n3a3BaHe alaTjoM KOja je 3aXxBaTuIa 3allaJHy IMBUIN3ALN]Y, Kao fa ce
3adopaBusio Ha /bydaB, BUIE Ce MIC/IY Ha IUTKY GryuaHy /bydas (Bauman, 2009) Hero
Ha ocehame cr1odofe Koje y HaMa IIpedyBa caMo JOK BOIMMO. [|Ba UCTaKHyTa MIC/IVOLIA,
Epux ®pom n [Tntupum COpoKMH, COlMjamHM ICUXOJIOT U COIMOJIOL, Y CBOjUM fIe/TMMa
TIOHOBO Cy PEKOHCTPYMCANN T10jaM /byOaBU JOCTOjaH ayTEHTUYHOT YOBEKa. Y HACTaBKY
TeKCTa yrmosHaheMo ce ca BIXOBMM K/bYIHIM KaTeTopyjaMa KojuMa pacBeT/baBajy SHaueHe
MICTVMHCKe Jby0aBU — JbyOaBU Koja je, TIOf] BeOM Y>KypdaHe CBaKOffHEBIle, O3HAYEHA Ka0
HedNTHa 32 TTIOC/IOBHOT YOBEKa.

* Ca EmmeiokioBoM oHTOIOrMjOM JbydaBy He du ce carmacuo Illexcrup, jenan ox Hajeehnx necun-
Ka 3amajiHe nuuBuausanuje. Iberos ctux us Pomea u Jynuje To jacHO nckasyje: ,,O Mp>Ki0, IITO Off
pydasu cu cBal“ (Shakespeare, 1981, str. 32).
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OPOMOBO CXBATAIBLE /bYBABU

Y nyxy ¢pankdypTcKe KpUTHIKe Teopuje APYyIITBa, y [0O0a CHAXXHOT yTHUIIaja er-
3uCTeHIMjamucTIdke punosoduje, Ppom nuie Tpu KbydHa fena: bexcitiso og cnoboge
(1941), Yosex 3a cebe (1947) u 3gpaso gpywitieo (1955). [Tuie jerHaKO 3aHUM/BUBO
U CTUJICKU YjeHa4eHO, T€ I'a YMTajy ¥ OHM KOjy Ce MHAa4e II031Bajy Ha eceje BeIMKUX
KibJDKeBHMKA 1 punozoda monyT JKau-IToma Caprpa u Andepa Kammja. Y oBuM fennma
YKPILITajy Ce er3UCTeHIMjaIHN IIpodieMu crodofie — HAPOIUTO OEKCTBO Of ibe Y alrzam
U ayTOPUTApU3aM — ca MUTABIMA XYMAHUCTUIKE eTIUKE I JbydaBI, KOjU Y0BeKa YnHe
4OBEeKOM 3a cede, a He camo Onhem 1o cedn. Takobhe ce pasmarpajy cTpax, ycaM/beHOCT U
CMICA0 ay TeHTVYHOT IIOCTOjamba, KOjy Ce MOTY IIpeBasuhu jeHUM JpyradujiiM MOLYCOM
er3JCTeHIje — MOIyCOM OMBCTBOBaMba, YMECTO MOZYCa MMarba, KOjif je TOKOM MCTOpHje
YOBEYAHCTBA YBEK OMO PUBJIAYHMjI ATaMOBOM ITOTOMCTBY. MIC/IIMa 113 OBMX IIOMEHY-
TuX gena, GpoM je yradao crasy Koja ra je ogBena o feduHuCamba I0jMa JbydaBy, KOjy
HIje TyMadno caMo Kao ocehame Beh — mpemMa Hac/IOBY IPBOT IIOI/IaB/ba CBOT HOBOT Zefa
Ymehe mydasu (1956) — xao ogrosop Ha mpodneM JpyficKe ersucteHnuje. /bydas sa osor
COLIVjA/THOT IICMXOJIOra HIfje CaMo ,,...0fHOC IIpeMa Hekoj oppebhenoj ocodu; oHa je cTas,
opujeHTalMja KapakTepa Koja ogpebyje oHOC 0code pema cBeTy Kao Lie/INHY, a He IIpeMa
jenroM ‘0djexty /pydaBu“ (Fromm, 2025, str. 77).

Ynpaso 3dor Tora @pom muiue o ymehy /bydaBu Kao 0 BEIITHHYU KOja ce IOCTYITHO
ycaspurasa. OH yio3opaBa CBOje 4nTaole Ha To fia he ux oBo femo dpso pasouapatit yKONMMKoO
ot mera Oyfy odeKuBasu caBete o (usnukoj pydasu. Kao mro cmo, Makap fje1uMmuaHo,
OZITOBOPHU 32 OONMKOBabe CONICTBEHOT KapaKTepa, Ha CIMYaH HAYMH CMO ITO3BAHN JIa
PaayMo Ha COTICTBEHOj CTOCOOHOCTY 3a JbydaB — 3 IITO IIOTHYHNU]Y U IIeTOBUTH]Y /bydaB
Koja ce ucrospasa y MehybyackuM ogHOCHMa. YKONMMKO MACHBHO MIMTYEKyjeMo fia odjekar
Hallle JbydaBy ITOCTaHe OCTOjaH Halllel MHTePeCOBakba, OHOCHO aKO OMPavKy IMPYCTYIaMO
ToMe KoMe hemo npy>xuTn naxxmy, Hukaga Hehemo passurtu ymehe jbydasu. CiuaHo ToMe,
CIIMKap Koju ofduja Jja C/IMKa jep MpefMeT HUCY HOBO/BHO MHCIIMPATUBHY 32 HETOBY
YMeTHOCT, HMKajla Hehe pasBUTHU CBOjy CIMKApPCKy BEIITUHY. Y IPBOM IIPUMEPY ped je o
TOjeMHIy KOjJt, YaK U Kajia BOJIM, He TTOCeyje CIIOCOOHOCT Jia MCTUHCKY BOTIM — OJTHOCHO,
3alpaBo He BOJIN; Y PYTOM — O C/IMKAPy KOju, yC/Iel M3deraBama IpaKTHIHOT BexOarba,
HIIje pasBuo cBoje ymehe. Pexu ducmo 1a je ped o BewTnHM 3pee /bydaBu, Koja ce, mpema
Dpomy, 1ckasyje cTaBoM: ,,Ipedam Te jep Te BOMM, 3a Pas/IUKY Off HespeJie byOaBl, KOjy
KapaKTepuille MUCao: ,Bomum te jep Te Tpedam*. IIpeaycios 3a CIOCOSHOCT MCTUHCKE
/bydaBU jecTe OACYCTBO CTpaxa Off camohe, jep ce ynpaBo U3 HeMypa IpyU IOMUCIHA [a
dynemo HacaMo ca codoM jaB/ba MPMMapHM CTPax Off ycamM/beHoCT. CTora: ,,...KO TEeXM Jia
ToCTaHe MajcTop y ToM yMehy, Mopa 3armodeTy ¢ BexxdameM AUCIMIUIVHE, KOHIIEHTpaIiyje
U CTPII/beba y TOKY CBake ¢ase ceora kusora“ (Fromm, 2025, str. 151).

®pom HaM IprKasyje aHATOMU]JY /bYACKE /bydaBM, Pa30TKpUBajyhin meHy HIyXoBHY
CTPYKTYPY, KOja ce, IpeMa beMYy, 3aCHIBA Ha OPU3H, OATOBOPHOCTH, MOMITOBAY U Ha-
CTOjamy Jia ce, y MepH y K0joj je To Moryhe, criosHa Bo/beHa 0coda. PeBHOCHO ncnymhaBame
CBAKOT Of OBMX YC/IOBA 33 OCTBAapMBame ayTEHTUYHE /byOaBU 3HAUM pa3BUjaT /bydaB
Kao IIpaKcy Kojy Mopa Jia IIpaTi pallMoHalHa Bepa y BojbeHy ocody. VMpaunonanHa Bepa,
HAIIPOTMUB, IIPECTaB/ba OCHOB JIAXKHE /bydaBM Koja ce MaHudecTyje Meby mojenuuumma
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IpenyLITeHNM MULIUbelby BehiHe 11 ayTopUTeTHMa KOjIMa CY, OMJI0 HeITOCpeHO, d11y10
IIOCPEIHO, IOAIOKHIL. Y TAKBMM OKOJTHOCTHMA, OJTYKe Ce JOHOCE He Ha OCHOBY COIICTBEHOT
yBepeba 11 Cy/a, Beh mpema npefpacynaMa YKOpemheHIM Y jABHOM MIbEbY.

®pom muire fa IOCTOjU BULIE BpCTa /bydaBU: dpaTcka JbydaB, MajuMHCKa /bydaB,
epoTcka /pydas, pydaB mpema cedu u /pydaB mpema bory. CBe oBe BpcTe /bydaBM TEIIKO
du Morte d1TI OCTBapeHe YKOMMKO Y0OBeK He Boyu cede. MopaMo Hajipe BoseTH cede fa
ducmo Morm Bonetn apyre. CyIpOTHO TOMe, BOTIETU APYyre Camo fa d1CMO Kpo3 TO 3a-
BoJIenu cede IpefiCcTaBlba TAXKHY JbydaB. Jbydas mpema cedy HUje MCTO LITO U CeOUYHOCT,
jep ceduyaH 4oBek He yMe Jia Bou cede:

»CedudaHocT 11 /ydaB Ipema cedu asieko Off Tora Jja Cy U/IeHTUYHe, OHe Cy Y CTBa-
pu cympoTtHocTH. CedudHa 0coda He BONM cede TIpeBMIle HETO TPpeMajlo; y CTBapu, OHa
cede Mpsu. OBaj HeOCTAaTaK HAKJIOHOCTY 1 OpHTe 3a cede, IITO je caMo jeflaH 3HAK HeHe
HEeIPOAYKTUBHOCTH, OCTaB/ba je mpasHy u ¢ppycrpupany. (Fromm, 2025, str. 151)

Bparcka /pydaB Koja, mpema pomy, pefcTapsba /bydas IpeMa CBUM JbyAcKuM duhuma
— OO/IMK MMITyJICa COMUAAPHOCTY — YKOMUKO Tpebe Mepy Koja je y cBeMy HEONXOfHa, MOXKe
naxo npehu y cBojy cynpoTHOCT. Y IICMXOaHaIM3H Ce Ta [I0jaBa TyMad) Kao HeypOTUYHa
HeceOMYHOCT, OfHOCHO Kao IICey/[0/bydaB, HAPOUMUTO YKOIMKO OHAj KO HEIIPECTaHO IIOMasKe
mpyruma u gasbe oceha yHyTpaumsy Hecpehy.

Y MoziepHOM 3aIlafHOM JIPYIITBY, Y KOjeM ce OTy)eHOCT HacTasa y Py TBEHO-eKO-
HOMCKIM OJHOCVMA C MaKpO HIUBOA IIPEHOCH Ha MUKPO 3ajeHIIIe, HEMIHOBHO [0/Ia31
u fo TpaHchopmanuje, a Yak u ge3nuHTerpanuje bydasu usmehy apoje samydpeHux.
Ta ;pydaB OmBa HapyuieHa ycren cBe Beher coiujamHoO-ICUXOMIONUIKOT IIPUTMCKA, KOjI Ce
ucrospaBa y GopMy OATOBOPHOCTM U 0daBe3a LITO MX HojegyHal Tpuu. Taj mpurucak
IIOCTaje jOII MHTEH3MBHUjU YKOITUKO YOBEK XXMBHU, Kako PpoM Kake, Y MOIYCY UMamba, y
KojeM ce BpeiHoCTH ofipedyjy cTaBoM ,,1MaTu Bulie®, a He y MOAYCY OMBCTBOBaba, Y KOjeM
Ce CMICao JbYACKE ersyCTeHIje ycMepaBa Ka Hadeny d1oQuInyHe TMYHOCTY — OHe Koja
BOJIM XXVMBOT I CTpeMu ToMe ja §yge Butre. Crora:

,»CBaKi IapTHEP TPAXKI APYTOT IOMYT OPOXOTIOMHUKA KOjU TPAKU JACKY — pajn
orncranka. OFHOCH ITPEBACXOHO 3aCHOBAHN Ha ,,IMamy " Cy Tewky, ontepehenu, mpe-
nyHu cykoda 1 jbydomope. [oBopehu yonireHo, OCHOBHU €/IeMEHTH Y OBHOCKMA II0-
jemMHAlLa y MOZYCY IIOCTOjatba 3aCHOBAHOM Ha MMy Cy TAKMIYCEbe, AaHTATOHN3aM I
crpax.” (Fromm, 2018, str. 118)

Y TaKBUM YC/IOBMMA APYIITBEHE CTBAPHOCTH jaB/bajy Ce OOMINUIU HApYIIeHe /bydaBH,
Kao IITO Cy /bydaB pajiM y3ajaMHOT CEKCYaTHOT 3a/I0BOJberba I /bydaB Kao ,, TUMCKIL Paj
OJIHOCHO Ka0 CKJIOHUIITE Of yCaM/beHOCTH — OO/IMIY KOjU MPEefICTaBIbajy MPEeBaCXOHO
APYIITBEHO CTPYKTYVMpPAHY NaTONOTjy /bydaBu. Ycien cBe Beher yTuiraja MacoBHe KynTy-
pe — ITyTeM Te/eBU3Hje, cepyja, puIMOBa, peKnaMa, KOHIIepaTa, IITaMIIe ¥ APYTHX jaBHUX
IJIACKJIA — MUIAQZ{VL JbYAY OUBAjy YBYUEHNU y MATPUIY HOBUX OO/IUKA /byOaBIL, KOjU HUCY HUIITA
IpyTo 1o popMe IICeyRobydaBN, Kao IITO CY MAONATPUjCKa U CeHTMMeHTarHa bydas. Ode
BpcTe /byOaBU yCMepeHe Cy Ka CTTABHIM IIOI ¥ POK MKOHAMa, Kao U I/TyMadKIM 3Be3/aMa,
u HaMehy odpaciie moHaIIama HeTUIIMYHE 3a 0d0XKaBaolle U3 paHMjuX BpeMeHa. Jnax,
OHe IIPeJICTaB/bajy TeK UMMUTAIN)y ayTEHTIYHE /by0aBU Ha (GpUIMCKOM IIATHY U Ofpas
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cy nySoke IIaziu 3a JbydaBiby, KOjy je y peaqHoM, oTyheHOM cBeTy HOTpoOLIayKe KyIType
TELIKO OCTBAPUTH.

Y aHanmmsy nojma pydaBu, PpoM 1momasy ca CTAHOBMINTA MAPKCUCTUYKE KPUTHUKE
ApywTBa 1 Teopujckux yeupa Curmynna Opojaa, ¢ TMM LIITO y U3BECHOj MEPY IIPABM OT-
KJIOH 0ff 00a MIC/INOIIA, Pa3Bujajyhy colCTBEHY TEOPH)Y Y AYXY XYMaHNCTUYKE eTUKe 1
conyjamusma. VMako y neny C ony citipany oxosa unysuje (Fromm, 1984, str. 15) oTBopeHO
usjaBjbyje fia je Mapkc HeocrmopHo fydbu 11 opurnHanauju Mucauiay og Ppojaa, Ppom
TOKOM LI€/TOKYIIHOT CBOT CTBapajIalliTBa He Of[yCTaje Off iMjasora ca OCHMBAYEM IICHXO-
a”anuse. Crora, y yXy CBOje ayTeHTMYHEe MUC/IM, HAKOH LITO je MCLPIIE0 CBe apTyMeHTe 3a
u mpoTtuB, Ppom 3aK/byUyje a ce y /bydaB MOpa BepOBATU He CaMO Kao Y MHAMBUAYaTHN
Beh 1 xao y connjantu peHOMeH — HOCPEICTBOM KOT Ta Bepa Haj3ajl [I0CTaje pallMoHaTHa
Bepa, CXOffHa MCTMHCKOj Ipupoau YoBeka. Passujajyhu remy ymeha /ydaBu nocreneno un
a"anuTnaky, GpoM Ha Kpajy MCTOMMEHOT JieNa Jo/Ia3u 10 KOHaYHe eMHUIje /bydaBn
1 U3jaBIbyje:

»OHI KOjit €y 030M/BHO 3a0KYI/beHY /bydaB/by Kao jeAMHNM PAL[IOHATHUM OJrO-
BOPOM Ha Ipod/ieM Jby/CKe ersucTeHIje, Mopajy Johu 10 3aK/bydKa fia, ako /bydaB Tpeda
Jia IOCTaHe COLMjaIHIA, @ He UCK/BYYMBO MHAVBUAYATNCTUYKY, MAPTUHATHY (PeHOMEH,
OH/Ia Cy y HAIIIOj PYIITBEHOj CTBAPHOCTY HEOIIXO[HE BasKHe I pajiiiKajlHe IIPOMeHe.
(Fromm, 2025, str. 174)

COPOKVMHOBO CXBATAIBE JbYBABI

IIse ropuHe mpe odjaspuBama Ppomosor Ymeha wydasu, N3alIo je U3 MTaMIIe
Copoxkunoso geno The Ways and Power of Love (1954). Y oBoj ki13u COpoKkMH cydmu-
MIpa 3Hama 13 colmonoruje, punosoduje, KyITypHe UCTopuje U ncuxosnoruje. [lomasn
€a cacBUM Jipyrauujer Teopujckor cranobuinTa oy @poma. IberoBo IMKIMYHO CXBaTambe
MCTOPMjCKOT KpeTama Huje OMJI0 carylacHO Hu ¢ MapKCOBMM MCTOPUjCKUM MaTepyjan-
3MOM, HM C IICUXOAQHAJIMTMYKUM yUeeM U pasyMeBameM JbyAcKe mpupoge CurmyHza
Dpojpa. Y cBoM uyBeHOM geny pywitieena u kyniypra gunamuxa (Sorokin, 2002), on
TIIe O TPV CHCTEeMA BPEFHOCTHU: UIeaI[NjCKOM, CEH3UTVBHOM J UJIeaTMCTUIKOM — U3
KOjUX Ce KPUCT/IMIIY TPY MICTO TAKO Ha3BaHa CUCTeMa KY/IType, KOji ce Y KPY>KHOM TOKY
CMeIbY]jy Y UCTOPUjU YOBEYAHCTBA. Y je[IHOM TPEHYTKY, Ha BPXY MCTOPMjCKOT TOYKa KOju
ce okpehe monyT BO€HNYKOT Ca NTOMaTHUIIaMa Koje 3aXBaTajy pedHN TOK, JOMUHIPA jefHa
Ol TMX KYITYpa 1 TUMe Jaje odenexje nyxy BpemeHa. To, MehyTnm, He 3Hauu ma nmpeo-
CTasle IBe He IIocTOje y tepuony npesnabyjyher cucrema Bpennocty, Beh ma cy ucipnerne
CBOje KpeaTyBHe MOTYNHOCTY 11 HeMajy 1IITa 3Ha4ajHO fia TIOHY/e Y 00/lacTiMa TyXOBHE 1
MatepujanHe kKynrype. [Ipema CopokmHy, caBpeMeHO J10da 00e/Ie)keHO je CEH3UTUBHOM,
OIHOCHO Yy/JIHOM KY/ITYpOM, Koja je Beh mpomuta cBoj 3enut, nonyT CyHIla Ha 3a/1acKy.
Heko ppyro Cynue — CyHie nealiuoHVX (JYXOBHVX) WIM UJea/IMCTUYKIX (IpeasHIX,
CUHTeTUYKIMX) BpefHOCTH — n3ahnu he Ha KyITypHOM XOPU3OHTY KCTOPYje YOBEYAHCTBA.
V3 Te KynTypHO-ucTOpujcke nepcrexTuse COpOKUH cariefaBa CMIUCA0 U 3HaYaj /byOaBIL.
Ykonuxko ce ocBpHeMo Ha COPOKMHOBO CXBaTambe JbY/CKe ICUXe, younheMo fa oHO mpef-
CTaB/ba [MjaMeTPaNHy CYIPOTHOCT y OHOCY Ha IICUXOAHATUTUYKO yUIerhe O CTPYKTYpH
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yoBeKoBe Aylne. Haume, cTpykTypa muuHoCTH, TpeMa COpOKMHY, HIje TPOCTIOjHA — M,
(momcsect), ero (cBecT winn ja) u cymepero (Haj-ja nm caBect) — Beh yeTBopocIojHa:
OUOJIOIIKY HeCBECHO, OMOJIOIIKM CBECHO, COLMOKYITYpPHA CBECT U HaficBecT (Sorokin,
1954, str. 84). OBy HOBY cxemy /ngHOCTH COpOKUH je popMymmcao y capanmu ca dpoj-
HMM JICTPa>KMBA4YMMa. Je[fHOM Off KJbYYHMX METOJOJIOIIKNX IpellaKa Koje je youno Koj
dpojmoBux cmendeHnKa CMaTpao je Melllambe iBe CYIITHHCKU CYPOTCTaB/beHe eHepruje —
OHe IIOACBeCHe (KMBOTHO-MHCTUHKTYBHE) VI OHE HaJICBeCHE (Y CTAPOTPUKOj MUCIH ,HYC,
y xpuirhaHCKOj Tpaguimjn ,,AyX'; a y caBpeMeHO]j HayLiyl ,,CTBapajIadki Iopus™). Y HeITo
KacHUje odjaBbeHOM fieny The American Sex Reolution (1956), COpoKuH Harlalrasa aa
je HeOIIXOffHa YHYTpalllba TpaHchOopMaluja — KaKO Y CBECTH U CPIIY HOjefIHIIa, TaKO U
y MofienMMa MOHAIIaka MyIIKapalia ¥ KeHa Y aMepMyIKOM JPYIITBY — Kao U IIPOMeHa y
TOMUHAHTHUM KYITYPHMM 0dpaciuMa ¥ MHCTUTYLIMOHATHNIM CTPYKTypaMa, C IM/beM
yCIIellTHe PeKOHCTPYKIIMje CEKCYaTHOT KMBOTA, a TIOCPEFHO 1 IIVPer COIMOKY/ITYPHOT
nopetka y Cjenymernm AMepuakuM [Ip>kaBama (Sorokin, 1956, str. 153). IIpema Munybermy
OBOT PYCKO-aMePIIKOT COLIMOIOra, AMepuKa ce Hala3! Ha [VBIIN3ALNjCKOM pacKpiahy
u npep u3dopom: ga u he ce KpetaTn Ka CeKCyaIHOj aHAPXMju, IpemyiTajyhn ce HajHuU-
KM MHCTUHKTUBHMM ITOPMBUMA, Mmu he ce ompefenuTu 3a MyT pasyMHOT CEKCYaTHOT
HIOpeTKa Y KOjeM CeKCyasTHa JbydaB Hifje CBOIMBA VICK/bYIMBO Ha (pUSVOTIOIIKY ITpolec, Beh
HOfjpa3yMeBa I BUAIIY CTeIIeH MEHTA/IHOT U IYXOBHOT y4enrha. Y cypoTHOM, yIIO30paBa
CopOKMH, U OfHOC CUIOBaTe/ba U KPTBE, Kao U OffHOC n3Mel)y mpocTuTyTke 1 meHOT
K/IMjeHTa, T1a YaK ¥ cBaky ofHOC MelycodHo mp3ehnx mymkapana u >xeHa, Morao du ce
(bopMaTHO 03HAUMTH K0 ,ceKcyanHa bydas“ (Sorokin, 1956, str. 181).

Tex HAKOH IITO Ce YOBEK OCTIOOO0MY YTNIIaja JeCTPYKTUBHIUX IOCTIEANIIA CEKCyalHe
pesonyyje, Moryhu cy ucTuHcko camousrpabusarme 11 0OHOBA MHTETPUTETA TUIHOCTH.
Tume ce, mpema COpoKMHOBO]j BM3MjI, OTBapa IPOCTOP 3 ICKYCTBO IOTIYHE, ,, TOTaTHe
7bydaBy, Kao BUIIEVIMEH3OHATHE eHepruje Koja YoBeKy omoryhasa jia mpesasube orpa-
HITYerba CBOje IOMIHAIje Ha 3eM/BbM U Y3[JUTHE Ce 10 HIBOA ITOMyO0KaHCKOT CTBAPAOoILa,
CIIOCOOHOT [1a B/Iafia He CaMo COIICTBEHNM >KUBOTOM Beh u iennoM yHusepsyma. CopokmH
II0CTaB/ba IPOBOKATUBHO NITakbe: aKO je YOBEK CBEfIeH CaMO Ha CKYII e/IeKTPOHA I IIPOTOHA
VIV TeK Ha [epBEP3HY XMBOTUY BOheHY MCK/bYUIBO MHCTUHKTUMA, 3aIITO OU YOIILITE
IIOCTOja0 eTMYKY VM PAIMOHAIHU OCHOB JIa Ta MOIITYjeMo, OpMHEMO 0 ’eroBoj dyayhHo-
CTM VIV HACTOjMMO Jia PeKOHCTPYUIIEMO Y0Be4aHCTBO (Sorokin, 1948, str. 100)? Kputuxy
mocTojeher MopaTHOT CTara YNTaBe 3amajHe HuBM3anyje COpOKIH je M3TOXKUO Y KUK
The Crisis of Our Age (1941), xoHcTaryjyhm fia je Kpusa odyxBaruia He CaMO CUCTEM VCTHHE
(Hayky, Gumosodujy u penurujy) Hero ¥ €TUKY U IIPaBO, aHA/IM3UPajyhn mbeHy 1ojaBy Kao
HOCTIeAMITY PAaTOBA, PEBOMyILMja, CAMOYOUCTaBa, CUPOMAIITBA, KPUMMUHA/IA Y MEHTaTHUX
donecru. [lakne, moMopiHa $HpojIoBCKa IICUXOAHAIN3A, TIPeMa HbeMy, Hije MOIJIa Ia Peln
npodieM Kpuse /byOaBU ¥ UJICHTUTETA, jep je U OHa, Kao U Apyre Hayke, Ouna saxpaheHa
KPU30M HAaCTa/IoM Kao IOCTIeNUIIa IIPOMeHe COIVIOKY/ITYPHOT CHCTeMa — TIpeiacka 13 ¢dase
IToMMHaLUje MaealoHe (TyXOBHe) KyIType Y CCHSUTUBHY (4y/nHy) dasy.

Y peny The Ways and Power of Love (1954) ITntrpum COpoKMH IIpucTyIa peHOMeHy
/bydaBM aHAIUTUYKY, PasMaTpajyhu ra Kpo3 cefam 0CHOBHIUX acrekara. Ha permrujckom
IUIaHY, /byOaB ce T0jaB/byje y Tpu odmuka: Kao Epoc, kao Aiaile, Te Kao CHHTe3a OB [iBa MOJa-
nuTeTa /bydaBy, unMe ce 00yXBaTa M TelleCHa U [yXOBHA AMMeH3Mja Y0BEKOBE er3VCTeHIIIje.

729



3opau [I. Hegemmkosuh, Aunpej A. Cemenos, Coyujanta ynoia wybasu y yuerouma Epuxa...

Y eTIYKOM acIeKTy, /bydaB ce feMHMIIe Kao HajBUILIa MOPA/IHA BPEIHOCT, KOja je HeOIBOjuBa
Of1 TI0jMOBa MCTHE U JIETIOTe, Te Ce IIPEfICTaB/ba Kao I[eHTPATHY e/IeMeHT eTIIKOT Uyeana.
OHTOJIOIIKY acHeKT /bydaBM OIVIefia Ce Y BheHOj KpeaTUBHOj CHa3!, Koja fienyje y pa-
3MMYUTYM HUBOMMA CTBAPHOCTY — (PM3UIKOM, OPTaHCKOM U IMCUXOCOIMjaTHOM —
mro COpOKMH IOBOAM Y Be3y ¢ MUII/beIbeM IpeBHIX MUCIMIALA, HonyT EMnenoka.
Du3NyKy acIeKkT Iofpa3yMeBa bydaB Kao CIIy Koja oMoryhaBa Koxe3mjy ¥ XapMOHU-
jy Y HeOpraHCKOM MMKPOKOCMOCY ¥ MaKpOKOCMOCY, OJHOCHO Y IIe/IOKYITHOj BaCHOHI.
Ha dnonomkom HUBOY, bydaB ce MaHMdecTyje Kpo3 GYHKIUje PepOAYKIIje U po-
IUTEbCKE dpUTe O IIOTOMCTBY, YMMe IOCTaje OCHOBHU MEXaHM3aM OffpXKama KUBOTA.
Y ICUXOOLIKOM acCIIeKTY, /bydaB ce cariefjaBa Kao M3BOP Hajiyd/be Y0BEKOBE Cpe-
he u yHyTpammer ucnymema, HAPOUUTO Kajfa ce oCTBapyje ,,300r pydasu came™
KoHauHo, y ApYIITBEHOM acIIeKTy, Jby0aB ce aHaMM3Mpa KPO3 KOHIIEIITe COIIMjaTHe COMM-
IApHOCTY, y3ajaMHe momoh, capajimbe, jelMHCTBA, JOOPOCYCEACKIX OHOCA M HOPOIHIIX
Be3a, Te ce TPeTUpa Kao TeMeJ/bHA COLMjaTHa IOBE3aHOCT YHYTAp /bYACKUX 3ajeHuIa
(Sorokin, 1954, str. 13).

CopoKVH I071a3M off yBepema fia JbydaB paba /bydas, a MpyKiba MPXKIbY, Te CTOra Kpo3
cellaM HaBeJIEHNX aclleKaTa — Kao Kpo3 cefjaM ITpo30pa COIICTBEHe TeOPHjCKe OCMaTpayHIIie
— aHa/IM3Mpa /bydaB He CaMo Kao eMITMPHjCKy 10jaBy Beh 11 Kao BbeHy OHTOMIOIIKY CYIITH-
Hy. Ha kpajy cBoje ctynuje o bydasu, COpOKUH y aNTPyU3My IpeIo3Haje BPXOBHM 00K
7bydaBY — CUHTe3Y aralle, yHUBep3aIHe ToOpe BOJ/bE I BbeHOT TPAHCLIEH/IEHTHOT U3Bopa. /13
TOT 3BOPA, T3B. AIIOCTO/N JbydaBy — dUJIO Ja cy To cpehHy, mpeodpahenn mim nocpegHu
anTpyucTy (KO KOjMX He IIOCTOjM ipaMaTidaH IPEOKpeT Y )KMBOTY) — MONyT XpUCTa,
Toncroja wnn laHauja, Kenyjy y cTarmy HaICBEeCTY Kao TeHUj) YHUBeEp3anHe /bydasu. OHn
MOOM/INIITY HeCBECHe, CBECHE 1 HaICBeCHe CHare Y0BeKa, JOBOJbHE [ja eMMUHNIIY BehnHy
y3poKa paroBa i TuMe omoryhe 0dHOBY 1 HaCTaBaK MIUCHje YOBEIAHCTBA.

Y3BuIeHa /bydaB je IpyUXBaT/bUBa 3a cBa Jbyficka dtha. CaMo oHa MOXKe CBaKy MOPaJIHY
BPEIHOCT ITIOCTABUTY Ha HeHO IIPaBO MeCTO, de3 083mpa Ha TO KOMKO Ce MOjeANHIIN 1
TpyIe PasIuKYyjy y cBOM Iorieny Ha ceeT. OHa odjenumbyje byne, unHehn nx doronmkuma,
U KpHje ce M3a pa3IMIUTUX UMeHa: caocehamwe, cuMmmaruja, MUIOCphe, Z0SpounHCTBO,
HOLITOBabe, IPUjaTe/bCTBO, arame, epoc. CBOjIM BeYHVM MOPA/HIM 3all0BeCTMA OHA
MCIyE-aBa CMICAO0 JbYCKOT MocTojama (Sorokin, 1954, str. 485).

3AK/bYYAK

Kapa aBa Hay4HIKa INIIY O JbyOaBM Kao APYLITBEHOM (peHOMeHY, He Kao o ocehamy,
Beh Kao o Bp/IuHM, BEMITHHN KOja Ce YU U BpeMEHOM yCaBpIlIaBa, OTBapa ce IPOCTOP
3a yd/by aHa/MU3y beHe gpymrsere Gynkuyje. DpoM Buau /bydaB Kao IpBU IOKpeTad
OTIOpa CBeOoHIITeM OTyhemy 1 Heclmodoxu yHyTap pYyIITBEHOr CUCTeMa — Kao aKTUBaH
YMHWIAL OffyIMpaba BPEJHOCTUMA U HOpMaMa Koje HaMmehy aHOHUMHU ayTOpUTeTH. 3a
Copok1Ha, OHa je HCTOPUjCKa CIJIA KOja, Kpo3 (popMy anTpyusMa It IInpekbe ararne /byda-
BI, MOXKe 13a3BaTM ITI0da/IHY IPOMeHY APYIITBA, IITO YMHY BbeHy colyjanny yuory. Kog
CopoxknHa jbydaB je TpaHCILeH/IeHTHa; kog OpoMa, I4Ha BEIITVHA Y OKBUPY CEKy/IapHOT
npyurrsa. [Jok @pom cBojy Teopujy /bydaBy pasBuja U3 yIvIa ICUXOAHAIMTIYKE TeOpuje 1
MapKCHCTHYKe KPUTHKE IPYLITBA, Y K0jOj /byOaB MMa IIpe CBera eMaHLIUIaTOPCKY KapaKTep
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3a OHOT KOj aKTUBHO Bo/y, fo11e COpoKyH muiie o /bydaBu Kao HajMohHIjoj eHepruju y
YHUBEP3yMY — CU/IM COLMja/THe CONIUAPHOCTM, KOja Kao TaKBa MMa IPEBACXO[{HO €CXaTO-
JIOLIKY KapakTep 3a CyfduHy YoBeyaHCTBa. Ca Ipyre cTpaHe, 0da ayTopa cXBarajy /bydas
Kao aKTUBHY TPaHC(POPMATHMBHY CHATY, 3a PA3/IMKYy Off PYHKLMOHATMCTUYIKIX COLIMOJIOra
U cucTeMcKux teoperndapa (Luhmann, 2010), o xojuma je /bydaB Takobe akTHBHa Apy-
IITBEHa CMJIa, a7 TIpe CBera y Cy>KOu MHTerpalyje 1 CTaduIHOCTH APYIITBEHOT MOPEeTKa.
Kop ®poma, ca cTaHOBUIITA XYMaHUCTUYKe IICUXOaHA/IN3e U COLIMjalHe eTHKe, /bydaB je
TICHXOCOIIMjaTHa ITpaKca Koja ocimodaba yoBeka 1 MCTOBpeMEHO IpefiCTaB/ba pallMoOHaIaH
OZITOBOP Ha ITpoO/IeM JbyfIcke ersucTenIyje. Kpurykyjyhu morpomayky MeHTammuTeT 3aaj-
He IIVIBU/IN3aIIje, OH UCTHUE JJa YOBEK TeK 3pe/ioM /bydaB/by — KPO3 SPUTY, OATOBOPHOCT
U [IOLITOBAE — MOXKe IPY)XXNUTHU aKTUBAH OTIOP OTyhemy yHyTap ceKynapHe KyIType,
HacTa/IoM ycrieli cBe Behe dupokparusanuje u TexHOKpaTu3amje gpymrsa. /bydas je 3a
Iera YMETHOCT KOjoM ce Tpeda daBUTH, 13 KOje ce y4II M y KOjoj ce YOBeK ycaBpllaBa, pa-
3BUjajyhyt IPUTOM COIICTBEHY eMOLIVIOHA/IHY MHTEUTEHI[V)Y KaKO OU Ce OYIIPO CBEOIIIITO]
amaTuju U paBHOAYIIHOCTY Kao IOC/IEANIIaMa ,MalMHU3aLuje  XIBOTA.

Kon CopoknHa, ca cTaHOBHIITA COLMOTIOTMje KyNType U XpuinhaHcke MeTadu3uke,
7bydaB je TpaHCLIEH/IEHTHA CM/Ia KOja MIMa CIIaCOHOCHY MOh 3a yoBewaHcTBo. IIpe cBera, ped
je 0 aNTPYUCTUYKO] /bydaBH, KOjy OH Ha3MBa TOTATHOM JbydaBby, dnuckoM xpuurhaHckoj
ararre. TakaB 08/m1K /bydaBl, IpeMa BbeMy, y CTambY je 1a 3a30Be [I00aTHY COMUAAPHOCT
Y MOPAJIHy TpaHCHOPMAIIVjy YOBEYaHCTBA.

CopoxuH Takohe KpUTHKYje KallUTa/lN3aM 1 HberoBy IOTPOIIAYKY KYITYpY, anu
3a pasmky o ®poma, He 1onasu o MapKcoBOT MCTOPMjCKOT MaTepujanusMa, eh on
CXBaTalba IPYIITBA Y OKBUPY CBOj€ LUK/IMYHE COLMOIOIKE Teopuje. YjeHO, Y lerOBUM
pajoBMMa IPMMETaH je U3BECTaH npesup npemMa OpojmroBoj ICUX0aHANIN3H, U3 KOje je
@poM IMOHMKAO KO COLVja/THN IICUXOJIOT.

Antpynctidaka bydas ko COpOKMHa IIpefiCTaB/ba BPX MupaMuzie byAcKe /bydaBn,
IoK je Koxy Ppoma OHa TeK jefiHa, 1 TO dparcka, MeDy Buie pasmmanTux 0d1mKa /bydaBu.
TpaHcenenTHa cymTyHa /bydaBu kof COpOKIHA OCTBapyje ce Y HaJCBeCHOM IIOCTOja-
by PeTKMX I0jefiiHalla, KOje OH Ha3MBa ,armocTonuma bydasu’. Hacympor Tome, mpema
dpomy ce 3pena, ayTeHTUYHA bydaB MOXKe PA3BUTH jeINHO AaKO YOBEK SKUBU Y MOTYCY
OUBCTBOBaMA — Yy YHYTPAIllIh0j XapMOHMjU CBECHOT U TIOfICBECHOT Jie/la CBOje IMYHOCTH.

CopOKIMHOBa aHTPOIIOJIOTHja [OIa3y Of II0jMa doroyoBelTsa, ok GpoMosa of
njieje J0BeKOJOIITBA; OTY/A ¥ MPONMCTUYY CYIITHHCKE pas/inKe y lhIUXOBOM CXBaTamy
JoBeKa 1 /byOaBIL.
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(Translation In Extenso)

Abstract: Drawing on the relevant literature, the authors of this paper explore the
interpretations of the concept of love in the theories of Erich Fromm and Pitirim Sorokin.
Using a comparative historical method and a hermeneutic approach, they analyze the
similarities and differences in how the concept of love is understood in their respective
texts. Both thinkers share a critical attitude towards contemporary society: while Fromm
criticizes its deep alienation, Sorokin focuses on the non-solidaristic nature of the consum-
er capitalist system. Fromm, as a social psychologist and representative of critical theory,
understands love as a capacity that must be cultivated within the context of interpersonal
relationships. In contrast, Sorokin, a sociologist of culture, rejects the views of Marxist and
Freudian followers and develops the idea of love as a transcendent force with the potential
for the moral and social renewal of humanity, consistent with his cyclical theory of social
development.

Keywords: love, altruism, alienation, solidarity, Sorokin, Fromm

INTRODUCTION

This paper will address the concept of love in theoretical insights of German social
psychologist Erich Fromm (1900-1980) and Russian- American sociologist Pitirim Sorokin
(1889-1968). Similarities and differences can be observed in their respective understanding
of the social role of love in the reconstruction of society and recovery of the man’s suppressed
authentic values, emerging due to the identity crisis after the world wars and international
conflicts in the mid-20"™ century. From the perspective of humanistic socialism, Fromm
critically considers the existing social orders on both sides of the Iron Curtain, similarly to
Pitirim Sorokin, who, as a sociologist of culture, starts from the results of his monumental
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theoretical work on social and cultural dynamics in the history of humanity. Both think-
ers were forced to emigrate from their home countries. They found refuge in the USA. In
1922, Sorokin was exiled by Lenin’s apparatchiks and on the “philosophers’ ship” — the ship
transporting political exiles — he left the Soviet Union forever, whereas Fromm, running
away from the Nazi spirit spreading in Germany, avoided the fate of the stigmatized Jews
in 1934. Sorokin and Fromm left a large number of books they wrote throughout their
creative lives. What connects them as authors is their unwavering faith in goodness as an
authentic feature of human nature. It is exactly from this thinking perspective that they
could provide a true picture of man in the excessively turbulent 20" century. Torn between
business obligations and responsibility deriving from being unemployed, the marketer —
the person oriented towards the market, as defined by Fromm - was not able to feel that
he was the bearer of the person he had in social relations, but also the creator of himself
until the end of his life. Sorokin thought in a similar way - lamenting over the American
sexual revolution, he searched for deeper cultural-historical causes of the moral fall and
panic of the members of the middle class of US society. According to Sorokin, the 20*
century is still dominated by nihilism which strives to re-value traditional values although,
according to this author, they still constitute the moral core and the only proper option
for preserving the family and the overall social structure. To Fromm, modernity produces
infantile, conformist personalities that, in line with consumer culture, not only perceive
others in interpersonal relations as commodities, but they also understand their own role
as something that is sold in the “personality market”.

Accordingly, love also becomes a commodity to this German social psychologist. In
this social and spiritual situation, apathy, indifference and the state of hopelessness inev-
itably emerge, characterized by the “mental health” of an ordinary American citizen. The
question arises as to whether this mental absence in interpersonal relations prevents the
emergence of love, not only as an emotion, but also as an active historical force in society. At
the same time, it is a problem in this paper, in which we applied the comparative historical
and hermeneutical method for the purpose of establishing a theoretical parallel between
these two thinkers. The research in this paper was addressed in an attempt to discover the
meanings the authors wanted to express in their texts. Although their respective criticism
of capitalist society at first sight seems to be similar and leave an impression of theoretical
closeness in the approach to the phenomenon of love, the conceptual starting points from
which they develop the concept of love actually drive them apart.

A BRIEF HISTORY OF THE CONCEPT OF LOVE

Love, not only as an emotion, was discussed back in Ancient Greece. Empedocles
(EpmedoxAiic 493-433 BC), a Greek pre-Socratic philosopher from Agrigento in Sicily,
wrote about love as a principle of the organization of the universe, which holds eternally
unchanged elements — water, fire, earth and air - mixed in harmony and united in the world.
In contrast, hatred acts as a cosmic principle striving to separate the intermixed elements
and thus destroy the original sphere.

The 21* century world, the era in which we live, according to Empedocles, would
be in the middle of the transit between the state of cosmic love and hatred - between the
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original whole and complete separation of the elements. Hatred gradually penetrates into
the original sphere, just as a worm eats into an apple, thus displacing love from it. After the
satiation of hatred, the domination of love is re-established’, in the cycles with no beginning
or end (Copleston, 1988, p. 98).

If we shift the focus of the concept of love from the ontological to the religious sphere
of man’s life, we cannot avoid Plato (ITAdtwv, 427 BC - 347 BC), Socrates’ disciple, and
his masterpiece Symposium. In this dialogue, Socrates cites Diotima’s belief that all forms
of love - for the beautiful body, soul, occupations and customs, science and the idea of
beauty - are the responsibility of Eros, who is not a god but a demon, a being mediating
between gods and people, while love is “being born in beauty, both with the body and the
soul” (Plato, 1985, p. 77).

With the emergence of Christianity, love becomes one of the three virtues, together
with faith and hope. Its two-millennia experience places a moral imperative to believers: to
love one’s neighbour as oneself, while agape is emphasized as the neighbour highest form of
love. Spinoza (1632-1677) sees its essence under the microscope of rationalism: “Love is joy,
accompanied by the idea of an external cause” (Spinoza, 1983, p. 160), while he questions
beauty as something that depends on the way in which what we call beautiful is seen. The
18" century of enlightenment, with unwavering faith in reason, as well as the 19" century
with its idea of anthropomorphism, brings into question the Christian understanding of
love. In The Metaphysics of Sexual Love, Arthur Schopenhauer reduces love to an instinct of
the species (Schopenhauer, 2003). In his Zarathustra, Friedrich Nietzsche contemptuously
writes about compassionate Christian love, which is more a spirit of the weight forcing man
to fall than the force raising him: “..your neighbour-love is your bad love of yourselves”
(Nietzsche, 1985, p. 63). In the 20™ century, the bad time of world wars and conflicts that,
like dominoes, have poured into our modern era, there was an age of deconstruction of all
great theories, coming to be seen as the Leaning Tower of Pisa. In post-modern society, in
the world of homo economicus and the consumer trapped in the telecommunication and
information network, man increasingly resembles a machine he serves, i.e., he is becoming
deprived of the feelings that make him man and by which he differs from the “bright robot”
into which the ruling elites of the neoliberal order would like to turn him. In the atmosphere
of distrust to man’s spiritual life and in the state of overall resignation caused by apathy
which spread in the Western civilization, love seems to be forgotten while shallow, fluid
love seems to be primarily considered (Bauman, 2009) - rather than the feeling of freedom
residing in us only while we love. In their works, two outstanding thinkers, Erich Fromm
and Pitirim Sorokin, a social psychologist and a sociologist, once again reconstructed the
concept of love worthy of the authentic man. In the text below, we will learn about their
key categories which cast light on the meaning of true love - love that is, under the veil of
everyday rush, marked as unimportant to the businessman.

3 Shakespeare, one of the greatest poets of the Western civilization, would not agree with
Empedocles’ ontology of love. His verse from Romeo and Juliet clearly shows it: “O brawling love,
O loving hate, O anything of nothing first create!” (Shakespeare, 1981, p. 32).
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FROMM’S UNDERSTANDING OF LOVE

In the spirit of the Frankfurt critical theory of society, in the era of a strong influence of
existentialist philosophy, Fromm wrote his three major works: Escape from Freedom (1941),
Man for Himself (1947) and The Sane Society (1955). He writes in an interesting and stylis-
tically uniform way, and that is why he is also read by those who cite essays of great authors
and philosophers such as Jean-Paul Sartre and Albert Camus. In this works, existential
problems of freedom - particularly escaping from it into fascism and authoritarianism —
are intertwined with the questions of humanistic ethics and love, which make man a man
for himself and not only a being in itself. Moreover, Fromm explores fear, loneliness and
the meaning of authentic being, which may be overcome by a different mode of existence
- the mode of being instead of the mode of having, which has always been more appealing
to Adam’s descendants throughout the history of humanity. With his thoughts from the
above-listed works, Fromm paved the path that took him to the definition of the concept
of love, which he did not interpret only as an emotion, but also - in line with the title of
the first chapter of his new work The Art of Loving (1956) - as an answer to the problem
of human existence. To this social psychologist, “love is not primarily a relationship to a
specific person; it is an attitude, an orientation of character which determines the relatedness
of a person to the world as a whole, not toward one ‘object’ of love” (Fromm, 2025, p. 77).

That is exactly why Fromm writes about the art of loving as an art that is gradually
perfected. He warns his readers that this book would soon disappoint them if they expect
any advice about physical love. Just as we are, at least partly, responsible for forming our
own character, we are similarly invited to work on our own ability to love - as complete and
wholesome love as possible, which is manifested in interpersonal relations. If we passively
wait for the object of our love to become worthy of our interest, i.e., if we choose who to
dedicate our attention, we will never develop the art of loving. In a similar way, the painter
who refuses to paint because objects are not sufficiently inspirational for his art will never
develop his painting skill. In the first example, it is an individual who, even when he loves,
does not have the ability to love truly - i.e.., he actually does not love; in the second exam-
ple, it is a painter who, because of avoiding practical exercise, has not developed his art.
We would say that it is an art of mature love which, according to Fromm, is expressed as
follows: “I need you because I love you”, in contrast to immature love, which is characterized
by the thought: “I love you because I need you”. The prerequisite for the ability to love truly
is the absence of fear from loneliness, because it is from the anxiety at the thought of being
alone with ourselves that the primary fear from loneliness evolves. Namely, “anyone who
aspires to become a master in this art must begin by practicing discipline, concentration
and patience throughout every phase of his life” (Fromm, 2025, p. 151).

Fromm shows us the anatomy of human love, revealing its spiritual structure that is,
according to him, based on care, responsibility, respect and knowledge, to an extent that is
possible, of the loved person. Diligent fulfilment of each of these conditions for achieving
authentic love means developing love as a practice which must be accompanied by rational
faith in the loved person. On the contrary, irrational faith is the foundation of false love
which is manifested among individuals left to the opinion of the majority or the authorities
to which they are either directly or indirectly subject. In such circumstances, decisions are
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not made on the basis of own beliefs and judgment, but in line with the prejudice rooted
in public opinion.

Fromm writes about a number of different kinds of love: brotherly love, motherly
love, erotic love, self-love and love of God. All these kinds of love could hardly be achieved
if man did not love himself. We must first love ourselves in order to love others. In con-
trast, loving others only in order to love ourselves is false love. Self-love is not the same as
selfishness because a selfish man does not know how to love himself:

“Selfishness and self-love, far from being identical, are actually opposites. The selfish
person does not love himself too much but too little; in fact, he hates himself. This lack of
fondness and care for himself, which is only one expression of his lack of productiveness,
leaves him empty and frustrated” (Fromm, 2025, p. 151)

Brotherly love that, according to Fromm, is love for all human beings - a form of an
impulse to solidarity - in case it exceeds the extent that is necessary in everything, may
easily turn into its own opposite. In psychoanalysis, this phenomenon is interpreted as
neurotic unselfishness, i.e., as pseudo-love, particularly if the one who constantly helps
other still feels inner unhappiness.

In modern Western society, in which alienation emerging in socio-economic relations
is transferred from the macro level to micro-communities, there is inevitably transformation
and even disintegration of love between two persons in love. This love is disturbed due to
an increasing socio-psychological pressure, which is manifested in the form of responsibil-
ity and obligations suffered by an individual. This pressure becomes even more intense if
man lives, as Fromm says, in the mode of having, ion which values are determined by the
attitude of “having more”, and not in the mode of being, in which the meaning of human
existence is directed towards the principle of the biophilic person - the one that loves love
and aspires to be more. Namely:

“Each partner seeks the other like a shipwrecked man seeking a plank - for survival.
Relationships based primarily on “possession” are difficult, burdensome, full of conflict
and jealousy. Generally speaking, the basic elements in the relationships of individuals in
the possession-based mode of existence are competition, antagonism and fear” (Fromm,
2018, p. 118)

In such conditions of social reality, forms of undermined love emerge, such as love
for mutual sexual pleasure and love as “teamwork’, i.e., as a refuge from loneliness — forms
representing mainly a socially structured pathology of love. Due to the increasing influ-
ence of mass culture — via television, series, films, commercials, concerts, print and other
public media - young people are being involved in the matrix of new forms of love, which
are nothing but forms of pseudo-love, for example idolatrous and sentimental love. Both
kinds of love are directed towards famous pop and rock icons, as well as film stars, and they
impose behaviour patterns non-typical of fans from earlier times. However, they are only
an imitation of authentic love on the film screen and reflect deep hunger for love, which is
difficult to achieve in today’s real and alienated world of consumer culture.

In the analysis of the concept of love, Fromm starts from the position of the Marxist
critique of society and Sigmund Freud’s theoretical insights, while he distances himself

736



Socioloski pregled | Sociological Review, vol. LIX (2025), no. 3, pp. 723-740

to a certain extent from both Marx and Freud, developing his own theory ion the spirit
of humanistic ethics and socialism. Although in his book Beyond the Chains of Illusion
(Fromm, 1984, p. 15) he openly states that Marx is indisputably a deeper and more origi-
nal thinker than Freud, throughout his creative work Fromm never gives up the dialogue
with the founder of psychoanalysis. Therefore, in the spirit of his authentic thought, after
exhausting all arguments for and against, Fromm concludes that love must be believed
in not only as an individual, but also as a social phenomenon - through which this faith
finally becomes rational, in line with the man’s true nature. By gradually and analytically
developing the topic of the art of loving, at the end of the eponymous book Fromm reaches
the final definition of love and states:

“Those who are seriously concerned with love as the only rational answer to the
problem of human existence must, then, arrive at the conclusion that important and
radical changes in our social structure are necessary, if love is to become a social and not
a highly individualistic, marginal phenomenon.” (Fromm, 2025, p. 174)

SOROKIN’S UNDERSTANDING OF LOVE

Two years before Fromm’s The Art of Loving, Sorokins book The Ways and Power of
Love (1954) was published. In this book, Sorokin sublimes the knowledge from sociology,
philosophy, cultural history and psychology. He starts from a theoretical perspective com-
pletely different from Fromm. His cyclical understanding of historical flow was not in line
either with Marx’s historical materialism or with Sigmund Freud’s psychoanalytic teaching
and understanding of human nature. In his famous work Social and Cultural Dynamics
(Sorokin, 2002), he writes about three systems of values: ideational, sensate, and idealistic
— from which three cultural systems are crystallized, which alternate in a circular flow in
the history of humanity. At one moment, at the top of the historical wheel turning like a
millstone, with the blades taking the river flow, one of these cultures dominates and thus gives
the feature to the spirit of time. However, it does not mean that the remaining two cultures
do not exist in the period of the prevailing system of values, but that they have exhausted
their creative potentials and have nothing significant to offer in the spheres of spiritual
and material culture. According to Sorokin, modern era is marked by sensate or sensual
culture, which has already passed its zenith, like the setting Sun. Some other Sun - the Sun
of ideational (spiritual) or idealistic (transitional, synthetic) values — will rise on the cultural
horizon of the history of humanity. Sorokin perceives the meaning and importance of love
from that cultural-historical perspective. If we look at Sorokin’s understanding of human
psyche, we will see that it is a diametral opposite to the psychoanalytic teaching about the
structure of the human soul. As a matter of fact, the structure of personality, according to
Sorokin, is not three-layered - id (subconscious), ego (conscious or I) and superego (super-I
or conscience) — but four-layered: biological unconscious, biological conscious, socio-cul-
tural consciousness and super-consciousness (Sorokin, 1954, p. 84). This new personality
scheme was formulated by Sorokin in cooperation with numerous researchers. One of the
key methodological errors he observed in Freud’s followers was mixing two essentially
opposed energies — subconscious (life-instinctive) and the super-conscious (in Ancient
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Greek thought - “nous’, in Christian tradition — “spirit”, and in modern science - “creative
impulse”). In the book published a little later, The American Sex Revolution (1956), Sorokin
points out that internal transformation - both in the individual’s consciousness and heart
and in the behaviour models of men and women in American society is necessary — as well
as the change in the dominant cultural patterns and institutional structures, for the purpose
of successful reconstruction of sexual life and, directly, a broader socio-cultural order in
the United States of America (Sorokin, 1956, p. 153). According to this Russian-American
sociologist, America is at the civilizational crossroads and has to choose: whether it would
move towards sexual anarchy, abandoning to the lowest instinctive urges, or whether it
would opt for the road of reasonable sexual order in which sexual love cannot be reduced
solely to the physiological process, but it also implies a higher degree of mental and spiritual
participation. Otherwise, as Sorokin warns, the rapist-victim relationship, the prostitute-cli-
ent relationship, and even any relationship of mutually hating men and women, could be
formally labelled as “sexual love” (Sorokin, 1956, p. 181).

It is only after man frees himself from the effects of the destructive sexual revolution
consequences that his true self-construction and renewal of the personality integrity is
possible. In this way, according to Sorokin’s vision, the space is opened for experiencing
complete, “total” love, as multidimensional energy which enables man to overcome the
limitations of his domination on Earth and to rise to the level of a semi-divine creator, able
to rule not only over his own life, but also over part of the universe. Sorokin poses a pro-
vocative question: if man is reduced only to a set of electrons and protons or to a perverse
animal guided exclusively by instincts, why would there be any ethical or rational basis for
respecting him, caring for his future or trying to reconstruct humanity (Sorokin, 1948, p.
100)? Sorokin presented the critique of the existing moral state of the entire Western civ-
ilization in his book The Crisis of Our Age (1941), stating that the crisis involved not only
the system of truth (science, philosophy and religion), but also ethics and law, analyzing
its emergence as a consequence of wars, revolutions, suicides, poverty, crime and mental
illnesses. Namely, according to him, fashionable Freudian psychoanalysis could not resolve
the problem of the crisis of love and identity because it, just as other sciences, was struck by a
crisis emerging as a consequence of the change of the socio-cultural system - transition from
the stage of the domination of ideational (spiritual) culture to the sensate (sensual) stage.

In his book The Ways and Power of Love (1954), Pitirim Sorokin approaches the phenom-
enon of love in an analytical manner, exploring it from seven basic aspects. At the religious level,
love is manifested in three forms: as Eros, as Agape and as a synthesis of these two love modalities,
thus including both bodily and spiritual dimensions of man'’s existence. From the ethical aspect,
love is defined as the highest moral value that is inseparable from the concepts of truth and beauty,
and is represented as the central element of the ethical ideal. The ontological aspect of love is
reflected in its creative power which acts at different levels of reality — physical, organic and psy-
cho-social - which Sorokin connects with the thought of ancient thinkers, such as Empedocles.
The physical aspect implies love as a force which ensures cohesion and harmony in the
non-organic microcosm and macrocosm, i.e., in the entire universe. At the biological level,
love is manifest4ed through the functions of reproduction and parental care for children, thus
becoming the basic mechanism of survival. From the psychological aspect, love is seen as the
source of man’s deepest happiness and inner fulfilment, particularly when achieved “because
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of love itself”. Finally, from the social aspect, love is analyzed through concepts of social
solidarity, mutual help, cooperation, unity, good-neighbour relations and family ties, and is
treated as a fundamental social connection within human communities (Sorokin, 1954, p. 13).

Sorokin starts from a belief that love generates love, while hatred generates hatred,
and that is why through these seven aspects - like seven windows of his own theoretical
lookout - analyzes love not only as an empirical phenomenon, but also as its ontological
essence. At the end of his study on love, Sorokin recognizes the supreme form of love in
altruism - a synthesis of agape, universal good will and its transcendental source. From that
source, the so-called apostles of love - either happy, converted or indirect altruists (who have
not experienced a dramatic turning point in their lives) - such as Jesus Christ, Tolstoy or
Ghandi, act in the state of superconsciousness as geniuses of universal love. They mobilize
man’s unconscious, conscious and superconscious strengths, sufficient to eliminate most
causes of wars and thus enable the renewal and continuation of the humanity’s mission.

Sublime love is acceptable to all human beings. Only love can put every moral value
in its proper place, no matter how much individuals and groups differ in their worldviews.
It unites people, making them God-like, and hides behind different names: compassion,
sympathy, mercy, charity, respect, friendship, agape, eros. With its eternal moral command-
ments, it fills the meaning of human existence (Sorokin, 1954, p. 485).

CONCLUSION

When two scientists write about love as a social phenomenon, not as an emotion but
as a virtue to be learned and perfected over time, the space opens for a deeper analysis of
its social function. Fromm sees love as the first driver of resistance to overall alienation
and non-freedom within the social system — as an active factor of resistance to values and
norms imposed by anonymous authorities. To Sorokin, it is a historical force that, through
a form of altruism and spreading of agape love, which constitutes its social role. In Sorokin’s
works, love is transcendental; in Fromm’s works, it is a personal art within secular society.
While Fromm develops his theory of love from the perspective of the psychoanalytical
theory and Marxist critique of society, in which love primarily has an emancipatory char-
acter to the one who loves actively, Sorokin writes about love as the most powerful energy
in the universe - the force of social solidarity, which, as such, has mainly an eschatological
character for the fate of humanity. On the other hand, both authors understand love as
an active transformative force, unlike functionalist sociologists and system theoreticians
(Luhmann, 2010), who also find love an active social force, but primarily in the service
of integration and stability of the social order. In Fromm’s works, from the perspective of
humanistic psychoanalysis and social ethics, love is a psycho-social practice which liberates
man and, at the same time, constitutes a rational answer to the problem of human existence.
Criticizing the consumer mentality of the Western civilization, he points out that man only
with mature love - through care, responsibility and respect — can put up active resistance
to alienation within secular culture, created due to increasing bureaucratization and tech-
nocratization of society. To him, love is an art which should be cherished, from which one
learns and specializes in, developing own emotional intelligence in order to resist overall
apathy and indifference as consequences of life “mechanization”
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In Sorokin’s works, from the aspect of the sociology of culture and Christian meta-
physics, love is a transcendental force with the saving power for humanity. Above all, it is
altruistic love, which he calls total love, close to Christian agape. This form of love, accord-
ing to him, is capable of causing global solidarity and moral transformation of humanity.

Sorokin also criticizes capitalism and its consumer culture but, unlike Fromm, he
does not start from Marx’s historical materialism but from understanding society within
his cyclical sociological theory. At the same time, in his works it is possible to discern
certain contempt towards Freud’s psychoanalysis, from which Fromm emerged as a social
psychologist.

Altruistic love in Sorokin’s works is the top of the pyramid of human love, while
in Fromm’s works it is just one, brotherly love, among many various forms of love. The
transcendental essence of love in Sorokin is realized in the super-conscious being of rare
individuals he calls “the apostles of love” In contrast, according to Fromm, mature, au-
thentic love may develop only if man lives in the mode of being - in internal harmony of
the conscious and subconscious parts of his personality.

Sorokin’s anthropology starts from the concept of divine humanity, while Fromm’s
anthropology starts from the idea of anthropomorphism; that is where the essential dif-
ferences derive in their understanding of man and love.
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