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THE EMANCIPATORY ROLE OF ART CLASSES AND THE IMPACT OF AESTHETIC EDUCATION ON THE FORMATION OF PERSONAL IDENTITY OF CHILDREN AND YOUNG PEOPLE
Summary: Today's society, focused on prosperity, is especially interested in developing the identity of individuals. Parallel to uniformity and conformity, which lead to the current crisis of personal identity, the importance of the individual's awareness of one's own identity is emphasized. This dualism and cultural frameworks in which a young person matures largely determine and integrate his personality, and influence the formation and development of personal identity. In a society that fosters the emancipator climate, conditions are created that favor the construction of self-conscious, responsible and productive members of society. The education and art classes are the ones that provide the opportunity for the development of creativity, creative communication and aesthetic development, which also affects the emancipation, socialization and development of the personal identity of pupils.
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INTRODUCTION

Identity is the essence of man`s characteristics, a phenomenon which professional public pays a lot of attention on in the last decades. This could be recognized on different levels - with an individual, a group and the society, hence we can study individual and collective identity. Personal identity, among other, develops as a consequence of knowing and accepting common cultural values in a society. Conformity and uniformity of cultural premises are often accepted as a general value, and not distinguishing and `the lack` of personal identity become socially desirable feature, which comes away with an impression that contemporary culture principally promotes individuality and the development of `I`. While considering the problem of society`s globally preserving cultural identity, thus analogically, the identity of an individual inside the social group, Šuvaković and Kragović point out that the unity in differences should facilitate all the beauty of human existence and that common in individual exists only by intermediation of specific. According to this, it is not possible for abstract general human values to exist without being concretized throughout different patterns of cultural tradition and then accepted by individuals who are members of those different cultures (Šuvaković & Kragović, 2015, p. 299). In this context, true development of productive and responsible individuals also alludes cultivation of creativity as a person`s attitude, which helps to express creative thinking and creativity through different activities, with art presenting their ultimate manifestation.
Concept of identity has wide and essential meaning for human development, and the area included is wide and yielding, so different aspects of identity study are necessary. This is how numerous definitions have been made, which is in accordance to interdisciplinary approach used for the study of this phenomenon. The most general one defines identity as `a relation by which a being, phenomenon, feature is equal to itself; when conscious stays inside itself the same as a unique whole in the difference of mental conditions and situations` (Filipović,1989, p. 136). Therefore, identity is primarily connected to an individual who forms it while being a part of a group and through socialization process (Vojvodić, 2018, p. 17). However, `every socialization should be followed by personalization, further development of personal consciousness, personal identity, as well as a unique individual being` (Koković, 2004, p. 69). Building of identity is a laminar process in which an individual, on one hand develops the need to be a part of a group, and on the other, to differ and be him/herself. While speaking about this compound process, Lazin alludes on humanistic idea which in his opinion is human ability of self-realization and option control and self-realization course, that is, development of personal identity (Lazin, 1994, p. 130; quote Filipović, 2009, p. 28). Kamenov likewise expresses the importance of socialization as `a process by which a child adapts to social environment, makes harmonic relations with it, assimilates it and integrates in it, while developing human features` (Kamenov, 2006, p. 114).
Social dimension and individuality are two complementary features without which the development of integral person is impossible. Setbacks for a person`s development could be social dimension leading to conformity, without obstructing individuality, as well as individuality producing egocentrism, which doesn`t develop necessary social emotions and needs. At birth, a person doesn`t carry biological mechanisms for socialization, yet they need `an external role model`, such as upbringing. 

Upbringing, by Kamenov, can be understood as `a system of formative actions which apply from a child`s birth, so it could have a planned effect on course, direction and reach of his/her development, in accordance with a validity of development and age features, development needs and abilities of a child, as well as the demands of a social community which he/she is a member of ` (Kamenov, 2006, p. 115).

Postmodern sociology is actively occupied with the identity issue, personal above all. Nowadays, this concept is generally present in all areas of man actions, which puts his value under a question. Apparently modern society is so interested in this topic because a firm man identity in modernism is a shake and cleft by the pressure of postmodernism (Aleksander, 2007, p. 34). Mass society and constant social fluidities disable forming of a more stable personal identity (Koković, 2005, p. 522). The larger number of social roles and different community qualifications can have both, affirmative and conflictual and confusing effect on an individual. This multitude and identity crisis, so common in modern times, brings us to paradox. While on one hand, current society emphasizes individualization process and self- identity consciousness, on the other hand it cultivates stereotypes and conformism (Vojvodić, 2015, p. 65). In the world of anonymity and mass living, search for authentic potentials of individuals becomes an imperative. Even though modern society is full of conventions, it actually puts an accent on a search of individual characteristics, but unfortunately sometimes just declaratively. The society that we live in requests and contradicts the presence of identity. This ambivalent relation can be a motive for further research.

THE ROLE OF CULTURE AND ART

IN FORMATION OF PERSONAL IDENTITY
Many contemporary social and cultural changes can better be observed through the concept of identity, both personal and collective. An individual is in the very centre of these changes, although imperceptible in the mass society (Vojvodić, 2018, p. 28). While speaking about the connection between culture and society, Marković and Bulatović say that there are different perceptions of the relation between culture and society, in modern sociology (and culture theory) based on two starting points: opinions, saying that culture can be studied apart from society as a totality and cognitions that society is overall culture context, while not equalizing the concept of society and concept of culture. According to authors within these theory concepts, there is a perception that society and culture strictly do not match, and the difference shown comes out of anthropological, sociological and special ontological composition of culture theory. `As culture is not and cannot be anything else but the world of humans; it expresses in unity of that world and it helps one separate from barbarism inside oneself and nature; culture is a unity of values and means of an individual becoming a human and his/her world (Marković, Bulatović, 2014, p. 105).
One general historical tendency of western society is also noticeable in the affirmation of an individual. Although a personal identity had been intensively in focus as a social phenomenon during 19th century (romanticism), the first significant changes came in the 60s during 20th century, when this concept is in expansion (Halpern, 2009, p. 23-24). An individual is focused on him/herself, searches for a personal identity becoming both stronger and more insecure. Although individual integrity is built on personal experience, it is sure that a person is involved in the institutions as a factor of socialization and identification (Ruano-Borbalan, 2009, p. 5). An individual builds his/her identity through being a part of numerous groups, through the relation towards oneself and others since earliest days to older age, so is affected by many collective identities (Vojvodić, 2018, p. 28). This qualification of groups can enrich a personality of an individual, as well as make him/her confused and unstable, thus stop relations among people in long terms.

Every human being isn`t simply given personality as an important feature, however it should be fought for and created (Filipović, 1989, p. 189). It is culture, which in its own complexity determines an integrates an individual`s personality (Koković, 2004, p. 88), and the relation made by it is dynamic and causal. That involves true engagement of an individual as a productive and responsible member of a society. Culture must have emancipator characteristics (Koković, 2005), and cultivation of creative potentials must be in its focus.

Although culture should `include processes and interactions which humanize life and enrich human nature` (Koković, 2004, p. 12), we have not rarely been witnesses of completely opposite flows and relations in contemporary society and culture. Unfortunately, modern society is characterized by general dehumanization and depersonalization, and standardized culture often discourages productive critical opinion and smothers people`s freedom which makes us wonder what the real role of modern culture in making personality is. With no freedom to be truly oneself and productive, an individual cannot be the creator of culture, but a passive acceptor. If society aspires to genuine progress, creativity and creation of its members must be comprehended as resources to keep and develop self-respect and joy that creation carries with itself are priceless. However, man`s creative potentials are neglected and turned into simple fight for existence, which puts in question man`s essence. If a person is taken away the right to create, what else is left?

Cultivation of creation as an attitude and basic human strength (Filipović, 1989, p. 317), prevents an individual to `lose` unity and essence of his/her personality. Even though deblocking of creative potentials needs suitable creative climate, society usually forces efficiency, knowledge and uniformity above creativity, which leads to forgetting and neglecting of basic culture functions – creativity function (Koković, 2005). Every form of creation needs freedom, openness and conformation, so it seems that culture is not fond of creativity on every level. Society is often interested only for the forms of progress and creativity which bring progress in production and help imperial goals to be accomplished (Karlavaris & Kraguljac, p. 1981).

Environment can stimulate or hold back creative potentials of an individual, but one must make an effort and enter a fight for making of his/her own identity. If one wants to grow into an independent and comprehensive person, an individual must lean on one`s own strengths - must `choose` to live like a creative one (Majl, 1968). 
Even though production and creativity are present in different areas of human action, art is their most complete expression because it represents fully basic and special human action which expresses culture it was made in and affects its further flow and progress. It is a word full of value, which evokes in the consciousness the best thing made by human mind and hands (Aleksander, 2007, p. 15). Although art is a compound phenomenon which could be studied on different levels and from different aspects-social, psychological, aesthetic and pedagogical – it is always the human and his/her genuine values that are in its focus (Vojvodić, 2018, p. 30).
According to Panić, the whole human being is present in art, all of his abilities, experience, features and not just imagination and creative thinking, thus the development of art creativity goes along with the development and creation of a person`s `I`, his/her individuality and self-consciousness (Panić, 1989, p. 10-17). Beside the fact that it reflects the culture it was built in, art creativity also presents the reflection of individual creation and personal experiences since it gives both, the creator and observer a possibility to build and express themselves. Putting a person closer to art and cultivation of one`s creative abilities in art expression, has an effect on both cultural and emancipation of the whole personality (Karlavaris, Barat, Kamenov, 1988). Art comprises overallhuman experience, pervades all his/her being and enables to experience him/herself and the world in a new and unexpected way, so people whose building of personal identityhave been effected by this content, have an authentic approach to their own being and the world that surrounds them.

Concerning the fact that art has this strong effect on community and an individual, sociology of art has become `one of the levers for helping people to get to know the needs of modern society better` notices Frankastel (Frankastel, 1974, p. 26). If we take in consideration that true art always leads to affirmation of authentic human values and potentials, its place in modern society should have been of greater importance. In the era with no basic humanistic principles, art refines by giving a person an access to the very essence of life, so its possibilities concerning the personal development and identity are big but, not exploited enough. By making or perceiving art, a person keeps his/her childish openness and fights against all the prejudices and dogmas. Like this, by growing up in a tolerant, strong and freed individual, a person has an opportunity to strongly react on lacks of the world he/she lives in, and to give contribution in a struggle against general crisis of a modern man identity.

THE IMPORTANCE OF AESTHETIC EDUCATION IN FORMATION OF PERSONAL IDENTITY WITH CHILDREN AND YOUNG PEOPLE

Cultivation of creative thinking and creative abilities is precious in a child`s age, when it expresses itsfull personality freely and truly throughout art expression. It is necessary to support development of child`s abilities and interests with no barriers, so it could build a healthy relationship to itself and its environment. If we want it to grow into an open and self-confident person who loves and respects itself, a chid should be allowed to be what it really is. On contrary, a child cannot create beause as an individual,it is not capable to preserve its identity (Majl, 1968, p. 77). 

Development of a child`s personality could be followed through the development of different creativity forms and especially the ones in the area of art creativity. Creative expression, close to artistic is an indicator of a child`s creativity and the development in the whole. A child communicates with its environment throughart activities, which is why they have been the best manifestation of child`s emotions, thoughts, interests and values (Vojvodić, 2018, p. 31). A child`s need to express its individuality is one of the causes of this early manifestation of art activities, for which it needs the support and encouragement by the environment. Creativity cultivation in the domain of art creativity will enable creative approach of a child to other aspects of life, as doing creative work has a positive effect on emancipation in a psychological sense (Panić, 1989).
Piaget has posted two very important questions on causes of early manifestation of aesthetic activities in children, as well as the barriers of their development. By him, child`s aesthetic activities present self-expression and the first creative expressions which help it grow into a mature person and make contact with reality. In this way a child fulfills its internal needs by what aesthetic activities get fundamental significance in the development of a child`s understanding of the world and concept thinking. Thus, a child`s `I` doesn`t stay captivated, but it has an opportunity to express in a real and concrete way (Piaget, 1954, p. 25). 

Relying on Piaget`s claims, in his studies on art and aesthetic upbringing, Read has started from free expression as a basic concept of nature and function of aesthetic activity, including the activities in which an individual expresses one`s personal feelings and moods. He thinks that this is the basic motiv of a child to overcome fear from dissociation from mother, so that by games and aesthetic activities it can gain unity with the society, which replaces its unity with mother (sociological aspect). A child`s drawing as an essential form of free expression and a specific form of its communication, has its own characteristics and rules (Read, 1971). Read, further in his work Education through art (1958), condemns intelectual pedagogic praxis which  has a one-sidedly effect on a man`s progress to his empoverment and alienation of his personality, as well as splitting from nature and society, with an attitude that art should be fundamental essence of upbringing. In his oppinion, `aesthetic activity (is) an organic process of physical and mental integration, it is an introduction of values into the world of facts`, so that aesthetic principle should enter science, pervading above all social and practical aspects of school life (Read, 1958; quotation by Kamenov, 2006, p. 1).
Almost every child has a strong need to express itself through art and shows enormous enthusiasm in art activities, which is why it is important to keep that entusiasm alive as long as possible. School age is the time when a lot of changes happen in a child, physical and psychological, therefore its art expression can be a good manifestation of its internal conflicts and search for its own values. Still, this period, doesn`t necesserily mean the falldown of creative abilities if a child is given enough freedom to experiment and find itself. Art activities can also be of great importance in adolescence, when a young person intensively searches for his/her interests and identity (Vojvodić, 2018).
EMANCIPATORY ROLE OF ART EDUCATION

The new age of education strongly develops an individual`s conscience on oneself and one`s needs, but it doesn`t ensure him/her manage the destiny. This is why there is a constant need to take into consideration needs and possibilities of an individual for review of education in keeping an individual alive and development of sustainable human community (Stojanović- Đorđević, 2015, p. 2).As a necessary factor in formation of human notion and identity, art has remained the most breeding ground for the development of self-conscious personalities. Stimulation of creative potentials at aerly age is an important factor in the formation of personal identity. Not dejected by collective ideas of our era, children enjoy building their personalities through creation. Art creation is the best way to cultivate these potentials and provide overall  development of personality. Adequatly directed activities will help a child accept those values which trully fit its being, and the school`s role, especially art lessons can be priceless in this process.
We have witnessed the fact that creative process, which is typical for children, is lost in most cases and the consequence is the world full of narrow-minded, anonymous individuals who used to own natural child openness and had potential to become wholly balanced people (Vojvodić, 2015, p. 68). It appears that during the period of growing-up we stop to see the world with children`s amazement, genuinely and authentically, accepting, through the process of socialization, viewpoints and attitudes from groups we belong to, forgetting our own experiences and perceptions while smothering our personal identity. Vilotijević and others think that a modern man is completely determined by an outer reality in almost every area of his life, and as a critical individual, he doesn`t have an opportunity to express his individuality in public actions. Authors especially pay attention to the fact that education and schooling today present the intrusion of outer, often technically-birocratic and guild interests and reforms often don`t come out of the essence of the education process itself.Also, education is often realised as `strictly functional as a preparation for market competition, and not as value for itself, as a humanistic mission inpersonal development` (Vilotijević and others, 2018, p. 925).
Which place does educational system take in a process of obstruction or stimulation of creative potentials and emancipation of a child`s personality? School, as an important social factor, can have a big influence on the development of a young man on the whole. Society through education in a systematic and organized way strives to convey its culture, developing with children and young people the values which are considered to be desirable. Experience of current educational praxis compromises which values and interests school actually propagates and which ones it does formally. Drašković says that from Descartes to modern days, there has been an opinion that development of individuality is a basic task of responsible institutions and individuals (Drašković, 1998, p. 7).  If we take into consideration the previously given role of creation and creativity in the development of individuality and the whole of personality, then the whole school system should find prop in them. According to Karlavaris `the whole educational system should take place in the process of exemption of personality and the development of one`s creativity, which has not been in the service of limited interests, but in the service of humanity and real progress` (Karlavaris, Kraguljac, 1981, p. 9). It is certain that for the whole development of a person and his/her creative attitudes, integrated approach of all educational actions is of great importance, however, the primary position in this process can go to art education. We are aware that our educational system doesn`t pay enough attention to the mentioned problems, so in this chapter, we will discuss the role of art education in reaching of these complex and important goals.

Art is an important aim for the development of a person and that is why we can discuss education by art or education through art. A special attention is given to a so called Art education movement which was started as the resistance to intellectually oriented education concept. Even though it hasn`t been the case of the whole educational system theory or a concept, but a certain tendency which was specially expressing between 19th and 20th century, this movement made an important step in the understanding of art in the process of education and formation of a young man. Up till then, art had been in a submitted position. Art education movement confronted this one-sided educational system with an idea that art should become an essence of all educational actions (Vojvodić, 2018, p. 34 – 35). It searches the essence of a man in a sphere of experiences and emotions with the thought that active acceptance of art moves a young man in totality and enables him to fulfill himself more completely (Gajić, 1999). Read also suggests that art should become a main framework of education and formation of a person. This could be realized through three activities which make children`s expression and realization stronger – enjoying the art work, art creation and aesthetical valuation of art work (Read, 1958).

Art also cultivates personality and it activates positive characteristics of children and young people. Art is a catalyst of new person`s qualities which humanize and stimulate to positive activity (Karlavaris, 1986, p. 9; navod Filipović, 2009, p. 127). A primary function of art is aesthetically-creative and discovering of something new, comunication with people, formation and actions, enjoyment, ideology, valuation, connection between production and man, time and space in which we live (Karlavaris, 1986, p. 10).
And even with certain differences, all these perceptions and concepts start from the same idea: through art, education leads to the formation of the whole person ready to become the creator of his/her own development and an active society member. The system which insists on success, speed, logical thinking, often doesn`t show understanding for educational goals of aesthetic subjects (Vojvodić, 2018, p. 35). The same thing happens with art lessons which have been derelict in our educational system. If we leave out preschool period which is rich in art activities, we can see that time dedicated to these activities during schooling period significantly decreases and the most critical period is adolescence. Right at this period, when the need for formation of our own experiences, thoughts and values is the most intensive and awaken (Gajić, 1999), art activities have been completely marginalized. In these circumstances, artistic content also has even less opportunity to have an effect on young generations and their total development.

`One of the most important mediators between art creation and perception, understanding, experiencing, valuation and creation of it` should be the school because it could develop aesthetic culture and form artistic conscience of young people (Gajić 1999, p. 95). Karlavaris defines three functions of art education: humanization of a man (cognition of oneself-spirituality); raising the quality of life (a life worth a man/humanism); democratization of society (raising the cognition culture of all the people at the same level). With artistic stimulus a person activates, shows tendency to better and prettier, strives to change condition and forms creatively, brings new ideas, fulfills him/herself with warmth and flame-becomes an active being. Art creative processes have a function to free a person from stereotypes, repetition, mechanical actions in the function of a person`s emancipation (Karlavaris, 1986, str. 6-9). Methodical and gradual intoduction of children into the world of creation ensuresart activities in preschools and art lessons in schools. Continuous process of developing art and the whole of a person takes place through different art activities which include practical creative work and studying of art i.e. contents taken from art theory, art history and technology of art materials (Filipović, 2011, p. 17). Methodical work suggests, among all, defining of general educational goals in this area. In our educational praxis, among the goals of art education at all levels, personal development and its highest qualities, emancipation and formation of cognition of oneself have been particularly highlighted. These goals have been set by Karlavaris in 1960, in his work New concept of art education, where he points out that emancipation in education is `cultivation of the person`s whole potentials aiming to give him/her support in self-realization of one`s best characteristics` (Karlavaris, Barat, Kamenov 1988, p. 18). `For success of art activities at all educational levels it is important to have good organization, proper directions and affirmative work conditions, as only in this case, they can contribute in the development of creative personality (Vojvodić, 2018). Freedom is a basic condition for creation, so starting point in all art activities should be help to a child feel free to express their own thoughts, emotions and ideas. A child`s creative expression is meaningful only if it supports his/her personal expression and if it confirms and finds him/herself as a creative being (Karlavaris, Kelbli, Kastori, 1986, p. 6). Many contemporary pedagogists give art in education dominant position because of great importance of perceptive and visual language in forming of general man`s attitude to the world, especially aesthetic.

CONCLUSION

This work analyses the significance of art which has an important influence on formation of identity of children and young people. The starting point was defining identity concept with an accent on significance of personal identity for life in modern society, but it also has been pointed out the complexity of personal identity formation and cultural framework roles in which a person grows up during this process. Contemporary culture is especially interested in the problems of personal identity but it takes double standards towards them – on one hand, massive society propaganda supports uniformity and anonymity; while on the other hand, it puts an accent on the importance of individual values and specificities. Taking final stands in the question of the importance of personal identity, certainly doesn`t give a solution: strengthening cognition on personal identity must not lead to emanation and isolation of a person, but creation of more human society of self-conscientious people. Making of creation climate is given as a possible solution of all the problems-if a society cultivates creative potentials of its members, conditions for formation of productive and pleased individuals is made, which leads to general progress. In this context, during the process of development and emancipation of a person, the art role has been analyzed as an utmost expression of creativeness. Childhood and youth are the key periods in a person`s development. Art presents an essential source of contents in art education. Therefore, it has an influence on the development of art and the whole of a child`s personality. Studying of art and art activity in continuity, helps gaining cultural values, development of aesthetic preferences, which has an influence on the whole of a child`s personality development. Art and creation are the ones being inherent to human nature and the ones to enable emancipation and self-actualization of a person as a social being with envigored and authentical personal identity.
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