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(SASA GALLERY, BELGRADE, MAY 2

The Serbian Academy of Sciences and Arts (SASA) has dedicated the year
2022 to Academician Nikola Dobrovi¢ (February 12, 1897, Pécs, the Hungarian
County of Baranya, Austro-Hungarian Empire - January 11, 1967, Belgrade,
Socialist Federal Republic of Yugoslavia) and to celebrating the 125" anniversary
of the birth of this prominent Serbian and Yugoslav architect of the modern era.

The exhibition Nikola Dobrovic: Under the Banners of Modernist Movements,
curated by Professor Marta Vukoti¢ Lazar, PhD, and Bojan Kovacevi¢, MSc,
and opened at the SASA Gallery on May 24, 2022, to run until October 2, 2022,
occupies a central place in the program Marking the 125" Anniversary of the
Birth of Architect Nikola Dobrovic.

The curators of the exhibition decided to consider the periods of Dobrovic’s
growing up and schooling, and then the entire independent activities of the
architect, not only through a chronological display of completed buildings,
competition entries, and unexecuted projects, but also through extensive corre-
spondence between Petar and Nikola Dobrovi¢, which chronologically fits into
the Prague and Dubrovnik periods of Nikola’s creative work and illuminates
them from another angle, important for the cultural history of Belgrade, Serbia,
as well as for the spirit of the cities and areas to which this builder belonged.

The most significant source for studying Nikola Dobrovi¢’s oeuvre is his
Legacy, which in 1995 Stanislava Pesi¢, Yugoslav and Serbian actress, after in-
heriting it from her aunt Ivanka Dobrovi¢ (the architect’s wife), donated to the
Museum of Science and Technology in Belgrade.?

The extensive legacy of Petar Dobrovi¢ in the Archives of the Serbian
Academy of Sciences and Arts (the SASA Archives) in Belgrade, a gift from
Olga Dobrovi¢ (1993), the wife of Petar Dobrovi¢ (the SASA Archives, Historical
Collection No 14758), is organized into eight classification groups and has a

? The project of celebrating the jubilee, along with a wide range of accompanying
events for the duration of the exhibition and throughout 2022, has been realised with the
support of the Ministry of Education, Science, and Technological Development and the
Ministry of Culture and Information of the Republic of Serbia.

* The Legacy of Nikola Dobrovi¢ was received from Mrs Stanislava Pesi¢ on November
11, 1995.
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Figure 1. Dragana Lacmanovi¢, Poster for the exhibition Nikola Dobrovié: Under the
Banners of Modernist Movements (Gallery of the Serbian Academy of Sciences and
Arts, Belgrade, 24/05/2022 - 02/10/2022).
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total of 1,916 documents.* The legacy of Nikola Dobrovi¢, which is kept in the
same place (Historical Collection No 14878), and which was separated from
the bequest of Ivanka Dobrovi¢, wife of Nikola Dobrovi¢, to the Library of the
Serbian Academy of Sciences and Arts (the SASA Library, 1995), is arranged
into five classification groups with a total of 121 documents and was also re-
searched for the purposes of the exhibition.” As a gift, according to her will dated
June 9, 1995, Nikola Dobrovi¢’s wife, Ivanka Dobrovi¢, donated his rich personal
library to the SASA Library,® which also gave impetus to the explorations aimed
at the realisation of the exhibition. In 2018, as an act of support for the forth-
coming celebration of Nikola Dobrovi¢s jubilee, Dr Relja Zivojnovi¢ donated to
the SASA Archives the legacy of his father, Dr Svetozar Zivojnovi¢ from Herceg
Novi, who was the founder and long-time director of the Institute of Physical
Medicine and Rehabilitation Dr Simo Milosevi¢ in Igalo, and through whose
efforts the architect Dobrovi¢ had left significant achievements in Herceg Novi
and Igalo. This legacy was added to the Legacy of Nikola Dobrovi¢ (the SASA
Archives, Historical Collection 14878-II) and was also a valuable incentive for
the realisation of this monographic exhibition.

The extensive material collected and explored led the curators of the ex-
hibition to divide Dobrovic¢’s oeuvre into three periods: Prague (1919-1934),
Dubrovnik (1934-1943), and Belgrade (1945-1967), with boundaries between
them remaining open for mutual permeating and the free flow of all influences
from one period to another. In this context, the exhibition layout designer, ar-
chitect Marina Dokmanovi¢, in agreement with the curators of the exhibition,
decided to structure this multidisciplinary exhibition within the gallery space
in eight sections, as the most purposeful way to present to the visitors for the
first time previously unexhibited, comprehensive material gathered from various
institutions and brought to this one place to showcase the life and work, and
the period to which the architect Nikola Dobrovi¢ belonged and contributed
as a full member of the Serbian Academy of Sciences and Arts, full professor
at the University of Belgrade, holder of numerous honorary titles and social
and public recognitions.

Through the original archival materials (several hundred signed items) from
the legacies of the architect Nikola Dobrovi¢, which are kept in the Museum of
Science and Technology and the SASA Archives in Belgrade, and artistic pho-
tographs (hundreds of photo-records) of the current state of Nikola Dobrovi¢’s
realised works, through historical photographs and postcards from museums,
archives, and private collections, along with five video materials made for the
needs of this exhibition (duration about 5 minutes each), dealing with Dobrovi¢’s

* The Legacy of Petar Dobrovi¢, the SASA Archives, Historical Collection No 14758.

> The Legacy of Petar Dobrovi¢, the SASA Archives, Historical Collection No 14878.

¢ Personal library of Nikola Dobrovi¢, the SASA Library. See about it in: Ivanka
Dobrovics Testament dated June 9, 1995 (the SASA Archives, 14878-90).
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oeuvre in Prague, Dubrovnik, and Belgrade, and a precious documentary about
the life and work of Nikola Dobrovi¢, entitled Urban Planner Must Be an Architect
(duration 48°39”) produced by the Educational-Scientific Programme of the Radio
Television of Serbia (RTS) and a 1964 film entitled Contemporary Architecture of
Yugoslavia (duration 16’15”) from the collection of Filmske Novosti (a film pro-
duction company and archive) in Belgrade, the audience gains completely new
knowledge about this builder. A special contribution to the exhibition has been
made by the seven completed models of Dobrovi¢’s buildings, among which the
monumental model of Dobrovi¢’s General Staft Building in Belgrade in the scale
of 1:125 (made by Vladan Jovanovi¢) is the leading one, which does not dimin-
ish the exceptional contribution of the students of the Faculty of Architecture
in Belgrade, who made the other six models under the mentorship of Professor
Zoran Abadi¢ and Dr Jelena Bogosavljevi¢.” The exhibition also presents eight
oil paintings by the painter Petar Dobrovic, the brother of the architect, from
the collections of the Heritage House - the Gallery of Petar Dobrovi¢ and the
National Museum in Belgrade, where, in addition to Nikola’s portrait and Petar’s
self-portrait, individual and group portraits of personalities which marked the
life of the architect Nikola Dobrovic¢ are also exhibited. Next to them, there are
also paintings of streets (in Pécs and Dubrovnik), chosen not only as testimonies
on the places to which he was attached, but also as essential elements of all cities,
including those two, while the painting of an old olive tree, a symbol of peace,
life, health, learning, and wisdom, is singled out and presented only as a tree, the
most important natural aid, according to Dobrovi¢, in the formation of the urban
landscape and green spaces in the public discourse of the interwar modernisa-
tion of cities. The exhibition also presents the work of the contemporary Serbian
sculptor Mrdan Baji¢ on the subject of the bombing of Dobrovi¢’s General Staff
Building in Belgrade in 1999, as an important contribution to the exhibition and
an incentive to act in the direction of the urgent restoration of this most significant
and the only executed work by Dobrovi¢ in Belgrade and Serbia.

The exhibition is accompanied by a luxurious 204-page catalogue with nu-
merous black-and-white and colour illustrations, many of which are published
for the first time. Along with the edition in Serbian, the catalogue in English
has been published as a special edition. In addition to these two, the Serbian
Academy of Sciences and Arts is preparing three more publications, which will

7 The model of the Terazije terrace (1:200) was made by Olivera Sadzakovi¢, Nevena
Duri¢i¢, Milica Veljovi¢, and Misa Zegarac; the model of the Hotel Grand on Lopud (1:125)
was made by Ana Ljuji¢, Miodrag Novakovi¢, Tijana Grujici¢, and Ljubica Zivanovi¢; the
model of the Villa Vesna on Lopud (1:50) was made by Vera Vrani¢ and Matea Proki¢; the
model of the Villa Svid in Zaton near Dubrovnik (1:50) was made by Jovana Purovski and
Tatjana Durici¢; the model of the Villa Mudra in Srebreno near Dubrovnik (1:50) was made
by Danica Kosti¢ and Andela Arandelovi¢; the model of Nikola Dobrovi¢’s Summerhouse
on Lopud (1:50) was made by Teodor Jovanovi¢, David Volarevi¢, and Jovana Purovski.

335



336 Marta M. VUKOTIC LAZAR

A Review of the Exhibition Nikola Dobrovi¢: Under the Banners of Modernist Movements

202T0VIC(

Figure 2. Dragana Lacmanovi¢, Front page of the exhibition catalogue Nikola Dobrovic:
Under the Banners of Modernist Movements (the Gallery of the Serbian Academy of
Sciences and Arts, Belgrade, 24/05/2022 - 02/10/2022).

be available to the professional circles by the end of the jubilee year 2022: the
monograph Nikola Dobrovié: His Life, Work, and Time in Serbian and English;
and a collection of proceedings from the International Scientific Meeting 125"
Year Since the Birth of the Architect Nikola Dobrovi¢ (1897-2022) organised
by the SASA, the Faculty of Architecture and the Faculty of Philosophy of the
University of Belgrade, which will take place on November 17-18, 2022, at the
SASA and the Faculty of Architecture in Belgrade.
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Around the exhibition, as the central event in marking of the jubilee of
Nikola Dobrovi¢, numerous important events with a multitude of participants
and activities clustered, taking place in several locations in Belgrade under
the auspices of the Association of Architects of Serbia in the 17" Belgrade
International Week of Architecture (BINA, May 26 - June 7, 2022) and the
Academy of Architecture of Serbia, while at the Faculty of Architecture in
Belgrade, winter and summer semester 2021/2022 were dedicated to this ju-
bilee, with a series of lectures and activities related to the regular, elective, and
postgraduate courses, along with the organisation of accompanying events,
such as open workshops, discussions, expert guest lectures, and the prepara-
tion of the Student Competition for Conceptual Architectural-Urban Design
of the Reconstruction of the Buildings of the Dobrovi¢’s General Staff, with an
exhibition of competition entries in Knez Mihailova Street in Belgrade in the
immediate vicinity of the SASA Gallery (May 27 - June 10, 2022) organised
by BINA and the Faculty of Architecture in Belgrade, etc. The Library of the
Serbian Academy of Sciences and Arts has also prepared a chamber exhibition
dedicated to the 125" anniversary of the birth of Nikola Dobrovi¢, a signif-
icant figure from the history of the Serbian Academy of Sciences and Arts;
the materials from the Library collection, along with biographical and other
data have been displayed in the new showcases of its reception hall.* On the
initiative of the President of the Organising Committee for Marking the 125"
Anniversary of the Birth of Nikola Dobrovi¢, academician Milan Lojanica, the
International Scientific Meeting 125" Year Since the Birth of the Architect Nikola
Dobrovic (1897-2022) is to be held in Belgrade on November 17-18, 2022 un-
der the auspices of the SASA, the Faculty of Architecture, and the Faculty of
Philosophy of the University of Belgrade. The Radio Television of Serbia (RTS),
as a national media house, supported the jubilee by producing a documentary
about the life and work of Nikola Dobrovi¢, entitled Urban Planner Must Be
an Architect, viewed through the prism of archival sources, audio and video
materials, as well as through testimonies on and interpretations of Dobrovi¢’s
life, works, and the times to which he belonged, as given by his former students,
today’s distinguished Serbian architects Aleksandar Stjepanovi¢, Zivojin Bata
Karapesi¢, Dragoljub Baki¢, and Dorde Bobi¢, Dobrovi¢s relative, Vesna Pesic,
Serbian sociologist and politician, Ivanka Dobrovi¢’s niece, to whom Nikola
Dobrovi¢ was an uncle, and the curators of the exhibition. The documentary
is made by the RTS Educational Scientific Programme team, led by the edi-
tor-in-chief Ilija Cerovi¢, the show-editor Mirjana Bjelogrli¢ Nikolov and the
director Ivana Stevens.’

8 Crenanosuh Togoposuh, C. & Hunuh, M. (2021). bubnuoiexa Cpiicke akagemuje
Hayxka u ymetnociiu: 1841-2021. Beorpap: Cprcka akajjeMnja HayKa ¥ YMETHOCTH.

? The documentary is available at: https://www.youtube.com/watch?v=HW2TgcPtNm4
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On the one hand, the exhibition is dedicated to the architect Nikola
Dobrovi¢ and concepts and phenomena, personalities, and works that paved his
path, determined his directions, sharpened his creative horizons, and brought
him to Belgrade as a life and professional destination. Its second dedication is
directed towards the legacies of architects of the Late Modern Era, from which
every thorough research of the works of individual builders starts, and then
focuses on the study of realised projects and archival, photographic, newspa-
per, and historiographic materials. By presenting the family legacy of Nikola
Dobrovi¢—which contains: technical documentation of executed and unex-
ecuted works (projects, sketches, drawings, competition entries, urban plan
designs, etc.) made in various techniques and on various supports, student
works, photographs, diplomas, awards, charters, plaques, excerpts from the
daily and periodical press, published and unpublished texts, books, scientific
articles, travel writings, diaries, technical reports, letters, as well as his personal
library that completes the picture of him—the intention has also been to point
out, from the perspective of the explored Dobrovic’s legacy, that legacies of this
kind are particularly indispensable sources for historians of modern architecture
as well as those responsible for the protection of cultural monuments.

Special attention has been paid to the influence of the older brother, painter
Petar Dobrovi¢ (1890, Pécs — 1942, Belgrade) on the life and work of the archi-
tect Nikola Dobrovi¢, which is further evidenced by the Excerpt From the Diary
of Nikola Dobrovic, preserved in the legacy of Petar Dobrovi¢, with extensive
correspondence exchanged between the brothers from 1914 until Petar’s sudden
death in 1942, and the documentation related to their joint exhibition activities
from the middle of the third to the very beginning of the fourth decade of the
20" century. Petar’s influence was exceptionally strong, even decisive, both from
the aspect of Nikola’s commitment to fine arts and contemporary trends in them,
and from the point of view of Petar’s persistent aspiration for his younger brother
to obtain Yugoslav citizenship and to settle in Belgrade, where Petar himself
found haven, living and working there until the end of his life, searching for his
place within the framework of the Yugoslav artistic orientation. However, Nikola
Dobrovi¢ would only settle permanently in Belgrade after the Second World War,
and it would become his great inspiration and professional challenge to put his
efforts into raising this city at the confluence of two rivers to the level of famous
European cities through modern architecture and urban planning.

Architect Nikola Dobrovi¢ was a proponent and follower of avant-garde
artistic tendencies transferred from the Hungarian, but also from the Prague
milieu, the latter having been the centre of modern ideas,'® where he received

" The idea of pan-Slavism, promoted among the Slavic peoples in the Austro-
Hungarian monarchy in the period immediately before and after its collapse, greatly
contributed to the arrival of a large number of Czechoslovak builders and artists in Serbia.
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his education and gained his first independent architectural experiences. What
was common to all avant-garde movements, in addition to their interdiscipli-
narity and their multimedial nature, was their strong engagement to influence
the processes of transformation of society and social behavior through radical
artistic activity, where art is almost identified with life."!

When we talk about the architect Nikola Dobrovi¢ then he is, first and
foremost, the winner of numerous architectural competitions and the builder of
Mediterranean villas in the Kingdom of Yugoslavia between the two world wars;
while after the Second World War, this man with a strong fighting spirit becomes
the chief architect and the first urban planner of the post-war Greater Belgrade,
a founder of the Urban Planning Institute of the People’s Republic of Serbia, the
director of the Urban Planning Institute of the Executive Board of the People’s
Committee of the City of Belgrade, a visionary, and less often a builder of huge
edifices with complex functions, a full professor at the Faculty of Architecture
of the University of Belgrade, a full member of the Serbian Academy of Sciences
and Arts, and so on, but above all an idealist artist, with an honest and strong
spirit who believed that urban planning and architecture could be used to fight
for a new, fairer, and better society. Exactly as the architect Karapesi¢, one of his
students, wrote: “It should not be overlooked that at the moment when the great
virtue of commitment was put to the test, the man at the front stayed where he
thought it was necessary. He sacrificed everything he had, and he had his life at
his desk, to his duty to the war-torn tribe, the duty to the Slavic peoples (...)""?

From the numerous projects, competition entries, urban plans, and ideas of
Nikola Dobrovi¢, several buildings in Prague, numerous villas in Dubrovnik, a
hotel on Lopud, the Children’s Department of the Institute of Physical Therapy
and Medical Rehabilitation in Igalo, etc., were built, while in Belgrade, in Serbia,
only the complex of buildings today known as Dobrovi¢’s General Staff Building
was completed. This devastating disproportion between conceptual sketches
and realised works reached its crescendo in 1999, when in the NATO bomb-
ing of Belgrade, Dobrovi¢’s only executed project in this city—an ensemble of
two large buildings at the intersection of Nemanjina and Knez Miloga streets

After the First World War and the formation of the Czechoslovak Republic and the Kingdom
of Serbs, Croats and Slovenes, then Yugoslavia, cross-cultural cooperation between these
two newly formed states intensified, primarily through the activities of the Czechoslovak-
Yugoslav League, founded in 1920 in Prague; through the exchange of architectural
information through two important exhibitions: the Exhibition of Czechoslovak Artists
and Architects in 1925 and the Exhibition of Czechoslovak Architecture in 1928, as well as
the Exhibition of Belgrade Architects in Prague in 1930. See about it in: Jam/panosuh, T.
(2004). Yewko-cpiicke apxuiiiexitioHcke 6eze 1918—1941. beorpan: Perrydnuuku 3aBog 3a
3aIITUTY CIIOMEHMKA KY/ITYpe.

" Denegri, J. (1994). Avangarda pojam trajanja. Komunikacije, 88, 6.

12 Karapesi¢, Z. B. (1967). Za radnim stolom Nikole Dobrovi¢a, Vidici, 107, 10-11.
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(building A, before 1999, was the Headquarters of General Staff of the Army of
Yugoslavia, and building B was at the same time the seat of the Federal Ministry
of Defence)—completely collapsed, and its functional role was extinguished."?

All the books that Nikola Dobrovi¢ wrote, mainly for his students, the-
matically covering the fields of urban planning and architecture, he dedicated
in his mind and in an associative way to the World Brotherhood of Architects,
as he inscribed on the margins of numerous notebooks, handwritten to the last
page and stored in the SASA Archives in Belgrade.™

This layered approach of an urban planner and practicing architect was
also transferred to the period of his pedagogical work, when he had to introduce
students to the most hidden secrets of the craft: how to establish a proper critical
disposition in dealing with the offers from the world; how, through constant
checks of our practice, to approach its thorough evaluation; how to determine the
reasons for certain decisions and spatial results; how to perform the evaluation of
architecture at the level of forms and the processes of creation of those forms; and
so on. His critical judgments, often very strict, still ring in the ears of his students.

As a kind of substitute for the denied engagement in the field of practi-
cal work, Nikola Dobrovi¢ was appointed a university professor at the Faculty
of Architecture in Belgrade, where he held courses from 1948 to 1967, first on
Urban Planning Studies, and then on the subject of Contemporary Architecture,
which he himself introduced. Dobrovi¢ spent the last decades of his life design-
ing, but also writing numerous books for teaching purposes at the Faculty of
Architecture.”” Whole generations of students were educated on Dobrovi¢’s books
and lectures, and today’s generations of architecture and urban planning students,
as well as all related faculties, use Dobrovi¢’s books: Urban Planning and the
Forces That Set It in Motion (1948); Urban Planning Through the Centuries 1 -
Yugoslavia (1950); Urban Planning Through the Centuries — Ancient History (1952);
Contemporary Architecture 1 - Origin and Genesis (1952); Urban Engineering 1A
(1953); Contemporary Architecture 2 — Proponents (1955); Urban Engineering 1B
(1957); Urban Engineering 2A-2B - Traffic (1958); Contemporary Architecture 3
- Followers (1963); Contemporary Architecture 4 — Intellectual Tributaries (1965);
posthumously published Contemporary Architecture 5 (1971); and more.'¢

As a part of his books, Dobrovi¢ published his mostly competition works
and conceptual sketches, and he did so in order to introduce his students to

3 Marosuh, [I. (cydota, 1. Maj 1999). 3104nMHa4YKM IPOjEKTIUIN 3aCY/IU CIIACUTAYKeE
exune, [lonuinuka, 13; Ilapnosuh, M. (Hemerpa, 9. Maj 1999). Jow jegan 3nouna HATO
arpecopa y ctapoM LieHTpy beorpana. Ilorobhena srpapa Bnage Cpduje, Honutiuxka, 13.

1 Genesis, development, present and future of Dubrovnik. Handwritten notes, undated.
The Legacy of Nikola Dobrovi¢, the SASA Archives, 14878/I11-10.

15 Vukoti¢ Lazar, M. (2002). Beogradsko razdoblje arhitekte Nikole Dobroviéa (1945-
1967). Beograd: Plato, 159-160.

16 Ibid. 245-270.



COLLECTION OF PAPERS OF THE FACULTY OF PHILOSOPHY, LII (3) / 2022

PP. 331-350

the secrets of the creative process, the one that did not tolerate routine and
compromises, for, as he himself once wrote: “When determining the quality of
a national school and of an individual author within it, one should also keep
in mind the not-small role of temperament, which stands significantly above
all secondary phenomena of a more or less technical nature.””

The great influence he had on his students, and thus on the Union of
Students which initiated and organised various activities, is best reflected in
the example of the student newsletter Bulletin of the Club of Young Architects,
launched in 1964 with the intention of enabling members to learn about ‘se-
lected thoughts and problems of contemporary architecture’. In almost every
issue of the Bulletin, an article by Dobrovi¢ was published.'®

Sensing, as he himself put it, that the Grim Reaper of Humanity is getting
closer and closer to him, he decided to visit the places he loved and dealt with
all his life. In 1966, NIN, a weekly news magazine from Belgrade, published his
four article-studies about the cities of Venice, Dubrovnik, La Valletta in Malta,
and Kor¢ula, in a column entitled From the Architect’s Travel Notebook. It was
his last attempt to join his spiritual curiosity with the curiosity of students,
colleagues, and artists. “The desire to think properly in architecture’ is also the
message that remains left when the last page of his last book was closed.

Thus, Nikola Dobrovi¢’s books became guardians of the autobiographical
and cultural-historical discourse, gaining yet another aspect of importance in
the interpretation of his character and work in the context of modern archi-
tecture in Serbia.

As an uncompromising fighter for his principles and the high artistic values
of architecture and urban planning, insufficiently understood in the environ-
ments in which he worked—throughout the Kingdom of Yugoslavia between
the two world wars, and throughout the Socialist Federal Republic of Yugoslavia
after the Second World War up until his last breath—Nikola Dobrovi¢ combined
in his life and architectural destiny the most significant features of European
and Serbian history. Exactly as he himself stated at the lecture entitled Lecture
on Nikola Dobrovié: “What is our task on this part of the Earth’s globe? Isn’t
it to grind this material, imported with no customs inspection needed, in a
domestic mill and that during the grinding process, we add to that material all
the ingredients, spices, and flavours of the local soil, local brains and hearts,
which will transform it into our product, into a product of our national school?
Nikola Dobrovi¢ tried something in this sense. The fact that he didn’t achieve

better success could be attributed to the stronger force of external factors.”"

17 Dobrovic’,v N. (1960). Pokrenutost prostora Bergsonove dinami¢ne sheme - nova
likovna sredina. CIP, 100, 11.

'8 Munenxosuh, JI. (1953). Knyd mnapux apxutekara. Apxuitiexid, 9, 37-38.

' Dobrovi¢, N. (1971). Predavanje o Nikoli Dobrovi¢u. U: Z. Manevi¢ (prir. i ur.),
Savremena arhitektura 5 (85-88). Beograd: Zavod za izdavanje udzbenika SR Srbije.

341



342

Marta M. VUKOTIC LAZAR

A Review of the Exhibition Nikola Dobrovi¢: Under the Banners of Modernist Movements

Figure 3. Nikola Dobrovi¢ with a worker at the construction site of the Grand Hotel,
Lopud near Dubrovnik, 1936. The Museum of Science and Technology, Belgrade.

Figure 4. The “Dobrovi¢ General Staff” complex after the NATO bombing. Photo by
Branislav Strugar, postcard from 1999.
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Nikola Dobrovi¢ passed away at the age of seventy, on January 11, 1967
in Belgrade.

When the exhibition Architecture of Nikola Dobrovi¢ was opened in the
Student Cultural Centre in Belgrade (SKC) on April 25, 1978, on the initiative
of the Study Group for Contemporary Architecture Nikola Dobrovi¢ founded
at the Faculty of Architecture in Belgrade, and when the organisers sought out
his former students, all of them, as the architect Ranko Radovi¢ wrote, “were
unanimous in asserting that Nikola Dobrovi¢ exerted a huge influence on each
one of them, and therefore an influence on the architecture of these regions
and in these times.”*

The same conclusion emerged from the event initiated by Ljiljana Mileti¢
Abramovi¢ and Marta Vukoti¢ Lazar almost four decades later—a photo session
on April 21, 2017, from 4 to 6 p.m. at the Museum of Applied Arts in Belgrade,
entitled To the Professor with Love. This accompanying manifestation of the 39"
Salon of Architecture in Belgrade in the form of a performance—a photo shoot
for a group portrait of Nikola Dobrovi¢’s students who had attended and taken
exams at the Faculty of Architecture in Belgrade ending with the summer semes-
ter of 1966/67—was marked by the unison stance of the participants, that there
has not yet appeared such a fighter for the principles of modern architecture and
urban planning, nor a person equal to him in terms of the ‘fighting spirit’ within
that field, both in Serbia and in former Yugoslavia, a person whose influence
was equally strong and indelible, not only in the domains of designing cities
and houses, scientific research, professional and pedagogical activity, but in
the realm of shaping the general cultural-historical climate of that era as well.”!

The same unison attitude, accompanied with deep, unchanged emotions
regarding their teacher, was expressed through the testimonies and interpre-
tations of his life, work, and the era to which he belonged, by his former stu-
dents, today’s distinguished Serbian architects: Aleksandar Stjepanovié, Zivojin
Bata Karapesi¢, Dragoljub Baki¢, and Dorde Bobi¢ in the documentary Urban
Planner Must Be an Architect, which was realised in the jubilee year of 2022 by
the Educational Scientific Programme of the Radio Television of Serbia on the
occasion of the 125" anniversary of the birth of Nikola Dobrovi¢.”

20 Vukoti¢ Lazar, M. (2002). Beogradsko razdoblje arhitekte Nikole Dobrovica (1945-
1967). Beograd: Plato, 140-141; Bykoruh Jlasap, M. (2018). Huxona [Jodposuh: sxcueoit,
geno u goda xome je ipuitagao. beorpay: Pumosodckn pakynrer y Kocosckoj Mutposuiin,
265-269.

*! Ibidem.
*2 See about it at: https://www.youtube.com/watch?v=HW2TgcPtNm4
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Nikola Dobrovic: a biographical timeline

1897

1900
1913

1914
1915

1916
1919

1921

1923

1923
to 1925
1925

1925
1925
to 1929
1929

1930

1933

1934

1934
to 1941

1938

Born on February 12 into a Serbian merchant family in Pécs (the
Hungarian County of Baranya, Austro-Hungarian Empire), as the
fourth child of Petar and Irena Dobrovi¢. In his hometown of Pécs,
he completes elementary school and classical gymnasium.

His father Petar Dobrovi¢ dies.

On a letter from Petar Dobrovi¢ Jr. (Nikola’s eldest brother) to his
mother Irena, the address of the Dobrovi¢ family in Pécs is written:
33 Buranya Arpad St, Pécs, Hungary.

Stevan and Dorde, his two brothers, die.

Nikola Dobrovi¢ enrolles in architectural studies at the Royal Joseph
Technical University (Kiralyi Jozsef Miszaki Egyetem) in Budapest.
Due to the mobilization, he interrupts his studies.

He enrolles in the College of Architecture and Construction at the
Czech Technical University in Prague (Vysoke skoly architektur a
pozemniho stavitelstvi pri Ceskem vysokem uceni tehnicskem y Praze).

Petar Dobrovi¢ sends a postcard to his brother Nikola at the ad-
dress: Signor Nikola Dobrovi¢, student of architecture, Praha, Czech
Republic, R.C.S.

He graduates from the College of Architecture and Construction at
the Czech Technical University in Prague.

He works as an architect in the bureau of Bohumil Hiibschmann in
Prague.

His mother Irena lives in Novi Sad. She receives mail at the address of
the Hotel Sloboda.

He comes into the architectural bureau of Dr Antonin Engel in Prague.

He works in the Dusek-Kozak-Maica architectural bureau in Prague.
Having obtained the licence, he receives the title of independent ar-
chitect. Since then he works as self-employed.

His mother Irena receives mail at the address 2 Baranjska St, Novi
Sad, Dunavska Banovina (the Danube Banovina, one of the provinces
within the Kingdom of Yugoslavia).

He is awarded the Order of Saint Sava, 3" Class, by the Kingdom of
Yugoslavia.

He leaves Prague.

Until the outbreak of the Second World War, he works as a self-em-
-ployed architect in Dubrovnik.

He obtains the title of licenced engineer.
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1940

1941

1942

1943

1944

1944

1945

1946

1947
1948
to 1967
1948
1955

1957
1959

1961
1961
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As a mobilized soldier of the old Yugoslav army, he ends up in Voj-
vodina, where he is hiding in Novi Sad, disappointed.

On 4 March, he marries Ivanka Hadzi, the daughter of a prominent
lawyer from Novi Sad, Kosta Hadzi. Very soon after that, he takes
refuge on the island of Lopud.

His brother, painter Petar Dobrovi¢, dies of a heart attack in the elevator
of his building at 35 Kralja Petra Street in Belgrade.

Following the fall of Italy to the Allied Forces in the Second World War,
he crosses the Adriatic Sea on a small motorboat and arrives in Bari,
where he reports to the newly established partisan base, and then goes
to Rome. Soon after, he moves with a partisan unit to the island of Vis.
At the end of the year, he comes by plane to the liberated territory near
Mionica in Serbia. After that, he arrives in Belgrade.

After the liberation of Belgrade, he is appointed head of the Archi-
tectural Department of the Ministry of Construction of the Democratic
Federative Yugoslavia, which he would manage until the arrival of
trustees Rade Pribi¢evi¢ and Ziva Dordevi¢. Nikola Dobrovi¢ begins
the reconstruction of the destroyed Belgrade, while there is still war
on the Syrmian Front. The building where Nikola Dobrovi¢ lives is
located at 6 Stevana Sremca St in Belgrade. Dobrovi¢’s apartment was
on the third floor.

He is appointed director of the Urban Institute of the Republic of
Serbia.

He becomes the director of the Urban Planning Institute of the
Executive Board of the People’s Committee of the City of Belgrade
and the Chief Architect of the City.

He is granted permission to move into an apartment on the third floor
in 6 Stevana Sremca St in Belgrade.

He is a full professor at the Faculty of Architecture in Belgrade.

He is the president of the Association of Engineers and Technicians of
Yugoslavia and a councilor of the City of Belgrade.

He is the president of the Association of Urban Planners of the People’s
Republic of Serbia.

He is a member of the Urban Planning Council of the City of Belgrade.

He becomes an honorary corresponding member of The Royal Institute
of British Architecture (RIBA), London.

His mother Irena, who lived with him and Ivanka Dobrovi¢, dies.
He is elected an honorary member of the Club of Young Architects of
the Faculty of Architecture in Belgrade, and on December 21, 1961, he
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1962

1963

1963

1963

1964

1964

1965

1965

1966

1967

1967

1968

1971

1975

is elected a corresponding member of the Serbian Academy of Sciences
and Arts.

He receives the October Award of the City of Belgrade for the SSPD
East Wing Building in Belgrade.

On June 17, he becomes a corresponding member of the Yugoslav
Academy of Sciences and Arts (JAZU) in Zagreb.

In September, he receives the Golden Badge of the Yugoslav Association
of Urban Planners.

He becomes an honorary member of the Association of Architects of
Belgrade.

He receives the 7" of July Award of the Socialist Republic of Serbia for
Lifetime Achievement.

He becomes a permanent honorary member of the Association of
Architects of the Socialist Republic of Serbia.

On October 26, he is awarded the Order of Labor with the Red Banner
by the Socialist Federal Republic of Yugoslavia.

On December 16, he is elected a full member of the Serbian Academy
of Sciences and Arts.

In May, at the invitation of the Urban Planning Institute of the Socialist
Republic of Serbia, at the celebration of the centenary of the creation
of the Urban Plan of Belgrade, Nikola Dobrovi¢ is present on behalf
of the Serbian Academy of Sciences and Arts.

Nikola Dobrovi¢ passes away on January 11, at the age of seventy.
He is buried at the New Cemetery in Belgrade, plot 24, grave 16-1V,
alongside his brother, the painter Petar Dobrovi¢, and his mother, Irena
Dobrovi¢.

The Hungarian Embassy sends a letter to the Serbian Academy of
Sciences and Arts stating that “the Hungarian Academy of Sciences
had the intention and desire to elect academician Nikola Dobrovi¢ as
its member at its regular annual assembly in 1967. As the academician
Nikola Dobrovi¢ passed away in the meantime, the embassy conveys
its condolences on behalf of the Hungarian Academy of Sciences and
on its own behalf”

(posthumously) the October Award of the City of Belgrade for the
urban planning conceptions according to which New Belgrade is built.
He is posthumously awarded the Serbian Academy of Sciences and
Arts Charter on the occasion of his election as a full member.

On the occasion of the 20™ anniversary of his work, the Plaque of
the Faculty of Architecture of the University of Belgrade is awarded
posthumously to Nikola Dobrovi¢.
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1979  He is posthumously awarded the Certificate of Appreciation by the
Institute of Architecture and Urban Planning of the Socialist Republic
of Serbia.

1988 A decision is made to rename the road 2a-2a, stretching from the road
T3-T3 to Tosin Bunar Street in the neighborhood of Bezanijska kosa
within the municipality of New Belgrade, to Nikola Dobrovi¢ Street.

1995  Ivanka Dobrovi¢, wife of Nikola Dobrovic, dies.

1996 A bust of architect Nikola Dobrovi¢, the work of sculptor Vava
Stankovi¢ from 1995, is installed in the hall of the Faculty of
Architecture in Belgrade.

Honorary Titles, Public Offices and Social Recognition Awards

1933 Order of Saint Sava, 3" Class, the Kingdom of Yugoslavia
1948  President of the Union of Engineers and Technicians of Yugoslavia

1948  The Award of the Presidency of the Government of the Federal People’s
Republic of Yugoslavia for the work on the Urban Regulatory Plan of
Greater Belgrade

1948  Councilor of the City of Belgrade

1955  President of the Association of Urban Planners of the People’s Republic
of Serbia

1957  Member of the Urban Planning Council of the People’s Committee of
the City of Belgrade

1959  Honorary Corresponding Member of The Royal Institute of British
Architecture (RIBA), London

1961  Corresponding Member of the Serbian Academy of Sciences and Arts
(SASA) in Belgrade

1961  Honorary Member of the Club of Young Architects of the Faculty of
Architecture in Belgrade

1962  The October Award of the City of Belgrade for the building of the
State Secretariat of People’s Defence (SSPD)

1963  Corresponding Member of the Yugoslav Academy of Sciences and Arts
(JAZU) in Zagreb

1963  Golden Badge of the Yugoslav Association of Urban Planners

1963  Honorary Member of the Association of Architects of Belgrade

1964  The 7" July Award of the Socialist Republic of Serbia for Lifetime
Achievement

1964  Permanent Honorary Member of the Association of Architects of the
Socialist Republic of Serbia
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1965

1965

1968

1971

1975

1979

Order of Labor with the Red Banner of the Socialist Federal Republic
of Yugoslavia

Full Member of the Serbian Academy of Sciences and Arts (SASA) in
Belgrade

The October Award of the City of Belgrade for the conceptual and
urban plan according to which New Belgrade is built (posthumous)

The Serbian Academy of Sciences and Arts (SASA) Charter on the
occasion of Nikola Dobrovi¢’s full membership election (posthumous)
Plaque of the Faculty of Architecture of the University of Belgrade
(posthumous)

Certificate of Appreciation of the Institute of Architecture and Urban
Planning of the Socialist Republic of Serbia (IAUS) (posthumous)

Maprta M. BYKOTIW'R JIA3AP

Yuusepsuret y IIpyinTuHM ca npuBpeMeHUM
cepnmreM y KocoBckoj Murposuiu
dunosodckn paxynrer

Kareppa 3a ucropujy ymetrHoctu

OcBpT Ha n3noxdy Hukona JJodposuh:
tiog 3aciiasama mMogepHux tokpeiia
(Tanepuja Cpricke akagemuje HayKa M YMETHOCTH,
Beorpap, 24. 5. 2022 - 2. 10. 2022)*

Pesume

Cpricka akafieMja HayKa M YMeTHOCTHU ITocBeTuIa je 2022. TOAMHY aKaIeMUKy
Huxomn Jodposuhy (Ileuayj, 12. 2. 1897 — beorpap, 11. 1. 1967) n odenexxaBamy
jyouneja mosomom 125 roguHa of polema 0BOT MCTAKHYTOT jyTOCTIOBEHCKOT U
CPIICKOT apXUTEeKTe MOJiepHOT [10da.

Vsnoxda ,,Hukona [Jodposuh - nop 3acraBamMa MofiepHIX ITIOKpeTa“ ayTopa

npod. ap Mapte Bykotuh Jlazap u mp bojana KoBauesuha (orBopena y [anepuju

» [Ipojekar mpocrnase jydueja u nparehyx Manudecranmja TOKOM Tpajarma U3I0Kde

u TOKOM Iiernie 2022. TofiMHe peann3oBaH je y3 NoApIKy MuHKUCTapcTBa MPOCBeTe, HayKe
U TEXHOJIOLIKOT pa3Boja Perrydmke Cpduje u MuHMcTapcTBa KynType U MHPOpMUCabha
Pemrydnuxe Cponje.
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Cpricke akajieMuje HayKa ¥ yMEeTHOCTH, 24. Maja 2022. ropuHe, a Tpajahe o 2.
oktodpa 2022) 3ay3uma LeHTpanHo MecTo Yy [Iporpamy odenexasama jydueja.

[Tpukymbena u odpabena odumHa rpaha onpenennna je ayrope nusnoxde
na nenokynas [lodposuhes onyc nogene y Tpu nepropga: [lpamiknu (1919-1934),
Hydposauxu (1934-1943) u Beorpazmcku (1945-1967), umje cy rpaHuiie OTBOpeHe
3a MehycodHa nmpoxxumMama 1 c10800HO IPONCTHIIalbe CBUX YTHUI[Aja U3 jeTHOT
Hepuoya y Apyru. Y ToM KOHTEKCTY ce A13ajHepKa IOCTaBKe U3/I0XKOe, apXUTeKTa
Mapuna JJokmanoBuh, y JOroBopy ca ayTopuma 13noxde, ompenennia 1a oy
MYITUAMCIMIUIMHAPHY U3/10XKOY IIPe3eHTYje y OKBUPY Ta/epyjCKOT IIPOCTOpa y
0caM Lie/IVHA, Ka0 HajCBPCUCXOHN]U HAYMH Jja Ce IIOCeTHOLIMA IIPBY YT CTaBM Ha
YBU, BOCAJ, HeM3/IaraHy 0OMMHM MaTepuja 0djeinbeH U3 pa3HUX MHCTUTYIV)jA
U Ha je[JHOM MeCTY, a KOju ce OaBy >KMBOTOM M JIeJIOM, Ko I IIEPUOJIOM KOMe je
npurnazao apxutekta Hukomna [Jodposuh, penosun wian Cpricke akajjeMuje HayKa
¥ YMETHOCTH, PefoBHM IIpodecop YHuBepaurera y beorpany, Hocmmar dpojHux
MOYaCHNX TUTY/IA, APYLITBEHNX M jaBHNX IIPU3HAbA UT,

V3noxdy npartu TyKCysHuU KaTanor, oduma 204 ctpaHe, ca dpojHuM 1pHO-Oe-
UM U WIycTpalujama y 6oju, Mehy kojuma je Benuky dpoj myOnmnKoBaH IPBMU ITYT.
[Topen n3pgama Ha CPIICKOM je3UKY, KaTajor je 00jaB/beH Kao IoceOHO M3/abe 1 Ha
eHIJIeCKOM je3UKy. VI3maBauka gemaTHOCT CpIicKe akajieMuje HayKa I YMeTHOCTHI
IpuIIpeMa jour Tpu nydnukaiuje Koje he Sutu oCTynHe CTPY4HO] jaBHOCTH KO
Kpaja jydunapue 2022. ropune, u To: MoHorpadujy Hukona JJodposuh: sxusoii,
gerno, 8peme Ha CPIICKOM U Ha HITIECKOM je3UKy, Kao U 300pHMK pagioBa Ha CpII-
CKOM je3uKky Koju he dutu pesynrar usnarama ca MehyHapogHOT Hay4HOT CKyIIa
KOju HOCM HasuB 125 ioguna og pohera apxuitiexitie Huxone JJodSposuha (1897-
2022) y opraunsanuju CpIicke akajieMije HayKa M yMETHOCTHU, APXUTEKTOHCKOT
u Gunosodckor pakynrera YHusepaurera y beorpany, a koju he dutn ogpxan
17. u 18. HoBeMOpa 2022. roguHe y npocTopujama CpIicke akazeMuje HayKa U
YMETHOCTU M APXUTEKTOHCKOT (hakynrera y beorpany.

Oxo n3noxde, koja je rienTpanuu gorabhaj, okynuau cy ce dpojuu, Takohe
Ba)KHU forabajyu ca MHOIITBOM y4YeCHMKA 1 aKTMBHOCTVIMA KOje CY ce OffpyKaBa-
e Ha BuuIe Mecta y beorpany. ITop okpubeM Yapyskema apxurtekara Cpduje u
Axapnemuje apxutektype Cpduje oppskana je ,,17. beorpajcka MHTepHaIIOHATHA
Heperba apxutektype” (BVIHA, 26. 5. 2022 - 7. 6. 2022), 10K ¢y Ha APXUTEKTOHCKOM
dakynrery y beorpany u 3MMcKu 1 IeTHU ceMecTap mkoncke 2021/2022. ropu-
He yMHOrome duu nmocBeheHy oBoM jydusiejy Kpo3 HU3 HACTaBHUX Lje/IMHA U
aKTVBHOCTY Be3aHIX 32 PeJOBHY, U3QOPHY U MOCTAUIUIOMCKY HAaCTaBY, y3 Op-
raHusanujy nparehux gorabaja kao mro cy oTBOpeHe pajuoHuUIle, pa3roBOpHu,
rocryjyha excrieprcka npegaBama, peanusaliyja CTyLeHTCKOT KOHKypca 3a UJejHO
ApXUTEKTOHCKO-YPOaHNUCTUYKO pelliebe PeKOHCTPyKUnje srpaga Jodposuhesor
Tenepaniurada (JJCHO), ca n3m0>xd0oM KOHKYpCHUX pelierba y KHes MuxannoBoj
ymuiu y beorpany y Henocpenuoj dnusnunn Tanepuje Cpricke akajjeMuje Hayka u
ymeTtHocTH (27. 5. 2022 - 10. 6. 2022) y peanusanyju BVIHA u ApxuTekToHCKOTr
¢dakynreta y beorpany ntn. budmmoreka Cpricke akajjeMuje HayKa 1 YMETHOCTH
(BCAHY) opranunsosana je, Takobe, y HOBUM BUTPUHAMA IIPVjeMHOT XOJIa, Ka-
MepHY, 13710k0eHy rmoctaBKy of rpabe 13 ponna budmmoreke Cpricke akagemnje
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HayKa ¥l YMETHOCTH, y3 duorpadcke u apyre noparke. Ha mHnIyjaTuBy npencen-
Huka Opdopa 3a npunpemy u odenexxaBarbe OBOT jyOusieja, akafieMKa apXuTeK-
Te Munaza Jlojanune, y opranusanuju CpIicke akajjeMuje HayKa 1 YMeTHOCTH,
ApxnrekroHckor n Punozodckor pakynrera YauBepaurera y beorpany, ogpka-
he ce u mehynapopguu Hayunm ckym 125 ioguna og pohera apxuitiexitie Hukone
Hodposuha (1897-2022) y beorpany, 17. u 18. HoBemOpa 2022. rogune. Paguo
tenesusnja Cpduje (PTC), kao HanmoHanHa MefujcKa Kyha, 1aa je mOApIIKY
OBOM jyduJiejy peannsanyjoM JOKyMeHTapHOT ¢uiMa o )XuBoty u pagy Huxorne
Jodposuha, nox HasuBoM ,,YpdaHncra Mopa OuTy apxuTeKTa‘, Kpo3 IpusMy ap-
XuBcKe rpabe, ayano u Bujeo MaTepujaia, Kao M Kpo3 CBeflouera 1 TyMadyemha
Hodposuhesor >xuBoTa, fena 1 foda KoMe je IpUIafa0, BHErOBUX HEKAIAIIBIX
CTYJeHaTa, JaHaC YIJIeAHNX CPICKNUX apxuTekara: Anekcanapa Crjemanosuha,
JKusojuna bare Kpaneumnha, [Iparopyda bakuha u Hopha boduha, cpoguu-
Ka, Becne Ilemmnh, cecrpuunne ViBanke [Jodposuh, cormornora n nonurudap-
Ke, K0joj je Hukona JTodposnh duo Teya, kao u ayropa usnoxde, y IpogyKIuju
Od8pa3oBHO-HayYHOT IIpOrpaMa, Ha 4ejIy ca IJTABHUM ¥ OITOBOPHUM YPEJHUKOM
Vnnjom Leposuhem, ypenunniom emucuje Mupjanom bjenorpnnh-Huxonos un
penutepkom ViBaHom Crusenc.

V3noxoda je, ca jegHa cTpane, nocBehena apxutektn Hukonu Jodposuhy,
KOHIL[eNITMMA 11 (PeHOMEHNMa, IMYHOCTUMA U JielIMa KOjU Cy yTadanm mwerose
IyTeBe, Of[PEAN/IN YCMeperha, U3OLITPYIIN CTBapanadKe BUAVIKE M IOBEIN Ia JIO
Beorpaya, leroBor >XMBOTHOT 1 ITpodecnoHaaHor ofpenuuTa. IbeHo apyro mo-
ceherme ycMepeHo je Ka 3a0CTaBUITMHAMA Off KOjUX 3all04MIbe CBAKO TEME/BUTO
MICTPaXXMBalbe OITyCa IOjeVIHUX IPaJiTe/ba.

Kmwyune peuu: Huxomnma Jodposuh; apxutexrypa; ypdanmusam; nsnoxde; rpa-
IUTe/bCKO Hacehe; BpenHOBame 11 Tymademe; [lerap [Jodposuh.

2 [lTokyMeHTapHM QUIM JOCTyIaH je Ha: https://www.youtube.com/watch?v=
HW2TgcPtNm4
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