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Abstract. This paper is concerned with the observation of qual-
itative changes of planning solutions for the Sava Amphitheater
in Belgrade in the latter half of the 20th century. The theoretical
framework within which these changes are examined is Jean-
Michel Berthelot’s epistemological program of thought, with
its trifold polarity: naturalist, intentional, and symbolic. On the
basis of critical analysis of the spatial synthesis in the planning
solutions for the Sava Amphitheater, the paper hypothesizes
that it is possible to identify chronologically the architectural
planning and design solutions as evolving from radicalist to
liberalist to conservativist thought, which may be taken to,
analogously, correspond to the concept of transition from the
naturalist to the intentional to the symbolic pole, as attributes
of the contemporary epistemological program of thought of
the second half of the 20th century. Following the transition
of Berthelot’s epistemological poles from the standpoint of a
general understanding of socio-cultural and socio-technical
programmatic changes, this paper aims to establish the possi-
bility of defining the notion of meta-architectural heritology
as a constructionist modality of thought, which establishes
certain rules of meta-architectural anthropology. The result
of a transdisciplinary introduction into the investigative focus
of a constructionist theoretical program points to the fact that
every form of technical contemporaneity derives its value from
mediated correspondences with heritage according to a model
constructed by observation from the “outside,” from the field
of historical spatial samples. The paper concludes that the
constructionist transgression as a philosophical and socio-hu-
manist dogma is an essential mechanism for finding criteria
for the use of the two most widespread analytical architectural
approaches—research by design and grounded theory approach.
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Introduction

The probable reason for the complete absence of a constructionist position in
contemporary architectural theory, i.e., more accurately, its lingering in the
realm of contemporary researcher goal-oriented design (Groat & Wang, 2013)
may be that the most notable recent standpoints of committed theorists and
creators of architecture have, for the most part, been exposed in epistemological
form and kept in the shadow of personalist heuristics, while the methodological
implications of their design and planning most frequently remained silenced
and in the background. Another reason for the absence, in the architectural
theory of space, of this overly embodied situational and cognitive concept of
social and humanistic theories is probably the dominant presence of classical
and abstract terms established in the traditional vocabulary of architecture, such
as the spirit of the place (genius loci) and the spirit of the time (genius saeculi).
Their logical foundation in architecture and methodological applicability re-
main inappropriate both in operational and theoretical procedures. Borrowed
from cultural anthropology and literary essays, their adequacy in architectural
theory is rarely questioned, including their more recent semantic derivatives
from glocal constructs such as maps and non-places. As a result, these terms
are relativized and poeticized explanations of the ambiance and atmosphere of
space, actively present but ineffective in formulating a model of spatial synthesis
as a fundamental issue, first of all, of the planning and project protection of the
architectural culture of space. Accordingly, these terms are normatively outmod-
ed, positivist—thus imprecise, and insufficiently clear thought determinants,
and their rejection is the result of a double interpretation — as non-objective
descriptions for assessing the comparability of structural-discursive relations
and excessive speculative ambiguity in the field of aesthetic analysis (Kadijevic,
2010). A common denominator of all constructionist approaches to the phi-
losophy of synthesis points to its reflexive loop and inductivist constructs in
individual modalities of thought about society.

Contemporary representatives of meta-architectural constructionism,
in the sense of this theorization, are mostly gathered around information and
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communication methodologies of infographic visuality and meta-picture of the
plan, Buildswissenschaft (germ.), and the Eastern idea that a picture is worth a
thousand words. Special recognition for this approach can be given to French
phenomenology and, especially, to the category of vision and its problematiza-
tion in the works of Maurice Merleau-Ponty, Jean Paul Ricceur, Georges Didi-
Huberman, Jean-Luc Marion, and others. At the same time, they emphasize the
problem of revealing its cognitive nature in the context of explaining the reality
bases that build the meta-image of afuture planning solution. The important idea
is that of the power of knowledge, control, and punishment, which is based on
the oculoscopic study of the power of disciplining through spatial dispositions
(Michael Foucault), typical of the new age-ist social perspective, whose foundation
is the ensurance of the desired construction of individualization and tuning of
behavior,from the individual to the group. James Elkins and Mike Ball, theorists
of visual constructs, consider the approach of Jacques Derrida extraordinary
in terms of its influence on visual constructionism, whose characteristic is the
penetration into the field of visual behaviorism, which is intentionally taken
without resorting to gestalt and its motherly discipline (history of art), in which
the majority of works sit in domains that cannot even be named (Elkins, 2003,
pp- 113-115; Ball & Smith, 1992). Also significant is the neologism iconosci-
encia by Bruno Latour (1987). In the area of the convergence of anthropology,
history of art, and philosophy, Latour incorporates the knowledge of planning
images as the stage of exchange for contemporary science and art, serving as
an instrument of interaction between different forms of thought. The image
of the plan is interpreted as a cultural presentation, whose meaning is largely
connected to the intent to represent, despite the problem of its epistemolog-
ical objectification. It would be appropriate here to remember the constructs
of visual communications and Umberto Eco’s concept of the lexicon, as the
secondary code of communication in which plans are recognizable fragments
of social reality, whether actual or fictional. Plans and maps contribute to the
creation of stereotypes, through the lens of which one observes the social reality
that surrounds them, identifying the interactive and causal representation of
the relation between themselves and society by means of specific discourses.
In the Eastern political iconological hemisphere, Juri Lotman speaks of the
socio-cultural environment of cognitive constructions, considering the iconic
sign as a textual continuum, stressing the impossibility of isolating its discrete
semiological elements, which, in his opinion, is the specificity of the always
tendentious architectural-iconographical communication, which is oriented
towards generating a particular social semantics (Lotman, 1978, p. 93).

For the constructionist connection, i.e., summarization of iconological and
discursive postulates in the context of this paper, special importance is given to
the understanding of the French social anthropologist and philosopher of science
Jean-Michel Berthelot, who argues that iconological meta-images form integral
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part of cultural history, which he finds iconophilic, in the sense of indexical
transmission of feeling of direct analogies, correspondence, or sensibilities, which
confirm our semiotic and cognitive performance (Berthelot, 2012, pp. 178-179,
457). Iconological presentation, in cultural tradition, exhibits the characteristics
of a social state, considered purely imaginary. To understand the complexity
of iconological reduction to discourse, Berthelot posits a hierarchy of three
logical-epistemological orders of indexed representation: 1) primary or initial
iconological order, which is qualitative, monadic, and individualistic imaginary
part of impressions; 2) secondary or dyadic order, according to which perception
is interpersonally and interobjectively structured; 3) tertiary, which is the order
of regularity in phenomena which lead to symbolic cuammulativity, paradigmatic
orders, and social normativity. Berthelot has found that empirical sciences still
control scientific theories through perception, which is, first and foremost,
visual and tactile (Berthelot, 2012, p. 521). In this sense, the notion of synthesis,
which lies in the constructionist center of meta-architectural iconology, is not
only an aesthetic but also a meta-discursive term. Synthesis is not opposed to
difference or dichotomy understood analytically; it is not the difference between
before and after; and it is not more or less original than the difference, because
it depends on the domain of reflection on the social vision of choice.

Constructionist Meta-Theory: Three Poles of
Berthelot’s Epistemological Program

From the standpoint of a general understanding of the transition of polypara-
digmatic cultural changes in contemporary social space, Jean-Michel Berthelot
rejects Thomas Kuhn's excessively misused idea of paradigm as signifying de-
velopmental and epistemological paths as the model of excessively stabilized,
rigid, and reductive nature (Berthelot, 2012, p. 458). Berthelot affirms the term
epistemological program as a more flexible and speculative option capable of
inscribing and arranging complementary sets of methodological arrangements,
theories, and categorical schemes at related and connected poles under its more
general analogical, model, and metaphorical assemblage of epistemology. For
Berthelot, epistemological programs represent proactive operators of society
with a relatively stable core of theoretical defense. Such arguments are devoid
of one-way thought stabilization, which makes them more useful than Kuhn’s
paradigms, given that the history of the inheritance of intellectual patterns re-
veals a polyparadigmatic historicity and value orientations that often have to be
defined in opposition to dominant theoretical patterns (Berthelot, 2012, p. 457).

The first constructionist pole, which Berthelot calls the naturalist pole,
represents a meta-theoretical platform whose path has been determined by
classical positivism, typo-morphology, and empiricism related to the inductive
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method of natural sciences. The characteristics of the naturalist pole stem from
the so-called existentialist turn posterior to World War II. This pole concerns
aspectualities of exemplars, basic structures, and causal connections, whereas the
idiosyncratic morphology of personalist thought is based on positivist, objective,
and rational program continuity, which makes a multidisciplinary mix out of
social and anthropological phenomena and the world of natural phenomena
(Berthelot, 2012, p. 457). In visual anthropology, this pole still maintains the
classical postulates of the history of art and appreciates the foundations of the
earlier theories of visual aesthetics and gestalt. Spatial patterns represent the
existence of a general structure of thought and life within the/an environment
of natural constitutions which programmatically linger in the post-war echoes
of the Athens Charter (CIAM IV, 1933), which postulates modernist concepts
of the relation between structure and function, everydayness, and healthy and
hygienic dwelling. According to this constructionist program, physical space
represents a continuum that is the same for everyone: public space in spatial
constructions is considered neutral, shared, and available, as a program around
which ideas of existential safety are gathered and which is immanent to the con-
structs of democracy and free will. The effects of planning cannot be greater than
the necessary cause, while structural patterns of space are interpreted through
purely Euclidean metrics of the relation and disposition of plannable elements.
A consequence of naturalist epistemology in its relation to the building heritage
is its prominence as a sign-forged reality in the form of an expographical model
musealized under the umbrella of contemporary architecture, which makes it
a marker of ambiance and the illusion of atmosphere, or, like in soc-realism, a
retro-aesthetic analogy of the tectonic and historically real.

The second constructionist pole, which Berthelot refers to as the intention-
al pole, is directly opposed to the previous one and points to the engagement
of social participants, utilitarian beliefs, and enthusiastic preferences, which
are the prerequisites of liberal goal-oriented actions through instrumental
rationalism. The intentional pole is constructed from schemes of evolutionary
emergentism and unrelated incrementalism, as a model of organic complexity
(Berthelot, 2012, p. 518). In architecture, this pole is based on the appropri-
ation of systemic technological achievements, a thought which dominantly
advocates the consumption of resources and the energy phenomenology of the
concentrated metropolis with a culturological base, which is comprised of the
position of methodological individualism and interdisciplinarity. The episte-
mology of meta-architectural intentionality implies that creative perceptions,
beliefs, desires, intentions, and other propositional attitudes of design and
planning participants suppose engaged creators with individualized intentions
regarding spatial and normative structure. As social theorist and philosopher
Alpar Losoncz concludes, intentionality is based on the emancipatory thought
of independent initiative, which is close to the risk of violence. According to
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the chronological horizon and ontological sense in the international histori-
ography of architecture, the programmatic basics of this pole are contained in
projections of a liaison between urban development and engaged society, as
formerly interpreted by Lewis Mumford in his seminal two-volume work titled
The Myth of the Machine. Mumford positioned the problem of urbanism within
the converging processes of science and economy, exposed through political
power and technology as a unity, which contribute to useless, alienating, and
eccentric values in the improvement ofcity dwellers’ lives.

According to this constructionist program, the effects of planning based on
the principle of methodological individualism overpass the causal requirements,
while the city space is considered a field of dominantly present alternatives and
variable conceptual choices, with urban patterns in the environment created
and changed by the decisions and reasons of various participants (actors).
Intentional planning of spatial anatomy supposes a deconstructivist analysis
and control of space as an enclosed system of a limited scope, i.e., it supposes a
programmed process and a projective rationality which does not adapt to the
external systemic openness of variable factors. The conceptual morphology of
intentional meta-architectural constructionism understood as an epistemological
program rests on the system of new planning, appropriating two aspects of the
philosophy of rationalism: the assumption that an urbanologic explanation of
space has to be represented in the form of deductive reasoning, and the idea of
an all-encompassing spatial system. In terms of patterns of intentionality, the
planning textualism has a complex structure and personalist origins of prefer-
ences, which remain relative and contradictory to actual social capacities, due
to which planning and designing activities very often end their historic role in
the form of so-called paper architecture, experimental projects, critical projects,
and counter-projects (Stevanovi¢, 2017, pp. 71, 181).

The third constructionist pole, which Berthelot named the symbolic pole,
sits in the vicinity of the culture of thought under the generic denominator
of postmodern and represents a hermeneutical deviation from the meanings
present in the previous two poles (Berthelot, 2012). Their ontological autonomy
and proactive contextual use are achieved through symbolic interactionism
in the contemporaneity and the correction and imposition of new meanings
(Berthelot, 2012). The trans-epistemological complexity of symbolism is gen-
erated in the form of replicas, critique, and skepticism, which brings it closer
to the rhetorical modality of thought than normative science understood in
relation to Kuhn’s notion. In the field of architecture, this pole is grounded in
notions whose culturological base is made up of the reconstructivist category
of iconological reminiscence, simulacrum, and complexity, while the dominant
thought process is methodological holism and transdisciplinarity. As opposed
to the previous, intentional pole, dominated by a categorial apparatus derived
from methodological solipsism, with the symbolic epistemological pole there is
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a return to liberal neo-traditionalism, which brings back dignity to visual im-
pressions via stimulation and complexity, through forms of action of discursive
formations and the mechanics of methodological holism. Methodological holism
is based on the states of aggregation and accumulation of the sense for system
complexity and equilibrical orders, which makes this epistemological program
akin to the naturalist program. For this reason, the symbolical reception of the
third pole opens up the possibility of redirection and return to the concepts
of natural beliefs through a reduction of rules to regenerated archetypes and
connectivistically materialized orders of relations. Symbolic meta-architectural
constructs are generated from the direct connection of classical form of heritage,
most often the cultural importance of secular and sacral elements of the whole,
and in that light, geometry that is based on the transcendental imperative (Cable,
1981). It is at the constructionist pole of meta-architectural epistemology that
most persistent attempts are made to construct and locate universal and absolute
values, identity-defining stimuli, and ethical frames supporting contemporary
and current planning and design engineering and technology.

Natural Epistemology:
Radical Meta-Architectural Construct

In constituting a program of theoretical and methodological forms of meta-archi-
tectural constructs, the local architectural milieu did not lack specific theoretical
solutions, but most often they were peripheral to the conventional forms of formal
academic education. In that sense, for instance, when explaining the naturalist pole
of meta-architectural epistemology, three prominent meta-theoretical positions
can be distinguished—the eco-compositional technicism of Milorad Macura’s
planning method (1945), Ratomir Bogojevic’s theory of planning harmonicity
(1954), and the Nikola Dobrovi¢’s tectological planning method (1957). These
three seminal idiosyncratic theoretical constructs, similarly existentialist in
nature and sharing a concern for equilibrium-oriented coexistences, contextual
contingencies, dynamics of integration, psycho-physical proxemics of structure,
regulation-based testing, and modelist liminal cohabitation in developmental
societal predictions, reveal a positivist and causal pattern of thinking grounded
in the principle of spatial equilibrium. Spatial equilibrium can be defined as a
principle of representationalism, in terms of the positive sustainability of the
state and the limits of systems characterized by tradition, constancy, mutuality,
reciprocity, stability, and integrity of natural and man-made entities.

In such a way, the principle central to Macura’s eco-compositional tech-
nicism is is that of naturalist futurism—a historically internalized theoretical
stance towards the ethnographic and biophysical values of the agro-cultural
basis of a people’s autochthony, which is dialectically appropriate for the new
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progressive understanding of soc-realist order and its pragmatic reifications
of heritage (Ciganovi¢ & Mrljes, 2018, pp. 36-49). At the center of Bogojevi¢’s
harmonic compliance lies the idea of sameness in the light of Western-European
manifestations of the fundamental canonic ideals of regularity, normativity, and
conventions of spatial dynamics. In axiological terms, Bogojevi¢’s considerations
of harmony are not a mere paraphrase of the antique aspirations towards the
proportion-guided idealization and ethical universalization of rules in space.
Rather, it includes a modality of thinking that offers a generated imagination
of systemic rules of structured order and disposition in the understanding of
utopia. Dobrovi¢’s egological vulcanization of programmatic thinking about the
new postulates of state planning in the Great Initiative (Tepina et al., 1957) was
based on the idealist philosophy of science, whose fundamentals are found in
geographic, geological, and organic forces as tectological, anthropo-geographic,
and supersystemic cosmographic forms of thinking, of which a planning architect
should demiurgically thinking (Ciganovi¢, 2024). Dobrovi¢’s 1946 project of
ten civic centers and Dorde Lazarevi¢’s 1949 projects of urban reconstruction
of Belgrade’s Terazije Terrace and Republic Square reveal the same naturalist
developmental prediction of planning constructs (Figure 1).

e el @ zie\ e 7 h’l . A \
Fig. 1. (a) Nikola Dobrovi¢, Ten civic centers in Belgrade (fragment, published

in Tehnika, 2, 1946); (b) and (c) Porde Lazarevi¢, Reconstruction of the Terazije
Terrace and Republic Square in Belgrade (published in Jugoslavija, 7-8, 1949)

In the context of the history of local architecture, these projects can be
considered as the rhetorical pinnacle of prewar modernist tendencies, albeit
in different ways. The specificity of Dobrovi¢s procedure of spatial synthesis
suggests a semiotic perspective of traditional modernism, while Lazarevi¢’s
spatial design of central and historic city blocks is defined by modernist monu-
mentalism characterized by neoclassicist socialist realist undertones. Dobrovi¢
develops a new spatial matrix by allowing movement to unfold naturally,
conscientiously, and freely, while Lazarevi¢’s method is directed towards a
transnatural, unconscientious, and causal programmatic evolution of urban
development. Neither of the two planning solutions is composed based on the
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principle of floatant and dynamic urban meta-time (a chronotope used in the
sense of Bahtin’s philosophical term); rather, it is an urban chronotope of a static
nature in that it is a non-conflicting programmatic situation, which is organically
tied to the historic city. The value extensions of the new spatial formations are
retro-aesthetically determined through conservative modelist figuration and a
regulation procedure, resulting in a simulated co-text comparable to the existing,
mostly renewed building heritage, through the historicist agency of stylistic
references. Both authors’ projects evoke the dialectical pattern of the ancient
agora, where spatial prominence oscillates between the religious and sculptural
content of the spatial pattern, discussing the projections and correlations of the
ideal relationship between place and time in the continuity of the tradition of
human life. The reception of the spatial constructs is shaped in relation to the
retro-aesthetic epistemological role of architectural canons, craftsmen’s expe-
rientiality/experience, and parahistoricist text. The urban planning discourse
of the reconstruction designs of the Terazije Terrace and Republic Square in
Belgrade reflect a developmental historization of the city according to the prin-
ciple of linear additivity and fixity, as the classical materialist principle behind
the iconological formulation of continuity of the heritological city substance.
In the programmatic constitution of the naturalist pole of the theoretical
constructs of space, the postwar proponents of modernism did not lack modelist
guidelines in the constellation of historiography and spatial traditions of Belgrade,
which is especially noticeable in the regular contributions and commitment of
architects Oliver Mini¢, Branko Maksimovi¢, and Ivan M. Zdravkovi¢, found
primarily in Godisnjak muzeja grada Beograda [The Belgrade City Museum
Yearbook]. One can present a valid argument by stating that theoretical con-
structs of space rest on the postulates of determinist materialism and multidis-
ciplinarity which, according to Milica Baji¢ Brkovi¢, evolve through action in
the domain of architects, which leads to the interpretation of plans in the spirit
of the hereditary tradition of city planning as a document that determines the
physical structure of a city ..., whereas poor communication with other disci-
plines supports the already present physical determinism (Baji¢ Brkovi¢, 2002).
Baji¢ Brkovic also notices that the postwar makeover of the city and the mass
demolition of old buildings, even those unimportant in terms of architectural,
ambient, and urban value and located in street corridors pre-regulated in the
prewar period, in contrast to the radical ideological proclamation of change
to general urbanism, including the existent paradigmatic image of it, was then
considered as a developmental setback for the city and its commerce. In the
light of the heritological determinants of meta-architectural constructionism,
the 1950 General Plan of Belgrade shows a strong tendency to maintain con-
tinuity of the historical development of the city and to reject unnecessary and
unrealistic urbanist reconstruction interventions (Baji¢ Brkovi¢, 2002).
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The naturalist meta-architectural pole of this epistemological program
may be taken to correspond to a preference for radical socio-technical design
and planning modalities. This conclusion is made because when radicalized
socio-technical systems are visualized in space, the relationship between inte-
rior structures reveals the radicle, rudimentary root of symbolic formations,
understood in the sense of Panofsky’s iconography, in accordance with the literal
origin of the term (radicle—lat. radix, radici, f.). In the radical infographical
representationalism of spatial systems, the interconnection of their levels takes
on the complexity of structure on a horizontal plane, by functionally synchro-
nizing each level on the space-time plane with modelist properties that derive
from the directly adjacent developmental structures. According to philosopher
of science and mereologist Peter Drucker and his seminal work titled Landmarks
of Tomorrow: A Report on the New Postmodern World, planning activities are
radically disposed to inflatory decompression and replication of constructs,
models, patterns, and configurations from the past. Radical spatial constructs
cause the unavoidable paradox of rationalist relationism owing to their essen-
tial complementarity with the existent spatial arrangement, by directing its
conception towards a schematic rigidity which is based on the mechanically
and metrically dependent principle of mutual empowerment and connection
of new and retained structures (essentialism of exterior relations), and extreme
principles necessary for the qualitative preservation of the existing purity of the
own-spatial as cultural identity (essentialism of interior relations).

Intentional Epistemology:
Liberal Meta-Architectural Construct

The second theoretical construct of design and planning of urban patterns,
gravitating toward the intentional pole of meta-architectural constructionism,
coincided with and was enabled by Yugoslavia’s stabilized economy and in-
tensified urban migrations, which culminated in the late 1960s and the early
1970s. According to Berthelot, the notion of the intentional pole emerged in
social theory as a result of the contemporaneization of society after the older
societas civilis broke up. As increasing globalization brought to an end the old
set of beliefs and convictions, this end not only contained entrance points for
an unbreakable chain of logical and historical sequences of goals—but it was
also completed with ideals redelegated. In contrast to the naturalist pole, the
intentional pole represented a teleological form of theory-turned- practice,
barely initiating a journey from the implicit towards the explicit (Berthelot,
2012). The consequences of intentionality in the context of architecture can be
understood as sign systems of space that deviate from the realistic and ration-
al, with a difference which is largely compromised, because it questions the
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industrial civilization and liberality—simulation is not detected as such, but
rather treated as goal-oriented divergence from the real.

The so-called new planning, introduced in the mid-1960s, can be con-
sidered the pinnacle of the intentional planning dogma. It should inform any
considerations of the 1956 Bor¢a-Veliko Blato development project, as well as the
Regulatory Plan of Region I for the left bank of the river Danube, which provided
a basis for the 1968 revision of the Dunavgrad urban plan developed by architect
Aleksandar Stijepanovi¢ and the 1972 General Plan of Belgrade, developed in
association with the Center for Urban Studies of Wayne State University between
1968 and 1970. Informed by the pattern of public initiative and representing
a typical indicator of intentional discoursivity and participative personality, a
series of development studies were authored by architect Milo$ R. Perovi¢, which
included the Cultural Center (1969), the Civic Center (1975), and the Street of
Encounters (1978), all within the Sava Amphitheater in Belgrade, and the Street
of Memories (1980) authored by architect Mustafa Musi¢ (Perovi¢, 1982, p. 11).
The substance of the designed and planned structure is constituted through in-
fographics, going against the canonical tradition and empirical architectural and
urbanistic vocabulary, insinuating meta-architectural constructionism through
its poetic principles of environmental norms, high standards, and the totality of
public service, whose user is the social subject of consolidated high bourgeois
society. The infographical concept of urban patterns is based on the inner feel-
ing of sociopolitical vision, assumed technical-infrastructural capabilities, and
technological progressivism, whose projections are shaped by the transition from
an international to a global cultural order. The urban patterns aligned with this
paradigm are subject to the principles of integral planning of spatial systems,
according to the principle of ekistic ecumenopolis (isopolis). Both planning
initiatives, prepared by the Institute for Development Planning, Construction,
and Spatial Design of Belgrade (today’s Urban Planning Institute of Belgrade),
reflect intentional aspirations corroborated by the significant document titled
“Study of the Central Belgrade Zone” (1976) (Puki¢, 2015, pp. 160-173). They
semiologically highlight the exchange with the architectural and urban culture
of the post-WWII New Belgrade city, i.e., the developmental expansion of the
metropolitan area between the left bank of the Sava River and Zemun.

The constructionist procedure of Stjepanovic’s concept formation is based on
the construct of New Belgrades open blocks in spatial synthesis, methodologically
directed towards futuristic visions of land-art, systemic and infrastructural fluidity
of planning solutions, which conceptually derive from the meta-architectural
theory of strong dynamics and fluctuation of urban meta-time (chronotope),
as designing and planning motivation. Systemic disposition of architecture and
urbanism served as the platform for the exploration of optimal modular varia-
tions for a feasible identity of an urban center and exclusive diversity of the city
in the future. The discourse reflects a divergent process in the culturalization of
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urban space according to the intensive (cumulative) principle of developmental
contingency in the morphological and typological substance of urbanism. The
planning solutions represent a direct appropriation of cultural internationalism
and cosmopolitism of the artistic discourse of a concrete utopia and the cosmic
city as defined by the Russian avant-garde, which lead to the critical potential of
architecture and to the constitution of the principle of post-human topology in
the urbanistic substance, which refer to Thomas Saraceno’s rhysomatic structures
or Michael Heizer’s land-art (City, Nevada, 1972) (Figure 2).
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Fig. 2. (a) Milo$ R. Perovi¢ et al. (1975), Civic Center - House
of Friendship (Covjek i prostor, 8-9, 1985, p. 23); (b) Aleksandar
Stjepanovi¢ (1969), Dunavgrad (author’s documentation, 2020)

Theoretical reception of intentional polarity accentuates the approach
to spatial synthesis through liberalized meta-architectural discoursivity with
progressivist motivation of pattern planning in the sense of free management
of patterns (Ciganovi¢, 2019, pp. 405-412). Designed in the spirit of strong
developmental intentionality, these study projects remained unimplemented,
lingering in urbanological visions as a part of the theoretical heritage and an
epistemological crack in the developmental lines of urban patterns in the form
of paper architecture, while on the time horizon towards contemporaneity
and actuality these projects can be understood as critical and counterprojects,
resulting from the projective and processing perspectives of the architect as a
socially engaged and independent individual. Prof. Baji¢ Brkovi¢ observes that
by the end of the 1960s and the 1970s, the spatial dispersion of the city form
of Belgrade resulted in the planning of new urban centers, and that regarding
various interests and the noted possible politicization of decisions, the pendulum
nevertheless moved towards scientifically grounded methods and techniques
of planning. More precisely, as regards the main participants and procedures,
there was a significant increase in the number of those deemded affected by the
General Plan, who were thus required to participate in its development, includ-
ing both in the professional community and non-professionals (Baji¢ Brkovi¢,
2002, p. 22). Under the illusion of clarity offered by the imported conception
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of new planning (Baji¢ Brkovi¢, 2002, pp. 19-31), planning intentionality pre-
determined the spatial concept of the city through a model divergent from the
previous one—from a regional understanding of the city with a narrow city zone
with urban characteristics and a disproportionately broader metropolitan area
towards the concept of a linear city, a product of planned macro-projects and
functional connections to new arterial traffic corridors, bridges, and a future
metro. At the other end of the spectrum lay the general urban form, dominant-
ly based on low density and story count, allowing for major demolition and
reconstruction works in the central city zones and the important negation of
heritological spatial components (Baji¢ Brkovi¢, 2002, p. 31).

The Intentional meta-architectural pole of this epistemological programcorre-
sponds to a preference for a liberal socio-technical modality of design and planning
synthesis, which can be understood according to the Foucaultian principle of the
culture of thought, which is concerned with the art of change management. To
the same epistemological end, liberalism as immanent to the intentional pole can
be understood as the technology of self (cult of the individual) and constitutive
deviation (constitutive deformation), which represent the condition of develop-
mental contradictions, whose complexity holds the potential for an interactive
relationship between diametrically opposed structures and systems according
to the different levels of complexity between the individual and the whole. From
this socio-technical perspective, the category of liberalism can be understood as
a critique of any limitation of potential within a certain type, class, or system, and
the possibility of critical application, i.e., choice within different structures. The
physical manifestation of the cultural morphology of liberalism and its internal
social function are seen as a strengthening of utopist visions instead of vitalistic
ones (which are characteristic of the naturalistic pole of epostemological con-
structionism). The cultural products of evolutionary processes belonging to this
modality have no previous references and their developmental states cannot be
predicted; they rest on the morphologization of a total construction according
to the principle of radical morphology, as well as on the principle of total decon-
struction according to the horizontal socio-technical system.

Symbolic Epistemology:
Conservative Meta-Architectural Construct

The third theoretical meta-architectural construct of urban pattern design and
planning, the symbolic pole of meta-architectural constructionism, emerged
with and was shaped by the postmodern culture of thought. This construct con-
tributeds to urbanization by shifting away from intense development industries
in favor of the cultural industry and heritological postulates related to identity
formation and understanding. Jurgen Habermas points to its social characteristic,
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which manifests as existing on two related yet separate culturological planes—the
conservative and neo-conservative planes (Habermas, 1981, pp. 3-14).

General planning was redirected towards the concept of dense, concentrated,
and compact classical city (Baji¢ Brkovi¢, 2002, pp. 25-26). The first step forward
of the postmodern culture of design and planning modalities of urbanistic art
initiates cultural consumption and symbolic economy of city as the urbanological
determinants of planning tactics of city regeneration, which, within the planning
development strategies of the City of Belgrade, produced two controversial and
opposing analytical competition entry studies (Stojkov, 1985, non. pag.), which
dissected the neglected area of the Sava Amphitheater as Belgrade’s central metro-
politan area. A comparative analysis of two exploratory studies of the development
of the Sava Amphitheater—the development project prepared by the Serbian
Academy of Sciences and Arts called 3rd Millennium Cultural Center (1985) and
the urbanistic project prepared in collaboration with the Society of Belgrade and
the International Union of Architects titled Competition for Improvement of New
Belgrade Urban Structure (1984-1986), reveals planning concepts which reflect,
as previously said, an artistic agency of tradition, grounded in the heritage spatial
values of the area of the Old Belgrade and using infographical representation.

These meta-architectural constructs referred to the return to the canonical
and empirical in the vocabulary of urbanism, which rested on postmodern refer-
ences of form, artisanal trades, and the language of materials in the composition
of landscaping technique in the direction of historicism. Space was conceptualized
through patterns of non-conflicting extensions in relation to Belgrade’s older
historical morphological matrix, through formations of promenade enfilades
and visual resultant attractors, identified by Pukic, and conflicting designs in
small settlements, which regenerated New Belgrade’s modernist blocks (Pukic,
2015, pp. 160-173) (Figure 3).

)

Fig. 3. (a) Milo$ R. Perovi¢, Branislav Stojanovi¢ (1985), 3rd Millennium
Cultural Center (Lessons of the Past, 2008); (b) Jaroslav Kaclik et al. (1986),
Competition for the Upgrade of New Belgrade Zone, 1st prize (Future of New
Belgrade, SBA, 1986); (c) Kristof Domaradski et al. (1986), Competition for the
Upgrade of New Belgrade Zone, 1st prize (Future of New Belgrade, SBA, 1986)
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The period preceding the formal collapse of the Yugoslav community as a
political, social, and cultural paradigm, the early 1980s, represents the social frame
of the postmodern concept of eclecticism through neo-conservative principles
in the analysis of the socio-cultural dimensions of humanism. Contemporary
architecture was alarmed by a crisis-inducing announcement of the end of so-
cialistic architecture, while situated in the intentional experience of late postmo-
dernity, methodologically established in analytical and critical techniques, but
interpretatively possessing a broader phenomenological flexibility. The historical
continuation of the symbolic reception of the development of urban patterns
refers to the paradigm of strong divergent processes in the culturalization of the
entire space of the city according to the principle of anti-utopian architecture
and the return of artisanal trades from the initial periods of postmodernity. The
meta-architectural horizon of symbolic constructionism rests on an organic
understanding of the reconstruction of heritological space and re-actualization
of historical neoclassicist samples—organic stylistic replicas—albeit including
radical deconstruction of historic space through visionary collages.

Urbanological questions engage in transgressive explorations of the sense
of crisis, escapism, and decadent philosophical mobilization about spatial her-
itage preservation, increasing criticism of the populist permissiveness of the
state and its institutions, surrender to irony and cynical deconstruction of the
institutional derivatives of state power, skepticism towards the reality of the
defeat of the idea of socialist humanism, but also hope in the new humanism of
the city as part of the global village. Urbanological textualism in magazines and
fanzines in the second half of the 80s of the 20th century is deeply rooted in the
critique of the death of socially oriented culture and the loss of unambiguous
self-identifications, but also in the hope for global experimental references of
contemporary humanity, which reflects a neo-conservative habitus of urban
patterns with progressivist developmental motivation.

Fig. 4. (a) Milo$ Bobi¢ et al. (1991), Programmatic variation: Futuristic version
(personal archives of arch. Zorica Savici¢, 2020); (b) Branislav Stojanovic,
Aleksandar Stjepanovi¢ et al. (1991), Savski bulevar (Architect Club, 2007)
(¢) Zoran Nikezi¢, Slobodan Rajovi¢ (1991), Competition for the development of the
Terazije Terrace in Belgrade (Izgradnja 12, 1991).
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The completed invitation-only competition that took place within the
multiennial analytical investigation of the Serbian Academy of Sciences and Arts
under the name The Third Millenium chose as the most suitable the competition
entry called City on Water (Duki¢, 2015, pp. 170-173). A retrospective analysis
of another invitation-only competition of the Serbian Academy of Sciences and
Arts carried out for the development of the Sava Amphitheater was conducted by
the Architect Club headed by Zoran Manevi¢ (1937-2019) in his paper Critical
Analysis of Hitherto Proposals for Reconstruction of Sava Amphitheater, under
the auspices of the Transportation Instutute CIP in October 2007 (Manevic,
2007). According to the findings of The Architect Club, the best design option
for the urban pattern was proposed by a team of architects gathered around
Branislav Stojanovi¢ and Aleksandar Stjepanovi¢. Their their analytical concept
titled The Sava Boulevard features a design which emphasizes the significance
of the classic city structure as a cultural product in the context of technical and
technological future, only with classically constructed attractors. That same year,
i.e., in April 1991, the competition for architectural and urbanistic development
of the Terazije Terrace was closed and a design by architects Zoran Nikezic and
Slobodan Rajovic won the first prize. The eclecticism of the winning design is
justified by the authors’ intention to form a contemporary neoclassical archi-
tectural unit somewhat oriented toward the future (Nikezi¢ & Rajovi¢, 1991).
Baji¢ Brkovi¢ argues that in this period, general urban planning was a result of a
compromise between traditional city design grounded in architectural experience
and new rationalism, which leaned on the spirit of the 1950s and the 1960s.
Ideas of a regional city and dispersion were abandoned in favor of a revival of
the concept of a concentrated and compact city (Baji¢ Brkovi¢, 2002, p. 30).
The concept of linear city was also corrected, with design redirected towards
radial and circular (unifying) geometries dominated by the creation of urban
patterns based on inherited determinants of previous development in connec-
tion with the naturalist pole. However, these patterns did not correlate with the
principle of an archipelago of inhabited areas in a sea of greenery, which was
deemed expensive and inexpedient, with much of the areas formerly intended
to be turned into greenery repurposed as agricultural and construction land
outside the boundaries of city development land (Figure 4).

General planning had its heyday following the enactment of the 1985
Revision, of the 1972 Comprehensive Plan, which relies on conservative planning
tools through purely physical categories, such as the distribution of functions
in line with gravity-based models, density, constructability, and morphology
of space. Berthelot claimed that the history of the contemporary age allows
for the tracking of fantastically rapid and spectacularly reversible backward
transitions of the poles, which can be defined as paradigmatic references from
the early 1920s. In the local experience of architectural modalities of spatial
synthesis, neo-conservative cultural morphology is positioned in the center of
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the postmodern thinking pattern, whose initiations are related to social tensions
as interpreted by the late-socialist social critique of socialism as a stagnant and
autarchic social system, through rebellions of national tradition and negations
of former delusions in the context of a new communitary renewal of a nation.
In a chronological sense, the neo-conservative cultural morphology of spatial
planning is associated with the period of crisis of the socio-political closure of
the Yugoslav social, ideological, and cultural project in the post-bloc approach to
the European system of social and economic-political values from the mid-1980s.
Within these aspirations, tensions arose, as a reaction to the wave of modern
technical-technological age developments (abandonment of atheism with the
acceptance of new-age globalist tendencies, spiritualist esotericism, existentialist
irrationalism, and other post-socialist transcendences). The neo-conservative
matrix of planning in that period can be situated in the problems of segregation
of urban zones and democratization of the development of public urban space,
which brings it, according to Ksenija Petovar, closer to an extreme disparity from
the centralization of relevant urban functions, whose eliteness is not and cannot
represent the core of a democratic city (Petovar & Vujosevi¢, 2008, pp. 23-51). The
new neo-conservative iconology of planning is visible in an important project by
Dragomir Manojlovi¢, created within the framework of the veg’s master’s theme
in 1975, and which, with its public affirmation in 2007, decisively influenced
the urban development of the city as a whole as politically delegated (Figure 5).

Fig. 5. Dragomir Manojlovi¢ DIK (master thesis, 1978); Antonije
Anti¢, Slobodanka Prekajski, Milica Krstanovski, Belgrade Riverfront
(developed at the Urban Planning Institute of Belgrade and presented at
the Chamber of Commerce of Serbia forum The Sava Amphitheater—
Belgrade Metropolis Center, May 16, 2007) (Bykoruh JIasap, 2007).



COLLECTION OF PAPERS OF THE FACULTY OF PHILOSOPHY, LIV (3) / 2024

PP. 375-397

The symbolic meta-architectural pole of this epistemological program
corresponds to a preference for a conservative socio-cultural morphologization,
grounded in the postulates of the canon, tradition, and nucleus. According to
Frederic Jameson, the conservative socio-cultural morphology of city synthesis
supposes a reconstruction of symbolic formations whose interpretative spaces
engender eclectic meanings with direct historic references and narratives that
result in the creative feeling of nostalgia. Emphasizing the non-authentic nature
of nostalgia favoring potent development processes, in his seminal work titled
Postmodernism, or The Cultural Logic of Late Capitalism (1991), Jameson argues
that nostalgia transforms the actual history into oblivion and mere populist
spectacle, becoming an embarrassing cultural fantasy. In this way, conserva-
tivism is understood as the source of the essential and narrative functions of
the spatial text, which edits and dramatizes events through projected tempo-
ralism. Procedural schemes of the constructive morphology of the conservative
spatial model offer a simple and unified character of structure and attractor
algorithm, without the possibility to redefine structurally complex forms. The
elementary apparatus of conservativist ontology is represented by citational
evenness as the corpus of accumulated symbols ascribed by architects to certain
texts from their own cultural experience or, to paraphrase Amos Rapopor: as
the adaptation of models in the collective understanding of vernacularity. The
conservative epistemological morphology of the socio-cultural philosophy of
spatial synthesis supposes implication, in mathematical tautology terms, i.e.,
intertextual equivalence that implies citation in the strict sense of the notion,
referential citation, or plagiarism as a form of unethical citation.

The conservative category of the symbolic pole of socio-technical spatial
synthesis refers to the general typo-morphologies and analogies in the history
of European art and culture, while in the context of Eastern European culture
this can be defined in terms of constructive principles or dominants as categorial
notions of Russian formalists. Remaining in this theoretical construct, it can
be said that parodies and pastiches, as related forms grounded in homologies,
eclecticism, and syncretism referred to by Mikhail Bakhtin, do not disrupt the
dominant model of illustrative citability in high culture and architecture. It
is noteworthy to point to the neo-conservative socio-technical morphology
as one of the recent divergences of conservativity, which can be applied to all
entries of the invitation-only competition of the Serbian Academy of Sciences
and Arts in 1991. The neo-conservative socio-technical morphology, as one of
the recent divergences of domestic conservatism that can be observed in all the
works of the 1991 competition of the Serbian Academy of Sciences and Arts,
can be articulated through the words of social anthropologist and culturologist
Monic Palmberger from her work Nostalgia Matters: Nostalgia for Yugoslavia as
Potential Vision for a Better Future: neo-conservatism is seen as an integral part
of the changed context of current Western meta-modernity (Palmberger, 2008,
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p. 355). This pole of planning epistemology is understood as a phenomenon
that rehabilitates lost frames of reference and criticism of established patterns
rooted in the modernist concepts of time and space, which are seen as liberal-
ly progressive and irreversible, representing a countercultural reaction to the
fast-changing environment that the traditional form of vernacular conservatism
has failed to appreciate (Figure 5).

Conclusion

Analysis based on an epistemological program represents a concrete way of
applying theoretical methodology in grounded theory and research by design.
The socio-dynamic theory of epistemological programs introduced to social
theory by Berthelot to provide a constructionist periodization of the field in the
broad domain of social sciences and humanities also strongly implies theoreti-
cal-methodological assumptions of developmental perspectivism of metropol-
itan urbanism in the second half of the 20th century in several ways: through
giving privilege to the process as opposed to figural modelistics; typological
classification of relevant meta-architectural ideologies; but above all, through
opening up possibilities for examining the assumptions of current retroactive
turns in the contemporary developmental trajectory of urbanism, which points
to the return to the earliest, causal naturalism. The comparative analysis of the
three programs of epistemological constructs has shown that the inherently
present philosophy of the design and planning synthesis moves along the line
of consistent appropriation of specific discursive meanings in the context of
the conceptual shaping of the Sava Amphitheater as the central metropolitan
area of Belgrade. A significant consequence of the heuristic introduction of the
idea of epistemological polarity into architectural heritology is at the same time
a recognition of the current spectacular processes of concept reversibility in
urban pattern design and planning, which allow for an implicit identification
of the key participants.

Instead of an exact and explanatory historiography of the protection of
architectural heritage that dominated the main currents of contemporary ar-
chitectural historiography, it seems that time has come to expose their distinct
characters—in the spirit of research by design, methodologically less defined
and more liberal, ontologically more tolerant of the author’s vagueness and
epistemologically far more alive and creative interpretations. Through consid-
eration of Berthelot’s general epistemological program of naturalist polarity,
this paper observes the radical meta-architectural pattern of the philosophy of
spatial synthesis design and planning, which local historiography places in the
period immediately posterior to World War II and the aesthetic model of socialist
realism. Thereafter, within the intentional polarity paradigm, the conclusion is
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that in local social conditions, it rested on a liberal meta-architectural construct
as a manifestation of the philosophy of spatial synthesis design and planning,
proximate to the general theory of systems and cybernetics, and with aesthetic
references to visionary architecture within technical and technological totali-
ty. Finally, regarding the symbolic epistemological polarity, the philosophy of
spatial synthesis aligned with a conservative meta-architectural socio-technical
morphologization, whose cultural and aesthetic references dwell in the post-
modern epistemologies of simulacrum and complexity.
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Byxotuh JTasap, M. (yp.), Mo (ispociiexitiyc). beorpan: Ypbauncrdaxu 3aBoz beorpasa.

Anexca C. HUTAHOBI'h

PenryOmidxy 3aBOf 32 3aLITUTY CIIOMEHVKA KYIType
Beorpag (Cpbuja)

Bragumup M. CTEBAHOBIT'h

Yuusepsurer Yuuon - Huxomna Tecra
@akynTeT 3a TPASUTE/LCKM MEHAIMEHT
Opcex ApxurtekTypa 1 ypbaHusam
Beorpag (Cp6uja)

XeypucTiiKa peTpOCIeKTIBA MeTa-aPXUTEeKTOHCKIX
KOHCTpYyKara y IaHnpamy CaBckor amdurearpa (beorpan)

Pesume

Tekcr ce daBy oncepBaljoM KBaIMTAaTUBHMX IIPOMEHA IVIAHCKUX pellerna CaBCKor
am¢urearpa y beorpazny Tokom npyre nonosute XX Beka, ca IbeM popmynncama
IapagMIMaTCKMX MejHMX odpasalia M MHTeNIeKTyalHe ucropuje. Pag geMoHcTpypa
KapaKTePUCTUYHY XeypPUCTIYKI HOCTYIIAK apXUTEKTOHCKE aHa/Ii3e KOji IofpasyMeBa
¢$u1030¢ujy KBaMTaTBHOT BU3YETHOT Mepera apXUTEKTOHCKIX Ipefyiora — research
by design (ncrpakuBame Kpo3 Ipojekar) u grounded theory (Teopuja yreme/beHa Ha
yybeHnamMa). TeopijcKu OKBMP y KOjeM ce cariefjlaBajy OBM KPUTEPUjyMU MojIase
Off eIVICTEMOJIOLIKYX IIporpaMa Ky/IType MUIUbeba Koje je KOHCTUTYNCAo ppaHIy-
cku ¢unosod Hayka u couujanny antpononor JKan-Mumen beptno (Jean-Michel
Berthelot), a xoju uMajy Tpu onMapHOCTU: HATLYPANUCTAUUKY, UHTHEHUUOHATIHY U
cumbonuuxy. Ha 0OCHOBY KpUTHYKe aHaIM3e IPOCTOPHUX CUHTe3a Y IVTAHCKUM I
npojeKTHNM pemrersyMa CaBckor aMdyTeaTpa, TeKCT [0/Ia3) Off XUIIOTe3e JIa Ce MOXKe
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uAeHTI(UKOBATY XPOHOJIOIM3aLja ApXUTEKTOHCKE KY/IType MULbeIba PaIKaII3Ma,
mudepanuaMa U KOH3epBaTHBI3Ma, KOja 811 aHa/IOrHO OfiTOBapajia KOHLICIITY TPaH3MLIje
Off HaTyPaIMCTUYKOT IIPEKO HTEHIIMOHAIHOT 1O CUMOOIINYKOL I10J1a Ka0 CerMeHaTa
OILITET CaBPeMEHOT eNMCTeMOJIONIKOT IIporpama. ITparehn rpansunujy bepraoosux
II07I0BA Y OKBUMPY OIIITET €NMCTEMOIOIIKOT IIPOrpamMa ca CTAaHOBUIITA TeHEePaTHOT
pasyMeBama COLMO-KYATYPHUX U COLMO-TEXHUYKUX NTPOTPAMCKUX NIPOMEHA, LIW/b
TEKCTa je YCIOCTaB/babe MOIyNHOCTY XeypUCTUYKOT TeHepucamba I epUHUCamba
II0jMa MeTa-apXUTEKTOHCKE XePUTONOTHje Ka0 KOHCTPYKIMOHMCTUYKOT MOfIaIUTETa
MUIbEbA KOjJI METaTEOPUjCKI IIOBE3Yj€ aDXUTEKTOHCKY aHTPOIIO/IOTHjY M aPXUTEK-
TOHCKY (QU1030(M1jy TEXHUKE, IVITAHUPaba U IIPOjeKTOBaba.

Pesy/taT TpaHCHUCHVIIIMHAPHOT yBODema y MCTpaknBauKy GOKYC KOHCTPY-
KLMOHMCTUYKOT TEOPYjCKOT IIporpaMa ykasyje Ha TO ia CBaKU OO/IMK TeXHUYKe
CaBpeMeHOCTH Ho6uja CBOjy OHTO/IOLIKY BPEFHOCT U3 MEAMjaTU30BaHIX KOPECIIOH/eHIIja
ca UCTOPUjCKUM HacnebeM, 10 Mofielry Koji ce KOHCTpYHILIe IOCMaTpameM Off
»CIIO/BALIOCTH , U3 MIOJPYYja MCTOPMjCKOT IIPOCTOPHOT y30pKa. PasmarpameM
beprnooBor onmrer caBpeMeHOT eNMCTEMOJIOIKOT IPOTpaMa HaTypaauCcTUYKe
HOJIAPHOCTHU, PAfioM je OIICepBUPAH MeTa-apXUTEKTOHCKU o0pasall pajuKaaHe
¢bnnosoduje IIaHCKe ¥ IPOjeKTHe CUHTe3e IPOCTOpa Koju ce y foMahoj ncropuorpadujn
OfIBMja TOKOM IIEpMOJia HEITOCPEFHO HAKOH JIpyTor CBETCKOT para M eCTeTUIKOT MOfiena
COIIMja/TUCTUYKOT Peann3Ma, Ynje Cy KapaKTepyCTUKe IPOCTOPHM PeNpe3eHTaTUBU3aM
u objextyBu3aM (mpojexTHu npennor Hukone lo6posuha, 1946). 3aTum, y OKBUPY
VHTEHIVIOHA/IHE IIO/IAPHOCTY 3aK/bYUY€EHO je fla ce bepTIo0B enmcTeMosomKy Iporpam y
moMahyM IpyIITBEeHNM YC/IOBMMA HO3ULMOHMPA Ha INOEPaTHOM MeTa-apXUTeKTOHCKOM
KOHCTPYKTY Kao MaHudecranyju ¢puaosoduje IaHCKe U IPOjeKTHe CUHTe3e IPOCTopa
y 61M3MHM OIITe Teopyje CUCTeMa U KOepHeTHKe ca eCTeTUYKUM pedepeHIjaMa Ha
BU3MOHAPCKY apXUTEKTYPY Yy TEXHIYKOM U TEXHOJIOIIKOM TOTAIUTETY (IIPOjeKTHU
npeptor Muora P. ITeposuha, 1975). VI koHa4HO, Y CMOOIMYKO] €IIMICTEMOITOMIKO]
nonapHocTH Gpr103opuja CHHTe3e IIPOCTOPa Ce IO3ULMOHNPA Ha KOH3ePBaTUBHOj MeTa-
apXMTEKTOHCKOj COLMOTEXHIYKOj MOP(OIOrU3aLji, Yuje ce Ky/ITypHE M eCTEeTUYKe
pedepeHIie Hanase y IOCTMOJEPHIM eIICTeMOJIOIMjaMa CUMYIaKpyMa ¥ KOMIIIEKCHOCTH
(mpojexTHM peyIor rpyIie ayTopa ca nosusHor Koukypca CAHY). Ayropu paza fajy
IPeyIor KOjy y OKBUPY CMMOOIMYKOL I0JIa IVIAHUpakba U IIPOjeKTOBama IpoCTopa,
XPOHOJIOUIKYM OTKPMBA U IeTOBY HEOKOH3€PBATUBHY JVIMEH3M)Y, YMje ce KyNTypHE I
ecTeTHuKe pedpepeHiie MMIUIMINTHO Hajlade Y ay TOHOMHMM apaH)XMaHMMa 3Hauekha
KOju IOBe3yjy 06a IpeTXofHa 1oja cuHTese (pememwe Iparomupa Manojnosnha -
Nuka, 1978/2007).

Kmwyune peuu: MeTa-apXUTeKTOHCKM KOHCTPYKIMOHM3aM; apXUTEKTOHCKA eI~
cremonoruja; Kan-Mumen beprno; CaBcku ampurearap (beorpan).
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